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COMPOSER'S CREATIVITY OF OLENA SEROVA: TRADITIONS AND NOVATIONS
Pertsov Nikita — Ph.D., Lecturer, Department of Chamber Ensemble
Petro Tchaikovsky National Music Academy of Ukraine, Kyiv

The article outlines the peculiarities of the life and creative path of Ukrainian composer Olena Serova. The basic
principles of author's creative thinking are highlighted. It is determined that her creative approach is tangent to the
specifics of the guidelines, which are actualized in the culture of postmodern. The active participation of O. Serovoy in
those projects that take place in the field of academic music, as an organizer, and as a direct participant are noticed. It is
noted that in her works there is a combination of innovations and certain traditions. The starting point is an appeal to
Ukrainian folklore, traditional genres and forms, as well as the use of elements of the leading composite techniques of
the 20th century, somewhat of minimalism, of sonorism, which help to implement the desired image filling.
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COMPOSER'S CREATIVITY OF OLENA SEROVA: TRADITIONS AND NOVATIONS
Pertsov Nikita — Ph.D., Lecturer, Department of Chamber Ensemble
Petro Tchaikovsky National Music Academy of Ukraine, Kyiv

The aim of the article is to study the peculiarities of the work of the Kyiv composer Olena Serova and to identify
her place in the context of world and domestic musical culture. This goal is realized through the discovery of those
traditions inherited by the author and her own discoveries in the field of instrumental music.

Research methodology. Works analyzed, where contemporary academic art is considered. A number of publications
devoted to the specifics of the music postmodern are used. The theoretical views of the composer are investigated.

Conclusions. Olena Serova is a composer of the younger generation. She has already taken a prominent place in
the context of Ukrainian academic music culture. Her creative principles correspond to the tendencies that are inherent
in musical postmodernism. A part of the works of the author combines a traditional and innovative ground. The starting
point is an appeal to Ukrainian folklore, traditional genres and forms that were already presented in the Ukrainian
musical culture. However, the author uses the elements of the leading composer techniques of the XX century,
somehow minimalism, sonorism, which help to implement the desired image filling.

Novelty. The analysis of O. Serova's composer's activity is an actual task, since there are currently no scientific
works in place where the justification of her creative principles, in addition to the author's development.

The practical significance is to highlight the peculiarities of the work of leading modern contemporary
composers, which suggests a high level of national musical culture, presented not only by classics but also by young
generation.
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Po3kpuTO >XKaHPOBO-CTHIIHOBI OCOONMBOCTI KOHIIEPTHHX TBOPIB 3a YYaCTIO MIiJHHX IYXOBHX IHCTPYMEHTIB
. Enbricepa. Ha 0CHOBI aHANmiTHYHOI XapaKkTepHCTHKH ABoX KoHIepTHHO ams Tpy6u Ta (opremiano, KoHiepry mis
BanTopHH Ta Qopremiano (2002 p.) BU3HAUEHO, IO OHM TBOpPaM IpPUTAMaHHE HEOPOMAHTHYHE CIpPSIMYBAHHS,
MEJIOAIWHICTD, OIOpa Ha €IEMEHTH MY3UYHOTO (ONBKIIOPY, CydacHa TapMoHis. 3po0JIeHOo BICHOBOK, IO aHalli30BaHi
KOMTIO3HIIiI KOHIepTHOro kanpy M. Enbricepa, mopyd i3 aBamrapaoBuMH i emataxuumu omycamu C. 3aXnThKa,
JI. Opinoi, K. Lenkomnenko, A. 3araiikeBud Ta iHITUX aBTOPIB, BUSBIITIOTH MIITHHH 3B’ S30K 13 KIIACHKO-POMAaHTHIHAMH
TPaOWIisIMH, WIO BHUSBISIFOTECSA Yy 3aKOHaX JApamaTyprii Ta (OpMOTBOpEHHi, MY3WYHIH MOBi, ONTHMiCTHUIHOMY
3aKiHYEHHI KOMITO3HUIIiH, 110 KOPECHOHTYIOTh 13 JKUTTECTBEPKYIOUMM CBITOTIISIOM KOMIIO3UTOpA.

Kntouosi cnosa: sxanp, KORIEpT, MijHi xyXoBi incTpymenTu, Y. Enbricep, ykpainchka My3HKa.

Ilocmanoexa npobnemu. YKpaiHCBKUH KOHLEPT A MiHUX AYXOBHX IHCTPYMEHTIB € Ba)KIIMBOIO
KAHPOBOIO TaIy33l0 penepTyapy MY3HMKaHTIB. YHIpOAOBX Apyroi moy. XX cT. BiH NPOHINIOB 3HAYHUUI
EBOJIOIIHUH IIIAX, IKUH MOXKHA TTOJIUIMTH Ha HACTYITHI 9aCcOB1 BiIpi3KU:
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—  1950-1960-i poku — eTan cTaHOBJIECHHS KaHPY: BUHUKAIOTDH MEpIIi 3pa3Ki KOHLEPTIB Il MITHUX
JIyXOBHX HCTpYMEHTIB yKpaiHchkux aBTOpiB: Konuept anst tpyou b.SpoBuncbkoro, Konuept mis tpyou i
TpoMboHa 3 opkectpoM €. 3y6roBa Ta Konuept ams ty6u 3 opkectpom M. Enbricepa.

— 1970-1 poku — eran «I0yKOMILJICKTYBaHHs» >KaHPY (I0SBa JOJATKOBUX CKIIaJOBUX — BaJITOPHOBUX
i TpOMOOHOBMX KOHIEPTIB), #oro craOimizamii, ¢opMyBaHHS IMaHEeHTHHMX O3HaK Ta 30araueHHs
TUTIOJNIOTIYHUX PI3HOBHUIIB: 3’ABISIOTHCS «OHAIBbKHUi» KoHUepT (M. CunmbBaHcbkuid, lO. LypoBcbkwid,
M. Bepnues, 4. JlanuHcbkwmii), skaHp Benukoro cuMdonizoBaHoro konmepty (B. [omomskxa, O. 3HOCKO-
BopoBcrkuii, M. [Ipemmtora), konueptd moemHoi ¢opmu (JI. Konomy06, B.T'omomska), a Takox
CUHTETUYHHUM kaHp — cuMponig-kouuept (O. Kpacoros).

— 1980-1990-i pokn — aKTHBHA CTajis PO3BUTKY YKPaiHCBKOTO KOHIEPTY ISl MIAHHUX JTYXOBHX
IHCTPYMEHTIB, SIKa TPUBA€ MO ChOrOjHI. BOHA HOCHTH CHHTE3YIOUUH XapakTep B iCTOPIii PO3BUTKY JIAaHOI'O
JKAHPY, y3arajbHIOIOYH JIOCATHEHHS TOINEPeIHIX MEPioaiB 1 TMX TEHJCHI[IM, 110 BUHHMKJIM B YKPaiHCHKIiH
My3HIll octaHHbOro 20-miTTs: 11e HoBa sKicTh Jipuku (b. Cunyanos), pi3Hi (HOpMU KAHPOBOI'O CHHTE3Y
(JI. Konmony6, O. Kocrtin, €. CtankoBuY), 0araTOMaHITHICTh KOMITO3UTOPCHKMX TEXHIK Ta 1HIUBIAyaizallis
xyznoxHix pimens (JI. FOpina) [6; 166-167].

Ha mowatrky XXI cr. e xaHp BHWIIOB Ha HOBHI BHUTOK iCTOPUYHOTO PO3BUTKY. [0 cTBOpeHHs
KOHIIEPTY JUIsi MITHMX JyXOBHUX IHCTPYMEHTIB 3aJy4MJIMCh TPEICTABHUKU PI3HUX TeHepaliil yKpaiHChbKOI
KOMITO3UTOpchkoi  mmkomu: JI. JIoHHUK, . Enericep, C. 3axurbko, JI. Komony6, A. TomiboHORa,
K. Henkonenko, O. llleruncekuii, JI. FOpiHa Ta iH. AKTyaJbHICTh IPOIOHOBAHOI CTaTTI IOJSIrae y
BiJICYTHOCTI PO3BIJIOK, IPHCBSYECHUX JIOCITIIHKEHHIO OCOOIMBOCTE PO3BUTKY Ha3BAHOTO XAaHPY HA MOYATKY
TPEThOTO THUCAYOMITTS. 30KpeMa, aHaJITHUYHOI XapaKTEPUCTHKH MOTPEOYIOTh KOHIIEPTHI TBOPH 3a y4acTHO
Migaux ayxosux . Enbricepa.

Ananiz ocmammnix oocnioxcenb ma nyonikayiu. IMaHEHTHI PUCH KOMIIO3MUTOPCHKOTO CTIUIIO aBTOpa
PO3KpUTO Ha OCHOBI aHamizy #oro miniaTiop y crarri HO. Karumienko-Imtok [2]. JlocnmipkeHHIO JKaHPIB
KOHIIEPTY i1 TpyOHM Ta TpPOMOOHAa IPHCBSYCHO IPYHTOBHI aucepraifiiHi podotu b. Mouypanma [5],
®. KpmxanaiBchKoro [3], ykpaiHChKOT0 KOHIEPTY YIS MiTHUX JTyXOBHX IHCTPYMEHTIB SIK I[UJTICHOTO, BOJHOYAC,
posramyxeHoro suma I. [Mamifiayk [6]. XpoHOJOTIYHI paMKHd IHX Ipamb OXOIUIIOIOTH MEXY BiJ BUTOKIB
JOCTDKYyBaHOTO KaHpy 1Mo XX cT. Bimrak, mocmimkeHHS KOHIEPTY U1 MITHUX AYXOBUX IHCTPYMEHTIB Ha
HOBITHbOMY €Talli HOro pO3BUTKY 3HAXOAUTHCS B aKTyaJIbHOMY PYCJIi yKpaiHChKOIO My3UKO3HABCTBa.

Mema cmammi — BUCBITIINTH KaHPOBO-CTHIIHOB1 OCOOIMBOCTI KOHIIEPTHUX TBOPIB 32 yYACTIO MITHHUX
myxosux M. Enpricepa, mo BiITBOPIOIOTH OJHY 3 TEHIEHIi# PO3BHTKY HA3BAaHOTO JKAHPY HA CYYACHOMY
erami.

Buxnad ocnosnozo mamepiany dociioxcenns. . Enbricep (1929-2014 pp.) € omunM i3 npodeciinmx
kommo3utopiB bykosunu, wier HCKY (2002 p.). BaxmuBe Micie, MOMiK pi3HO)KaHPOBOTO (POPTEMiaHHOTO
perepTyapy, B Horo TBOPUOCTi MMOCIAAIOTH TyXOB1 IHCTpYMEHTH. BiH € aBTOpOM HU3KH TBOPIB PI3HUX JKaHPIB
T TpyOH, BaNTOpHU, (IIEHTH, KIIapHEeTa, (parora.

V 1968 p. 1. Enbricep crBopuB KoHiepT 11s Ty6u 3 OpKeCTpoM, sKHil 3aI04aTKyBaB (pOPMyBaHHS
OPHUTIHAJIBHOTO perepTyapy Uil TyOu y Ha3zBaHOMY kaHpi. Bimznaummo, mio neét Konmeprt, mo cyTi, cTaB
MEpIINM yKpaiHCBKUM TBOPOM, IIPU3HAYEHHUM JUIsl BUKOHAHHS Ha KOHLEPTHIH ecTpani (Breplie mpo3By4yas B
inTepnperanii H. MimHes). CTHITROBOI0 MOZEIUTIO 3a3HAYEHOTO TBOPY € POMaHTHYHA cHMM(OHIYHA moema,
IMaHEHTHUMH O3HAKAMH SIKOi € BHYTPIIIHS [IUKIIYHICTB, 0araTcTBO T€M Ta 00pa3iB, TUHAMIYHE P O3TOpTaHHS
MYy3U9HO-TEMAaTHYHOT O MaTepiaiy Ta iH. [6; 166—-167].

Oxpim 3ramanoro TBopy, 2002 p. aBTOpOM y Ha3BaHOMY KaHpi HanmucaHo ABa KoHmepruHo ms TpyOn
Ta (oprermiano, a Takok KoHnepT ans BanTopau Ta Gopreniano. L{luM TBopaM mputamMaHHE HEOPOMAHTHYHE
CHIpSIMYBaHHS, MEJIOAIHHICTb, ONIOPa Ha €JIEMEHTH MY3UYHOT0 (POJIBKIOPY, CydacHa TrapMOHis.

Konnepruno amns Tpyou ta dopremiano (B-dur) sBisie co0010 0HOUACTHHHUM UKL, CTPYKTYPY SKOT'O
BH3HAUa€ CKJIaJIHA TpuyacTuHHA (hopma. Bifrak, TBip XapakTepusye Oaratuii criekTp TeM Ta oopasis. Tak, B
OCHOBI NEpIIOro po3xaily (IpocTta TpU4acTHHHA (OpMa) JISKUTh TUIIOBO POMAHTHYHHMN CXBHUIbOBaHMN
o0pa3. Menoauko-TeMaTu4yHa JiHis TpyOu 30aradeHa TPiOJLHUMH MOTHBAMH, y TIPOIECi CBOTO PO3BUTKY
BOHA YCKJIQHIOETHCA XpOMaTW3MaMH. Y CepedHid YacTWHI MYy3WYHO-TEeMaTHUYHUH Martepian HalyBae
EKCIIPECUBHOIO 3BYYaHHS, SIKE MPUBOAMUTH 10 PENpH3u moyaTkoBoi Temu. BimzHaummo i1 moamdikamnito B
IHTOHALIIHHOMY acreKTi — BoHa HaOyBae pillydoro 3By4aHHs, CBOEIO T'€HE30I0 alleNioe J0 KaHPy MapIly.
Hepenuka 3a obcarom cronyyHa TemMa CHHTE3ye y co0i iHTOHaLii MOoNepeaHbO BUKJIAAECHOIO Marepiaiy,
XapaKTePU3YEThCS XBUIIETIOAIOHUM PO3BUTKOM, CTBOPIOE KOHTPACT IO JIIPUYHOTrO 00pasy, SIKMH JIGKUTH B
OCHOBI CepeIHbOI YACTHHHU CKJIAHOI TPUYACTUHHOI (POPMH.

Menoauko-TeMaTHUHUH MaTtepian po3ainy Andante sostenuto CBO€IO KaHPOBOIO I'€HE30I0 arleiioe 10
MICEHHO-POMAHCOBUX JKepen. Tema TpyOuM BHPI3HSAETbCA HACHIBHICTIO, IUIABHICTIO PYyXY, PO3KpPHBAe
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KaHTWJICHHI MOXKIIMBOCTI 1HCTpyMeHTa. Y penpusi BiOyBaeTbcS TaK 3BaHa <OKAHPOBA MOIYJILIA» —
POMaHTUYHO MPUCTPACHUN 00pa3 3MIHIOETHCS U YTBEPMKYETHCS MapIIOBUM. Take 3aBepIICHHS BUKIUKAE
acolriaii 3 >KUTTECTBEPIKYIOUUM ONTHMI3MOM, BipOIO Y MIEpEMOT’y BCHOTO CBITJIOTO i A0OPOro.

Inme Kouneptuno mist Tpyom Ta Qopremiano (B-dur) Bimpi3Hs€ThCS Bin IONepegHBOTO
TPUYACTUHHOIO IMKII4YHOIO CTpykTryporo. Ilepma 3 HuXx Hamucana y ¢opmi conatHoro Allegro,
XapaKTePU3YEThCS YITKUMH CTPYKTYPHUMH TpaHsMH. EKCHO3WIIS TPYHTYEThCS Ha NpPUTAMaHHOMY Ml
¢dopMi KOHTpacTi eHepriiHoi TOJOBHOI MapTii Ta HACHIBHOI MOOIYHOI, IO 3BYYUTH HAa TPIONLHOMY TIIi
¢dopreniannoi mapTii. CeKBEHUIMHHN PO3BUTOK MY3WYHO-TEMATHYHOTO MaTepiasly NPUBOAUTH IO
HEBEJIMKOI'0 3a MaciTaboM pO3pOOKOBOIO PO3AiNy, B OCHOBI SKOTrO JIGKHTH 3MaraHHs MK (opremiaHo i
COJIICTOM, TIPUTaMaHHE MOETHUIli KOHIEPTHOTo >kaHpy. Ha rpaHi Mk po3poOKOBOIO TUISHKOIO 1 penpu30i0
3BYYNTh KaJIEHIsI TPyOH, B sKili aBTOpP PO3KPUBAE TEXHIYHMHU i BUPA30BHI MOTEHIIaN iHCTpyMeHTa. BoHa
XapaKTepU3YEThCsl 0araTol apTUKYISIIMHOI i arorivHo0 MajiTporo, B iHTOHAIIIMHOMY acleKTi arentoe 0
TEMH TOJIOBHOI MapTii.

Y penpusi My3MYHO-TEMaTHYHHWH MaTepial TpaHCQOPMYETbCcs B 0Opa3HOMY BiJHONICHHI: Tema
TOJIOBHOT MapTii HaOyBae POMaHTHYHO-TIPUCTPACHOTO BIITIHKY, @ MOOIYHOT — YpOUUCTOrO.

Hpyra dvactuHa (mpocTa TpUYacTHHHA (opMa) BUSBISE 3B’S3KH 3 KaHpPAMHU TICHI Ta pPOMAaHCY.
Menoauko-TeMaTHYHa JTiHis TpyOH XapaKTepu3yeThCs MIIABHICTIO TOMIOCOBEIIHHS, Y CTPYKTYPHOMY aCHeKTi
VKJIQJAEThCd Y IIMPOKOrO JuXaHHs ¢Gpa3u. Y CepeAHbOMY pO3IUTI BOHA 3a0apBIIIOETHCS JICHIO
CXBHJILOBAHMM BiJTIHKOM, SIKAH MIAKPECIIOETHCS TPAHUYHUM CITIBCTABJICHHSM JAMHAMIYHHMX BIATIHKIB,

Jocuth cBoepigHo aBTOp BHpilnye ¢inan KoHiepTuHo, skuii sBjsie co0010 Bapiallii Ha 0OJIrapchKy
temy. Ii Xapakrepusye nputamanHHil GoirapchkoMmy (OIBKIOPY CHHKOMOBAHMM PHUTMIYHHI MATIOHOK,
JIaTOHIYHUN XapaKTep MENOIii.

VY mepmriii Bapiamii 3MiHaM TiUIATae PUTMIYHUE MAaTIOHOK — 3’SIBISIOTHCS JPIOHINI TPUBAJIOCTI,
JIaTOHIYHHN BHKJIAJI My3UYHO-TEMATHIHOTrO MaTepiay 30arauyeTbess XpomMaTH3MaMu. Y Jpyrii Bapiarfii
BimOyBa€eThCs 00Opa3Ha TpaHCc(oOpMallis — MiCEHHE HAaYaja0 3MIiHIOE aKTHUBHHMH Maplll i3 MPUTAMAaHHAM HOMY
MMYHKTAPHAM PUTMIYHUM MATIOHKOM. TpeTio Bapiallifo po3MOYMHAE BHKIAM TeMH B ayrMEHTAaIlli y TMmapTii
tdopremiano. Came iif HaZa€ThCS TPIOPUTET Y TIPOBEACHHI My3HYHO-TEMATHIHOTO MaTepiary, IO € OJHIEI0 3
XapaKTEepHUX O3HAK >KaHpy KoHIepTy. KoHTpacTye 3 morepemnHiMu BapiallisMH YeTBEpPTa, B OCHOBI SKOi
JISKUATh CKOHILIEHTPOBAHMM, JEII0 MOXMypuil 00pa3. TimoM s ii mpoBeneHHs CIYrylOTh TEPIIKi CIIB3BYYYS
napTii ¢dopTemiaHo, yacoM KBapTOBOi cTpykTypu. II’sTta Bapiallisi cBOIMH O3HaKaMH, SIK-OT po3Mip 6/8,
MIHOpHUH JIaJ], MyHKTUPHUH PUTM, HACIIBHICTh, TpU-4acTHHHA (popma da capo, amenroe 1O CTapOBUHHOTO
MMacTOPAIbHOTO ITAMMCHKOTO TaHII0 CHIWIIAHA. B OCHOBI ImocToi Bapiallii JSKHTh CKEPIIO3HHH,
rpoTeckHuil 06pa3. Moro BIano MiAKpecIioe CHHKOMNA Ha TEpIIy JOMI0 TAaKTy MENOAHKO-TeMATHUHOI TiHii
TpyOH, a TaKOX KOPCTKE TapMOHIYHE TJIO TapTii ¢opTemiano. 3aKiIrodHa Bapiallis SBIs€ YPOUUCTHI Mapi,
SKAH KOPECTIOHJIYE i3 3aBEpPIICHHSAM NEpIIOoi YaCTHHH, YTBEPPKYIOUH, TAKIM YHHOM, ONITUMICTHYHE HAdaso
KOMITO3HIIi{, TAKOX IIPUTAMAaHHE ITOCTUIN KOHIIEPTHOCTI.

AmnamnizoBane KoHneptnao mig tpyou Ta (opreniaHo HamrcaHe 32 OCHOBHUMH KaHOHAMU KaHPY, 0
SIKUX HAaJeKaTh: KOHIIEPTHUN TPUHIUI 3MaraHHA MDK COJICTOM 1 (opTemiaHo, M0 JIeKHTh B OCHOBI
IpaMaTyprigHOr0 PO3BUTKY BCi€l KOMMO3WIII, MUKIIYHICTH (TPW YACTHHH 3 BIAMOBIIHAM KOHTPACTOM
oOpa3HoCTi 1 Temmy). |HTOHANIHHUI CIOBHUK TBOPY CKIIAMAalOTh MICEHHI >XKaHPOBI JDKEpena, SKi JOCHUTh
BJIAJIO TIOETHYIOTHCA 3 CyJaCHUMH TapMOHIYHUMH 3aCO0aMH.

Konnepr mis BanTopHu Ta (hopTemiaHO BUSBIISIE 3B SI3KH 13 POMAHTHYHOIO CHMQOHIYHOIO TTOEMOIO.
Bonu BimoOpakaroThbcs B TaKWX O3HaKax, SK OJHOYACTUHHICTH 13 MPUTAMAHHOK I BHYTPINIHBOIO
IUKIIYHICTIO, 0araTOTeMHICTh, TPUHIUT MOHOTEMAaTH3My. TBip BUPI3HAEThCA OaraTUM oOpa3HUM 3MICTOM.
['onoBHEe cMHUCIIOBE HaBaHTAKSHHS NMpPUIIAJae Ha aKTHBHHM, pilnyduii oOpa3 mepmoro po3ainy Konmepry
(Allegro moderato), sKuii 32 MacITaboM € HAHOITBIINM — BUKIAAEHNH y MPOCTiil TpuuacTHHHIH popmi. 11
MEPIIN  pO3MLT TIPYHTYETHCA HA CEKBEHIIIMHOMY pPO3BHTKOBI — PpO3KpHUBa€E TEeMOpPOBi OCOOIMBOCTI
COJIIOIOYOr0 IHCTpyMEHTa. Y CcepelHbOMYy PO3AUII MENOAWKO-TEMaTH4YHa JIiHIS MiJJIsrae pPO3BHTKOBI,
YCKJIaTHIOEThCSL XpoMaTtu3MaMu. Ha penpu3sy npunanae nepia KyJabMiHALiS TBOPY — My3HYHO-TEMaTHYHHH
Mmarepiaj CHepury MpoBOAWTHCA (opTemiaHo B OKTAaBHOMY BHUKIAAI — 3BY4YaHHS HaOyBae ypOYHCTOIrO
xapakrepy. Po3min Sostenuto BHKOHYE pOJNb CHONYYHOI YacTHHH J0 JipuuHHX o0OpasiB Konmepry. B
EMOIIIfHOMY aclekTi BiH po3BHMBa€ monepeaHid obOpa3. TemaTuuHuid MaTepian BUKIAJCHUH IpiOHUMH
TPHUBAJIOCTAMH, IPYHTYETHCS Ha 3arajbHUX (OpPMax pyxy, XapakTepHUX Ul TAKUX PO3JLIIIB (HOPMH.

Po3nin Animato, cBoro poxy, BUKOHYE pOjb CKEpLO Y COHATHO-CUM(OHIYHOMY LUKI. MenoguuHa
JiHis BUPI3HAETBCA JUCKPETHICTIO, 1IE3ypHICTIO, 6arata B apTHKYJIALIHHOMY acHekTi. Ii TioM ciayryroTh
TpiOJIBHI MOTHBH — CKJIaZioBa TemH posfiny Allegro moderato, siki, MpakTU4YHO, HasiBHI y BCIX po3Iinax
Konuepry.
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Andante BUKOHY€ pOJb JIPUYHOTO IEHTPY aHANI30BaHOTO TBOPY. MeNOAWKO-TeMaTHYHa JiHis
XapaKTepU3YEThbCsl TUIABHICTIO, HACHIBHICTIO. Y Tmporeci poO3BHUTKY BOHa HaOyBae CXBHILOBAHOTO,
MPHUCTPACHOTO BIATIHKY, CATa€ KyIbMIiHAIIMHOI BEPIIMHH, 3 SIKOI PO3MOYMHAETHCA KaJlEHLS CONIOIYOr0
iHcTpymMeHTa. BoHa cuHTe3ye B 001 My3U4YHO-TEMaTUYHUN MaTepial MolepeHiX po3ailiB, 30KpeMa, 3HauHe
Miclie B Hi 3aliMae PO3BUTOK TpPIiONLHOIO MOTHBY. 3arajioM, Led po3[in po3KpHBae TeMOpPOBUH Ta
TEXHIYHUHN MOTEHIlial BaJITOPHHU.

VY penpusi sickpaBo BUSBIISIETHCS IMAHEHTHA O3HAKA JKaHPY KOHIIEPTY — 3MaraHHs Mix (opTeniaHo Ta
COJIIOIOYUM iHCTpyMeHToM. HanpukiHii TBopy BinOyBa€eThCsl, SIK 1 BUILE TPOaHali30BaHUX TBOPAX, TaK 3BaHa
«OKaHpOBa MOAYIALis» — Tema po3niry Allegro moderato HaOyBae XapakTepy ypOUHCTOIO, ITiJHECEHOTO
Mapiry.

Omxe, Konnepr mis BanTopHu Ta (opTemiaHo 3a CBOIMU CTHJIIBOBUMHU O3HAKaMHM 3HaXOIWTHCS B
piuuIi KJIacuKO-pOMaHTHYHHX Tpaaumiid. [Tpu 3aranbHiil TpanIiiiHOCTI MYy3UYHOT MOBH aHaJi30BaHUI TBip
XapaKTePU3yEThCS JOOPUM BIiTUyTTIM crerudikya BantopHu. KoHIepT npuBadIioe akTUBHUM MEJIOAUYHUM
po3ropTaHHsM, 0araTCTBOM OOpPa3HOrO 3MICTy, HOMY MpUTaMaHHI TEIUIOTa TOHY, HIMPOTa 1 TUIACTHYHICTH
MY3HYHOTO iHTOHYBaHHSI.

Bucnosku. AHani3oBaHi TBOpHM KOHIEpTHOro »aHpy M. Enpricepa, mopyd 3 aBaHTapaoOBHUMH i
eMaTaKHAMH OMyCaMu C. 3axwutbka, JI. FOpinoi, K. Llenkonenko, A. 3araiikeBud Ta iH. aBTOPIB, BUSBISIOTH
MIIIHUH 3B’S30K 13 KIACHKO-POMAHTHYHMMH TPAJWIiSIMH, IO BUSBISIIOTECS Yy 3aKOHAX JipamaTryprii Ta
(OpPMOTBOpEHHI, MY3WYHIi MOBi, ONTUMICTHYHOMY 3aKiHYCHHI KOMIIO3MIIi, MO KOPECIIOHAYIOTH 13
XKHUTTECTBEP/DKYIOUMM  CBITODNIAJIOM KOMIIO3UTOpa. BiATak, >xaHp KOHIEPTY JUIS MiHUX JyXOBHX
iHCTpyMeHTiB To4aTKy X XI CT. XapaKkTepu3yeThes pi3HOCTUIILOBUMH YITOJJOOaHHSIMH MUTIIIB. 30KpeMa, MTOMDK
MPOSIBY PHC TMOCTMOJIEPHI3MY, EKCIIEPUMEHTYBaHHI IOAO CHHTE3y DPI3HUX CTHJIBOBHX HANPSAMIB, y T. 4.
MPOTHWIISKHUX 32 CBOEI XYJOKHBO-ECTETHYHOIO CYTHICTIO, CIIOCTEPIraeThcsi OMOpa aBTOPIB Ha KIIACHKO-
poMaHTHYHI Tpajuiii. Bce me BH3HAYae >KaHp KOHIEPTY JUIS MiJHUX JIyXOBHX IHCTPYMEHTIB SIK Baromy
CKJIQJIOBY perepTyapy Ii€i rairy3i JyXOBOro MUCTEITBA Ta, MIUPIIE — YKPAiHCHKOT IHCTPYMEHTATLHOI TPAIHIIi.
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KAHP KOHIIEPTA JJIA MEJJHBIX JYXOBBIX UHCTPYMEHTOB B TBOPUYECTBE U. 2JIbI'UCEPA
Manuituyk Upuna CrenaHoBHA — KaHIUAAT UCKYCCTBOBEICHUS,
JIOLIEHT Kadepbl MY3bIKQIEHON YKPaMHUCTUKH U
HapOJIHO-UHCTPYMEHTANBHOr0 UcKyccTBa, I BY 3 «Ilpukapnarckuii
HallMOHAJILHBIA yHUBEpcuTeT UM. B. Credanuka»

PackppiTO KaHPOBO-CTHIIEBBIE OCOOCHHOCTH KOHIEPTHBIX MPOW3BEACHHH C YYacTHEM MEIHBIX TyXOBBIX
nHcTpyMeHToB WM. Ombrucepa. Ha ocHoBe aHanmnTH4YecKoW XapakTepuUCTUKH IBYX KoHuepTuHO i TpyOBl M
¢doprenuano, Konnepra st BantopHsl 1 doprenuano (2002 p.) ompeneneHo, YTO 3THM HPOU3BEICHHSM IPHCYIIE
HEOpPOMAHTHUYECKOE HAaIpaBJIeHUs, MEIOJUYHOCTh, ONOpa HAa BJIEMEHTHl MY3BIKAILHOTO (ONBKIOpa, COBPEMEHHAS
rapMmoHus. CrenaH BBIBOJ, YTO paccMaTpUBaeMble KOMIIO3MIIMM KOHIEpTHoro skaHpa WM. Omerucepa, psgom c
aBaHTapIHbIMU U snataxHeiMu omycamu C. 3axutsko, JI. FOpunoii, K. Ilenmkonenko, A. 3araiikeBud4 M ApPYTHX
aBTOPOB, OOHAPYXMBAIOT MPOYHYIO CBSI3b C KIIACCHKO-DOMAHTHYECKMMH TpPAAWIHMSIMH, KOTOPHIE OKa3bIBAIOTCS B
3aKOHaxX Jpamaryprud u (QopMooOpazoBaHUs, MY3BIKAIBHOM S3bIKE, ONTUMHCTHYECKOM OKOHYAHHH KOMIIO3WIIHH,
KOPPECIIOHIUPYIOT € )KU3HEYTBEPKAAIOLINM MHUPOBO33PEHUEM KOMIIO3UTOPA.

Knrouegvle cnoga: xaHp, KOHIEPT, MEIHBIE yXOBbIe HHCTPYMEHTHI, 1. Dnbrucep, ykpanHcKas My3bIKa.

THE GENRE OF THE CONCERT FOR BRASS WIND INSTRUMENTS J. ELGISER’S CREATIVITY
Paliichuk Iryna — Ph.D. of Art, undergraduate,
undergraduate of Ukrainian music and folk instrumental art
of V. Stefanyk Prycarpath National University

In the article genre-style features of concert works with the participation of brass wind instruments J. Eelgiser
are revealed. Based on the analytical characteristics of the two Concertino for the trumpet and piano, the Concerto for
Horn and Piano (2002), it has been determined that these works are characterized by neo-romantic orientation,
melodiousness, reliance on elements of musical folklore, modern harmony. It is concluded that the compositions of
J. Elgiser’s concert genre, along with the avantgardic and eccentric opuses of S. Zazhitko, L. Yurina, K. Tsepkolenko,
A. Zagaykevich and other authors, have a strong connection with the classically romantic traditions that are manifested
in the laws of drama and formative writing, musical language, optimistic endings of compositions that correspond to the
life-affirming outlook of the composer.

Key words: genre, concert, brass wind instruments, J. Elgiser, Ukrainian music.
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Paliichuk Iryna — Ph.D. of Art, undergraduate,
undergraduate of Ukrainian music and folk instrumental art
of V. Stefanyk Prycarpath National University

The aim of the proposed article is to highlight genre-style features of concert works with the participation of
brass wind instruments J. Elgiser, which reproduce one of the tendencies of the development of this genre at the present
stage.

Research methodology and results. The methodology of the research is based on the application of evolutionary
and historical methods — in revealing the processes of formation and further evolution of the investigated genre; stylistic
and intonation analysis — in the study of concert works with the participation of brass wind instruments J. Elgiser.

Results. The analysis of these works testified that the analyzed works of the concert genre J. Elgiser, along with
the avantgardic and eccentric opuses of S. Zazhitko, L. Yurina, K. Tsepkolenko, A. Zagaykevich and the other authors,
have a strong connection with classical-romantic traditions, which are manifested in the laws of drama and formative
writing, the musical language, the optimistic completion of compositions that correspond to the life-affirming outlook
of the composer. Thus, the genre of the concert for brass wind instruments at the beginning of the XXI century, is
characterized by a variety of preferences of artists. In particular, among the manifestations of the features of
postmodernism, experimentation on the synthesis of various stylistic trends, including the opposite of their artistic and
aesthetic essence, there is a support authors for classical and romantic traditions.

Novelty. The urgency of the proposed article lies in the lack of intelligence devoted to the study of the
peculiarities of the development of the genre in the early 21st century, in particular the works of J. Elgiser.

The practical significance. The analytical materials of the proposed article will be useful for performers,
researchers of the performance tradition.

Key words: genre, concert, brass wind instruments, J. Elgiser, Ukrainian music.
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