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The article is dedicated to the influence of music production on the development of genre, technological, and stylistic 
features of cinema during the transition from silent to sound films in the 192031930 s. The purpose of the article is to 
investigate the role of technological advancements in music production in transforming cinema, particularly its contribution to 
the emergence of new genres, such as the musical film. The research methodology involves the analysis of historical, 
technological, and cultural sources that highlight the integration of music and sound effects into cinematic practice, utilizing 
an interdisciplinary approach. The scientific novelty of the research lies in conducting a comprehensive analysis of how 
advancements in sound recording technologies and the introduction of film music shaped the audiovisual language of cinema. 
The study concludes that music production played a key role in synthesizing technical, aesthetic, and narrative solutions in 
cinema, transforming it into a more dynamic and expressive art form. Technological innovations, such as playback, post-
synchronization, and sound design, not only redefined the structure of film narratives but also expanded the emotional 
potential of audiovisual art. The prospects for further research include exploring the interdisciplinary role of music production 
in creative industries, as well as its impact on animation, theater, multimedia, and modern audiovisual production 
technologies. Moreover, future studies could examine the collaboration between artists and engineers that led to technological 
breakthroughs, reshaping the cultural and aesthetic landscape of contemporary media. 

Key words: music production, film industry, film music, sound cinema, musical film, audiovisual technologies, 
creative industries. 
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A REMAKE IN THE DIGITAL AGE. TRANSFORMATION OF PERSON AND PERSONALITY 

Nataliia Shevchenko 3 Postgraduate student of the Department of Philosophical Anthropology, 
Philosophy of Culture and Cultural Studies of the Educational and Research Institute of Philosophy and Educational 

Policy Drahomanov Ukrainian State University 
 

The article explores the concept of remake as a transformative strategy in contemporary art. The collaboration of 
the artist and artificial intelligence, which is a new tool of generative creativity in the digital age, creates irreversible 
changes in art and actualizes the issues of intellectual property, authenticity and cultural appropriation. Remake is 
considered more broadly and reinterpreted as a transformative technology that is included in the creation of a person9s 
digital identity in virtual space. The phenomenon of a digital copy of a person, the use of which in the media 
environment leads to uncertain consequences, is analyzed. 

Key words: remake, transformation, AI, identity, transhumanism, digital copy, virtual space. 
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