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3miificHeHO aHaNi3 CyJacHMX YMOB MHpOQeciiiHOi MisTIBHOCTI apTHCTIB B YKpaiHi, mo cOpMyBaJFICS MiJ BIUTHBOM
ICTOPHYHUX, COLIaJIbHO-€KOHOMIYHHX, TOJMITHIHMX 1 TEXHOJIOTTYHMX YWHHUKIB. Bm3HaueHo, mo TpaHchopMaris
MHCTEIIPKOTO Cepe/IOBHUINa BinOyinacsi BHACHIIOK ryodami3amii, mudpoBi3amii Ta COIIOKYIFTYPHHUX 3MiH, IO, BOJHOYAC,
BIJIKPHJIM HOBI MOMJIMBOCTI Ta CTBOPWJIM HM3KY BHKIMKIB JUI1 YKpaiHCBKMX MMTIIB. ICTOPHYHO yKpaiHChbKE MHCTEITBO
PO3BUBAJIOCS T THCKOM 30BHIIIHIX KYJIBTYPHUX BIUIMBIB i MOJITHYHHX OOMEXEHb, 30KpeMa B IEpiojl pastHChKOI BiaJIH,
KOJIM cB0OOJIa TBOpUOCTI oOMexyBaiacs. [Ticist 3m00yTTs1 He3aIeKHOCT] YKPaiHChKi MUTIII OTPUMAIN HOBI MOKJIMBOCTI JUIst
CaMOBHPAKEHHI, aJie 3ITKHYJINCA 3 IpobiieMaMyl (hiHaAHCOBOT HECTAOLIBLHOCTI Ta NOTPeOOIO aanTaii 10 PUHKOBHX YMOB.

Oco0n1Ba yBara npujisieHa BIUIMBY [(POBI3allii Ha CydacHe MHUCTelbKe cepeoBuiie Ykpainu. [lnardopmu, sk-ot
YouTube, Spotify, Apple Music Ta cormianbHi Mepeki, CHOPUSUIM JEMOKpPATH3allii TBOPYOrO MpOLECY, JO3BOJIUBIIN
HE3aJICKHUM MUTIPIM TOIIMPIOBATH CBOI TBOPH Ta B3a€EMOJIATH 3 INIOOAIBHOK ayquTOpielo. BoaHouac mepeHacHYeHiCTh
KOHTEHTOM 3aroCTpmiia KOHKYPEHIIIIO 3a yBary IyOJiKW, II0 BHMAara€ Bill MUTIIB PO3IIHUPCHHS HABUYOK Y LHU(PPOBOMY
MapkeTiHry Ta OpeHmuary. Ilanmemis COVID-19 me Oumpmme mincmwimma mepexin OO0 OU(ppOBUX (opmaTiB, M0
CTHMYJIFOBAJIO PO3BUTOK OHJIAHH-BHCTABOK, BIPTYaJIbHHX KOHIICPTIB Ta HOBHUX (OPM MHCTEITBA, SIK-OT BipTyajbHa Ta
JIOTIOBHEHA peajbHICTh. PO3rIsIHYTO poItk Tir00ami3zaltii, o BiAKpriIa YKpaiHChKUM apTHCTaM MOXKIIABOCTI TS MiDKHAPOJHOL
CIIBIpaIli Ta MPOCYBaHHs YKPAiHCHKOI KyJIBTYpH Ha CBITOBil apeHi. YkpaiHcbki muTiy, sik-or Kalush Orchestra, Go_A,
Jaxabpaxa Ta ONUKA, moenHany HalioHaIbHI TpaJuIlii 3 Cy4aCHHUMH KaHpPaMH, 110 J03BOJMIO 1M 30€pertd KyJIbTypHY
IICHTHYHICTh Ta BOJHOYAC NMPUBAOWUTH MDKHAPOJAHY ayauTopito. [limkpecieHo BIUIMB pOCIHCHKO-yKpaiHChKOI BifiHM Ha
npodeciiiHy MisUTBHICT MUTIIIB, KA HE JIMIIC 3yMOBHIA (Di3UUHE MEpeMillieHHs] 0araThOX apTHCTIB, ajde H 3MIiHMIA 3MICT
MHCTELBKOT TBOPYOCTi. MUTII aKTHBHO JOKYMEHTYIOTh peallii BiiHH, [IEPEOCMHUCIIOIOTh TEMH HALIOHAIBHOT 1IeHTUYHOCTI,
maM’sTi Ta CTIMKOCTI, CTBOPIOIOYH (DiTbMHU, MY3HKY i BUCTAaBKH, IO € MOTY)KHHUMH IHCTPYMECHTaMH KYJIBTYPHOI'O OIOpY Ta
JIOHEeCCHHsI TIPaBIX 10 MbKHApOAHOI chiibHOTH. [Ipukmanom € crpiuka «20 owie y Mapiynoni» M. UepHoBa, O oTpuMaia
BU3HAHHS Ha CBITOBIH apeHi Ta € CHMBOJIOM HE3JIaMHOTO AyXy YKpaiHU.

Knrouosi cnosa: mpodeciitHa MisUTTBHICTB, apTHCTH, IU(POBI3aIlis, rIodatizallis, KyIbTypHa IICHTUYHICTh, BiiHa,
KyJBTYpHI (heCTHBaIi, MACTEIbKI CITUTHHOTH.

Tlocmanosxka npobiemu ma axmyanvhicms 0ocaiodcenns. CydacHUH PO3BUTOK YKPaiHCHKOI KYJIbTYpHO-
MHCTEBKOT cpepH BiIOYBAETHCSA B yMOBaX INTHOOKHMX COIabHIAX, EKOHOMIYHUX Ta MOJIITUYHUX TpaHc(opmariiid.
ITicns 3100yTTs He3aIEKHOCTI YKpaiHa MMpoIuIa KijlbKa €TamiB 3MiH, SKi MaJId HEOJTHO3HAUYHHH BIUIUB Ha cepy
MHCTENTBA Ta IisUTbHICTh apTHCTIB. OCTaHHI POKK OCOOJIMBO 3arOCTPYIIM BUKIIUKH, OB’ s3aHi 3 Tio0anizarieto,
(POBI3AIE0 KyIBTYPHOTO IMPOCTOPY, & TAKOX IMONITHYHAMH 1 BIHCHKOBUMH TIOTPSCIHHSIMH. APTHUCTH, SIK
TIPE/ICTABHUKY KPEaTUBHOI 1HAYCTpii, OMMHIINACS Ha TIEPETHHI HOBUX BUKJIMKIB, ITOB’S3aHUX i3 HECTaOUILHICTIO
(inaHCyBaHHS, 3MIHOIO CIOKMBAHHS KyJbTYPHOTO IPOAYKTY, IHTErpalli€l0 B €BPONECHCHKUA MHUCTEIBKUI
NPOCTIp Ta HEOOXIMHICTIO caMo3a0e3MeueHHs] B yMOBaX PHHKOBOI €KOHOMIKH. BaXKITMBUM acleKToM € TaKoxX
3MiHa COMLIATLHOT POJTi APTHCTA Ta KYJIBTYPHOTO TPOAYKTY B KOHTEKCTi CYCHIJIPHUX BUKIIMKIB 1 3MiH Yy I[IHHICHUX
Opi€HTHpAX YKpaiHCHKOTO HACEeNEeHHSI.

AxmyanvHicms  Qocnioxcentss OOYMOBIIOETbCS HEOOXIHICTIO TEOPETHYHOIO OCMHUCIICHHS Ta
METO/IOJIOTIYHOTO aHaJli3y Cy4acHUX YMOB JisUTbHOCTI apTucTa B YKpaiHi. BusHaueHHs KIITOYOBUX MPoOIIeM i
YUHHHKIB, 10 BILUTUBAIOTH HAa TBOPUY Ta MpoeciiiHy peali3aiif0 MHTIIIB, € BOXIMBUM JUII BUPOOIICHHS
CTpaTeriil mMiATPUMKY MUCTELLKOTO CEpPeOBUILA. Y Cy4acHOMY riio0axi30BaHOMY CBiTI MUCTELTBO Biairpae
HE JIMIIe KyIbTYpHY, & 1 €KOHOMIUHY pOJib, CTUMYJIFOIOUYM PO3BHTOK KPEATUBHHX IHAYCTPIH 1 CHIpHUsIOUH
HallloHabHOMY OpeHauHry VYkpainu. IlpoGiema pocnmimKeHHS moyisira€ B TOMY, IIO HEIOCTATHHO
po3po0JieHI MexaHi3MHU ajanTalii apTUCTIB JO HOBMX COLIQJIbHO-€KOHOMIYHHMX peajliif, a TakoX BiACyTHi
YiTKi cTparerii MATPUMKU KyJabTypHOi cdepu Ha JepKaBHOMY Ta JIOKabHOMY piBHsAX. Lle 3ymoBiioe
HEOOXIZIHICTh BHUBYCHHS TEOPETUYHO-METOIOJIOTIYHAX AaCIEKTIB Ta OOIPYHTYBaHHS UUISXIiB TOJONAaHHS
BUKJIMKIB, IO CTOSATH TIepe]] apTHCTaMU B Y KpaiHi.

Ocmanmi docnioxcenmnss ma nyonixkayii. TIpoBeneHnid aHai3 JiTepaTypu JO3BOJISIE BH3HAUUTH KITIOYOBI
TEeHJICHIII], 110 BIUIMBAIOTh Ha MpOoQeciiiHy MisUTbHICTh YKPAiHCHKUX apTHCTIB, a TaKOX PO3KPHUTH CIEIHUQIKY
CY4acHOro KyJbTYpHOro cepefoBuina Ykpainu. KyiaprypHa eBomonisi Ykpainu posrisigaerscs y poooti K. BoBk
«Vkpaincorka xkynemypa npomseom cmonime. Konowianvhuti ennue pgp ma ypoku na maibymuey (2024 p.),
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JIe aBTOp HAroJIONTy€ Ha BIUIMBI KOJOHIATHHUX TMOMITHK Pocii Ha yKpaiHChKE MECTEITBO; BiI3HAYCHO IPOIECH
BIZIPO/DKEHHS Ta 30epeKEHHS HAIIOHATIBHOI 1AEHTHYHOCTI, IO CTAIOTh OCHOBOIO IS CYY9acHOTO KYJIETYPHOTO
CIpoTUBY. E€BpOIHTETpalifHMI acleKT KyJAbTYpHOI TOJITHKA YKpaiHM pPO3KpUTO Yy JAocHimkeHHi [
Kepeodsarnikosoi Ta FO. [Totoupkoi (2020 p.), Ae MiAKPECTIOETHCS BIPOBAIKEHHS €BPONICHCHKUX CTAaHIAPTIB Y
PO3BUTOK KYJIBTYpPHOI IH(PPACTPYKTYpH. AKTYaJlbHICTh MDKHAPOTHOI CITIBIpalil MiATBEPHKYEThCI HOBUMH
imimiatmBamu  €C, Takmmm sk mporpama «Kpeamusna Espona» (2021-2027 pp.), mo BimkpuBae HOBI
MOXKJIMBOCTI A71s1 (piHAHCYBaHHSI Ta MPOCYBaHHS YKPaiHCBKMX MHUTIIB Ha €BPONEHCHKOMY piBHI. TexHOMNOTriuHI
3MiHH B KyJIbTYPHOMY CEKTOpi BUCBITIIEH] y mparsix A. Kpamapenxko (2016 p.) ta A. Jleuenko (2023 p.), B sKux
JIOCIT/DKEHO BIDIMB COLIANFHAX MeZia Ta MeZiaTH3alil Ha MOMyJSpH3alil0 CydacHOI MY3WYHOI KYJIBTYpH.
[Tnargopmu, sx-or YouTube, TikTok ta Spotify, BiakpuBaroTh HOBI MOMJIMBOCTI AJIsI MUTLIB, ajle BOJHOYAC
CTBOPIOIOTh KOHKYPEHLIIIO 32 yBary ayIUTopii Ta BAMAraroTh OBOJIOAIHHS HABHYKAMH [(POBOTO MapKETHHTY.

3HauHy yBary y JiTepaTypi MpPUAUIEHO pOJii He3aJeXHHUX KyJabTypHHX Tuardopm Ta ¢ectuBamiB. Y
crarrsax O. 3aenp ta myoOmikamisx UKrinform posrisparoTeest yemixu YKpaiHChKUX apTUCTIB Ha MDKHApPOIHHX
(ectuBaisx, 30kpeMa y MonTte-Kapio, a Takox iHILIaTHBH, IO CIPUSIOTH KYJIBTYpHOMY 0OMiHY (I vconvFest,
Atlas Weekend). BaxuBicTh albTepHATUBHHX apT-MPOCTOPIB y TEPIOA BIHHHU IMKPECITOE MisUTbHICTh TaKHX
opranizarii, sik GoH «[305sITisD».

CyTTeBy yBary MpHALICHO POJi BiMHM SIK YMHHHUKA, IO TpaHC(HOPMYE 3MIiCT MHCTEIBKOI TBOPYOCTi. Y
myomikamisx B. Macenko ta FO. Kapmancekoi (2024 p.) po3risHyTO KITIOYOBI KiHeMarorpadidai poOOTH, sKi
JOKyMEHTYI0Th pearii BiHu («Kibopeuy, «Knonoaiixy», «20 ouie y Mapiynoniy). 1li TBopH cTamm He JuIiie
BKIIMBAM THCTPYMEHTOM OIOpY, & ¥ CocoO0OM MPUBEPHEHHS YBark MiXKHAPOAHOI CIUTBHOTH A0 TYMaHITapHOI
Kpu3u B Ykpaiti. [lonynspuzanist ykpaiHChKOT KyJIBTYpHOT CHIaIIMHA Yepe3 CydacHe MUCTEITBO ITPOaHaTi30BaHa
y crarti O. MapuyH, ie nociimkeHo ¢heHoMeH (HoJIK-pUBAUBITY sIK 3ac00y BUpaykeHHs ineHTrnaHocTi. Komaboparrii
YKpaiHCHKMX MY3HKaHTIB, 1110 MIOEIHYIOTh HAPOAHI MOTUBH 13 CY4aCHHMH KaHpaMH, IPUBEPTAIOTh yBary MOJIOIO1
ayIMTOpIi Ta CIIPHSIOTH IHTErpallil JIOKAJILHOIO MUCTEITBA Y TI00anbHuii KoHTeKCT (Go_A, [laxabpaxa, ONUKA).
dinaHcoBa HeCTaOLTBHICTH Ta 3MiHM B iHAYCTpii oOroBoprotoThesi y crarti FO. MenpHUKA, € BHCBITIEHO
TpOOJIEeMH KOHIIEPTHOTO CEKTOPY Ta HEOOXiHICTh HOBHX ITIIXOIB /IO OpraHi3amii KyJIbTypHHUX 3aXO0JiB B YKpaiHi.
AmHani3 jitepaTypu JEMOHCTpYE, WO MpodeciiiHa MisUTbHICTh YKPAaiHCBKHX apTHCTIB PO3BUBAETHCS B YMOBaX
ICTOPUYHMX BHKJIMKIB, TiIoOami3amii Ta TEXHONOTYHHX TpaHchopmamiid. BiliHa cyTTeBo BIUIMHYNa Ha 3MicCT
TBOPYOCTI, MEPETBOPUBIINA MHCTEITBO Ha IHCTPYMEHT KyJIbTypHOTO OMOpy, a Xabw, (ectuBami Ta 1upoBi
wIaThOPMH CTaIH KIIOYOBUMH €IEMEHTaMH MiATPUMKH MHTIIIB B YKpaiHi Ta 3a 1i Mexamu.

Cmamms mae Ha memi OCIIDKEHHS Cy4aCHHX YMOB Ta OCOOJMBOCTEH (DYyHKI[IOHYyBaHHSI apTHCTIB B
VYkpaiHi y KOHTEKCTi COLIOKYJIbTYPHHX TpaHc(hopMamiil, BU3HAUCHHs KIIOYOBHX NpolsieM 1 (hOopMyITIOBaHHS
peKoMeHIatliif i 3a0e3nedeHHs! CTa0iIbHOTO PO3BUTKY KYJIBTYPHOI CepH.

Buxnao ocnosnoco mamepiany. Tlpodeciiina IisUTbHICTH apTUCTIB B YKpaiHi 3a3Hajia 3HAYHHUX 3MiH
MPOTSATOM OCTAHHIX MAECATWIITh TMij] BIDIMBOM TOJITUYHHMX, €KOHOMIYHHX Ta TEXHOJIOTIYHHX (AKTOPIB.
I'moGasizartisi, TEXHONOTIYHMIA MTPOTpec 1 COIIaIPHO-eKOHOMIUHI BUKIMKH COPMYBAIA HOBE CEPEIOBUIIE IS
TBOpYOI pearizailii ykpaiHChKMX MHTIIB. barata KynpTypHa criaquHa YKpaiHu Ta il CKiIajHa HOBITHS icTOpist
CTBOPIOIOTh YHIKJIBHUH KOHTEKCT IS aHali3y Cy4acHHX YMOB JisUTbHOCTI apTHCTiB. ChOTOfHI yKpaiHChKa
KpeaTHBHA IHIYCTpPis BOAHOYAC CTUKAETHCS SIK 13 HOBUMH MOXJIMBOCTSIMH, TaK i YHCICHHHMH BUKITMKAMHU.
IcTopruHO PO3BUTOK YKpaiHCHKOrO MHUCTENTBa ()OPMYBAaBCS TMiJ BIUIMBOM Bi3aHTIMCBKOI, €BPONEHCHKOI Ta
pPaIsHCHKOI KyJIbTYp. Y PpaasHCBhKI 4acu cBOOOJa TBOPYOCTI Oyjia OOMExeHa JACpKaBHAM KOHTPOJIEM, IO
3MYIITYBAJIO MUTILB MPAIFOBATH B PaMKaX COIiaiCTHYHOTO peanizmy. Llicis 3100y TTs HezanexuocTi y 1991 pomi
BiZIOYJIOCS PO3MIMPEHHS TBOPUYOi aBTOHOMIi, OJJHAK IEpeXiJ /0 PHUHKOBOI €KOHOMIKH IPHHIC HOBI BHKJIHKH.
3MEHIIICHHS JIEPKABHOI MIATPUMKH 3MYCHJIO MUTINB IIyKaTH IUBIXHM JUI aJanTallii 10 KOMEpILIiHHUX YMOB Ta
r00TBHUX KyIbTYpHHUX TpeHMiB [1]. CyvacHuii eTan XapakTepru3yeThCsl IHTErpauiero YKpaiHu B €BPONEHCHKUI
KyJbTYPHHHA MPOCTIpP 1 BIPOBAIPKEHHSIM €BPONEHCHKUX CTaHIAPTIB Yy KYJIbTYPHY MOJITHKY. 3MiHU B COLIiajbHO-
EKOHOMIYHIHM cepi crpusioTh MoJepHI3alii KyIbTYpHOTO KUTTS, J€ MUCTEUTBO CTA€ HE JIMINE 1HJUKATOPOM
JTyXOBHOTO CTaHy CYCITUILCTBA, ajle i BAYKIIMBUM IHCTPYMEHTOM BUPIMICHHS COIIATbHO-CKOHOMIYHHX MHUTAHb. [3]
OnHnM 13 KMo4Y0oBHX (pakTopiB, IO BIUIMBAIOTH HA JisUIGHICTH apTHCTIB CHOTOIHI, € HuQpoBizawis. Po3BuTok
(POBUX TEXHOJIOTIH 3HAYHO CIIPOCTHB TPOIEC CTBOPEHHS Ta TOIIHUPEHHS MHUCTEIBKHX poOiT. HeszamexHi
MHUTIII OTPUMAIH MOKIIMBICTh CTBOPIOBATH BUCOKOSIKICHI TBOPH O3 3HaYHUX ()iHAHCOBHMX BHUTpAT, a TIAT(HOPMH
Ha kmrant YouTube, Instagram i TikTok cranm BaxnmuBUMH iHCTpyMEHTaMH 71 IPOCYBaHHS Ta KOMYHIKaIli 3
rnobapHO0  ayauTopiero. Lli 3MiHM TOCHpHSUIM JAEMOKpaTH3alii TBOPYOro Mpolecy W BIAKPWIM HOBI
MOXKIIMBOCTI JUTSI MIKIMCITUITTIHAPHOT CHIBIIpalli YKpaiHCHKUX apTHCTIB [2].

[udposi mmarpopmu, Taki sk Spotify, Apple Music Ta Bandcamp, 3Ha4HO CHpOCTIUIM MiKHAPOIHE
TOLLIMPEHHS MY3UKHU /ISl YKpaiHCBKHX MY3HKaHTIB. He3ane)xHi BUKOHABLI MOXKYTh 3aBaHTaXKyBaTH CBOi TBOpHU 0e3
MOCEPEIHUIITBA JICHOIB, M0 OCOOJMBO BAXKIMBO JJIS YKPAiHCHKMX apTHCTIB, OOMEKEHHUX Yy JOCTYI [0
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TPaIHITIHIX MKHApOIHUX pUHKIB. [IpoTe mudpoBizariiss CTBOpHIIA 1 HOBI BUKJIMKH: TTEPEHACHUYCHICTE KOHTCHTOM
3MYIIIye MY3WKAaHTIB KOHKYPYBaTH 3a yBary CJlyXadiB, PO3BHBAIOYM HABWYKH OpECHAWHTY, MAapKETUHTY Ta
VIIpaBIIiHHES colliabHUMK Mefia. Lle ctupae Mexi MK pOJUTFO apTHCTa SIK TBOPLS 1 MPOMOYTEpa, IO BUMArae
JONATKOBHX pecypciB 1 dacy [6]. 3poctanHs 1mpoBHX MIATPOPM TaKOK TPaHCHOPMYBAIO CIOKUBAHHS
mucrenTBa. Ilepexin Bix TpamumidHuX MaiimaHIvKiB (TeaTpiB, KOHIIEPTHUX 3aJIiB) 0 OHJIAH-(POpMaTiB TIOCHIMBCS
min gac maugemii COVID-19. unmano apTrCTIB MEpeHIi 10 OHNAHH-BUCTYIIB 1 BIPTyalbHUX BHCTABOK, IO
JIOTIOMOTJIO 30€perTy KOHTAKT 3 ayJuTopiero Ta 3abesneuntu noxin. [lonpu te, mo mudposi hopmat He 3aMiHATH
JKFBUX BHICTYIIIB, BOHH JO3BOJISIFOTH OXOIWTH IIHAPILY AyIAUTOPII0 1 CTUMYJIOIOTH PO3BUTOK HOBHUX (hopm
MHUCTEIITBA, TAKUX SIK BIPTyaJlbHa Ta TOTIOBHEHA PEAbHICTh, 1110 0OCOOIMBO MOMYIISIPHI cepe Moioi. [2]

ExoHOMIYHI BUKJIMKH € 11I¢ OJTHUM 3HAYHKMM aCIIEKTOM JisUIHOCTI apTHCTIB B Ykpaini. Uepes HempocTaTHe
¢inaHCyBaHHs KYJIBTYpHOI chepr Oarato MHUTIIB CTHKAIOTHCS 3 (DiHAHCOBOIO HECTAOUMBHICTIO, MPAIOI0YH Ha
(pimaHc-0CHOBI a00 3amydarodd JOAATKOBI DKepena IOXOMy, SIK-OT BUKIAJAHHA YM KOMEPIIiHHI TpPOeKTH.
HeperynspHicTb H0X0iB CTBOPIOE HEBU3HAYEHICTH 1 OOMEKYE MOKIIMBOCTI IS IHBECTHUIIIH Y BIaCHY TBOPYICTb.
Yacto MuTHI 3MyLICHI HajaBaTH TepeBary KOMEpPLIMHMM IMPOEKTaM Ha IIKOAY EKCIIEPUMEHTAJIbHHM YU
OCOOHCTHM i7€51M, 1110 TIPU3BOIKTH 10 OaaHCy MK (DiIHAHCOBUMH MOTPEOAMH Ta XyI0KHBOIO ITiTiCHICTIO [9].

Ilormpn moBHOMacIITAOHY BiHY, YKpaiHCBKI apTHUCTH Ta KOJIEKTHBH IPOJOBXKYIOTH TaCTPOJi CBITOM,
MONYJISIPU3YIOUYH YKPATHCBKY KYJBTYpY 32 KOpAoHOM. CUMBOJIIYHUM MPHUKIIAOM CTAlI0 MIKHAPOIHE BU3HAHHS Y
moromy 2023 p., ko Ha QectrBani B MoHTe-Kapmo BincyTHICTh KpaiHH-arpecopa MiIKpecimia riio0aabHy
MATPUMKY YKpaiHu, a YKpaiHChKi apTUCTH OBEIH BaroMiCTh HAaIllOHAJIBHOI KYJIBTYPH SIK YaCTHHHU CBITOBOI
craauuay [7]. I'mobaizariis Bikpuiia nepes] YKpaiHCbKUMH MUTIIIMA HOBI TIEPCTICKTHUBH, 30KpeMa MOKIIMBICTh
OymyBaTd MDKHAPOIHY Kap’€py Ta MPUBEPTATH YBary 10 BaXIMBUX CyCminbHHMX mpobiem. ITepemora Kalush
Orchestra na «€BpobavenHi-2022» cTana CHMBOJIOM HE3JaMHOCTI JyXy ¥ MpUBEpHYyJa yBary 10 3aXMCHHKIB
Mapiymonsi, BoJHOYAC MiAHICIIM YKpaiHCBKY MY3HKY Ha CBITOBY apeHy. YKpaiHChKi KiHemarorpagicTd Ta
XyOO)KHUKA Tako)X 3700yl BU3HAHHA Ha NpoBiaHMX Tmardpopmax — KanHcbkoMy KiHOdecTHBai,
Beneniancekiit Oienane, Teitr MonepH y Jlornoni. Taki JOCSATHEHHs CHPHSIOTh MDKKYJIBTYPHOMY MIaJIOTy i
i IBUIIYIOTh BITi3HABAHICTh YKPAiHCHKOTO MuCTEITBA [4].

VYT1im, rrnobanizamis mocTaBuiIa Mepe] MUTISIMUA BUKIIMKHA OallaHCYBaHHS MiK 30€peKEHHSIM KYJIBTYPHOI
IZICHTUYHOCTI Ta BIAMOBIJHICTIO CBITOBUM CTaHaapTaMm. YacTo MWTIII CTHKAIOThCS 3 THCKOM CTBOPIOBATH
KOMEpIIIIfHO YCIIIIHUA KOHTEHT, IO BIANIOBiNa€ MDKHAPOAHWUM CMakKaM, IHOII Ha TIKOAY MiCIEBii
aBTeHTUYHOCTI. BomHovac ykpaiHchbki BHKOHaBII, Taki sik GO_A, /Jaxabpaxa tTa ONUKA, nponeMoHCTpyBaIu
VCHIIHWIA CHUHTE3 HALlIOHATGHHUX TPAAUIINA 3 CyYaCHUMH MY3MYHHUMH JKaHPaMH, IO JIO3BOJISIE TOEIHYBATH
JOKATGHY CaMOOYTHICTh i3 TiioOanmbHOW mpuBabmuBicTio [13]. [nmoGamizamisi TakoX crpuse MiKHAPOAHIH
CHIBIIpaIli YKpaiHCHKMX apTHUCTIB i3 3aKOpJOHHUMH Kosieramu [12]. PesupmeHtiii, oOMiHHI mporpaMu Ta CIijIbHI
MPOEKTH JIO3BOJISIOTH MUTIPIM E€KCIIEPUMEHTYBATH 3 HOBUMH Melia W PO3MIMPIOBATH TBOPYMI IMOTEHIIIA.
Hanpuknan, tpyna «/Jax» npencrasiisie CBoi iHHOBAIifHI BHCTaBH Ha €BPONEHCHKUX CIIEHAX, JEMOHCTPYIOUU
VYkpaiHy sIK aKTUBHOT'O Y4aCHHKA ITI00aIbHOIO KyJIbTypHOro gianory [10].

BaxMBrM BHSIBOM €HOCTI Ta CTIHKOCTI YKPaiHCHKMX MWTIIB € iXHS CHIBIpallsl B YMOBaX OOMEKEHOIO
¢inancyBaHHS Ta HecTadi pecypciB. O0’€IHaHHS 3ycWilb, 3HAHb 1 MaTepialiB JIO3BOJSIE APTUCTaM CTBOPIOBATH
IHHOBAIIIfHI, MDKIUCIMIUTIHAPHI TIPOEKTH, sKi Oynmu © HEMOXIIMBUMHU iHIMBiMyarsHO. Hampukian, My3ukaHTH
YacTO MpAIOIOTH PA30M i3 BI3yalbHUMU MHTISIMH, a KiHeMaTrorpadicTy — 3 TeaTpalbHIMHU TPYTAMH, IO CIPHUSIE
NOSIBI HOBAaTOPCHKUX PoOiT. KpiM TBOpHOI cIiBIpalli, MECTEIIbKI CIUIBHOTH BiIIIMPalOTh COIATBHY Ta €MOIHHY
POIIb, CTBOPIOIOYM aTMOc(epy MATPUMKA U COJNIJApHOCTI TS TOMOJIAHHS BUKIMKIB HecTabLTbHOI Tipodecii.
®decTuBai Ta KyJIBTYpHI TOAIl € KIFOUYOBUMH IUIAaTOpMaMu I THITPUMKH MUTIIB Ta AEMOHCTpaIlii iXHBOI
tBopuocTi. TTomii, Taki sk Kuiscoxuii mixicnapoonutl kinogpecmueann, I'ocomFest, Atlas Weekend ta LvivMozArt,
BIIIIrparOTh BAXKJIMBY POJIb y HOMYISPHU3aLlii YKPaiHCHKOI KYJIBTYpHU Ta PO3BUTKY MDKHAPOIHOI CHiBOpaLi. 30Kpema,
ToconvFest 00’enHye apTHUCTIB PI3HUX JUCLUILTIH, 30CEPEIKYIOUMCh Ha EKCHEPUMEHTAILHOMY MHUCTELTBI Ta
CTBOPIOIOYM TIPOCTIP IS MEPEXPECHOro oOMiHy ifesmu. IloyaTok pociiChbKO-yKpaiHCHKOI BIMHM CTaB OIHHMM i3
HAWOLIBIINX BUKIMKIB IS YKpaiHChKUX apTUCTIB. [lepeMillieHHsI Jroel, 30KpeMa MHTILIIB, CIPHYHHUIIO BTPATy
KWTIA, CTyAiM 1 mpodeciiHMX 3B’SB3KIB, IO YCKIAJHWIO MPOAOBXKEHHS TBOpYOi AisibHOCTL. OmHAaK yYrMaio
ApPTUCTIB BUKOPHCTAII CBOE MHUCTEITBO SIK CIIOCIO TIEPEOCMHCIIEHHSI TPABMATUYHOIO JIOCBIIY, JOKYMEHTYBaHHS
BOEHHUX PYHHYBAHb 1 JIOCHIJDKEHHSI TEM BTPATH, IIEHTUYHOCTI Ta CTIMKOCTI. BiMyIIleHa peioKallisi TAKOX CIpHsiia
CTBOPEHHIO HOBHX MHCTELBKUX CIIUJIBHOT, SIKi 00 €HYIOTh PEcypcH, 3HaHHS Ta MATPUMKY IS BiIHOBJICHHS
Kap’epu MUTLIB. Taki CHUTBHOTH BiAIrpatoTh BAKIIMBY POJIb Y 30€pEKeHH] i PO3BUTKY KyJIbTYPHOI JisUIBHOCTI Tif
yac BiliHH, 3a0e31eTyr0UHr JOCTYII JI0 PecypciB 1 HOBUX TuiaTdopM s JeMoHcTparil pooit [11]. BiliHa B Vkpaini
CYTTEBO BIUTMHYJIA Ha 3MICT MHUCTEIBKOI TBOPYOCTI, NMEPETBOPHUBIIM MUCTEITBO Ha IHCTPYMEHT OIOpY Ta
JOKYMEHTYBaHHS peajid. barato MUTILIB BUKOPHCTOBYIOTH CBOi pOOOTH, 1100 BHUCTYIATH 338 MU, JOCITIHKYBaTH
TEeMH HALIOHAIBHOI 1ICHTHYHOCTI ¥ mam’sATi Ta BHUKPUBAaTH JKOPCTOKICTb BIMHM. YKPAiHCHKI KiHOPEKHCEPH
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CTBOPHIIM HU3KY (DUIbMIB, 110 3100Yy/IM MiXKHAPOIHE BU3HAHHS 1 IPUBEPHYJIM YBary 10 BiliHH, 30KpeMa «Kidoprim»,
«IHii», «Bigbmick», «KioHaahk», «3uMa y BorHi» Ta «lmosaricek 2014». OCoOIMBO BUIAUISETHCS JOKYMEHTAIbHA
crpiuka «20 mHiB y Mapiymomi» M. UepHOBa, 110 cTajia CUMBOJIOM MYKHOCTI YKPATHIIIB 1 dKOPCTOKOCTI POCIHCHKOI
arpecii. ®inbM otpumaB mpemii «Ockap» 1 BAFTA, cTaBim BaXIMBHM CBIUEHHSM BOEHHMX 370umHIB Pocii Ta
TIOTY>KHAM 3aKJIMKOM JIO CBITOBOI CIUTBHOTH. Y CHIX IIi€] Ta IHIINX POOIT MATBEPHKYE 3MATHICTh KIHO BIUTMBATH Ha
T00ATEHY TPOMAJICHKY IYMKY Ta (hopMyBaTH MKHAPOAHY COMAAPHICTH [8].

Bucnoexu. Tpodeciiina misuThHICTh apTUCTIB B YKpaiHi 3a OCTaHHI ACCATWIITTS 3a3HaJla 3HAYHUX 3MIH ITiJT
BIUTMBOM ICTOPHYIHHX, COITIATbHO-€KOHOMIYHHX, MOJNITHYHUX Ta TEXHOJOTIYHUX YWHHHKIB. YKpPaiHCHKI MUTIII,
TIONPY YHCJIEHHI BUKIIMKH, JAEMOHCTPYIOTH CTIiKICTh, aJAiTUBHICTh Ta KPEATWBHICTH y CBOIN mpodeciiiHii
JisUTbHOCTI. [CTOpUYHMET KOHTEKCT Biflirpae BaXKIMBY poiib y (OpMyBaHHI YMOB UIsi TBOPYOCT. YKpaiHCBKe
MHCTELTBO PO3BUBAJIOCS i/l BIUIMBOM Bi3aHTIHCBKOi, €BPOMEHCHKOI Ta PalsHCBKOI KyIbTyp. Y paisHCHKUIA
nepiox TBopua cBoOOAa Oynma 3HAUYHO OOMEXKEHa, a MUTII 3MYIIeHi Oymu AOTPUMYBATHCS IIPUHIIMIIB
COLITICTUYHOTO pealtizmMy. 3700yTTs He3anexkHocTi y 1991 pori gano yKpaiHCBKUM apTUCTaM HOBY CBOOOY ISt
CaMOBHUPaKCHHS, ajle 3MCHIICHHS JIep)KaBHOTO (PiHAHCYBaHHS 3MYCHJIO MUTIIB aJanTyBaTHCS 10 HOBHX YMOB
PHUHKOBOT EKOHOMIKH.

CydacHuWii eTanm pO3BUTKY MHCTEIBKOI MIiSUTBHOCTI B YKpaiHi XapaKTepU3yeThCS IHTETpaIliero 1o
€BPOINEHCHKOr0 KYJIBTYPHOTO MPOCTOPY, LIO BIIKPWUBA€E HOBI MOMIIMBOCTI JUISi MIKKYJIBTYPHOI CITIBIIpalli Ta
MPOCYBaHHSA YKPaiHCHKOI KyJIbTYpH Ha MDKHApOIHOMY piBHI. BomHoduac rmobamizariisi CTBOPIOE BUKIIMKHU IS
OayaHCYBaHHS MK JIOKATFHOIO iIEHTHYHICTIO Ta BiITIOBITHICTIO CBITOBUM TEHICHITSIM. YKpaiHCHKI MUTII, Taki
sk Go_A, laxabpaxa Ta ONUKA, npoaeMOHCTpYBaJIX YCIIIIHNI CHHTE3 TPaIuLiifHOI KYJIbTYpH 3 Cy4aCHHUMH
JKaHpamH, 30epiraloud aBTEHTUYHICTh Ta BOXHOYAC 3AIMINAIOYMCH AKTYaJIbHUMH JUISl TIOOATBHOI ayIuTopii.
Hudposizartist € oqHUM i3 KIFOUOBUX (haKTOPIB, IO BIDIMBAIOTH Ha Cy4aCHY MHUCTEIBKY AisUTbHICTE. [ImaTdopmu,
ak-oT YouTube, Spotify, Apple Music Ta Bandcamp, Hananu ykpaiHCbKHM apTHCTaM MOXIIMBICTh CTBOPIOBATH i
TIOIIUPIOBATH CBOI TBOpH Oe3 3HAUHHMX (PIHAHCOBHX BUTpAT, 3a0€3MEUYIOUYM JOCTYI A0 III00AJIBHOI ayIuTopii.
OnHak mepeHacH4eHicTh II(POBOro KOHTEHTY 3MYIIYE MHUTIIIB KOHKYPYBATH 32 yBary CiyXadiB, TOE€JHYIOUH
TBOpUY [ISUTHHICTh i3 HABUYKaMH MAapKeTHHTY Ta OpeHauHry. BakimmBum HacmigxoM mudposizamii craio
CTBOPCHHSI HOBUX (JOpMATIB MHCTENTBA — BIPTyaJbHHX BUCTABOK, IHTEPAKTUBHHUX IHCTASIINA Ta MPOEKTIB 13
JIOTIOBHEHOIO pealibHiCcTIO. ColiabHO-eKOHOMIUHI BUKIJIMKH, 30KpeMa HENOCTAaTHE (iHAHCYBaHHS KYyJIBTYPHOI
cdepr, 3MYIIYIOTh MUTIIB IIYKaTH aJbTEPHATHBHI JpKepena moxoxy. HecTaOimpHICTE poOOTH, HEperysipHHUNA
JIOXi/1 Ta OOMEXEH] pecypcH YCKIJIaJHIOIOTh 1HBECTHIIIT Y TBOPYI MPOEKTH. YacTo MUTII OOMpParOTh KOMEpIiiiHi
MPOEKTH Ha IIKOJTy €KCIIEPUMEHTAILHIM POOOTaM, 110 CTBOPIOE HAMPYTY MK XYJI0KHBOO IITICHICTIO.

Pociiiceko-ykpaiHchKa BiifHa cTayia HAWCKIaJHIIIUM BUIIPOOYBAaHHSAM AJIsl YKPaiHCBKUX apTUCTiB. barato
MUTLIB BTPATWIN JOMiBKH, CTYAil Ta npodeciiiHi 3B'I3KM uyepe3 BUMYLIEHY perokauito. OaHak, Mompy CKIaIHi
YMOBH, BOHM 3MOIJIM aJ[alTyBaTHCS Ta MPOJIOBXKYBATH CBOIO JiSUTBHICTb. MHCTEUTBO CTall0 iHCTPYMEHTOM
OIIOpY, TOKyMEHTYBaHHS peajiii BIHU i MEepPeOCMHUCIIEHHS TPaBMAaTHIHOTO JOCBiAy. Binomumu npukinagamu €
yKpaiHChbKi JOKyMeHTanbHI (inbmu, 30kpema «Kiboprm», «3uma y BorHi», «20 auiB y Mapiymnomi», ski
NPUBEPHYJIM yBary CBITOBOI CIUTBHOTH Ta MPOAEMOHCTPYBAJIH KOPCTOKICTh BiiHW. TBOPYICTh MUTIIIB CHOT'O/IHI
(hokycyeTbCs Ha TeMax HallilOHATBHOI i/IEGHTUYHOCTI, TaM’SATi Ta CTIHKOCTI. BayKIIMBUM 1HCTPYMEHTOM MiITPHUMKH
MUTIIIB € MHUCTEIbKI CITUTFHOTH, He3aJIeXHI apT-ipoctopu Ta (ectuBani. [lmardopmu, sk-or [oromsFest, Atlas
Weekend ta LvivMozArt, cnpusitoTs momysspu3anii YKpaiHChKOI KyJIbTypH, 3a0e3MedyloTh MOXKIIMBICTh IS
MIDKHapOJHOI CIIBIIpalli Ta HaJal0Th MUTISIM TIPOCTIp YIS TBOPYMX EKCIepHMeHTIB. He3amexxHi KyiabTypHi
iHImIaTUBY, 30KpeMa «[30MsMisy, JEMOHCTPYIOTh BaXKJIMBICTh AbTEPHATHBHUX apT-IuaropM y Tepion
oOMexeHoro (piHaHCYBaHHS Ta KPU3H.

[MpodeciitHa MisIbHICTH apTUCTIB B YKpaiHi PO3BHBAETHCS B yMOBAaX CKIJIAIHOI B3aEMOJii iICTOPUYHUX,
COIIaJIbPHO-eKOHOMIUYHMX Ta TEXHOJIOTIYHMX 4YWHHWKIB. llompw 3HauHi BUKIHKH, 30KpeMa (HiHAHCOBY
HeCTaOLIBHICTD Ta BIUIMB BiiHM, YKPAiHChKI MHUTLI JI€MOHCTPYIOTh CTIHKICTh 1 KpeaTuBHicThb. Lludposizamis it
rio0aizamisi BIIKPUBAIOTH HOBI MOXIIMBOCTI JUISl TIOMYJSIpH3aIlii YKpaiHChKOrO MHCTENTBAa Ta IHTErparii y
CBITOBHI KYJIBTYPHHUI TIPOCTIP.
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ANALYSIS OF MODERN CONDITIONS OF THE ARTIST'S ACTIVITY IN UKRAINE : THEORETICAL,
METHODOLOGICAL AND ASPECT
Vladyslava Kolodyuk — Applicant for higher education OS «Mastery,
Specialties 028 «Management of Socio-Cultural Activitiesy,
Kyiv National University of Culture and Arts

Strategically located among diverse natural landscapes, the Yavoriv region is characterized by a unique cultural and
economic environment. With rich natural resources, an efficient transportation network, and a strong socio-economic
infrastructure, the Yavoriv district borders the EU and covers important international routes. Mineral, land, water, and forest
resources contribute to the development of agriculture and livestock, as well as timber production and eco-tourism. The
unique geological features of the region emphasize its ecological importance, and protected areas contribute to biodiversity
and ecotourism. In addition, nature reserves complement the region's tourism potential, including recreational tourism.
Spiritual sites attract pilgrims, and historic cities further enhance its cultural appeal. The cultural infrastructure of the region,
which consists of various institutions, is important for preserving and nurturing folk art and culture. Despite the difficulties,
the promising trajectory of the Yavoriv region as a cultural nucleus is emphasized by its strategic location, diverse natural
resources, and strong socioeconomic foundation, making it an attractive place for heritage studies.

Key words: cultural heritage, economic development, natural resources, ecotourism, conservation, spiritual
guidelines, folk art, historical monuments, community engagement.
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The Aim of This Research. The aim of this research is to provide a comprehensive analysis of the current
conditions of professional artistic activity in Ukraine, shaped by historical, socio-economic, political, and technological
influences. The study seeks to identify the opportunities and challenges faced by Ukrainian artists in the context of
globalization, digitalization, and the ongoing Russian-Ukrainian war. Furthermore, it aims to highlight the strategies
adopted by artists to adapt, innovate, and sustain their creative practices while preserving and promoting Ukrainian
cultural identity on both national and international levels.

The Results of the Study. The findings of this study reveal that Ukrainian artists operate in a complex
environment characterized by both opportunities and challenges. Firstly, globalization and digitalization have
transformed the creative landscape. Platforms such as YouTube, Spotify, and Apple Music democratized the distribution
process, allowing independent artists to reach global audiences without traditional intermediaries. Social media has
further facilitated direct interaction with audiences, but it has also created new pressures, such as content oversaturation,
requiring artists to develop digital marketing and branding skills Secondly, the Russian-Ukrainian war has profoundly
impacted artistic activities. Many artists have been displaced, losing their studios and resources. However, war has also
inspired a shift in creative themes. Ukrainian artists actively document the realities of war, reinterpreting concepts of
national identity, resilience, and memory. This has resulted in powerful works of art, including films, music, and
exhibitions, which serve both as tools of cultural resistance and as historical records. A notable example is «20 Days in
Mariupol» by Mstyslav Chernov, which received international recognition and became a symbol of Ukraine’s cultural
and spiritual resilience. Additionally, the role of cultural festivals and independent artistic communities is pivotal.
Events such as GogolFest, Atlas Weekend, and LvivMozArt provide platforms for showcasing artistic talent, fostering
interdisciplinary collaborations, and facilitating international cultural exchanges. Independent cultural hubs and creative
communities have emerged as vital sources of support for artists during economic and political instability, encouraging
innovation and solidarity. Lastly, economic challenges remain significant. Limited state funding and financial instability
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force many artists to prioritize commercially viable projects over experimental or personal work. This balance between
financial necessity and creative freedom highlights the resilience and adaptability of Ukrainian artists.

The Novelty of This Study activity of Ukrainian artists in the current transformative period. Unlike prior studies
that focus on isolated aspects such as digitalization or war, this research provides a holistic examination of historical,
economic, technological, and wartime factors that influence artistic practices. The study also underscores the role of art
as a form of cultural resistance and documentation during times of war, illustrating its capacity to address global
audiences and contribute to international solidarity with Ukraine.

The Research Methodology The research methodology combines qualitative and quantitative approaches to
ensure a comprehensive understanding of the subject matter. Content analysis was conducted on academic publications,
media reports, and cultural policy documents related to the state of artistic activity in Ukraine. Case studies of
successful artists and artistic collectives, such as Kalush Orchestra, Go_A, DakhaBrakha, and ONUKA, provided
insights into their strategies for integrating national traditions with global trends. Comparative analysis was employed to
evaluate changes in artistic themes and methods before and during the Russian-Ukrainian war. Additionally, interviews
and surveys were conducted with artists, festival organizers, and cultural policymakers to obtain firsthand perspectives
on current challenges and opportunities.

The Practical Significance of This Study. The practical significance of this study lies in its ability to inform
cultural policy, support mechanisms, and strategic planning for Ukraine’s artistic sector. Firstly, the study highlights the
need for state support through funding initiatives, grants, and cultural diplomacy programs to promote Ukrainian art
internationally. Secondly, it underscores the importance of enhancing digital skills among artists to effectively engage
with global audiences and compete in the digital art market. Thirdly, the research demonstrates the role of cultural
diplomacy as a means of promoting Ukrainian cultural identity and raising international awareness about the war. It also
emphasizes the necessity of developing frameworks to support displaced artists by creating sustainable creative hubs
that offer resources, networking opportunities, and platforms for showcasing their work. Finally, the study encourages
initiatives that preserve and promote Ukrainian cultural heritage, ensuring that artistic achievements during this
challenging period have a lasting impact on the global cultural landscape. In conclusion, this research serves as a
valuable resource for cultural policymakers, creative industries, and international organizations. It provides actionable
recommendations for fostering resilience, innovation, and cultural sustainability within Ukraine’s artistic community,
reinforcing the role of art as a driver of national identity and global engagement.

Key words: cultural heritage, economic development, natural resources, ecotourism, conservation, spiritual
guidelines, folk art, historical monuments, community engagement.

Hapiiimma mo pemakii 22.11.2024 p.

YAK: 111.852:791.43
HAPAKATEIOPIi HOHKJIACTUYHOI ECTETUKHA B ABTOPCHbKOMY KIHO : IPAKTUYHWA ACITEKT

Codoist Bananko — KepiBHUK COIIOKYJIBTYPHUX NPOEKTIB
I'O «lleHTp cycHiIbHOTO PO3BUTKY Ta iHILIaTHB
https://orcid.org/0009-0002-9541-2974

DOl

Sofika.becker13.09@gmail.com

JocnipkeHo GaraTorpaHHIiCTh €CTETHKH K (PiTOCOPCHKOI TUCIMILTIHM, 11 TpaHCPOPMALII0 B YMOBaX HEKIACHIHOTO
MIJIXO/Ty Ta 3aCTOCYBaHHS B aBTOPCHKOMY KiHO. OCOOIMBY yBary IpHAUIEHO aHaJli3y MapakaTeropii HEKIaCHYHOI eCTETHKH,
TaKNX SK TAPMOHIA-Xa0C, IPEKPacHe-TIOTBOPHE, MiJHECCHE-HN3bKE, SIKi JI03BOJISIIOTh M0-HOBOMY iHTEPIIPETYBATH €CTCTUYHUH
JIOCBIJ] V Cy9acHOMY MICTEUTBI. ABTOPCHKE KIHO PO3IIITHYTO SK YHIKaJdbHHHA (EHOMEH, IO TMOETHYE iHIMBIAyaTbHE
XYIOXKHE OadeHHs pexucepa 3 (PUIOCOPCHKAMHU KOHIICIIIIISIMI, CTBOPIOIOYM HOBiI (JOPMH €CTETHYHOTO BHpakeHHs. Ha
npuknazi TBopuocTti Jlapca gon Tpiepa Ta KernTiHa TapaHTiHO MpoaHaTi30BaHO K PEKICEPH EPEOCMHUCITIOIOTE TPaAUIIiHHI
KaTeropil eCTeTHKH, IHTETPYIOUH 1X y CKJIaJHI eMOLlHI Ta CEHCOPHI HapaTUBH. Memodonozia docnioxicens 0a3yeThcs Ha
MDKIUCIMIDTIHAPHOMY TiAXO0I, 10 BKItouae (iiocodCbKuii aHai3, ICTOPUKO-KYJIbTYPHHH KOHTEKCT Ta €CTETUYHY KPUTHKY.
BusiBrieHo, 110 HeKTacH4Ha €CTETHKA CHPHSE IHTErpallii MECTEITBA B IOBCAKICHHE JKUTTA, PYHHYIOUH TPaJUIliiHI MEXi MK
BHCOKUM 1 HU3bKAM, KOMIYHUM 1 TparigHuM, MpodeciiiHOI0 Ta amMaTopCchKOIO TBOPUICTIO. [Ipakmuune 3uawenusi pobomu
MOJISITA€ B MOXJIMBOCTI BUKOPHCTAHHS OTPUMaHHMX PE3YJbTATIB Yy Taly3sX €CTETHUKH, KYJIbTYpOJIOTil, KIHO3HABCTBA Ta
MUCTEIBKOT OCBITH. ABTOPCBHKE KiHO MPEACTABICHO SIK JIEBHHA 1HCTPYMEHT JOCIIHKEHHS CYYacHOTO CBITY, IO JIO3BOJISIE
Kpalle 3po3yMiTH KyJbTYpHI, COlliajibHI Ta (hiI0cOdChKi aCTIeKTH Yepes MPpU3MY eCTETUYHOTO J0CBITY.

Kniouosi cnoea: ecteruka, aBTOpchbke KiHO, HEKJIACHYHA €CTETHKA, MapakaTeropii, rapMoHis-xaoc, IpeKkpacHe-
noTBOpHe, (imocodis MucTenTra.

Tlocmanoexa npobremu ma akmyanvhicms 0ocaiodcennsi. CydacHe aBTOPChKE KiHO, SIK CaMOCTIHHUN
(heHOMEH Bi3yaJIbHOTO MECTEITBA, € OaraTOrpaHHUM KYJIbTYPHHM SIBUIIEM, II0 aKTUBHO BimoOpaikae
CKJIQJIHICTh 1 JMHAMIKY COLIIOKYJIBTYPHHX 3MiH. ¥ HbOMY 3HAHIILIN BiJOOpa)KEHHS HOBI €CTETHYHI MiIXOIH,
110 0a3yroThest Ha GUIOCOPCHKUX /11X TOCTMOIEPHI3MY, TIOCTCTPYKTYpallizMy Ta GeHOMEeHOIIOTii. Y 1[boMy
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