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DESIGN 
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This article explores the evolution and extensive applications of kinetic typography, a form of motion design that 
animates text to create dynamic visual effects. These effects significantly enhance information delivery and emotional impact on 
the viewer, making the content more engaging and comprehensible. Kinetic typography combines principles of traditional 
typography, animation, and cinematography, providing new opportunities for visual communication and creative self-expression. 

The study covers the historical milestones in the development of kinetic typography, from its origins in the 20 th 
century to modern advancements. It examines technological innovations such as computer animation and motion design 
software, which have greatly contributed to its growth. The increasing popularity and effectiveness of kinetic typography 
across various media, including film, television, advertising, music videos, web design, and digital interfaces, are highlighted. 

The analysis includes contributions from renowned designers and researchers, such as Saul Bass, who have 
significantly influenced this field. It highlights creative and technical innovations that allow the use of kinetic typography to 
create unique and impactful visual messages. Special attention is given to the role of kinetic typography in contemporary 
design, where it serves as a powerful tool for engaging audiences and enhancing communication effectiveness. 

This work aims to characterize the primary stages of kinetic typography development through retrospective 
analysis, offering deep insights into its significance and potential in modern design practice. The article also considers 
future prospects for the development of this dynamic field. 

Key words: motion design, motion graphics, text animation, computer animation, typography, kinetic 
typography, multimedia design. 
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RETHINKING UKRAINIAN ETHNO-CULTURAL HERITAGE IN THE CONTEXT  
OF SUSTAINABLE FASHION 

Soloviy Iryna 3 PhD student Lviv National Academy of Arts, Lviv 
 

The study is devoted to the theoretical and practical analysis of the Ukrainian ethno-cultural heritage in the 
development of modern sustainable fashion. A systematic study of the experience of domestic designers and brands in 
combining traditional elements with the principles of environmentally responsible clothing production is carried out. 
The features of integration of cultural manifestations, traditional crafts and ethnic motifs (cut, materials, decorative 
elements) in the context of modern environmental challenges are analyzed. Based on an integrated approach, the 
economic and socio-cultural aspects of such integration, its impact on the preservation of national identity and 
positioning of Ukraine in the global fashion industry are studied. Promising areas of development through innovations 
in materials and production processes on the basis of the circular economy are identified. Scientifically grounded 
recommendations for strengthening the role of cultural heritage in ensuring the sustainable development of the 
Ukrainian fashion industry are proposed. 

Key words: ethno-cultural heritage, sustainable fashion, traditional craft, cultural identity. 
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Problem Statement and Relevance of the Study. The article investigates the integration of Ukrainian ethno-
cultural heritage into sustainable fashion development. The relevance stems from the need for theoretical 
understanding and practical implementation of innovative approaches to fashion design at the intersection of two key 
contemporary paradigms: sustainable development and preservation of cultural identity.  

Research Methodology. The research methodology combines historical, systemic-structural, and art history 
analysis approaches to study Ukrainian ethno-cultural heritage in sustainable fashion through three main aspects: 
technological-production (traditional crafts and innovative technologies), constructive-design (historical forms and 
patterns), and artistic-semantic (cultural codes and visual elements). The study analyzes the experience of leading 
Ukrainian brands implementing elements of ethno-cultural heritage in sustainable fashion design. 

Results. The research identifies effective approaches to integrating traditional elements into modern 
production through the revival and adaptation of historical craft practices (weaving, wickerwork, natural dyeing), 
transformation of traditional forms and structural elements into contemporary design, and reinterpretation of cultural 
codes. The analysis of Ukrainian brands demonstrates successful integration of heritage elements with sustainable 
production principles. 

Novelty. The study proposes, for the first time, a comprehensive methodology for analyzing ethno-cultural 
heritage as a resource for sustainable fashion development, including evaluation criteria for traditional techniques' 
adaptation to modern environmentally responsible production and their potential for  preserving cultural authenticity. 

The Practical Significance. The research provides practical value for the Ukrainian fashion industry through 
scientifically-based recommendations for implementing traditional techniques in modern production, identification 
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of promising directions for sustainable fashion development based on ethno-cultural heritage, and methodological 
foundations for sustainable fashion design education programs. 

Key words: sustainable fashion, Ukrainian ethno-cultural heritage, zero-waste production, traditional crafts, 
fashion design, cultural identity, eco-friendly fashion. 
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This study endeavors to enrich visitors' museum experiences by incorporating diverse interactive and sensory 

approaches, transcending the conventional media display paradigms in museums.Drawing on the emotional hierarchy 
framework, it delves into visitors' psychological and behavioral demands within museum exhibition spaces, 
categorizing them into instinctual, behavioral, and reflective dimensions. Furthermore, the paper explores the evolution 
of interactive design in museum contexts and its practical manifestations through illustrative case studies.From the 
angles of perceived experience, interactivity, and interaction modalities, this work proposes strategies to enhance 
interactive experiences in museums. It emphasizes that these experiences should harmoniously blend technology with 
visitors' needs and prior experiences, avoiding a mere technological drive. Instead, it advocates for a «from object to 
subject» and «from external to internal» exhibition engagement paradigm, achieved through the seamless integration of 
visitor, scene, and behavior via perceptual experiences. This approach fosters deeper connections and resonance 
between audiences and museum content. 

Key words: interactive design, digital technologies, museum exposition design, exhibition, interactive 
experience, visual communications, virtual reality technologies, mixed reality technologies, multimedia tools. 

 

Problem statement. Museums are places for people to learn knowledge, promote the development of 
lifelong education systems, and improve artistic literacy. The study of museology has evolved from «exhibit-
centered» to «communication-and education-centered» to the current «people-centered» theory. The theory 
of «human-centered». With the development of the times, the society as well as the public for the museum 
visit experience, interactive entertainment, learning, service, aesthetics, social and other aspects of the 
demand is getting stronger and stronger, but most of the domestic museums are in a state of lagging behind 
in the development of the exhibits are still used as the center of the way and ignored the main position of the 
people in the space. The most commonly used form of exhibition is to put the exhibits into the display cabinet for 
closed display, the museum tends to homogenize the phenomenon of display, the visitor's experience is more 
monotonous. Interaction design has the characteristics of interactive immersion, diversified forms, strong interest, 
etc. The use of interaction design in museum display design can make up for the shortcomings of the current 
development of China's museums and the disadvantages of the visitor experience. 

Analysis of research and publications. In 1984, designer Bill Moggridge, one of the founding fathers of the 
famous design firm IDEO, introduced the concept of «interaction design». Due to the cross-disciplinary nature of 
interaction design, it is difficult to clarify its specific definition. In short, interaction design is a design field that 
defines and designs the behavior of man-made systems, which is oriented to human needs and understands the 
expectations of users [14]. Interaction design can create a new user experience, and in interaction design the two-
factor motivation theory of Frederick Herzberg has been recognized as one of the most important factors. 

Jing WANG and Qi SUN have paid attention to the creation of narrative environments in museums. 
The authors describe how through touch, sound, smell, spatial language and other perceptual elements the 
audience can generate intentions and memories through various sensory inputs, have a holistic perception of 
the museum environment, thus forming the narrative character of the environment [13]. 

The use of narrative in the museum was investigated by Li Han. In his opinion, the construction of 
narrative environment is a kind of design principle and method, as well as a kind of design thinking that 
helps visitors directly perceive the museum exhibition environment [6]. The researcher takes into account 
Walter Fischer's findings that 8narrative is fundamental to the cultural life of mankind, whether it is what 
actually happens or the various experiences of people within themselves, which show their existence in some 
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