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The aim of the article — to analyze ways of artistic critical interpretation of modern ballet.

The methodology of research. The extrapolation of the modes of artistic criticism, formulated by A. Asoyan,
into the area of criticism of modern ballet theater, analysis of interpretation varieties in ballet artistic criticism allowed
to conduct scientifically objective research.

Results. Nowadays, professional artistic and critical author's interpretation becomes an important factor in the
formation of critical discourse of choreographic art. Conducted analysis of modern ballet criticism allowed to study
philosophical, aesthetic, biographical, psychoanalytical, historical and artistic, comparative and typological interpretive
approaches. It should be noted that such differentiation is rather subjunctive. Most often, within one definite critical
performance, a combination of several interpretive approaches takes place, that is the earnest of deepening the meaning
of the work, revealing the entire spectrum of its artistic peculiarities, integration into the artistic, social and cultural
context. The level of choreographic awareness, artistic and historical, philosophical ideology, literary talent of a critic
become determinative for the successful use of interpretive approaches in the critical performance.

Novelty. In this research, for the first time, ways of artistic critical interpretation, namely philosophical, aesthetic,
biographical, psychoanalytical, historical and artistic, comparative and typological interpretive approaches, are
contemplated in the space of modern ballet.

Practical significance. Materials and results of this research can be used in further scientific studies on issues of
choreographic criticism, in educational process in specialized and higher educational institutions of choreographic profile.
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Topoauyx Pokcana JTrobomupisni — noneHt kadeapu xopeorpadii,
PiBHEHCHKMI Nep)KaBHUHM TyMaHITapHAM YHIBEpCHUTET, M. PiBHE
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Po3rnsinaioThcs XapakTepHi pUCH MOJIEPH TaHIIO, KOTPI € BAXIMBUMU KOMIIOHEHTAMH 1IEHHOrO 3MICTY Ta
TEXHIYHOI CKIJIQJIOBOI, a TaKOX JOCTIDKYIOTBCS Oa3WCHI MPHMHIMIM IMIKUI CYy4aCHOTO TAHI0, SIKI € CBOEPIAHUMHU
CTHJIICTHMHUMHU MapKepamMH Ha BCiX eramax ()OpMyBaHHsS TaHIIO MOJAEPH, SIK OKPEMOrO HANpsIMKY XopeorpadiuyHoro
Mucrenrsa. JlaHi acieKTH METOO0NOTIT BIAIrPaloTh 3HAUHY POJIb JUisl podeciitHol mAroToBKY (axiBiiB xopeorpadis y
ramy3i cygacHoi xopeorpadii BUIIOI IITIKOMH.

Kntouosi cnosa: cydacHuil TaHelb, TaHEIb MOIEPH, METOMOJOTIS,XapaKTepPHI PHCH, CTHIIICTHKA, TEXHIYHI
0107130800002 8

Tocmarnosxka npobremuy. YTPOTOBXK OCTaHHIX IECSITUPIY OCOONMMBOI aKTyalkHOCTI HaOyBae THTaHHS
rpodeciiiHoi miaroToBKH (axiBmiB xopeorpadi y ramysi cydacHoi xopeorpadii BUIIOI MIKOMH. AJDKE MIOPOKY
3poctae ToOTpeda y OuTbII TAMOmIOMY Ta IPYHTOBHIIIOMY aHadi3i METOMIB BHUKIAJAHHS Cy4acHOTO
xopeorpadigHoro mucterrea. /s Toro, adu 30pieHTYBaTH MOJIOMX (DaXiBIlB y po3MaiTOMy HaITPaI[FOBaHHI KL
TaHITI0 MOJIEPH, CIIPOOYEMO JIOCTIIMTH OCHOBHI IPUHITUITN Ta CKJIAJIOBI CY9aCHOTO XOpeorpadiqHOro MUCTEIITBA.

O2na0 ocmanmix Odocnidocens. TaHenb MOAEPH, SK OOMH 13 HampsAMIB cydacHOi xopeorpadii,
METOJIONIOTisT AKOTo (popMyBanacs YIPOJOBXK OCTAHHBOIO CTONITTS, MICTHUTh y COOl 3HAYHY KUIBKICTh
HANpAIIOBaHb MIKLT OKpeMHX Xxopeorpadis. A came, mxona Maptu I'pem, Jlopic Xamdpi, Kypra Hocca,
Xoce JlimoHa Ta iH. Yci 1i mKkonmu 06’ eaHaH1 JeKiTbkoMa (pakTopaMu: OTHAKOBA MOTHUBAILIIS Ta TONIYK HOBOL
xopeorpaiqHOi eCTETHKH, CTBOPEHHS HOBOI Xxopeorpadii y MpOTUCTOSHHI 3 KJIaCHYHUM OaneToM, a TaKox
TEXHI4YHI IPUHIIMIIY, 0 CTBOPIOBAINCS KOKHOIO IIKOJIOI0 30KpEMa.

Ha >xanp, ykpaiHChKa IIKOJNa Cy4acHOr'o XopeorpadiqyHOro MHUCTELTBa 1 JOCI HE Ma€ BIACHHX
I'PYHTOBHHMX HalpallOBaHb y LIbOMY HanpsMi. BTiM ciijl BiAMITUTH BHECOK OKPEMHX B1IOMHX TEOPETHKIB
MUCTEIITBO3HABCTBA PAASHCHKOTO Ta IMOCTPAASHCHKOI'O MPOCTOPY, Kl Y CBOIX MpPaLsX BCE K TOPKAIUCS
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MUTaHb ICTOPil PO3BUTKY Cy4acHOro xopeorpagiuHoro mucrenrBa. 3okpema, B. IaciotrHcbka «BonmeOHbIi
Mmup TaHnay», B. Hikitin ta . [lIBapu «Kommnosutist B cydacHiii xopeorpadii», [. Illapikos «Teopis, icropist Ta
MpakTHKa cy4acHoi xopeorpadii. ['enesuc i knacudikarist cygacHoi xopeorpadii — HampsMu, CTHIII, BUAN», €.
Cypun «baner n Tanen B Amepuke. Ouepku ucropum». OOHaK, 1 JOCI 3aJMIIAETHCS BIAKPUTHM MUTAHHS
CHCTEMHOTO JOCTIDKEHHS METOJONOTI] BUKIAJAHHA CYy4acHOTO TaHMIO. AJDKE 3alliKaBJICHICTh Y PO3BUTKY
CyYacCHHUX HaIpsSMKiB XopeorpadiyHOro MUCTETBA B Y KpaiHi € JOCHTh aKTyallbHOIO. TOMY iHTepHET, IpUBaTHI
(ectuBaii, MalcTep-KIacH — CTaJl JDKEPEIOM TOLIMPEHHSI CBITOBOTO JOCBiMy. 3 OIJISIy Ha 1€, BOHU HE
3aJIMIIAIOTh HAC OCTOPOHb BiJl CBITOBMX HaJi0aHb Y rally3i TAHIIOBAJIbHOTO MUCTEIITBA.

Mema cmammi monarae y pO3KPUTTI BaroMHX acHEKTiB METOJONOrii MOAEPH TaHIO. A came,
17ICOJIOTIYHOT Ta TEXHIYHOI XapaKTePHCTHUK I[bOTO TAHIFOBAIBHOIO HAIPSMKY 3arajioM 1 JOCIIKCHHS
0a30BHX NPUHIUIIB MOJCPH TAHIKO 30KpeMa, IO € HAJA3BUYAWHO BAXKJIMBHM €TalloM MpogeciiiHOro
HaBYaHHS (axiBIiB y raiy3i Cy4acHOro XopeorpadiyHoro MUCTEITBA.

Buxnao mamepiany Oocnioscenns. AxajeMidHUN TIyMayHUN CIIOBHMK YKPalHCBKOI MOBU CJIOBO
«Cy4YacHU» TOJA€ y YOTUPHOX 3HAYEHHSIX: SIKUH CTOCYETHCS OJJHOTO 4acy, OJHIEl eMOXW 3 KUM-, YUM-
HeOy/Ib; SIKMI ICHYE, BiAOyBaeThCs, JKMBE 1 T.H. Temep, HWHI; SKUHA CTOCYEThCS TEMEPilIHbOro dYacy,
HUHINIHBOT €M0XW; HUHILIHIK, TEerepiliHii; SKui CTOITh Ha PIBHI CBOI'O BIKY, BIJIIIOBIA€ BUMOIaM CBOI'O
yacy, BUKJIMKaHWI Horo morpedamu.

Posrisimaroun  MOHATTSI  «CYYacHUI» y KOHTEKCTI TaHIIOBAIILHOIO MHCTEITBA, MaeMO YiTKO
YCBIIOMHTH, IO CyYaCHHH TaHEIb, 5K 1 OyJb-sIKUH IHIINKA HAmpsIM MHCTENTBA, pearye Ha CyCIiIbCTBO,
TEHCHIII] KyJIbTypH, Y SKUX BiH 3HAXOIUTHCS, TIOCTIHHO PO3BUBAETHCS, TAK CAMO 3MIHIOIOUNCH 3 MIHJIMBUM
yacoM. Bin He Moxe icHyBaTH y neBHOMY oOMexenHi. Lle ¢gopma mmcrentBa, mo «mae Garato (opm,
KO)KHUH BUMTENb UM Xopeorpad po3BUBAE CBIil 1HAMBIyallbHUHN CHIOCIO TIEpeCyBaHHS, EKCIIEPUMEHTYIOUH 13
CYYaCHUMH YSIBJICHHSIMU, BOJTHOYAC 30epirarouu Te, 0 BUAAETHCS MPABUIBHAM, BIIKUIAI0OUN CTAPOMOIHUN
9u HeKOpUCHUU Matepiam» [11; 1].

Ha mouatky XX cT., konmu y €Bponi Ta Amepui ¢hopMmyBaiack HOBITHS XopeorpadiuHa MoBa, sKY
(bikcyBanM y mIkoJiax i Te4isx CydacHOTO TAHITIO, 3TOI0M OTpHUMaJa 3arajibHy Ha3By MOJIEPH TaHEllb.

KoskeH TaHIoBabHUN HanpsM (axiBI[i BHOKPEMIIIOIOTH 32 OCOOIMBOCTSIMH CTHIIIO 1 pyXy. To K JiIst
TOrO, abW BIIPI3HUTH MOMACPH TAaHENb BiJ IHIMUX HAMPAMIB XOpeorpadiqHOro MHUCTENTBA, Kpalie Horo
pPO3TIAIATH Y TOPIBHSHHI 3 KIACHYHUM TaHIIEM, OCKUIBKM caMe IIed TaHeIb € B3ipleM aKaIeMidHOi
MIArOTOBKY Xopeorpada. [cTOpudyHO Tak CKIIajIoch, 10 TaHelb MOAEPH BUHUK, K MPOTHUCTOSHHS YCTaJIEHUM
TPAITHUITISAM 1 IIKOJi KITACHIHOro Oayiery. 3 4acoM 00opoThOa MK ITMMHU HAIIpsSIMaMH TEPEpOCiia y CITIBITPAITIo,
BiaTak 3rojoM copMyBallach 1 BJIaCHA METOONOTiS MOAEPH TAHIIO, SKa BUKOPHCTOBYBalla il OKpemi
HaIIpaIfOBaHHs KIACHYHOI IKOIH. BTiM, Il HampssMu MarOTh YMMaJI0 BIIMIHHHUX PHC:

—  KJIACHYHHHA OajeT Bia3HAYAETHCS JIETKICTIO Ta JIETIOUICTIO, HATOMICTh MOJIEPH TaHEIb OUTBIN TSHKiE
IO MIJIOTH;

— Y KIIaCHYHOMY OaJieTi cTporo 30epiraeTscsi piBHAN KOPITYC, y Cy4aCHOMY TaHIII BHKOPHCTOBYETHCS
BEJHMKA THYYKICTh TYIIy0a;

— KJIacCHYHUI OajeT KOPHUCTYEThCA CTHIII30BAHMMHU PyXaMH, HATOMICTb CYYaCHMH TaHEb TBOPYO
3aCTOCOBYE MOBCAKICHHI PyXH Ta CTBOPIOE TOCUTDH PaIUKAIbHY JIEKCHUKY;

— CTWJIb KJIACHYHOTO Oajery, sSK MpaBHIIO, HEpeaTbHUH Ta edipHHUHA, CTHIIICTHKA CYJaCHOTO TAaHITIO
Bi[3HAYAETHCA OPTaHIYHICTIO Ta BHYTPIIIHHOIO HAIIOBHEHICTIO /TMIOAM MOXYTh HIOM JOTOPKHYTHUCH 200
imeHTH(IKyBaTH cede 3 HEIo;

— KIacMYHUN Oajer MOXe BHIATHCh BUIPHUM IMOBHICTIO BiJ TPaBITAIlIHHOTO TSOKIHHS, PYyXH
BiJI3HAYAIOTHCS T030aBICHUMH 3YCHIIb, HATOMICTh CYYaCHHU TaHElhb BU3HAE 1 MIIKPECIIOE, 0 PYX CTBOPIOE
3YCHILIS, MO0 MPOTUCTOATH MAaTHITHIN CHJII TSDKIHHS Ta CyTIEpEYUTH eHeprii;

— KJIacW4HMU Oasier 3amepedye HaANpYy>KEHHS, a Cy4YacHUIl TaHelb BUKOPHUCTOBYE HalpyXEHHS
MOBHICTIO;

— KIACHUYHUU Oajer MiIKPEecitoe YCBIOMJIEHHS JiHii, IMIBUAKICTh, OalaHc, ApaMaTHIHUNA TOPTPET
PO, HATOMICTh CyYaCHHIA TaHEIlb CTBOPIOE TE3H 1 POIIUPIOE 3BUYHI PYXHU.

YOponoBx yChOro mepiogy PO3BHTKY MOAEPH TaHLIO CIOCTEPIirajsocs BHOKPEMJIEHHS Horo
XapaKTepHHUX PUC, KOTPi BiT0OpaKaroThCs, SIK B iIefHOMY 3MiCTi, TaK i B TEXHIUHIHM CKIIaoBild. A came:

Biomosa 6i0 wmyunocmi. Ha nepmmx mopax MOBCTaHHS NPOTH TPaAMLIHHOTO MUCTELTBA MPHU3BEIO
70 TEBHUX OOMEXEHb CTHIII30BaHOI TEXHIKM, BIIMOBM BiJ JEKOPATUBHHMX ACIEKTiB OalleTy: CTaTUYHHUX
MO3MLIA Ta IITYYHUX XKECTIB; KOPCETiB, TICHOrO OASry, PO3KIIIHUX KOCTIOMIB Ta JeKopauii. «Bimxin
Bij Oiry Ha myaHTaX Ha KOPHCTb YYTTEBHX HIl, IIO KOHTAKTYIOTh 13 JKUTTSAM, 3aps/KEHUM 3eMielo, a
TAKOX 3allepeyeHHs] TONIPOBAHOrO, JEKOPaTHMBHOTO 1 MOBEPXHEBOro CTWwiIi. HaTomicTe mnparHeHHs
JictaTHCh 10 CYTi PO3yMiHHS PyXy, LI00 3HAaHTH CIOci0 BUpPA3UTH EHEPril0 Ta >XUTTEBY CHILy uepe3



198 ISSN 2411-1546 YkpaiHcbka KynbTypa: MUHYIe, CyyacHe, LnsixvM po3suTKy. Bunyck 28/2018

MPUPOAHINTY 1 OibII TOUHINTY Horo hopmy» [9; 12]. [lns nocToBipHOCTI Iepeaadi xopeorpadidHoro odpasy,
BHUKOPUCTOBYBAJIMCh HAMCWIIBHIII TOYYTTS, NEPEKUBAHHSI, MEPEOCMHUCICHHS, SKI Yeprnajn 3 OCOOHUCTOro
KUTTEBOTO JIOCBIIY.

AHxicmo pyxy. Ilo cyTi pi3HHUIS MK Cy4YaCHUM TaHIIEM Ta iHIIUMU (JOpMaMU TaHIIO MOJISTAE B AKOCTI
PYXy, IO 3aJeKUTh BiJ CTaBJIEHHS OO pyXy 1 70 Tida B mpoctopi. Taki 3asBH 3pO0JEHI MPOBiITHUMHU
MioHEpaMH Cy4YacHOTO TaHII0 y pi3Hi yach. Ta Big modaTKy OyJIO pO3YMiHHS, IO MHCTENTBO TaHIIO
MOBHHHO TIOCTIHHO 3MiHIOBATHUCh, BOHO HE Ma€ 3aJHMINATUCH cTaTHYHUM. CydacHHH TaHelb HE MOXKE MaTh
¢ikcoBaHi mpaBuia. BiH He moBHHEH OyTM HOHKOH(OPMICTCHKMM 1 HE MOBHHEH NParHyTH CTBOPUTHU
Tpaaunito. CydacHUH TaHEllb SKCICPUMEHTAIbHUM, CKIICKTUYHHMI Ta 1HKIIO3UBHHM, HE PEIPE3CHTATUBHUN
(He mparHe KOMIIOBATH UTTS), BiH TBOpunid. BuHMKae morpeba MOCTIHHO pO3IIMPIOBATH JIEKCUYHUH 3ariac.
«Pyx Mae OyTH 3HAYHHM, a HE JIEKOPATHBHUM Ta HOrO 3MICT Ma€ IMOJSTaTH B TEpexofax, HE B CTaHAX»
[5;15]. Amxke Bce B SIKOCT1 pyXy.

Minausicmo cmumo. Y cydacHOMY TaHIII KOXHHI xopeorpad CTBOPIOE PyX Y BIACHOMY CTHII, SIKHH
CHeliagbHO Ppo3poliisse Uil CBOIX Xopeorpadiunux HamipiB. llefi Merom € ekJIeKTUYHHUM (Cymill
3aM03WYCHUX 13 0aratboX BIUIMBIB) 1 BKJIIOYAaEe B ce0¢ MOCTIMHUN MPOILEC BIJAKPUTTS, PO3pOOKH 3
TaHI[IBHUKAMH, Y SKUX Xopeorpad NponoHye BUBYMTH CBOi BIAacHi MiAxomu a0 crwmo. Llei Buss
IHAMBIIYaJIbHOCTI € BOXKJIMBUM KOMIIOHEHTOM CYYaCHOT'O TAHIIO.

Jlocika ma 6esnexa. € neKilbka MPaBWJ, MO0 NPHUTHIYYIOTh TAHIIOBAIBHY MiJATOTOBKY, OKpiM
OCHOBHUX JIOTIYHHUX IOJI0 PO3MIIIEHHS, Oe3MeKH Ta MPO(IIaKTHKH TpaBMAaTU3My. METOI0 TpeHIHTY Yy TaHIli
MOJIEpPH € PO3BUTOK BCEOCSDKHOI TEXHIKHM JUIsi TPEHYBaHHs Tijla, MO0 BUKOHATH OadeHHsS HOBOI KpacH
mojckkuX pyxiB. IloBara Jo IOACHKOrO Tija, BMIHHS BHKOPHUCTOBYBAaTH MOr0 Ha TIOBHY MOTYXKHICTb,
BOJIHOYAC HE 3JI0BXKMBATH YU CIIOTBOPIOBATH HOT'O — 1€ TOJIOBHE 3aBJIAHHSL.

TI'enodepua pignicmp. CydacHHH TaHEIb 3arajioM IMATPUMYE PIBHICTH MK YOJIOBIKAMH 1 KIHKaMH-
TaHLIBHUKAMHU.

Y mpoleci CTBOPEHHS MOJIEPH TaHIIO PO3pOOJICHI HE JIMIIe pPyXH Ta CTHIICTHKA, alle W
imeaTrdikoBano HaOip mpuHIUIiB. CaMe BOHM HAaWKpalle XapaKTepu3yroTh Iei HampsMm. Himxde momaHi
TIPUHITATIN, TIOB  S3aH1 MK COOOI0 Ta MPAIOIOTh pa3oM. BoHU po3aisieHi YMOBHO JIMIIIE IS TOTO, III00 MaTH
MOXUINBICTh BUBYATH 1X 3HAUCHHSI.

Llenmpysanns: Y camiif CyTi Cy9acHOT'O TAHITIO € KiHE310JIOTIUHE MPaBUIIO, 33 SKUM JIFOACBKUN Pyx
MMOYMHAETHCA B XpeOTi Ta Ta3i, a HEe B KIHI[IBKaX — PyK Ta HIr. TaHIIOPUCTH TOBUHHI 3HAWTH CBIM IEHTP
(consuHe CTIIETiHHS) 1 3 Ii€l TOUYKKA ToYaTH POOOTY PyK Ta HIr. ApKe pyX 3aBXKIHW JIETIIe KOHTPOIIOBATH 3
nenTpy. CUIBHUN TIGHTp CHpHsie CBOOOJI IEpecyBaHHs KIHIIIBKAMH /pyKd, HOTH, TOJOBAa 1 IMH, SKi
BUKOPHCTOBYIOTBCS B SIKOCTI PO3IIMPEHD TyTy0a B MPOCTOPi/.

Bupienioganns. YactuHa ULEHTpyBaHHS Mae€ BIZHOIIEHHA OO II03HM, KOTpa € KIIOYOBOIO, 00
30aaHCyBaTH, BHSBUTH Ta BUPOOUTH MOUyTTs. HaTOMICTh OCcTaBa Mae CIpaBy 3 BUPIBHIOBAHHSM, Y SIKOMY
BCi YaCTHHH Tifla PO3MIIIEH] IO BiTHOMIEHHIO OJHA A0 Apyroi. He mpaBwibHE BUPIBHIOBAaHHS — TOTaHa
rmocTaBa 30UIbIITye HAaBAaHTAKEHHS Ha XpeOeT, MepemKopkae BUTOHYEHUM Ta e()eKTHUBHUM PyXaM.

Baca ma epasimayis. I'paBitanis — onHa 3 IPUPOAHUX CHJI, 1110 BIUIMBAE Ha pyX. Lle «cuna, 1o tpumae
TeOe Ha 3eMuti. SIKIo Mu mignamMocs CiTi TSHKKOCTI, MU BIIaJieMO BHHA3. MU MTOBUHHI YMHHUTH OITip TpaBiTarlii,
30epiraTé aBTOpUTET 1 POOUTH BCymeped CHill TSDKiHHS, mob crpubatum» [9; 11]. Y. Belinman BBaxas, 110
MiJBUIIEHHS TOBUHHO PO3TIISAATHCH, K TpiyMd mpoTu cumm TsokinHs. J[. Xamdpi BOavana, Mo TaHens — 1e
pPyX Tima y TPOCTOpi BiJl BEPTHKAIBHOTO 0 TOPHU30HTAIBHOTO TIONOXEHHsS. BiH € BiamoBigmioo Ha
rpaBitariiiiHe TsKiHHSA. «Tpermer 1 ApaMu TPHHANUIA BCyleped TSHKKOCTI, Y MOMEHT, KOJNH IiBiCKa-Tilo,
3/1aBaJIoCh OW, MaJI0 BUPBATHCH HA BOIIO 3 (PI3SMYHUX KOPIOHIB, HIOW Qyrd MiX JBOMa CMEPTAMH « [6; 15].

THoeouanns pyxy ma ouxanna. J1. XaMmdpi 3aX0rurroBaiacss NIpUIDIMBAMH 1 Bi[JTMBAMH TUXaHHS, Ta TUM
SIK BOHH BIUIMBAIOTh HAa PyX. BoHa po3poOmiia 3MicT MPUPOTHUX PUTMIB OpPTaHi3My, AUXaibHi (pa3u, puTMm i
muxaHHs. JlocmimKyBana sK TaaiHHS 1 BiJHOBJCGHHS BiOyBalOThCS y BIAMOBiAs Ha 1mi putmMu. Yepes
YCBIZIOMIJIGHHSI TUXaHHS 1 TpaBiTallii, BOHA 3BepHYJIa YBary Ha MPHUHITUIIH MiIBICKK — MOMEHT ITiJIBiCKH, KON
T1JIO 3HAXOAUTHCS Y MOBITPI 1 B TOM e Yac MaJa€e YM OMyCKAETHCS HA 3EMITIO.

3eyoicennss ma poswupenns. M. I'peM 30cepemxyBana cBoo yBary Ha (hizionoriuHux edekrax akTy
JUXaHHA — NPUIUIMBaX 1 BUUIMBU AWXaHHS, HOro BIUIMBAaX HAa TYJyO, IO PO3LIMPIOETHCS Ta CTHCKAETHCH, a
TAaKOX Ha (DYHKLIAX CTHUCKAHHS Ta BUITYCKY Y M si3aX. /luxaHHs, KOOpJMHATH IUXAHHS 1 pyX — NPUHOCATH
KHCEHb, CHEeprito, IIaBHICTh Ta rapMoHil0. JluxaHHs € BUpa3HUM iHcTpymMeHToM. Hanpuknazn, nuxaHHs, 1o
PYXa€eThCs 3 MOYYTTSIM IPUHOCUTH BiTUyTTS CBOOOAM Ta TrapMoHii. I'pem 3’sicyBasa, 110 CKOpOYEHHS MOXKYTh
OyTHu JKeperoM NOTYKHOro pyxy. Hanmpuknan, nigcuineHHs: TUHAMIKA CKOPOUEHHS y LITOIIOP.

IHaodinus i 6ioHo6nenHs. IlpyuHIMN TATIHHS 1 BiTHOBJICHHS MOENHYE B COOl JAMXAHHS, MiJBICKH Ta
rpaBitaiito. «/ladinuay € TOBHUM 3BUTLHEHHIM M’S31B, KOJH TUIO MAMA€ThCs TSHKKOCTI. [laiHHs BUBLIBHSE
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BEJIMKY KUIBKICTh KIHETHYHOI €Heprii, KoTpa Mo)Ke OyTH BHKOPUCTaHa, JIOBJSYM WOTO Yy BiJAHOBIEHHI YU
BiZICKOKY, SIKWH Ticisl LbOro Oy/e Mpu3ynuHEHUH.

Bionoenenns eneprii, mo MpoxXoauTh Yepe3 HUKHIO BiCh 1 MPOAOBXKYETHCS MO TOMY X IUIAXY, SK
MasTHUK. BiCKik BUKOPUCTOBYE MPYKHI peakiii M’s3iB, [0 Ha MEXi PO3TATYBaHHS TATHYTHCS IO CBOTO
MPUPOAHOTO TONOKEHHS 3BOPOTHO. EHEprisi mpoAOBKYEThCS 1O JiHIT BiLIEHTPOBAHOI CHIIH .

Iliosicka — 1ie 3aTpUMaHHs PyXy Tija Ha MIKOBIHA TOYIl mepea maaiHHsa. BoHa CTBOPIOEThCS Ha Till,
MPOIOBXKYIOUYH HOTO 1 3aTPUMYIOUH TOTTIMHAHHS TSXKKOCTI.

bananc. BayTpimHiii 6anaHc OMUpaeTbesl HA YCBIAOMIIGHHI Bard Ta THUCKy. st Toro, mob cTosATH Ha
HOrax, MU TOBWUHHI MaTW CBOIO Bary Ha HOrax, iHaKIlI¢ Bara CHOPHYMHHTH NadiHHA. YacTuHM Tina, e
30cepekeHa Maca, Ha3WBAIOThCA «IEHTPOM Barm», sika 3HAXOJMTHCS B CEPEAMHI Tijla Ha BUCOTI CTErOH
(tazy). [Ipu 3mimienHi Ta3y Tino OyJe 3MiHIOBATH OajlaHC, K P HAXKJIi Y4 MaiHHI, TaK 1 IPU BiTHOBJICHHI.
BukopucranHs 30a1aHCOBaHUX PYXiB JIa€ BIAYYTTS TEPMiHOBOCTI, )KUTTEBOI CHIIM YU 3arPO3H.

Hanpysicenns ma poscnadnenns. M’ 31 HaNPyKYIOTBCS 1 PO3CIAOISIOTHCSI, 00 JO3BOJIMTH HAM CTOSITH
i pyxatucs. Harpy>xeHHst Ta po3ciiabieHHs TakoX CIy>KaTh HaM JyIsi TOrO, 100 BUPa3UTH CBOI MOYYTTS. Yci
PYXH iCHYIOTh MK JBOMA MTPOTUIICKHUMH TIOIIOCAMU — a0CONIOTHOI HAMPYTH — HACTUIBKU HATSATHYTOI, 1110 BU
HE MOXETE PyXaThCs — JI0 a0COIIOTHOIO pO3CIabiIeHHsI — KOJIM BH TAKOXK HE MOJKETE PyXaTHCh.

Ono3uyis Mae Ha yBa3i JIBi pedi, 110 MPAIOTh OJHA NPOTH iHIOoI. [{[uMu peuamut MOXKyTh OyTH CHIIH,
YacTUHHM Tina 4 ooauyaus. Onosuiis — 1e crociod, KoM BUKOPUCTOBYEMO BCE TLJIO JJIst TOTO, 100 CTBOPUTH
BiJIUYTTS JOBXKHHH 1 PO3TSDKKH B PYyci, HE HAMPYXKYIOUX M’si3U. T1iI0 JIFOJJMHA Ma€e 5 OUOK OIO3HILii: TOIOBY,
JBY 1 MpaBy pyKy, JiBy Ta mpaBy Hory. KokHa 3 HMX MoOXe BHCTYNAaTH NPOTH IHIIOI, 1100 OTpUMAaTH
PO3TSKKY 1 IOBKUHH PYK, 1 JIOBXKHHU HIT, 1 BITUyBaTH 3B’ 30K MK COOOF0.

Ipasonacmynnuymeo. CHagKOEMHICTh € MPOTHICKHUM MPUHIUIOM 10 ono3ullii. [le mocmigoBawmit
HUIAX PyXy [0 YaCTMHAX Tijla — Taka co0l XBHJICHOAIOHA peakiliss YaCTHH Tila T.iH., M0 HAEC y TOMY X
HATPSMKY, a HE B TPOTUIICKHOMY.

Cnipanw. 1le TOBOPOT TiJIa HABKOJIO CBOET 0ci (HaBKOJIO XpeOTa). BiH BUKOPUCTOBYETRCS TSl OalaHca,
KOHTPOITIO Ta TIOBOPOTY.

Posxumyesanns. Ilpu po3mMaxyBaHHI, K MasSTHHK, pyX 3aJIGKUTH BiJl CIUIH TsDKIHHSA. BHHM3Y rodmanka
MIIAEThCS TSDKIHHIO, OMHAK IMITYJIBC, OTPUMAHHMK Bill TAIiHHS, 3aCTaBiisie HOTo roWmatvcs 3HOBY. ICHye
MOMEHT IPHU3YITUHEHHS TOWJaHHS, TIepIl HiXK TPaBiTallis 3MyCUTh HOTO BITACTH 3HOBY.

Bucnosku. IlpoananizyBaBIi OCHOBHI aCITIEKTH METOJIOJIOTiT MOJICPH TAHITIO, CITIJ BIIMITHUTH, 1110

— TaHemb MOJEPH (CyJyacHUU TaHEIlh) pearye Ha ChOTOICHHS, TIOCTIHHO PO3BUBAETHCS Ta 3MIHIOETHCS
3 MIHJIMBHM 4acoM;

— TaHelb MOJEPH XapaKTEepPHU3YEThCA BIACHUMH OCOOJIHBOCTSMH CTHIIO Ta pPyXy, KOTpi
HapOPKYBAIHACH Y TMIPOTUCTOSHHI 3 KIIACHYHUM 0alieToM, ajie B mporieci (opMyBaHHS METOIOJOTIT BBIOpaIH
B ce0e OKpeMi TeXHIUHI MPUHOMH IITKOITH KJIACHIHOTO TaHITIO;

— y TaHIi MOJiepH Oy BUOKPEMIIEHI XapaKTepHi PHCH, IO BifoOpaXkaincs, sK B i1eHHOMY 3MiCTi,
TaK 1 TEeXHIYHI CKIIaZIOBi. A caMe, BiIMOBA BiJ] IITYYHOTO, SIKICTh PYXY, MIHJIMBICTh CTHIIIO, JIOTiKa Ta Oe3meKa
Ta TeHJiepHa PiBHICTE;

— CTBOPIOIOYH BJACHY METONOJIOTIYHY 0a3y TaHII0 MOIEpH, Oyiu po3poOieHi He JWIle pyXd Ta
CTHITICTHKA, aJie i ineHTU(iKoBaHUI HAOIp IPUHLIUIIB, 10 HAWOUTBI SICKPABO O3HAYMB TAHWHA HATIPSIM.
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TAHEIl MOJEPH (COBPEMEHHBI TAHELI):
XAPAKTEPUCTHUKA U TEXHUYECKHUE ITPUHIUAIIBI
I'op6auyk Pokcana JIroGomupoBHa — jo1ieHT Kadenpbl xopeorpaduu,
PuBHEHCKHI rocy1apCTBEHHbIN I'YMaHUTAPHBIA YHUBEPCUTET, I'. PuBHE

PaccMaTpuBarOTCsi XapakTepHbIe YepPThl MOJEPH TaHI@, KOTOPBIC SIBISIOTCS Ba)KHBIMH KOMIIOHGHTAMH HICHHOTO
COZIEPIKAHHS U TEXHMYECKON COCTABILIIOICH, 8 TAKKE UCCICAYIOTCS 6a30BbIC MPHHLMIIBI [IIKOJI COBPEMEHHOrO TAHI[A, YTO
SIBISIFOTCSL CBOCOOPa3HBIME CTIJIMCTHYIECKUME MapKepaMH Ha BCeX dTanax (hOPMHUPOBAHHS TAHIA MOIACPH, KaK OTHACIBHOTO
HalpaBICHUsS XOpeorpadhuueckoro HCKyccTBa. JIaHHBIE AacleKThl METOMONOTHH HWIPAOT 3HAYUTEIBHYI0 DPONb IS
MPO(eCCUOHAITBHO# TTOJITOTOBKH CIIEIMAIMCTOB XOpeorpadoB B 00I1aCTH COBPEMEHHOM XOpeorpaduu BBICIISH HITKOJIBL.

Knroueevie cnosa: coBpeMeHHbIH TaHell, TaHEL MOIEPH, METOIOJOTHS, XapaKTEpHbIC UEPThI, CTHIHCTHKA,
TEXHHYECKHUE HPHUHIIHIIBL.

MODERN DANCE (UPDATED DANCE): CHARACTERISTICS AND TECHNICAL PRINCIPLES
Gorbachuk Roksana — Associate Professor,
Department of Choreography, Rivne State
University of the Humanities, Rivne

The author has been exploring the characteristic features of modern dance, which are reflected both in the
ideological and the technical component as a whole, as well as the basic principles of modern dance schools in
particular, which is an important aspect of the methodology for the professional training of choreographers in the field
of modern choreography of higher education.

Key words: updated dance, modern dance, methodology, characteristic features, stylistics, technical principles.
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MODERN DANCE (UPDATED DANCE): CHARACTERISTICS AND TECHNICAL PRINCIPLES
Gorbachuk Roksana — Associate Professor,
Department of Choreography, Rivne State
University of the Humanities, Rivne

Formulation of the problem. During the last decades the issue of choreographers’ professional training in the sphere
of modern choreography of high school is of special urgency. Nowadays there is a growing need for a deeper and more
profound analysis of the methods of contemporary choreographic art training. In order to orient young specialists in the
diverse work of modern dance schools, we propose to study the basic principles and components of modern choreographic art.

Review of recent research. It should be noted the contribution of well-known theorists of art studies of the
Soviet and post-Soviet space, who touched upon the history of the development of modern choreographic art in their
works. In particular, V. Pasiutynska, V. Yu. Nikitin and I. Schwartz, D. Sharikov, Ye.Ya Suryts. However, the question
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of the systematic study of the methodology of modern dance teaching is still undiscovered. That is the reason internet,
private festivals, master classes remain an important source of worldwide experience.

The purpose of the article is to reveal the weighty aspects of the methodology of modern dance. So, they are the
ideological and the technical characteristics of this dance direction in general and the study of the basic principles of
modern dance in particular, which is an extremely important stage in the professional training of specialists in the field
of modern choreographic art.

Presentation of the research. Modern dance, as well as any other direction of art, reacts to society, cultural trends, and
cannot exist in the certain isolation. At the beginning of the XX-th century, when the modern choreographic language was
being formed, it was fixed in schools and trends of modern dance, and later it received the general name modern dance.

To understand the peculiarities of the style and movement of modern dance, it is better to consider it in
comparison with the classical dance, as this dance is an example of the academic training of a choreographer. In the
process of the modern dance creating the technical principles have been developed and they are interconnected and
work together. They are divided purposely only in order to study their meaning. Namely: centering, alignment, weight
and gravity, combination of motion and breath, narrowing and expansion, fall and recovery, balance, tension and
relaxation, opposition, succession, spiral, loosening.

Conclusions. Having analyzed the main aspects of the methodology of modern dance, it should be noted that:

— dance modern (upgraded dance) responds to the present, constantly evolving and changing nowadays;

— modern dance is characterized by its own peculiarities of style and movement, which were born in
opposition to the classical ballet, but in the process of the methodology forming it absorbed some technical techniques
of the classical dance school;

— in the modern dance there were distinguished features that were reflected both in the ideological and the
technical components. In particular, rejection of artificial, quality of movement, variability of style, logic and security
and gender equality;

— by creating the own methodological basis for modern dance, it were created not only movements and
stylistics, but also an identified set of principles that clearly marked this trend.

Key words: updated dance, modern dance, methodology, characteristic features, stylistics, technical principles.

Haoitiwna oo pedaxyii 2.10.2018 p.

V]IK 78.072
CYYACHUM YKPATHCBKHUM BAJIET:
COLIOKYJIbTYPHI TA XYJ0KHI KOMIIOHEHTH

3inuenxo Beponixa Muxaiiniena — 3mo0yBad BUIOi OCBITH 11 OCBITHROTO CTyIICHS
«Marictp»kadenpu ciropoi my3uku HMAY im. I1. 1. YaiikoBcekoro, M. Kuis
doi.org/10.35619/ucpmk.vi28.98
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CTaTTs NpUCBSYEHA CYy4acHOMY YKpaiHCBKOMY OaleTHOMY MHCTEUTBY. JlOCTI[DKEHO OCHOBHI TEeHAEHMIl
PO3BUTKY JKaHPY: OpIi€HTAIlisi Ha IHHOBaLiiHI Xopeorpadidyni 3700yTKM Cy4acCHHUX BHKOHABIIIB T4 IOCTAHOBHHKIB,
BIIKpUTTS y cepi cueHorpadii, CTBOpEHHs piMEHKIiB Ha KIIACHYHI TBOPH, BUKOPUCTaHHS Yy OayeTi He 0aneTHOl My3UKH
To110. PO3TIISIHYTO MMTaHHS CIiBBITHOMICHHS IUTACTHYHOTO 1 TAHIIOBAILHOTO, MY3UYHOI Ta XopeorpadiuyHoi CKIa0Boi,
BHU3HAYCHO Pi3HI )KaHPOBO-1HTOHALIWHI MO CydacHHX OaJeTHHX TBOPIB (CEpes TAKMX — €THIYHI BapiaHTH).

Kntouosi cnosa: Ganer, xaHpOBO-iHTOHAIlIIiHA crenu(ika, YKpaiHCBKi Cy4acHi KOMIIO3UTOPH, NAHCAHTHICTB,
IUTACTUYHICTB.

Xanp Ganery, npuBepTarOud aKTHBHY yBary Cy4acHUX YKpaiHCBKMX KOMIIO3UTOPIB, ITOCIJa€ Barome
MICIIe y CBITOBOMY COIIOKYJIBTYpPHOMY TPOCTOpi choromeHHs. CHUMITOMAaTHYHO, IO TOYHHAIOYH BXKE 3
OCTaHHBOI TpeTWHU XX CT. MHUTLI MOYaau OiIbII aKTHBHO HpAIlOBAaTH y HboMy kaHpi. Cepen roaoBHUX
MPUYMH TaKoi aKTHBI3allii — OpieHTallisl Ha IHHOBaIliiiHI XopeorpadiuHi 3100yTKHM BUKOHABIIB i
MTOCTAHOBHHKIB, BIIKpUTTS y cdepi cueHorpadii, cydacHi CTHIIBOBI TEH[EHINI aKaJeMi4HOI MY3WYHOL
KyJBTYPH Ta, 3BUYalHO, MOMYJISIPHICTD OaJIeTy cepell M IalbKol ayIuTopii.

Axmyanvnicms  npooiemu  3yMOBJIOETBCS BIACYTHICTIO CHCTEMHHUX MY3MKO3HABUMX Ipallb,
MIPUCBSYEHUX JIOCTI/DKEHHIO CTHIIHOBOI 1 YKaHPOBO-IHTOHAIIWHOI cIienu(pikKu CydacHOr0 YKpaiHChKOTO
Oanery. OCHOBHY yBary MAOCHIAHHKIB 30CEpeIDKEHO Ha icTopiorpadiuHux mnpoliieMax CTAaHOBJICHHS W
po3BUTKY Oanery B YKpaiHi, piamie — Ha penepryapHiil nomituni TeatpiB. Cepea 3HAYHUX POOIT, SIKi CKIAIH
MeToJoNoriuHy 0a3zy Hamoi po6ortu, Bia3HaunMo Oanero3naBdi mpami HO. CranimeBchkoro: «banerHuit
tearp Ykpainu. 225 pokiB icropii» [9], «HamionanbHa omepa Ykpainm» [10]; poboru M. 3araiikeBuu
«Yxkpainceka OanerHa wmysuka» [3], «pamatypris Oanery» [2], «YkpauHckoe OajeTHOE TBOPUYECTBO:
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