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features of the orchestration. Special attention is paid to the specifics of musical character portrayal, scenographic solutions,
and the genre nature of children’s ballet as a synthetic form. The study highlights how Yuriy Shevchenko’s music integrates
Hans Christian Andersen’s fairy-tale narrative into a modern sound space enriched with philosophical subtexts, maintaining a
balance between theatrical expressiveness, accessibility for young audiences, and deep emotional resonance.

Key words: children’s ballet Thumbelina, Yuriy Shevchenko, musical dramaturgy, musical theatre, music-

theatrical culture.
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Statement of the Problem. Despite the growing interest in children’s musical and theatrical art, the issue of musical
dramaturgy in Ukrainian children’s ballet remains insufficiently explored. In particular, there is a lack of in-depth analysis
of such aspects as the system of leitmotifs, orchestration, and musical characterization. Yuriy Shevchenko’s « Thumbelinay»
(2023) is a significant example of a contemporary work for children, yet it has not received adequate scholarly attention
from a musicological perspective. Studying this production makes it possible not only to reveal its artistic value but also to
highlight children’s ballet as an important component of contemporary Ukrainian culture.

The purpose of this article is to conduct a comprehensive musicological analysis of Yuriy Shevchenko’s
children’s ballet Thumbelina (2023) in order to reveal the key features of its musical dramaturgy.

Research Methodology. The study is based on a combination of analytical, comparative, and descriptive methods
commonly used in musicological research. Contextual and hermeneutic approaches are employed to interpret the philosophical
and pedagogical dimensions of the work within the broader framework of contemporary Ukrainian children’s musical theatre.

Results. The article explores key aspects of musical dramaturgy in contemporary Ukrainian children's ballet based
on Yurii Shevchenko’s Thumbelina (2023). For the first time, a detailed musicological analysis is carried out, highlighting
timbral and intonational features of the characters, the leitmotif system, and orchestration style. The study focuses on the
musical embodiment of characters, scenographic solutions, and the synthetic nature of children's ballet as a genre. It
demonstrates how Shevchenko’s music integrates Andersen’s fairy-tale plot into a modern soundscape with philosophical
undertones, balancing theatrical vividness, accessibility, and emotional depth.

The practical significance. The obtained results can be used in further research on Ukrainian children's ballet, as well
as in pedagogical practice, particularly in the training of specialists in the field of musical theatre and choreographic art.
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3nificHeHnit KOMITIEKCHUH aHaii3 oprenianHoro TBopy «Bemnuka pika» kuraiicekoro komnosutopa Uy Banxya,
HanrcaHoro y 1984 porii 1eMOHCTpye, IO My3WYHAa MOBa KOMIIO3UTOPa 00’ €JHY€E TpaguIliiiHe MHUCIEHHS 3 Cy4acHOIO
XYJO0XHBOIO eKCIIPECi€l0 Ha MEePEeTHHI 3aXiAHOI Ta CXiTHOI KyIbTYP.

PosrasHyTi My3wdHi Ta (imocodchbko-eCTETHUHI 3acagd KOMIO3MINI Kpi3b MPU3MYy CHMBOJIKA BOIU —
KIIOYOBOTO 00pa3y TpaauIiiiHOro KurTakchbkoro wmmucrentBa. OOpa3 Boau TyT He € (POHOBUM — BiH Bigirpae
CTPYKTYPOTBOPHY 1 3MICTOBHY pOJIb, (POPMYIOUH SIK PO3BUTOK MY3WYHOI TKAHWHH, TaK i TIMOMHHY CEMaHTHKY TBODY.
YBara 3ocepemkeHa Ha My3HYHO-BUPaXaTbHUX 3ac00axX, 3a JOIIOMOTOI0 SKHX KOMIIO3UTOp mepemae Metadopy piku
SHIBHM SK BTUICHHS CWIM, iCTOPUYHOI TSIJIOCTi, AYXOBHOI IIIMOMHM Ta HANIOHAJNBHOI 1MeHTHYHOCTi. OCOOIMBOCTI
MEJNIOJIMKH, TapMOHii, (akTypH Ta apXiTEKTOHIKM JEMOHCTPYIOTh CHHTE3 3aXiJHOI KOMIO3UTOPCHKOi TEXHIKH 3
KUTaHCBhKOIO TPAAMIIIHOI0 ecTeTHKOI0. AHali3 TBOpy «Benmka pika» J03BoJIsiE TIMOIIE OCMHCIMTH CTHIBOBI PUCH
Cy4acHoOI KuTaichKkoi (opTenianHoT My3HUKH Ta ii Ppistocohchko-00pa3Hy OGaraToBUMipHICTS.

© I3ininse fH, 2025 p.
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Ilocmanosxa npobnemu. ®opremiannuii Tip «Bemuka pika» (The Great River, {XA) ) kuraiicbkoro
kommosutopa Uy Banxya (Chu Wanghua) nammcanuii y 1984 pori. ¥ doprenianHiii TBOpYOCTI MUTIS 00pa3
BOAM € OaraTOrpaHHUM: BiH BTUIIOE€ €THYHI ifeaind, eCTeTH4HI NMPUHOMNK Ta ¢inocodcebki ysBaeHHs. Y Uy
Banxya ueii o6pa3z TpaHcOpMYyeThCSI B 3BYKOBY MOBY, IO 00 €IHY€ TpaaWIiiHE MHUCICHHS 3 Cy4acHOIO
XYIO’KHBOIO EKCIPECIEF0, CTBOPIOIOYH TTMOOKHH KYJIBTYPHHINA PE30HAHC MK MUHYJIFIM 1 CHOTOJICHHSIM.

OO0pa3 BoAM 3[0aBHA BiAIrpa€ BaXJIMBY POJb y TPaAWLiNHIA KWUTaWCBKiH KyJbTypi, (imocodii Ta
MHUCTENTBi. SIK yHiBepcaJlbHMI CHMBOJ, BOAa CTajla MeTaopol0 THYYKOCTi, TapMOHIi, CHJIM TPUPOIH, a
TAKOX BHSBOM TJTMOOKHMX MOPANbHUX i €CTeTHYHHX ifeaniB. Ii M SKicTh i 37aTHICTH 10 3MiH CIyryBamm
JOKEPEIOM HaTXHEHHS JJIS XYI0KHHKIB, TTOETiB, (PisTocodiB 1 KOMIIO3UTOPIB.

VY nmaocekiéi dinocodii, 30kpema y BuYeHHI Jlao-113u, BOAA PO3TISINAETHCS SIK BTIICHHS HAHBUIIOL
moOpodecHocTi: «HaiiBuma moOpora momiOHa 10 BOAM — BOHA NMPUHOCHUTH KOPHUCTH yCIM iCTOTaM 1 He
3maraetbes» [1; 47]. Boma yocoOiroe CKpOMHICTh, M SIKICTh, alleé BOAHOYAC BEIHKY CHJIY — BOHA HIUOMY i
HIKOMY HE MpPOTHCTABISETHCS, Qi€ 3JaTHAa TOAONIATH HaBiTh HaWTBepaimly ckenro. CuUMBON BoaM
BUKOPHUCTOBYETHCS Y PI3HUX BUIAaX MHUCTEITBA.

Y KWTalChKii moe3ii BOJa 9acTO acOIIFOETHCS 3 CAMOTHICTIO, MIHJIMBICTIO TIOYYTTIB, TOIOPOXOKIO Ta
po3mymMamMH Haj KHUTTSM. B 00pa3oTBOpHUOMYy MHCTELTBI BOZAA CTAa€ KIFOYOBUM EIEMEHTOM Y IEH3KHOMY
JKMBOMKCI (IIAHBIIYH), 10 CAMBOITI3YE 3B’ SI30K JIFOJJUHH 3 TIPUPOIOI0, TIOTST J0 FapMOHIi Ta J[yXOBHOTO OUHILICHHSI.

I[i Garati cMHCNOBI HarDIacTyBaHHS 00pa3y BOAW 3HAWIUIM BiOOpaKeHHS 1 B MY3HIN, 30KpemMa y
¢opremianHii TBOPYOCTI KUTAHCHKUX KOMHO3UTOPIB XX—XXI cTomiTh. ¥ KOHTEKCTI Cy4acHOI KHTalCBHKOI
doprenianHOi My3HKHM «BOJ@» CTa€ He JIMIIE TEMOI, a i XyJOoXKHIM METOOM. Ii BJIACTMBOCTI 3HAXOATH
CKBIBAJICHTHE NPOYMTAHHS Ta IMEpPEeNaloThCs dYepe3 HU3KY MY3HYHO-BHPAXKAIBHHX 3aCO0iB: TEKydiCTbh
BTLTIOETHCA y MEIOJIiSIX, THYUKICTh — y AWHAMIII Ta (hakTypi, a MPO30piCTh — y TAPMOHIYHUX CTPYKTypax.

Hamnpuknan, y ¢opremnianniii Mmy3uni Takux komnosutopiB sk Tan dynab (Tan Dun), Loit Csocyn (Qu
Xiaosong), Yy Bamxya (Chu Wanghua), Boga 300paxyeTbcs depe3 BUKOPHCTaHHS MMOBTOPIOBAHHX
XBIJIETIOAIOHMX MENIOMMYHUX BiJITHHKIB, PO3MUTHX akopAiB (i3 JOJaHUMH YU 3aMiHGHUMH TOHaMH, 3
MOPYILIEHHSIM TIOCTIIOBHOCTI (YHKIIHHOT Tpiamu), menamizamii 4y BHTPUMAaHHX 3aJIiITOBAHUX aKOpHAIB Ta
IMIIPOBi3alifHAX EIEMEHTIB, SIKi IMITYIOTh KpaIlli, IOTIiK, piuky 41 Mope. My3uKa repeae He JIMIIe PUPOIHE
SIBUIIIE, ajie i PiIToCOPCHKIIA 3MICT — MIHIIUBICTD Yacy, TOCTIHHICTD 3MiH, CIIOKIH IyXYy.

Kuraiiceknii komnosutop Uy Bamxya (Chu Wanghua, REEZ), sxuii 3poOMB Barommii BHECOK Y
PO3BHUTOK CYYacHOi KHTaiChKOI (OpTemiaHHOI MYy3WKH, MOEJHYIOUM 3aXilHI TEXHIKHM 3 TpaJulidHOI0
KUTaHCHKOIO €CTETHKOI0, YacTO 3BEpTaBcs /0 CHUMBOJY Boau. OjauH i3 HaWBiOMINIMX HOro TBOPIB,
Oe3nocepelHbO IMOB’SI3aHUMl 3 CUMBOJIIKOKO Boau, — I¢ «PuOajibChbKkuii YOBEH CIiBa€ Ha 3ax0[i
conns» {BFHIEME. Ipynryrounch Ha CTapoBMHHIN KuTaiichkiii Menonii, Uy Bamxya cTBOpMB ii
aparKyBaHHS I pOpTemiaHo. Y My3HIli 3MaJbOBAaHO CIIOKIHHY IMIIYHY CIIEHY — YOBEH, IO ITHBE PIYKOO
BBEYipi, 1 pudanka, KM cIiBae, OBEPTAIOUNCH IOJOMY. Boja TyT He nuie 170, a NeHTpaJbHUNA CUMBOI,
SIKUH TIepesace i pyx, i cTaH IyIi i 3B’S30K JIFOIUHU 3 IPUPOot0. Pubanka it Boga — MoeHYIOThCS B €TUHUI
MY3UYHUH 00pa3, 1o Bijzepkamoe Ginocodito €HOCTI TOANHA 3 A0 (IUISIXOM TPHPOJIH).

He wmenmr Bimomumu QoprenmiaHHUMH KoMMosulisiMu st ¢opremiaHo € Yy Banxya «Micsip
Biu3epKasiennii B o3epi Epiryans»! ta «Benuka pikay.

Ozna0 ocmannix nyonikayii. Kuraiicekuii komnosurop Uy Banxya HanexuTs 10 4Mcia HailBiIOMIMIMX i
HAMGLTBII BUKOHYBAHMX KOMIIO3MTOPIB i B Kurai, i 3a kopoHom. Moro GaratorpanHiit AisumbHOCTI — KOMITO3HILT Ta
MUCTEITBO3HABCTBY MPUCBSYCHO HU3KY JOCIIHKEHb Ta mipaib. Pospimka Jline bims «Chnammumaa Ta iHHOBAILT
TpaauLiiiHOT KUTAHCHKOT My3WYHOI KYJBTYPHY B (QOpTEIiaHHUX BUKOHAHHSIX» [2], MPUCBSIYEHA MOCTATAM KHUTaHChKHX
KOMITO3UTOPIB, 30KpeMa 3araibHiil XapaKTEepHUCTHLI KUTTEBOrO Ta TBOPUYOrO LUIIXY Komio3utopa. OcoOauBocTIM
TEeMOPOBOTO 3By4YaHHs HApPOIHHX IHCTPYMEHTIB Ta BHKOHAHHS HA HUX MNpHcBsueHa npais A JlinbxyHa «IIpo
00TOHM — (hraXKoJIeTH Ha TyIliHI Ta iX 3acTocyBaHHS B My3uil» [5]. OkpiM poOiT Mpo HOro >KMTTETBOPUICTH Ta
PO3MIIAY XapaKTepHUX pUC (QOpTeriaHHUX OIMyCiB MHTLS IHIIMMH MY3MKO3HABLSIMH, BiH CaM CTBOPHB IPYHTOBHI
MY3HUKO3HABYI JIOCIIJDKEHHS], 10 PO3KPUBAIOTh 3arajibHi TEOPETHYHI MpoOJieMH, HOro JyMKU mpo (opTerniaHHe
mucTenTBo Kurato, mpo cBoro BIiacHY TBOPUICTh — «30ipHa My3uKka Ta MuctenTBo Uy Banxyay [4].

[Ipaui nprcBsueHi MepeBaKHO MUTAHHIM 3arajbHOI XapaKTEPUCTUKH TBOPYOCTI MUTL Y €CTETUYHOMY Ta
¢inocopcbkoMy cnpsiMyBaHHSX. BincyTHi moCHiKEeHHS, NPHUCBSYEHI MY3MYHO-BHUpaXaTbHUM 3aco0am,
NUTaHHSIM (POPMOTBOPEHHS — 3BIJICH OCOOJIMBOCTSIM MY3MYHOI MOBH Ta CTUIILOBHM TEHICHIIISIM OKPEMHUX OIYCIB.

Omxe, BUsIBIICHHSI 0cOOIMBOCTEH My3uuHOi MoBH Uy BaHXya JU1s1 CTBOPEHHS TAHOPaMHOI KapTHUHH 3100yTKiB
KUTalCHhKHX KOMIIO3UTOPIB Y MUHYJIOMY CTOJITTI T2 Ha Cy4acHOMY €Tarli IPEICTABIISIE AKMYAIbHICHb TOCITIHKEHHS.
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Memooonoeiuna ochoéa poOOTH 3yMOBIICHA CTPYKTYPOIO 1 XYAOXKHBOIO CHEU(iKO0 00’€KTa 1 BKIIFOYAE:
MY3UYHO-CTHIIHOBHH TT1IX1]T 1 KOMIUIEKCHHHA MY3UKO3HABUO-CTPYKTYPHHUH aHAJII3 CaMOT0 My3WYHOTO MaTepiaiy.

Buxnao ocnoenozo mamepiany: «Bemuka pika» (The Great River, {XiA]) kuraiicbkoro xommosuropa Uy
Banxya (Chu Wanghua) narmicanmii y 1984 pori. Lle cumBomiaamMiz TBip, y SIKOMY 00pa3 BOIIH, a Y JESKHIX HKepesax,
— 00pa3 BemMKoi pikv SIHIBH, BUCTyNA€ SK MY3WYHE BTUICHHS CHJIM, OE3MEepepBHOTO PyXy, KUTTENAMHOCTI Ta
JYXOBHOI IJIMOMHM KUTAMCHKOI HalLlii. AJDKe, Y KUTAChKIN KyJbTypi pika SIHI3M — He nuie reorpadidHuii 00 exT, a
CHMBOJT: iCTOPUYHOI Oe3MepepBHOCTI, CUJIN HAPOLY, 3B’ I3KY MOKOMIHB 1 KYJIBTYPHOTO KOPIHHS.

3amym TBOpY YKJIaAeHWH y TpUYacTWHHY BapiaHTHy (opmy 3 komoro (A + Al + A2 + Coda), mo
BiJIMIOBiAa€ MOCIiTOBHOMY PO3BUTKY, BUJJO3MiHi XyJIOKHBOTO 00pasy.

[lepma uwactmHa A (atal; 9+9) — nBa pedeHHs MOBTOpHOI OynoBH. Jlipu4HWiA, HaTXHEHHMH, aie
CTpIIMaHHI XapakTep MepeaaHuii IMHUPOKOI0, MiCEHHOI TUIABHOIO XBIIICMOAIOHOI0 MENOI€l0, TOOYIOBaHOIO Ha
BIATHHKAX MaYKOPHOI IIEHTATOHIKH y TIOETHAHHI 3 10HIHCHKHIM JIAJIOM, ITI0 HAJIA€ TBOPY KUTAHCHKOTO KOJIOPHUTY.

Y m1aBHy MeETpO-PHUTMIYHY OpTraHi3allil0 BKPAIUIIOIOTbCS CHHKOMOBAaHI TpPyNu: BOCbMa- IBi
ITICTHAAIATI Ta BOChMa 3 KPAITKOO Ta MIICTHAAIATA, III0 BHOCATH PHUCH JIETKOI CXBHIILOBAHOCTI. MemomnyaHa
JiHIS 3ByYUTH HA T apleKOBaHNX, BUTPUMAaHWX Ha ITHH 91 TIOJI0BHUHY TakTy akopaiB ([Ipukmaz 1).
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Ipuxnao 1. Yy Banxya «Benuka pika» 1-7 m.m.

BukopucraHHs MEHTaTOHIYHOI MENOAWKH TOETHYEThCS 3 3aXiJHOI0 TapMOHIEI0 POMAHTUYHOTO Ta
IMITPECIOHICTHYHOTO CcripsiMyBaHHs. Hewacra ii mysbcartisi IOMOBHIOE CTPUMAaHHI MeJUTaTUBHUM XapakTep: G-
dur =Y T T ¥ Has ¥ 117- D 5| Tas - V1 8| Hea— Tes /| VI — Il & Sg— s °| D — Tea ||. Hocminosricts Il | Ss Ha
MeXKi 7-8 TaKTiB MOJKHA TPAKTYBATH 1 3a 3BYYaHHSM i 3a HAIIMCAHHAM, K TiepepBanuii 380pot D® & VI8, Binrunku
CYMDKHOIIA0EIBHUX ITOCTIJOBHOCTEH TPU3BYKIB, iX 00EpHEHD IPYHTYIOTHCS Ha (DONBKIIOPHUX 3pa3Kax.

Kaptuny nerxoi CXBHIIBOBAaHOCTI y JIPyroMy PEYEHHI CTBOPEHO XBIIICHIOAIOHMM aprepkio (3BYKOBUM
MPOCTOPOM), 110 ACOLIIFOETHCS 3 HAPOKEHHIM BOM — JKEPEJIOM, sIKe TIocTynoBo Habupae cuty (ITpuknan 2).
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Ipuxnao 2. Yy Bauxya «Benuxa pika» 11-12 m.m.

IToCTYIIOBO MEHTATOHIYHA MENIOIMYHA JIiHis 30arauyeThesi apreKiOBAHMMHU® CITIB3BYYUSMHU MEPEBAXKHO
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Ha CHJIBHUX Ta BITHOCHO CHJIBHUX HOJIX TakTy (8-11, 13-18 Tr.). MenoauuHa JiHis, SKa MPOBOIUTHCS
BapiaHTHO CYNPOBODKYETHCS XBHIICTIOMIOHMMH aprie/pkio (mpukian 2). Takok 3BepraemMo yBary Ha
neperapmonizanito: G-dur — | T YT 2 I B N -D¥W I -VI® H-T¥VI-1l Y[ S-N¥D-T]
3arajom rapMOHi4Ha MOCIIIAOBHICTH CTAE MPOCTILIOIO, IEPEBAKHO TPU3BYKAMH B OCHOBHOMY BHI.

XapaxTep npyroi gactuHu Al Maibke He 3MIHIOETBCS: TYT 1 B IEPIIOMY 1 B IPYTOMY PEUEHHSX TIIOM
JUTSE IEHTaTOHIYHUX TIOCIIBOK CIIyaTh MOCIIIOBHOCTI y BUAI apremkio. He3aHayHNM KOHTPAcTOM BHCTYIIA€
r[epex2i7n y TOHaJIBHICTB Tepmoro crynens cnopigaenocti: G-dur — C-dur (ITpuknan 3).
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Ipuxnao 3. Yy Banxya «Benuka pixa», 27-28 m.m. (27 m.- 3a8epuieHns Opyeoi yacmuuu
y G-dur, a 28 m. — nouamox mpemwoi'y C-dur ).

Tpets uactuna A2 BiZ3HAYA€THCSI IEPEXOAOM y TOHAIBHICTh F-dUr Ta yiigpHeHHIM (akTypu
y HEHTaTOHIYHUX MEJIOJNYHHX MOCIIBKaX — B BEJICHHSAM apIe/nKaTo.

A Al A2 3aki
Largo a capriccio lento espressivo Andante Allegretto Allegretto Vivace

ata; aytas agtas v

[1-18] 9+9 [19-36] 9+9 [37-54] 9+9 [55-57] 4
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Cxema 3 okpecnenor opmoio, memamuyHuM Mamepiaiom, CmpyKmypy8aHHaMm, MOHATLHUM NIAHOM

CHokiiiHHH, ypOYMCTHIA, MEIUTATUBHHUI XapakTep Yyci€l KOMIIO3WIIi, OKpIM MepeiueHNX BUPaKATHHHUX
3ac00iB, JTOCATAETECS MPO30POI0, TOBITPSHOI (haKTYpOIO, 3BYKOBHI TIPOCTIp (TEMaTHYHMIA Matepiai, (pakTypHe Ta
JMHAMIYHE BHPIIICHHS, METPO-PUTMIYHA OpraHi3ailis)) acoIIIOIOThCS 3 HApOHKEHHSM BOAM — JDKEPENIOM, SIKE
TIOCTYTIOBO HAOMpPa€e CUITY, IEPEPOPKYIOUKCh Y MOTYTHIO CTHXIi0. TEMITOBI Ipajialiii Ta OBLUIbHI HAPOIIECHHS Y CTIa 1
JIMHAMIKY IEMOHCTPYIOTb 3MiHH, 0 Bi/IOYBAIOTHCS Y BIITIHKAX HACTPORO, 00pa3HHX Ta HACTPOEBUX TpaHC(HOpMAITisX.
Ly rpapartisim mianopsIKoBy€EThCsl Oy/I0Ba Ta MIUTBHICTH aKOPIiB (1X po3TalllyBaHHS, OKTABHI TyOJFOBaHHS).

3aBepuIyeTbcss KOMIIO3HILIST KOPOTKMM 3aKJIIOYCHHSM Ha BUWICHYBaHHI TEMAaTUYHUX EJIEMEHTIB Ta
METPO-PUTMIYHUX CHUHKOTOBaHUX (iryp, 3amo3WdeHux i3 TPhOX NEpIIMX YacTHH. BUCXiMHWN CTpiMKHiH
nacax Mo 3ByKax Ma)KOPHOI IIEHTATOHIKH B Jiama3oHi YOTHPbOX OKTAB «3YMUHIETHCS» TA POSUYMHAETHCS Ha
F-dur-uiii ToHiui 3 OKTaBHMM JyOJIOBaHHAM apremkaro ocsrarouu cim oktas (Bix F! mo f*). Fapmoniuna
nocainosricts y F-dur-i % S - 115 D - T %| Vs —— % T|| y saxmounux 55-58 Takrax, noOynosaHa Ha
MIO€THAHHI TIEHTATOHIYHUX BIITHHKIB, IX BEpTHUKANI3aIlii Ta €BporenchKii QpyHKIIHHIN rapMOHIii BizoOpaxae
SCHO BHMPAXCHUW CHHTE3 CXIJHOI Ta 3aXiJHOi TpaauIliii, CTBOPIOIOYH CTaH CTIMKOCTI, SICHOCTI,
YMHPOTBOPEHHS, CIIOKIHOTO 3racaHHsl, IPOCBITIEHHS.

Bucnoeox. Y QoprenianHiil TBOPYOCTI OAHOTO 3 MPOBITHUX KUTAHCHKUX KOMIIO3UTOPIB cydacHoOCTi Uy
Banxya, o0pa3 Bomu € BaxIMBUM (PiIOCOPCHKUM 1 MHCTEIBKMM CHMBOJIOM, aCOIIOIOYHCH i3 THYYKICTIO,
TapMOHI€I0, CHJIOK TIPUPOIHY, TyXOBHOIO TNTHOHMHOKO Ta €IHICTIO JIFOJWHHU 3 TIPUPOor0. Tak TpakTyrouu oOpa3
BOJM BiH TaJaHOBUTO peaiizye #oro y TBopi «Benmka pika». TpuyacTMHHa BapiaHTHa KOMITO3MLISI BTLIIOE
00pa3 piku SHIBH — CUMBOJTY iCTOPHYHOT TSATJIOCTI, CHIIM Ta AyXOBHOCTI KHTalCBhKOTo Hapoxy. O0pa3 BoAu TYT
He € (OHOBMM — BiH BIJIITpa€ CTPYKTYpOTBOPHY i 3MICTOBHY pOJb, (DOPMYIOUH SIK PO3BHUTOK MY3HYHOL
TKaHWHY, TaK 1 TIMOWHHY CEMaHTUKy TBOpPY. Bci BupakanbHI 3aco0HM MiIIOPSAKOBAHI KOMIIO3UTOPCEKOMY
3agymy. OCHOBOIO MENIOAMKH € Ma)KOpHA MEHTATOHIKA B ITO€IHAHHI 3 €BPOINEHCHKOI0 TAPMOHIEI0 (POMAaHTH3M,
IMIIPECIOHI3M), IO JIEMOHCTPY€E CHHTE3 3aXiJiHOi Ta cXifmHoi Tpamumid. [uHamika, Temrl i QakTypa HOCATH
€IIEMEHTH 3BYKO300paXaJILHOCTI, BIiIOOpakaroduud pyx BOJHU, CTaHM Ta HACTPOI JIIOJMHHU: CIOKIH 1
NPOCBITICHHS, BUPa)KEHI B TApPMOHIKHIN Ta (paKTypHil SICHOCTI.

KommnexkcHuid My3nko3HaBumii aHammiz xommo3uuii «Bemmka pika» Uy Banxya no3sonsie rnmOiue
3pO3YMITH CTHIJIICTUYHI OCOOJHMBOCTI KHTaHChKOi (QopTeniaHHOi My3WUKH: TapMOHINHE IO€THAHHS
TPaUIIHHOI KyJBTYPH 3 CY4aCHHUMH 3aCO0aMH BUPAXKAITLHOCTI.
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Hpnmirku:

«Micsaup Bimmsepkanenuii B o3epi Epmyans» Uy Banxya netampHO NpoaHai3oBaHWW y iHImIOMY pgomuci SH
zimias «Kommosumis Uy Banxya «Micams BigmzepkaneHuit B o3epi Epiyans» — sickpaBuii mpukian (GopTemianHOro
apamKyBaHHS TBOPY IS €pXy»

2V 1poMy BHNAJKy HEOOXiIHO PO3PI3HATU TEPMiHU apnedacio (PUTMIUHO BHOPAIKOBAHI IOCIiZOBHOCTI 3BYKIB,
sIKi BUITMCAHI OKPEMOIO HOTOI0) Ta TEPMIHOM apnedcamo, arpeggiato (e mBuaKe B3ATTS 3BYKIB aKOPIy MOCIIIOBHO
0e3 TOYHOTO PUTMIYHOTO BIIOPSAIKYBAHHS,IIO II03HAYAETHCA BEPTUKAIHHOIO XBIJIICTOIO JIHIEIO TMepes KOKHUM
AKOPJIOM; PyX BrOpPYy Y¥ BHU3 TIO3HAYAETHCSI CTPIIKOIO.
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THE DEPTHS OF WATER SYMBOLISM IN CHU WANHUA’S COMPOSITION «THE GREAT RIVER»
Jinlin YANG - Postgraduate student at the Department of Music Theory
Lviv Mykola Lysenko National Music Academy

A comprehensive analysis of the piano composition The Great River by Chinese composer Chu Wanhua, written
in 1984, demonstrates that the composer’s musical language merges traditional thinking with modern artistic expression
at the intersection of Western and Eastern cultures.

The musical and philosophical-aesthetic foundations of the composition are examined through the lens of water
symbolism-a key image in traditional Chinese art. The image of water is not merely a background element; it plays a
structuring and meaningful role, shaping both the development of the musical texture and the deep meaning of the work.

Attention is focused on the musical-expressive means through which the composer conveys the metaphor of the
Yangtze River as an embodiment of power, historical continuity, spiritual depth, and national identity. The specific
features of melody, harmony, texture, and architectonics demonstrate a synthesis of Western compositional technique
with traditional Chinese aesthetics.

The analysis of The Great River allows for a deeper understanding of the stylistic features of contemporary
Chinese piano music and its philosophically symbolic multidimensionality.

Key words: Chu Wanhua «The Great River», Chinese piano music, philosophical and figurative symbolism,
genre, style, impressionism, romanticism, European music

UDC 78.071.1; 78.01
THE DEPTHS OF WATER SYMBOLISM IN CHU WANHUA’S COMPOSITION «THE GREAT RIVER»
Jinlin YANG - Postgraduate student at the Department of Music Theory
Lviv Mykola Lysenko National Music Academy

The purpose of the work is to explore the peculiarities of the musical language of the famous contemporary
Chinese composer Chu Wanhua in the work «The Great River». To demonstrate how he embodies the philosophical
and cultural symbol of water through a three-part variation form and appropriate expressive musical means.
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The methodological basis of the work is determined by the structure and artistic specificity of the research object
and includes a musical and stylistic approach and a comprehensive musicological and structural analysis of the musical
material itself.

The scientific novelty of the work is determined by the fact that it is the first to study the piano composition «The
Great River» and analyze the expressive means, architectonics, drama, and programmatic.

Conclusions. Music conveys the image of water not only as a natural phenomenon, but also as a metaphor for
historical progress, spiritual depth, and national identity. In the piano piece «The Great River» this image is transformed
into a sound language that combines traditional thinking with modern artistic expression, creating a deep cultural
resonance between the past and the present, acting as an axis between Eastern and Western cultures.

Key words: Chu Wanhua «The Great River», Chinese piano music, philosophical and figurative symbolism,
genre, style, impressionism, romanticism, European music.

Crarta Hagidnma mo pemakmii 10.01.2025
Otpumano micist moonparroBanas 11.02.2025
[pwuitasro no npyky 18.02.2025

YK 78.08; 785.7
JKAHPOBO-CTUJIBOBI PUCHU ®OPTEMIAHHOI BAJIAJIU «IIICHA NAPTU3AHIB» BAH JIICAHSA

Hansinb I'AO — 3100yBay 0CBITHBO-HAYKOBOTO CTYIICHS,

JIbBiBCHKA HalliOHATBHA My3U4Ha akaaeMis iM. M.B. Jlucenka, JIbBiB
https://orcid.org/0009-0009-3601-1450
https://doi.org/10.35619/ucpmk.50.956

814792440@qg.com

CraTtsa npucBsidaeHa po3risiny ¢opreniannoro 6ananu Ban Jlicans «IlicHs maptuszaniBy (1977 p.) sk npukiamy
JKaHPOBOI afamnTalii €BPONEHCHKOI IHCTPYMEHTAIBHOI Oanaau B KHTAHCHKOMY KyJIBTYPHOMY KOHTEKCTi. AKTYalIbHICTb
JOCIIKCHHST 3yMOBJICHa TOTPEOOI0 OCMUCICHHS TpaHchopMarii OamamHoi Tpaawiii B yMOBaxX MiXKKYIbTYPHOTO
CHUHTE3Y Ta PO3LUIUPEHHSI YABJICHB PO THIIOJIOTII0 IHCTPYMEHTAIBHOT Oanaan XX CTONITTSA. METO CTaTTi € BUSBICHHS
JKaHPOBO-CTHJILOBUX O3HaK Oajlanu y TBopuoMy ocMucieHHi Ban Jlicans.

[TpocrexkeHO icTOpUYHE TOXO/UKEHHs TeMHu (marpiotnuHa micHs «[licHs mapruzan» Xe Jlyrina, 1937 p.),
BU3HAYCHO BIUIMB MOJITUYHOI cHUTyauii (3aBepuieHHs KynbTypHoi peBomioniil) Ha IOETHUKY TBOpY. Po3risiHyTo
BapiauiiiHy dopmy Oanaau, moOyaoBaHy Ha MOCTYIOBII TpaHCchOpMAaIll OPUTiHAIBHOT TEMH, 10 3a0e3Meuy€e PO3BUTOK
«MY3UYHOTO HapaTHBY». HarosomieHo Ha poJii TeMaTHYHUX Bapialiil y (opMyBaHHI IpaMaryprii TBOpY, sIKi BTLIIOIOTh
3MiHY TICHXOJIOTIYHHX CTaHIB: BiJ] JIPAYHOTO CHOTJIAAHHS A0 TEPOIYHOTO ITiTHECEHHS I TParivHOTO HAIPYKECHHS.
YBary npuiisiecHo BUKOHaBCBKAM aclieKTaM TBOPY, a caMe (aKTypHHM OCOOJHMBOCTSIM, AWHAMIII, TEMIIOBIH Tpamalii,
OpHAMEHTHIII, iMiTalii 3By4aHHs TPAJUIIHHAX KUTAHCHKIX IHCTPYMEHTIB.

VY migcymKy moseneHo, mo banana «IlicHs mapTu3aHiBy MOEIHYE IHTOHAIIHHI OCOOIMBOCTI KUTAHCHKOT aBTOPCHKOT
TMICHI 3 €BPONEHCHKOI0 0aTagHOI (OPMOIO POMAHTUYHOTO MOXO/KECHHS. TBIp perpe3eHTye BapiaHT iHCTPYMEHTAIBHOT
0ajaay 3 HAIIOHAILHOIO 1/ICE€10, CTBOPIOIOYHM 3PA30K I'ePOiKO-MATPIOTUYHOIO MY3UYHOTO HAPATHBY Y MEXax KaHPY, 110
npooBxkye Tpauiito 6anan @. [llomena ta E. I'pira. Omke, dhoprenianna Oanaga Bau JlicaHs mocifae BayKJIMBE MiCIC B
icropii kuTaidicbkoi (opremiaHHOI MY3UKH SK TBIp, L0 MOEJHYE €JIEMEHTH €BPONEHChKOI KaHPOBOI Tpajauuil 3
OpHI'iHAJBHUM Hal[lOHATbHUM 3MiCcTOM. Lleil TBip BiJKpHBAE€ HOBI NEPCIEKTHBH sl BUKOHABCHKHUX IHTEpIpeTaliid Ta
MOJIIBIINX HAYKOBHX JOCII/PKEHb.

Kniouosi crosa: dhoprenianna 6anana, Ban Jlicanp, kuTaiicbka QopTrenianHa My3uKa, My3UUHHH TBIp, )KaHPOBO-
CTHITLOBi OCOOJMBOCTI, BHKOHABCTBO, My3HYHa (popma.

Ilocmanosxka npobnemu. Ban JlicaHb — BUJATHUIM KHTAWCHKUHA KOMIIO3UTOpP, MY3MYHHH IEAaror i
TPOMAJICBKHMH JIisi4, KU TPUCBSATHB CBOE JKUTTSl CTBOPEHHIO (opremiaHHuUX TBopiB. Y 1950-x pokax Horo
OTOJIOCHIIM IIPaBUM YXWJISSHTOM» 1 BiH 3a3HaB BaKKUX BuUmpoOyBaHb. OnHak, Ban Jlicanp 3ymiB CTBOpPHUTH
YHIKaIbHI KOMIIO3MLii, 0 TOEJHYBaJIN KUTAWChKI HAI[IOHAJIbHI TpaauLii Ta €BPONEHChKI My3MYHO-CTHIBOBI
Tenaenuii. oro TBOPYICTh BHCOKO OI[IHEHA Ta BiJ3HA4Y€Ha YKMCICHHUMH Haropojamu. TBopuumii nuiix Bax
JlicaHs 3ayIMILIA€ThCS JUKEPETIOM HATXHEHHS U1l MalOyTHIX MOKOJIiHb KUTAHCHKUX MY3UKAHTIB.

@opreniannuii TBip — bamaga «llicHsd mapTH3aHiB» JEMOHCTPYE XapakTepHI »aHPOBI O3HAKU
IHCTpyMeHTanbHOT Oanagu. Y HBOMY IOE€JHAHI PUCH KUTAWCHKOTO HAIlIOHAJTBHOTO MHCTENTBa 3
€BPOIICHCHKOI0 MY3MYHOIO Tpajauiier. [HcTpyMeHTanbHa Oanaia sk jkaHp chopMmyBajiacsi B POMaHTHYHY
enoxy y tBopyocti @. llloneHa, sikuil nepiuii 38epHyBCs 110 skaHpy ¢opTrenianHoi O6anagu. MuTeup BTiIUB
JiTepaTypHO-TiceHHH OanajHuil HapaTuB y cdepi IHCTPYMEHTALHOI My3UKH. TakuM YWHOM, opTernianHa
Oananma crajga CHHOHIMOM «MY3HYHOTO OINOBIJIaHHS» UM «MY3UYHOI PO3IOBIi», BHKIAJCHOTO y CTPYKTYpi
OJTHOYaCTUHHOTO TBOPY 3 SICKPABOIO CIOKETHOIO APaMaTypri€io PO3BUTKY.

Lli pucu Bupa3Ho nposBistoTees y GpoprenianHomy TBopi Ban Jlicans. banana «IlicHs mapTtuzaHiBy
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