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force many artists to prioritize commercially viable projects over experimental or personal work. This balance between 
financial necessity and creative freedom highlights the resilience and adaptability of Ukrainian artists. 

The Novelty of This Study activity of Ukrainian artists in the current transformative period. Unlike prior studies 
that focus on isolated aspects such as digitalization or war, this research provides a holistic examination of historical, 
economic, technological, and wartime factors that influence artistic practices. The study also underscores the role of art 
as a form of cultural resistance and documentation during times of war, illustrating its capacity to address global 
audiences and contribute to international solidarity with Ukraine. 

The Research Methodology The research methodology combines qualitative and quantitative approaches to 
ensure a comprehensive understanding of the subject matter. Content analysis was conducted on academic publications, 
media reports, and cultural policy documents related to the state of artistic activity in Ukraine. Case studies of 
successful artists and artistic collectives, such as Kalush Orchestra, Go_A, DakhaBrakha, and ONUKA, provided 
insights into their strategies for integrating national traditions with global trends. Comparative analysis was employed to 
evaluate changes in artistic themes and methods before and during the Russian-Ukrainian war. Additionally, interviews 
and surveys were conducted with artists, festival organizers, and cultural policymakers to obtain firsthand perspectives 
on current challenges and opportunities. 

The Practical Significance of This Study. The practical significance of this study lies in its ability to inform 
cultural policy, support mechanisms, and strategic planning for Ukraine9s artistic sector. Firstly, the study highlights the 
need for state support through funding initiatives, grants, and cultural diplomacy programs to promote Ukrainian art 
internationally. Secondly, it underscores the importance of enhancing digital skills among artists to effectively engage 
with global audiences and compete in the digital art market. Thirdly, the research demonstrates the role of cultural 
diplomacy as a means of promoting Ukrainian cultural identity and raising international awareness about the war. It also 
emphasizes the necessity of developing frameworks to support displaced artists by creating sustainable creative hubs 
that offer resources, networking opportunities, and platforms for showcasing their work. Finally, the study encourages 
initiatives that preserve and promote Ukrainian cultural heritage, ensuring that artistic achievements during this 
challenging period have a lasting impact on the global cultural landscape. In conclusion, this research serves as a 
valuable resource for cultural policymakers, creative industries, and international organizations. It provides actionable 
recommendations for fostering resilience, innovation, and cultural sustainability within Ukraine9s artistic community, 
reinforcing the role of art as a driver of national identity and global engagement. 

Key words: cultural heritage, economic development, natural resources, ecotourism, conservation, spiritual 
guidelines, folk art, historical monuments, community engagement. 
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PARACATEGORIES OF NONCLASSICAL AESTHETICS IN AUTHORIAL CINEMA : 

A PRACTICAL ASPECT 
Balatsko Sofiia - Head of socio-cultural projects of the NGO 

«Center for Social Development and Initiatives 
 

This article explores the multifaceted nature of aesthetics as a philosophical discipline, its transformation within 
the framework of the nonclassical approach, and its application in authorial cinema. Particular attention is given to the 
analysis of paracategories of nonclassical aesthetics, such as harmony-chaos, beautiful-ugly, and sublime-low, which 
provide new interpretations of the aesthetic experience in contemporary art. Authorial cinema is examined as a unique 
phenomenon that combines the director's individual artistic vision with philosophical concepts, generating new forms of 
aesthetic expression. The works of Lars von Trier and Quentin Tarantino are analyzed as examples of how directors 
reinterpret traditional aesthetic categories, integrating them into complex emotional and sensory narratives. The 
research methodology is based on an interdisciplinary approach, including philosophical analysis, historical-cultural 
context, and aesthetic critique. The study reveals that nonclassical aesthetics promotes the integration of art into 
everyday life, breaking traditional boundaries between high and low, comic and tragic, and professional and amateur 
creativity. The practical significance lies in the applicability of the findings in aesthetics, cultural studies, film studies, 
and art education. Authorial cinema is presented as an effective tool for exploring the contemporary world, enabling a 
deeper understanding of cultural, social, and philosophical dimensions through the lens of aesthetic experience. 

Key words: aesthetics, authorial cinema, nonclassical aesthetics, paracategories, harmony-chaos, beautiful-ugly, 
philosophy of art. 

 
UDC: 111.852:791.43 
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A PRACTICAL ASPECT 

Balatsko Sofiia - Head of socio-cultural projects of the NGO 
«Center for Social Development and Initiatives 

 
The Aim of This Research. This research aims to explore the multifaceted nature of aesthetics as a philosophical 

discipline, focusing on its integration into modern artistic practices and its role in shaping cultural, social, and personal 
perspectives. Particular attention is given to the transformation of traditional aesthetic categories within the framework 
of non-classical aesthetics and their application in authorial cinema. 

The Results of the Study. The study reveals that non-classical aesthetics, through its dynamic conceptual 
frameworks such as harmony-chaos and sublime-ordinary, has significantly expanded the understanding of aesthetic 
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categories. This transformation is vividly demonstrated in the works of auteur filmmakers like Lars von Trier and 
Quentin Tarantino, who reimagine aesthetic norms to provoke intellectual and emotional engagement. 

The Novelty of This Study. The novelty of this study lies in its analysis of the interplay between non-classical 
aesthetic paradigms and contemporary authorial cinema. It provides a new perspective on how these paradigms not only 
redefine traditional aesthetic categories but also serve as tools for understanding complex cultural and social phenomena 
in modern art forms. 

The Research Methodology. The study employs an interdisciplinary approach, combining philosophical analysis, 
comparative cultural studies, and film theory. It integrates textual analysis of films, aesthetic critique, and historical 
context to examine the influence of non-classical aesthetics on modern artistic expressions. 

The Practical Significance of This Study. This research holds practical significance in advancing theoretical 
discourse in aesthetics and film studies. It offers valuable insights for educators, cultural theorists, and filmmakers by 
highlighting the role of aesthetic categories in interpreting and creating contemporary art. Moreover, it provides a 
framework for analyzing modern cinematic works as complex reflections of cultural and philosophical dynamics. 

Key words: aesthetics, authorial cinema, nonclassical aesthetics, paracategories, harmony-chaos, beautiful-ugly, 
philosophy of art. 
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