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Between 1970 and 1990, the Ukrainian theatre journal Ukrainskyi Teatr published 40 articles related to theatre 

festivals, with only half offering in-depth analysis. A noticeable increase in coverage occurred after 1980. The content 

reflected not just artistic developments but also the role of festivals in Soviet cultural policy, which emphasized ideological 

education and international socialist solidarity. 

Festivals were organized primarily by state institutions such as the Ministry of Culture of the Ukrainian SSR and 

the Ukrainian Theatre Society. They were categorized into several types: festivals of national dramaturgy, republican 

and all-Union festivals celebrating Soviet anniversaries, international festivals (mostly within the socialist bloc), and 

events focused on specific genres like puppetry or youth theatre. Puppet theatre festivals, perceived as ideologically 

«safer», received relatively greater international exposure and media coverage. 

The journal highlighted Ukrainian participation in major international festivals, such as the Avignon Festival in 

France, the UNIMA puppet theatre congresses, and the Festival of the Nations in Nancy. Reviews often praised the 

artistic diversity and intercultural dialogue present at these events. Articles featured first-hand reports from directors 

and critics, such as S. Danchenko, Y. Bohdashevsky, A. Poliakov, H. Sherman analyzing trends in contemporary 

theatre, innovative staging techniques, and the public9s response. 
Despite travel restrictions, Soviet theatre professionals increasingly participated in international events during the 1980 

s. This reflected a gradual easing of ideological control and growing interest in showcasing Soviet artistic achievements 

abroad. These festivals served as both a stage for cultural diplomacy and a platform for creative experimentation. 
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ROSETTE GERDAN AS AN EXAMPLE OF THE EURASIAN MIGRATION 

PROCESSES OF GLASS JEWELLERY 

Olha KONOVALOVA 3 Candidate of Art History, Associate Professor at the Department of Fine Arts 

Borys Grinchenko Kyiv Metropolitan University, Kyiv, 
 

The article examines the genesis of the rosette gerdan breast ornament, searching for the origins of the form, the 

ways of migration and its use on the territory of Ukraine.  

The analysis of the etymology of the name «gerdan» (Burkic. «gerden» 3 neck) has revealed the primary location 

of the decoration, which is associated with the Central Asian cultural region. In Uzbekistan, Kazakhstan, and 

Kyrgyzstan, a common piece of jewellery is the zebi-gardon (Burkic for «chest jewellery»). The similarity of the artistic 

features of the gerdan and zebi-gardon allowed us to put forward a hypothesis about the Turkic origins of the 

compositional solution of Ukrainian jewellery. After all, by the 15 th century, the time of the Ottomans' active 

expansion into Ukraine, jewellery of a different design, such as the hryvnia and monisto, was widespread. 

A review of the historical contacts of Turkic peoples has revealed the routes of migration of the gerdan caused 

by the spread of the Ottoman Empire's power from the late 15th to the 17 th century to the southwestern part of 

Ukraine, as well as Moldova and Romania.  The territory of the original location from which the rosette gerdan form 

spread was identified: Podillia, Pokuttya, Southern Hutsulshchyna, Bukovyna (Vinnytsia, the centre and south of 

Khmelnytskyi, southern Ternopil, southern Ivano-Frankivsk, and Chernivtsi regions). 

On the basis of the analysis of Eurasian contacts, the hypothesis of the appearance of the rosette gerdan on the 

territory of Ukraine in the 18 th century is proved. It has been found that the origin of the men's basma gerdan has 

archaic Asian roots, as a derivative of the Turkic bais0 («imprint») 3 a lexeme for a letter of trust, a symbol of power of 

the Tatar-Mongol khans of the 13 th-15 th centuries. 

The author proposes the concept of gerdan decoration as a multicultural object, in which archaic local traditions 

of creating coloured glass decorations have absorbed Turkic linguistic and artistic and constructive principles as a result 

of Eurasian migration processes. 

Key words: gerdan, beads, glass, jewellery, decorative art, Ukrainian folk costume. 
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