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The article deals with the phenomenon of genre memory of Ukrainian musical folklore, which is truly unique. 
However, musical folklore appears monolithic only from a certain time distance, when it is possible to comprehend it as 
a mentally saturated folklore space. 

Research methodology. In fact, musical folklore consists of a number of separate phenomena, facts, often 
ordinary, rarely artistically unique and not reproducible in the offspring, but this does not diminish the need to apply a 
phenomenological and cultural approach to their study. 

Results. It is important to realize that folk artifacts are preserved in the national cultural memory as an artistic 
standard under the guise of a certain genre form as a tradition. And these are significant traces of the multidisciplinary 
sphere of traditional folk culture, because the artistic thinking of the people canonized the tradition itself as the basic 
principles of meaning and form creation that remain stable for a long time and shine through in historically distant 
variants. Consequently, musical folklore is generally characterized by a focus on a certain model 3 stable genre 
formations and content standards, which, as a product of folklore traditions, are enshrined in the concepts of genre type 
and generalized in the collective concepts of plot fund, musical and intonation thesaurus etc. 

Novelty. The intention to study the genre field of musical folklore in a culturally oriented way naturally 
actualizes the issue of adequate methodological orientation 3 such conditions when the topic of the specifics of folklore 
thinking reaches the The practical significance. The widespread practice of studying folklore and ethnographic reality in 
the form of analytical study of the reliability of a single folklore fact is evidence of the algorithms for its processing by 
the method of statistics. Against this, the author advocates an analytical methodology for the reconstruction and 
interpretation of folklore thinking as a significant component of the subject-reflective environment of culture in the 
features of artistic language and general knowledge about the universe. 
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MODIFIED AND STABLE ELEMENTS OF MALANKA SONGS IN THE CONTEXT OF THE MALANKA 
RITE (on the example of expeditionary records of Sydoriv village, Ternopil region) 

Romaniuk Iryna 3 Aandidate of art studies (PhD), associate professor, 
Ternopil Volodymyr Hnatiuk National Pedagogical University 

 
The article analyzes the recordings of Malanka songs from the village of Sydoriv, Ternopil region, in the context of the 

modification and sustainability of the traditions of the Malanka rite. The initial historiography of the Malanka rite records from 
the historical area of residence 3 the Dnistr region 3 is outlined. The collections of texts of Malanka songs in the recordings of 
Yuriy Fedkovych are considered, and the significance of the notations contained in them is emphasized. In the context of Sofia 
Hrytsa's concept of a separate movement of lyrics and melodies in space and time, parallels with modern recordings of malanka 
songs are drawn. On the example of recordings of Malanka songs from the village of Sydoriv, Ternopil region, the author shows 
the modification of the plots through the prism of national and cultural identity and the constancy of the traditional rhythmic and 
intonational formula and rhythmic structure of the verse. In most regions where Malanka is used, texts with different plots are 
sung to the same melody, which confirms the paradigmatic model of the development of Ukrainian musical folklore by S. Hrytsa. 

Key words: Ukrainian musical folklore, rhythmic structure of the poem, Malanka songs, national and cultural 
ideology, Malanka rite. 
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MODIFIED AND STABLE ELEMENTS OF MALANKA SONGS IN THE CONTEXT OF THE MALANKA 

RITE (on the example of expeditionary records of Sydoriv village, Ternopil region) 
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The purpose of the article is to examine the time-spatial vectors of movement of Ukrainian musical folklore, in 
particular malanka songs through the prism of S. Hrytsa's concepts and our own analytical observations. 

Research methodology. Ethnomusicological studies by S. Hrytsa, A. Ivanytskyi, B. Lukaniuk, and a number of 
others devoted to the problems of transformation of Ukrainian musical folklore were considered. The main basis of the 
study was the author's own expeditionary recordings to the village of Sydoriv, Ternopil region, which is located within 
the Dniester area of the Malanka rite.  

Conclusions. The time-spatial vector of Malanka songs from the moment of their origin to the present day has gone 
through a long way of development and modification. The local traditions of the village of Sydoriv have demonstrated the 
stability of the Malanka rite over a period of almost a century, while retaining their own unique elements. Nevertheless, the 
rhythmic structure of the poem and the intonation formula remained unchanged through the centuries, and new relevant 
and more understandable texts were strung on it over time. The above studies confirmed S. Hrytsa's opinion about the 
variability of the text and the stability of the tune of Ukrainian musical folklore.  

Novelty. The malanka songs of the studied village in the ethnomusicological discourse are included in the research and 
the prerequisites for the variability of the plots with the replacement of tradition with the actual theme of the struggle for the 
freedom of Ukraine, which forms the national and cultural identification of the younger generations, are traced.  

Practical significance. The materials presented in the article can be used in pedagogical activities in classes on 
musical folklore, local history and performance practice of folklore groups.  

Key words: Ukrainian musical folklore, rhythmic structure of the poem, Malanka songs, national and cultural 
ideology, Malanka rite. 
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