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of characteristics of non-linearity, decentration, and nomadism by identity in the postmodern era.
Key words: identity, collective identity, communication, worldview, values, cultural identity, national identity,
historical identity, society, identity crisis.
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CONCEPTUALIZATION OF THE SOCIO-CULTURAL PHENOMENON OF IDENTITY IN THE
THEORIES OF RESEARCHERS OF THE XX-XXI CENTURIES
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Purpose of the research. To provide a general description of approaches to understanding identity.

Research methodology. The study uses the following general scientific and specialized (cultural) methods and
approaches: cultural-analytical; typological; chronological; comparative; systematic. They make it possible to identify
common and distinctive conceptual features present in different approaches to understanding identity. The
aforementioned methods facilitate the classification or differentiation of identity theories and make it possible to
identify the interconnection between different scientific strategies for understanding identity.

Results. The study found that identity is a multi-level and multifunctional phenomenon. It was found that it is carried
out on two interrelated levels — individual and collective. In psychological theories, the emphasis is on the formation and
transformation of individual identity. In sociological and philosophical theories, the research focus is on identifying the
characteristics of the emergence and spread of collective identity. It was revealed that identity is constructed and determined
by the following sociocultural elements: mentality, traditions, symbols, rituals, morals, ideals, and norms. It has been found
that in transitional societies, the issue of identity crisis is actualized, which consists in the modification of the current
configuration of identities or their replacement by others. It has been found that national identity encompasses various aspects
or components of different sociocultural identities, influencing the latter. It is determined that the productivity of identity is
determined by its ability to respond to sociocultural challenges and processes. It is established that in the postmodern era, a
conceptual rethinking of identity is taking place. It acquires the characteristics of multiplicity, variability, and decentering,
which indicates a change in its substantive and conceptual understanding.

Novelty. This paper expands on the cultural analysis of theoretical approaches to studying and understanding
identity. It offers an original classification of theories and approaches to understanding identity.

Key words: identity, collective identity, communication, worldview, values, cultural identity, national identity,
historical identity, society, identity crisis.
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Background. Ukrainian cinema is an important means of preserving and popularizing national culture. The
author analyze how Ukrainian cinema contributes to the formation of national identity.

Objective. The analyze of Ukrainian cinema as a means of reflecting, preserving, and transmitting cultural
traditions, as well as the determination its role in shaping national identity and cultural dialogue.

Methods. The research is based on historical, cultural, comparative, and sociological methods. The historical
approach allows us to trace the main stages of the development of Ukrainian cinema. The cultural analysis reveals how
cinema reflects traditional symbols and ethnic characteristics. Comparative analysis allows us to correlate Ukrainian
cinema with global trends, and the sociological method determines its impact on public consciousness.

Results. Ukrainian cinema has gone a huge path. The Soviet era brought both cultural achievements and harsh
censorship, but individual artists like Sergei Parajanov preserved national identity. Today, Ukrainian cinema is actively
reviving, gaining international recognition and demonstrating a wide range of genres.

Conclusions. Ukrainian cinema is an important tool for preserving and popularizing national cultural traditions. It reflects
historical and social processes, shapes national identity, and is a significant part of world cinema. Further research in this area will
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help to better understand the impact of cinema on public consciousness and its role in preserving national traditions.
Key words: Ukrainian cinema, culture, national identity, cinema, film history, symbolism in films, aesthetics.

Relevance of the Research Topic. Ukrainian cinema serves as an important means of preserving and
promoting cultural traditions that emphasize the uniqueness of national identity. In today’s globalized world, where
Western media often overshadow local cultures, the preservation of cultural heritage is becoming increasingly
important. Ukrainian films — especially those inspired by folklore, historical events, and literary works — play a
crucial role in deepening the understanding of national values and traditions both domestically and internationally.

The study of Ukrainian cinema as an expression of cultural traditions is particularly relevant in the context of
globalization, which often leads to the homogenization of cultural identities. Cinema not only helps preserve national
heritage but also adapts it to contemporary realities, ensuring its relevance for future generations. Moreover, Ukrainian
cinema strengthens the country's image on the world stage. Films that showcase the richness and depth of Ukrainian
culture have the potential to captivate international audiences and foster cultural exchange. Therefore, the study of this
topic provides valuable insights into the role of cinema in maintaining and promoting national cultural traditions.

State of Scientific Research on the Topic. The challenges faced by contemporary Ukrainian cinema are
widely addressed in academic research and online publications. M. Katsuba explores the influence of cinema
on political consciousness [4]. D. Voronik studies contemporary trends in the depiction of heroic figures in
Ukrainian films [3]. A. Shylova explores the Ukrainian films in the year 2024 [7].

Object of Study. Ukrainian cinema as an artistic pnenomenon and a sociocultural phenomenon.

Subject of Study. The peculiarities of the representation of cultural traditions in the plots, symbolism,
aesthetics, and genre forms of Ukrainian cinema, as well as their influence on public consciousness and the
formation of the national image.

Purpose of the Study. The purpose of this article is to explore Ukrainian cinema as a means of
representing, preserving, and transmitting cultural traditions, as well as to examine its significance in shaping
national identity and promoting cultural dialogue.

Research Methods. In conducting this study, historical and cultural approaches were employed, along
with comparative analysis and generalization. These methods allowed us to explore the value-based,
ideological, and semantic impact of contemporary Ukrainian cinema on Ukrainian society, particularly in
terms of forming national consciousness.

Main Content Presentation. «To not make films that foster Ukrainian national consciousness is like not
giving our soldiers ammunition» [5]. This quote by Ukrainian director Oleksandr Denysenko is particularly
relevant when considering the pressing issues of Ukrainian political life and contemporary Ukrainian cinema.

National consciousness is the awareness of a state, political, and civic territorial community (sobornist),
spiritul unity, ethnic and historical ties, as well as psychological and cultural identity and unigueness. Although
this definition offers a broad interpretation of the concept, it remains incomplete.

Contemporary cinema, particularly in Ukraine, raises questions about the dual role of the director,
especially in representing ethnic and cultural values. One approach that emerged in film studies in the mid-
1950 s recognizes the director as the true author of a film, where their unique vision and way of expressing
the world through the language of cinema are central. Such an auteur seeks not only innovation in form,
narrative complexity, and a deep understanding of imagery, but also the creation of original stories that
reflect cultural heritage, ethnic identity, and values, using stylistic techniques that offer a fresh perspective
on culture through film. In this way, the director becomes not just a technical executor but a cultural
ambassador responsible for how culture, traditions, and ethnic characteristics are presented on screen.

The depiction of national identity and cultural codes is crucial in this context, as cinema often serves
as a key tool in shaping collective memory. On one hand, the director can link history with the present, local
traditions with the globalized world; on the other, they can explore the complexity and richness of ethnic
aspects while preserving authenticity. A method that combines the individuality of the creative process with
the collective nature of filmmaking allows for works that not only meet the demands of the time but also
deeply engage with the cultural core of national identity.

However, the dual role of the director also requires a broader approach to creativity-one that accounts not
only for the director's vision but also for the social, political, and economic influences on cinematic works. In
post-Soviet countries, particularly Ukraine, where historical context and social changes play a significant role in
cinema, the concept of authorship takes on new meaning. Cinema becomes not only a tool for representation but
also for reevaluating cultural heritage, documenting ethnic identity, and fostering dialogue between past and
present. This enables us to see how culture evolves in response to temporal changes, societal transformations, and
national conflicts, and highlights new perspectives that emerge through cinematic exploration of these processes.

Understanding the current process of forming national identity allows for an analysis of the factors influencing
it. At the beginning of the 21 st century, the Ukrainian community was significantly affected by at least two major
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factors: first, globalization, which influences all areas of social life and culture; second, the continuous impact of
Russian culture. This influence was evident not only in the presence of a Russian-speaking environment and the
popularity of Russian media but also in the promotion of an imperial ideology regarding Ukrainian history and culture.

Globalization, to some extent, facilitated the adoption of democratic European principles in Ukrainian society,
which was a positive development. However, it also blurred the boundaries of national identity. The influence of
Russian culture is far more complex. Rooted in the traditions of imperial Soviet culture, its toxic effect begins with the
very approach to the concept of «Ukrainian national consciousnessy. What the European community views as a nation's
right to self-development, Russian propaganda — both today and during the Soviet era — portrays as nationalism or
«Ukrainian nationalismy, with negative connotations, often linking it solely to radical political ideologies [6; 223]. This
ideological baggage surrounding Ukrainian national consciousness resonates with a segment of the Ukrainian
population raised in the Ukrainian Soviet Socialist Republic and is actively supported by certain political parties.

Following the full-scale invasion by Russian occupying forces on February 24, 2024, the situation changed
somewhat: the public display of any Russian content was banned in Ukraine. The Law of Ukraine «On the
Prohibition of Propaganda of the Russian Nazi Totalitarian Regime, the Armed Aggression of the Russian
Federation as a Terrorist State Against Ukraine, and the Symbols of the Military Invasion of the Russian Nazi
Totalitarian Regime in Ukraine», dated May 22, 2022, was adopted. Despite the war, scandals, and underfunding,
Ukrainian cinema continues to be produced and is becoming increasingly popular among young people [7].

Thus, the development of national consciousness remains a key priority not only for the younger
generation but for all of Ukrainian society. Cinema continues to be one of the most effective tools in
addressing this issue, and there are several reasons for this:

¢ Cinema is an integral part of every person’s life, unlike, for instance, theatre or the internet.

e Cinema evokes emotions, a desire to share, to discuss, to defend one’s opinion. A vivid example of
this is the «battles» that unfold on cinephile forums.

¢ Cinema often features a main (or secondary) character through whom certain ideas and life
principles are conveyed, eliciting admiration or disdain, the desire to emulate or reject them.

¢ Through visual effects, staged tricks, excitement, and music, cinema creates an almost parallel reality in
which the viewer immerses themselves for 2—3 hours, experiencing events alongside the film’s characters.

The study of symbolic aspects of Ukrainian cinema began in the mid-20th century when political and social
changes significantly influenced Ukrainian culture. During this period, Ukrainian cultural foundations emerged on
the international stage, actively promoting national culture, including cinema. A key task of these centers was to
identify symbolic «nodes» in the visual language of cinema that could serve as representations of national identity
and cultural processes. The search for symbols was closely linked to the political and cultural climate of the time,
when under Soviet totalitarianism, forms of cultural expression were often subjected to censorship and
modification, and «official» narratives dominated the cinematic landscape. Research during this period aimed to
uncover the deeper meaning of Ukrainian national symbols and examine how they intersected with cultural and
political realities through the language of cinema. Early research focused on how imagery in Ukrainian films either
preserved or altered Ukrainian identity. National archetypes such as symbols of family, homeland, freedom, and the
natural environment became crucial elements in the process of restoring historical memory suppressed by political
forces. A key element of these studies was identifying symbolic «nodes» in metaphors and symbols woven into the
visual language of films. These «nodes» could be expressed through images of nature, landscapes, colors,
costumes, sounds, and even through gestures and physical traits of characters. Together, they form a complex
symbolic space where a network of interrelations emerges on screen, allowing the film to convey cultural and
social messages. With the development of semiotic theories, the role of symbolism and identity in Ukrainian
cinema gained even greater significance. The introduction of new analytical methods for examining cinematic texts
enabled researchers to delve deeper into the meaning of symbols and signs used in films. Semiotics helped reveal
how cinema as a medium can «decodey cultural codes tied to historical and social contexts [9].

The study of historical symbolism in cinematic language also included analyzing how these symbols
evolve in response to cultural changes, reflecting new political and social realities. Ukrainian cinema,
particularly in the post-Soviet era, has become an important domain for expressing national identity through
the reinterpretation of old symbols. Themes such as the struggle for independence, ethnic identity, and the
crisis of cultural memory have become central to cinematic images explored in this field.

The role of semiotic processes in cinema is particularly important, as they reveal how specific images
and symbols reproduce Ukrainian identity. Under the influence of historical and political conditions, Ukrainian
cinema was forced to find ways to express national culture within the constraints of Soviet totalitarianism. As a
result, the symbols used in films often carried dual meanings: on the one hand, they represented elements of
national tradition; on the other, they had to conform to the broader framework of Soviet culture.

During this period, research often focused on the relationship between historical events and cinematic
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imagery, emphasizing how films reflected historical archetypes, folk myths, and folklore-critical elements in
constructing national identity. The symbolic imagery in the works of Ukrainian filmmakers allowed them to
combine traditional cultural elements with new artistic forms, creating a unique cultural code that embodied
the Ukrainian spirit and its continuous struggle for identity.

Over time, with the development of academic methods of film analysis, it became possible to study in
greater detail how cinematic language conveys more complex semiotic systems. Cinematic images and
symbols evolved beyond the simple reflection of historical events or cultural realities; they became tools for
creating new narratives that address contemporary issues and questions related to national identity.

B. Berest views Ukrainian cinema as a complex and multifaceted process that involves not only the
development of technology and stylistic trends but also a deep engagement with cultural and historical
contexts. An important aspect of this concept is the exploration of symbolic connotations that help uncover
the deeper meanings and significance of films. In particular, the historical approach to cinema, which sees it
as a product of gradual evolution and the formation of national consciousness, cannot be fully realized
without examining the «internal» historical narratives embedded in the films themselves. These narratives
not only reflect events and facts but also offer a deeper exploration of Ukrainian culture and mentality, where
symbols and images borrowed from literature and folklore play a key role. These elements not only
reconstruct history but also cultivate national identity, allowing viewers to feel a connection between the
present and the past through specific symbols, metaphors, and archetypes that fill the screen [2].

An essential aspect of Berest’s research is the focus on literary and folkloric imagery, which has become
an integral part of cinematic language. These images are transformed in film into powerful symbols that not
only interpret cultural heritage but also help create new forms of expressing Ukrainian identity. For example, in
the works of directors such as P. Chardynin, G. Tassin, L. Kurbas, F. Lopatyinsky, |. Kavaleridze, A. Kordum,
I. Savchenko, and T. Levchuk, we find vivid examples of the use of traditional Ukrainian images in a modern
context, where folkloric motifs and literary traditions are combined with innovative cinematic techniques.

In the films of L. Kurbas and B. Lopatyinsky, for instance, one can find references to folk legends and
myths that reflect collective memory and folk wisdom, expressed through stylistic and compositional forms
of cinema. In the works of I. Kavaleridze and I. Savchenko, special attention is given to the recreation of
elements of folk theater and rituals, which have become symbols of national stability and identity. Viewing
these works through the lens of symbolic connotation allows us not only to explore these images on a surface
level but also to uncover the deep cultural connections that link the past and present in Ukrainian cinema.

In several international studies, the concept of figurative symbolism in cinema is examined as part of a
broader academic context, focusing on how visual elements and symbols contribute to the formation of
national narratives and identities amid social and political changes. One such study is Carlo Celli’s article
«Ukrainian Dualism: National Identity in World Cinemay, where he offers a detailed analysis of how Soviet
cinema in the second half of the 20 th century used «symbolic cores» to construct the image of Ukrainians.
These symbols were crucial components of the artistic language that conveyed a particular vision of national
identity within the context of Soviet ideology. Celli also emphasizes that even when Ukrainians were
portrayed positively, their image was often confined to the Soviet model of socialist heroism, which limited
the depth of national identity and distorted historical reality through the lens of Soviet ideals [8].

Ukrainian cinema stands at a significant crossroads, balancing the weight of historical traditions with
aspirations for the future. This dynamic link between past and future is vital to understanding how Ukrainian
cinema can preserve its cultural heritage while introducing innovations to address contemporary challenges
and reach global audiences.

The foundations of Ukrainian cinema are deeply rooted in the country’s rich cultural history, which
includes folklore, national identity, and the struggle for independence. These elements are woven into the fabric
of Ukrainian films, which often reflect the nation’s complex relationship with its past, particularly during
Soviet rule and the post-Soviet transition. Historically, cinema has served as a means of preserving national
memory, telling stories that both restore and reshape collective identity. Many early Ukrainian filmmakers,
such as Serhiy Paradzhanov and Oleksandr Dovzhenko, used cinema as a tool to explore and preserve
Ukrainian folklore, landscapes, and historical events [1; 148]. These traditions continue today as contemporary
filmmakers address themes of national resilience, the importance of family, homeland, and freedom.

Ukrainian cinema serves as a vessel for cultural continuity, ensuring the transmission of stories of hardship,
resistance, and cultural pride from generation to generation. Preserving this cinematic heritage is crucial not only
for maintaining cultural integrity but also for strengthening the sense of national unity and identity in the face of
external influences and internal political challenges. Institutions, archives, and film festivals dedicated to
Ukrainian cinema play a central role in these efforts, preserving historical films and making them accessible to
future generations, enabling them to understand and appreciate their cultural roots.
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While tradition and preservation are fundamental, the future of Ukrainian cinema also lies in its ability
to adapt, innovate, and gain recognition on the global stage. The international success of films such as
Winter on Fire and The Guide underscores the potential of Ukrainian cinema to engage with global
audiences, telling universal stories through a unique national perspective. The challenge for Ukrainian
filmmakers is to find a balance between staying true to their cultural heritage and employing contemporary
storytelling techniques that appeal to an international audience.

The promotion of Ukrainian cinema is crucial for both national pride and economic growth. Through the
use of new technologies, innovative styles, and diverse genres, Ukrainian cinema has the potential to secure a
rightful place in the global film industry. This includes promoting Ukrainian films at international film festivals,
which helps showcase the talents of Ukrainian filmmakers and draw global attention to their work. Collaboration
with international film producers and distributors can also increase the visibility of Ukrainian films worldwide.

The future of Ukrainian cinema is promising, but it will depend on how well it can preserve its traditions
while embracing new storytelling forms, technologies, and global reach. The key to success will be innovation
without compromising the rich cultural heritage that defines Ukrainian cinema. As Ukrainian filmmakers
continue to explore complex themes of national identity, independence, and memaory, they must also find ways
to make these narratives accessible and relevant in an increasingly interconnected and rapidly changing world.

By nurturing a new generation of filmmakers, equipping them with the tools to create and share their
work, and supporting the preservation of historical cinema, Ukraine can ensure the longevity of its cinematic
heritage. In this way, Ukrainian cinema will not only honor its past but also pave the way for future generations
who will carry the torch of cultural expression, creating a lasting impact both at home and abroad.

Conclusions. The study of Ukrainian cinema highlights its complex nature as a significant cultural
phenomenon reflecting historical, social, and national aspects of society. The research examines the historical roots,
evolution, and importance of cinema in shaping national identity, offering a deeper understanding of the role of
Ukrainian cinema in the global context. Ukrainian cinema is an essential part of national culture, shaped by historical
events, social transformations, and cultural traditions. Its development reflects the multifaceted nature of national
identity, encompassing ethnic values, national symbols, and cultural heritage. The work of Ukrainian filmmakers,
particularly Serhiy Paradzhanov, exemplifies the successful integration of national themes into the global cultural
landscape. Ukrainian cinema is a powerful tool for cultural dialogue and the strengthening of national identity.
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Ounexcanapa IMoToupka — Marictp cnenianbHOCTI «KyIbpTypoorisy,
KuiBcpkuit HanioHanpHiN yHiIBepcuteT iM. T. lllepuenka, Kuis
Maprapura Kopo6ko — xauauaat gpinococbKux HayK,
ACHCTEHT KadeIpy €TUKH, ECTETUKHU Ta KYJIBTYPOJIOTii,
KuiBcbkuii HatioHasnbHiN yHiBepeuTeT iM. T. IlleBuenka, Kuis

'YKpaiHChKHii KiHeMaTorpad € BOKIMBAM 3ac000M 30epeKeHHS Ta MOIYIIIPH3allii HAlllOHATHEHOI KyJIBTYPH. JlOCTimKEeHH S
0a3yeThCsA Ha ICTOPHYHOMY, KyJIBTYPOJIOTIYHOMY, MOPIBHUIGHOMY Ta COIIOJIOTIYHOMY METOZaxX. ICToprYHMIl MiaxXia 1ae 3MOry
TIPOCTEKUTH OCHOBHI €TaIllM PO3BHUTKY YKpaiHCHKOTO KiHeMaTorpada. KymbTypomnoridnuii aHami3 BUABILIE SK KiHO BimoOpaxkae
TpaJMIIiiiHI CHMBOJM Ta €THIUHI 0coOmmBocTi. [IopiBHIIGHMIA aHami3 JO3BOJISIE CITIBBITHECTH YKpAiHCHKE KIiHO 31 CBITOBUMH
TCHJICHIIISIMH, & COIIOJIOTIYHMM METO]] BH3HAYa€ HOro BIUIMB HA CYCIUIBHY CBIIOMICTh. YKpaiHChKUI KiHeMaTorpad) MmpoHIioB
3HauYHMK IUBIX. PajnsgHCbKa ernoxa mpyHecsa BOJHOYAC KyJIBTYpPHI JOCSTHEHHS Ta KOPCTKY IIeH3Ypy, ae okpemi muTi, sk C.
[TapamxaHoB, 30eperiy HalliOHATIbHY caMoOyTHICTb. ChOro/iHI YKpaiHChKe KiHO aKTHBHO BiIPOJUKYETHCS, OTPUMYE MDKHAPOIHE
BU3HAHHS Ta JIEMOHCTPYE IIMPOKHMI >KaHPOBUH CHEKTp. YKpaiHChKe KIHO € Ba)K/IMBHM IHCTPYMEHTOM 30€peXeHHS Ta
TOMMyJIsIpU3aLlii HAIlOHATBHUX KYJIBTYPHHX Tpauiii. BoHo BimoOpakae icTopiyHi Ta colianbHi mpoLecy, (opMye HalliOHAIbHY
IICHTUYHICTP 1 € 3HAYYIIOK YacTHHOIO CBITOBOro KiHeMartorpada. [lomamein nocmimkeHHs y 1ilt cdepi TOMOMOXKYTh Kparie
3PO3YMITH BILUTUB KiHO HA CYCHUTBHY CBIIOMICTB i HOTO PoJib Y 30epeskeHHI HalllOHATbHIX TPAIUILIIH.

Kniouosi cnosa: ykpaiHChke KiHO, KyJbTypa, HaIliOHaJlbHA 1NIEHTHYHICTh, KiHemarorpad, icTopis KiHO,
CHMBOJII3M B KiHO, €CTETHKA.
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JocnipkeHo HarioHanbHe B MUCTENTBI 3 OIJIAAYy Ha JIbTEPHATHBHE INPOIPECHUCTCHKE PO3YMIiHHS HalliOHAJIBHOI
CYTHOCTI CTOCOBHO MHCTEHBKOi 3HAYyIIOCTI TBOPIB, SIKI BHKOHAHI IpEICTaBHUKAMM Halid, II0 HE CTAHOBWIN
€KOHOMIYHO-TIOJITHYHOTO JIIEPCTBa y CBITi, a IX TBOPYI BIOKPUTTS SBHO KOMIICHCYBAIM B HAI[lOHAJNBHIA CBIIOMOCTI
3M00YTKH CYKYyIHOI HaIlloHambHOI camoineHTH(ikamil. Bu3HaueHO, 10 HaIliOHaNbHE, SKE 3a MAXOJaMH OO IN€l
NpOOJIeMATHKH YCBIJIOMITIOETBCS, HacaMIlepes, K SIBUIE «HAIIOHAILHOTO XapakTepy», Mae OueBW/HI NpUBIiel mepen
BUPOOHUYO-EKOHOMIYHMM MPOIPECHU3MOM, BKa3ylO4M Ha CYTTEBICTh 1 HaBiTh IPOBIJHE MOJIOXKEHHS B OyTTi Hamii
ieaNbHIX KYJNbTYpPHHUX IHJEKCIB. 3’SICOBaHO, IO XYHOXXHS KyJdbTypa (PYHKIIOHYe SK HOCIH HaM’sSTi TOKOJiIHb —
KOZIM(IKOBAHOTO JIOCBiAY CIUIBHOTH, IO aKyMYJIOETHCS Y TBOpAaX MHCTENTBA Ta BiATBOPIOETHCS B KPUTHYHI iCTOPHUYHI
MOMEHTH. 3a3HadyeHa KOMIICHCATHBHICTh ileallbHUX KyJAbTYPHHX HaJ0aHb MO0 E€KOHOMIYHO-BHPOOHMYMX YMHHHUKIB
3apa I MOBHOTH iCTOPUYHOTO BUPAXEHH Hallii sICKpaBo MposBUIacs B MUCTEIBKIH cdepi Ha Mexxi XX—XXI cT.

Kniouosi crosa: HalioHaJbHE, NMPOAYKTHBHO-TIPOIPECUBHUN METOJOJOTIYHUH MiAXiM, KYJIbTYpPHO-ICTOPUYHHN
METOJ, i7ieabHi Ta MaTepiallbHI KyIbTYPHI HaIOAHHS, MECTCIbKI METOIM TBOPEHHS, IIaM’STh MIOKOJIIHb, KOMEMOPAITisl.

Axmyanvricmb memuy BU3HaYeHa YMOBAMH ChOTOJICHHOT YKpaiHH, Jie Mpo0OJieMa HalllOHaIbHOT BU3HAYEHOCTI
MOCTA€ Ha BCIX PIBHAX IOJITHYHO-COMIAJIFHOTO Ta ICHXOJIOTTYHO-TBOPYOTO OYTTS, MOOYTOBO-TisUTHHICHOT
AKTUBHOCTI. AKCIOMaTHYHUMH BB)KAFOTHCS JIBA MOJIOKEHHS I110JI0 PO3B’sI3aHHS 3a3Ha4eHOl pobiemMut: 1) «BelbMu
CKJIQIHUN OprasizM, 110 (PaKTUYHO repeOyBae B HECKIHUCHHIM WHAMIII»,) CHUIBHICTH CHUXOJIOTTYHUX 3HAK, SIKi
MOCTAOTH ITiJ1 3araJIbHOIO HA3BOKO "HAIlOHATIBHUI XapakTep™» [5]. BoaHouac 3ayBaskiMo, 1110 10 OCTAaHHBOT'O Yacy
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