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3nifiCHEHO aHaJl3 Cy4acHHX YMOB Npo(eciifHOI MisUTbHOCTI apTHCTIB B YKpaiHi, 10 cOopMyBaMCs MiJl BILTMBOM
ICTOPUYHHUX, COLIAIbHO-EKOHOMIYHMX, IOJITHYHMX 1 TEXHOJIOTIYHMX YHMHHUKIB. BusHaueno, mo TpaHchopmariis
MHCTEIIPKOTO Cepe/loBHUIa BinOyiacsi BHACHIIOK Iyodami3amii, mudpoBi3amil Ta COIIOKYITYPHHUX 3MiH, IO, BOJHOYAC,
BIIKPWJIM HOBI MOXJIMBOCTI Ta CTBOPWIM HHM3KY BHKIHMKIB JUI YKPailHCHKHX MUTINB. ICTOPHYIHO yKpaiHCEKE MHCTEITBO
PO3BHUBANIOCS TIiI THCKOM 30BHIMIHIX KyJIFTYPHUX BIUIMBIB 1 TONITHYHUX OOMEXEHb, 30KpeMa B TIEpiOf PAIsTHCHKOI BIIAIM,
KOJIM CBOOOIa TBOPYOCTi oOMesKyBanacs. [licist 3700y TTsl He3aIeKHOCTI YKPaiHChKI MUTIII OTPUMAIT HOBI MOXITHBOCTI JUIS
CaMOBHPa)KeHHS, aJle 3iTKHYIIHCS 3 pobiaeMaMu (hiHaHCOBOI HECTaOLITFHOCTI Ta HOTPEOOFO alanTarlii 10 PUHKOBHIX YMOB.

Oco0mmBa yBara mpuIiicHa BIUINBY HU(POBI3amil Ha CydacHe MUCTEIbKe cepenoBuine Ykpainu. [lnardopmu, sk-oT
YouTube, Spotify, Apple Music Ta comianbHi Mepeki, CHOPUSUIM IEMOKpATH3allii TBOPYOTrO MpOLECY, JO3BOJIUBIIN
HE3aJIeKHIUM MHTIISIM TOIIUPIOBATH CBOi TBOPH Ta B3aEMOJISTH 3 TIIOOAIBHOIO ayauTopicto. BomHoyac nepeHacHyeHicTh
KOHTCHTOM 3aroCTpHiia KOHKYPCHIIIO 33 yBary MyOJiK{, 1[0 BHMAara€ BiJl MUTI(B PO3IIHPCHHS HABUYOK y HU(PPOBOMY
MapketuHry Ta Openmunry. Ilammemis COVID-19 mie Outeine mimcwimna mnepexim 1m0 ImeppoBux (opmartiB, M0
CTUMYJIIOBAJIO PO3BUTOK OHJIAH-BUCTABOK, BIPTYaJbHHX KOHLEPTIB Ta HOBHX ()OPM MHCTELTBA, SIK-OT BIpTyaJbHa Ta
JIOTIOBHEHA peaJibHICTh. PO3rIsIHYTO poitb Ti100amizaltii, o BiAKpriIa YKpaiHCHKAM apTHCTaM MOXKIABOCTI TS MIDKHAPOHOL
CHIBIpAIll Ta TPOCYBAHHS YKPaiHChKOI KyJIBTYpH Ha CBITOBIil apeHi. YKpainceki murii, sik-oT Kalush Orchestra, Go_A,
HaxaBpaxa Ta ONUKA, noeaHanmy HaliOHAJIbHI TPaAWIlii 3 CYyYaCHHMH >KaHPAaMH, IO JO3BOJIUIO IM 30€perTd KyJIbTYpHY
IICHTUYHICTh Ta BOJHOYAC TMPUBAOWTH MDKHAPOAHY aymuropito. IlimkpecieHO BIUMB pPOCICBKO-YKpaiHCHKOI BifHH Ha
npodeciiiHy MisUTBHICT MHTIIB, KA HE JIHIIC 3yMOBIIA (Di3NUHE MepeMilleHHs 0araThoX apTHCTIB, ajde H 3MiHMIa 3MICT
MHCTEIHKOT TBOPUOCTi. MHTIII aKTHBHO NOKYMEHTYIOTH pealii BilfHH, IIepEOCMUCIIOIOTh TEMH HaIllOHAIBHOI 1IEHTHYHOCT,
maM’sTi Ta CTIMKOCTI, CTBOPIOIOYH (BDLTBMHU, My3HKY i BHCTAaBKH, IO € MOTY)KHHUMH IHCTPYMEHTaMH KyJIbTYPHOTO OIOpY Ta
JIOHECCHHsI TIPaB/X 10 MbKHAPOAHOI criibHOTH. [Ipukmanom € ctpiuka «20 ouie y Mapiynoni» M. UepHoBa, 110 oTpuMaia
BU3HAHHS Ha CBITOBIH apeHi Ta € CHMBOJIOM HE3JIAMHOTO JyXy YKpaiHH.

Kmiouosi cnosa: npodeciiiHa AisUbHICTb, apTHCTH, IMQpOBI3alis, riaodaiizamis, KyJIbTypHa iJEHTHYHICTh, BiliHA,
KyJbTYpPHI (heCTHBAII, MUCTEIIbKI CITLTBHOTH.

Tlocmanosxka npobiemu ma axmyanvhicms 0ocaiodcerns. CydacHUH PO3BUTOK YKpaiHCHKOI KyJIBTYpHO-
MHCTEBKOT chepy BiIOYBAETHCS B yMOBaX MNTHOOKUX COIATEHUX, EKOHOMIYHMX Ta MONITUYHUX TpaHC(OopMaIii.
ITicns 3m00yTTs He3aneKHOCTI YKpaiHa MpoMHIIIa KijlbKa €TalliB 3MiH, SKi MM HEOHO3HAYHHUI BIUIUB Ha cepy
MHCTENTBA Ta JIisUTbHICTh apTHCTIB. OCTaHHI POKK OCOOJIMBO 3arOCTPYIIM BUKIIUKH, OB’ s3aHi 3 Tio0anizarieto,
(POBI3AIE0 KyJIBTYPHOTO MPOCTOPY, & TAKOX MONITHYHUMH 1 BICBKOBUMH TOTPSCIHHAMH. APTHUCTH, SIK
TIPE/ICTABHUKY KPEaTUBHOI 1HAYCTpii, OMMMHIIINACS Ha TIEPETHHI HOBUX BHKJIMKIB, ITOB’S3aHUX 13 HECTAOLIBHICTIO
(inaHCyBaHHS, 3MIHOIO CIO)KMBaHHSA KyJIBTYPHOTO TIPOIYKTY, IHTETPAI€l0 B €BPONCHCHKUN MUCTELBKUI
NPOCTIp Ta HEOOXIJHICTIO caMo3a0e3MeueHHs] B yMOBaX PUHKOBOI €KOHOMIKH. BaXKITMBUM acleKToM € TaKkoxX
3MiHa COIIALHOT POJTi APTHCTA Ta KYJIGTYPHOTO MPOAYKTY B KOHTEKCTI CYCHUTHHUX BUKIIMKIB 1 3MiH y IIHHICHAX
OpiEHTHpAX YKpaiHCHKOTO HACENEHHSI.

AxmyanvHicms  Q0cniodxcentss OOYMOBIIOETbCS HEOOXIAHICTIO TEOPETHMYHOI'O OCMHUCIICHHS Ta
METO/IOJIOTIYHOTO aHaJli3y CyYacHUX YMOB JIiSUTBHOCTI apTrcTa B YKpaiHi. BusHaueHHs Kit0o4oBUX pobIieM i
YMHHUKIB, 10 BIUIMBAIOTh HA TBOPYY Ta NpodeciiiHy peaizalilo MHUTLIB, € BayKJIMBUM I BUPOOIEHHS
CTpaTeriil HiATPUMKY MUCTELLKOTO CEpPeOBUILA. Y Cy4acHOMY IJ100a1i30BaHOMY CBITI MHCTELTBO Biairpae
HE JIMIIe KyJIbTYPHY, & i €KOHOMIUHY pOJib, CTUMYJIIOIOUYH PO3BUTOK KPEATWBHHX IHIYCTPIH 1 CIPHUAIOUH
HalloHaNbHOMY OpeHauHry VYikpainu. IlpoGnema pocnmimKeHHS Moyisira€ B TOMY, IIO HEIOCTAaTHHO
po3po0JieHI MexaHi3MHU ajanTaiii apTUCTIB JO HOBMX COLIJIbHO-€KOHOMIYHHMX peajliif, a TakoX BiACYyTHI
YiTKi cTparerii MATPUMKU KyIbTypHOI chepu Ha JepKaBHOMY Ta JIOKaIbHOMY piBHsX. Lle 3ymoBioe
HEOOXiZIHICTh BUBYCHHS TEOPETUYHO-METOIOJIOTIYHAX AaCIeKTiB Ta OOTPYHTYBaHHs NUISXIiB TOJONaHHS
BUKJIMKIB, 10 CTOSITH TIepe]] apTHCTaMU B Y KpaiHi.

Ocmanmi docniodcenns ma nyoénikayii. TIpoBeNeHNA aHaI3 JTiTEpaTypu JIO3BOJISIE BH3HAUWTH KIIOYOBI
TEeHJICHIII], 10 BIUIMBAIOTh HAa MPOQECiiiHy MisUTbHICTh YKPaiHCHKUX apTHCTIB, 8 TAaKOX PO3KPHTH CIIEHU]IKy
CY4acHOro KyJbTYPHOro cepefoBuina Ykpainu. KynaprypHa eBosoniss Ykpainu posrisigaersest y poooti K. Bok
«Vkpaincorka xkynemypa npomseom cmonime. Konowianvnuti ennue pgp ma ypoku na maibymue» (2024 p.),

© Konontok B., 2024 p.



624 ISSN 2518-1890 VkpaiHcbka KyJIbTypa: MUHYJIE, CydacHe, HIIIXH PO3BUTKY.
Bunyck 49/2024

JIe aBTOp HAroJjIoNTye€ Ha BIUIMBI KOJIOHIAJTBHUX TOMTHK Pocii Ha yKpaiHChKE MHCTENTBO; BiI3BHAYCHO MPOIECH
BIZIPO/DKEHHS Ta 30epeKEHHS HAIIOHATIBHOI 1AEHTHYHOCTI, IO CTAIOTh OCHOBOIO ISl CY9aCHOTO KYJIBTYPHOTO
CIpOTUBY. €BpOIHTErpalliiHMil acmeKT KyJbTypHOI TMOMITHKH YKpaiHW pO3KPUTO Yy JAocCHikeHHi [
Kepeodsarnikosoi Ta FO. [Totoupkoi (2020 p.), Ae MiAKPECTIOETHCS BIPOBAIKECHHS €BPONECHCHKUX CTAaHIAPTIB Y
PO3BUTOK KYJIBTYPHOI IH(PPACTPYKTYpH. AKTYalbHICTh MDKHAPOTHOI CIIBOpali MiATBEPHKYEThCI HOBUMHU
imimiatmBamu  €C, Takmmm sk mporpama «Kpeamusna E€spona» (20212027 pp.), mo BimkpuBae HOBI
MOXKJIMBOCTI A71s1 (piHAHCYBaHHSI Ta MPOCYBAaHHS YKPaiHCBKMX MHUTIIB Ha €BPONEHCHKOMY piBHI. TexHOJOriuHI
3MiHH B KyJIbTYPHOMY CEKTOpi BUCBITIEH] y mpamsix A. Kpamapenxko (2016 p.) ta A. Jleuenko (2023 p.), B sKux
JIOCIT/DKEHO BIDIMB COLIAJBFHAX MeZia Ta MeZiaTH3allil Ha MOMyJISIPH3aIil0 Cy9JacHOI My3WYHOI KyJIBTYpH.
[Tnargopmu, sx-or YouTube, TikTok ta Spotify, BiakpuBarOTs HOBI MOXKJIMBOCTI IJIsl MUTLIB, aj€ BOJHOYAC
CTBOPIOIOTH KOHKYPEHLIIIO 32 yBary ayIUTopii Ta BAMAraroTh OBOJIOAIHHS HABHYKaMH [IM(POBOT0 MapKETHHTY.

3HauHy yBary y JiTeparypi MpPHAUIEHO pOJii He3aJeXHHUX KyIbTypHHX Tuardgopm Ta ¢ectuBaimiB. Y
crarrsax O. 3aenp ta myoOmikamisx UKrinform posrisaarotTeest yemixu yKpaiHChKUX apTUCTIB Ha MDKHApPOIHHX
(ectuBansx, 30kpeMa y Monte-Kapio, a Takox iHIIaTHUBY, IO CIIPUSIOTH KYJIBTYpHOMY 0OMiHY ([ oconvFest,
Atlas Weekend). Bax/uBicTh albTepHATUBHUX apT-MPOCTOPIB y TEPIOA BIHHM IMIKPECIOE MisUTbHICTD TAKUX
opranizarii, sik GoH «[305sITisD».

CyTTeBy yBary NpHALUICHO POJi BiiHM SIK YMHHHKA, IO TPaHCHOPMYE 3MICT MHCTELBKOI TBOPYOCTI. Y
myomikarisx B. Macenko ta FO. Kapmancekoi (2024 p.) po3risHyTO KITIOYOBI KiHeMarorpadidai poOOTH, sKi
JOKyMEHTYIOTh peartii BitHu («Kibopeuy, «Knonoaiixy», «20 ouie y Mapiynoniy). 1li TBopu cTanmm He Jwie
BKIIMBAM THCTPYMEHTOM OIOpY, a ¥ CrocoO0OM MpUBEPHEHHS YBard MDKHAPOIHOI CIUIBHOTH A0 TyMaHITapHOL
Kpu3u B Ykpaiti. [lonynspuzaist ykpaiHChKOT KyJIBTYpHOI CHIaIIMHA Yepe3 CydacHe MHUCTEITBO MPOaHati30BaHa
y crarti O. MapuyH, ie nocmimkeHo ¢heroMeH (HoNK-pUBaiBITy SK 3aco0y BUpakeHHS ineHTHIHOCTI. Komabopartii
YKpaiHCBKMX MY3HKAaHTIB, 1110 TIO€IHYIOTh HAPOIHI MOTHBH 13 CY4aCHHUMH KaHpaMH, IPUBEPTAIOTh yBary MOJIOIO1
ayIMTOpIi Ta CIPHSIOTH IHTErpallil JIOKATbHOTO MUCTELTBA Y To0anbHuii KouTekeT (Go A, /Jaxabpaxa, ONUKA).
dinaHcoBa HeCTaOLTBHICTH Ta 3MiHH B iHAYyCTpii oOroBoproroThes y crarti FO. MenbHuKa, NIe BHCBITIEHO
TpoOJIeMH KOHIIEPTHOTO CEKTOPY Ta HEOOXiHICTh HOBHX TIIIXO/IIB JIO OpraHi3allii KyJbTypHHX 3aXOiB B YKpaiHi.
AmHani3 jitepaTypu JEMOHCTpYe, 10 mpodeciiiHa MisUTbHICTh YKPAaiHCBKHX apTHCTIB PO3BUBAETHCS B YMOBAaxX
ICTOPUYHMX BHKJIMKIB, TiIoOami3amii Ta TEXHONOriYHHX TpaHchopmariid. BifiHa cyTTeBO BIUIMHYNIa Ha 3MicT
TBOPYOCTi, TEPETBOPHUBIIA MHCTEITBO Ha IHCTPYMEHT KyIBTypHOTO OIOpYy, a Xabw, ectuBami Ta 1mdpoBi
wIaThOPMH CTAIH KIIOYOBUMH €IEMEHTaMH MiATPUMKU MHTIIIB B YKpaiHi Ta 3a ii Me:kamu.

Cmamms mae Ha memi OCIIDKEHHS Cy4aCHHX YMOB Ta OCOOJMBOCTEH (DYyHKI[IOHYBaHHSI apTHCTIB B
VYkpaiHi y KOHTEKCTi COLIOKYJIbTYPHHX TpaHc(hopMaliii, BU3HAUYCHHs KIIOUOBHX MpoOieM i (HopMysIroBaHHS
peKoMeHIatliif i 3a0e3neYeHHs! CTa0lIbHOTO PO3BUTKY KYJIBTYPHOI cepu.

Buxnao ocnosnoeo mamepiany. Tlpodeciiina IisUTbHICTH apTUCTIB B YKpaiHi 3a3Hajia 3HAYHHUX 3MiH
OPOTSTOM OCTaHHIX MAECATWIITH i BIUIMBOM TIOJMITUYHHX, E€KOHOMIYHHMX Ta TEXHOJIOIYHUX (HaKTOpiB.
I'moGasizartist, TEXHOJOTIYHMIA MTPOTPeC 1 COIiaIbHO-eKOHOMIUHI BUKIMKH C(DOPMYBAI HOBE CEPEIOBHIIE IS
TBOpYOI pearizaili ykpaiHChKMX MUTIIB. barata KynpTypHa criaquHa YKpaiHu Ta il CKJaJHa HOBITHS icTOpist
CTBOPIOIOTh YHIKIBHUH KOHTEKCT IS aHali3y Cy4acHHX YMOB JisUTbHOCTI apTHCTiB. ChOTOfHI yKpaiHChKa
KpeaTBHA 1HIYCTpisi BOAHOYAC CTUKAETHCS SIK 13 HOBUMH MOMJIMBOCTSIMH, TaK i YMCJICHHMMH BHKJIMKAMH.
IcTopruHO PO3BUTOK YKpaiHCHKOrO MHUCTEeNTBa ()OPMYBaBCs TiJ BIUIMBOM Bi3aHTIHCHKOI, €BpPOIEWCHKOI Ta
paisHCHKOI KyJbTyp. Y PpaisHChKI 4acu cBOOOJa TBOPYOCTI Oyjia OOMExeHa JACpP)KaBHUM KOHTPOJIEM, IO
3MYIITYBAJIO MUTIIB MPAIFOBATH B PaMKaX COIiaTiCTHYHOTO peanizmy. Llicis 3100y TTs HezanexuocTi y 1991 pormi
BiZIOYJIOCS PO3MIMPEHHS TBOPUYOi aBTOHOMIi, OJHAK TEpeXifl 10 PHHKOBOI €KOHOMIKH TPHHIC HOBI BHKIIMKH.
3MEHIIICHHS JIEPKABHOI MIITPUMKH 3MYCHJIO MUTIIB IIyKaTH IUISIXY JUIA aJanTallii 10 KOMEpIIHHUX YMOB Ta
ro0aBHUX KyJIbTYpHHUX TpeHiB [1]. CydacHuii eTan XapakTepru3yeThCsl IHTErpaliero YKpaiHu B €BPONCHCHKHUIA
KyJbTYPHHHA MPOCTIpP 1 BIPOBAIPKEHHSIM €BPONEHCHKUX CTaHIAPTIB y KYJIbTYPHY MOJITHKY. 3MiHU B COLiajbHO-
EKOHOMIYHIN c(epi CpustoTh MOAEPHI3AIIl KYIbTYPHOTO JKHUTTS, JI¢ MUCTEUTBO CTa€ HE JIMINE iHIUKATOPOM
JTyXOBHOTO CTaHy CYCITUILCTBA, ajle i BAYKIIMBUM IHCTPYMEHTOM BUPIIICHHS COIIAIbHO-CKOHOMIYHHX MHUTAHb. [3]
OnHnM 13 KMo4YoBHX (PakTOpiB, 110 BIUIMBAIOTH HA JisUIbHICTH apTUCTIB CHOTOIHI, € HuQpoBizawis. Po3Burok
(POBUX TEXHOJIOTIH 3HAYHO CIIPOCTHB TPOIEC CTBOPEHHS Ta TOIMHUPEHHS MHUCTEIBKHX poOiT. HeszamexHi
MHUTIII OTPUMAIH MOKIIMBICTh CTBOPIOBATH BUCOKOSIKICHI TBOpH 03 3HaYHUX ()IHAHCOBHMX BHUTpAT, a TIIATHOPMH
Ha kmrant YouTube, Instagram i TikTok cTany BaxnuBUMH 1HCTpyMEHTaMH JUIs MPOCYBaHHs Ta KOMYHIKallii 3
robapHO  ayauTopieto. LI 3MiHM mochpusuIM IeMOKpaTH3alii TBOPUOrO Mpouecy W BIAKPWIM HOBI
MOXKIIMBOCTI JUTSI MIKIMCITUIDTIHAPHOT CHIBIIpalli YKpaiHCHKUX apTHCTIB [2].

[udposi mmarpopmu, Taki sk Spotify, Apple Music Ta Bandcamp, 3Ha4HO CHpOCTHIM MiXKHAPOJHE
TOLLIMPEHHS] MY3UKH /IS YKpaiHCBKHX My3HKaHTIB. He3ane)xHi BUKOHABLI MOXKYTh 3aBaHTaXKyBaTH CBOi TBOpPH 0e3
MOCEPEIHUIITBA JIeHOIIB, M0 OCOOJMBO BAXKIMBO JIJIS YKPAiHCHKMX apTHCTIB, OOMEKEHUX Yy JOCTYI [0
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TPaIHUITIHHIX MKHApOIHUX pUHKIB. [IpoTte mudpoBizariss CTBOpHIA 1 HOBI BUKJIMKH: TTEPEHACHUYCHICTh KOHTCHTOM
3MYIIye MY3WKAaHTIB KOHKYPYBaTH 3a yBary CJlIyXadiB, PO3BHBAIOYM HABHYKH OpEHAWHTY, MapKETUHTY Ta
VIIpaBIIiHHS COIlialbHUME Mefia. [le cTtupae Mexi MK pOJUTFO apTHCTa SK TBOPI 1 MPOMOYTEpa, IO BUMArae
JONATKOBHX pecypciB i dacy [6]. 3pocranHs 1m@poBHX MIATPOPM TaKOK TPaHCHOPMYBAIO CIOKUBAHHS
mucrenTBa. Ilepexin Bix TpamumidHIX MaiimaHIvKiB (TeaTpiB, KOHIICPTHUX 3aJTiB) 10 OHJIAH-(POpMAaTiB TIOCHIIMBCS
min gac maunemii COVID-19. unmano apTHCTIB MEpeHIi 10 OHNANH-BUCTYIIB 1 BIPTyalbHHUX BHCTABOK, IO
JIOTIOMOTJIO 30€perTH KOHTAKT 3 ayquTopiero Ta 3abesneunty noxin. [ompu te, mo mudposi hopmat He 3aMiHATH
JKIBUX BHCTYIIB, BOHH JO3BOJISIFOTH OXOIHTH MIAPIIY AyIUTOPII0 1 CTUMYJIOIOTH PO3BUTOK HOBHX (hopM
MHCTEIITBA, TAKUX SIK BIpTyallbHa Ta JOTIOBHEHA PEATbHICTb, 1110 OCOOIMBO TOMYJBIPHI cepet Moo, [2]

ExoHOMIYHI BUKJIMKH € TII¢ OJTHUM 3HAYHKMM aCIIEKTOM JisUILHOCTI apTUCTIB B YKpaini. Uepes HepocTaTHe
¢inaHCyBaHHs KyJIBTYpHOI chepr Oarato MHUTIIB CTHKAIOTHCS 3 (hiHAHCOBOIO HECTAOUIBHICTIO, MPAIOI0YN Ha
(pimaHc-OCHOBI a00 3amydarodud JOAATKOBI DKepena IOXOMy, SIK-OT BUKIAJAHHA YW KOMEPIIiHHI TpPOEKTH.
HeperynspHicTb H0X0IiB CTBOPIOE HEBU3HAYEHICTH 1 0OMEKYE MOKIIMBOCTI 71 IHBECTHUIIIH Yy BIaCHY TBOPYICTb.
Yacto MuTHi 3MyLIEHI HajaBaTH TepeBary KOMEpLIMHMM IMPOEKTaM Ha IIKOAY EKCIIEPUMEHTAJIbHHM YU
OCOOHMCTHM i7€5M, III0 TIPU3BOIKUTH J10 OaTaHCy MK (DIHAHCOBUMHM MOTPEOAMH Ta XyI0XKHBOIO HUTICHICTIO [9].

Ilormpr moBHOMacIITaOHY BiliHY, YKpaiHCBKI apTHCTH Ta KOJIEKTHBH IPOJOBXKYIOTH TaCTPOJi CBITOM,
MOMYJISIPU3YIOUH YKPATHCBKY KYJIBTYpY 32 KOpAoHOM. CHUMBOJIIYHUM MPHUKIIAOM CTalI0 MIKHAPOIHE BU3HAHHS Y
moromy 2023 p., ko Ha ¢ectrBani B MoHTe-Kapmo BincyTHICTE KpaiHH-arpecopa MiIKpecimia rio0aabHy
MATPUMKY YKpaiHu, a YKpaiHChKi apTUCTH JIOBEIHM BaroMiCTh HAIlIOHAJBHOI KyJIbTYpH SK YaCTHHH CBITOBOI
cnaammnu [7]. Tnobanizamist Bigkpuia nepe YKpaiHChbKUMH MUTISIMA HOBI TIEPCTIEKTUBH, 30KPEMa MOXKIIUBICTh
OyIyBaTd MDKHApOIHY Kap’epy Ta NMPHBEPTaTH yBary 0 BaXJIMBHX CycmniuibHUX mpoOisem. ITepemora Kalush
Orchestra Ha «€BpobauenHi-2022» crana CHMBOJIOM HE3JIaMHOCTI JyXy ¥ NMpUBEpHYyJa yBary 10 3aXHCHHKIB
Mapiymonsi, BoJHOYAC MiAHICIIM YKpaiHCBKy MY3HKY Ha CBITOBY apeHy. YKpaiHChKi KiHemarorpadicTd Ta
XyNO)KHUKA TakoX 3700ylM BU3HAHHA Ha MpoBiaHMX mardpopmax — KaHHCEKOMY KiHOdecTHBa,
Benemniancekiit Oienane, Teitr MonepH y Jlornoni. Taki JOCSATHEHHS CHPHSIOTH MDKKYJIBTYPHOMY HIaJloTy i
i IBUIIYIOTh BITi3HABAHICTh YKPAiHCHKOTO MHCTEITBA [4].

VYT1im, rrnobanizamis mocTaBuiIa mepe] MUTISIMUA BUKIMKHA OallaHCYBaHHS MiK 30€peKEHHSIM KYJIbTYpPHOI
IZICHTUYHOCTI Ta BINMOBIJHICTIO CBITOBUM CTaHaapTaM. YacTo MWTII CTHKAIOThCS 3 THCKOM CTBOPIOBATH
KOMEpIIIfHO YCIHIIIHUA KOHTEHT, IO BIATIOBiNa€ MDKHAPOAHHUM CMakKaM, I1HOAI Ha WIKOAY MiCIeBil
aBTeHTUYHOCTI. BomHovac ykpaiHChki BHKOHaBII, Taki sik GO_A, /Jaxabpaxa tTa ONUKA, nponeMoHCTpyBaiIu
VCIIIIHWIA CHUHTE3 HALlIOHATBGHHUX TPAAUIINA 3 CyYaCHMMH MY3MYHHUMH JKaHPaMH, IO JIO3BOJISIE ITOEIHYBATH
JIOKAILHY CaMOOYTHICTh 13 TiioOanmbHOW mpuBabmuBicTio [13]. 'moGamizamisi TakoX crpusie MiKHAPOAHIH
CHIBITpaIli YKpaiHCHKUX apTHUCTIB i3 3aKOpJOHHMMH Kosieramu [12]. Pesnpentiii, oOMiHHI mporpamul Ta CIiIbHI
MPOEKTH JIO3BOJISIOTH MUTIPIM E€KCIIEPUMEHTYBATH 3 HOBUMH Meia W PO3MIMPIOBATH TBOPYMIA IMOTEHIIIA.
Hanpuknan, tpyna «/Jax» mpencraBiisie CBOi iHHOBAIiHI BHCTaBH Ha €BPONEHCHKUX CIIEHAX, JEMOHCTPYIOUU
VYkpaiHy sIK aKTUBHOT'O yYaCHHKA I7I00aIbHOTO KyJIbTypHOTro gianory [10].

BaxmMBrM BHSBOM €HOCTI Ta CTIHKOCTI YKPAiHCBKMX MMWTIIB € iXHS CIIBOpAIll B YMOBAaX OOMEKEHOI'O
¢inaHcyBaHHS Ta HecTadi pecypciB. O0’€aHaHHs 3ycWilb, 3HAHb 1 MaTepialiB J03BOJSE APTUCTaM CTBOPIOBATH
IHHOBAIIIHHI, MDKIUCIMIUTIHAPHI TIPOEKTH, sKi Oy © HEMOXIIMBUMHU IHIMBiMyarsHO. Hampukman, My3ukaHTH
YacTO MPAIIOIOTH PA30M i3 BI3yalbHUMU MHTISIMH, a KiHeMaTrorpadicT — 3 TeaTpalbHIMHU TPYTIAMH, IO CIPHUSIE
NOSIBI HOBAaTOPCBKUX poOiT. KpimM TBOpHOI cITiBIIpalli, MECTEIbKi CHUTLHOTH BiJlIrPatOTh COIAIBHY Ta eMOIIHHY
POJIb, CTBOPIOIOYM aTMOc(epy MATPUMKA U COJIJApHOCTI TS TOMOJIAHHS BUKIIMKIB HecTabLTbHOI Tipodecii.
®decTuBai Ta KyJIbTYypHI TMOAI € KIFOYOBUMHU TuaropMaMu IS IMATPUMKHA MHUTIIB Ta JEMOHCTparlii IXHBOI
TBopuocTi. TTomii, Taki sk Kuiscoxuii mixicnapoonutl kinogecmusanw, IoconvFest, Atlas Weekend ta LvivMOoZArt,
BiIIIrparOTh BXKJIMBY POJIb Y TOMYISpU3allii YKpaiHCHKOI KYJIBTYpH Ta PO3BUTKY MDKHAPOIHOI cIiBIpari. 30KpeMa,
ToconvFest 00’enHye apTHUCTIB PI3HUX IUCLMILIIH, 30CEPEIKYIOUHCh HA EKCIIEPUMEHTAIBHOMY MHCTEUTBI Ta
CTBOPIOIOYH TIPOCTIP IS MEPEXPECHOro o0MiHy ifesmu. Iloyatok pociiChbKO-yKpaiHCHKOI BIMHM CTaB OJHHMM i3
HAWOLIBIINX BUKIMKIB IS YKpAiHCHKUX apTUCTIB. [lepeMillieHHs JFoeH, 30KpeMa MMTILIB, CIPHYHHUIIO BTPATy
JKHTIA, CTyAiM 1 mpodeciiHuX 3B’S3KIB, IO YCKIATHWIO MPOAOBXKEHHS TBOpUOi AisuibHOCTL. OmHaK dYuMaio
ApPTUCTIB BUKOPHCTAIIM CBOE MUCTEITBO SIK CIIOCIO MEPEOCMHUCIICHHSI TPaBMATUYHOTO JIOCBiTY, JTOKYMEHTYBaHHS
BOEHHUX PYHHYBAaHb 1 JOCIIJDKEHHSI TEM BTPATH, IIEHTUYHOCTI Ta CTIMKOCTI. BiMyIIleHa peioKallisi TAKOX CIpHsiia
CTBOPEHHIO HOBHX MHCTELBKMX CIIUJIBHOT, SIKi 00 €HYIOTh PEcypcH, 3HaHHS Ta MATPUMKY I BiIHOBJICHHS
Kap’epu MUTLIB. Taki CHUTBHOTH BiAIrpatoTh BAKIIMBY POJIb Y 30€peKeHHI i PO3BUTKY KYJIBTYPHOI IisUTBHOCTI MiJ
yac BiliHH, 3a0e31eTyr0UH JOCTYII JI0 PecypciB 1 HOBUX TuIaTdopM juist gemoHcTparii pooirt [11]. Bilina B YkpaiHi
CYTTEBO BIUTMHYJIA HAa 3MICT MHUCTEIBKOI TBOPYOCTI, INEPETBOPHUBIIM MHCTEITBO Ha IHCTPYMEHT OIOpY Ta
JOKYMEHTYBaHHS peajid. barato MUTILIB BUKOPHUCTOBYIOTH CBOI pOOOTH, 100 BUCTYNATH 3a MHp, JOCTIIKYBATH
TEMH HAIIOHAIBHOI 1ISHTHYHOCTI ¥ Mam’sATi Ta BHUKPUBATH JKOPCTOKICTh BIMHM. YKPAiHCHKI KiHOPEKHCEPH
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CTBOPHIIM HU3KY (DUIbMIB, 1110 3100Yy/IM MiXKHAPOIHE BU3HAHHS 1 MPUBEPHYJ/IM YBary 10 BiliHH, 30Kpema «Kidoprm»,
«Iniiy, «Binbdmmck», «KnoHmaitk», «3uma y BorHi» Ta «lmoBaiicbk 2014». OcobarBO BUIUIETHCS TOKyMEHTAIbHA
crpiuka «20 mHiB y Mapiynomni» M. UepHoBa, 10 cTaja CUMBOJIIOM MYYKHOCTI YKPATHIIB 1 dKOPCTOKOCTI POCIHCHKOI
arpecii. @inpM otprMaB npemii «Ockap» 1 BAFTA, cTaBim BaXIMBHM CBIJUEHHSM BOEHHMX 370umHIB Pocii Ta
TIOTY>KHAM 3aKJIMKOM JIO CBITOBOI CIUTGHOTH. Y CHIX IIi€] Ta IHIIMX PoOIT MiATBEPIHKYE 3MATHICTh KIHO BIUTMBATH Ha
T00ATEHY TPOMAJICHKY AYMKY Ta (hopMyBaTH MKHAPOAHY COMiTapHICTS [§].

Bucnoexu. Tpodeciiina misuThHICTh apTUCTIB B YKpPaiHi 3a OCTAHHI ACCATWIITTS 3a3HaJIa 3HAYHUX 3MIH ITiJT
BIUTUBOM ICTOPHYIHHX, COITIATbHO-CKOHOMIYHHX, TOJNITHYHUX Ta TEXHOJIOTIYHUX YHHHHKIB. YKpPaiHCHKI MUTIII,
TIONPY  YHCIIEHHI BUKIIMKH, JAEMOHCTPYIOTH CTIHKICTh, aJalTHBHICTh Ta KPEATHBHICTH Yy CBOIM MpodeciiHii
JisUTbHOCTI. [CTOpMYHME KOHTEKCT Biflirpae BaXKIMBY poiib y (OpMyBaHHI YMOB Uil TBOPYOCTi. YKpaiHChKE
MHCTELTBO PO3BUBAJIOCS ITi/i BIUTMBOM Bi3aHTIHCHKOi, €BPOMEHCHKOI Ta PalsHCHKOI KYNIbTYp. Y paJsiHCHKUN
nepiox TBop4ya cBoOOJa Oynma 3HAYHO OOMEXKEeHa, a MUTII 3MYIIeHi Oyimu JOTPUMYBATHCS IIPUHIIMIIB
COLITICTUYHOTO peaitizmMy. 3100yTTs HezaneskHocTi y 1991 pomi 1ano ykpaiHCBKUM apTHCTaM HOBY CBOOOY ISt
CaMOBHPaKCHHS, ajle 3MCHILICHHS JIep)KaBHOTO (PiHAHCYBaHHS 3MYCHJIO MUTIIB aJanTyBaTHCS 10 HOBUX YMOB
PHHKOBOT EKOHOMIKH.

CydacHuWif eTanm pO3BUTKY MHCTEIBKOI MiSTTBHOCTI B YKpaiHi XapaKTepU3YETHCS IHTETPAIlE0 10
€BPOICHCHKOTO KYJbTYPHOTO MPOCTOPY, IO BIIKPUBAE HOBI MOXKJIMBOCTI JJISl MDKKYJIBTYPHOI CIIiBIpalli Ta
MPOCYBaHHSA YKPaiHCHKOI KyJIBTYpH Ha MiKHApOJHOMY piBHI. BomHOodWac rio0Oaiizarlisi CTBOPIOE BHUKIIMKU JUIS
OayaHCyBaHHS MK JIOKATFHOIO IIEHTHYHICTIO Ta BIATIOBITHICTIO CBITOBUM TEHACHINSIM. YKpaiHChKI MUTII, TaKi
sk Go_A, laxabpaxa Ta ONUKA, npoaeMOHCTpYBaJIH YCIIIIHUN CHHTE3 TPaIULidHOI KYJIbTypH 3 Cy4aCHUMU
JKaHpamu, 30epiraloud aBTEHTUYHICTh Ta BOXHOYAC 3AMINAIOYMCH AKTYaIbHUMH JUISl TIOOATBHOI ayIuTopii.
Hudposizartist € oqHUM i3 KIFOUOBHX (HaKTOPIB, IO BIDIMBAIOTH HA Cy4aCHY MECTEUBKY isUTbHICTE. [ImaTtdopmu,
sk-oT YouTube, Spotify, Apple Music Ta Bandcamp, Hananu ykpaiHCBKHM apTHCTaM MOITHBICTh CTBOPIOBATH 1
TIOIIUPIOBATH CBOI TBOpH O€3 3HAUHHMX (DIHAHCOBHMX BUTpAT, 3a0€3MEUYIOUH JIOCTYI A0 III00AJIBbHOI ayIuTopii.
OnHak mepeHacH4eHicTh II(POBOro KOHTEHTY 3MYIIyE€ MHUTIIIB KOHKYPYBATH 32 YBary CiyXadiB, TOE€JHYIOUH
TBOpUY [iSUTHHICTh 13 HABUYKaMH MAapKeTHHTY Ta OpeHAuHry. BakmmBum HacmigkoM IudpoBizarii craio
CTBOPCHHSI HOBUX ()OpMATIB MHCTEITBA — BIPTyaJbHHX BUCTABOK, IHTEPAKTUBHHX IHCTAISIINA Ta MPOEKTIB i3
JIOTIOBHEHOIO pealibHiCcTIO. ColiabHO-€KOHOMIUHI BUKJIMKH, 30KpeMa HEIOCTAaTHE (iHAHCYBAHHS KyJIBTYPHOI
cdepr, 3MYIIYIOTh MUTIIB IIYKaTH aJbTEPHATHBHI JpKepena moxoxy. HecTaOimpHICTE poOOTH, HEperysipHHN
JIOXi/1 Ta 0OMEXeH] PecypcH YCKIJIHIOIOTh 1HBECTHIIIT Y TBOPYI NPOEKTH. YacTo MUTII 0OHMparOTh KOMEpILiiiHi
MPOEKTH Ha IIKOJTy €KCIIEPUMEHTAILHIM POOOTaM, [0 CTBOPIOE HATIPYTY MK XYJI0KHBOIO ILTICHICTIO.

Pociiiceko-ykpaiHchKa BiifHa cTayia HAWCKIaJHIIIUM BHIPOOYBAaHHSAM IJIs1 YKpaiHCHKHUX apTucTiB. barato
MMUTLIB BTPATWIN JOMiBKH, CTYAil Ta npodeciiiHi 3B'I3KM yepe3 BUMYLIEHY perokauiro. OaHak, Monpy CKIatHi
YMOBH, BOHM 3MOLJIM aJIalITYBAaTHCS Ta IMPOJIOBXKYBATH CBOIO JSUTBHICTb. MUCTETBO CTall0 1HCTPYMEHTOM
OIIOpY, TOKyMEHTYBaHHs peajiii BIHHM W MepeoCMHUCIICHHS TPaBMAaTHYHOIO JOCBiAy. BinomuMu npuxinagaMu €
yKpaiHChKi JOKyMeHTanbHi (inbmu, 30kpema «Kiboprm», «3uma y BorHi», «20 muiB y Mapiynomi», ski
NPUBEPHYJIN YBary CBITOBOI CIUTBHOTH Ta MPOAEMOHCTPYBAJIN KOPCTOKICTh BiliHM. TBOPYIiCTh MUTIIB CHOTOJIHI
(hokycyeThCs Ha TeMax HallilOHAIBHOI iIEHTUYHOCTI, TaM’Ti Ta CTIHKOCTI. BayKIIMBUM 1HCTPYMEHTOM MITPHUMKHI
MUTIIIB € MHUCTEIbKI CITUTFHOTH, He3allexHI apT-ipoctopu Ta (ectuBani. [lmardopmu, sk-or [oromsFest, Atlas
Weekend ta LvivMozArt, cipusitoTs momysispu3anii YKpaiHCbKOI KyJIbTypH, 3a0€3MedytoTh MOXKIUBICTD TS
MIDKHapOJHOI CIIBIIpalli Ta HaJalOTh MUTISIM TIPOCTIp YIS TBOPYMX EKCIEpHMeEHTIB. He3anexxHi KyiabTypHi
iHImIaTUBY, 30KpemMa «l30MsMis», JEMOHCTPYIOTh BaXKJIMBICTh AlbTEPHATHBHUX apT-TaropM y Tepion
oOMexeHoTo (piHaHCYBaHHS Ta KPU3H.

[MpodeciitHa MisUIbHICTH apTUCTIB B YKpaiHi PO3BHBAETHCS B YMOBAX CKJIQIHOI B3aEMOJii iICTOPUYHUX,
COLIIJIbHO-CKOHOMIYHMX Ta TEXHOJIOTIYHMX YMHHUKIB. [lompu 3HauHi BHUKIMKH, 30Kpema (hiHaHCOBY
HeCTaOLIBHICTD Ta BIUIMB BiiHM, YKPAiHCbKI MHUTLI JE€MOHCTPYIOTh CTIHKICTh 1 KpeaTuBHiCTh. Lludposizamis i
ro0ai3amisi BIIKPUBAIOTH HOBI MOMJIMBOCTI JUISl TIOMYJISIpHM3allii YKpalHCHKOTO MHCTENTBa Ta IHTErparii y
CBITOBHH KYJILTYPHHUIT IPOCTIP.
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ANALYSISOF MODERN CONDITIONS OF THE ARTIST'SACTIVITY IN UKRAINE : THEORETICAL,
METHODOLOGICAL AND ASPECT
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Strategically located among diverse natural landscapes, the Y avoriv region is characterized by a unique cultural and
economic environment. With rich natural resources, an efficient transportation network, and a strong socio-economic
infrastructure, the Yavoriv district borders the EU and covers important international routes. Minera, land, water, and forest
resources contribute to the development of agriculture and livestock, as well as timber production and eco-tourism. The
unique geologica features of the region emphasize its ecological importance, and protected areas contribute to biodiversity
and ecotourism. In addition, nature reserves complement the region's tourism potentia, including recreationa tourism.
Spiritual sites attract pilgrims, and historic cities further enhance its cultural appedl. The cultura infrastructure of the region,
which consists of various ingtitutions, is important for preserving and nurturing folk art and culture. Despite the difficulties,
the promising trgjectory of the Yavoriv region as a cultural nucleus is emphasized by its strategic location, diverse natural
resources, and strong socioeconomic foundation, making it an attractive place for heritage studies.

Key words. cultural heritage, economic development, natural resources, ecotourism, conservation, spiritual
guidelines, folk art, historical monuments, community engagement.
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METHODOLOGICAL AND ASPECT
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The Aim of This Research. The aim of this research is to provide a comprehensive anaysis of the current
conditions of professional artistic activity in Ukraine, shaped by historical, socio-economic, political, and technological
influences. The study seeks to identify the opportunities and challenges faced by Ukrainian artists in the context of
globalization, digitalization, and the ongoing Russian-Ukrainian war. Furthermore, it aims to highlight the strategies
adopted by artists to adapt, innovate, and sustain their creative practices while preserving and promoting Ukrainian
cultural identity on both national and international levels.

The Results of the Study. The findings of this study revea that Ukrainian artists operate in a complex
environment characterized by both opportunities and challenges. Firstly, globalization and digitalization have
transformed the creative landscape. Platforms such as YouTube, Spotify, and Apple Music democratized the distribution
process, allowing independent artists to reach globa audiences without traditional intermediaries. Social media has
further facilitated direct interaction with audiences, but it has also created new pressures, such as content oversaturation,
requiring artists to develop digital marketing and branding skills Secondly, the Russian-Ukrainian war has profoundly
impacted artistic activities. Many artists have been displaced, losing their studios and resources. However, war has also
inspired a shift in creative themes. Ukrainian artists actively document the realities of war, reinterpreting concepts of
national identity, resilience, and memory. This has resulted in powerful works of art, including films, music, and
exhibitions, which serve both as tools of cultural resistance and as historical records. A notable exampleis «20 Days in
Mariupoly by Mstyslav Chernov, which received international recognition and became a symbol of Ukraine’s cultural
and spiritual resilience. Additionaly, the role of cultural festivals and independent artistic communities is pivotal.
Events such as GogolFest, Atlas Weekend, and LvivMozArt provide platforms for showcasing artistic talent, fostering
interdisciplinary collaborations, and facilitating international cultural exchanges. Independent cultural hubs and creative
communities have emerged as vital sources of support for artists during economic and political instability, encouraging
innovation and solidarity. Lastly, economic challenges remain significant. Limited state funding and financial instability



ISSN 2518-1890 36ipHuK 629
HAaYKOBHX IIpalb

force many artists to prioritize commercially viable projects over experimenta or personal work. This balance between
financial necessity and creative freedom highlights the resilience and adaptability of Ukrainian artists.

The Novelty of This Study activity of Ukrainian artists in the current transformative period. Unlike prior studies
that focus on isolated aspects such as digitalization or war, this research provides a holistic examination of historical,
economic, technological, and wartime factors that influence artistic practices. The study also underscores the role of art
as a form of cultura resistance and documentation during times of war, illustrating its capacity to address global
audiences and contribute to international solidarity with Ukraine.

The Research Methodology The research methodology combines qualitative and quantitative approaches to
ensure a comprehensive understanding of the subject matter. Content analysis was conducted on academic publications,
media reports, and cultural policy documents related to the state of artistic activity in Ukraine. Case studies of
successful artists and artistic collectives, such as Kalush Orchestra, Go_A, DakhaBrakha, and ONUKA, provided
insightsinto their strategies for integrating national traditions with global trends. Comparative analysis was employed to
evauate changes in artistic themes and methods before and during the Russian-Ukrainian war. Additionally, interviews
and surveys were conducted with artists, festival organizers, and cultural policymakers to obtain firsthand perspectives
on current challenges and opportunities.

The Practical Sgnificance of This Sudy. The practical significance of this study lies in its ability to inform
cultural policy, support mechanisms, and strategic planning for Ukraine’s artistic sector. Firstly, the study highlights the
need for state support through funding initiatives, grants, and cultural diplomacy programs to promote Ukrainian art
internationally. Secondly, it underscores the importance of enhancing digital skills among artists to effectively engage
with global audiences and compete in the digital art market. Thirdly, the research demonstrates the role of cultural
diplomacy as a means of promoting Ukrainian cultural identity and raising international awareness about the war. It also
emphasizes the necessity of developing frameworks to support displaced artists by creating sustainable creative hubs
that offer resources, networking opportunities, and platforms for showcasing their work. Finally, the study encourages
initiatives that preserve and promote Ukrainian cultural heritage, ensuring that artistic achievements during this
challenging period have a lasting impact on the global cultural landscape. In conclusion, this research serves as a
valuable resource for cultural policymakers, creative industries, and international organizations. It provides actionable
recommendations for fostering resilience, innovation, and cultural sustainability within Ukraine’s artistic community,
reinforcing the role of art as adriver of national identity and global engagement.

Key words. cultural heritage, economic development, natural resources, ecotourism, conservation, spiritua
guidelines, folk art, historical monuments, community engagement.
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JocnimpkeHo OaraTorpaHHiCTh €CTETHKH SIK (i10copChKOT AMCLUILTIHY, Ti TpaHchOpMaLlio B YMOBaX HEKJIaCHYHOTO
MiJIXO/y Ta 3aCTOCYBaHHs B aBTOPChKOMY KiHO. OCcOOIMBY yBary IpuAUICHO aHai3y Mapakareropii HEeKIaCHYHOI eCTETHKH,
TaKUX K TAPMOHIs-Xaoc, MPEeKpacHe-MOTBOPHE, MiJHECEHE-HNU3bKe, SIKi JI03BOJISIIOTH [I0-HOBOMY IHTEPIIPETYBATH €CTETUYHUIA
JIOCBIl Y Cy4aCHOMY MHCTELTBi. ABTOPCbKE KIiHO PO3IVISIHYTO SIK YHIKaJbHHMH ()EHOMEH, L0 MOEIHYE IHIMBITyaIbHE
XyJOKHE OaueHHs1 pexucepa 3 (PinocopChKMMM KOHIIEHIISIMHM, CTBOPIOIOYM HOBI (JOPMH €CTETHYHOro BHpakeHHA. Ha
npukiazi TeopuocTti Jlapca gon Tpiepa Ta KeernTina TapaHTiHO poaHaTi3oBaHO SIK PEKHICEPH TEPEOCMHUCITIOIOTE TPAIUIIIHHI
KaTeropii eCTeTHKH, IHTETPyrOUH 1X Yy CKJIaJHI eMOIHHI Ta CEHCOpPHI HapaTHBH. Memooonoeis docniodcenHs 0a3yeThes Ha
MDKIMCIMIDTIHAPHOMY TiAXO0/I, 10 BKIIFOUYae (iocoChKuii aHai3, ICTOPHUKO-KYJIbTYPHHH KOHTEKCT Ta €CTETUYHY KPUTHKY.
Busiieno, 1o HekJIacHYHa €CTETHKA CIIPHSIE IHTErpallii MUCTEITBA B MTOBCAKACHHE KUTTS, PyHHYIOUH TPaJULIiHHI MeXi MDK
BUCOKUM 1 HU3BKHM, KOMIYHMM 1 TparidyHuM, npoQeciiiHor0 Ta aMaTOpChbKOIO TBOPYICTIO. [Ipakmuune 3nHauenHs pobomu
TMOJISITA€ B MOXJIMBOCTI BHUKOPHCTaHHS OTPHMAHMX PE3YJbTATIB Yy Taly3SX ECTEeTHKH, KyJIbTypOJIOTii, KIHO3HAaBCTBA Ta
MUCTEIBKOT OCBITH. ABTOPCBHKE KiHO TMPEACTABICHO SIK JIEBHHA 1HCTPYMEHT JOCITIHKEHHS CYYacHOTO CBITY, IO JIO3BOJISIE
Kpalle 3p03yMiTH KyJIbTypHi, COIianbHi Ta (i10cOPChKi aCTIEKTH Yepe3 MPU3MY eCTETHIHOTO JIOCBIIY.

Knouosi crosa: ecteTnka, aBTOpPChbKe KiHO, HEKJIaCHYHA €CTETHKa, Mapakareropii, rapMoHis-Xaoc, npeKpacHe-
moTBOpHE, (inocodis MUCTEIITBA.

Tlocmanoexa npobremu ma akmyanvhicms 0ocaiodicennsi. CydacHe aBTOPChKE KiHO, SIK CaMOCTIHHMN
(heHOMEH Bi3yaJIbHOTO MECTEITBA, € OaraTOrpaHHUM KYJIbTYPHHM SIBHIIEM, IO aKTUBHO BimoOpaikae
CKJIQJIHICTh 1 JMHAMIKY COLIIOKYJIBTYPHUX 3MiH. ¥ HbOMY 3HAHMIILIM BiLOOPayKEHHS HOBI €CTETUYHI MiIXO/H,
1o 0a3yroThest Ha GIOCOPCHKUX 115X TOCTMOJIEPHI3MY, IOCTCTPYKTYpalizMy Ta GeHOMEHOJIOTIi. Y 1boMy
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