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The article explores the phenomenon of photographic self-publishing in the Ukrainian context of the 2010 and 2020 s 
as an important tool of creative expression and independent publication. The author analyzes the conceptual practices of 
Ukrainian photographers and reveals the peculiarities of self-publishing as a method of artistic research, where the materiality 
of the publication becomes part of the conceptual idea. It traces the transformation of the photographer's role from image 
producer to multidisciplinary author. It is argued that samizdat contributed to the formation of a new visual epistemology in 
Ukrainian photography, combining documentary and conceptual art. It was found that the practice of samizdat created a 
unique space for artistic expression, independent of institutional restrictions and commercial imperatives. 
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Problem Statement and Relevance of the Study. The study addresses the phenomenon of photographic self-

publishing in the Ukrainian context during the 2010 s-2020 s as a significant tool for creative expression and independent 
publication. The research is relevant due to the need for theoretical understanding of self-publishing as a fundamental 
artistic position that ensures creative process autonomy and independence from institutional constraints. This phenomenon 
has significantly influenced the formation and development of contemporary Ukrainian photobooks, establishing new 
standards for visual communication and artistic practice. A comprehensive study of this phenomenon provides deeper 
understanding of transformations in contemporary Ukrainian art and its role in the global cultural context. 

Research Methodology. The research methodology combines theoretical and empirical approaches to examine 
self-publishing as a method of artistic investigation. The study draws on philosophical works about contemporary art 
theory while analyzing the practical manifestations of self-publishing in Ukrainian photography. The empirical research 
is based on a comprehensive examination of self-published works by contemporary Ukrainian photographers, focusing 
on their conceptual practices, creative approaches, and the material aspects of their publications. The methodology 
emphasizes the analysis of both the physical characteristics of self-published works and their conceptual foundations. 

Results. The study reveals that photographic self-publishing in Ukraine has evolved from an alternative publication form 
into a full-fledged artistic method and platform for creative experimentation. The research demonstrates how self-publishing has 
become a space where the materiality of publication is an integral part of the conceptual design. The findings indicate a 
significant transformation in the role of photographers, who have evolved from image producers to multidisciplinary authors. 
Furthermore, the practice has formed a new visual epistemology that successfully combines documentary approaches with 
conceptual art. The research also highlights how limited editions and careful attention to material implementation enhance both 
the collectible value of works and create unique interactions with photographic material. 

Novelty. The research introduces novel perspectives on the transformation of contemporary Ukrainian 
photography and publishing practices. It presents an original analysis of how self-publishing has evolved from an 
alternative publication method to a conceptual artistic practice. The study offers new insights into the formation of a 
unique artistic expression space that operates independently of institutional constraints. Additionally, it provides an 
innovative framework for understanding the development of visual epistemology in Ukrainian photography, 
contributing to the broader discourse on contemporary art practices. 

The Practical Significance. The research has substantial practical implications for understanding the development of 
contemporary Ukrainian photobooks culture and the evolution of independent publishing practices. It provides valuable 
insights for artists, curators, and researchers working in the field of contemporary photography and publishing. The findings 
contribute to the theoretical framework for studying contemporary visual art practices and support the development of 
experimental approaches in photographic publication. The research also helps establish new standards for visual 
communication in artistic practice and offers guidance for future developments in the field of independent publishing. 
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artistic features, art of the 21 st century. 
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?5@HV9 :>=F5?BC0;L=>W A5@VW A2VB;8= E0@:V2AL:>3> <8BFO Є. #02;>20 (1972)21. #>?@8 2A5, 2 >7=0G5=V9 
A5@VW «:@8E:VABL A8AB5<8 FV==>AB59» <8BFO >15@B0єBLAO ?5@5<>3>N ?@>4C:B82=8E A8; ?@8@>48. #V4 
<0A:>N ?0@>4V9=>3> 42V9=8:0 E>20єBLAO :0@=020;L=89 A8<2>;: :>;>>15@B 68BBO («25;8:5 :>;> 
68BBO») 3 0<1V20;5=B=89 >1@07 �V>=VA0-%0B8@0 7V «A;V40<8 :>;8H=L>W :@0A8». 

!0>G=V ?>A8;0==O 4> A0B8@V2AL:>W 3@8 ?@>AB56CNBLAO 2 28402=8G>-28AB02:>2><C ?@>є:BV 'Wenn 
ich ein Deutscher wäre’ (D>B>3@0DVG=0 A5@VO «/:18 O 1C2 =V<F5<», 1994 @.) 3C@BC Fast reaction group 
(«�C@BC H284:>3> @503C20==O»), 4> O:>3> =0;560;> ?>4@C66O  8E09;>28E (199431996 @@.). �0 
A2V4G5==O< �.  8E09;>20 9>3> <5B>N 1C;> «?5@5:;04 >4=>3> ?>=OBBO ?@> =V<FO 2 V=H5» (2021 @.) B0 
7<V=0 AB0@8E CAB0=>2>: «=0 FV;:>< ?@>B8;56=V, O: 28<030;0 4V0;5:B8:0 68BBO» (2021 @.). &>1B> 
<8B5FL =0<0302AO AB2>@8B8 :C;LBC@DV;>A>DAL:5 CO2;5==O ?@> !V<5GG8=C 3 2VBG87=C 25;8:8E =V<FV2 
�N@5@0, �5B5, �03=5@0, !VFH5. � B5:ABV «�>@8A  8E09;>2 ?@> A5@VN </:18 O 1C2 =V<F5<=» =02545=> 
D>@<8 =0A;V4C20==O 2 FL><C ?@>є:BV: «?>2B>@5==O ?>10G5=>3>» (1V1;V9=V AN65B8, AB0@V >1@078 
@04O=AL:>3> :V=> B>I>), «?>5B8G=V F8B0B8», «0:B82=>-03@5A82=0 3@0 7 >3>;5=VABN». 

' 1994 @. 74V9A=8;>AO 282545==O 2V9AL: %!� 7V %EV4=>W !V<5GG8=8, I>, 70 �.  8E09;>28<, 1C;> 
?@82>4>< 4> AB2>@5==O D>B>3@0DVG=V9 A5@VW.  8BFV, 70 �@VAB>B5;5<, 2 A5@VW A2VB;8= «/:18 O 1C2 =V<F5<» 
254CBL >?>2V4L 7A5@548=8 B0 ?>AB0NBL ?5@A>=060<8 (actors) B2>@C. %. �@0B:>2 (2024, A5@?5=L) C 
;8ABC20==V 7 02B>@>< 4>A;V465==O A2V4G8BL: «#8B0==O ?@> =0FV>=0;L=C V45=B8G=VABL ?>-A?@026=L><C 
E28;N20;> =0A 7 <><5=BC AB2>@5==O =570;56=>W ':@0W=8.  8 =0@>48;8AO 2 %$%$, �>@8A, G0AB:>2> V O, 
2V41C;8AO 2 =L><C O: B2>@GV >A>18AB>ABV.  8 >18420 =5 @>7<>2;O;8 C:@0W=AL:>N, <8 =0<030;8AO 7=09B8 
?>OA=5==O 4> =>28E G0AV2, ?><VAB82H8 A515 2 =8E. «#;NN =0  >A:2C», 1994; «%:@8=L:0 4;O B@L>E 
;VB5@», 1994 ?@> F5. #V4 G0A =0H8E 7CAB@VG59 1C;8 <V@:C20==O ?@> B5, =0 O:V =0FVW AE>6V C:@0W=FV. 
�304C20;8AO =V<FV, >A>1;82> 1020@FV. �;5 V45W 157?>A5@54=L> ?>G0B8 7=V<0B8 A5@VN ?@> =V<FV2 2;VB:C 
1994 @. C =0A =5 1C;>. �>=0 28=8:;0 7 ?>O2>N =V<5FL:>W C=VD>@<8, I> >?8=8;0AO C <>3> ?@8OB5;O [%5@3VO 
�;LW=0, !. �. +5E]. *5 1C2 28?04>:, V F5 B0: G0AB> 9 2V41C20єBLAO. ->4> D@078 �>@8A0 Є;LF8=022 [« 8 
;N18<> =V<5FL:89 =0@>4, 0;5 <8 =5 ;N18<> D0H8ABV2»], O =0<0302AO 7=09B8 WW 2 V=B5@=5BV, 0;5 <0@=>. 
*V:02>, :>;8 2>=0 1C;0 A:070=0. *5 1 <>6;82> V ?@>;8;> 1 A2VB;>. !5 ?0<9OB0N, I>1 ?V4 G0A AB2>@5==O 
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@>1>B8 <8 =5N :5@C20;8AO. �>=0 79O28;0AO 7 ?>40GV �>@8A0  8E09;>20 =0?@8:V=FV :=86:8 O: 5?V;>3 V 
72CG0;0 FV;:>< 4>@5G=>, ?>OA=NNG8 =0HV 4>1@V =0<V@8 =0?5@54>4=V 50-@VGGO �@C3>W A2VB>2>W 2V9=8»23. 

*O :>;5:B82=0 4VO E0@:V2AL:8E <8BFV2, 70DV:A>20=0 =0 D>B>?;V2:C, D0:B8G=> є A0B8@8G=>N 3@>N, 
I> =01;860єBLAO 4> 60=@C «:><54VW», 7 5;5<5=B0<8 402=L>3@5FL:>W %0B8@V2AL:>W 3@8, 45 %5@3V9 �@0B:>2, 
%5@3V9 %>;>=AL:89, �>@8A B0 �VB0  8E09;>28 B0 V=HV AB2>@NNBL 3@>B5A:=>-:0@=020;L=V >1@078.  V<VG=V 
AF5=8 7 @O465==O<, AF5=8 7 F0?>< B>I> 2V4A8;0NBL 4> 402=L>3@5FL:8E >1@O4>28E V3>@.  8BFV AB2>@NNBL 
=87:C ?0@>4V9=8E 42V9=8:V2, =0A;V4CNG8 >1@078 =V<5FL:8E 2V9AL:>2>A;C61>2FV2 G0AV2 �@C3>W A2VB>2>W 
2V9=8 B0 3@><04O= $04O=AL:>3> %>N7C, O:V ?5@568;8 =V<5FL:C >:C?0FVN. !0 ?>AB0=>2=8E A2VB;8=0E <8BFV, 
B>1B> «E>@ A0B8@V2», @>7V3@CNBL @>73C;, GCBBє2C @>715I5=VABL, ?8OFB2> B>I>. %<VE E0@:V2AL:8E <8BFV2 
=0A<VH:C20B89, A0B8@8G=89, A?@O<>20=89 =0 :C;LBC@=V A8<2>;8 2>4=>G0A 70EV4=>W B0 AEV4=>W Є2@>?8 C 
:V=>, 682>?8AV, ;VB5@0BC@V, <C78FV. �V=>GV >1@078 2 A5@VW 0<1V20;5=B=V. � >4=>3> 1>:C, 6V=>GV ?5@A>=06V 
45<>=AB@CNBL ?0A82=C 5=5@3VN, 7 V=H>3> 1>:C, 0:B82=C @>4NGC 5=5@3VN  0B5@V-�5<;V. +>;>2VGV >1@078 
B56 0<1V20;5=B=V. %5@54 V=H>3> �.  8E09;>2, %. �@0B:>2 V %. %>;>=AL:89 AB2>@NNBL ?0@>4V9=>3> 
42V9=8:0 =0 B@>WG=89 A8<2>;, 45 <8BFV =0A;V4CNBL 4> A>@><9O7;82>3> E@8AB8O=AL:>3> «4V2>G>3> A<VEC». 
!0 >4=V9 7V A2VB;8= B@8 >3>;5=V G>;>2V:8 «?>7CNBL» 2 O1;C=52><C A04>G:C 7 1;03>G5AB828< 28@07>< 
>1;8GGO B0 O:18 ?@8E>2CNBL 4VB>@>4=V >@30=8. %2VB;8=8 ?V4 G0A V=AB0;OFVW C 28AB02:>2><C ?@>AB>@V 
AC?@>2>46CNBLAO :>@>B:8<8 A0B8@8G=8<8 DV;>A>D5<0<8 (V4V><0<8), 45 ?8B0==O 2;0A=>W :C;LBC@=>W 
V45=B8G=>ABV <8BFV2 B0 VAB>@8G=>W ?0<'OBV >15@B0NBLAO 3><5@8G=8< A<VE>< =04 68BBє28< A2VB>< 
«<0;5=L:>W ;N48=8», O:0 3@0єBLAO. #>42V9=89 :C;LBC@=89 :>4 AN65BV2 A2VB;8= (<V<VG=8E AF5=) B0 V4V>< 
2V4 «68BBO =0 :>;V=0E» 4> «AB>O;8 1 =02H?8=L:8», 2V4A8;0є 9 4> 3@>B5A:=>-:0@=020;L=>3> <0;L>2=8G>3> 
F8:;C #VB5@0 �@5935;O AB0@H>3> «#5@525@=CB89 A2VB»: «�8BOGV V3@8», «!V45@;0=4AL:V ?@8A;V2'O», «�8B20 
<V6 �0@=020;>< ( 0A;O=>W) B0 #>AB><» B>I>, O:V <0NBL 465@5;0 2 0@E0WG=8E >1@O4>28E V3@0E B0 =0@>4=>-
<0940==V9 :0@=020;L=V9 :C;LBC@V A<VEC. 

' 199032000-V @@. ?>4@C66O  8E09;>28E A2V4><> ?@0FNє 7 =86G8<8 25@AB20<8 ACA?V;LAB20 2 
':@0W=V, 45 WE «25AV;L=V >1@O4>2V ?VA=V» >15@B0NBLAO «?;0G5<» (threnos) 3 3>;>AV==O< 70 ?><5@;8<824 9 
I5 6828<8 B0 =02?0:8. "1@078 E>@C A0B8@V2 B0 WE=L>3> 10BL:0 %8;5=>A0 <>6;82> ?>10G8B8 C 
D>B>3@0DVG=8E A5@VOE B0 28AB02:>2>-28402=8G8E ?@>є:B0E �.  8E09;>20 «Case history» (199731998 / 
1999 @@.), «The Wedding» (1999 @.), «Look at me & I look at the water» (2004 @.), «Tea, Coffee, 
Cappuccino» (200032010 / 2011 @@.), «Maquette Braunschweig» (2009 @.) B>I>.  

/:I> @>73;O40B8 D>B>3@0DVG=V A5@VW «By the Ground» («�V;O 75<;V», 1991/ 1996 @@.), «Twilight / 
At Duck» («� ACBV=:0E», 1993/ 1996 @@.), «Case History» («�AB>@VO E2>@>18», 199731998/ 1999 @@.) O: 
B@0354V9=C B@8;>3VN >4=>3> 4@0<0BC@30 («$5:2Vє<», 70 �.  8E09;>28<), «E>@><» є C:@0W=AL:5 
ACA?V;LAB2>. � «�AB>@VW E2>@>18» ?@8ACB=V 5;5<5=B8 A0B8@V2AL:>W 4@0<8: <0A:8-:0@8:0BC@8 A0B8@V2 
B0 WE=L>3> 10BL:0 %8;5=>A0, 3@C1V 60@B8, 7>1@065==O ?8OFB20 B0 V=H8E 70A>1V2 «C=8:=CB8 
@50;L=>ABV», =04;8H:>2V9 GCBBє2>ABV B>I>. �.  8E09;>2 AB2>@Nє 3@>B5A:=>-:0@=020;L=V >1@078 
ACG0A=8:V2. «)>@» =0 A2VB;8=0E <8BFO =09G0ABVH5 7=0E>48BLAO C @CAV, I>AL 4Vє, O:18 «B0=FNє», 
60@BCє, 1;07=Nє, 1C@E;82> 28A;>2;Nє A2>W 5<>FVW B>I>. � ?5@H8E 42>E A5@VOE [17] <8B5FL, 70 
�@VAB>B5;5<, 2545 >?>2V4L 71>:C, O: A?>AB5@V30G. &CB A0<5 «E>@» є 4Vє2>N >A>1>N. �. B0 �.  8E09;>28 
B0 V=HV ?>AB0NBL ?5@A>=060<8 (actors) ;8H5 2 >AB0==V9 «B@0354VW».  

!0 ?5@H89 ?>3;O4, 2 02B>@AL:><C 0;L1><V «Case History» [19], AB2>@5=><C =0 �@C=BV D>B>3@0DVG=>W 
A5@VW, =5<0є >4=VєW AN65B=>W ;V=VW. #@>B5, =0720 ?@>є:BC =04A8;0є 4> A5@548=8 1970-E @@., F8:;C 2V@HV2 �. 
�8A>FL:>3> «�AB>@VO E2>@>18» (197531976 @@.). #>5B 2545 >?>2V4L 7A5@548=8 4VW, «2V4 ?5@H>W >A>18», B0 
A2V4G8BL ?@> B@0354VN >A>18AB>ABV, O:0 @>73>@B0єBLAO =0 B;V VAB>@VW $04O=AL:>3> %>N7C, O:C 2V= 4>@V2=Nє 
4> «VAB>@VW E2>@>18». &2>@GVABL B0 4@0<0B8G=5 AB02;5==O 4> 68BBO �. �8A>FL:>3> <0;> 2?;82 =0 �. 
 8E09;>20 [9]. � G5@25=V 1976 @. ?V4 G0A V=B5@29N =0 &� 2 !LN-�>@:C ?>5B A2V4G8BL: «/ =5 48A845=B, O 3 
<8B5FL. / A?V20N ?@> B5, O: 682CBL ;N48». �. �8A>FL:89 2:07Cє, I> ?@> A5@9>7=V @5GV <>6;82> 3>2>@8B8 
7 3C<>@><. � 1977 @. 2V= AB2>@Nє <C78G=C «#@8BGC ?@> ?@024C B0 1@5E=N»25. #>4V1=> 4> ?;0B>=V2AL:>3> 
%>:@0B0, O:V9 70?8BCє: «-> є �AB8=>N?», ?>5B AB028BL C ?@8BGV ?8B0==O, G8< 2V4@V7=OєBLAO «>3>;5=0» 
?@0240 2V4 «>3>;5=>W» 1@5E=V? �> «3>;87=0» A0<0 ?> A>1V =VG>3> =5 28@060є, :@V< �CBBO. &0 V=>4V 4C65 
A:;04=> @>7?V7=0B8, I> є «?V4 <0A:>N»: 1@5E=O G8 ?@0240.  

� 02B>@AL:><C 0;L1><V «Case History» �.  8E09;>2 2?5@H5 ?@54AB02;Oє 02B>@AL:C ?5@54<>2C 
B0 D>B>3@0DVG=C >?>2V4L, I> 4>40є B2>@C ?52=C 48=0<V:C. (>B>3@0DVG=0 >?>2V4L A:;040єBLAO 7 
A0B8@8G=8E ?>AB0=>2=8E ?>1CB>28E AF5= (<V<VG=8E V3>@) B0 A>FV0;L=>W 4@0<8, I> 1C;> 7@>1;5=> 
@5?>@B06=8< <5B>4>< 7=V<0==O.  8B5FL AB028BL 2 >?>2V4V DV;>A>DAL:5 ?8B0==O, O: <>6;820 �N48=0, 
I> 4>;0є AB@0E ?5@54 7>2=VH=V<8 >1AB028=0<8, B@0=AF5=45=B=8<, %2VB><. �VW 2 >?>2V4V «�AB>@VO 
E2>@>18» �.  8E09;>20 @>73>@B0NBLAO =0 2C;8FOE )0@:>20, 2 ABC4VW <8BFV2 B0 24><0. �:B82=V @>;V 2 
F59 A0B8@8G=V9 A>FV0;L=>-?>1CB>2V9 4@0<V 28:>=CNBL <8B5FL, 9>3> 4@C68=0 B0 157?@8BC;L=V, O:V 



ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

462 

68;8 ?>@CG V7 4><><, 45 =0@>482AO �.  8E09;>2. #0A82=V @>;V 2 4@0<V 28:>=CNBL ;N48 ?>E8;>3> 
2V:C, 4VB8-A8@>B8 B0 4VB8, ?>7102;5=V 10BL:V2AL:>3> ?V:;C20==O, B20@8=8, O:V 2 G0A8 7030;L=>W 
«157?@8BC;L=>ABV» є A>FV0;L=> =570E8I5=8<8 25@AB20<8 ACA?V;LAB20.  

 8E09;>28 =0A;V4CNBL B0 2V4B2>@NNBL C FV9 D>B>3@0DVG=V9 A5@VW 2V4><V >1@078 7 VAB>@VW 
2V7C0;L=>3> <8AB5FB20 B0 ;VB5@0BC@8. &0:, �.  8E09;>2 74V9A=Nє B@0=AD5@ AN65BC «68BBO =0 
:>;V=0E» V7 A5@VW A2VB;8= «/:18 O 1C2 =V<F5<» (1994 @.) 2 «�AB>@VN E2>@>18» (1997/1998 @@.), O:89 
=01C20є BCB 7>2AV< V=H>3> 7<VABC. /:I> 2 A5@VW «/:18 O 1C2 =V<F5<» 7>1@065=> =V<5FL:>3> 
2V9AL:>2>3> 7 4V2G8=:>N =0 :>;V=0E, I> є ?0@>4V9=8< 42V9=8:>< 4> <>=C<5=BC =0 G5ABL @04O=AL:>3> 
2>W=0-2872>;8B5;O 7 4V2G8=>N =0 @C:0E C &@5?B>2 ?0@:C 2 �5@;V=V, B> 2 «�AB>@VW E2>@>18» 6V=:0 
45@68BL =0 :>;V=0E G>;>2V:0 ?>E8;>3> 2V:C, I> є A8<2>;>< :>;>>15@BC 68BBO.  

(V=0;L=8< 2 0;L1><V є A0B8@8G=5 7>1@065==O ;N48=8, O:0 =54>AB0B=L> 2?52=5=> AB>WBL =0 75<;V 7 
?V4=OB8<8 4>3>@8 @C:0<8. #52=> G>;>2V: ?@>A8BL =0 4>?><>3C, 01> ?5@5?@>HCє, I> =0304Cє :><?>78FVN 7 
?;0:0B0 «�"#" "��» ?@> ;N48=C, I> 3>;>4Cє =0 B5@8B>@VW :>;8H=L>W $>AV9AL:>W V<?5@VW 2 1920-V @@. 
"4O3 ;N48=8 I5 =5 7>2AV< ?>30=89 B0 <0є A;V48 A=V3C. *O ;N48=0, 2>G5284L, 1C45 I0A;82>N 70 
<>6;82VABL I>AL A:CHBC20B8 01> / B0 ?>E<5;8B8AO. &>1B> �.  8E09;>2 AB2>@Nє =87:C 0<1V20;5=B=8E 
>1@07V2, O:V 2V4A8;0NBL A?>AB5@V30G0 4> @O4:V2 «#@8BGV ?@> ?@024C B0 1@5E=N» �. �8A>FL:>3>. 

�>A;V4=8:8 A2V4G0BL, I>  8E09;>28 >A?V2CNBL A>FV0;L=> =570E8I5=V 25@AB28 ACA?V;LAB20 2 
':@0W=V. �>=8 74V9A=NNBL 2 1990-V @@. 35@>W70FVN ;N48=8 157 ?52=>3> <VAFO 68BBO, O:0 7V A2>є@V4=>N 
3V4=VABN 707=0є C40@V2 4>;V B0 ?>=52V@O=L A2>3> VA=C20==O. "3>;5=0 «?@0240 68BBO» E0@:V2AL:8E 
157?@8BC;L=8E ?@>AO:=CB0 <>B82>< 1573;C74>ABV 68BBO B0 5AE0B>;>3VG=8<8 <>B820<8. «&0=FV A<5@BV» 
1V;O <>38;8 35@>W2 >15@B0NBLAO 70C?>:V9=8< ?;0G5< 70 6828<8. &>1B> B@0354VO «<0;5=L:>W ;N48=8» 
?5@5B2>@NєBLAO 2 A0B8@8G=C A>FV0;L=C 4@0<C 7 ?>1CB>28<8 AF5=0<8 (<V<VG=>N 3@>N). 

�>=F5?FVO �.  8E09;>20 «�@0 2 A>FV0;L=5» 2V4B2>@Nє 4> >4=>3> 7 ?>;>65=L C «#>5B8FV» �@VAB>B5;O: 
«<...> =0 I> =0< =5?@8є<=> 4828B8AO =0A?@024V, =0 B5 <8 V7 704>2>;5==O< 4828<>AO 2 =09B>G=VH8E 
7>1@065==OE, =0?@8:;04, =0 7>2=VH=VABL <5@75==8E B20@8= V =0 B@C?8» (Poet. 1448b 5-10). �N48=0 C B2>@0E 
�.  8E09;>20 ?@8@5G5=0. #>?@8 F5, ?>4V1=> 4> �V>=VA0, O:89 1C2 @>745@B89 70 2>;5N 1>3V2, 0 ?>BV< 2>A:@5A, 
VA=C20==O ?5@A>=06V2 C G8A;5==8E 28AB02:>2>-28402=8G8E ?@>є:B0E <8BFO ?@>4>26CєBLAO. /:I> 
402=L>3@5FL:V 35@>W 28@060;8 3@C :>A<VG=8E A8;, 35@>W A0B8@8G=8E A>FV0;L=>-?>1CB>28E 4@0< �.  8E09;>20 
=0A;V4CNBL 4> 3@8 A0B8@V2, 4> �V>=VAV9AL:>3> 70E>?;5==O B0 >@3V07<C, O:89 ?@818@0є CAV ?5@5?>=8 <V6 
;N4L<8. %0B8@8G=5 AB02;5==O <8BFO 4> 68BBO B0 B2>@G>ABV 2V4B2>@Nє B2>@G>-?@>4C:B82=V ?@>F5A8 ?@8@>48 
B0 ACA?V;LAB20. #5@A>=06V B2>@V2 �.  8E09;>20 2BV;NNBL >1@078 �V>=VAC B0 45<>=V2 @>4NG>ABV.  

�@0<0, 70 ". �>Aє28<, ?5@5410G0є 25;8:C A0<>ABV9=VABL >A>18AB>ABV B0 7VB:=5==O< 7 V=H>N >A>18ABVABN, 
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UDK: 061.2(47+57):77.026.42:929   
RECEPTION OF THE SATYR PLAY (DRAMA) IN THE ARTISTIC CREATIVITY OF BORIS MIKHAILOV 

Chekh Natalia 3 Chief of Cultural Activities Promotion Institute, NGO, Odesa, Ukraine 
 

The aim of this research is to substantiate the influence of the ancient Greek Satyr play (drama) on the formation 
of the system of artistic images in the work of the Ukrainian artist Boris Mikhailov (born August 25, 1938, Kharkiv) 
and to identify the forms of mimesis used by the artist in his artistic activities from a historical perspective. The 
methods of historical-cultural and comparative analysis, along with hermeneutics, made it possible to identify and 
interpret selected works of B. Mikhailov, considering certain provisions of The Poetics by Aristotle (3843322 B.C.E.). 
Elements of the ancient Satyr play are evident in numerous works by B. Mikhailov. The artist, his relatives, friends, and 
others appear in photographic series, exhibitions, and publishing projects as characters engaged in playful activities. 
Mimic play involving unusual clothing, imitations of Dionysus (Bacchus), Silenos, Satyrs, Pan, and other mythological 
figures is a significant form of play activity in Mikhailov's work. 

Ancient Greek mythological, Christianized religious, and everyday motifs in the artist9s work are imbued with 
ambivalent grotesque-carnival laughter. This research clarifies the typology of artistic genres in the works of B. Mikhailov and 
his collaborators. Social dramas (or comedies, in the ancient definition) by B. Mikhailov imitate ritual plays of antiquity, 
where the artist creates parody doubles of symbols from world culture. 8The Social Play9 by B. Mikhailov3encompassing 
satirical social dramas and everyday mimic plays3has been produced using photographic material. The artist focuses on the 
existential challenges of the Post-Soviet individual in the 1990 s and 2000 s. He poses a philosophical question: can humans 
overcome their fear of the world (external circumstances and the transcendent)? 

Mikhailov's «phallic songs» and «dancing» reference fertility festivals, while his «wedding songs» oscillate 
between chaste «girlish laughter» regret, crying, and «funeral songs». The results of this research expand our 
understanding of the forms of mimesis and the system of images in Mikhailov's play activities. These insights 
contribute to the scholarly exploration of play as a critical aspect of artistic creativity. 

Key words: play, play activity, mimesis, parody, Satyr play, Carnival Culture of Laughter, 8I am not Me,9 8Wenn 
ich ein Deutscher wäre,9 8Case History,9 8Maquette Braunschweig,9 Boris Mikhailov, Vita Mikhailova, Sergey Bratkov, 
Sergey Solonsky, Fast Reactions Group, photo-based art. 
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