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DEFINITION OF THE CONCEPT OF MODERN INTERIOR DESIGN 
Kysil Svitlana 3 Doctoral Candidate, Department of Interior Design and Furniture, 

Kyiv National University of Technologies and Design, Kyiv 
 

The article analyses and compares existing definitions of the term «interior design» in both foreign and domestic 
scholarly literature with an artistic focus. It identifies the conceptual framework, highlighting commonalities and 
differences in interpretation. Based on an analysis of existing scientific terminology and considering contemporary 
needs and requirements for interior environment design, the definition of the term «modern interior design» has been 
refined, clarified, and supplemented. The results of this study confirm and emphasize the importance of modernizing, 
updating, and giving «new life» to the concept of «interior design», highlighting the necessity of its development and 
expansion in the context of contemporary interior art. 
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,@8DB8 <>6=0 :;0A8DV:C20B8 70 @V7=8<8 :@8B5@VO<8, 0;5 =09?>H8@5=VH8< є ?>4V; =0 H@8DB8 
7 70@C1:0<8 (serif) B0 H@8DB8 157 70@C1>: (sans serif). 

,@8DB8 7 70@C1:0<8 (serif) 3 F5 :;0A8G=V H@8DB8, :>B@V <0NBL =525;8:V ;V=VW (@8A:8) =0 :V=FOE 
>A=>2=8E HB@8EV2 ;VB5@, O:V =040NBL 1C:20< ?52=>W 28B>=G5=>ABV, 0 B5:ABC 2V4GCBBO 206;82>ABV, 
:;0A8G=>ABV B0 A5@9>7=>ABV. �>=8 22060NBLAO B@048FV9=8<8 B0 ;53:>G8B0=8<8, >A>1;82> 4;O 7=0G=8E 
>1AO3V2 4@C:>20=>3> B5:ABC, =0B><VABL 2 V=B5@=5BV C BV9 65 @>;V 7CAB@VG0NBLAO =5G0AB>. *5 ?>29O70=> 7 
?52=8<8 B@C4=>I0<8 C A?@89=OBBV B0:8E H@8DBV2 =0 5:@0=V. "4=0: C 25148709=V H@8DB8 serif G0AB> 
28:>@8AB>2CNBL 4;O AB2>@5==O 703>;>2:V2, I> <0NBL OA:@0289 >1@07 V 4>1@5 70?0<9OB>2CNBLAO. 

,@8DB8 157 70@C1>: (sans serif) 3 F5 <>45@=V H@8DB8, I> =5 <0NBL 4>40B:>28E @8A>:. �>=8 
283;O40NBL 1V;LH AB@8<0=8<8, G8AB8<8 B0 <V=V<0;VAB8G=8<8. �0728G09 28:>@8AB>2CNBLAO 2 
703>;>2:0E, =0 251A09B0E B0 2 ACG0A=><C H@8DB>2><C 48709=V. �>A;V465==O 2 30;C7V B8?>3@0DV:8 
2:07CNBL =0 B5, I> H@8DB8 157 70@C1>: A?@8ONBL <5=HV9 2V7C0;L=V9 2B><V. #@8:;048 B0:8E H@8DBV 3 
Helvetica, Arial, Futura (@8A. 2). 
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$8A. 2. �@07>: >D>@<;5==O 251A09BC 2840==O «Є2@>?59AL:0 ?@0240» H@8DB0<8 sans serif 

�65@5;>: URL: https://www.eurointegration.com.ua/ 
 

�V47=0G8<>, I> ?@8 ?V41>@V H@8DBV2 28:>@8AB>2CNBL 2V4=>A=V 25;8G8=8 (2V4A>B:8) 4;O 74V9A=5==O 
<0AHB01C20==O B5:ABC. �@C:>20=V ;VB5@8 B@048FV9=> 22060NBLAO 1V;LH G8B0=8<8, B>4V O: ?@>?8A=V ;VB5@8 
<>6CBL AB2>@N20B8 2V7C0;L=89 HC<, 7=86CNG8 H284:VABL G8B0==O B0 CA:;04=NNG8 A?@89=OBBO V=D>@<0FVW. 

%?5F8DVG=8<8 є H@8DB8 type font B0 typeface. *V B5@<V=8 G0AB> 28:>@8AB>2CNBLAO O: 
270є<>70<V==V, 0;5 <V6 =8<8 є ?52=V 2V4<V==>ABV, >A>1;82> 2 ?@>D5AV9=><C 48709=5@AL:><C 
A5@54>28IV. !03040є<>, I> H@8DB C 7030;L=><C 287=0G5=V @>73;O40єBLAO O: =01V@ 3@0DVG=8E A8<2>;V2 
(;VB5@, F8D@, 7=0:V2 ?C=:BC0FVW B>I>), >19є4=0=8E є48=8< AB8;5< V @>7<V@><, 0 C 48709=V 2V= є 
V=AB@C<5=B><, O:89 28:>@8AB>2CєBLAO 4;O CB2>@5==O 2V7C0;L=8E :><?>78FV9. �V4?>2V4=>, typeface 
(30@=VBC@0) 3 F5 AV<59AB2> H@8DBV2, O:V <0NBL A?V;L=V @8A8 48709=C, 0;5 2V4@V7=ONBLAO =0:@5A;5==O<, 
@>7<V@>< V H8@8=>N. !0?@8:;04, H@8DB Arial F5 typeface, 12pt Arial Bold (@8A. 3). 

 
$8A. 3. 1 3 Typeface (30@=VBC@0); 2 3 Type font  

�65@5;>: URL: https://www.seobanda.com/uk/blog/fonts-in-design/  
 

"A=>2=8< 70240==O< B0 <5B>N B8?>3@0DV:8 є ?>:@0I5==O GVB:>ABV, G8B0=>ABV B0 ?@8201;82>ABV 
B5:ABC. #>B@V1=> 2@0E>2C20B8 @V7=8FN <V6 287=0G5==O<8 «C?V7=020=VABL», «G8B0=VABL», «;53:VABL 
G8B0==O». $>7C<V==O B5@<V=C C?V7=020=>ABV 4>A8BL H8@>:5 V AB>ACєBLAO =5 BV;L:8 B5:AB>2>W V=D>@<0FVW, 0 
9 3@0DVG=8E 5;5<5=BV2.  >65<> >FV=N20B8, =0A:V;L:8 4>1@5 70?0<9OB>2CєBLAO ;>3>B8? :><?0=VW, 
DV@<>289 7=0: 01> =02VBL >:@5<89 A8<2>;. -> AB>ACєBLAO G8B0=>ABV, B> 70728G09 WW 287=0G0NBL 4;O 
H@8DBV2, >:@5<8E ;VB5@ B0 FV;8E =0?8AV2. !0725<> >A=>2=V G8==8:8 :><D>@BC G8B0==O: O:VABL V :>;V@ 
?0?5@C, =0 O:><C =04@C:>20=> 2840==O; H@8DB>20 30@=VBC@0 B0 :>;V@ H@8DBC; @>7<V@ ?>;V2; V=B5@;V=LO6; 
>D>@<;5==O 0170FV2; 2V4AB0=L <V6 A;>20<8 B0 <V6 ;VB5@0<8; 4>268=0 @O4:V2; @V25=L >A2VB;5==O, :V;L:VABL 
465@5; A2VB;0 B>I>. /:VABL ?@>F5AC G8B0==O <>6=0 >FV=N20B8 70 E0@0:B5@8AB8:0<8 :><D>@BC 01> 
7@CG=>ABV G8B0==O, 70 H284:VABN 7G8BC20==O B0 A?@89=OBBO V=D>@<0FVW [1]. �06;828< ?>:07=8:>< 4;O 
:><D>@B=>ABV G8B0==O є H8@8=0 @O4:0 B5:ABC, O:0 2 V450;V AB0=>28BL 3 50-70 7=0:V2. �=0:H5 «H284:VABL 
G8B0==O A?>2V;L=NєBLAO, 0 AB><;N20=VABL 3 ?V428ICєBLAO. �;O CB@8<0==O ?>3;O4C =0 B5:AB>2V9 :>;>=FV 
AB>@V=:8 B0 CAC=5==O <8<>2V;L=8E ?5@52>4V2 ?>3;O4C =0 ACAV4=V :>;>=:8 @>7<V@ ?>;V2 ?>28=5= 1CB8 =5 
<5=H5 10% 2V4 H8@8=8 B5:AB>2>3> @O4:0, ?@0:B8G=> 4>AB0B=L> 7-10 A8<2>;V2. �0=04B> <0;V 2V4AB0=V <V6 
A8<2>;0<8 B0 @O4:0<8 B0:>6 7=0G=> 7=86CNBL :><D>@B=VABL A?@89=OBBO V=D>@<0FVW» [3]. 

�53:VABL G8B0==O (readabVlVty) 3 «F5 E0@0:B5@8AB8:0, I> є 206;82>N 4;O B5:ABV2 25;8:>3> >1AO3C, O:V 
?>B@V1=> G8B0B8 ?>2=VABN, 0 B0:>6 =01V@=8E G8 :=86:>28E H@8DB>28E 30@=VBC@» [1]. �;O 70157?5G5==O 
28A>:>W G8B0=>ABV B5:ABC =5>1EV4=> 2@0E>2C20B8 :V;L:0 D0:B>@V2: @>7<V@ H@8DBC (2V= <0є 1CB8 4>AB0B=L> 
25;8:8< 4;O 7@CG=>3> A?@89=OBBO), 9>3> 48709= (H@8DB ?>28=5= 1CB8 =59B@0;L=8< V =5 2V42>;V:0B8 
C203C), :>=B@0AB <V6 B5:AB>< V D>=>< (:;0A8G=89 20@V0=B 3 G>@=89 B5:AB =0 1V;><C D>=V), 2V4AB0=L <V6 
;VB5@0<8 B0 @O4:0<8 (2>=0 ?>28==0 1CB8 >?B8<0;L=>N 4;O 7>@>2>3> A?@89=OBBO), 0 B0:>6 H8@8=C @O4:0 
(2>=0 <0є 1CB8 B0:>N, I>1 G8B0G <V3 ;53:> A;V4C20B8 70 B5:AB><). !0 @8AC=:C 4 ?>:070=> 420 20@V0=B8 
H@8DB>2>3> >D>@<;5==O. #>?@8 4>AB0B=N 2V7C0;L=C GVB:VABL, B5:AB, @>7B0H>20=89 7;V20, 28:;8:0є C 
G8B0G0 2V4GCBBO 7>@>2>W =0?@C38 B0 28<030є 1V;LH>W :>=F5=B@0FVW C2038. 
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$8A. 4. �@07:8 2V7C0;L=>3> ?>@V2=O==O H@8DBV2 I>4> G8B0=>ABV 

 

,284:VABL G8B0==O 157?>A5@54=L> ?>29O70=0 7 >A>1;82>ABO<8 H@8DBC. !0?@8:;04, =0O2=VABL 
28=>A=8E 5;5<5=BV2 C ;VB5@, WE=V D>@<8 B0 @>7<V@8 2?;820NBL =0 B5, O: ;53:> =0H <>7>: A?@89<0є 
B5:AB. �0B8=AL:89 B0 :8@8;8G=89 0;D02VB8 <0NBL @V7=C 1C4>2C, I> 2?;820є =0 H284:VABL G8B0==O. 
�8@8;8G=89 0;D02VB, 7 9>3> ?@O<8<8 ;V=VO<8, <>65 74020B8AO <5=H ?;02=8< 4;O G8B0==O ?>@V2=O=> 
7 ;0B8=AL:8< 7 9>3> >:@C3;8<8 D>@<0<8 B0 A8<2>;0<8 7 :CB0<8 B0 :@0?:8 =04 ;VB5@0<8 «V», «j». 

�@V< B>3>, H@8DB8 2?;820NBL =0 @>71V@;82VABL B5:AB>2>W V=D>@<0FVW. &5@<V= @>71V@;82>ABV 
H@8DBC >7=0G0є, =0A:V;L:8 ;53:> @>7?V7=0B8 1C4L-O:C 1C:2C =0 AB>@V=FV [3]. � ?@54AB02;5=8E H@8DBV2 
;V289 ?><VB=> ?5@52060є 70 @V2=5< G8B0=>ABV (@8A. 5). 

 
$8A. 5. �@07:8 ?>@V2=O==O @>71V@;82>ABV H@8DBV2 

 

%L>3>4=V VA=CNBL 420 ?@>B8;56=V ?>3;O48 =0 B5, O: AB2>@8B8 ;53:> G8B0=89 B5:AB. #@8E8;L=8:8 
:;0A8G=>W H259F0@AL:>W B8?>3@0DV:8 22060NBL, I> 3>;>2=5 3 H284:0 ?5@540G0 V=D>@<0FVW. &><C 2>=8 
?@>?>=CNBL 28:>@8AB>2C20B8 C=V25@A0;L=V H@8DB8, O:V =5 2V425@B0NBL C203C 2V4 7<VABC. �8709=5@8 
H259F0@AL:>W H:>;8 �. )>D<0=, �.  0B5@VO, �. �5@AB=5 B0 V=HV AB0;8 28:>@8AB>2C20B8 01A>;NB=> =>2V 
H@8DB8, :>B@V AB2>@NNBL =0AB@V9. �5;8:V, G>@=>-1V;V, 35><5B@8G=V B0 ;VB5@=V :><?>78FVW, D>B>3@0DVW B0 @V7=V 
B5:AB8, ?>є4=0=V 7 F8<8 5;5<5=B0<8, ?@825@B0NBL 7030;L=C C203C B0 :@0I5 A?@89<0NBLAO 3;O40G5< (@8A. 6). 

 
$8A. 6. #@8:;04 H259F0@AL:>3> AB8;N C 3@0DVG=><C 48709=V 

�65@5;>: URL: https://brand-guideline.com/swiss-style-of-graphic-design/ 
 

,8@>:89 268B>: H@8DBC Times New Roman 1C2 @57C;LB0B>< ?>HC:C C=V25@A0;L=>3> B0 
5AB5B8G=>3> 48709=C. %E>60 A8BC0FVO 7V H@8DB>< Helvetica, O:89 70@07 22060єBLAO 70AB0@V;8< V 
?>ABC?>2> 28E>48BL 7 28:>@8AB0==O. 

$>728B>: F8D@>28E B5E=>;>3V9 A?@8G8=82 D>@<C20==O =>2>3> ?V4E>4C 4> 4@C:0@AL:>W 
?V43>B>2:8 2840=L. �8402FV B0 D0EV2FV CA2V4><8;8, I> B8@06 B0 E0@0:B5@8AB8:8 0C48B>@VW 7=0G=> 
2?;820NBL =0 281V@ H@8DBC B0 7030;L=5 >D>@<;5==O B5:ABC. �>:@5<0, 4;O =525;8:8E =0:;04V2 
;53:VABL G8B0==O <>65 1CB8 =5 =0ABV;L:8 ?@V>@8B5B=>N, O: 4;O 2840=L 7 25;8:8<8 B8@060<8, 
>@Vє=B>20=8E =0 H8@>:C 0C48B>@VN. !0?@8:;04, >D>@<;5==O <0A>28E 6C@=0;V2 70728G09 
?5@5410GC20=5 B0 4>A8BL :>=A5@20B82=5, >A:V;L:8 2>=> <0є 2V4?>2V40B8 >GV:C20==O< FV;L>2>W 
A>FV0;L=>W 3@C?8. #@>B5, VA=CNBL A?5F8DVG=V 2840==O, 7>:@5<0 6C@=0;8 4;O 48709=5@V2, O:V ?@03=CBL 
4> >@83V=0;L=>ABV B0 5:A?5@8<5=BV2 7 D>@<>N. "4=8< V7 =092V4><VH8E ?@8:;04V2 B0:>3> @048:0;L=>3> 
2V4E>4C 2V4 B@048FV9=>W B8?>3@0DV:8 є «H259F0@AL:89 ?0=:» �09=30@B5=0. *59 =0?@O< 
E0@0:B5@87CєBLAO A2V4><8< ?>@CH5==O< ?@028; B8?>3@0DAL:>3> 48709=C, 5:A?5@8<5=B0<8 7 @>7<V@>< 
H@8DBC, V=B5@;V=LO65< V @>7B0HC20==O< B5:ABC =0 AB>@V=FV 7 <5B>N 28E>4C 70 <56V 728G=>3> >1@07C 
B0 AB2>@5==O ?@>2>:0FV9=>3> 2V7C0;L=>3> 5D5:BC (@8A. 7). 
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$8A. 7. #@8:;048 «H259F0@AL:89 ?0=:» C 48709=V: 0 3 AEV4F520 25@AB:0 �0=30@B0; 1 3 «H259F0@AL:89 

?0=:» �52V40 �0@A>=0. �65@5;>: URL: https://blog.romashin-design.com/volfgang-vajngard-nachalo-konca-
klassicheskoj-tipografiki.html 

 

!091V;LH 2V4><89 A2>W<8 =>20B>@AL:8<8 5:A?5@8<5=B0<8 2 30;C7V B8?>3@0DV:8 є �52V4 �0@A>=. 
$>1>B0 =04 6C@=0;>< Ray Gun 4>72>;8;0 9><C @>7@>18B8 =>289 AB8;L, O:89 >B@8<02 =072C 3@0=6 
(@8A. 8). �@0=6 C B8?>3@0DVFV E0@0:B5@87CєBLAO 2V4<>2>N 2V4 B@048FV9=8E ?@028;, 28:>@8AB0==O< 
=5AB0=40@B=8E H@8DBV2 B0 5D5:BV2, I> AB2>@Nє 2V4GCBBO =5410;>ABV 9 02B5=B8G=>ABV G5@57 =50:C@0B=V 
<07:8, ?;O<8, >7=0:8 AB0@V==O, ?>є4=0==O @V7=8E AB8;V2. 

 
$8A. 8. #@8:;048 @>1VB �. �0@A>=0 2 6C@=0;0E �5ach %ulture B0 Ray Gun 

�65@5;> URL: http://www.designishistory.com/1980/ray-gun/ 
 

,@8DB 3 F5, =0A0<?5@54, V=AB@C<5=B, I> 4>?><030є 5D5:B82=> ?5@54020B8 V=D>@<0FVN. �V= 
2?;820є =0 G8B0=VABL B5:ABC, 9>3> A?@89=OBBO B0 70?0<'OB>2C20==O. &><C 206;82> ?V418@0B8 H@8DB 
2V4?>2V4=> 4> 7<VABC B0 0C48B>@VW. !5?@028;L=89 281V@ <>65 ?@8725AB8 4> 2B@0B8 206;828E 45B0;59 V 
A?>B2>@5==O >A=>2=>3> V=D>@<0FV9=>3> ?>A8;C ?>2V4><;5==O. 

#@>F5A 281>@C H@8DBC A:;040єBLAO 7 G>B8@L>E 5B0?V2. �>;>2=8< 70240==O< ?5@H>3> 5B0?C є 
>?@0FN20==O 7<VABC <091CB=L>3> 48709=-?@>є:BC. *59 5B0? 28<030є 287=0G5==O <5B8 ?@>є:BC, 
AB@C:BC@8 B5:ABC B0 A?>A>1C 2V4B2>@5==O V=D>@<0FVW. �@C389 5B0? ?5@5410G0є 281V@ >A=>2=>3> 
H@8DBC, O:89 <0є 1CB8 ?@V>@8B5B=8< C ?>40GV 7=0G=>3> >1AO3C V=D>@<0FVW. �V= ?>28=5= 2V4?>2V40B8 
=0ABC?=8< 28<>30<: ?@8 =525;8:8E @>7<V@0E 1CB8 G8B0=8< B0 @>71V@;828<, 1CB8 <5=H AB8;V7>20=8<, 
=V6 703>;>2:8, <0B8 45:V;L:0 =0:@5A;5=L, =5 1CB8 70=04B> 25;8:>3> @>7<V@C, 70157?5GC20B8 :><D>@B 
G8B0==O. &@5BV9 5B0? 3 281V@ H@8DB>28E ?0@ 4;O 703>;>2:V2, O:V 2V4?>2V40NBL 70 Vє@0@EVN ?>40==O 
<0B5@V0;C. #@8 @>7@>1;5==V 48709=C 206;82> 30@<>=V9=> ?>є4=0B8 H@8DB 703>;>2:0 7 >A=>2=8< 
B5:AB><. �03>;>2>: ?>28=5= =5 BV;L:8 ?@825@=CB8 C203C, 0;5 9 AB2>@8B8 є48=C :><?>78FVN 7 V=H8<8 
5;5<5=B0<8 48709=C. ->1 7=09B8 V450;L=89 H@8DB 4;O 703>;>2:0, =5>1EV4=> ?V4V1@0B8 3-4 107>28E 
20@V0=BV2, O:V 7<>6CBL ?5@540B8 C=V:0;L=VABL @VH5==O B0 70157?5G8B8 <>6;82VABL 5:A?5@8<5=BC20==O. 
�025@H0;L=89 G5B25@B89 5B0? ?5@5410G0є 281V@ H@8DBC 4;O >D>@<;5==O 703>;>2:0, O:89 =09:@0I5 
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1C45 ?>є4=C20B8AL 7 >A=>2=8< H@8DB><. #@8 FL><C 4Vє >1<565==O >4=VєW 30@=VBC@8 4;O >A=>2=>3> 
B5:ABC B0 B@L><0 @V7=8<8 4;O 703>;>2:V2 @V7=8E @V2=V2. �0 4>?><>3>N 5:A?5@8<5=BC 7 @>7<V@>< B0 
:53;5< C 284V;5=V >A=>2=>3> B5:ABC B0 4@C3>@O4=>3> 2 Vє@0@EVW <>6=0 AB2>@8B8 1V;LH FV;VA=89 V 
2?V7=020=89 >1@07 B5:AB>2>W V=D>@<0FVW. 

�8A=>2:8. �0?@>?>=>20=0 B5<0B8:0 4>A;V465==O B0 ?5@2VA=89 0=0;V7 ?@>1;5<8 4>2V2, I> 
CB2>@5==O H@8DB>28E :><?>78FV9 3 F5 <8AB5FB2> 28:;8:0B8 70?@>3@0<>20=V 5<>FVW FV;L>2>W 
0C48B>@VW. �>65= H@8DB 3 F5 V=AB@C<5=B, O:89 4>?><030є 4>=5AB8 ?>2V4><;5==O, 7@>18B8 CA?VH=8< 
48709=-?@>є:B. "FV=:>N O:>ABV B0 5D5:B82=>ABV ?V41>@C H@8DBC 3 є 9>3> G8B0=VABL B0 @>71V@;82VABL, 
I> 4>AO30єBLAO 10;0=A>< <V6 AB8;5< >D>@<;5==O, B8?>3@0DV:>N, ;53:VABN A?@89=OBBO B5:AB>2>W 
V=D>@<0FVW. 

"B65, 3>;>2=5 ?@028;> ?@8 281>@V H@8DBV2 3 70157?5G8B8 :><D>@B=5 G8B0==O. +8B0=VABL 
702648 ?5@52060є =04 5AB5B8:>N. #>?@8 B5, I> 48709=5@AL:89 ?>B5=FV0; H@8DBV2 є 25;8G57=8<, 
?@V>@8B5B>< 702648 <0є 70;8H0B8AO 70157?5G5==O >?B8<0;L=8E C<>2 4;O A?@89=OBBO V=D>@<0FVW. 
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The role of font in creating effective design as a crucial component of a holistic visual image has been 

investigated. It has been established that one of the most important elements of effective design is the correct choice of 
font for presenting textual information and ensuring its readability. The main approaches to font selection for ensuring 
text readability have been analyzed. It has been stated that to ensure high text readability, a group of factors is taken into 
account: font size, its design, contrast between text and background, spacing between letters and lines, and line width. 
The concepts of «recognizability», «readability», and «ease of reading» have been characterized and the difference 
between their meanings has been defined. The font selection process, consisting of four stages, has been presented. It is 
noted that the further development of font selection and typography is associated with the development of digital 
technologies, the psychology of text perception, and social demand. 
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This paper aims to systematize knowledge about the role of fonts in design, to define the basic principles of font 

selection, and to analyze the impact of different font types on readability and text perception. 
Research methodology. The research employed a methodology of systematization and ordering of scientific and 

theoretical material; a typological method aimed at identifying the features of font selection for creating effective design 
and determining their impact on readability; methods of induction, deduction, and analogy; and a comparative analysis 
method to identify differences between various font types. 

Scientific novelty. The study investigated the role of fonts in creating effective design as a crucial component of a 
holistic visual image; analyzed the main approaches to font selection for ensuring text readability; identified the key 
factors ensuring high text readability; characterized modern approaches to text creation such as classic Swiss 
typography, «Swiss punk», and grunge; and presented a four-stage font selection process. 

Practical significance. The material expands the information about font selection for ensuring effective design 
and improving the readability of textual materials in design projects. 

Key words: font, typography, design, readability, visual communication. 
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