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THE IMPACT OF MUSIC PRODUCTION ON THE DEVELOPMENT
OF THE FILM INDUSTRY IN THE 1920-1930 s
Pavlov Mykola— Senior Lecturer at the Department of Music Production and Sound Engineering
National Academy of Culture and Arts Management (Kyiv).

The article is dedicated to the influence of music production on the development of genre, technological, and stylistic
features of cinema during the transition from slent to sound films in the 1920-1930 s. The purpose of the article is to
invedtigate the role of technological advancementsin music production in transforming cinema, particularly its contribution to
the emergence of new genres, such as the musica film. The research methodology involves the analysis of historicd,
technological, and cultura sources that highlight the integration of music and sound effects into cinematic practice, utilizing
an interdisciplinary approach. The scientific novelty of the research lies in conducting a comprehensive analysis of how
advancements in sound recording technologies and the introduction of film music shaped the audiovisua language of cinema.
The study concludes that music production played a key role in synthesizing technical, aesthetic, and narrative solutions in
cinema, transforming it into a more dynamic and expressive art form. Technologica innovations, such as playback, post-
synchronization, and sound design, not only redefined the structure of film narratives but dso expanded the emotional
potential of audiovisud art. The progpects for further research include exploring the interdisciplinary role of music production
in cregtive industries, as well as its impact on animation, thester, multimedia, and modern audiovisual production
technologies. Moreover, future studies could examine the collaboration between artists and engineers that led to technological
breakthroughs, reshaping the cultural and aesthetic landscape of contemporary media.

Key words: music production, film industry, film music, sound cinema, musical film, audiovisual technologies,
creative industries.
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JocmimkyeTbest MOHATTS peMeliky sk TpaHchopMmaTHBHOI cTparerii B cydacHoMmy Mmuctentsi. Koxabopariis
MUTHS Ta INTYYHOTO iHTENEKTY, SIKHH € HOBUM IHCTPYMEHTOM TI'€HEPAaTHBHOI TBOPYOCTI HU(POBOi €MOXH, CTBOPIOE
0€3MoBOPOTHI 3MIHM B MHCTELTBI 1 aKTyasi3y€ MUTaHHS IHTEJIEKTYaJbHOI BIIACHOCTI, aBTEHTHYHOCTI Ta KyJIBTYPHOTO
NpUCBOEHHS. Pemelik po3risiiaeThcs MIMPLIE Ta IEPEOCMHCIIOEThCS K TpaHc(OpMAaTUBHA TEXHOJIOTIS, IO
BKJIFOYA€EThCS y CTBOPEHHS LU(POBOI 1EHTUYHOCTI JIIOAWHM y BIPTyaJbHOMY HpOCTOpi. AHanizyerbcs (eHOMEeH
IUQPPOBOI KOITii 0COOUCTOCTI, BHKOPUCTAHHS K01 B Me/IiacepeOBHUIIII PUBOIUTH IO HEBU3HAUCHIX HACIIJIKIB.

Kniouosi cnosa: pemeiik, TpanchopMariist, ITYIHAN IHTENCKT, 1IICHTHYHICTh, TPAHCTYMaHI3M, ITU(PPOBA KOIIis,
BipTyanbHUH IpOCTIp.

THocmanoexa npobremu. Tlowarok XXI cronmiTTa A1 MoAcTBa 03HaMeHyBaBcs «Benukum nepexogom» abo
noyaTtkoM YeTBepToi MPOMHUCIIOBOT PEBOJIFOLIIT, MPUMITHIUMY O3HAKAMHU SIKOI CTaJId CTPIMKHI PO3BUTOK TEXHOJIOTIH
00poOku iHpopmarii, audy3ia ¢izudaHoro Ta HUGPOBOrO CEPEeNOBHIIA, NMEPEMIILIEHHS JTyXOBHOTO MPOCTOPY Ta
BCBOT'O JKUTTEBOTO CBITY IHIMBiZA B 3arajbHUM IHTErPaTHBHUM BIPTyalbHUH NPOCTIP — BCECBITHIO MEPEXKY
InTepHer. AkTyasi3yeThes podsieMa iEHTUYHOCTI JIFOAWHA B IM(POBOMY CEPEIOBHII, 3aBISKH MOMIMBOCTIM
SKOTO (2aHOHIMHICTh, MYJIBTU(YHKIIIOHAIBHICTD) 1HIUBI MOXKE CTBOPIOBATH MHOXWHHI IU(POBI 1IEHTUYHOCTI B
HbOMY. 31 3MIHOIO KOMYHIKaTHBHOTO MPOCTOPY 3 (Di3MYHOTO HAa BipTyaIbHMI, MOCTalOTh NMHUTAHHS JIEriTUMALi]
M(pOBOI 1IEHTUYHOCTI Ta €NEeKTPOHHOI Kormii iHmwBiza. KoMITioTepHi TEXHOJIOTii IUTYYHOTO iHTENEKTYy HE
3QJIMIIAIOTECSA OCTOPOHL 1 CIPUYHHIOTH BHOYXOBI JIOCSTHEHHsI, 30KpeMa B Tally3l MMCTEITBA. 3aTHICTh
HeHpoMepex 10 HaBYaHHS OCTIHHO BAOCKOHAIIOETHCS, 110 IPUBOAUTE J0 TBOPUOi Konadoparii Mutis 3 LI
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Mema cmammi — OOCIKEHHS TPaHC(HOPMATHBHOI CTpaTerii peMelKy B KOHTEKCTI ITU(PPOBOi CHOXH.
AHam3 BIUIMBY 3MIHH CEpEIOBHINA IMOOYTYyBaHHS IHAWBINA 3 (I3MYHOrO A0 BIPTYyalbHOrO IPOCTOPY HA
TpaHchopmariito Horo igeHTHIHOCTI. JloCIikeHHsT Ta BU3HAYCHHS IMITAIIHOI CKJIaJ0BOI MAIIMHHOI TBOPYOCTI
LI, 1o nocTae iKaBUM CTEPEOTHITI30BAHIM BHIOM TBOPUOCTI, IPOTE HE3AATHUM JI0 CTBOPEHHSI BIIACHE HOBOZO.

Buknao ocrosnoeo mamepiany docnioscenus. TIOHATTS peMelKy € 3al03MYeHIM aHTIIIM3MOM, 3HAYEHHS
SIKOTO PO3KPUBAETHCS B MEPEKIIaIl TEPMIiHY: 3 aHIIL «I'e» («repe-) — mpedike, 0 03HAYaE 3BOPOTHY, TIOBOPOTHY
Jiro, Ta «Makey — poOWTH, CTBOPIOBATH, MIO Pa3oM MOXKHA PO3TIYMAYUTH SIK TPOLEC NEPETBOPCHHS,
TIepepOOIIeHHs], TIEPEOCMUCIICHHS, a TAKOX fAK BIMOOpaKEHHS pe3yNbTaTy IbOrO Ipolecy. EHmmkmonesnis
«Britannica» Bu3HaYae TEPMIH «peMeik» K ABHINE MepepoOIeHHs, TIEPECTBOPEHHS Ta IIPOLEC mpanchopmayii:
«CTBOPIOBATH HOBY a00 iHIITY Bepcito qorochy [9].

Takum 4MHOM, peMelK MOCTae SIK A6uLye IEPETBOPEHHS Ta npoyec TpanchopMmarii. Pemerik i3 mouatky XX
C. BUHHK SIK TEXHOJIOTiSl IEPE3HOMKH Ta KIHOXKaHP, 10 CTaB IPOBICHUKOM 3apOUKEHHSI MOIYJIIPHOI KYJIBTYPH.
Kinemarorpad craHOoBHB Ha TOW 4Yac HOBWI BHJ MHUCTEUTBA Ta OCOOJIMBHN aTPaKIiOH, BUKIMKABIIH IIaICHUN
NONUT Ha KiHOBHIOBWINA y TMyOmiku. Bunukima morpeba y «KOHBEEPHOMY» CTBOPEHHI BENHKOI KiIBKOCTI
KiHO(UIBMIB, IO BOMCYBAMCA O y 3po3yMimi myoOmimi mamonu (popMynbHi kaHpu). Taki TBopH JOHOCHIN
KJIaCH9HI CIOKETH, 00pa3d Ta TEKCTH aJeKBAaTHOIO MACOBIM aBAWTOPii MOBOIO, OJHOYACHO OHOBIIOIOYH iX,
YaCTKOBO TIEPETBOPIOIOYH, BAPIFOIOUM 200 JOMOBHIOYN CHOXKETH aKTyaIbHUMH MOAISAMH. PeMelK TOIUPIOETHCS
3TOZIOM Y JITEpaTypi, a TAKOXK Y TOIMYJISAPHIN My3HIli, IEPEXOIUTH 13 KaTeropii JKaHPy B TBOPUYHI METOI, TROPUY
CTpaTeTii0 MHWTINB y PI3HUX BHIAX MHCTeNTBA. BiH CTae mpeaMeToM IOCHiKEHHS TEOPETHKIB KYIBTYPH,
kinemarorpady, JiteparypHux kputukiB Tomio [19]. Ha i icropudHuX, COMiaTbHO-TIONITUYHUX 3pyieHb XX CT.
BHUHHUKAIOTh MACIITa0Hi CBITOTTISIIHI 3MiHHM B KYJIBTYpi, CIIPUYMHEH] MOBAJICHHSM MiZBATNH, Ha SIKUX IPYHTYBAIUCS
TyMaHICTHYHI ifeamn bora, mromuawm, aBTopa Tomo. B mumcrentsi IlocTmMozepHi3My TBOpYa HOBH3HA CTa€ He
000B’SI3KOBMM aTPUOYTOM TBOPHYOCTI B JIOPOOKY MHUTIIB NEPEBAKAIOTh TCHICHINI IMOBEPHEHHS JIO TPaJIMIIiH,
KyJBTYpPHOTO HaJ0aHHS MHHYJIOTO, iX aKTyalli3allis, MepeocMUCIeHHs Tomo. Pemelk sk TpaHchopMaTHBHA
CTpaTerisi, 0 PUCYTHIN K Y MacOBIii, Tak i eniTapHiil KylIbTypi, Ha0yBae irpoBoro, KOMOIHATOPHOTO XapaKTepy.
[TpumiTHIMH OCOONMBOCTSAMHU IIHOTO TIEPIOAY CTAIOTh PI3HOMAHITHI 3alO3WYEHHS, IHTeprpeTarii, MOCHIaHHS,
IHTEPTEKCTyalIbHI €IIEMEHTH, TOBIHHE KOMyBaHHS, KOJIaXK, TAPOIIFOBAHHS, IPOHis, 110 00’ €THYIOTHCS TPOIICCOM
TpaHcopMallii MONepeTHHOr0 Marepialy Ta CTaHOBJSATh 3POCTAIOYMK TEPEiK acHeKTIB peMerKy SK
TpaHchopMaTHBHOI cTparerii TBopdocTi. MuctenrBo XX CT. TEpeTBOPIOETHCS Ha MOMi(OHIYHE CIDICTIHHS
0araThOX rOJIOCIB Ta i/ieil 3 MUHYJIOTO Ta ChOTOACHHS: «Oyb-SKUIl TEKCT CTa€ HE JIHIMHUM JIAHIIFO)KKOM CJIiB, a
3ITKaHHAM IHIIMX TEKCTIiB, IIUTAT, MOCHIaHb, BII3BYKIB 13 TUCAY KYJIBTYPHUX JDKEpEN, IO Pa3OM CTaHOBISTH
cTepeoOHI0 IHTePTEeKCTYAILHOCTI, YHCIICHHE TOE€THAHHS aHOHIMHMX, HEBIIOBUMHX 1 BOJHOYAC YK€ UMTaHUX
IIUTAT, [0 Pa30M € MOBOIO KyJbTypw» [6; 160]. Taki moexHanHs, cumM0io3u Ta Audy3ii MPU3BOISTH 10 TOMTUPEHHS
riOpUIHMX, BTOPUHHHX TEKCTIB, TIIIEPTEKCTIB, 30KPEMa, Y BipTyaJIbHOMY IPOCTOPI BCECBITHBOI MEPEXKI.

I3 mepexomoM KUTTEBOTO TIPOCTOPY CYCIIBCTBA y IM(PPOBUI BUMIp, KOJIM MIOACHHUH TOCBIJI iHAMBIIA
HiANOPAIKOBY€ETHCS TIEBHUM JITOPUTMaM, Ha CLIEHY BUXOJIUTh HOBUM aKTOP TBOPYOCTI B IipoBOoMy (opmaTi
— IOTYYHUH IHTENEKT, CTBOPEHA JIIOJUHOI KOMIT'IOTEPHA TEXHOJIOTIS, SKa BYHMTHCS IMITYBaTh poOOTY
JFOJICBKOTO MO3KY, IO KapJIMHAILHO 3MIiHIOE MIPUPOJTY TBOPUOCTI Ta CIIPUIHATTS pe3yJIbTaTiB TaKol MisUTbHOCTI
ny6uikoro. 3 mouarky 2010-x pp. MOTYXHICTh KOMIT FOTEpIB JI03BOJISIE MOEAHYBaTH Benuki aaxi (Big Data) 3
Mertozamu rinbokoro HapyanHs (Deep Learning), mo 6a3yroThest Ha poboTi Helipomepex. Bukopucranus 11
y MHCTEUTBI CTa€ PEBONIIOIIMHUM 3JIaMOM Y IPUPOJi XYAOKHBOI TBOPYOCTI Ta Haja€ MUTIIM YHiKaJbHI
CIOCOOM CTBOPEHHS XYJOXKHIX TBOPIB, BIIKPHBAIOUN HOBI MEX1 y TBOPUii KoJadoparlii JIFOIMHA Ta MaIlIWHHY.

Hapa3i mnepemixk nHaBwuok Il mgocraTHRO Bpakarouuii, KpiM TOro, IIi HAaBHYKH MOCTIHHO
BJIOCKOHATIOIOTHCSI:

- HelpoMmepexi ado reHepaTHBHI alrOpPUTMH aHAJI3YIOTh YBECh HAKOMWYEHUH y BEMKHUX 0a3zax JaHHX
JIFOJCHKUH JIOCBiJI, BKJIIOYAIOUM OLUM(POBaHI KOJEKIii MpeIMeTiB MUCTELTBa, CTBOPIOIOYM Ha 1X OCHOBI HOBI
KyJbTYpHI 00’€KTH (300pakeHHs, My3uKy, TekctH). LI 3maTHuMii po3mi3HaBaTH, ajanTyBaTd Ta KOMOIHYBaTH
CTHIII PI3HUX MHUTIIB Ta €MOX, [0 JIO3BOJISIE CTBOPIOBATA TBOPH MHCTEITBA, SIKi BKIIIOYAIOTH IMUPOKHNA CIIEKTP
KyJbTYPHHX BIUIMBIB, HAPHUKJIIA, Y KUBOIKCI — BiJl CTApOJaBHIX MOTHBIB JI0 CY4aCHUX MIiCBKUX IpadiTi;

— cydacHi MUTI BUKOPUCTOBYIOTH LI sik THCTpYMEHT J1J1sl pO3LIMPEHHST CBOI'O TBOPYOTO MOTEHITIAITY,
EKCIIEpUMEHTYIOUYH 3 HOBUMU (popMaMK Ta TeXHIKaMWu;

— HII tpancdopmye TpamumiiiHi (GOpMH MHCTELTBA, BHOCUTH AKTyalbHY HOBH3HY Ta IPOIOHYE HOBI
HiIXOAM A0 CTBOPEHHS Ta MPE3eHTalil Takux poOiT, BiIirparoud MeBHY poib y 30epekeHHi a0 BiTHOBJIECHHI
KyJbTypHOI criamuHu. [{udpoBe BINTBOpEHHS Tpa WIliiiHUX (OpM MHUCTELTBA TApaHTYE 3aXUCT apT-00’€KTIB,
MUCTEIBKUX TPAKTHK, IO epe0yBaroTh Mijl 3arpo30i0 3HUKHEHHS, 30epiraroun iXHe KyJIbTypHE 3HAUCHHS IS
MaliOyTHIX TIOKOJIiHb;
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— wmucrentBo Il 3HaX0oAWTHCS HA TEPETHHI TEXHOJIOTIM 1 TBOPYOCTI, BIUIMBAIOYM HA KYJIBTYPHY
imenTuuHicTh. Il Hamae muToaMm tutatGopmy IS TOCHTIHKEHHS BIACHOI KYJBTYPHOI iACHTHYHOCTI Ta
BUCIIOBJICHHS CBOIX YHIKQJIBHHX TOYOK 30py. MHTII BHKOPHCTOBYIOTH OCOOHCTHH JOCBIZl 1 €JIEMEHTH
KYJIETYPHOI CIIQALINHHU, CTBOPIOIOYN TBOPH, SIKi PE30HYIOTh 3 aBIUTOPI€I0 PI3HOTO MOXOIKEHHS;

— xomabopamiss LI 3 muTmem BIuMBae Ha Te, SK KyJIbTYpHa I1AEHTHYHICTh BHUPAXKAETHCA Ta
cipuiiMaeThes. [HTerparnis LI B TBopdi mporiecH MpU3BOIUTH A0 HOBUX (hOPM KYIBTYPHOTO BHPAKECHHS,
MOEHYIOUN TPaAUIidHI Ta cydacHi eneMmeHTH. s eBomroris BimoOpakae nuHAMIYHUN Ta TiOpUIHUH
XapakTep Cy4aCHHUX KyJIbTYPHHX 1JCHTUYHOCTEH.

Cdepa mocmimKeHb TOHATTS IAEHTHIHOCT] aKTyalli3y€eThCS 3 IEPEX0IOM KUTTEBOTO YKIIa Iy CYCITUIHCTBA B
g poBuii npoctip. [Ipobnema imeHTHYHOCTI IOCTae aKTyaJbHUM MUTaHHSAM ChOTOAEHHS, IO CITUPAETHCS Ha inel
KyJbTypoJorii, dinocodii, comionorii, aHTpomnosorii Ta Meia, sIKi MOSCHIOIOTh CKJIaHy Ta TUHAMIYHY MIPUPOIY
igeHTrnaHOCTI. KynbTyponoriuHi AOCTDKEHHS BHBYAIOTHh K (DOPMYIOTBCS Ta BHPAXKAIOTHCS COINaIbHI
1IGHTIYHOCTI, TaKi sIK paca, CTaTh, KJlac TOLIO, SIK BIUIMBAIOTh KYJIBTYpPHI HOPMH, perpe3eHTallii 3aco0iB MacoBoi
iH(opmallii Ta coliabHUX CTPYKTYP Ha iHAMBIAYaIbHI 1 KOJEKTHBHI 1IEHTUYHOCTI TOLLIO.

I3 HacTanusaM 1dpoBoi emoxu abo sk ii 1me Ha3uBarOTh, iHPopMariitHoi epu [29; 1980], IaTepHeT crae
BCETIOTTIMHAIOYNM CEPEIOBHIIEM, IO OXOIUIIOE BCI aCMeKTH JKUTTEMISUTLHOCTI IHAWMBIA, CTAIOYM HOTO 3ac000M
HaBYaHHs, TIpalli, po3Bar, KOMYHiKamiid Tomo. BipTyanbHWII MpoCTip BCECBITHBOI MEpEkKi CTae MicleM
(opMyBaHHSI CBITOTJISITY, TaKHX WOTO CKJIAJOBUX SIK CBITOCTIPHHAHSTTS, CBITOPO3YMIHHS Ta CBITOBLAYYTTS,
PO3IIMPIOIOYH YSBICHHS TPO COIMIOKYJIBTYPHY PI3HOMAHITHICT Ta 3a[0BOJBHSIOUH OLUIBIIICT COLIABHAX
¢byHKUii:  iHQopMariiiHy, KOMYHIKaliliHy, pemnpe3eHTaTUBHY, IICHXOTEPAaleBTHYHY TOIIO. PO3BUTOK
IHTEPaKTHBHUX COILIAILHUX IUIATGOPM Ta BIAKPHUTICTH CBITOBOrO iH(OpPMALIHOTO TPOCTOPY 3MIHIOKOTH
KyJIbTypy KOMYHIKAIlii iHIUBIIIB, TpaIuIiiHI MEXaHi3MH{ COIliami3alii Ta iIeHTHYHICTh JIOIUHN B mitoMy. Ilin
BIUTMBOM TJI00AIBHOTO BIPOBA/DKEHHS IM(PPOBUX TEXHOJIOTIH BUHUKAE IU(PPOBA 1ICHTUYHICTb, IO CIIPUYUHIOE
edeKT moaBiiHOI MPUCYTHOCTI 1HAWBIIA OJHOYACHO (I3UYHO — B PEabHOMY CBITi, Ta B TiNEpPeabHOCTI — SIK
rdpoBoi 0coOUCTOCTI, 110 BioOpakae OaxxaHe ab0 ysIBHE peabHOI JTFOIUHN B MEPEXKi.

BipryanbHe cepenoBuIIe BIUTHBAE Ta 3MIHIOE OCOOHCTICTh 1HIMBIA, TEHEPYIOUYX HOBI KYJIBTYpPHI IIHHOCTI Y
BIPTYaIbHHUX CIIUTBHOTAX. [3 TOYKM 30py mcuxoforii, JocmigHuku [4; 8] BBaKaroTh, IO BCECBITHS Mepexka
JIO3BOJISIE 1HIMBITy CTBOPIOBATH OE3I1iU BIPTyalbHUX MEPCOHAXKIB — BIACHUX KOMIH, MEBHUX CyOOCOOHCTOCTEH,
CYKYTHI 3Mi0HOCTI SIKHX MOXYThH IEPEBEPIIYBATH MOXIMBOCTI Ta PI3HOMAHITHICTb JOCBiIy JaHOTO OKPEMOTO
iHIMBiIa B peansHoMy cBiTi. JK. Boxpisip, BunaTHumii gpaHiry3pkuii ¢ijgocod, TEOPETUK KYJIBTYPH i COLIOJIOT,
HIMPOKO JIOCTI/PKYBaB MOHATTS 1ICHTUYHOCTI Ta BIUIMBY CUMYJISIKPIB Ha CYCIUILCTBO. BiH cTBepmKyBaB, 10 B
TIOCTMOJICPHOBOMY CBITi peajbHICTh 3aMIHFOEThCS «CUMYJISIKpaMW» — CHMBOJIaMH, 00pa3aMH 1 3HaKamH, SIKi He
TOB’s13aHi 3 JifcHICTIO Ta € ysBHUMH [1]. IludpoBa ineHTHYHICTD IHAWBIA KOHCTPYIOETHCS Yepe3 CUMBOJM Ta
o0pasy, He IPYHTYIOUMCh Ha 00 exkTHBHIM peaibHocTi. 3a K. BompisipoM, 3HaYHA YacTWHA MOCTMOICPHOBOI
KyJbTYPH CKJIAIAEThCS 3 CUMYJIIKDIB, IO CTBOPIOIOTH «TiNeppeaibHICTh» — BIpTyaJbHHUN MPOCTIp, KEPOBAHHI
CIIOKMBALITBOM Ta BHIOBHILEM, JIe 3HHKAE MEXa MDK PeasIbHUM Ta BHIaJIaHUM. Mefia, TeXHOJIOrIi Ta pexyiaMa
JOMIHYIOTb Y CHPHHHSTTI PeasTbHOCTI 1HAMBIZaAMH, CTBOPIOIOYHM IMITOBaHHIA CBIT, SIKWI BUIVISIAE OUIBII peabHAM
1 MPUBAOIMBIM, HIXK CIIPaBXHSI PEaIbHICTh: HAMPHUKIIA]], PETEIbHO BilTiOpaHi MUTTEBOCTI KUTTS, MIPEJICTABIICHI B
COITIaJIFHUX MEPEKEBUX CIIILHOTAX He Bi0OpaXaroTh OyIEHHICTh 1HIMBIA, POTE 31AI0THCS OLTBIIT 3HAYYIIIUMH
JUTS THIIIMX YYaCHHKIB TAKWX CIILILHOT, 1[0 HAMAraroThCsI TOBTOPUTH a00 TIepeBepIINTH Takuii 1ocBia. Kpim Toro,
11easTi30BaHi ysIBICHHS NP0 PeajbHICTh, IPE/ICTABIEHI B Melia, y KiHodinbMax, Ha Tene0aueHHi, B peKiiami TOLIo,
HE MOXXYTb 3PIBHATHCS 3 IIOJEHHUM XHUTTEBUM JIOCBIJIOM iH/WBI/IA, CTBOPIOIOYH TIEBHI UTFO311 B HBOTO. 3TiTHO 3
7K. BonpisipoM, CyCIUTECTBO TTepeiMaEThCs B3aEMOIIET0 3 TUMU «C(haOpHKOBAHVIMID) YSIBIICHHSIMH, SIKi TOYMHAIOTh
BU3HAYATH, OIIOCEPEIKOBYBATH Ta KOHCTPYIOBATH CBITOTJIS 1H/MBI/IIB.

HactymauM nutaHHsIM MOCTa€ aBTEHTUYHICTh Ta Y3rOJDKEHHS iHAMBIA 3 caMUM COO0I0 y BipTyalbHOMY
npocTopi. 3a 3aralbHUM BU3HAYEHHSAM, LU(POBa iJECHTHYHICTh € CYKYNHOW iH(opMaliero mpo iHauBiza y
BCECBITHIH Mepexi 1 ckiamae HOro BipTyadbHHH 00pa3 SIK KOPHCTyBada IEBHHMX PeCypciB 3 Habopom
BIIOMOCTEH Ta IIIHHOCTEH, sKi BiH TpaHcitoe [21]. [meHTHYHICTh IHOWBINA CKIIaJa€ThCS B MEBHUX YMOBaX
(bi3MYHOTO cepeoBHINA 3 COLIai3aLier0 Ta HAOYTTSAM KHUTTEBOrO 10cBixy. HartomicTs, BipTyansHHI mpoCTip
MIEPETBOPIOEThCS HA CXOBWIIE a00 TPOJIOBKEHHS KOJEKTHBHOI CBiJIOMOCTI, OXOILTIOIOYH YBECh CIEKTp
EMOIIIHNX U IHTENEeKTyaJbHUX TPOSBIB COIIyMy, PO3IIMPIOIOYH MeEpeki MPOCTOPOBO-YACOBOTO BHMIpY
B3aeMoIi1 iHAMBIAIB. OOMEXEHICTh CEHCOPHOI'O KOHTAKTYy BIUIMBA€E HA IXHIO MOBEIIHKY B MEPEXKi: KOMYHIKalis
3a BiICYTHOCTI (Di3MYHOI MPHUCYTHOCTI, CEHCOPHOTO KOHTAKTY MOPOIKYE HU3KY BHOODIB, sIKi MPUHMAa€e KOXKEH
IHAMBIJ CaMOCTIHHO — 3aJHMIIUTHCA CaMHM COOOI, KOMYHIKYBAaTH BiJ IMEHI JWUCKPETHOI YaCTHHU CBOET
LUTICHOCTI, MPUUHATH BUTaJaHi Yu OaXkaHl IJCHTUYHOCTI, a00 3aJIMIIUTUCS aHOHIMOM. Take pI3HOMAaHITTS
BUOOpIB /1a€ MOMJIMBICTH CTBOPIOBATHM MHOKHMHHI 1IE€HTHYHOCTI, IO € HEMOXJIMBUM INpH (Pi3HIHOMY
CTIUIKYBaHHS, TNPUCYTHOCTI iHAWBIA B (I3UYHOMY CepeloBHIN KOMyHIKamii. B 0Oe3miui BigBimaHUX
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BIpTYaIbHUX CHUILHOTAX iHIAMBIN MOKE MPMIMATH BHIIA Ta PUCH OyIb-IKOTO apaTapa ., JIFOJMHH, TBAPHHH,
po0oTa, MaIIiHK, BTLTIOIOYH ce0e Y PI3HUX POJISIX.

Onucyroun MOBEAIHKY 1HIUBIAIB Y Mepexi [HTepHeT, HaykoBLi [27] po3rsigaioTs U(ppOBe CepeoBHILE
SK HOBHH TiOpUIHMI MPOCTIp, IO YTBOPIOETHCS 32 JOHNOMOTOIO iH(OPMaLiiiHO-KOMYHIKaIliHAX TEXHOJIOTIH B
Pe3yIIbTaTI IHTErPaTUBHOTO TIOEAHAHHS PEabHOI Ta BIPTyaJbHOI chep JKUTTA iHAMBiAA. TakuM YMHOM, 1HAWBIA
pO3ray’Ky€e CBOIO OCOOHCTICTh, CTBOPIOIOYM BIIACHY HM(POBY KOMi0 3 OakaHMM HaOOpOM KOMITCTEHINH Ta
HAaBUYOK, 1 CTa€ TPHCYTHIM JBi4i B MPOCTOPOBO-YACOBOMY KOHTHHYYMi — B pealbHOMY Ta LH(POBOMY
ceperoBUINaxX. Taki 3pyIICHHS BIDIMBAIOTh Ha CIPUHHSTTS ceOe, ajpke iHAWBIA HAIMOBHIOE CBIM IHGPOBHIA
npodiste OakaHUMK BUOIPKOBUMH aCIIEKTaMH, BUCBITIIIOIOUH Ti UM 1HIIN PHUCH, MPOYKUBAFOUN TAaKUM YHMHOM JBa
Pi3HMX JKUTTS — BipTyaJdbHe Ta peanbHe. BHHHMKae NiHHICHO-CMHUCIOBHH Mepexin y Ppi3HHX BHMIpax —
BHYTPILIIHBOTO Y 30BHIIIHE, MPUBATHOTO y MyOIivHe, IHIUBIAyaJIbHOTO Y MACOBE TOLIO.

Hapemrri, mmudpose cepemnoBuIie po3BUBAETHCS 1 BIPOBAPKYETHCS HACTUIFKU TIIMOOKO B CYCITUTBCTBI, IO
HaOyBa€e O3HAaK CaMOCTIHHOCTI Ta MOYMHAE BIUIMBATH HA JKUTTS 1HIMBIAA y 3BOPOTHOMY HaIpsMi: HAINPUKIA,
SKIIO 1HAWBIJ Mae HeaOMsAKy MeiiiHy MOMyJISIpHICTb, Oro peaibHe JKUTTS CTA€ 3aJICKHUM BiJl CTBOPESHOTO HUM
BipTyaJIbHOTO 00pa3y Ta O4iKyBaHb ayAUTOPIi, [0 CIIOHYKa€e HOro popMyBaTH CBOIO IIEHTHYHICTD y 3aJI€KHOCTI
Bil MyONiYHMX ysBIeHb. TakuMm dYMHOM BimOyBaeThcs Iu(y3ist OCOOMCTOCTI peambHOI Ta BIipTyalbHOI, Je
KOHCTPYIOBaHHS IU(POBOT IICHTUYHOCTI 3aJISKUTH SIK Bijl pealbHOT OCOOMCTOCTI 1HAMBINA, TaK 1 BijJ aBIUTOPII,
110 3HAXOJIUTKCS il BIUTUBOM 1/1eaJIbHOTO 00pa3y iHIMBiIA B MEPEXi.

CyyacHuil Tepiog XapaKTepH3yeThCS MPAarHeHHSAM 1O PO3BHTKY, NPOrpecy y BCIX Traiy3sx
JKUTTEMISUTBHOCT] 1HAMBIA, TpaHCHOPMATUBHI TEHJAEHINT 3a3iXal0Th Ha (i3UK0-010JIOTIYHI Ta KOTHITHUBHI
MOKA3HUKH JIIOJMHH, IO CTBOPIOE MIAIPYHTS JJIsl PO3BUTKY KOHIIENTIB TPAHCTYMaHI3My Ta MOCTTYMaHi3My.
Ille B IlpocBiTHUITBI BHUAaTHI HOro TPEACTABHUKH CTABHIIM THTAaHHSA HEOOXIMHOCTI CYIIJIHHOTO
BIOCKOHAIEHHS (i3WYHMX, MOPATBHUX Ta IHTENEKTyalbHUX 3110HOCTEH 1HAMBINA B KOHTEKCTI 3arajibHOTO
nporpecy [3; 259]. B Toit yac 3MiHIOBAIOCSA MHCICHHS, KOJIH iHIMBI YCBIIOMHB BIIaCHY BiAMOBiIANbHICTH
3a cebe, CBOE OYTTS Ta CBOE MaiOyTHE HE MOKJIAJAI0YMCh Ha BUIINX iepapxiB. BiH mocTaBuB cebe B 1EeHTP
CBOET METH Ta YCIIiXy 3a paXyHOK BIIACHHUX CHJI, 3HaHb, HAYKOBUX METOJIIB Ta TEXHOJOTi TomIo [24; 4].

IoHsTTS TpaHCryMaHi3My BIIEpIIIE 3aCTOCYBAB AHIJIIHACHKUE 010JIOT-CBOMIIOIIOHICT, TYMAHICT, HEPIIMA
qupekrop i oguH 13 3acHoBHUKIB FOHECKO Jx. Iakcni manpukinmi 1950-x pp. y cBoix mpamsix [20; 11]. Bin
PO3KpHBAB TOHSITTA TPAHCTYMaHI3My Yepe3 Tepexil JFOWHY, iHIVBia Ha IHIIY JIAHKY E€BOJIOLi, 3aBISKA
B/IOCKOHAJICHHIO CBOIX XapaKTEPUCTHK 3a IONIOMOTOI0 HAYKH Ta TeXHOOTii. LIIMpOKOro BUKOPHCTAHHSI 11€ TOHATTS
HaOyJIO Mi3HIIIEe 3 PO3BUTKOM HAHOTEXHOJOTIH Ta OloMemuuuHu. AHTIHCHEKUIA ¢igocod 1 ¢yTyporor M. Mop
OITICYy€e HOTO SIK «BUXIJ JIFOJMHU 32 MEXI CBOiX Mopdooriyanx o3nak» [24]. IIpoextn rimbokoi momudikarii
THWBI/IA MATPUMYIOTHCS KEPIBHUKAMH OCHOBHHX CYO'€KTIB HOBOi €KOHOMIKH CITIBHOTO CIIOKUBAHHS — HAWOLTBIIT
BIUTMBOBMMHM CBiTOBMMH TexHorirantamu GAFA (Google, Apple, Facebook, Amazon). ®ytypomoru (Fukuyama,
Sandel, Habermas) mixe po3MipKOBYIOTh HaJl MOXKJIMBAMH BaJaMH Ii€l KOHIICIIIII COIIaIbHOr0, KYJIbTYpPHOTO,
TIOJTITMYHOTO, €KOHOMIYHOIO Ta €TUYHOTO XapaKTepy: €BONIOIIS, IO Bele A0 TIiodaiisalii, Opi€eHTOBaHOI Ha
IHIMBI]a HOBOTO THITY, HAJIUICHOTO 3JI0HOCTSIMH, IO TEPEBEPIIYIOTh (DI3MUHI Ta KOTHITHBHI MEXi JIIOJIUHU SIK
OiosorivHOro BHjy, MOTpeOye BUPILICHHS! MUTAHHS MPO Micle 1 poib TPaIuIiMHUX IHCTHTYILIH 1 PeryisTopis,
SKMMU € JiepkaBa Ta 1i ycraHoBu. Lle BuMarae Bix jep)kaBHUX [isT9iB SKHAWIIBHIIIOTO PO3YMIHHS HEPCIICKTUB
PO3BHTKY TaKHX TEXHOJIOTIH Ta BIPOBAPKEHHS PO3yMHOTO PErYIIIOBAHHS, 00 YHUKHYTH HETATUBHUX HACIIJIKIB.

TpancrymanizM, mepenbavarount (isuuHe BIOCKOHAICHHS a00 TpaHC(OpMAIIiIo HIMBINA, YMOXKIUBIIOE
CBITOIUIAANI, 3aCHOBAHMI Ha YSBJICHHI, IO €BOJIIOLIS JIIOAMHM € HE 3aBEPIICHOI0 1 MOXKe OyTH IIpOJOBKEHA Y
MaiiOyTHhOMY. EBOMIOLIHMI PO3BUTOK Mae MPHU3BECTH 0 CTAHOBJICHHS IOCTIIFOJMHU — TIMOTETUYHOI CTajil
€BOJTFOLLIT JIFOJICBKOTO BUITY, Oy/I0Ba Ta MOMKIIMBOCTI SIKOT CTAITK O BiIMiHHUMH BiJl CyYaCHHUX JIIOICHKUX Y pe3yJIbTaTi
AKTUBHOI'O BUKOPHCTAHHSI IEPEIOBUX TEXHOJIOTIH MEpETBOPEHHS JIIOAMHH Ta JK(Y3i€r0 JIIOIMHH 3 MAIIMHOIO.

Hacrynnum koHuerrrom XXI cT. octae nocTrymMaHi3M. TeopeTHKH IPOroNoIyIOTh «KIHIEBY JEKOHCTPYKIIIIO
mromuHm» [13], 3a KOl JoaMHA OUIbIIE HE CTOITh y IIEHTPI BCECBITY, CTBOPIOIOYM ITIEPEOLIHKY 1l JOMIHYIOYOIO
TIOJIOXKEHHS Ta Cy0’€KTHOCTI. Briepirie mocTryMaHi3M sik HOBE SIBUILE OIHCYE €TUIETChKO-aMEPUKAHCEKHI TEOPETHK
miteparypu 1. Xaccan y 1977 p. y cBoiii npami «IIpomereli sik BUKOHaBellp: Ha LUIIXY O MOCTTYMAaHICTUYHOL
KynsTypu?» [18]. Bin npobriiemMaTn3ye moaiHy Ta il Miclie B MiHJIMBOMY CBITI, CTABISMH MUTaHHS Ha KiTait: «I1lo
Take OyTH moauHO y XXI cromiTri? Jle Mexa MK JTIOACHKAM Ta He-JIFOACHKUM?y» ToI0. BimmoBiai Ha 11l IUTaHHS
TIOTPIOHI 3a/yIsl JIMIIOI ajanTarlii 10 MaiOyTHROTO, IO CTPIMKO HaONMKaeThcs. B 3HauHIM Mipi MOCTIyMaHi3M
HampaBJieHW Ha KPUTUKY JIFOAWHM Ta il AiSUIBHOCTI, SIKa € BIUIMBOBMM (DaKTOPOM KIIMaTHYHHX, TEOJONYHMX Ta
eKOJIONYHUX 3MiH. TOMy TaHyBaHHS WITYYHOTO IHTENIGKTY Mae YpIBHATH JIFOJUHY B TpaBax 3 IHIIAMHA
NPEICTABHUKAMM HABKOJIMIIIHBOIO CBITY, Oa OUIbIIE — JIYHAIOTh HE TOOJMHOKI /€T MO0 MOEIHAHHS JIOAUHHU 3
MAIIIMHOIO, 3 KOMIT FOTE€POM, 1HILMMU Ta/KETaMH; OL(PYBaHHs FOJIOBHOTO MO3KY JIFOAMHH, 1i CBiZTOMOCTI TOLLIO.
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Vei mi mUTaHHSA BXE 3apa3 BUKIWKAIOTh 3aHEMIOKOEHHS B CYCIIBCTBI, a/DKE HABITh BHIATHWH
aMepuKaHChKHH BHHaXiZHWK [. Mack 3aKiMKae ypsyid JI0 TPEBEHTUBHOTO KOHTPOJIO HaJ[ MOJIOHUMHU
eKCIIepUMEHTaMH, 00 «TOUYKY HEMOBEpHEHHsS» HE BHM3HaueHO [28]; BiH Harojomye Ha MaiOyTHil
JleaKTyami3alii «3BUYaiHUX» JIIOJIeH Ta CIOHYKAaE IHAMBINIB A0 CHMOIO3y 3 KOMII'IOTEPOM a0o0 iHIIUMHU
ra/pKeTamMul B MaiOyTHIO €TI0Xy IMaHyBaHHS MTYYHOTO iHTENeKTy [22].

Konmenist TpaacryMaHisMy po3Tisiia€ MOXKIHUBOCTI TpaHchopMallii Ta BIOCKOHAJTICHHS JIIOAMHH 32
CBOIMH (Di3UYHHMHU Ta MICUXIYHUMU MOKAa3HUKaMHU. AHIITIHCEKUE dinocod i pyTyponor M. Mop [24] BBakae,
IO TPaHCTYMaHi3M — IIe MPOIeC MOCTIHHOTO BIOCKOHAICHHS, TOKPAIEHHS XaOTUYHOTO 3aJlyMy TPUPOJIH,
IO 30BCIM HE € TapaHTI€0 BHUKIIOYHO JOCKOHATUX TEXHONOTIYHUX pIIlIeHb, CTBOPCHHS OiTbIIe
MopdosoriyHoi cBoboau, Hik Mexanizauii Tiya. [locTae muTaHHs 1IEHTHYHOCTI B TPAHCTYMaHi3Mi — KUM
Oyze ceOe BBaXkaTH, SIKi IIIHHOCTI OyIe CrOBiAyBaTu TpancHhOpMOBaHUIA, BAOCKOHAEHHH iHANBIA? B paMkax
mudpogizanii kommnanis Google Bexe onudpyBaHHS MO3KY JIOJHHH Ta HOTr0O BiATBOPEHHS Ha KOMIT IOTEPI,
CTBOPIOIOYM TaKMM YMHOM 3alacHi KoIii ocobucrocti. Xto Oyae BonogapeM Iu(poBUX ABIMHUKIB Ta K BiH
HUMH Oyze po3nopspkatiuca? Ski HiHHOCTI BOHM HECTUMYTD B CYCIUTBCTBO?

3’SIBISIETHCST BCe OTbIe TEXHONOTIYHHUX CEPBICIB, IO JO3BOJISIOTH CTBOPUTH I(POBY KOO JFOFHH, STKa
niepeBepiye (Gi3mIHI MOMKIMBOCTI PeasbHOTO iHIWBIA 3a TIEBHHMH NapameTpamu. Hampukmanm, crapramnw, me
MOXKHA CIUIKyBaTucsl 3 mudpoBumMu KomisMu Bimomux Joneit (Doppl), 3aBmsku kionyBanuio ronocy (Murf,
Lovo.a), MUTTEBO TepeKsIanaTi KOHTEHT Ha OyIb-aKy MoBy cBiTy (He GenLabs), anarizysaru udpoBHii BiZOUTOK
(Brand Yoursdf), Bimbmparu imei mist kouteHnty (Jasper.a), 3miHioBatH BisyanbHuii koutekct (Midjorney),
3amiHroBati ckpunropa abo anamituka (ChatGPT) tomo. Ha choromni Oymb-XTO MOXKE CTBOPHTH IM(POBHX
JIBIMHMKIB METIMHUX TEPCOH Ta YIPABJIATH HUMH, IO HAJA€ HEOOMEKEHI MOMXUIMBOCTI HE JIMIIE MPEICTABHUKAM
Oi3HeCy | KpeaTopam, a i Meziapecypcam, IMOJITHKaM, TePOPHUCTaM BUKOPHCTOBYBATH 1X Y BIIACHUX ITUISX TOIIIO.
Bunurkae 3arposa miaMIHM Ta MaHIMYJSIN, 10 JO3BOJISIOTH MOMICTATH IM(POBOTO JBIMHUKA y OYIb-SKHUIA
Bi3yaJIbHUIl KOHTEKCT Ta TOIUMPUTH Bill Oro iMeHi Oyap-sIKi 3asBH. [HCTpyMEHTaAIIbHI MOKIIMBOCTI HEHpoMepex
Hapasi JI03BOJISIIOTh BUKOPHCTOBYBATH JIFOJICHKI 00pa3W MOKIHHHUX KiHO3IPOK, «OXKHBJSIFOYM) iX IS CTBOPEHHS
HOBHUX KIHO(LIBMIB Ta pekiiamu. [Ipote, eTHaHwif aceKT MOMiOHIX MaHIITYJ TSI 3aTAIIAETHCS. HEBUPIITICHIM.

Bucnosxu. 3aBIsiki MpOrpecUBHOMY PO3BHTKY IM(PPOBUX TEXHOJOTIH BIOCKOHATIOIOTHCS YMOBH IS
TpaHchopMallil JIFOUHU Ta JIFOJCHKOI CBIZIOMOCTI, PO3LIMPIOIOTHECS MEXI JIFOJACHKUX MOXKIMBOCTEH, 30KpeMa y
CTBOPCHHI BIpPTyaIbHHUX 1IEHTHYHOCTEH, BIPTYaIBHUH NpOCTIp HAOyBa€ pealbHOI Bard Ta MOXE CTaTH SK
3arpo3010, Tak i JOMOMOT'OK JIFOACTBY, 3MIHIOIOYM Ta MOJCIIOIOYM (Pi3MyHE OYTTS CYCHUIBCTBA W 1HIUBIIA.
B3aeMonpoHUKHEHHS IHHOBAI[IMHUX TEXHOJIOTIH B )KUTTS 1HIUBIA TOTATI3YEThCS, OXOILIFOIOUH BCe Olbiie chep
HOro [SUTBHOCTI, IO MOPOKYE SIKICHO HOBE CYCHUIBCTBO, IMiABOSYHN JIFOACTBO J0 KAPIUHAILHHUX 3MiH Y BCIiX
cdepax coro OyTTs. [IporHo3yBaHHS POBITHUME QYTypOJIOTaMH Ta BUHAXITHUKAMU TEXHOJIOTTYHHUX IPOPHUBIB
B rajiy3sx poOotu3ailii, 6ioTexHosoriH, HaHoTexHOMOriH Ta tmry4ynoro iHtenekTy (NBIC) y nHabiOmmxuomy
MalOyTHHOMY TIPUITYCKAE TPHUIOJOMIIUTUBY TPAHC(POPMAIUIO JIFOJAWHHU, KA YMOXJIMBUTH BIOCKOHAJICHHS SIK
¢hi3MYHAX, TaK ¥ IHTENEeKTyaJ bHUX SKOCTeH IHAWBINA, IO B TEPIIy Yepry, MO3BOIUTH MOBEPHYTH BTpaveHi
TiNecHi QyHKIIT, a B MalOyTHOMY — BIIOCKOHAIUTH PO3YMOBI 31i0HOCTI, BMIHHSI i HABUUKH.

Pemeiik sixk TBOpumii MeTOA TpaHchopmMallii (JaKTUUHO BUCTYIAE 3aCO00M KYJbTYPHOTO Ta IU(POBOTO
0e3cMepTs SIK IS KyJIBTYPHOI CIIaIIuHI, TaK 1 sl iHIWBIIA, aJpKe Tiependadac CTBOPEHHS Ta 30epeKeHHS K
HECKIHYEHHOI KIJIbKOCTI BapiaHTIB Ta OHOBIICHb XYJIOKHIX TBOPIB B Tajly3i MHUCTEITBA, TaK 1 BIIACHE CaMOTO
IHAMBINA y BUISAI HUGPOBOI KOIIiT HOro 0COOUCTOCTI, 110 30epiratoThess Ha Hocix iHdopmarii. [{udpose
MUCTENTBO 3HUIIYE MEXI M)XK PEaNbHICTIO Ta BipTYalbHICTIO, HAJAI0YX HOBI (hOPMHU JUIS TOCIIPKEHHS Ta
camoBupakeHHss MUTIIM. Komabopariss mroguan ta Il cTBoproe HOBI (opMU KyIBTYpHUX IPOSBIB, AKi
HEOJIMiHHO BIUTMHYTh Ha MUCTEITBO MaiiOyTHROTO. [IMTaHHS 1HTENIEKTyalbHOT BIACHOCTI, aBTEHTUYHOCTI Ta
KYJIETYPHOTO IIpUCcBO€HH B TBOpUocTi LI mocTaioTs nepen TeopeTnkaMu KyJIbTYypPH BXKeE ChOTOHI.

HpumiTku:
YABarap (i3 caHCKp. OYKB. — CXOKEHHS; BTileHHs bora B 06pasi MoIHHN) — 300pakKeHHs], 1[0 BUKOPHCTOBY€EThCA IS
MepCcoHaTi3alil KOpUCTyBada Pi3HOMAHITHIX MEpPEeKeBHX CEpBICIB, HANPHKIA[, MECEHIKepiB, (GopyMiB, UaTiB, MOPTAJIB,
6JI0T'iB, COTIIATEHUX MEPEX TOIIIO.
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A REMAKE IN THE DIGITAL AGE. TRANSFORMATION OF PERSON AND PERSONALITY
Nataliia Shevchenko — Postgraduate student of the Department of Philosophical Anthropology,
Philosophy of Culture and Cultural Studies of the Educational and Research Institute of Philosophy and Educational
Policy Drahomanov Ukrainian State University

The article explores the concept of remake as a transformative strategy in contemporary art. The collaboration of
the artist and artificial intelligence, which is a new tool of generative creativity in the digital age, creates irreversible
changes in art and actualizes the issues of intellectual property, authenticity and cultural appropriation. Remake is
considered more broadly and reinterpreted as a transformative technology that is included in the creation of a person’s
digital identity in virtual space. The phenomenon of a digital copy of a person, the use of which in the media
environment |eads to uncertain consequences, is analyzed.

Key words. remake, transformation, Al, identity, transhumanism, digital copy, virtual space.
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CAMBWJIAB SIK ®OPMA TBOPYOI'O BUCJIOBJIIOBAHHS TA HE3AJIEXKHOI TYBJIIKALIT
B YKPAITHCBKII ®OTOKHM3I 2010-2020-X POKIB
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Hocnimxyersest ¢penomeH ¢ororpadiuHoro camBuiaBy B ykpaiHCbkomy koHTekcTi 2010-2020-x pokiB sik
B)XJIMBOTO I1HCTPYMEHTY TBOPYOTO BHCJIOBIIIOBaHHS Ta He3ajexHol myOmikauii. [IpoananizoBaHo KOHIENTyalbHI
MPaKTHKHA yKpaiHChKUX (hoTorpadiB Ta po3KPUTO OCOOIMBOCTI CaMBHJIABY SIK METOXNY XYIO)KHBOTO JIOCHI/DKEHHS, /1€
MaTepialbHICTh BUAAHHS CTAa€ YaCTHHOK KOHIENTYalnbHOTO 3amymy. [Ipoctexeno tpanchopmariiro pori gortorpada 3
«BHPOOHMKa» 300pa’keHpb Y MyJIbTHIMCIHUILIIHAPHOTO aBTopa. BCTaHOBIEHO, 10 CaMBUIaB CIIPUSAB (POPMYBAHHIO HOBOT
BI3yalIbHOI eIicTeMOoIorii B YKpaiHCBKiH Qororpadii, Ae NOKYMEHTAIBbHICTh MOENHYETHCS 3 KOHIENTYaIbHUM
MHCTETBOM. BusBIEHO, IO NpakTHKa caMBHIaBy CTBOPWJIA YHIKaJbHHH MPOCTIp VISl XYAOXKHBOI eKcrpecii,
He3aJIeKHUH BiJ] IHCTHTYIIHNX OOMEXXeHb Ta KOMEPUIHHUX IMIIEPaTHBIB.

Knmiouosi cnosa: obpazorBopunii, Qororpadisi, (GoTompoekT, (HOTOKHHra, KHIIKKOBE BHUIAHHS, CaMBHUIAB,
KOHIIETIIIisl, TBOPYICTh, XyA0KHI 0COOTMBOCTI, MUCTENITBO X XI CTOMITTSI.

Tlocmanosxa npobnemu. CaMBHIaB sIK SIBHIIE B YKpaiHCBKiH (oTorpadii mortpedye KOMILIEKCHOTO
JIOCTIJDKEHHSI, OCKUIBKH BiH CTaB BaYKJIMBUM 1HCTPYMEHTOM TBOPYOT'O BHCIIOBITIOBAHHS Ta HE3AJISXKHOT Iy OmiKarii
ISl yKpaiHchkux Qotorpadis, ocodmmso micist 2010 p. @enomen ¢otorpadiyHoro camBuiaBy TpaHchopMmye
TpaIuLiiiHi miaxoau A0 myOikalii Bi3yanbHUX MaTepiaiiB Ta CTBOPIOE HOBUM IPOCTIP VIS XYA0KHBOI €KCIIPecii,
BUXO/SMM 332 MEXI IHCTUTYHIHHUX OOMEXeHb Ta KOMEpUIMHUX immepatuBiB. [lpy 1OMY HEJOCTATHHO
BUBYCHHMH 3JIMIIAIOTECS OCOOJIMBOCTI PO3BUTKY LIBOTO SIBUILA B YKPAaiHCBKOMY KOHTEKCTi, HOTro BIUIMB Ha
(opMyBaHHsI HOBOI Bi3yaJIbHOI €I1iCTEMOIIOTII Ta POJIb y CTAaHOBJIEHH] CYy4acHOi YKpaiHChKOT ()OTOKHHUTH.
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