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RECEPTION OF THE SATYR PLAY (DRAMA) IN THE ARTISTIC CREATIVITY OF BORIS MIKHAILOV 
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The aim of this research is to substantiate the influence of the ancient Greek Satyr play (drama) on the formation 
of the system of artistic images in the work of the Ukrainian artist Boris Mikhailov (born August 25, 1938, Kharkiv) 
and to identify the forms of mimesis used by the artist in his artistic activities from a historical perspective. The 
methods of historical-cultural and comparative analysis, along with hermeneutics, made it possible to identify and 
interpret selected works of B. Mikhailov, considering certain provisions of The Poetics by Aristotle (3843322 B.C.E.). 
Elements of the ancient Satyr play are evident in numerous works by B. Mikhailov. The artist, his relatives, friends, and 
others appear in photographic series, exhibitions, and publishing projects as characters engaged in playful activities. 
Mimic play involving unusual clothing, imitations of Dionysus (Bacchus), Silenos, Satyrs, Pan, and other mythological 
figures is a significant form of play activity in Mikhailov's work. 

Ancient Greek mythological, Christianized religious, and everyday motifs in the artist9s work are imbued with 
ambivalent grotesque-carnival laughter. This research clarifies the typology of artistic genres in the works of B. Mikhailov and 
his collaborators. Social dramas (or comedies, in the ancient definition) by B. Mikhailov imitate ritual plays of antiquity, 
where the artist creates parody doubles of symbols from world culture. 8The Social Play9 by B. Mikhailov3encompassing 
satirical social dramas and everyday mimic plays3has been produced using photographic material. The artist focuses on the 
existential challenges of the Post-Soviet individual in the 1990 s and 2000 s. He poses a philosophical question: can humans 
overcome their fear of the world (external circumstances and the transcendent)? 

Mikhailov's «phallic songs» and «dancing» reference fertility festivals, while his «wedding songs» oscillate 
between chaste «girlish laughter» regret, crying, and «funeral songs». The results of this research expand our 
understanding of the forms of mimesis and the system of images in Mikhailov's play activities. These insights 
contribute to the scholarly exploration of play as a critical aspect of artistic creativity. 

Key words: play, play activity, mimesis, parody, Satyr play, Carnival Culture of Laughter, 8I am not Me,9 8Wenn 
ich ein Deutscher wäre,9 8Case History,9 8Maquette Braunschweig,9 Boris Mikhailov, Vita Mikhailova, Sergey Bratkov, 
Sergey Solonsky, Fast Reactions Group, photo-based art. 
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VISUALIZATION OF THE HERO IMAGE IN MODERN UKRAINIAN CULTURE: THE STATE OF 
SCIENTIFIC DEVELOPMENT OF THE PROBLEM 

Tymoshenko Alyona 3 PhD student of the  
Department of Ethics, Aesthetics and Cultural Studies,  

Taras Shevchenko National University of Kyiv, Kyiv 
 

The purpose of the article is the analysis of the state of scientific development of the problem of the visualization 
of the hero image in Ukrainian culture. 

Methodology of the research is based on the applying a historiographical analysis that helps to understand the 
main ideas and content of the Ukrainian researchers9 works who study this problematic. 

Research results. The article underlines that despite the steady interest of Ukrainian authors in this issue over the 
past ten years, it still requires an in-depth and comprehensive analysis. It is proved that research is ongoing and the 
attention of scientists is drawn to various aspects of this issue: methods and technologies for visualizing heroic images; 
typologies of the latter; the influence of historical and socio-cultural factors on visual practices related to the 
representation of the pantheon of Ukrainian heroes; the dynamics of approaches to the choice of both Ukrainian heroes 
and their types, as well as to the ways of their visualization. 

Scientific novelty. The article first examines the specifics of the Ukrainian-language scientific discourse that has 
formed around the problem of visualizing the image of the hero in contemporary Ukrainian culture. The analysis of the 
works of Ukrainian scholars over the past ten years shows a growing interest in the problem of visual representation of 
the heroic, which coincided with the first attempts to conceptualize the processes of visualization in the culture of 
independent Ukraine and the comprehension of the visual turn in culture and cultural discourse. The interest of 
researchers from various fields (cultural studies, film studies, art history, historians, etc.) in this topic demonstrates its 
interdisciplinary status, which opens up prospects for further in-depth study of this problematic. 

Key words: modern Ukrainian culture; hero image; visualization; cultural discourse; national consciousness; 
cultural identity. 
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