ISSN 2518-1890 36ipHuk 171
HayKOBHUX Mpallb

features of the orchestration. Special attention is paid to the specifics of musical character portrayal, scenographic solutions,
and the genre nature of children’s ballet as a synthetic form. The study highlights how Yuriy Shevchenko’s music integrates
Hans Christian Andersen’s fairy-tale narrative into a modern sound space enriched with philosophical subtexts, maintaining a
balance between theatrical expressiveness, accessibility for young audiences, and deep emotional resonance.

Key words: children’s ballet Thumbelina, Yuriy Shevchenko, musical dramaturgy, musical theatre, music-

theatrical culture.
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Statement of the Problem. Despite the growing interest in children’s musical and theatrical art, the issue of musical
dramaturgy in Ukrainian children’s ballet remains insufficiently explored. In particular, there is a lack of in-depth analysis
of such aspects as the system of leitmotifs, orchestration, and musical characterization. Yuriy Shevchenko’s « Thumbelinay»
(2023) is a significant example of a contemporary work for children, yet it has not received adequate scholarly attention
from a musicological perspective. Studying this production makes it possible not only to reveal its artistic value but also to
highlight children’s ballet as an important component of contemporary Ukrainian culture.

The purpose of this article is to conduct a comprehensive musicological analysis of Yuriy Shevchenko’s
children’s ballet Thumbelina (2023) in order to reveal the key features of its musical dramaturgy.

Research Methodology. The study is based on a combination of analytical, comparative, and descriptive methods
commonly used in musicological research. Contextual and hermeneutic approaches are employed to interpret the philosophical
and pedagogical dimensions of the work within the broader framework of contemporary Ukrainian children’s musical theatre.

Results. The article explores key aspects of musical dramaturgy in contemporary Ukrainian children's ballet based
on Yurii Shevchenko’s Thumbelina (2023). For the first time, a detailed musicological analysis is carried out, highlighting
timbral and intonational features of the characters, the leitmotif system, and orchestration style. The study focuses on the
musical embodiment of characters, scenographic solutions, and the synthetic nature of children's ballet as a genre. It
demonstrates how Shevchenko’s music integrates Andersen’s fairy-tale plot into a modern soundscape with philosophical
undertones, balancing theatrical vividness, accessibility, and emotional depth.

The practical significance. The obtained results can be used in further research on Ukrainian children's ballet, as well
as in pedagogical practice, particularly in the training of specialists in the field of musical theatre and choreographic art.

Key words: children’s ballet Thumbelina, Yuriy Shevchenko, musical dramaturgy, musical theatre, music-theatrical culture.
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3nificHeHnit KOMITIEKCHUH aHaii3 oprenianHoro TBopy «Bemnuka pika» kuraiicekoro komnosutopa Uy Banxya,
HanrcaHoro y 1984 porii 1eMOHCTpye, IO My3WYHAa MOBa KOMIIO3UTOPa 00’ €JHY€E TpaguIliiiHe MHUCIEHHS 3 Cy4acHOIO
XYJO0XHBOIO eKCIIPECi€l0 Ha MEePEeTHHI 3aXiAHOI Ta CXiTHOI KyIbTYP.

PosrasHyTi My3wdHi Ta (imocodchbko-eCTETHUHI 3acagd KOMIO3MINI Kpi3b MPU3MYy CHMBOJIKA BOIU —
KIIOYOBOTO 00pa3y TpaauIiiiHOro KurTakchbkoro wmmucrentBa. OOpa3 Boau TyT He € (POHOBUM — BiH Bigirpae
CTPYKTYPOTBOPHY 1 3MICTOBHY pOJIb, (POPMYIOUH SIK PO3BUTOK MY3WYHOI TKAHWHH, TaK i TIMOMHHY CEMaHTHKY TBODY.
YBara 3ocepemkeHa Ha My3HYHO-BUPaXaTbHUX 3ac00axX, 3a JOIIOMOTOI0 SKHX KOMIIO3UTOp mepemae Metadopy piku
SHIBHM SK BTUICHHS CWIM, iCTOPUYHOI TSIJIOCTi, AYXOBHOI IIIMOMHM Ta HANIOHAJNBHOI 1MeHTHYHOCTi. OCOOIMBOCTI
MEJNIOJIMKH, TapMOHii, (akTypH Ta apXiTEKTOHIKM JEMOHCTPYIOTh CHHTE3 3aXiJHOI KOMIO3UTOPCHKOi TEXHIKH 3
KUTaHCBhKOIO TPAAMIIIHOI0 ecTeTHKOI0. AHali3 TBOpy «Benmka pika» J03BoJIsiE TIMOIIE OCMHCIMTH CTHIBOBI PUCH
Cy4acHoOI KuTaichKkoi (opTenianHoT My3HUKH Ta ii Ppistocohchko-00pa3Hy OGaraToBUMipHICTS.

© Su Lzinine, 2025



172 ISSN 2518-1890 VkpaiHcbka KyJIbTypa: MUHYJIE, CydacHe, IIUISIXH PO3BUTKY.
Bunyck 50/2025
Kmouoei ciosa: Uy Banxya «Benuka pikay, kutaiichbka (oprernianHa My3uka, Gpitocopchko-o0pa3Ha CHMBOITIKA,

JKaHp, CTHIIb, IMIIPECIOHI3M, POMaHTH3M, EBPOTICHChKA MY3HKa.

ITocmanosxa npobnemu. ®opremiannuii Tip «Benmuka pika» (The Great River, (XA} ) xuraiicbkoro
xommosutopa Uy Banxya (Chu Wanghua) warmcanuii y 1984 porii. ¥ ¢opremnianHiii TBOpYOCTI MUTIISI 00pa3
BOAM € OaraTOrpaHHUM: BiH BTUIIOE €TWYHI iJead, eCTeTH4HI NpHHIMOM Ta (imocodcebki ysBnenHs. Y Uy
Banxya ueii o6pa3z TpaHcOpMYyeThCSI B 3BYKOBY MOBY, IO 00 €IHY€ TpaaWIiiHE MHUCICHHS 3 Cy4acHOIO
XYIO’KHBOIO EKCIPECIEF0, CTBOPIOIOYH TTHOOKHH KYJIBTYPHHINA PE30HAHC MIXK MUHYJIFIM 1 CHOTOJICHHSIM.

OO0pa3 BoAM 3[0aBHA BiAIrpa€ BaXJIMBY POJb y TPaAWLiNHIA KWUTaWCBKiH KyJbTypi, (imocodii Ta
MHUCTENTBI. SIK yHiBepcaJlbHMI CHMBOJ, BOAa CTajla MeTaopol0 THYYKOCTi, TaPMOHIi, CHJIM TPUPOIH, a
TAKOX BHSBOM TJTMOOKHMX MOPANbHUX i €CTeTHYHHX ifeaniB. Ii M SKicTh i 37aTHiCTH 10 3MiH COyryBamm
JOKEPEIOM HaTXHEHHS JJIS XYI0KHHKIB, TTOETiB, (PisTocodiB 1 KOMIIO3UTOPIB.

VY nmaocekiéi dinocodii, 30kpema y BuYeHHI Jlao-113u, BOAA PO3TISINAETHCS SIK BTIICHHS HAHBUIIOL
mobpodecHocTi: «HaiiBuma moOpora momiOHa 10 BOAM — BOHA NMPUHOCHUTH KOPHUCTH yCIM icTOTaM 1 He
3maraetbes» [1; 47]. Boma yocoOiroe CKpOMHICTh, M SIKICTh, alleé BOAHOYAC BEIHKY CHJIY — BOHA HIUOMY i
HIKOMY HE MpPOTHCTABISETHCS, Qi€ 3JaTHAa IOAOJIATH HaBiTh HaWTBepaimry ckenro. CUMBON BoaM
BUKOPHUCTOBYETHCS Y PI3HUX BUIAaX MHUCTEITBA.

Y KWTalChKii moe3ii BOJa 9acTO acOIIFOETHCS 3 CAMOTHICTIO, MIHJIMBICTIO TIOYYTTIB, TOIOPOXOKIO Ta
po3mymMamMH Haj KHUTTSM. B 00pa3oTBOpHUOMYy MHCTELTBI BOZAA CTAa€ KIFOYOBUM EIEMEHTOM Y IEH3KHOMY
JKMBOMKCI (IIAHBIIYH), 10 CAMBOITI3YE 3B’ SI30K JIFOJJUHH 3 TIPUPOIOI0, TIOTST J0 FapMOHIi Ta J[yXOBHOTO OUHILICHHSI.

I[i Garati cMHCNOBI HarDIacTyBaHHS 00pa3y BOAW 3HAWIUIM BiOOpaKeHHS 1 B MY3HIN, 30KpemMa y
(hopremiaHHiii TBOPYOCTI KHTAHCHKHX KOMITO3UTOPIiB XX—XXI cromiTh. ¥ KOHTEKCTI Cy4acHOi KHUTaHCBHKOI
doprenianHOi My3HKHM «BOJ@» CTa€ He JIMIIE TEMOI, a i XyJOoXKHIM METOOM. Ii BJIACTMBOCTI 3HAXOATH
CKBIBAJICHTHE NPOYMTAHHS Ta IMEpPEeNaloThCs dYepe3 HU3KY MY3HYHO-BHPAXKAIBHHX 3aCO0iB: TEKydiCTbh
BTLTIOETBCA y MEIOJIiSIX, THYUKICTh — y AWHAMIII Ta (hakTypi, a MPO30piCTh — y TAPMOHIYHUX CTPYKTypax.

Hamnpuknan, y ¢opremnianniii Mmy3uni Takux komnosutopiB sk Tan dynab (Tan Dun), Loit Csocyn (Qu
Xiaosong), YUy Banuxya (Chu Wanghua), Boma 300paxyeTbcsi dYepe3 BHKOPHCTAHHS MOBTOPIOBAHMX
XBIJIETIOAIOHMX MENIOMMYHUX BiJITHHKIB, PO3MUTHX akopAiB (i3 JOJAaHUMH YH 3aMiHGHUMH TOHaMH, 3
MOPYILIEHHSIM TIOCTIIOBHOCTI (YHKIIHHOT Tpiamu), menamizamii 4y BHTPUMAaHHX 3aJIiITOBAHUX aKOpHAIB Ta
IMIIPOBI3alifHAX EIEMEHTIB, SIKi IMITYIOTh KpaIlli, IOTIiK, piuky 41 Mope. My3uKa repeiac He JIMIIe PUPOIHE
SIBUIIIE, ajie i PiIToCOPCHKIIA 3MICT — MIHIIUBICTD Yacy, TOCTIHHICTD 3MiH, CIIOKIH IyXYy.

Kuraiiceknii komnosutop Uy Bamxya (Chu Wanghua, REEZ), sxuii 3poOMB Barommii BHECOK Y
PO3BHUTOK CYYacHOi KHTaiChKOI (OpTemiaHHOT MYy3WKH, MOEJHYIOUM 3aXilHI TEXHIKH 3 TpPaJuIidHOI0
KUTaHCHKOIO €CTETHKOI0, YacTO 3BEpTaBcs /0 CHUMBOJY Boau. OjauH i3 HaWBiOMINIMX HOro TBOPIB,
Oe3nocepelHbO TMOB’SI3aHUMl 3 CUMBOJIIKOKWO Boau, — I¢ «PuOajabChbKkuii YOBEH CIiBa€ Ha 3axo[i
conns» {BFHIEME. Ipynryrounch Ha CTapoBMHHIN KuTailichkiii Menonii, Uy Bamxya cTBOpMB ii
aparKyBaHHS I pOpTemiaHo. Y My3HIli 3MaJbOBAaHO CIIOKIHHY IMIIYHY CIIEHY — YOBEH, IO ITHBE PIYKOO
BBEYipi, 1 pudanka, KM cIiBae, OBEPTAIOUNCH IOJOMY. Boja TyT He nuie 170, a NeHTpaJbHUNA CUMBOI,
SIKUH Tepesace i pyx, i cTaH IyIi i 3B’S130K JIFOIMHU 3 IPUPOoI0. Pubanka it Boga — MoeHYIOThCS B €TUHUI
MY3UYHUH 00pa3, 1o Bijzepkamoe Ginocodito €HOCTI TOANHA 3 A0 (IUISIXOM TPHPOJIH).

He wmenm Bimomumu QoprenmiaHHUMH KoMMo3ulisiMu st ¢opremniano € Yy Banxya «Micsip
Bi/UI3epKanennii B o3epi Epiyans»’ Ta «Bemuka pikay.

Ozna0 ocmannix nyonikayii. Kuraiicekuii komnosurop Uy Banxya HanexuTs 10 4Mcia HailBiIOMIMIMX i
HAMGLTBII BUKOHYBAHMX KOMIIO3MTOPIB i B Kurai, i 3a kopoHom. Moro GaratorpanHiit AisumbHOCTI — KOMITO3HILT Ta
MUCTEITBO3HABCTBY MPUCBSYCHO HU3KY JOCIIHKEHb Ta mipaib. Pospimka Jline bimss «Cnammumaa Ta iHHOBAILT
TpaauLiiiHOT KUTAHCHKOT My3WYHOI KYJBTYPHY B (QOpTEIiaHHUX BUKOHAHHSIX» [2], MPUCBSIYEHA MOCTATAM KHUTaHChKHX
KOMITO3UTOPIB, 30KpeMa 3araibHii XapaKTEepHUCTHLI YKUTTEBOrO Ta TBOPUYOrO LUIIXY Komio3utopa. OcoOauBocTIM
TEeMOPOBOTO 3By4YaHHs HApPOIHHX IHCTPYMEHTIB Ta BHKOHAHHS HA HUX MNpHcBsueHa npais A JlinbxyHa «IIpo
00TOHM — (hraXKoJIeTH Ha TyIliHI Ta iX 3acTocyBaHHS B My3uil» [5]. OkpiM poOiT Mpo HOro >KMTTETBOPUICTH Ta
PO3MIIAY XapaKTepHUX pUC (QOpTeriaHHUX OIMyCiB MHTLS 1HIIMMH MY3MKO3HABLSIMH, BiH CaM CTBOPHB IPYHTOBHI
MY3HUKO3HABYI JIOCIIJDKEHHS], 10 PO3KPUBAIOTh 3arajibHi TEOPETHYHI MpoOJieMH, HOro JyMKU mpo (opTerniaHHe
mucTenTBo Kurato, mpo cBoro BIiacHY TBOPUICTh — «30ipHa My3uKka Ta MuctenTBo Uy Banxyay [4].

[Ipaui npucBsYeHi epeBaKHO MUTAHHSM 3arajbHOI XapaKTePUCTUKU TBOPUYOCTI MUTL Y €CTETUYHOMY Ta
¢inocopcbkoMy cHpsiMyBaHHSX. BincyTHi moCHiKeHHs, NPHUCBSYEHI MY3MYHO-BHUpaXalbHUM 3aco0am,
NUTaHHSIM (POPMOTBOPEHHS — 3BIJICH OCOOJIMBOCTSIM MY3MYHOI MOBH Ta CTUIILOBHM TEHICHIIISIM OKPEMHUX OIYCIB.

Omxe, BUsIBIICHHSI 0cOOIMBOCTEH My3uuHOi MoBH Uy BaHXya JU1s1 CTBOPEHHS TAHOPaMHOI KapTHUHH 3100yTKiB
KUTalCHhKHX KOMIIO3UTOPIB Y MUHYJIOMY CTOJITTI T2 Ha Cy4acHOMY €Tarli IPEICTABIISIE AKMYAIbHICHb TOCITIHKEHHS.
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Memooonoeiuna ochoéa poOOTH 3yMOBIICHA CTPYKTYPOIO 1 XYAOXKHBOIO CHEU(iKO0 00’€KTa i BKITFOYAE:
MY3UYHO-CTHIIHOBHH TT1IX1]T 1 KOMIUIEKCHHHA MY3UKO3HABUO-CTPYKTYPHHUH aHAJII3 CaMOT0 My3WYHOTO MaTepiaiy.

Buxnao ocnoenozo mamepiany: «Bemuka pika» (The Great River, {XiA]) kuraiicbkoro xommosuropa Uy
Banxya (Chu Wanghua) narmcanuii y 1984 pori. Lle cuMBostivHmMii TBIp, y SIKOMY 00pa3 BOJIH, a y IESKUX JDKepesax,
— 00pa3 BenmuKkoi pikv SIHIBH, BHCTyNAa€ SK MY3WYHE BTUICHHS CHJIM, OE3MEepepBHOTO PyXy, KUTTENAMHOCTI Ta
JYXOBHOI IJIMOMHM KUTACHKOI HALlii. AJDKe, Y KHTAHCHKIN KyJIbTypi pika SHIBH — He nuie reorpadiyHuii 00 €T, a
CHMBOJT: iCTOPUYHOI Oe3MepepBHOCTI, CUJIN HAPOLY, 3B’ I3KY MOKOMIHB 1 KYJIBTYPHOTO KOPIHHS.

3amym TBOpY YKJIaAeHWH y TpUYacTWHHY BapiaHTHy (opmy 3 komoro (A + Al + A2 + Coda), mo
BiJIMIOBiAa€ MOCIiTOBHOMY PO3BUTKY, BUJJO3MiHi XyJI0KHBOTO 00pasy.

[lepma uwactmHa A (atal; 9+9) — nBa pedeHHs MOBTOpHOI OynoBH. Jlipu4HWiA, HaTXHEHHMH, aie
CTpIIMaHHI XapakTep MepeaaHuii IMHUPOKOI0, MiCEHHOI TUIABHOIO XBIIICMOAIOHOI0 MENOI€l0, TOOYIOBaHOIO Ha
BIATHHKAX MaYKOPHOI IIEHTATOHIKH y TIOETHAHHI 3 10HIHCHKHM JIAJIOM, ITI0 HAJIA€ TBOPY KUTAHCHKOTO KOJIOPHUTY.

Y m1aBHy MeETpO-PHUTMIYHY OpTraHi3allil0 BKPAIUIIOIOTbCS CHHKOMOBAaHI TpPyNu: BOCbMa- IBi
ITICTHAATIATI Ta BOChMa 3 KPAITKOO Ta MIICTHAAIATA, III0 BHOCATH PHUCH JIETKOI CXBHJIHLOBAHOCTI. MenmoanyHa
JiHIS 3ByYUTH HA TII1 apleKOBaHNX, BUTPHUMAaHWX Ha ITHH 91 IOJI0BHHY TakTy akopaiB ([Ipukmaz 1).
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Ipuxnao 1. Yy Banxya «Benuka pika» 1-7 m.m.

BuxopucraHHs TEHTaTOHIYHOI MENOIWKH TOETHYEThCS 3 3aXiJHOI0 TapMOHIEI0 POMAaHTUYHOTO Ta
IMITPECIOHICTHYHOTO CcripsiMyBaHHs. Hewacra ii mysbcartisi TOMOBHIOE CTPUMaHHUI MeJUTaTUBHUIA Xapaktep: G-
dur =Y T AT 3 Mg ¥ 1- D % Tuz - VI & Hgs— Tes /| VI = Illg | Sg— Hgs °| D — Tes ||. Hocuminoricts g 8| S Ha
MeXi 7-8 TAKTIB MOXKHA TPAKTYBATH i 32 3BY4aHHsM i 32 HaMMCAHHAM, sK nepepsanuii 38opot D° ¥ VI°. Bixrunkn
CYMDKHOIIIA0EIBHUX ITOCTIIOBHOCTEH TPU3BYKIB, iX 00CPHEHD IPYHTYIOTHCS Ha (DOJIBKIIOPHUX 3pa3Kax.

Kaptuny nerxoi CXBHIIBOBaHOCTI y JIpyroMy PEYEHHI CTBOPEHO XBIIICHIOAIOHMM aprepkio (3BYKOBHM
MPOCTOPOM), 110 ACOLIIFOETHCS 3 HAPOKEHHIM BOJM — JKEPEJIOM, sIKe TIocTyrnoBo Habupae cuny (ITpuknan 2).
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Ilpuknao 2. Yy Banxya «Benuka pixa» 11-12 m.m.
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T1oCTYIIOBO TICHTATOHIYHA MENOAMYHA JIiHis 36aradyeThcs apIe/UKIOBAHUME’ CITiB3BYUHSIME [IEPEBAXKHO
Ha CHJIBHUX Ta BIJHOCHO CHJIBHUX HOJIX TakTy (8-11, 13-18 Tr.). MenoauuHa JiHis, SKa MPOBOIUTHCS
BapiaHTHO CYIIPOBO/DKYETHCS XBIICTOMIOHMMY apremkio (mpukman 2). Takoxk 3BepraeMo yBary Ha
neperapmonizarito: G-dur — | T YT 4 IS N -D* I -VI® H-T¥VIi—1ll "|S—11*¥D-T].
3aramoM rapMOHiIYHA MOCTIIOBHICTH CTA€ MPOCTIIIO0, IEPEBAKHO TPU3BYKAMH B OCHOBHOMY BHII.

XapaxTep npyroi gactuHu Al maibke He 3MIHIOETBCS: TYT 1 B TIEPIIOMY 1 B IPYTOMY PEUEHHSIX TIIOM
JUTSL ICHTATOHIYHUX TIOCIIBOK CJIyXaTh MOCIIIOBHOCTI y BUI aprepkio. He3sHaYHUM KOHTPacTOM BHCTYIIA€e
Hepexi y TOHAIBHICTh MepIioro crymnens cropianenocti: G-dur — C-dur (IMpuknan 3).
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IHpuxnao 3. Uy Banxya «Benuka pixay, 27-28 m.m. (27 m.- 3asepuienns Opyeoi yacmunu
y G-dur, a 28 m. — nowamox mpemvoi'y C-dur ).
Tpets uactuna A2 BiZ3HAYa€THCSI IEPEXOAOM y TOHAIBHICTh F-dUr Ta yiigpHeHHIM (hakTypu
y MEHTATOHIYHUX MEJIOJUYHMX TOCIIBKAaX — B BEJACHHSIM apIie/PKAToO.
A Al A2 3akn
Largo a | lento espressivo Andante Allegretto Allegretto
capriccio Vivace
ata; aptas astas ay
T8l 949 93] 919 B 949 557 4
G-G G-C F-F F

Cxema 3 okpecnenor opmoio, memamuyHuM Mamepiaiom, CmpyKmypy8aHHaM, MOHATLHUM NIAHOM

CHoKiiiHHH, ypOYMCTHIA, MEUTATUBHHUI XapakTep Yyci€l KOMIIO3WIIi, OKpIM TMepeiueHNX BUPKATHHUX
3ac00iB, JIOCATAETECS MPO30POI0, TOBITPSHOK (haKTYpOrO, 3BYKOBHI TPOCTIp (TeMaTHYHUN Matepiai, QakTypHe Ta
JMHAMIYHE BHPIIICHHS, METPO-PUTMIYHA OpraHi3ailis)) acoIIIOIOThCS 3 HapOHKEHHSM BOAM — JDKEPENIOM, SIKe
TMIOCTYTIOBO HAOMpPa€e CUITY, IEPEPOPKYIOUKCh Y MOTYTHIO CTHXI0. TEMITOBI rpajialiii Ta OBLIbHI HAPOIIEHHS YH CIa
JIMHAMIKY IEMOHCTPYIOTb 3MiHH, 0 BiIOYBAIOTHCS Y BIITIHKAX HACTPORO, 00pa3HHX Ta HACTPOEBUX TpaHC(HOpMAITisX.
Ly rpapartism mianopsKoBy€EThCsl Oy/I0Ba Ta IMIUTBHICTH aKOPIB (1X pO3TallyBaHHS, OKTABHI TyOFOBAHHS).

3aBepuIyeTbcss KOMIIO3HIIISI KOPOTKMM 3aKJIIOYCHHSM Ha BUWICHYBaHHI TEMAaTUYHUX EJIEMEHTIB Ta
METPO-PUTMIYHUX CHHKOMOBAHUX (Iryp, 3amo3W¥eHHuX i3 TPhOX MEPIINX YacTHH. BHCXiTHWHA CTPIMKHHA
Hacax Io 3ByKaX Ma)KOPHOI NMEHTATOHIKU B Jlialla30Hi YOTHPhOX OKTAB «3YHMHHSETHCS» Ta POSUMHSAETHCS Ha
F-dur-miif ToHimi 3 OKTABHUM JyOIIOBAHHAM apIie[PKaTo ocsraroun ciM oxtas (Bix F- mo f*). TapMomiuna
nocigoBuicts y F-dur-i | S- 11D -T *| Vi —— *| T|| y 3akmounux 55-58 Takrax, mobyoBaHa Ha
MIO€THAHHI TIEHTATOHIYHUX BiITHHKIB, IX BEpTUKANI3aIlii Ta €BpOIenchKii pyHKIIHHIN rapMOHIii BigoOpaxae
SCHO BHPAXCHWH CHHTE3 CXiJHOI Ta 3aXigHOi Tpajulliii, CTBOPIOIOYM CTaH CTIMKOCTi, SICHOCTI,
YMHPOTBOPEHHS, CIIOKIHOTO 3racaHHsl, MPOCBITIEHHS.

Bucnoeox. Y QoprenianHiii TBOPYOCTI OZHOTO 3 MPOBITHUX KUTAHCHKUX KOMIIO3UTOPIB cydacHOCTI Uy
Banxya, oOpa3 Boau € BaXIMBUM (PIIOCOPCHKHM i MHCTEBKMM CHMBOJIOM, ACOLIIOIOYHCH i3 THYUKICTIO,
TapMOHI€I0, CHJIOK0 TIPUPOIH, TyXOBHOIO TITHOHHOKO Ta €IHICTIO JIFOJWHHU 3 TIPUPOIor0. Tak TpakTyrouu oOpa3
BOJM BiH TaJaHOBUTO peaiizye Woro y TBopi «Benmka pika». TpuyacTHHHA BapiaHTHa KOMITO3MIIISl BTLIIOE
00pa3 piku SHIBH — CUMBOJTY iCTOPHYHOT TSATJIOCTI, CHIIM Ta AyXOBHOCTI KNUTalCBhKOTo Hapoxy. O0pa3 Boau TyT
He € (OHOBMM — BiH BIJIITpa€ CTPYKTYpOTBOPHY i 3MICTOBHY pOJb, (DOPMYIOUM SIK PO3BHUTOK MY3HYHOL
TKaHWHY, TaK 1 TIMOWHHY CEMaHTUKy TBOpPY. Bci BupakanbHI 3aco0HM MiIIOPSAKOBAHI KOMIIO3UTOPCEKOMY
3agymy. OCHOBOIO MENIOAMKH € Ma)KOpHA MEHTATOHIKA B ITO€IHAHHI 3 €BPOINEHCHKOI0 TAPMOHIEI0 (POMAHTH3M,
IMIIPECIOHI3M), IO JAEMOHCTPY€E CHHTE3 3aXifHOi Ta cXigHoi Tpaxuuiid. unamika, Temn i ¢akTypa HOCATH
€IIEMEHTH 3BYKO300paXaJILHOCTI, BIIOOpaKaroud pyx BOJHU, CTaHM Ta HACTPOI JIIOJMHHU: CIOKIH 1
NPOCBITICHHS, BUPa)KEHI B TApMOHIKHIH Ta (pakTypHil SICHOCTI.

KommnexcHuid My3nko3HaBumii aHaiiz xommo3uuii «Bemmka pika» Uy Banxya no3sonsie rnmOiue
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3pO3YMITH CTHJICTHYHI OCOOJIMBOCTI KHTalHChKOi (QoOpTemiaHHOi My3WKW: TapMOHIHE IO€THAHHS
TpagUIitHOI KyJIBTYypH 3 CY9aCHUMH 3aC00aMU BUPaKaJIbHOCTI.

Hpumirku:

! «Micss Bimmsepkanenuii B o3epi Epmyans» Uy Bamxya aeTansHO MpoaHasti3oBaHWi y iHmromy mommci SIH
zimiasa «Kommosumnis Uy Banxya «Micams BigmzepkaneHuit B o3epi Epiyans» — sickpaBuii mpukian (GopTemianHOro
apamKyBaHHS TBOPY AJIL epXy»

Y upoMy BHUNAJAKy HEOOXITHO PO3PI3HATU TEPMIHU apneddcio (PUTMIUHO BIOPSIKOBAHI ITOCIIIOBHOCTI 3BYKIB,
SIKi BUTIMCAHI OKPEMOIO HOTOK0) Ta TEPMIHOM apnedscamo, arpeggiato (ie mBuaKe B3ATTS 3BYKiB aKOPIY MOCIITOBHO
0e3 TOYHOrO PHUTMIYHOTO BIIOPSIKYBaHHS,IIO IT03HAYAETHCS BEPTHKAJIBHOIO XBHJLICTOIO JIIHIEIO TEpesl KOKHUM
AKOPJIOM; PyX BrOPY UM BHH3 [T03HAYAETHCSI CTPLIKOIO.
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THE DEPTHS OF WATER SYMBOLISM IN CHU WANHUA’S COMPOSITION «THE GREAT RIVER»
Yang JINLIN — Postgraduate student at the Department of Music Theory
Lviv Mykola Lysenko National Music Academy

A comprehensive analysis of the piano composition The Great River by Chinese composer Chu Wanhua, written
in 1984, demonstrates that the composer’s musical language merges traditional thinking with modern artistic expression
at the intersection of Western and Eastern cultures.

The musical and philosophical-aesthetic foundations of the composition are examined through the lens of water
symbolism-a key image in traditional Chinese art. The image of water is not merely a background element; it plays a
structuring and meaningful role, shaping both the development of the musical texture and the deep meaning of the work.

Attention is focused on the musical-expressive means through which the composer conveys the metaphor of the
Yangtze River as an embodiment of power, historical continuity, spiritual depth, and national identity. The specific
features of melody, harmony, texture, and architectonics demonstrate a synthesis of Western compositional technique
with traditional Chinese aesthetics.

The analysis of The Great River allows for a deeper understanding of the stylistic features of contemporary
Chinese piano music and its philosophically symbolic multidimensionality.

Key words: Chu Wanhua «The Great River», Chinese piano music, philosophical and figurative symbolism,
genre, style, impressionism, romanticism, European music
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THE DEPTHS OF WATER SYMBOLISM IN CHU WANHUA’S COMPOSITION «THE GREAT RIVER»
Yang JINLIN — Postgraduate student at the Department of Music Theory
Lviv Mykola Lysenko National Music Academy
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The purpose of the work is to explore the peculiarities of the musical language of the famous contemporary
Chinese composer Chu Wanhua in the work «The Great River». To demonstrate how he embodies the philosophical
and cultural symbol of water through a three-part variation form and appropriate expressive musical means.

The methodological basis of the work is determined by the structure and artistic specificity of the research object and
includes a musical and stylistic approach and a comprehensive musicological and structural analysis of the musical material itself.

The scientific novelty of the work is determined by the fact that it is the first to study the piano composition «The
Great River» and analyze the expressive means, architectonics, drama, and programmatic.

Conclusions. Music conveys the image of water not only as a natural phenomenon, but also as a metaphor for
historical progress, spiritual depth, and national identity. In the piano piece «The Great River» this image is transformed
into a sound language that combines traditional thinking with modern artistic expression, creating a deep cultural
resonance between the past and the present, acting as an axis between Eastern and Western cultures.

Key words: Chu Wanhua «The Great River», Chinese piano music, philosophical and figurative symbolism,
genre, style, impressionism, romanticism, European music.
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CraTtsa npucBsiaeHa po3risiny ¢opreniannoro 6ananu Ban Jlicans «IlicHs maptuszaniBy (1977 p.) sk npukiamy
JKaHPOBOI afamnTalii €BpONneiHchKol IHCTPYMEHTAIBHOI Oanaan B KHTaHCHKOMY KyJIBTYPHOMY KOHTEKCTI. AKTYallbHICTb
JIOCIJDKEHHSI 3yMOBJIEHA MMOTPeOOI0 OCMHCIEHHS TpaHcdopmanii OGanagHoi Tpaauuii B yMOBaX MiXKKYJIBTYPHOTO
CHUHTE3Y Ta PO3LUIUPEHHSI YABJICHB PO THIIOJIOTII0 IHCTPYMEHTAIbHOT Oanaan XX CTONITTA. METO CTaTTi € BUSBICHHS
YKaHPOBO-CTHIILOBUX O3HaK Oajlanu y TBopuoMy ocMucieHHi Ban Jlicans.

[TpocrexkeHo icTOpUYHE MOXO/UKEHHs TeMHu (marpiotnuHa micHs «[licHs mapruzan» Xe Jlyrina, 1937 p.),
BU3HAYCHO BIUIMB MOJITUYHOI cHUTyauii (3aBepuieHHss KynbTypHOi peBononiil) Ha IOETHUKY TBOpY. Po3risiHyTo
Bapianiiiny gopmy Oanamu, moOyIOBaHy Ha IMOCTYIOBIH TpaHC(hOpMaIii OPUTiHATHHOI TEMH, 10 3a0e3meuye pO3BUTOK
«MY3WYHOTO HapaTuBy». HaromomeHo Ha poJii TEeMaTHIHHX Bapialiil y popMyBaHHI IpaMaTyprii TBOPY, SKi BTUTIOIOTH
3MiHY TICHXOJIOTIYHHX CTaHIB: BiJl JIPUIHOTO CIIOTJINAHHS IO TepOIYHOTO MiJHECEHHS W TParidHOTO HATPY>KECHHS.
YBary npuiisiecHo BUKOHaBCBKHAM aclieKTaM TBOPY, a caMe (akTypHHM OCOONHMBOCTSIM, AWHAMIII, TEMIIOBIH Tpaalii,
OpHAMEHTHIII, iMiTalii 3By4aHHs TPAJUIIHHAX KUTAHCHKIX IHCTPYMEHTIB.

VY miacymKy JoBezeHo, 1110 banana «[TicHs mapTH3aHiBy MOEIHYE IHTOHALIHI 0COOIMBOCTI KUTAHCHKOT aBTOPCHKOT ITiCHI
3 €BPOIEHCHKOI0 OanaHO (HOPMOIO POMAHTUYHOTO MOXOMKEHHS. TBIp perpe3eHTye BapiaHT iHCTPYMEHTaIbHOI Oanmaau 3
HAIIOHAJILHOIO 171e€10, CTBOPIOIOYM 3Pa30K IepoiKO-TIaTPIOTHMYHOr0 MY3WYHOTO HApPaTHBY Y MeXax KaHpy, IO NPOJIOBXKYE
Tpamuirito Oanan @. [omnena ta E. I'pira. Omxe, hopremianna 6anaaa Bau Jlicans mocinae BayKIIHBe MicIie B iCTOPIl KUTaHCHKOT
(hopTenmaHHOT My3WKH SIK TBIp, IO MOEJHYE €IEMEHTH €BPOINCHCHKOI KAHPOBOI TPAIMINI 3 OPHIIHAIGHAM HAIIOHABHHUM
3mictom. Lleit TBip BiKkpHBa€e HOBI MEPCIIEKTUBH ISl BAKOHABCHKUX IHTEPIIPETaLliid Ta MOJAIBIINX HAYKOBHX JIOCIIPKEHb.

Knouosi crnosa: doprenianna 6anana, Ban Jlicans, kuTaiicbka oprenianHa My3uKa, My3WIHHN TBIip, )KaHPOBO-
CTHIILOBi OCOOJMBOCTI, BHKOHABCTBO, My3HYHa (popma.

Ilocmanosxa npobnemu. Ban JlicaHp — BUJATHUIM KHTAWCHKUHA KOMIIO3UTOpP, MY3MYHHMH IEAaror i
TPOMAJICBKHMH [Iisi4, KU TPUCBSATHB CBOE JKUTTSI CTBOPEHHIO (opremiaHHuX TBopiB. Y 1950-x pokax Horo
OTOJIOCHIIM IIPaBUM YXWJISSHTOM» 1 BiH 3a3HaB BaKKMX BUMpoOyBaHb. OnHak, Ban Jlicanp 3ymiB CTBOpPUTH
VHIKaIbHI KOMIIO3UIIii, 0 TIOETHYBAIM KUTAHCHKI HAI[IOHAJbHI TPAJIUIIii Ta €BPOIEHCHKI My3UYHO-CTHIIHLOBI
Tennenuii. oro TBOPYICTh BHCOKO OI[IHEHA Ta BiJ3HA4Y€Ha YKMCICHHUMH Haropojamu. TBopuumii nuiix Bax
JlicaHs 3aJIMIIA€ThCS JUKEPETIOM HATXHEHHS U1l MalOyTHIX MOKOJIiHb KUTAHCHKUX MY3UKAHTIB.

@opreniannuii TBip — bamama «llicHs mapTu3aHiB» HEMOHCTpYe XapaKTepHI »aHPOBI O3HAKH
IHCTpyMeHTaNnbHOT Oanagu. Y HbOMY IOE€JHAHI PUCH KUTAWCHKOTO HAIlIOHATHHOTO MHCTENTBA 3
€BPOIICHCHKOI0 MY3MYHOIO Tpaauui€ero. [HcTpyMeHTanbHa Oanana sk >kaHp copMmyBajiacs B POMaHTHYHY
enoxy y tBopyocti @. llloneHa, sikuil nepiuii 38epHyBCs 110 kaHpy ¢oprenianHoi O6anagu. MuTeupb BTiIHUB
JiTepaTypHO-TIiceHHU OanaJHuil HapaTuB y cepi IHCTpYMEHTABLHOT My3UKH. TakuM YuHOM, opTernianHa
Oanazma crajga CHHOHIMOM «MY3HMYHOTO OINOBIJIaHHS» Y «MY3UYHOI PO3IMOBII», BHKIAJECHOTO y CTPYKTYpi
OJTHOYaCTHHHOTO TBOPY 3 SICKPABOIO CIOKETHOIO APaMaTypri€io PO3BHUTKY.

L1i pucu Bupa3HO MposBIsIIOTECS Yy GoprenianHoMy TBopi Ban Jlicans. bamana «IlicHs mapTuzaHiBy
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