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RETROSPECTION OF THE DEVELOPMENT OF KINETIC TYPOGRAPHY AND ITSAPPLICATION IN
DESIGN
Khodosov Viktor — Postgraduate student, Mykhailo Boichuk
Kyiv State Academy of Decorative Applied Arts and Design, Kyiv

This article explores the evolution and extensve applications of kinetic typography, a form of motion design that
animates text to create dynamic visua effects These effects significantly enhance information ddlivery and emational impact on
the viewer, making the content more engaging and comprehensible. Kinetic typography combines principles of traditiona
typography, animation, and cinematography, providing new opportunitiesfor visual communication and cregtive self-expresson.

The study covers the historical milestones in the development of kinetic typography, from its origins in the 20 th
century to modern advancements. It examines technological innovetions such as computer animation and motion design
software, which have grestly contributed to its growth. The increasing popularity and effectiveness of kinetic typography
across various media, including film, television, advertisng, music videos, web design, and digital interfaces, are highlighted.

The analysis includes contributions from renowned designers and researchers, such as Saul Bass, who have
significantly influenced this field. It highlights creative and technical innovations that allow the use of kinetic typography to
create unique and impactful visual messages. Specid attention is given to the role of kinetic typography in contemporary
design, where it serves as apowerful tool for engaging audiences and enhancing communication effectiveness.

This work aims to characterize the primary stages of kinetic typography development through retrospective
analysis, offering deep insights into its significance and potential in modern design practice. The article also considers
future prospects for the development of this dynamic field.

Key words: motion design, motion graphics, text animation, computer animation, typography, kinetic
typography, multimedia design.
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JlocTi/pKeHHST IPUCBSUCHE TEOPETUKO-TIPAKTHIHOMY aHaNi3y YKPaiHCHKOI €THOKYJBTYPHOI CHAIIIMHU Y PO3BUTKY
CYYacHOi CTaioi MOJW. 3IMCHEHO CHCTEMHE JOCHTIIDKCHHs JIOCBIMY BITYM3HSHHX IU3aiiHEpiB Ta OpCHIIB y TOEIHAHHI
TPAJUIIHHAX CJIEMEHTIB i3 TIPHHIMIIAMH EKOJIOTIYHO BiIIOBIIAIFHOTO BUPOOHHITBA OAsATy. [IpoaHaii3oBaHO 0COOIMBOCTI
iHTerpawii KyJbTypHHX IPOSBIB, TPAIULIIHHOTO peMeciia Ta eTHIYHMX MOTHUBIB (KpOI0, MaTepialiB, JEKOPaTHBHHUX €JIEMEHTIB)
Yy KOHTEKCTI Cy4YaCHHX CKOJIOTIYHMX BHKIMKIB. Ha OCHOBI KOMIUICKCHOTO TWiJXOAy JOCTIPKCHO CKOHOMIYHI Ta
y CBITOBIH iHIycTpil Momu. Bu3HaueHO mepcrieKTHBHI HamnpsMH PO3BHUTKY depe3 iHHOBalii B Marepiajiax i BUPOOHMYMX
mporiecax Ha 3acajax IUPKYJBIPHOT €KOHOMIKH. 3amporoHOBAaHO HAYKOBO OOTPYHTOBaHI PEKOMEHMAIil MO0 MOCHICHHS
poTi KyJIBTYpHOI CITaIINHN y 3a0€3IIeUeHH] CTaIoro po3BUTKY MOTHOI iHAYyCTpil YKpaiHu.

Kniouogi cnosa: eTHOKYIbTYpHA CAJIINHA, CTAJIAa MOJIA, TPATUIliITHE pEMECIIO, KYyJIbTYpHA 1IeHTUIHICTD.

Tocmanosxa npobnemu. AKTyaIbHICTb JOCITIDKEHHS 3yMOBJICHa HEOOXIIHICTIO TEOPETUYHOIO OCMHCIICHHS
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ISSN 2518-1890 36ipHuk 527
HAYKOBHX IIpallb

Ta TMPAKTUIHOTO BIIPOBADKEHHS 1HHOBAIIIHHUX IIIXOIIB 0 AHU3aifHy OIATY HA TEPETHHI JBOX KITFOYOBHX
MapajiirM CyYacHOCTI: CTaJIOTO PO3BUTKY Ta 30€peKEHHS KYJIBTYPHOI iIEHTHIHOCTI. [ ToOaIbHa TEHACHITIS
JI0 JIoKaji3amii BUpOOHHMITBA Ta 3POCTAIOUYMH 1HTEpeC A0 aBTEHTUYHUX KYJIBTYPHHX MPAKTUK Y KOHTEKCTI
CTaJlor0 PO3BUTKY BH3HAYAIOTh BAXKIUBICTH JOCHTIMHKEHHS. YKpaiHChKa €THOKYJbTYpHA CHaIIMHA SIBIISE
co00r0 yHIKAIBHUH pecypc, Mo MoTpedye MOCHIHKEHHS MUIAXIB BIPOBAHKEHHS Ta IHTErparii B CydacHHN
cranuii au3aiiH. [Ipu mboMy iCHYIOUI TOCHIHKEHHS 3/e01IbIIOT0 30CEpeHKCHI Ha €CTeTHIHOMY AacIIeKTi
ETHIYHUX MOTHBIB, 3QJIUIIIAI0YH 11032 YBArOK MOTEHINA TPATUIIITHIX TEXHIK Y KOHTEKCTI €KOJIOTIYHOCTI Ta
COITIAJTBHOI BiAMTOBIMATHFHOCTI BUPOOHUIITBA.

Mema cmammi monsrae y po3podii Ta OOTPYHTYBaHHI METOIWKH BHKOPHCTAHHS ETHOKYJIETYPHOI
CHaAMIMHNA YKpaiHU SIK pecypey Uil PO3BUTKY CTajI0i MOJIM Ha OCHOBI aHaNi3y JAOCBiy YKpaiHCHKHUX AU3aliHEpiB.

Ananiz ocmamnmix Oocmioxcenv i nyOnikayiu. TeopeTWdHe MiATPYHTS AOCTLKEHHS (OPMYyIOTh Tpari
HAyKOBIIIB Y AEKUTHPKOX KITFOYOBHX Harpsmax. lleprimii HanpsiM TIOB’SI3aHMI 3 AOCTIIPKEHHSIM TPAIUIIIHHAX TEXHIK
Ta iX amanramii 1o cyuyacHoro BupoOHwmirTBa. H. JIutBuHenko, M. Bopownina, O. JlaBpeHtok [4] A0CHiIKYHOTH
0araToBiKOBI Tpaaulii OEpeXJMBOrO CTAaBICHHS A0 TEKCTIIBHUX BHPOOIB Ta CHUCTEMATHU3YIOThb TEXHIKH IX
BTOPHHHOTO BUKOPHUCTAHHS (ITEYBOPK, KBUITIHT, OOPO TOIIIO), III0 HUHI CTAIOTh OCHOBOIO TS MPAKTHK CTAJI0T MOJIHL.

Jpyruil HampsM OXOIUIIOE JOCHTIDKEHHS! BIPOBAPKEHHS NPHHLUIIB CTAnol MOAM B YKpaiHCBKOMY
kouTekcTi. Jocminauku O. ['epacumenko, H. Uymnpina, 1. laBunenko, B. Xomenko, M. Kynpescbkuii [2]
CHUCTEMAaTH3YIOTh IMiIXOAH IO BIPOBAHKCHHS NMPUHIUITIB CTANIOT MOAH B TU3aWH-IIsIIBHOCTI, 30KpeMa 4epe3
ancaiikmar ta midimanism. H. Uynpina, B. Xomenko, O. I'puropescrka [11] BU3Hauar0Th apTH3aHAIBHICT
SIK OJTUH 13 KJIFOUOBHUX MPHUHIHUIIB Cy4aCHOTO €KOJIOTIYHOTO JAU3AMHY OJIATY, 10 0€3MOCEPEIHBO OB’ I3aHO 3
BIJPOJUKCHHSIM TPaJUIiHHAX PEMICHUYMX MPaKTUK. TpeTii HampsM MpelCcTaBiICHUH OCHTiHKEHHIMH
B3a€MO3B 13Ky KYJIBTYPHOTO KOHTEKCTY Ta CTaJOr0 PO3BUTKY Ta IEMOHCTPYE SIK KYJIBTYpPHUH KOHTEKCT
Oe3mocepeIHbO BIUIMBAE HA YCHILTHICTh YIPOBAHKEHHSI CTATUX MPAKTHK Ha JIOKATbHOMY DiBHI.

X. Zheng Ta cmiBaBTOpH HArOJIOLIYIOTh HAa HEOOXITHOCTI MEPEOCMHCIICHHS POl KYJIbTYpH B KOHTEKCTI
CTAJIOTO PO3BUTKY, NPONOHYIOYM KOHIIENTYaJbHY OCHOBY [UISl aHali3y B3a€MO3B’A3KYy MK KyJbTYpHHUMH
[IHHOCTSAMU Ta JOCSTHCHHsIM Iijiel cramoro po3sutky [20]. S. Muthu ta M. Gardetti [16] mimkpecorTh
BOKIIMBICTh TpaHCQopMallii JOKaJbHUX 3HAHb Ta MPAKTUK Y TJI00abHI pillleHHs, 0 aKTyalidye MiAxin a0
ajianTariii MbKHapOJHUX CTaHJAPTIB 3 ypaxXyBaHHIM MICIIEBUX OCOOJIMBOCTEH Ta Tpaauilii. [IpakTiaHui acnekT
IHTerpaIlii eTHOKYIBTYPHUX TPAAWIA y CTally MOAY PO3KpUBacThca y podoti ['axomoi [1], sika mocmimkye
JUSsUTBHICTh YKpaiHCBKUX OpenaiB. [TopiBHAIBHHI aHaii3 MpOSBIB CTANOI MOIU B AISUIBHOCTI YKpPaiHCBKUX Ta
3aKOPJOHHHUX OpeHIiB npescTaBieHo y aociimpkenHi A. Kopskinoi, K. [Tamkeswy, O. ['epacumenko, Y. Yens [3].

Buxnao ocnosnoeo mamepiany docniodicenns. J10CTiKEHHS TPYHTYETHCSI HA PO3YyMiHHI JJBOX KITFOUOBHX
xoHuenTiB. [lo-nepiie, crana Mona po3risiaeThes K MigXi1 10 CTBOPEHHS Ta CIIOKUBAHHS OIATY, IO 0a3yeThest
Ha €KOJIOT1YHIH, COllia/IbHIN, €THYHINA Ta EKOHOMIYHIH BiNIOBITaTbHOCTI. OCHOBHHMU MPHHIUIIAMH CTATI0T MOJIU
€ EKOJIOTiYHEe BHPOOHUIITBO, €(PEKTUBHE BUKOPHCTAHHS PECYPCIB, MPOJOBKEHHS JKUTTEBOTO IUKITy BHPOOIB,
MiHIMi3aIlis BiIXO/iB Ta €THYHI yMOBH mpatii. [lo-npyre, eTHOKyIbTypHa CTIa/AIIMHA BU3HAYAETHCS SIK CYKYITHICTD
YCIaJKOBaHUX Bijl MOMEPEIHIX MOKOJiHb TPAAWIIWHAX KyJIbTYPHHX I[IHHOCTEH, 3HAHb, HABUYOK Ta TMPAKTHK
MIEBHOT'O €THOCY, 110 BKJIIOYA€E MaTepiaibHi Ta HeMaTepiaibHi POpMU BUPAKEHHS KyJIBTYPH, SIKI TIepEIAIOThCS Bl
TIOKOJIIHHS /IO TIOKOJTiHHS Ta ()OPMYFOTh KYJIBTYPHY 1IEHTUYHICTh HAPOJTY.

Jnst mocnipkeHHsT Po3poOJIeHO KOMIUIEKCHY METOJMKY, IO 0a3yeThCs Ha CHCTEMHOMY MiIXOJi Ta
nepedavae aHajli3 ETHOKYJIBTYPHOI CHAAIIMHU YKpaiHM B KOHTEKCTI CTajoi MOJIM 32 TphOMa OCHOBHUMU
HalpsIMaMH: TEXHOJIOTIYHO-BUPOOHUYNH, KOHCTPYKTUBHO-TIPOEKTHHH, Xy10’KHBO-CEMaHTHYHUMA. TexHOIori4Ho-
BUPOOHMYMI HaNpsM BKJIIOYA€ NOCIIDKEHHS TPaJULIMHUX TEXHOJOTIM BUIOTOBJICHHS OLATY Ta TEKCTUIIIO,
aHaJi3 aBTEHTUYHHUX MarepialiB Ta TEXHIK X OOpOOKH, BUBUCHHS MOXKIMBOCTEH BIPOBAKEHHS iCTOPUYHHX
TEXHIK y CydYacHe BUPOOHHIITBO, JIOCIHI/DKSHHS MOTEHIATY TPAIUIIHHUX TEXHIK JUIs 3a0e3NeUeHHs CTajoCTi
BUpOOHHLITBA. KOHCTPYKTUBHO-TIDOEKTHHI HAaIpsAM OXOIUIIOE aHaji3 OCOOIMBOCTEH TpaJuLiiHOTO KpOro
YKpaiHCBKOTO OJISTY, JOCIHIDKEHHS TPUHIMIIB iCTOPHYHOTO (POPMOYTBOPEHHS, BUBYCHHS MOKIIHBOCTEH
Tpancdopmariii icTopuyHuX (GOpM y CydacHHMH Iu3aiiH, aHayi3 OE3BIIXOMHHMX TEXHIK KPOK B TpaJUIIHHOMY
KOCTIOMi. XyIOXHBO-CEMAaHTUYHUI HampsM riepenOayae BHBYEHHS CHUMBOJIKHM TPaJUIIMHOTO YKPaiHCBKOTO
KOCTIOMA, aHaJli3 KOMITO3UIIIMHHUX PillleHb Ta OPHAMEHTAILHUX CHUCTEM, JIOCHIKEHHSI MOMJIMBOCTEH asanTarfii
ABTEHTHYHUX €JIEMEHTIB JI0 CY4acHOTo JIM3aifHy, BUBYEHHS KYJILTYPHUX KOJIB Ta iX TpaHchopMallii B KOHTEKCTI
CTaJIoi MOZIU. Y CTaTTi MPOaHAJI30BaHO JOCBI/ YKPAiHCHKHUX JIM3aiHEpiB Ta OpeHIiB, SKi MPALIOIOTh Y HAIPSMKY
CTAJIOi MOJIM 3 BHKOPHCTaHHSIM €JIEMEHTIB ETHOKYJIbTYpHOI cnagumuu. lle mo3Bossie BUSIBUTH eeKTHBHI
MIJIXO/IM JI0 IHTErpallii TpaJuIiifHUX eIEeMEHTIB Y CyJacHe BUPOOHUIITBO Ta BH3HAYMTH IEPCIIEKTUBHI HAIPSIMU
PO3BHUTKY cTajI0i MOJIU B YKpaiHi.

Texnonoeiuno-eupooHuuull Hanpsm. PO3BUTOK cTajgoi MOAM HEPO3PUBHO IIOB’SI3aHUH 3 KyJBTYPHOIO
CHAJIIIMHOI KPaiHH, il 1CTOpI€I0 Ta TPaaULIHHUMU TPaKTUKaMH. Bipo/mkeHHsT peMecen Ta pydHol mpaili yepe3
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IPYHTOBHE JOCHIPKCHHS Ta TIEPEOCMHUCIICHHS HAIIOHATBHUX TPAJMINi CTBOPIOE MATPYHTS JUIS PO3BUTKY
VHIKQJIFHOTO CTAJIOT0 MPOayKTy. OcoOIMBa yBara IpHALISIETHCS TIEPEOCMUCIICHHIO HApOTHUX TEXHIK pEMECIa, 110
BKJIIOYAE iHTETPaLli0 PYYHHUX TEXHIK Y CydacHe BUPOOHHMIITBO, ONTHMI3ALliI0 TPaJUIIIHHUX METO/IB Ta CTBOPECHHS
IHHOBAIIHHUX TEXHOJOrYHUX pimeHb. [Ipukiagom takoro miaxomy € Openn Litkovskaya, skumit y 2020 pori
CTBOPHB €KOJIOTTYHY JIEMi-KyTIOp JIiHII0 «ApTu3aHamb». KoxkeH ofsr i3 JiHil € YHIKATFHIM BHPOOOM, CTBOPEHIM
TIOBHICTIO BPYYHY, BKJIIOYAIOYM TKAHWHW, BHUTKaHI Ha 100-piuHMX TKaIpKHX BepcTaTax i3 BUKOPHCTAHHSM
TpaIULIMHUX TeXHIiK. BaXIMBHM acrieKTOM € BUKOPUCTAHHS 3aJIMINKIB TKAHWH 3 TOMEPEAHIX KOJIEKIMiH, 1o
BIATIOBIIa€ TIPUHITIIAM IMPKYIBIPHOI ekoHoMikW. KokHa pid Mae CBif OCOOMCTHII TAcCIOPT TIPOIECY
BUTOTOBJICHHSI, IO JOKYMEHTYE TPYAOMICTKICTh PYIHOI pOOOTH 1 3acBIMUyeThCS MAIHACOM mu3akiHepa [1].
JuzaifHepka ommcye «ApTH3aHaIb» SIK CyMill CBOTO (PipMOBOTO CTHJIIO Ta CTAPOBUHHHUX TKALBKUX TPAIAMLIN
Kapnarcekux rip, Haromnomryrou: «S BHeBHeHa, peMeciio MiITPUMY€E >KHUTTS JIFOJCTBA: pydHa poboTa Iie
HAWBUILUIA TIPOsB 100081 [7]. [HHOBaLIHHIMIA MiAXia 10 Tpaauiiaux TexHik nemoncrpye KSENIASCHNAIDER
y kojekuii «MuHyne B cporofeHHi» 2024 p., AOCHLKYIOUM TO€THAHHS MPOTUIICKHOCTEH: MUHYJOTo Ta
CBOTOJICHHSI, TPAIMIIIMHOCTI Ta HOBHX TEXHOJOIiH [6]. Y KoNeKmil mpeicTaBieHl ®aKeTH Ta CYMKH, CTBOPCHI
BPYYHY 3 JDKHHCOBOI TPsDKI Y TEXHIIl KIJIMMApCTBa, IO JEMOHCTPYE MOXKIIFBOCTI allCaliKIIHTY B TIOEAHAHHI 3
TPaTUIIHHAMHA TeXHiKaMu. JIJ1s AeskrX Mojenell BUKOPHCTaHO CHelliabHe HAITMICHHS Mepepo0IeHNX KOPKOBUX
npoOOK, SIKE Bi3yaJlbHO 3iCTApHIIO ACHIM, CTBOPIOIOYH YHIKAJIBHHUHN JiaJIoT MK TPAAUIIIEI0 Ta IHHOBALIIEIO.

BaxumBuMm 111 yKkpaiHCBKOI KyJbTypH DPEMECIOM 3aBXKAW OyJIO IUIETIHHSA 3 JIO3U Ta COJOMH —
nepBicHa (hopMa HapOTHOTO MUCTEITBA. P. bariHChKHiA BIAPOAMB ITF0 TPAIUITIIO ¥ KOJCKIIT ITIETEHNX CYMOK,
CTBOPEHHUX Yy CIIiBIpalmi 3 MalcTpaMu cena [3a Ha 3akapnaTTi, MiclieBa TEXHiKa JIO30IUICTIHHS SKOTO
BKJIIOUEHA /IO CIIMCKY HeMaTepianbHOoi KynbTypHoi ciagmuan FOHECKO [8]. Juzaitnep Takox 3BepTaeThCs
JIO TIPUPOTHKUX OApBHUKIB y CBOIil podori: "[lamiTpa konmpopiB RB Oyrna HaTxHeHHa OapBHUKAMH, SKi MOYKHA
oTpuMaTH 3 JapiB npuponau. JKodyzi, OpyHbKM IIWMNIINHM, KBITH COJIJaro — pedi, siki s 3ycTpiyaB y
JUTHHCTBI y cBOeMy caay» [14]. 3HauHMII BHECOK y PO3BUTOK E€KOJOTIYHOTO BUPOOHHIITBA POOUTH OpeHA
TG Botanical, sikuii gociiKye TeXHOIOTIT BUPOOHHIITBA TKaHHH 3 TPAIUIIHHUX I YKpaiHH POCIHH —
KpOIIMBH, JIbOHY Ta KoHOIUI [18]. BpeHn Takok BiIpomKye iCTOPHYHI METOAMKH (apOyBaHHS TKAHHH
POCIMHHUMH MirMEHTaMH, OTPUMAHUMH 3 KBITOK IHXXMH, KOJYJIB, JIYIITTHHHS TUOYJi Ta KaBOBUX 3€PEH,
JIEMOHCTPYIOUH SIK TPAJULINHHI TEXHIKA MOXKYTh OyTH aJJaniTOBaHi JI0 CYYaCHUX €KOJOTTYHUX BUMOT.

[TpukmamoM NoemHaHHS €THOKYJIBTYPHOI CIIAAIIMHN Ta IHHOBAIlIMHUX TEXHOJOTIH € MisUTbHICTH OpeHmIy
Gaptuvana. BpeHn mnepeocMHCITIOE TpaaMIiWHUA JUIl HAIMX [OPEIKiB mporec 300py TpubiB — «TUXe
TIOJTIOBAHHS» Ta MOB’s13aHy 3 HUIM CUCTEMY «BiX» (Opi€HTHpIB Ha NULIXY). Llst peBHSsI cucTeMa opieHTyBaHHSI, IO
BHUKOPHCTOBYBAJIa TIPUPOAHi (hopMu penbedy (KaMeHi, epeBa, MypallHUKH, TTaropOu) Ta CTBOPEHI BIaCHOPYY
TO3HAYKU TpUOAapiB, IEMOHCTPYE EKOJOTIYHY MYJIPICTh TPENKiB, IXHE BMIHHS «UHTaTW) MPUPOIHI 3HAKK Ta
TapMOHIMHO B3a€MOJIIATH 3 HABKOJMIIHIM cepenoBuilieM. CHUMBOIYHO, IO caMe 1Iei OpeH CTaB IEpIIUM B
VYkpaiHi y BUKOPHCTAaHHI IHHOBaLiIIHOro ekoMarepiainy — MiKOLIKIpH, CTBOPEHOi 3 TpuOHoro Minenito. [Timkax i3
mikomikipy, npezacrasiennii Ha Ukrainian Design and Innovation Week 2024, Briitoe riuOOKuil 3B°S30K 3
€THOKYJIbTYPHOIO CIaIIIMHOK: «HopHa MIKOIIKIpsIHA OCHOBa BUPOOY Harajye KOpy JICOBHX JEpeB, a TEMHa
penbedHa BUIIMBKA Ta TIOSC BiJOOPaKAIOTh Ti cami OPIEHTHPH HAIIMX TpeAKiB — Bixu» [S5]. Mikomikipa siBisie
CO0O00 PEBOITIOIIIHY alTbTEPHATHUBY TPAIUIIAHINA MIKipi, JEMOHCTPYIOUH CYTTEBI ITepeBark 3 TOYKHA 30PY CTaJIOTO
pO3BUTKY. Martepian  yTUIIOE  KIIIOYOBI  NPUHIMITN  IUPKYJSIPHOI ~ €KOHOMIKHM,  BHUKOPHUCTOBYIOYH
CUTHCHKOTOCIOIAPCHKI BIIXOJH K JPKEPENO BYIJIEIIO JUIsl BUPOLTYBaHHsI IprOiB. BUpoOHMUMI 1IMKIT MIKOIIKipH
3HAYHO KOPOTIIHIA TIOPIBHIHO 3 TPAIUIIHHOO MIKipoto — 60 110 npoTn 2-3 pokiB. ExonoriyHuii actieKT 0co0ImBo
Bpakae: KO BUPOOHUIITBO OJIHIET MIKIPSHOI CYMKH MTOTpeOye KUTBKICTh BOAM, SKY JIFOAWHA CIIOKHBAE 3a 143
POKH, TO JIjII BUTOTOBJIEHHSI METpa MIKOIIKIpH HEO0OX1THO Juritie 5 1. Boju. KpiM TOro, BAKOPHCTaHHS MIKOLIKIpH
JOTIOMarae 3MEHILUTH BIUIMB Ha 3HENTICHEHHS, 0COOJMBO B KOHTEKCTI Toro, mo 80% BupyOku JiiciB Ama3oHil
TIOB’s13aHeE 3 PO3MIMPEHHSM ITACOBHILL VIS XYI00H.

«Mopa € pyIIiiHOK CHIIOK KYJIBTYPH, BiIOOpakarouu 3MIHHM B CYCITUIBCTBI, TEXHOJIOTISIX, CBITOIJISII.
«HoBa Bixa MOI» — HE JIMIIE YEProBUH TPEHI, a HEOOXIJHICTh MEPEOCMUCIIUTH BECh IMKJ BUPOOHMIITBA 1
CIOKMBAHHS oAsTy» [5]. Takum 4MHOM, Yepe3 IepPEeOCMUCIIEHHS €THOKYJIBTYPHOI CHAIMHA Ta BOPOBaKECHHS
IHHOBALIITHUX TEXHOJIOTH OpeH/T IEMOHCTPYE MOXKITUBICTH CTBOPEHHS CIIPABJIl CTAJIONO MOIHOTO IIPOIYKTY.

AHaIi3 TEXHOJIOTTYHO-BUPOOHHIOTO aCIeKTy JIEMOHCTPYE PI3HOMAHITHI MiJXOAW YKPaiHCHKUX OpEHIIB 10
IHTerpallii TpaAnIiHIX TeXHIK y Cy4acHe BUPOOHHIITBO cranoi Moau. Litkovskaya gepes niHiro « ApTH3aHAbY
BIIPOJDKYE CTapoOBHHHI TKalpki Tpamuuii KapnaTcekux rip, MOe€AHYHOUM iX i3 MPUHLIMIIAMH LUPKYJISPHOL
eKOHOMIKM 4Yepe3 BuKopucTanHs 3amumkiB TkaHuH. K. IllHaiinep TtpaHchopMye TpaauiiiiHy TeXHIKY
KWIIMMapCTBa, aianTyloud ii Juisi poOOTH 3 Cy4acHMMHU Martepiajamu, 30KpeMa JPKHHCOBOIO Npsbkero. P.
BariHcekuii BiIpoKy€e TEXHIKY JIO3OIUICTIHHS, CITIBIPALIIOIOYM 3 MaliCcTpaMH cena [3a, a Takoxk 3BepTaeThes A0
HPUPOJHUX OApBHHKIB, IO ICTOPUYHO BHKOPHUCTOBYBAIMCS B yKpalHCbKoMy pemecii. bpenn Gaptuvalna,
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JIEMOHCTPYE BIPOBAPKEHHS IHHOBAIIITHOTO MaTepialy MIKOIIKIPH — HAroJONIyIOYA Ha JIOKaJIbHOMY
BupoOuunTEi. TG Botanical po3srBac BUpOOHHIITBO TKAHHMH 3 TPAIWIIMHUX IS YKpaiHK POCIHMH Ta BiIpOIKYyE
ICTOPUYHI METOAMKH HaTypaJlbHOTO (hapOyBaHHS, 110 BiIOBIIA€ MPHHIIUIIAM E€KOJIOTTYHOTO BUPOOHUIITBA.

TakuM YHHOM, Y TEXHOJIOTIYHO-BUPOOHUYOMY AacleKTi CIIOCTEpIraeMO OpraHiuHe MO€JHAHHS
TPaIWIIHHUX TEXHIK 3 IHHOBAI[IHUMH IMiIXOAaMH, IO TO3BOJISIE CTBOPIOBATH CYYaCHHN CTANIHUA MPOIYKT,
30epirarouu 3B'S30K 3 KyJIbTYPHOIO CIIQIIMHOI0 Y KpaiHu.

Koncmpyxmusno-npoexmuuii Hanpsm y IEpeOCMHCIICHH] €THOKYJIBTYPHOI CTIAIIIMHN 30CEPEIKY€EThCS Ha
TIIMOMHHOMY JIOCITI/KEHHI OCOONMBOCTEH ICTOPHYHOTO KPOIO Ta MPHHIMIIB (POPMOYTBOPEHHS TPAIHIIIIHOTO
YKpalHCBKOTO OmsTy, TpaHchopMmyroun ix y cydacHi ¢opmu. Devo Home mpencraBnsie mepeocMHUCTICHHS
TpaJMIIAHOI OMaHYi — YKpaiHCHKOro0 BEPXHBOTO ozsry 0Oe3 3acTibok [9]. ¥V komaboparii 3i cTyniero Vozianov,
Jmm3aiinepka JI. 3axapoa cTBOpuIiia IHHOBALIIMHY KOJEKIIIO, € iICTOPUYHHHN Kpill MOEAHYETHCS 3 BIACTUBOCTSIMU
KOHOIUISTHUX TKaHUH, BTUTFOIOUM KOHLICTILIIIO TI03aCE30HHOTO OJIATY.

Shypelyk posBrBae NpuHIMITK CTaloi MOAM Yepe3 PyYHE BHPOOHMIITBO Ta TPaHC(OPMATHUBHMIL IW3aiiH.
Bpena cucteMHO TIpalitoe HaJl IEPEOCMUCIICHHSIM TPaJIULIHHOTO YKpaiHChKOro BOpaHHS: BiJl aBTEHTUYHOI IEPCTSIHOT
CBHUTKH J10 (DapTyXiB, TepAaHiB, KOMIPIIB i cTh0OaHX KmIeToK. OCOONMBICTD IXHBOTO T IXOY TOJSTae B a/IaIlTallii
ICTOPUYHHX €JIEMEHTIB JI0 CydacHOro rapiepoOy mpu 30epekeHHI TPAAWIIHHNX TEXHIK BHUTOTOBICHHS. SICKpaBrM
MPUKJIAZIOM € IXHE MaJbTO, CTBOPEHE 3a CHIIyeTOM aBTEHTHYHOI YKPAiHCHKOI CBHTKH, JI¢ TIOEAHAHO Pi3HOMAHITHI
eNeMeHTH (TPaWIIIAHMIA Kpil, B'SI3aHUI TaYKOM KOMIp Ta TOSIC 3 TMOMIIOHAMH) i3 Cy9aCHUMH KOHCTPYKTHBHUMH
pimeHAsMH, 30epirarodu IpH IEOMY TPAIHITii pydHOi poO0TH Y pocTho0yBaHHI Ta 03100meHHi [17].

Gunia Project mpomonye ocoGnuBe OadeHHsS TPAAMIIHHOI YKPaiHCHKOI KOPCETKH uepe3 MpU3My
cydacHoro nu3aiiHy. CKJIQAHUH CKYJBNTYpHHH Kpii TXHBOI KEpPCEeTKH BimoOpaxkae TIMOOKE pO3yMiHHS
KOHCTPYKTHBHHX OCOOJIMBOCTEW IBOTO eNeMEHTY yKpaiHChKoro kiHodoro BOpaHHs XIX-XX cromits [13].
Gaptuval na nepeocMuciioe KanaMailkoBHid MOSC — TPAAULIHHUI MIUPOKHUI MOSC 3 I[YNKOI JUITHOT TKaHUHH,
HA/IAl04YH [IbOMY ICTOPUYHOMY €JIeMEHTY HOBOTO XKUTTA Y (opMmi cyuacHux akcecyapiB. Takuil miaxim mo
IU3aiiHy JIEMOHCTPYE, SIK ITMOOKEe PO3YMIHHSA iICTOPHYHHMX KOHCTPYKTHBHHUX €IEMEHTIB MOXKE CTBOPIOBATH
IHHOBAIIIHI pilIeHHs] B Cy4acHId MO, 30epiraroud Mmpu MOMY KYJIbTYPHHHA KOJ TPaAWIIHOTO BOpaHHS
[10]. Ha ocHOBi HaBeieHUX MNPUKIAIIB, MOKHA MiIICYMYyBaTH, IO KOHCTPYKTUBHO-TIPOEKTHHUI HAMpsM Y
MEPEOCMUCIICHHI ETHOKYJBTYPHOI CHaJIIMHU € TIOTY)KHUM I1HCTPYMEHTOM 30€peKEHHS Ta PO3BHUTKY
YKpalHChKUX TpaaWllid y CcydacHi Momi, Ae TiauOoKe pO3yMiHHS ICTOPHYHHX TEXHIK KpOK Ta
KOHCTPYKTHBHHUX €JIEMEHTIB TPaJULiHHOTO BOpaHHS OpraHiuHO TOEJHYETHCS 3 IHHOBAIHHUMH
JU3aHEPCHKUMU PillIEHHSIMHU, CTBOPIOIOYH (DYHKIIIOHATBHUH Ta €CTETUYHO MTPUBAOITUBHIA OJIST.

Xy0ooicHbo-cemanmuuHuti Hanpsam. B 1IbOMy acrieKTi 0coONMBY yBary IMpUBEpTaE HOBA KOJEKINS OpeHmy
KSENIASCHNAIDER — «Btpadeni mozaikw», 2024 poky, HaTXHEHHa YKPaiHCBKUMH MOHYyMEHTaJbHUMH
Mmo3aikamu Crenana ta Pomana KupunuenkiB, a Takoxx podoramu JI. Slctpe® i MeHII BiIOMHX XYyJOKHHUKIB i3
Mupropona ta CiBepcbkofoHenbka. OCHOBOIO [UIsl CTBOPEHHS! KOJIEKILil CIyryBaiu CBITIMHM (hotorpada
MOHYMEHTaITbHOTO MucTenTBa €. Hikipopoa. Komnekiist € BTiIEHHSIM JIErKOCTi Ta CBOOOAH, JIe TIEPEOCMHUCIICH] Ta
BIITBOpEHI MO3aiKi Y HEBArOMUX CITTHHISIX, TOTIAX, CYKHSIX 3 ApanipyBaHHSM HMOEIHYIOTHCS 3 TPaJUIIHHAM IS
Openy aeHiMoM. Sk 3a3Havae KoMaHia OpeHy: «Y CBITI, JIe MUCTEITBO BII0OpaXKae CyTh HAIIIOTO Yacy, KOJIEKIIis
KSENIASCHNAIDER SS25 crae miemniBiM HaraayBaHHSM IPO YKPATHIIB Ta iHIIMX JIFOMIEH TI0 BChOMY CBITY,
10 Ha Tl CEepHO3HMX BHUITPOOYBaHb 30MPAOTh ()parMEHTH CBOTO JKHUTTS ... HaYe Mo3aiky» [15]. Bpenn omsry ta
axcecyapie 3EPHO Brimoe cBoro ¢ijocodiro B IOBroBIYHOMY JM3aiiHi Ta (OJBKIOPHUX MOTHBAX. 3aCHOBAaHUH Y
2014 pomi, OpeHnm (OKyCcyeTbCsl Ha TIEPEOCMICIICHHI YKPAaiHCHKUX Tpaulliii Ta mparHe ix 30epiratu Ta
TIONIMPIOBATH, 00'€JHYOUH MalCTpIB Ta TU3aHEPIB, YHi BUPOOU € MaKCHMAIILHO EKOJIOTIuHI. BpeH 1 BICOKo MiHye
PYUHY TpaIlio Ta OPIEHTYETHCS Ha HATYypaIbHI TKAHUHH, TaKi SIK KOHOIUIS, IIOBK, OaBOBHA, & TAKOX 1HII TIPUPOIHI
Marepiaiy, Taki siK [IIMHA, CKIIO Ta AepeBo. BpeHn Takok BUKOPUCTOBYE TEXHIKM BUOIHKH Ta BUIIMBaHHS [ 19)].

GUNIA Project nemoHCTpye TIMOWHHE pO3YMIHHS B3a€MO3B'SI3KY MK €THOKYJIBTYPHOIO
CHQIIIMHOI0 Ta MNPUHIMIAMH CcTanoi Monu. bpeHn po3poOHMB KOMILIEKCHUHM WiAXiZ 0 CTBOPEHHS
NPOAYKTY, Jie¢ TPaIuIlidHI KyIbTYpHI €JIEMEHTH CTal0Th OCHOBOIO JUIS PO3BHTKY CTaJloro JH3aifHy.
Kio4oBuM acmekToM AisIbHOCTI OpeHAy € TiauMOOKe 1 CHCTeMaTH4HE IOCHiKEeHHS YKpaiHChKOl
KyJBTYpHOI CHQJIIUHA 3 METO ii CY4acHOTO MEePEOCMUCIIEHHS B KOHTEKCTI CTaJOro pO3BUTKY. BpeHn
MaiicTepHo TpaHchopMmye TpaauiiitHi GopMH Ta MOTHBH, 30epiraroun ix aBTEeHTHYHICTh NPU aJanTailii 10
CydaCHMX BHMOTI €KOJIOTIYHOTO AM3aiiHy. Takuil mifxiJ 103BOJISE CTBOPIOBATU NMPOIYKTH, SIKI HE JIHILIE
BiIOOpaXKaloTh KyJbTYPHY HPHUHAIEKHICTb, aje W BiJNOBINAIOTh NPHUHIMIIAM CTaJOrO CHOKHUBAHHS.
BaxxnuBuM eneMeHTOM cTpaTerii OpeH/y € CTBOpEHHs BUPOOiB 3 BHCOKUM MOTEHITIAIOM MiKIeHepaliifHo1
nepejavi — KOHIIEMIIis, sika 0e3mocepeIHbO MEePEryKy€EThCs 3 TPAIUIIHHAM YKPaiHCHKHM CTaBJICHHSIM JIO
pedel K 10 poArHHUX LiHHOCTeH. KoskeH BUPIO CTBOPIOETHCS SK MPEAMET TPUBAJIOTO KOPUCTYBAHHS, 110
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Mae TepeaaBaTUCs BiJ MOKOJIHHS A0 IMOKOJIHHSI, IO IIJTKOM BiJIIOBia€ MPUHITAIIAM CTAJIOI MOIHU IOMI0
MIPOJIOBXKECHHS YKUTTEBOTO ITUKITY BHPOOiB.

Bupobunya etrka OpeHy 6a3yeThesl Ha CIIBIpali 3 JOKAIbHUMH apTH3aHaTbHUMHU MaHCTEPHAMH, 10
He Jniie 3a0es3nedye 30epeKeHHs TPaAWLiHHUX TEXHIK, aje ¥ MiATPUMYE MPHHIUINA CTaJoro PO3BUTKY
yepes3 JTOKaIi3aliio BUPOOHUIITBA Ta MiATPUMKY MicCIieBUX rpomaa. OOMekeHui Tupak MPOAYKIIii Ta BHCOKa
SKICTh BUKOHAHHS KOKHOTO BUPOOY CIPHUSIOTH (DOPMYBAHHIO BiAIMOBITAIEHOTO CIIOKUBAHHS.

SlckpaBUM TpUKIAIOM IHTEpIpeTamii eTHOKYJIbTYpPHOI CHAAIIMHM B KOHTEKCTI XYIO0XKHBO-
CeMaHTHUYHOTO Hampsmy € openn Gaptuvalna. Hassa OpeHay Mae MoBiiiHE 3HAUCHHS: K TEXHIYHUI TEpMiH
«TaNTyBaHHS» — BUILIUBKA 30JI0TUMH I CPIOHMMHU HUTKAaMH, Tak 1 MeTaQOpHUIHE «TalTyBaTH» — HPOKIAAATH
BiacHui nusax. s myampHicTh BigoOpakae ¢inmocodiro Openamy, e TpanuiiiiHa yKpaiHCbKa BHIIHMBKA
TpaHCHOPMYEThCS Y Cy4YacHi CUITYETH, CTBOPIOIOYM HOBHH JIAJIOT MiXK MUHYJIMM 1 TenepimHiM [5]. bpenn ne
JUIIE BIATBOPIOE €CTETHKY YKpAiHCHKOi BHIMBKH, a TMEPEOCMHUCHTIOE ii SIK KyIbTYPHHH KO, J€ KOXKEH
Bi3epYHOK — II¢ HOCI# i1cTOpUYHOI mam’siTi Ta HalioHaIbHOI camo0yTHOCTI. Yepes cBoi konekuii Gaptuvalna
TPaHCIIOE TIMOMHHUKA 3B’S30K TOKOJIHb, MEPETBOPIOIOYH TpaauliiiHe BOpaHHS Ha Cy4acHUH ManidecT
YKpalHCHKOTO KYJIBTYPHOTO HagOaHHA. B ocobmuBuii cocid MiCbKY KyJNBTYpHY CIAIIIAHY ITEPEOCMHUCIIOE
openn Gnizdo y kosexkirii «Kyiv M0SaiC», 1e apxiTeKTypHi MO3aiki KHIBCHKOTO METPO TPAHCPOPMYIOTHCS Y
JIU3aifHEepChKi PIllIeHHs UIS KypTOK y TeXHill medBopkK. KoxkeH BUpIO cTae yHIKaJIbHOIO iHTEpHpETAIiclo
MICBKOTO MIHCTEI[TBA, JIe €CTETHKA MO3aik Ha0yBae HOBOTO 3By4YaHHS uepe3 KIAnTHKOBY TexHiky [12]. Llei
MiXiJ HE JIWIIE CTBOPIOE IialOT MK apXiTEeKTYPHOI CIIQAIIMHOI Ta CYYaCHOK MOJIOI0, aje W BTLUTIOE
NPUHIMIIM CTaJOr0 BUPOOHHWITBA uUepe3 BHKOPHCTAHHS 3aJMIIKOBHX MaTepiaiiB. Take mepeocMHUCIeHHs
JEMOHCTPYE, SIK €JIEMEHTH MICBKOTO MPOCTOPY MOXYThb TpaHC(OpMyBaTHCS y YHIKaJIbHI In3alfHEpPCHKi
pimeHHs, 30epiraroyuu Ipy IIHOMY 3B'SI30K 3 KYJIBTYPHAM KOHTEKCTOM MiCTa.

AHani3 XyJI0XHbO-CEMAaHTHYHOTO aCHeKTy AEMOHCTPYE PI3HOMaHITHI MiJXOAW YKPaiHCBKHX OpeHIIB 10
nepeocmuciieHns KyabrypHol criamuman. GUNIA Project po3poOrB KOMIUIEKCHY CHCTEMY CTBOPEHHS TIPOYKTY
3 JIOBrOTPUBAJIOIO KYJIBTYPHOIO IIHHICTIO, € TPaIWIliiiHI €JIeMEHTH CTalOTh OCHOBOIO JIISI PO3BHUTKY CTAJIIOTO
maiiny. KSENIASCHNAIDER Tpancdopmye Bi3yalibHiI KOIH MOHYMEHTAITBHOTO MICTELTBA Y CYJacHi (OpMH,
CTBOPIOIOYM HOBHH Jiajlor MiX KyJBTYPHOIO CIIaJIIIUHOI0 Ta cranoo Monoro. bpena 3EPHO ¢dokycyerbest Ha
(hONBKIIOPHUX MOTHBAX Ta HATYPAIbHUX Marepiajiax, MOEAHYHOUYH €KOJIOTTYHICTD 3 KYJIBTYPHOK aBTCHTHUHICTIO.
Gaptuvalna neMoHCTpye MOXKIMBOCTI MEPEOCMUCIICHHS TPAMIIHOT BHIIMBKU Yepe3 IMPU3MY Cy4acHOro
JIM3aiHy, CTBOPIOIOYH BUPOOH, IO MOEHYIOTh iICTOPUYHI TEXHIKH 3 aKTYaJIbHHUMH CHITyCTaMH.

Bucnogxu. JlocnixkeHHS TIPOJIEMOHCTPYBANIO, IO €THOKYJIbTYPHA ClaIliHa YKpaiHU € MOTYKHUM
pecypcoM UIsl PO3BUTKY CTalOi MOIM, IO MiATBEPIKYETbCS YCHIIIHMMHU IPAKTUKaMH BITYM3HSHHUX
Iu3aiiHepiB Ta OpeHMiB sKi IPoaHai30BaHO Y TPbOX HAINpPsIMKaxX. ¥ TEXHOJIOTIYHO-BUPOOHUYOMY HaIpsIMi
CIIOCTEPIracThCs YCIIllIHA IHTETpallis TpaJAulliiHUX PEeMiICHHYUX TEXHIK y cy4acHE BUPOOHHUIITBO depes
BiJIPOJUKEHHS ICTOPUYHUX MPAKTUK (TKAITBO, JO3OTUIETIHHSA, MPUPOAHE (QapOyBaHHS) Ta IX MOETHAHHS 3
IHHOBAI[IHHUMH TEXHOJIOTiIsIMH, 30KpeMa y CTBOPEHHI HOBUX €KOJOTiYHMX MaTepianiB. KOHCTpyKTHBHO-
NPOEKTHUH HAINPSM JEMOHCTPYE €(DEeKTHBHICTh MEPEOCMHUCIIEHHS iICTOPHYHUX (POPM Ta KOHCTPYKTUBHHUX
€JIEMEHTIB TPaJUIifHOrO BOpaHHS y CTBOPEHHI CydacHOro (YHKI[IOHAIBHOTO OJATY, IO BiJIIIOBiJNAE
OPUHLUIAM CTAJIOTO CIOXKMBaHHSA. Y XYyHO0XKHbO-CEMaHTUYHOMY AacleKTi yKpaiHChbKi OpeHIW YCHIIIHO
TpaHCHOPMYIOTh KYJIbTYPHI KOJHM Ta Bi3yalibHI €JIEMEHTH CHAAIIMHU Y CyYacHUM Au3aiiH, 30epirarwoun ix
ABTCHTUYHE 3HAUCHHS Ta CTBOPIOKOYM MPOAYKTH 3 BHCOKHM IOTCHI[IAJIOM MIDKIEHEPAIIMHOI mepesayi.
Po3pobiieHa KOMIJIEKCHAa METOAMKA JOCHIKEHHS [OO3BOJWIA CHCTEMHO MigIHTH [0 aHajizy Ta
TpaHcopmanii TpaaWUiHHUX NPaKTHK, BUSBMBIIM KJIOYOBI IE€peBarv €THOKYJIbTYPHO! CHAAIIMHHU IS
PO3BUTKY CTasiol MOJU: TPaAWIidHI TEXHIKH OE3BiAXOIHOTO BUPOOHMIITBA, BUKOPHCTAHHS HATypalbHUX
MaTepiaiiB, Opi€HTAallisl Ha JOBIOBIUHICTH BUPOOiB Ta 30epeskeHHS KyIbTYPHOI 1I€HTUYHOCTI.

HocaimxeHHs BUSBUIIO, IO iHTErpais €THOKYJIBTYPHOI CHAALUIMHN Y CTally MOJY CHpUSE HE JIUIIEe
30epe)KEHHIO HAIIOHANBHOT IICHTUYHOCTI, ajieé ¥ PO3BHTKY E€KOJIOTIYHO BiJIOBIIadbHOTO BHPOOHHIITBA
yepe3 BIPOBKEHHS TPATUIINHUX TMPAKTHK PecypcoeeKTUBHOCTI, JOKAIBLHOTO BHUPOOHUIITBA Ta
JOBTOTPUBAJIOTO BUKOPUCTAHHS BUPOOIB.

Ilepcnekmugnumu HaAnpAMamu NOOAIbUWO20 PO3GUMKY BU3HAYEHO: TIOTIINOJICHHS IOCIHiIKEHb
TPaAMIIHHUX TEXHIK Ta IX ajanTallis J0 Cy4acHOro BHPOOHHMIITBA 3 ypaxyBaHHSM INPHUHIUIIIB CTAIOr0
PO3BUTKY; pO3poOKa I1HHOBAaLIWHMX €KOJIOTIYHMX MarepiajiB Ha OCHOBI 1CTOPHYHOIO JOCBimy
BUKOPHUCTAHHs JIOKAJbHOI CHUPOBHHH;, CTBOPEHHS OCBITHIX mporpam s 30epexeHHs Ta Inepenadi
TPaIUIiHHUX PEMiICHUYHX HABHYOK MOJIOJIOMY TIOKOJIHHIO TW3aliHEPiB; PO3BUTOK MIXKHAPOIHOT CIIiBIIpAaIli
JUIsL 1HTerpamii YKpaiHChKOT €THOKYJBTYPHOI CHAAIIMHH Y TJIOOANbHUA KOHTEKCT CTajoi MOJH Ta
MOCHUJICHHA MO3ULIH YKpaiHH K LEHTPY 1HHOBALiil y cdepi eKOIIOrivyHO BiANOBIJAIBHOTO JU3ANHY.
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RETHINKING UKRAINIAN ETHNO-CULTURAL HERITAGE IN THE CONTEXT
OF SUSTAINABLE FASHION
Soloviy Iryna— PhD student Lviv National Academy of Arts, Lviv

The study is devoted to the theoretical and practical analysis of the Ukrainian ethno-cultural heritage in the
development of modern sustainable fashion. A systematic study of the experience of domestic designers and brands in
combining traditional elements with the principles of environmentally responsible clothing production is carried out.
The features of integration of cultural manifestations, traditiona crafts and ethnic motifs (cut, materials, decorative
elements) in the context of modern environmental challenges are analyzed. Based on an integrated approach, the
economic and socio-cultural aspects of such integration, its impact on the preservation of national identity and
positioning of Ukraine in the global fashion industry are studied. Promising areas of development through innovations
in materials and production processes on the basis of the circular economy are identified. Scientifically grounded
recommendations for strengthening the role of cultural heritage in ensuring the sustainable development of the
Ukrainian fashion industry are proposed.

Key words:. ethno-cultural heritage, sustainable fashion, traditional craft, cultural identity.
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Problem Statement and Relevance of the Study. The article investigates the integration of Ukrainian ethno-
cultural heritage into sustainable fashion development. The relevance stems from the need for theoretical
understanding and practical implementation of innovative approaches to fashion design at the intersection of two key
contemporary paradigms: sustainable development and preservation of cultural identity.

Research Methodology. The research methodology combines historical, systemic-structural, and art history
analysis approaches to study Ukrainian ethno-cultural heritage in sustainable fashion through three main aspects:
technol ogical-production (traditional crafts and innovative technologies), constructive-design (historical forms and
patterns), and artistic-semantic (cultural codes and visual elements). The study analyzes the experience of leading
Ukrainian brands implementing elements of ethno-cultural heritage in sustainable fashion design.

Results. The research identifies effective approaches to integrating traditional elements into modern
production through the revival and adaptation of historical craft practices (weaving, wickerwork, natural dyeing),
transformation of traditional forms and structural elements into contemporary design, and reinterpretation of cultural
codes. The analysis of Ukrainian brands demonstrates successful integration of heritage elements with sustainable
production principles.

Novelty. The study proposes, for the first time, a comprehensive methodology for analyzing ethno-cultural
heritage as a resource for sustainable fashion development, including evaluation criteria for traditional techniques
adaptation to modern environmentally responsible production and their potential for preserving cultural authenticity.

The Practical Significance. The research provides practical value for the Ukrainian fashion industry through
scientifically-based recommendations for implementing traditional techniques in modern production, identification
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of promising directions for sustainable fashion development based on ethno-cultural heritage, and methodological
foundations for sustainable fashion design education programs.

Key words: sustainable fashion, Ukrainian ethno-cultural heritage, zero-waste production, traditional crafts,
fashion design, cultural identity, eco-friendly fashion.
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This study endeavors to enrich visitors museum experiences by incorporating diverse interactive and sensory
approaches, transcending the conventional media display paradigms in museums.Drawing on the emotional hierarchy
framework, it delves into visitors psychological and behavioral demands within museum exhibition spaces,
categorizing them into instinctual, behavioral, and reflective dimensions. Furthermore, the paper explores the evolution
of interactive design in museum contexts and its practical manifestations through illustrative case studies.From the
angles of perceived experience, interactivity, and interaction modalities, this work proposes strategies to enhance
interactive experiences in museums. It emphasizes that these experiences should harmoniously blend technology with
visitors' needs and prior experiences, avoiding a mere technological drive. Instead, it advocates for a «from object to
subject» and «from external to internal» exhibition engagement paradigm, achieved through the seamless integration of
visitor, scene, and behavior via perceptual experiences. This approach fosters deeper connections and resonance
between audiences and museum content.

Key words. interactive design, digital technologies, museum exposition design, exhibition, interactive
experience, visual communications, virtual reality technologies, mixed reality technologies, multimediatools.

Problem statement. Museums are places for people to learn knowledge, promote the development of
lifelong education systems, and improve artistic literacy. The study of museology has evolved from «exhibit-
centered» to «communication-and education-centered» to the current «people-centered» theory. The theory
of «human-centered». With the development of the times, the society as well as the public for the museum
visit experience, interactive entertainment, learning, service, aesthetics, socia and other aspects of the
demand is getting stronger and stronger, but most of the domestic museums are in a state of lagging behind
in the development of the exhibits are ill used as the center of the way and ignored the main position of the
people in the space. The most commonly used form of exhibition isto put the exhibits into the display cabinet for
closed display, the museum tends to homogenize the phenomenon of display, the visitor's experience is more
monotonous. Interaction design has the characteristics of interactive immersion, diversified forms, strong interest,
efc. The use of interaction design in museum display design can make up for the shortcomings of the current
development of China's museums and the disadvantages of the visitor experience.

Analysis of research and publications. In 1984, designer Bill Moggridge, one of the founding fathers of the
famous design firm IDEO, introduced the concept of «interaction design». Due to the cross-disciplinary nature of
interaction design, it is difficult to clarify its specific definition. In short, interaction design is a design field that
defines and designs the behavior of man-made systems, which is oriented to human needs and understands the
expectations of users[14]. Interaction design can create a new user experience, and in interaction design the two-
factor motivation theory of Frederick Herzberg has been recognized as one of the most important factors.

Jing WANG and Qi SUN have paid attention to the creation of narrative environments in museums.
The authors describe how through touch, sound, smell, spatial language and other perceptual elements the
audience can generate intentions and memories through various sensory inputs, have a holistic perception of
the museum environment, thus forming the narrative character of the environment [13].

The use of narrative in the museum was investigated by Li Han. In his opinion, the construction of
narrative environment is a kind of design principle and method, as well as a kind of design thinking that
helps visitors directly perceive the museum exhibition environment [6]. The researcher takes into account
Walter Fischer's findings that ‘narrative is fundamental to the cultural life of mankind, whether it is what
actually happens or the various experiences of people within themselves, which show their existence in some
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