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The aim of this study is to analyze the potential of Hutsulshchyna and the forms of its presentation in modern 
conditions. The research emphasizes the significant cultural, historical, and natural potential of the region, which can serve as 
a foundation for the development of various types of tourism and cultural events. The study addresses the challenges and 
opportunities that Hutsulshchyna faces, particularly in light of the COVID-19 pandemic and the ongoing war in Ukraine. 

The results of the study highlight the impact of these transformative events on the tourism sector, including the 
economic consequences and changes in demand for tourism services. The research identifies key areas for development, 
such as educational initiatives, museum activities, and cultural festivals that promote Hutsul culture and contribute to 
regional development. Specific examples include the introduction of interactive museum methods, which engage the 
youth in learning about Hutsul traditions, and various cultural events that unite locals and tourists. 

The novelty of this study lies in its comprehensive analysis of Hutsulshchyna's cultural potential within the 
context of current global challenges. It explores the dual impact of globalization and modern technology on the 
preservation and development of the region's unique ethnic culture. This research also introduces new strategies for 
leveraging cultural heritage to enhance regional tourism and economic stability. 

The research methodology involves a multidisciplinary approach, combining ethnographic studies, economic analysis, 
and cultural assessments. The study uses both qualitative and quantitative data to provide a thorough understanding of the 
current state and potential growth areas for Hutsulshchyna's tourism and cultural sectors. This includes case studies of 
successful initiatives and an examination of the role of community organizations and government institutions. 

The practical significance of this study is in its recommendations for improving the presentation and utilization of 
Hutsulshchyna's cultural potential. By suggesting concrete strategies for enhancing tourism infrastructure, promoting 
traditional crafts, and implementing effective marketing techniques, the research provides a roadmap for stakeholders to 
follow. These recommendations aim to preserve the unique cultural heritage of Hutsulshchyna while fostering economic 
development and increasing the region's attractiveness to both tourists and investors. 

Key words: tourism sector, cultural potential, Hutsulshchyna, COVID-19 pandemic, war in Ukraine, cultural 
events, museum activities, educational initiatives. 
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' 70-BV @>:8 )) AB. ?5@H8<8 <0A>28<8 D5AB820;O<8 AB0;8 Españrago Rock, Doctor Music Festival, 
The Benicàssim International Festival V Sónar. �7030;V, 22060єBLAO, I> A0<5 7024O:8 <C78G=8< D5AB820;O< 
�A?0=VO V =0 AL>3>4=V ?>78FV>=Cє A515 O: :@0W=0 7 =091V;LH @>728=5=8< V25=B-BC@87<><. (0:B8G=>, A0<5 
D>@<0B <C78G=>3> D5AB820;N ?>H8@82AO =0 2AN �A?0=VN, ?>ABC?>2> 70;CG82H8 2 A2>є :>;> V=HV 
:C;LBC@=V ?>4VW B0 2V4?>2V4=V 70E>48, 1V;LHVABL 7 O:8E =0 AL>3>4=V =01C;8 <V6=0@>4=>3> AB0BCAC. 'BV<, 
<C78G=V D5AB820;V 9 =04V;V 70;8H0NBLAO ?>?C;O@=8<8. !0?@8:;04, C 2005 @. C :@0W=V 2V41C2AO 551 
<C78G=89 D5AB820;L, 0 C 2020 @. WE AB0;> 265 917 [16]. 

�=H0 A8BC0FVO 45I> A?>AB5@V30;0AO 2 �=3;VW, 2 O:V9 <C78G=V D5AB820;V =0 :><5@FV9=><C @V2=V 
1C;8 @V4:VA=8< O28I5<, A5@54 =8E ?5@52060;8 157:>HB>2=V B0 =525;8:V D5AB820;V 4;O A?5F8DVG=8E 
3@C? 2V42V4C20GV2, =0?@8:;04, 4;O EV?V. � A5@548=8 90-E @>:V2 )) AB. <C78G=V D5AB820;V 74>1C20NBL 
1030B> ?>A;V4>2=8:V2. ' 2005-2011 @@. C :@0W=V ?@>E>48;> <0965 500 <C78G=8E D5AB820;V2 =0 @V: [9].  

�. �=45@B>= AB25@46Cє, I> 7<V=8 2 A5:B>@V 7 A5@548=8 90-E @>:V2 )) AB>;VBBO, B0:V O: 
?@>D5AV>=0;V70FVO, :>@?>@0B870FVO, ?>A5@54=8FB2>, @53C;OB82=89 :>=B@>;L V 1@5=4C20==O, =5 
>1>29O7:>2> 20@B> @>73;O40B8 O: ?@>F5A B@0=A3@5A82=>W «0;LB5@=0B82=>W :C;LBC@8», O:0 :>>?BCєBLAO 
:><5@FV9=8<8 :>=F5@=0<8; B0:V 7<V=8 O2;ONBL A>1>N @5:>=DV3C@0FVN A5:B>@C 2V4?>2V4=> 4> 7<V= C 
ACA?V;LAB2V B0 @>7H8@5==O D>@< V 7=0G5=L, O:V <>6CBL 1CB8 ?>29O70=V 7 70E>40<8 =0 A2V6><C ?>2VB@V [9]. 

�;O ?@><>FVW 2;0A=8E 70E>4V2 :>6=0 D5AB820;L=0 ?>4VO 28:>@8AB>2Cє @V7=V 70A>18. &0:, 2V4 B@820;>ABV 
D5AB820;N (2V4 >4=>3> 01> :V;L:>E 4=V2 01> =02VBL B86=O) 70;568BL =5 ;8H5 20@BVABL 9>3> :28B:0, 0 9 
<>6;82VABL ?@8410B8 O: >4=>45==V :28B:8, B0: V :28B:8 =0 25AL ?5@V>4, I> 2E>48BL 4> A?8A:C 0:FV9 7 
?@575=B0FVW 70E>4C. !0?@8:;04, Mad Cool Festival ?@>?>=Cє @V7=V :28B:8 4;O 2V42V4C20GV2 3 70;56=> 2V4 
WE=L>3> C?>4>10==O. �@V< B>3>, ?V4 G0A �=O A2OB>3> �0;5=B8=0 C 2022 @. D5AB820;L 70?CAB82 5:A:;N782=89 
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?0:5B «�0:>E0=V», O:89 2:;NG02 B@8 10B>=G8:8 15;L3V9AL:>3> H>:>;04C B0 2EV4 =0 D5AB820;L C ?9OB=8FN, 
AC1>BC B0 =54V;N 70 FV=>N ;8H5 159 є2@>. &0:>6 =0 D5AB820;V ?@>?>=C20;8AO VIP-:28B:8 [12].  

' 2024 @. Mad Cool, O:89 ?@>E>482 10, 11, 12 V 13 ;8?=O B0 2:;NG02 4 ?>2=8E 4=V 682>W <C78:8, 
?@>?>=C202 5 284V2 @V7=8E 01>=5=BV2. �28G09=89 4-45==89 :28B>: :>HBC202 210 €. *V:02>N AB0;0 VIP-
?@>?>78FVO 70 482 є2@>, I> 2:;NG0;0 2V42V4C20==O CAVE :>=F5@BV2 B0 70E>4V2 D5AB820;N, 4>ABC? 4> <VAFO 
?@>2545==O G5@57 5:A:;N782=89 VIP-2EV4, 4>ABC? 4> VIP-7>=8 7 ?@82V;59>20=8< >3;O4>< 3>;>2=8E AF5= V7 
B5@0A8, 7>=C @5;0:A0FVW, ?>A;C38 10@C B0 :59B5@8=3C 70 7=865=8<8 FV=0<8, 2VB0;L=89 ?0:5B [12]. 

&0:>6 C <560E D5AB820;V2 BC@8AB0< ?@>?>=CєBLAO 4>ABC? 4> V=H8E ?>A;C3 70 A?5FV0;L=>N 
FV=>N. !0?@8:;04, <VAF5 4;O ?0@:C20==O 02B><>1V;V2 G8 02B>1C48=:V2, <VAFO 4;O =>GV2;V B>I>.  

�06;828< <><5=B>< ?@><>FVW D5AB820;V2 є WE=V A;>30=8. !0?@8:;04, D5AB820;L Mad Cool 28:>@8AB>2Cє 
A;>30=8 «Shine Again» V «�V1@C20B8, 2V4GC20B8, =0A>;>46C20B8AO <C78:>N 7 Mad Cool». (5AB820;L B0:>6 
?V4B@8<Cє ABV9:VABL ?>4VW B0 <8AB5FL:V B0;0=B8 G5@57 «Mad Cool Gallery». �>=:C@A ?@>2>48BLAO 7 <><5=BC 9>3> 
?5@H>3> 28?CA:C 4;O ?>?C;O@870FVW B0:8E 48AF8?;V= O: EC4>6=O D>B>3@0DVO B0 V;NAB@0FVO [10]. 

�@8B0=AL:89 D5AB820;L �;0AB>=15@V >E>?;Nє 2AN A2>N 4VO;L=VABL :0<?0=VєN «Love the Farm 3 
Leave No Trace» («�N18 D5@<C 3 =5 70;8H09 A;V4V2»), 0:F5=BCNG8 =0 =5>1EV4=>ABV ?V4B@8<C20B8 
ABV9:89 @>728B>: =02:>;8H=L>3> A5@54>28I0 B0 7 <5B>N ?V428I5==O >1V7=0=>ABV A5@54 CG0A=8:V2 
I>4> 206;82>ABV 715@565==O G8AB>B8 4>2:V;;O. &><C 30A;0<8 D5AB820;N B0:>6 AB0;8 «#0<9OB09B5 
A2>N 75;5=C >1VFO=:C», «#>2B>@=5 28:>@8AB0==O. �<5=H8B8. #>2030», «�V7L<8, =5 70;8H09», «�>40: 
�>;8209, 0 =5 ?5@5B2>@N9 =0 720;8I5» [9].  

 5B0 B0:8E ?@575=B0FV9=8E 70E>4V2 ?>;O30є =5 ;8H5 2 B><C, I>1 ?>?C;O@87C20B8 D5AB820;L, 
>A>1;82> A5@54 ?52=8E 3@C? =0A5;5==O, 0 9 2 B><C, I>1 <0:A8<0;L=> <V=V<V7C20B8 2?;82 25;8:>W 
:V;L:>ABV ;N459 =0 =02:>;8H=є A5@54>28I5.  

"B65, 206;8289 =54>;V: D5AB820;V2 3 F5 ACBBє20 H:>40 4>2:V;;N. �@>7C<V;>, I> 70E>48 V7 
70157?5G5==O ?>@O4:C, 7>:@5<0 «5:>;>3VG=>3>» E0@0:B5@C, 4>A8BL 20@BVA=V 4;O :><?0=V9. "4=0: F5 
4>?><030є G0AB:>2> 7=878B8 H:>4C ?@8@>4V, B8< 1V;LH5, I> D5AB820;L=V ?>4VW ?>2B>@NNBLAO C 
>4=><C <VAFV 7 @>:C 2 @V:. "?B8<0;L=8< 20@V0=B>< <>6=0 22060B8 ?@>2545==O D5AB820;V2 E>G0 1 V7 
?5@V>48G=VABN @07 =0 B@8 @>:8, I>1 40B8 <>6;82VABL «2V4?>G8B8» B5@8B>@VW, O:, =0?@8:;04, F5 
@>18BLAO C 28?04:C 7 D5AB820;5< C �;0AB>=15@V. 

�@V< B>3>, =0 =0HC 4C<:C, 70E8AB 4>2:V;;O 3 F5 ?8B0==O, O:8< <0NBL >?V:C20B8AO 9 <VAF52V 
>@30=8 2;048, 70 =5>1EV4=>ABV 74V9A=NNG8 @53C;N20==O 4VO;L=>ABV ?V4?@8є<FV2->@30=V70B>@V2. -> 
AB>ACєBLAO >@30=V70FVW A0<8E D5AB820;L=8E 70E>4V2, B> =8=V 2>=8 ?>B5@?0NBL 2V4 ACBBє2>W :>=:C@5=FVW B0 
?>G0AB8 ?>B@51CNBL 7=0G=>W 4>?><>38 =5 ;8H5 2V4 <VAF52>W 2;048, 0 9 45@602=8E CAB0=>2. 

%5@54 O: ?5@5203 D5AB820;V2, B0: V 0:B82=8E 70E>4V2 7 WE=L>W ?>?C;O@870FVW G8 =5 =091V;LH 
203><5 <VAF5 ?>AV40є 4VO;L=VABL 70:;04V2 3>AB8==>ABV: 3>B5;V2, @5AB>@0=V2 B0 <VAFL 4;O @>7203. &0:, 
D5AB820;V B@820;VABN ?>=04 >48= 45=L, 70728G09, ?@>?>=CNBL A2>W< 2V42V4C20G0< C =VG=89 G0A 70 
>:@5<C ?;0BC 70;8H8B8AO C =0<5B0E :0<?0=VW 01> 2 =525;8:8E 70:;040E. 

"4=0: F5 =5 є48=89 20@V0=B @>7<VI5==O 4;O 3>AB59. �3>4>< =0 B5@8B>@VW 79O2;ONBLAO G8A;5==V 
:20@B8@8 01> BC@8AB8G=V 1C48=:8, I> ?@>?>=CNBL ?>A5;5==O. �>A;V465==O ?V4B25@46CNBL, I> ?V4 
G0A A2OB:C20==O D5AB820;V2 FV=0 BC@8AB8G=>3> 68B;0 7=0G=> 7@>AB0є G5@57 71V;LH5==O ?>?8BC. &><C 
?V4 G0A D5AB820;L=8E 70E>4V2 4>EV4 <VAF52>3> =0A5;5==O B0:>6 7=0G=> 7@>AB0є, I> G0AB> =02VBL 40є 
9><C <>6;82VABL =5 =04B> ?5@59<0B8AO 2;0A=8<8 4>E>40<8 2 V=HV A57>==V ?5@V>48.  

#@8 FL><C, O: V 1C4L-O:0 4VO;L=VABL, D5AB820;L=89 BC@87< <0є V =87:C =54>;V:V2, 7>:@5<0 B8E, O:V 
AB>ACNBLAO =5A?@89=OBBO <VAF528<8 68B5;O<8, O:V G0AB> ?>B5@?0NBL 2V4 HC<C, A<VBBO B0 =5=0;56=>W 
?>254V=:8 BC@8ABV2. &0:89 :>=D;V:B V=B5@5AV2 G0AB> ?>B@51Cє A:;04=8E @VH5=L, O:V =5 2 7<>7V 704>2>;L=8B8 
?>B@518 2AVE AB>@V= >4=0:>2>N <V@>N. &><C, I> AB>ACєBLAO ?>78FVW >@30=V70B>@V2 70E>4C, B> =091V;LH 
5B8G=> 3 F5 ?V4B@8<0B8 <VAF5289 1V7=5A =0 FV9 B5@8B>@VW. 'BV<, FO ?@>1;5<0 G0AB:>2> 28@VHCєBLAO 70 
@0EC=>: =040==O @V7=8E ?>A;C3 7 1>:C <VAF52>3> =0A5;5==O, 7>:@5<0 I>4> @>7<VI5==O BC@8ABV2. 
«(5AB820;V 40NBL <VAF528< 68B5;O< GC4>2C =03>4C ?@>O28B8 A2V9 B2>@G89 ?>B5=FV0; G5@57 >@30=V70FVN 
3@><04AL:8E @>7203, @>7<VI5==O 3>AB59, ?@>406 A2OB:>2>W 0B@81CB8:8 B0 :C;LBC@=8E 0@B5D0:BV2. �;O 
<VAF52>W 3@><048 D5AB820;V ?V4:@V?;NNBL FV==VABL V 206;82VABL A?V;L=>W CG0ABV, A?@8ONBL D>@<C20==N 
2V4GCBBO ?@8=0;56=>ABV, @>72820NBL V ?>?C;O@87CNBL :C;LBC@=89 BC@87<, A?@8ONBL 1@5=48=3C 45AB8=0FVW, 
D>@<CNBL ?>78B82=89 V<V46 B0 V45=B8G=VABL O: B5@8B>@VW, B0: V <VAF528E 68B5;V2» [5; 144].  

&CB 20@B> =03040B8 ?@> 5:>=><VG=C @5=B015;L=VABL A0<8E D5AB820;V2. �0728G09 2>=8 <0NBL 
4>EV4 =5 ;8H5 2V4 ?@>406C :28B:V2, 0 9 2V4 2;0A=>3> <5@G0=40978=3C (:=838, DCB1>;:8, AC<:8, 
?;OH:8 7 2>4>N B>I>) B0 V=H8E ?>A;C3. ' 2020 @. Mad Cool Festival 28@VH82 ?@>4020B8 @5:;0<=V 
?0:5B8 (Modern edition V Classic Edition Pack) :><?0=VW FNAC (1@5;:8, AC<:8, 1030B>@07>2V ?;OH:8) 

https://madcool.lyte.com/3707783/party/tickets/7519
https://madcool.lyte.com/3707783/party/tickets/7519
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[12]. &>1B> G0AB> 28A>:89 5:>=><VG=89 5D5:B є ?@O<8<, =5?@O<8< B0 V=4C:>20=8<. !0?@8:;04, 70 
40=8<8 Infocif, 4>E>48 Mad Cool Festival A:;0;8 ?>=04 22 <;= є2@> C 2018 @. [13].  

!8=V D5AB820;V B0 @V7=V 70E>48 2 WE=VE <560E AB0NBL 4540;V 1V;LH8< 465@5;>< ?@8201;82>ABV 4;O 
BC@8ABV2, >A>1;82> 70 @0EC=>: ?@>AC20==O :C;LBC@=>W ?>4VW =0 =0FV>=0;L=><C B0 <V6=0@>4=><C @V2=V. 
#>70 AC<=V2><, 1C4L-O:89 D5AB820;L 3 F5 <530-?>4VO. &><C A5@54 ?@V>@8B5B=8E A>FV>:C;LBC@=8E B0 
5:>=><VG=8E ?>78B82=8E 0A?5:BV2 D5AB820;V2 ?5@51C20є ACBBє289 <54V9=89 2?;82. 

�> ?5@5203 D5AB820;V2 B0:>6 <>6=0 2V4=5AB8: 4825@A8DV:0FVN 5:>=><VG=>W 4VO;L=>ABV, 
2;820==O V=25AB8FV9 2 5:>=><V:C B5@8B>@VW, <V6=0@>4=5 ?@>AC20==O :C;LBC@8, <8AB5FB20 V B2>@G>ABV 
<8BFV2, 0 B0:>6 :>=:@5B=8E B5@8B>@V9. -> AB>ACєBLAO B2>@G>ABV >:@5<8E <8BFV2, B> 68289 28ABC? =0 
?>4VW 3 F5 <>6;82VABL =5 ;8H5 >?@8;N4=8B8 =>2V ?VA=V, 0 9 >B@8<0B8 =>2C 0C48B>@VN B0 
?@8E8;L=8:V2. �0728G09 0@B8AB8, I> 28ABC?0NBL =0 D5AB820;OE, B0:>6 7=0G=> 71V;LHCNBL A2>W 
?@>406V ?VA;O ?>4VW 01> 71V;LHCєBLAO @5?@>4C:FVO WE=VE 0;L1><V2 =0 F8D@>28E ?;0BD>@<0E.  

�> ?5@5203 D5AB820;V2 B0:>6 <>6=0 2V4=5AB8: 4825@A8DV:0FVN 5:>=><VG=>W 4VO;L=>ABV, 2;820==O 
V=25AB8FV9 2 5:>=><V:C B5@8B>@VW, <V6=0@>4=5 ?@>AC20==O :C;LBC@8, <8AB5FB20 V B2>@G>ABV <8BFV2, 0 
B0:>6 :>=:@5B=8E B5@8B>@V9. -> AB>ACєBLAO B2>@G>ABV >:@5<8E <8BFV2, B> 68289 28ABC? =0 ?>4VW 3 F5 
<>6;82VABL =5 ;8H5 >?@8;N4=8B8 =>2V ?VA=V, 0 9 >B@8<0B8 =>2C 0C48B>@VN B0 ?@8E8;L=8:V2. �0728G09 
0@B8AB8, O:V 28ABC?0NBL =0 D5AB820;OE, B0:>6 7=0G=> 71V;LHCNBL A2>W ?@>406V ?VA;O ?>4VW 01> 
71V;LHCєBLAO @5?@>4C:FVO WE=VE 0;L1><V2 =0 F8D@>28E ?;0BD>@<0E.  

&>1B> D5AB820;L 3 F5 =5 ;8H5 ?>4VO, F5 :C;LBC@=>-?@>A2VB=8FL:89 <5E0=V7< 702>N20==O 
@5?CB0FVW 0@B8AB>< B0 B@0=AD>@<0FVW B5@8B>@VW, O:89, A5@54 V=H>3>, A;C3Cє WW 1@5=48=3C. «�>6=89 
HC:0є A2>N =VHC, H;OE8, I>1 AB0B8 ?V7=020=8<. �5;8:8< <VAB0< 7=0G=> ;53H5 AB0B8 1@5=4><, 
>A:V;L:8 <>6=0 704VOB8 25;8:89 0@A5=0; @5AC@AV2. "4=0: F5 =5 >7=0G0є, I> C =525;8:8E <VAB =5 <0є 
H0=AV2 ?5@5B2>@8B8AO C 1@5=4 (&) 9>3> 1@5=4 A?@O<>2CєBLAO 01> =0 ?@8201;82VABL 4;O V=25AB>@V2, 
01> FV:02VABL C BC@8ABV2, 01> O: ?;>I8=0 4;O @50;V70FVW V=VFV0B82 V B0;0=BV2» [1; 6]. 

&0: 45O:V <VAB0 G8 >1;0ABV AB0NBL F5=B@0<8 BC@8AB8G=>W ?@8201;82>ABV A0<5 7024O:8 2?;82C 
?>?C;O@=8E ?>4V9, ?5@5B2>@NNBLAO «=0 BC@8AB8G=C 45AB8=0FVN 157 >@Vє=B0FVW =0 >A>1;82V :C;LBC@=>-
VAB>@8G=V B0 ?@8@>4=V ?5@52038; D>@<C20==O ?>B5=FV0;C 4;O 5:>=><VG=>3> B0 V=D@0AB@C:BC@=>3> 
@>728B:C, 4;O =>28E <VAF528E A>FV>:C;LBC@=8E ?@>5:BV2 B0 V=.» [5; 5]. !0?@8:;04, D5AB820;L C 
�;0AB>=15@V 7@>182 ?>?C;O@=8< A0<5 <VAF5 B0 25AL >AB@V2 �09B. 

�8A=>2:8. "A=>2=V =54>;V:8 V25=B-BC@87<C <>6CBL 1CB8 ACBBє2> =V25;L>20=V 70 @0EC=>: 9>3> 
?5@5203, O:V ?>G0AB8 <0NBL >4=5 465@5;> ?>E>465==O. #5@52038 V25=B-BC@87<C, O:V 2>4=>G0A <>6=0 
2V4=5AB8 4> 2V4?>2V4=8E @VH5=L 7 9>3> ?@><>FVW: <54V02?;82, O: =0 2=CB@VH=L>45@602=><C, B0: V 
<V6=0@>4=><C @V2=OE; 1@5=48=3 B5@8B>@VW; @V7=V B8?8 :28B:V2, 040?B>20=V 4> ?>B@51 :>=:@5B=>3> 
BC@8AB0 (>4=>45==89 :28B>:, 420/B@8 4=V, VIP 01>=5<5=B V ?>4.); ?@>?>78FVW @V7=><0=VB=8E 70E>4V2 C 
<560E ?>4VW; 2;0A=89 <5@G0=40978=3 (AC25=V@=0 ?@>4C:FVO, DCB1>;:8, AC<:8, 1;>:=>B8 B>I>); 
?@>?>78FVW V7 @>7<VI5==O; AB2>@5==O @>1>G8E <VAFL 70 @0EC=>: =040==O AC?CB=VE ?>A;C3 B>I>. 

&><C =5>1EV4=> 281C4C20B8 ?52=C ?5@A?5:B82C, O:0, =0 =0HC 4C<:C, 40ABL 7<>3C 
B@0=AD>@<C20B8 =54>;V:8 V25=B-BC@87<C 2 9>3> 157AC<=V2=V ?5@52038, I> ?>28==> 1CB8 2@0E>20=> =5 
;8H5 >@30=V70B>@0<8 70E>4V2, 0 9 C D>@<C20==V >A=>2=8E =0?@O<V2 V 70A>1V2 @50;V70FVW :C;LBC@=>W 
?>;VB8:8, 7>:@5<0 2 =0HV9 :@0W=V [2; 15]. &0: <>6=0 2V4HC:0B8 @>7C<=89 10;0=A <V6 V=B5@5A0<8 
?V4?@8є<FV2->@30=V70B>@V2 B0 <VAF52>W 3@><048 O: C :>@>B:>AB@>:>2V9, B0: V 4>23>AB@>:>2V9 
?5@A?5:B82V, =5 ?>@CHCNG8 :C;LBC@=C V45=B8G=VABL B0 B@048FVW <VAF52>W 3@><048. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 
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EVENT TOURISM :ADVANTAGES AND PROSPECTS OF THE PROMOTION 
DVachenko Roksolana 3 Ph.D. in Study of Art, Associate Professor, 

Liudmyla Kononenko 3 Candidate of Historical Sciences, 
Associate Professor Boris Grinchenko Kyiv Metropoliten University 

 

The article examines the main advantages of event tourism on the example of music festivals with a projection 
on the prospects of promotion: media influence, both at the domestic and international levels; territory branding; 
different types of tickets adapted to the needs of a specific tourist (one-day ticket, two/three days, VIP subscription, 
etc.); offers of various activities within the event; own merchandising (souvenir products, T-shirts, bags, notebooks, 
etc.); proposals for accommodation of tourists; creation of jobs due to the provision of related services, etc. 
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The purpose of the article is to analyze the main advantages of event tourism on the example of music festivals 
with a projection on the prospects of its promotion. 

The scientific novelty consists in an attempt to combine the main advantages of festival tourism with the tasks of 
its promotion. 
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The research methodology is based on the application of a systematic approach and a set of the following 
methods: cultural, analytical, comparative-historical, art-based for comprehensive coverage of the outlined issues and 
the formulation of substantiated conclusions. 

Conclusions. The main disadvantages of event tourism can be significantly leveled at the expense of its advantages, 
which sometimes have one source of origin. Therefore, it is necessary to build a certain perspective that will make it possible 
to transform the disadvantages of event tourism into its undoubted advantages, which should be taken into account not only by 
event organizers, but also in the formation of the main directions and means of cultural policy implementation. In this way, a 
reasonable balance can be found between the interests of the organizing entrepreneurs and the local community, both in the 
short and long term, without disturbing the cultural identity and traditions of the local community. 

Key words: tourism, event tourism, event, festival, promotion, territory. 
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