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Advertising signs significantly contribute to the processes of creating and transforming urban space, 
shaping not only the city9s aesthetic but also its cultural code and identity. Effective urban planning must 
account for the impact of visual advertising, ensuring that it complements rather than conflicts with the 
architectural and cultural heritage of the city.  

Key words: city identity, cultural code, advertising inscription, traditions, heritage, symbolism, advertising 
design. 
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$8A. 3. %. �0AA, �=V<>20=0 70AB02:0 4> DV;L<C «#A8E>», 1960, %,� [2]. 
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RETROSPECTION OF THE DEVELOPMENT OF KINETIC TYPOGRAPHY AND ITS APPLICATION IN 

DESIGN 
Khodosov Viktor 3 Postgraduate student, Mykhailo Boichuk  

Kyiv State Academy of Decorative Applied Arts and Design, Kyiv 
 

This article explores the evolution and extensive applications of kinetic typography, a form of motion design that 
animates text to create dynamic visual effects. These effects significantly enhance information delivery and emotional impact on 
the viewer, making the content more engaging and comprehensible. Kinetic typography combines principles of traditional 
typography, animation, and cinematography, providing new opportunities for visual communication and creative self-expression. 

The study covers the historical milestones in the development of kinetic typography, from its origins in the 20 th 
century to modern advancements. It examines technological innovations such as computer animation and motion design 
software, which have greatly contributed to its growth. The increasing popularity and effectiveness of kinetic typography 
across various media, including film, television, advertising, music videos, web design, and digital interfaces, are highlighted. 

The analysis includes contributions from renowned designers and researchers, such as Saul Bass, who have 
significantly influenced this field. It highlights creative and technical innovations that allow the use of kinetic typography to 
create unique and impactful visual messages. Special attention is given to the role of kinetic typography in contemporary 
design, where it serves as a powerful tool for engaging audiences and enhancing communication effectiveness. 

This work aims to characterize the primary stages of kinetic typography development through retrospective 
analysis, offering deep insights into its significance and potential in modern design practice. The article also considers 
future prospects for the development of this dynamic field. 

Key words: motion design, motion graphics, text animation, computer animation, typography, kinetic 
typography, multimedia design. 
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