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HARMONIC STASIS AS AN AESTHETIC PRINCIPLE IN THE MUSIC OF THE POSTMODERN ERA
Olena SIEROVA - Ph.D. in Art Studies, Associate Professor at the Department
of Music Production and Sound Engineering National Academy of Culture and Arts Management (Kyiv)

The article explores harmonic stasis as an aesthetic paradigm of postmodern music, emphasizing its function beyond
compositional technique. The study analyzes the transformation of harmonic verticality in the second half of the twentieth century,
focusing on the shift from functional harmonic development to a model of contemplative presence and spatial sound experience.
Research methodology. The research combines analytical and comparative approaches to examine harmonic organization in
minimalism, sonorism, and spectral music. The study draws on theoretical insights from musicology, poststructuralist philosophy,
and cultural theory, engaging with the work of M. Rychter, K. Saariaho, L. Teodorescu-Ciocanea, and A. Kaiero Claver. Results.
Harmonic stasis emerges not merely as a stylistic phenomenon but as a manifestation of broader aesthetic transformation in
postmodern music. It reflects a move away from teleological musical forms toward structures of presence and spatiality. Vertical
sonorities lose their functional-semantic roles and become self-sufficient acoustic events. The concepts of acoustic presence,
silence, and contemplative temporality redefine the role of the listener and challenge traditional notions of musical time and
directionality. Novelty. The article reframes harmonic stasis as an ontological and aesthetic gesture rooted in postmodern sensitivity,
highlighting its links with the phenomenology of sound, deconstruction, and the reconfiguration of musical experience. Practical
significance. The study offers a new interdisciplinary perspective for understanding harmony in contemporary music and opens up
directions for further research in aesthetics, sound studies, and post-tonal compositional practices.

Key words: harmony, harmonic stasis, postmodernism, minimalism, sonorism, spectralism, musical timespace,
desemantization of harmony.

Crartsa Hagidia no penakmii 01.05.2025
Otpumano micist moonparroBanas 20.05.2025
[pwuitasiTo no apyky 28.05.2025

YAK 78.2Y; 79.2
TEATPAJIBHA MY3UKA NEPIIOT YBEPTI XXI CTOJITTS
Y TEOPETUKO-MUCTELTBO3HABYUX JOCJIIIKEHHAX

Ycein BEKIPOB — okrop ¢inocodii 3 My3HIHOTO MUCTELTBA, JOKTOPAHT,
HaunionanpHa akaziieMist KEpiBHUX KaJpiB KyJIbTypH i MucTeuTn, Kuis
http://orcid.org/0000-0001-6766-3923
https://doi.org/10.35619/ucpmk.50.949

usyabek@gmail.com

CrarTs IIpUCBSYCHA BUSBIICHHIO OCOOIMBOCTEH TPaKTyBaHHS Ta JOCIIPKEHHSI TeaTpayibHOT My3nKH riepiioi uBepTi XXI
CT. Y MHUCTELTBO3HABUMX Tpansix Ha OCHOBI aHaii3y NOCHIDKeHb Ta IyOmiKalliil ykpaiHChbKMX HAayKOBIIIB KOHCTATOBAHO, 110
€IIMHOTO 3araJIbHONPUIMHATOrO0 BH3HAUCHHS TOHSTTS «TeaTpajbHa MYy3HWKa» HE ICHy€, a OCOOJMBOCTI HOTO TpaKTyBaHHs
ABTOpPaMU 3aJIeKaTh BiJ| MPEAMETa JIOCIIHKEHHS. 3alpOIIOHOBAHO BH3HAYEHHS MOHATTS «TearpajbHa MY3HKa» B LIMPOKOMY
PO3yMiHHI SIK My3HKa B TeaTpajbHUX IIOCTAHOBKAX PI3HUX BUIIB Teatpy (BiJ, BIACHE, My3HYHOIO Ta My3UYHO-IPAMAaTHYHOIO,
JI0 IPaMaTHIHOT O, TIIACTUYHOTO, TeaTpy JISUTHOK Ta 1H.), IO XapaKTePU3YETHCS PSIIOM 0COOIMBOCTEN Ta (DYHKITIH BiATIOBIIHO JI0
crieriky SKaHPIB 1 BUIIB MY3UYHO-TEATPATIGHOTO 1 IPaMaTHIHOTO MHUCTENTBA. JI0CIiHKEHHS! BUSIBUJIO, 1110 TIEPCTIEKTHBHIMH
HanpsMaMy MUCTELITBO3HABUOTO aHaJi3y TeaTpalbHOI My3UKH B YKpaiHi nepmoi uBepti XXI CT. €: BapiaTHBHICTb Cy4acHOTO
MY3HYHO-TEATPaIbHOTO MPOCTOPY; Celrdika TeaTpaibHOI My3HKH y BHCTaBax IMOCTIPAMAaTHYHOTO TeaTpy; KOMIapaTHBHUN
aHAJII3 TeaTpaJbHOI MY3HMKH Cy4acHOrO MYy3WYHOI'O, ApaMaTHYHOIO, IUIACTHYHOTO TEaTpy; OCMHCIEHHS CYTHOCTI ONEpHOI i
0asneTHOT My3HKH B TBOPYOCTI YKpaTHCBKHX KOMIO3UTOPIB Hepiuoi uBepTi XXI cT.; B3aeMOist aBBTEHTHYHOTO Ta IHHOBALIHHOTO
B TeaTpaIbHI My3HIIl BEJIMKHX 1 MIMX (OPM; perpe3eHTarlis i1el HallloHAIBHOT 1IEHTHYHOCTI Ta iH.

Kniouogi cnosa: TeaTpadbHa My3WKa, TeaTpajbHI IOCTAHOBKM, MY3WYHHM TeaTp, ApaMaTHYHHWNA TeaTp,
MMCTEIITBO3HABYI JOCIHKEHHS, METOI0JIOTIs.

Hocmanosxa npobnemu. TearpanabHa My3HKa K CaMOCTIHHHMI KaHPOBUM HANPsM, IOPYU i3 XOPOBOIO,
cUM(OHIYHOI0, KAMEPHOIO MY3HKOIO Ha CyJyacHOMY eTani nepeOyBae y moji 30py 0araTbox YKpaiHCBKHX
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MHUCTEUTBO3HABIIB. B ymMoBax Oe3npeneneHTHIX TpaHchopMamild COLIOKYJIBTYPHOTO MPOCTOPY 3arajioM Ta
CLIEHIYHOI'O MHCTELTBa SK HOro BaXJIMBOI YAaCTUHM 30KpeMa, TeaTpajibHa My3UKa IPOJOBXKYE
€BOJIIOIIIOHYBATH BIAMOBITHO JO TPOBIJHMX CBITOBUX Ta HAIIOHAIGHUX TEHJACHIIIH, IO 3YMOBIIOE i
XapakTepHi OCO6J'H/IBOCTi AKTyanbHICTh JOCIiIKEHHS TeananLHo'f MY3UKH TEpIIol depTi XXI CT.
JKaHPOBOI B3aeMOAIi SIK OJHI€l 3 NMPUKMETHUX XapaKTEpUCTUK Cy4yacHOro MHcTentBa B YkpaiHi. CBoero
4eproro e nepeadavyae yTOUHEHHS OCOOIMBOCTEH TPAKTYBaHHS Ta BUSBIICHHS MEPCHEKTHBHUX HAmpsMiB
JOCHIDKEHHS TeaTpajibHOI My3UKH 3 TMO3HLIN Cy4acHOT'O MHCTEIITBO3HABCTBA.

Mema cmammi — yTOYHWUTH AeQiHIIIO, OCHOBHI HAmpsAMH Ta TEOPETHUKO-METOJONIOTIUHI 3acaau
JIOCHIDKEHHS TeaTpalibHOI My3UKH B MUCTELTBO3HABYMX Mpansx nepuoi usepti XXI crT.

Aunaniz ocmanmix oocniodcenv ma nyonixayii. COeKTp HAyKOBHX Ipallb, MpoOiIeMaTuka SKUX TaK 4H
IHaKIle KOPENIoE 3 TPEAMETOM MaHOTO JOCHIPKeHHS, y BITYM3HAHOMY MUCTEITBO3HABCTBI HAJI3BHYANHO
mmpoknid. Tak, HampUKIaa, B iCTOPUYIHOMY AaCTEKTI B3a€MOJII0 MY3WKH 1 YKpaiHCBKOTO TeaTpy aHamizye [
Odimprepnd [19; 20], O. binac [5; 6], X. HoBocan-Jlectok [16] Ta iH. DyHKIIT My3uKd B TeaTpalbHUX BHUCTaBaX
Bi3HavaroTh O. Binac [4], C. Cagosenko [17], O. Maremypa [13]. ITpoGiematHiti KOMIIO3UTOPCHKOT TBOPUYOCTI B
KOHTEKCTi CTBOPEHHS MY3HKH I IOCTAHOBOK MY3HUYHOTO 1 IPAMaTUYHOTO TeaTpy MPUCBSIUEHO PSJT Iy OITiKarii
C. Cagnorenxo [18], M. Tapoysiok [8], X. HoBocax [15]. Oxpemi acmekTH Cy4acHOTO CTaHy Ta TEHICHIIii
PO3BHUTKY TeaTpaibHOI MY3WKH aHanmi3yloTh baii Llroanp y aucepraumiiiHiii poboti «OnepHa Memnomis sK
XYIOKHBO-KOMYHIKaTHBHHUI Ta IHTOHAIIHHO-cTHITiCTHIHUN PeHomen» [3], A. Kypsita y crarti «Ponb My3uku y
CTBOpEHHI aTMoc()epy Ta IIJIKPECIICHHI KIIOYOBHX MOMEHTIB BHCTaBM Ha MPHUKJIAAl BHCTaB PiBHEHCHKOTrO
obmacHoro akajemiuHoro Tteatpy» [11], B. Axcrorina B myOmikamii «My3uka B yKpaiHChKOMY OameTi sk
MY3WKO3HaBYa Ipoliema: JOCBiA Ta mepcrekTuBu BuBYeHHS» [1] Ta iH. [Ipore mpobmemartmka cydacHOi
TeaTpaIbHOI My3UKH Hepioi uBepTi XXI cT. 3aMIIaeThesl HEIOCTATHBO BUCBITIICHOIO.

Burnao mamepiany 0ocnioscernns. JIociimpkeHHs TeaTpaIbHOI My3UKH B YKpaiHi Ma€e TpUBAITy iCTOPIIO, IO
NPOAOBXKYEThCA HA CY4YaCHOMY eTami. 3a IOHaj BIKOBHH IEpiOf, MPOTArOM SIKOTO HAyKOBa IyMKa IIpO
TeaTpalbHy MY3WKYy pO3BUBAjacs TiJ BIUIMBOM pI3HOMaHITHUX (akTopiB (30KpeMa ifeONOTidHuX),
copMyBaocsl Kilbka TOYOK 30py Ha il Miclie Ta pojib B YKpaiHCHKOMY TeaTpi 30KpeMa Ta YKpaiHCBKOMY
MHCTENTBI 3arajioM. 3HAYHWI BHECOK Y MJOCTIIKEHHS TeaTpalbHOI My3HWKd 3filicHioe I'. OinpkeBrd — y
HAYKOBOMY JOPOOKY MHCTEITBO3HABUIN Ps/ IyONiKaIliid, MPUCBIYCHUX B3a€MOJii MYy3WKH Ta YKPaiHCHKOTO
TeaTpy B ICTOpUYHIH peTpocTieKTHBI: «My3HKa 1 YKpaiHCBKUI TeaTp: 3aro4aTKyBaHHsI KOHTAKTIB Ta B3a€MOJII»
[19], «My3¥Ka sIK KOMIIOHEHT OOPa3HOTO CHHTE3y BHCTAB YKPATHCHKOTO IPpaMaTHYHOTO TeaTpy Jpyroi MOJOBUHU
XX cromitrsa» [20], cTaTTi B SHIMKIONEANYHUX BHIAHHSAX Ta iH. ABTOpKa BH3HAYAE TeaTPAbHY MY3WKY SIK
«MY3UKY JI0 BUCTaB APaMaTHYHOrO TeaTpy» [21], mo «pa3om 3 HIIMMH CKIaZOBUMHM (TEKCT I'€CH, aKTop, Ipa,
JieKopallii) crpsiMoBaHa Ha CTBOPEHHS LIUTICHOT KApTHHU BUCTaBW» [21].

JocTipkeHHI0  TeaTpaibHOl MY3UKH B KOHTEKCTI MY3M4HOI KylnbTypu XXI CT. TIpHCBSYEHO HH3Ka
nyonikauii C. CaoBEeHKO, B SIKUX aBTOpPKa po3riIsiiae 0coOIMBOCTI, (PyHKIIT Ta poii TearpayibHOl My3ukH [17], 3
MO3HUINIA Cy4acHOI KyJIbTYpPOJIOTii aHalli3ye My3W4YHY CKIQJIoOBy B OaleTHMX BuUcTaBax [l18], mo3wuiriroroun
TeaTpaibHy MY3UKYy B CYYaCHOMY MY3MYHOMY Tearpi YKpailHh SK «pYIIii KpeaTHMBHOI MisIBHOCTI BCiel
TearpaibHOI Tpynu» [18; 229] ta «Bupa3HUK HOBOI TeaTpanbHOI MOBUY» [18; 233]. ABTOpKa BU3HAUAE TEATPATIbHY
MY3HKY SIK «MY3HKY, 1110 3BYYHTh y TIOCTAHOBKAX CIIEHIYHOTrO/TeaTpabHOro Mucrenrsay [17; 163], akienryrouu
yBary Ha TOMY, IO Y MY3WYHOMY Te€aTpi BOHA «3aCTOCOBYETHCSI TPH IMOCTAHOBKAaxX OIeEp, OINEpeT, OajeTis,
MY3UYHHX JIpaM 1 My3uuHHX Komeii» [17; 163], € 0CHOBOIOIOKHIM KOMIIOHEHTOM JIpaMaTyprii MOCTaHOBKH,
(yHIaMEHTAIBHIM 3aC000M «BIIPOBA/DKEHHS XYI0XKHBOI 1/1e1, XapaKTEepUCTUKU CLICHIYHUX 00pa3iB Tommo» [17;
163], a y BuCTaBax IpaMaTHYHOTO TEATPy «CIPHSAE CTBOPSHHIO €MOIIHHOI arMocdepu apamu, Tpareii 4u
xomemii» [17; 163], BiATBOPEHHIO BiIMOBIIHOTO KOJOPHUTY CIEHIYHOTO JiiCTBa (ICTOPUYHOrO, HAI[IOHATBHOTO,
JIOKaJIbHOT'0), TOTTIMONEHHIO OOpa3HOCTI MEPCOHaXiB, AKLUEHTYBAaHHIO HA 3HAKOBUX a00 KyJbMiHAaLiHUX
MOMEHTAX CIICHIYHOIO TBOPY, BIUTHBI Ha aKTOPCHKY IPy Ta iH.

VY cy4acHOMY MHCTENTBO3HABCTBI MPUKIIAIHM aKTyali3amil MpoOJeMaTHKH TeaTpaibHOI My3HKH HAJIAl0Th,
cepell IHIIMX, HAyKOBI Ipalli, MPUCBSYCHI JOCIIHKEHHIO MY3MYHO-TEATPAIBHOTO ACTEKTy KOMIIO3HTOPCHKOT
tBopuocTi. Tak, T. Jlykamesa ta C. CalOBEHKO aHANI3yIOThb MY3MYHO-TEATPAIBHY DPEQIIEKCII0 TBOPYOrO
denomeny M. CunenpHukoBa [12]; mpoOiemaTHKy TBOpPUYOI Ta OpraHi3alliiiHO-TIPAKTHYHOI [isUTEHOCTI
KOMITO3UTOpA APaMaTUIHOTO TeaTpy Ha npukiai aisutbHocTi O. Pamuenka posrsinae X. HoBocan [15].

Baromuii BHECOK Yy JOCIIKEHHs TeaTpajibHOI MYy3UKH B YKpaiHi 3aiiicHioe O. binmac y auceprauiiHin
poboTi «KOMITO3UTOPCHKUI CTWIIL SIK YMHHUK XYJOKHBOI IUTICHOCTI JPAMATHYHOTO CIIEKTAKIIO (HA MPUKIAI
Mmy3uku A. Koc-AHnaronbebkoro ta B. Kamincekoro mo BrucTaB HaiioHaJbHOTMO akaJeMidHOrO YKpaiHCHKOTO
JpaMaTHYHOrO Teatpy iMeHi Mapii 3aHbkoBerbkoi)» [7]. JlOCHimHHIBKHMNA aKIEHT aBTOPKOK 3pO0JIeHO Ha
NpoOJIEMATHI 1HUBITYaTbHOIO KOMIIO3UTOPCHKOTIO CTHITIO Ta OCOOJIMBOCTSIX HOTO MPOSIBY Y MY3HIIL JIO BHCTaB
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JIPaMaTUIHOTO TeaTpy 1 3alpOTIOHOBAHO JIOCUTH ITIKABY METOMOJIOTIIO, OCHOBOIO SIKOI € IHTepIUCIIMILTIHAPHHI
miaxia. Meroro TeaTpalibHOT My3UKH JOCIIIHUIII BU3HAYAE «ITOYYTH BHYTPIIITHIM €MOITIHHAM CITyXOM Ti KOJIi3ii 1
TIOYYTTS TepOiB, SIKi BiIOYBAETHCS Ha CLIEHI, HAZaTH YyTTEBOI EKCIpecii IpaMaTUyHil Jii, B3a€EMHUHaM il y4aCHUKIB,
PO3KPUTH CMHUCIIOBI MIATEKCTH cUeHiuHOoi Aii» [7; 48]. CokoHBiYHE TSDKIHHA TeaTpy 10 My3ukH, Ha ayMKy O.
binac, 3ymoBWIO 30aradeHHs OCTaHHBOI pENbE(HICTIO 00pa3HOrO 3MICTy, KOHKPETHICTIO, Oe3MocepemHiCTIO
eMOIIIMHIX peakin [7; 45], TSoKiHHAM 10 3icTaBiieHHs (MOHTaXKy) 3a3BHYail KOHTPACTHHX, CTHIIICTHYHO Pi3HHX
eMi30liB 32 YMOBU 30€PEKEHHs BHYTPILIHBOI OC3MEPEPBHOCTI, «IIUTICHOCTI Ta TOCIIOBHOCTI IHTOHAIIHMX
noftii» [7; 47-48], mo cripusie ii COpUHAHSATTIO TIAAaYeM SK HEBII €EMHOI YaCTHHY CIICHIYHOTO ITJI0TO.

M. I'apOy310K, TOCHTIHKYIOYH 0COOTMBOCTI My3UKH 10 BucTaBU «l amier» JIbBiBChbKOTO TeaTpy iM. M.
3anbpkoBenbkoi (1957 p.) Kpi3b npu3My CIIIBIpaIll peKucepa Ta KOMIo3uTopa [8] aHamizye Micie My3HUKH y
TeaTpalbHIi BUCTaBi, IO CHOPUSE CTUIHOBUM Ta KOHCTPYKTHBHUM OCOOJMBOCTSIM IMOCTAHOBKH, CTBOPEHHI
atMocdepH 1 TUHaMIIi CIEHIYHO [Tii, BHOKPEMIIEHHIO OCHOBHUX 1 APYTOPSIHHX €IMi30/1iB, JO3BOJISIE OCATHYTH
XYA0XKHbO-TIOCTAHOBOYHY KOHIETILIIIO Ta BUKOPUCTaHI [y 1 BTiJIeHHs 3acoou [8; 49].

3HaYHUH MacWB HAyKOBHX MyONiKalii MPUCBSIYEHO AOCHIIIKEHHIO OaleTHOI My3HKH. Y TOMi 30py
BITYM3HSIHUX MHCTEITBO3HABIIB OCOOIMBOCTI MY3WYHOI OCHOBH Cy4acCHHX YKpaiHCHKUX OajeTiB, aBTOPCHKA
OametHa my3uka A. bomagpenko, FO. I'omembcekoi, O. Kozapenka, O. Pomina, JI. CamomaeBoi, €.
CrankeBuua, 1O. llleBuenka [2], s’kaHpoBo-iHTOHaNilHa crienudika 6aleTHOro KaHPY y TBOPUOCTi CyYacHUX
YKpaTHCHKMX KOMITO3UTOPIB cepeaHporo Ta Moo moro nokominas (FO. llesuenka, B. IomrsoBoi, JI. FOpiHof,
0. Kozapenka, 0. I'omenscpkoi, O. Pogina, O. lInvka, M. lllanurina, O. lnyneiika, B. Pexana) [9] Ta iH.

YkpaiHcbka MY3WYHO-KpUTHYHA IOyMKa modatky XXI CT. y CKIAQJAHHUX yMOBaxX COIOKYJIBTYPHOTO
NpOCTOPY 3yMiJia BUAUIMTH Ta HAJATH OLIHKY TeaTpajbHild My3ulli. BomHowac, He3BaXKaroun Ha LIMPOKHUHA
MacHB HayKOBUX Tpallb, B SKHX AOCHIPKYIOTBCS Ti UM iHIII aCIEeKTH TeaTpalbHOI MY3WKH, Y Cy4aCHOMY
MHCTELTBO3HABCTBI iCHY€E MEBHA JIaKyHa, 10 BUSBISETHCS, 30KPEMa, Y BiJICYyTHOCTI CAaMOCTIHHHUX TPYHTOBHHX
npaib, NPUCBIYECHUX PO3MIISAY TearpaibHoi My3uku mepmoi uBepTi XXI cr. B Ykpaini. OkpiM 1poro,
3a3BHYAi, MOMIOHA MPOOIEMATHKa OCMHCITIOETHCS BUKITFOYHO BCEPEIUHI BIIACHOI My3UYHOI cpepr B OaraTtbox
BUITJKaX 3BOIUTHCS O MUTAHHS €CTETUYHUX, CTUIICTUYHHX Ta KOMIO3ULIHHUX 0COOINBOCTEH.

BianoBimHo 10 crnenudikk >KaHPOBOTO HAMpPAMY, TeaTpalbHy MY3HUKY MO)KHA DPO3IVISIIATH B KUTBKOX
acIieKTax, 30KpeMa: My3HMYHOMY (aHaii3 yKaHpoBOi crielu(iKk Ta IpamaTyprii, iIHCTpPyMEHTAIBHOTO CKIIAay Ta
BHUKOHABCHKMX 3aBJlaHb), MY3MYHO-CIICHIYHOMY (BUSIBIICHHS PO, (YHKIN{, MICII Ta 3HAYEHHS MY3UKH B
TeaTpaIbHOMY TBOPi) Ta COINOKYJIBTYPHOMY (HAIPUKJIaJ], B3aEMOBIUIMB TEATPAILHOI MY3UKH Ta OCHOBHHX
COIIOKYIIBTYPHUX TeHJeHIii). OcoOMMBOCTI TeaTpalbHOI MY3WKM B YKpaini mnepmioi uBepti XXI cr.
nependavyaroTh  PO3MIMPEHHS TPaJULiMHOIO MY3HKO3HABUOIO aHANITMYHOrO iHcTpymeHTapito. Cepen
NPEJCTaBICHUX Y Cy4aCHOMY MHCTELITBO3HABCTBI METOAIB JOCIIKEHHS OAHMM 13 HAHOLIBII HEepPCHEKTHBHUX
BOAUAETHCS METOJl IHTEPMEMIATBHOIO aHalli3y — IHTErpaTWBHOIO METOAY JIOCIIJDKEHHS, OCHOBOKO SIKOTO €
MIOCTMOJICPHICTCHKA, ITOCTCTPYKTYpallicTChka MeToiosoriyHa 6a3a [10; 54], mo 3yMoBJIeHO KaHPOBO-CTHIBOBOIO
BapiaTUBHICTIO ()EHOMEHY Cy4YacHOI TeaTpajbHOI MY3WKH B KOHTEKCTi CIElH(IKA CHHTE3y MHCTENTB SK
BKIIMBOTO KOHCTPYKTHBHO-CEHCOBOT'O aCTEKTY TBOPY MY3HUYHOTO, IpaMaTHYHOTO, IITACTHYHOTO TEaTpy.

OCKIUTBKH TIOETHKA SIK HAWOLTBII 3araibHAN CyYacHUI IPHHIAIT OCMUCIICHHS XYI0XKHBOI IUTICHOCTI TBOPY BUpaXKae
BTLJICHHsI B MOr0 Mexax i/iel €IHOCTI CTPYKTYPHOTO Ta 3MIiCTOBOTO MOYATKy. HaifObil JOIIIEHIM BOAYaeThCs
HanpalbOBaHUI B JIITEPaTYpO3HABCTBI Mi/XiJ 10 BH3HAYCHHS CYTHOCTI Ta 3aBIaHb IMOETHKH, IO 3 YCIiXOM
TPAHCITIOEThCS HA MY3WYHE MECTEITBO 1 TOJSrac B 0araTopiBHEBOMY IIXOJ IO BUBYEHHS XYIOXHIX 3aCO0iB
TBOpY. Cy4acHi JOCIHITHMKH, 3a3BHYai, 3aCTOCOBYIOTb MY3MYHY IOETHKY SIK BIIHOCHO /0 «3aKOHOMIpHOCTEH
MY3HYHOI TBOPYOCTI, TaK i CTOCOBHO X TEOPETHYHOI Ta TEXHOJIOTTYHOI ekcrutikatii» [14; 117]. Ockibky oeTHKa
JIOCTIJPKYe TIpoOIIieMy iHTepIipeTallii MexaHi3MiB, IO MOPOPKYIOTh XYIOXHIM CEHC, aHajli3 TeaTpaJbHOI MY3HUKH
3aCHOBAHMH Ha TPHHLMII CEMaHTUYHOCTi, TOOTO 3MICTOBHOCTI XYIO)KHBOIO TBOpY. TakuMm YHMHOM, MOETHKA
TeaTpabHOI MY3UKH — IIe CUCTEMA XYJIOXHIX 3aC00iB, 1110 BM3HAYAIOTh 3aKOHOMIPHOCTI 3MICTy Ta (hopMHU TBOPY.
OpHi€r0 3 HEHTPAILHUX MPOOJIeM MOSTUKK TeaTpajibHOI MY3HKHU € MPodJieMa My3UYHOI'O TEKCTY, 0 repeadadae
AHAJI3 3ByKOBUX XapaKTEPHCTUK, CTUIIICTUKH (CUCTEMH MY3MYHHX BUPaKAIBHUX 3aC00IB), CEeMaHTHKH, (aldyiy Ta
croxety. [IOHATTS TOETHKY B KOHTEKCTI TeaTpaIbHOI MY3UKU HAJIUICHO 3HAYHUM HAYKOBHM MOTEHITIAIOM, OCKLITBKA
CIIpUSIE PO3KPUTTIO CriEU(IKA MY3HMYHOTO MHCTEITBA, BHUSBHTH TJIMOWHHI OCHOBH 3MICTY MY3HYHOTO TBODY,
0COOJIMBOCTI HOTO CTHITICTHKH Ta KOMIIO3HLIiT, aBTOPCHKY CBOEPITHICTD XYA0XKHBOI peati3allii 3a1yMy Ta iH.
Bucnosxy. Y3araipHIOIOUM TIPEACTABICHI Yy BITYM3HSIHOMY aKaJeMiYHOMY BHMIpi HAayKOBi Ipari,
NPUCBSIYCHI PI3HOMAHITHUM AaclieKTaM JIOCHI/DKCHHsI TeaTpallbHOI MY3WKH MOXKHA KOHCTATYBaTH, IO
«TeaTpajbHa MY3UKa» — OJIHE 3 YCTAICHMX MY3MKO3HABUMX Ta MHCTEITBO3HABYHMX TOHATH, IO OTPUMAIO
IPYHTOBHE PO3KPUTT Ta BceOiunmii anani3. [Ipote, 3Bakatoun Ha CKIIaJIHICTb Ta OaraToacreKTHICTh ()eHOMEHY B
aKaJeMiuHOMY BHMIpi BIJICYTHS €JHMHA, 3arajJbHONPHUAHsTA NEeDiHIllisl MOHITTS «TeaTpajbHa My3uKa». B
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IIMPOKOMY PO3YMiHHI TeaTpalibHa My3HKa TPAKTYETHCS SK MY3WKa B TeaTPabHUX IMOCTAHOBKAX PI3HHUX BUIIB
Teatpy (BiJI, BIaCHE, My3UYHOTO Ta MYy3HYHO-IPAMATHIHOTO, JIO JPAMATHYHOTO, IUIACTHYHOTO, TeaTPy JSUIHOK Ta
1H.), XapaKTepU3yIOUHCh PAAOM OCOOIMBOCTEH Ta (DYHKIIH BiAMOBIAHO 10 CrICHM(IiKK KaHPIB Ta BUAIB My3HYHO-
TEaTPILHOTO 1 JpaMaTUYHOro MucTenTBa. HalOuThIn NOCTIIKEHUMU acleKTaMH OCOOJIHMBOCTI B3ae€MOJl
MY3WYHOTO 1 TeaTpaJbHOTO MHUCTEITBA B ICTOPHYHINA PETPOCIEKTHBI; CIIBIpAIl pekrcepa i Komro3uTopa (Ha
MIPUKIIAIl TBOPYOCTI TPOBIMHUX YKPAiHCBKUX MHTIIB XX CT.); MicClleé Ta 3HA4eHHA MY3UKH B TeaTpaibHil
MOCTaHOBLI Ta iH., MPOTE Cy4yacHa TeaTpalbHa My3MKa B YKpaiHi meprioi 4BepTi JHMIIAEThCS NPAKTUYHO
HCBUCBITJICHOIO 1 TMOTpeOye KOMIUIEKCHOTO JOCHI/DKEHHS 3 OIVISIIHY Ha XapakTepHI JJIsl Cy4acHOTO
MHCTENTBO3HaBCTBa TpioputeTu. Cepen MEpCIIEKTHBHUX HANPSMIB  JIOCTIPKEHHS TeaTpaIbHOI MY3HUKH
O3HAUYCHOTO TIEPIOAY: BapiaTUBHICTh CYYaCHOTO MY3HYHO-TEAaTPaJbHOTO MPOCTOpY; cheuudika TearpanibHOL
MY3UKH Yy BHCTaBaX MOCTAPAMATHYHOIO TeaTpy; KOMIAPaTUBHUM aHa3 TeaTpajbHOI MY3UKH CY4acHOTO
MY3WYHOTO, APAMAaTHIHOTO, TITACTUYHOTO TEATPy; OCMHUCIIEHHS CyTHOCTI OTIepHO] 1 6aIeTHOT My3HUKH B TBOPYOCTI
YKpalHCBKUX KOMITO3UTOPIB mepmiol uBepTi XXI cT.; B3aeMozIis aBTEHTUYHOTO Ta iHHOBAIIIHHOTO B TEATPaTbHIN
MY3HIIi BETMKHX 1 MaJiX (OpM; penpe3eHTanis el HaioHaIbHOI iIEHTHYHOCTI Ta iH.
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THEATRE MUSIC OF THE FIRST QUARTER OF THE 21 ST CENTURY IN THEORETICAL AND
ART HISTORICAL RESEARCH
Usein BEKIROV - Doctor of Philosophy in Musical Arts,
PhD student, National Academy of Leading Personnel of Culture and Arts, Kyiv

The article is devoted to identifying the peculiarities of the interpretation and research of theatrical music of the
first quarter of the 21st century. in art historical works. Based on the analysis of research and publications by Ukrainian
scientists, it was stated that there is no single generally accepted definition of the concept of «theatrical music», and the
peculiarities of its interpretation by the authors depend on the subject of research. The definition of the concept of
«theater music» in a broad sense is proposed as music in theatrical productions of various types of theater (from musical
and musical-dramatic, to dramatic, plastic, puppet theater, etc.), which is characterized by a number of features and
functions in accordance with the specifics of genres and types of musical-theatrical and dramatic art. The study revealed
that promising areas of art historical analysis of theatrical music in Ukraine in the first quarter of the 21 st century. are:
variability of the modern musical-theatrical space; specificity of theatrical music in post-dramatic theater performances;
comparative analysis of theatrical music of modern musical, dramatic, plastic theater; understanding of the essence of
opera and ballet music in the work of Ukrainian composers of the first quarter of the 21 st century; interaction of
authentic and innovative in theatrical music of large and small forms; representation of the idea of national identity, etc.

Key words: theatrical music, theatrical productions, musical theater, dramatic theater, art history research, methodology.
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THEATRE MUSIC OF THE FIRST QUARTER OF THE 21 ST CENTURY IN THEORETICAL AND
ART HISTORICAL RESEARCH
Usein BEKIROV - Doctor of Philosophy in Musical Arts,
PhD student, National Academy of Leading Personnel of Culture and Arts, Kyiv

The purpose of the article is to reveal clarify the definition, main directions, and theoretical and methodological
principles of the study of theatrical music in art historical works of the first quarter of the 21 st century.

Research methodology. The method of theoretical analysis and the source research method, the application of
which is necessary for the study of scientific literature; analysis of basic research concepts, the method of systemic
analysis and the method of generalization.

Scientific novelty. Revealed the peculiarities of the interpretation and study of theatrical music of the first quarter of the 21 st
century in art history works. The definition of the concept of «theatrical music» in a broad sense is proposed as music in theatrical
productions of various types of theater (from musical and musical-dramatic, to dramatic, plastic, puppet theater, etc.), which is
characterized by a number of features and functions in accordance with the specifics of genres and types of musical-theatrical and
dramatic art. Promising directions of art history analysis of theatrical music in Ukraine of the first quarter of the 21 st century are
outlined, in particular: variability of the modern musical-theatrical space; specificity of theatrical music in post-dramatic theater
performances; comparative analysis of theatrical music of modern musical, dramatic, plastic theater; understanding of the essence
of opera and ballet music in the work of Ukrainian composers of the first quarter of the 21 st century; interaction of authentic and
innovative in theatrical music of large and small forms; representation of the idea of national identity, etc.

Practical significance. Individual aspects and conclusions of the study can be used in further scientific
development of the problem of theatrical music in Ukraine in the first quarter of the 21 st century.

Key words: theatrical music, theatrical productions, musical theater, dramatic theater, art history research, methodology.
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AKIIEHTY€ETHCSI HA OCHOBHUX YMHHHKAX 1 TeHASHINAX, sIKi BIUIMHYIX Ha [dposizamito apTpuHKy. Haromomryerses, mo
BUKOPUCTaHHS 1U(PPOoBUX TeXHOJOTIH i NFT cTano KIo40BUM YHHHUKOM TpaHchopMallii apTpuHKY, PO3MIMPUBIIH JIOCTYII 10
MUCTEITBa, 3MIHHBIIIA MEXaHi3MU HOTO OIHKM Ta KoMmepmiamizamii. Lle mamo 3Mory XymosKHHKam 3HaXOJUTH HOBiI CIIOCOOH
MOHeTH3allii CBOET TBOPYOCTI, a KOJEKIIOHepaM — OTPUMYBATH MPO30pinty iHpopmarito mpo TBopu. BomHouac mudposizartis
TIOCTaBWJIA TIepel apTPHUHKOM HW3KY BUKIMKIB. Hacamrmepen muTaHHS aBTEHTUYHOCTI Ta €KCKIFO3MBHOCTI MECTEITBA, aJpKe
1M(pPOBI TBOPH, HA BIIMiHY Bill (I3MYHUX, MOXKYTh THpaxKyBaTHcs Oe3 BTpaTh sikocTi. Lle 3MiHIOE TpaaMiiiiHi MexaHi3MK
OLIHIOBaHHS MUCTELITBA T2 MOJKE BILUIMBATH Ha Horo BapTicTh. 1lle oxuH acnekr — 3pocratoda ponb uppoBHX miatdopMm y
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