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are becoming common and very ambiguous today. Art is considered as a dynamic system that is exposed to the external
environment: digital-technologies and consumer society. It justifies the idea that modern glamorous «works» are endowed
with a certain auraticity, which partly explains their great popularity in modern society.

Key words: glamor, visual art, artistic creation, work of art, aesthetic ideal, image, aura, everyday life.
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The purpose of this work is to consider the glamor and glam image in relation with the criteria of artistry and
through the prism of the theory of simulacra of the culture of postmodernism.

The research methodology is a combination of an interdisciplinary principle that made it possible to consider
glamor in the context of the aesthetic ideal and as the main strategy of the culture and art of the 21st century.

Results. The main difference between the artistic image of the glamorous.

It is proved that «glossiness» appears as a new characteristic and a new attribute of the aesthetic in the field of
visual art and visual images, and modern glamorous «works» are endowed with a certain auraticity, which partly
explains their great popularity in modern society.

Novelty. The definition of the concept of «glamorous fetish beauty» is given. The essence of the glamor aura is
revealed, as «spaces» where the interpenetration of material and spiritual, individual and social is realized and
simultaneously represented. The reason for the dominance of glamorous images in the modern socio-cultural space.

Practical significance. The results of the study can be the basis for a deeper study of the problem of the
influence of visual and visual images on the formation of the value bases of modern culture and art. They can be used in
such areas of scientific knowledge as art history, cultural studies, theory and history of culture, sociology, history.

Key words: glamor, visual art, artistic creation, work of art, aesthetic ideal, image, aura, everyday life.
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Po3kputro poip mapamerpy 4dacy y (opmyBaHHI CTPYKTYpH Bi3yalbHO-rpa()iqHOi CHCTEMH HABYAIBHOTO
MPOCTOPY B KOHTEKCTI CHCTEeMHOro miaxomy. IIpoaHamizoBaHO OCOOMMBOCTI  YacOBUX  XapaKTEPUCTHK
KOHILIENITYaIbHOTO, XYJI0KHbO-KOMIO3UIIHHOTO, CUCTEMHOT0 CTPYKTYPHHUX PIBHIB Bi3yalbHO-rpadiqHOi CHCTEMHU.
CucTeMOYTBOPIOIOYA POJIb YaCy IMOJISITae Y MiIBUIIECHHI AMHAMIKHA CHCTEMH 32 paxXyHOK 3MiHHM OpraHi3anii cepeoBuIIa,
foro reoMmerpmsamii Ta 3MIHH CHPHUIHATTSA. 3a IOMOMOTOI0 IMApaMeTpy Yacy MOXKHA NPOSKTYBAaTH ITWHAMIYHUI
HaBYAIBHHUN MPOCTIP, IO BIAMOBIJAE MPHUPOJHUM YACOBHMM IEpiojaM i3 BHKOPHCTaHHIM rpadidnux 3acoOiB. Takwmit
MiIX1J AO3BOJUTH BHPIIIYBaTH HpoOieMu e(peKTUBHOCTI BUKOPHUCTAHHS, CIPUMHATTSA Ta MPOEKTYBAaHHS Bi3yallbHO-
rpagivHOl CUCTEMH Y B3a€MOIIT 3 HUTICHUM HaBYAJILHUM MPOCTOPOM Ta JIFOJAWHOIO B HHOMY.

Knrouosi cnosa: 4ac, BizyanpHO-TpadidHa cucTeMa, HABYAIBHUAN MPOCTIp, CACTEMHUHN MiXi1, AUHAMIKA.

Ilocmanoeéxka npobaemu. BaxIMBICTh Yacy Vy IKUTTEMSUIBHOCTI JIIOACTBA € HE3ANEpPEYHOIO.
[HTEeHCHBHICTH 3MiH Yy CYCIIBCTBi, CBiJOMOCTi Ta CIIOCOOi1 KHUTTS JIFOJIEH MPU3BOAMUTH JI0 BCE3araJbHOTO
MEPEOIliHIOBAaHHS 4Yacy 1 HEOOXiJHOCTI TIepeOCMHCIeHHS #oro Bi3yanbHUX KoOHIemmiid. Yacosi
TpaHcopManii He 3aNHUIalTh OCTOPOHB 1 cdepy ocBiTH. HemepepBHmili po3BUTOK Ta (QopMyBaHHS
0COOMCTOCTI YYHIB 1 CTyHIEHTIB 3a0e3NeuyloTh HaBYaNbHI 3aKlaJH, IO SBISAIOTH COOOK IMHAMIYHUI
COIIOKYNBTYPHHI MPOCTip. BiH moTpedye MOXKIMBOCTEH MOCTIHHOTO TIEPETBOPEHHSI, MIBUIKOI aJanTailii 10
OHOBJIGHHS JIIOJICBKOTO pecypcy, YCBIIOMIIEHOI TMHAMIYHOI peakiii Ha mepedir HaBYaJIbHOTO MpOILECY.
TakuM BUMOram BiIIOBiAIOTH 3aCO0M Bi3yallbHOI KOMYHIKaIlii HaBYaJIEHOTO TpocTopy. B3aemoxmis Oe3miui
rpaiuHuX €IeMEHTIB 3 1IHTEp’€POM, apXiTeKTypHO-IaHAIIA(QTHUM CEpElOBHILIEM Ta JIIOAWHOIO € HaOUIbII
MOMITHOIO BIPOJOBXK IEPiOy iICHYBaHHS KOKHOI'O HABYAJILHOTO 3aKIay.

Yac BmniTaeThca B CTPYKTYpY rpadidHoi cucremu, BU3Ha4ae il Xapakrep Ta 3abe3neuye LiTiCHICTD
CIPUIHATTS HaBYaJILHOTO IpocTopy. CydacHi nu3aifHepH 3 Pi3HUX NPUYMH HE BPAXOBYIOTh apaMeTp 4acy y
MPOEKTYBaHHI 00’€KTiB, aKIEHTYIOUM YBary JMIIe Ha XyIOKHbO-KOMIIO3MI[IMHMX acmekTax rpadiyHux
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300pakeHb a0o Ha imo3isax pyxy. Yac B o0pa3o- Ta (OpMOTBOpPEHHI Bi3yalbHO-TpapiyHOI CUCTEMH CTa€
CHCTEMOYTBOPIOIOUNM ITapaMeTPOM, POJIb SIKOTO 3 MO3UIIIH CHCTEMHOTO MiAXOAY € JOMIHYIOUOH0.

[IpobGnema rapmoHiiiHOro icHyBaHHSI rpadiuHUX CHCTEM Yy HaBYaJbHOMY MPOCTOpPI HEBIIALIbHA Bij
npoOieM CHHXpPOHi3alii 3 YacOBUMH IHMKJIAMH NPHPOAHUX mpoueciB. HarampHa morpeba dopmyBaHHS
JUHAMIYHOTO HAaBYAJIBHOTO IPOCTOPY, SKUH € aJeKBaTHUM 00’ €KTHBHOMY YaCOBOMY MIPOMDKKY, IiKPECIIIOE
AKTYaJIbHICTh 00paHOi TEMH.

Ananiz ocmannix docniodicensv i nyonikayiu. EHOMEH 4acy, sIK OfHAa 3 HEOYCBUHMX BJIACTUBOCTEH
MaTepiaIbHOTO CBITY, MOCTIHHO 3HAXOMUTHCS B HEHTPi yBaru ¢imocodii [1; 4], mcuxodorii, meaaroriku [3],
¢izuky, cuHepreTky [2] Ta iH. HAyK, MPOTe B AW3aiiHi HOMY NMPUIUIOT, HE3HA4YHY yBary. [HTepmperartis
BOro )eHOMEHY BUKOPUCTOBYETHCS Y KOMIIO3UIIIi 1 TOB’si3aHa 3 TpaHchopmMaliero Gpopmu Ta pyxoM 00’ €KTIB
(A. Pipes [9]), mousTTsim «pyx y muzaiHi» (1. Kysnemoma [5]). JuHamiyHi XapaKTEepHCTHKU Bi3yalbHO-
rpadiuHOT MOBH PO3KPUBAIOTHCS y JociipkeHHsX [1. Ponbkina [6] Ta €. CyukoBoi [7], MPUCBIYEHUX OKPEMHUM
MUTAHHSAM MPOSKTYBaHHS JIMHAMIUHOI alieHTUKHU. [IpoTe HA ChOTOHI BiJICYTHE KOMIUICKCHE JOCIIIKEHHS,
MIPUCBSYEHE POITi 4ACOBOTO (DAaKTOpa Y MPOEKTYBaHHI Ipad)ivHIX CUCTEM HaBYAILHOTO MPOCTOPY.

Memoto Oocnidoicennsi € BU3HAYEHHS OCOOJNIMBOCTEH TapameTpy dYacy y CTPYKTYpi Bi3yallbHO-
rpa¢ivHOl CHCTEMH CepeIOBHILA HABYAIBHHUX 3aKIIa/IiB.

06’ exmom 0ocniodicen s € HaBYAIbHUH MPOCTIP OCBITHIX 3aKnaiB. [Ipedmemom 00cnioxcents € polib
4acoBOro (hakTopa y MPOEKTYBaHHI XyJIOKHbO-Tpa(iyHUX CHUCTEM B iHTEp €pax OCBITHIX 3aKJIAJiB Pi3HUX
PIBHIB aKpemuTaIlii.

Buknao mamepiany oocnioocenns. BizyanbHo-rpadiuHy CHCTEMY COLIOKYJIbTYPHOI'O IPOCTOPY
HaBYaJIbHOTO 3aKJIaJly MOXKHA PO3MIAJaTH B 4YacOBOMY 3pi3i. BoHa sBis€ MOCHIIOBHICTH MiH, 10
peai3yloThCsl BCEpeIMHI HaBYAILHOTO IpocTopy. Yac BUCTYIIAE TApaMETPOM, TI0B’SI3aHUM 13 CHIPUIHSITTIM
MPOTSHKHOCTI 00 €KTIB CEpEIOBHINA, HACHYCHICTIO TepUTOpil iHPOpMAIlicr0 Ta TOMIIMH B KOHTEKCTI
JIOKaJbHUX 1 TIO00ANBHUX TMEPETBOPEHb. [3 3allydeHHSM IBOT'O MapaMerpy JI0 MPOEKTYBaHHS Bi3yallbHO-
rpadidHa cucreMa Ha0yBa€e SIKOCTEH pyXy 3a paxyHOK ii mepioguaHoi TpaHchopMalrii.

Koxne cepenoBuine mopomKye CBOi 4acoBi MOTOKH, IO MOTPEOYIOTH Y3TONKEHHS 3 HPUPOIHUM
ITHHOM Yacy. Yac y HaBYaIbHOMY CEPEIOBHINI PO3MOAUICHUH HEPIBHOMIPHO, KOXKHA (DYHKITIOHAIbHA 30HA
Mae€ Pi3Hy XapaKTEPUCTUKY YaCOBHMX IIOTOKIB, 1110 B3aEMOMIIOTh MK c000r0. OpraHizallis IIpoIeciB HaBYaHHS
Ta nepe0yBaHHS YYHIB 1 CTYAEHTIB Y 4aCOBOMY 3pi3i BiOYBa€eThCsA HAa OCHOBI MOEOHAHHS KYJIBTYPHOI i
MIPOCKTHOI KOHITENITiH 1 6a3yeThcs Ha MDKIUCIUIUIIHApHOMY mimxomi [4; 163]. ¥V crpykrypi Bi3yaibHO-
rpadigyHOi CHCTEMH HaBYaJBHOTO INPOCTOPY IMapaMeTp 4Yacy 3HAXOIAWTh YTUICHHS HA KOHLENTYaJIbHOMY
(acmiekt  00pa30TBOpPEHHS), XYIOKHBO-KOMITO3UIITHOMY (IMTAaHHSA (OPMOTBOPEHHSI) Ta CHCTEMHOMY
(0coOGmMMBOCTI TBOPEHHS KOHTEKCTY, JOACHKHUH (PaKTOp y HABYAIBHOMY IIPOCTOP1) PIBHAX.

Yac Ha KOHIIENTYAIbHOMY PiBHI OB’ S3aHUH 3 XapaKTePUCTUKAMH 3MICTy rpadigHOr0 MOBiTOMIEHHS,
0 TOPOJDKYE OpTraHi3amis HaBuyalbHOro mpocTopy. ['padiura cucrema meperBOproeTbes y TpadiuHy
MIPOCTOPOBO-YaCOBY CHCTEMY 3 PI3HUMH YaCOBHMH IMOTOKaMHu. CTpykTypa rpadidHOi CHCTEMH MICTHTH y
co0i BIIACTHBICTh MPOIMyCKAaTH Kpi3b ce0e YacoBi MOTOKH, [0 BUMAra€ BiIMOBITHUX 3MICTOBHX Ta
dhopmanpHEX neperBopeHb. Cepem yciX 3pas3KiB HaBYAJILHOIO IMPOCTOPY BHPIZHAETHCS aKTOBA 3alia
npuBaTHOI eBpeiickkoi mkomn Gray Academy (Mawnito6a, Kanama). Ii o6pasme pimenns hopMmyeTbes
BIIPOJOB)X POKIB, OCKUIBKH BHITYCKHHUKH IIKOJH 3aJMIIAIOTH BIZOMTOK JOJIOHI Ha HMOro CriHax, IOCTIMHO
3MIHIOIOYX KOH(ITypaIito 300pakeHHs.

Ha piBHi 00pa30TBOpEHHS Yac PO3TIANAETHCS K CXeMa, IO BHOPSIAKOBYE i popmye mpoctip. Dopma
BHHUKAaE B pyci, Oe3mepepBHO pPO3BUBAIOYNCH 1 BUIO3MIHIOIOUUCH, JEMOHCTPYIOUH TIPH I[HOMY
3aKOHOMIpHICTh TporeciB dopmoyTrBoperHs [2; 111]. 3uina ¢popmu XymoxxHbpO-rpadigHOro 300paskeHHS
BiZIOYBa€ThCSI 3 YacoM. BiH BHKOPHCTOBYETHCS B SKOCTI OCHOBH JUISl IOJAJBIIOTO PO3BUTKY CHCTEMHU.
Cymimenas rtpadiyHoi (GopMH 1 NPUPOTHOrO YACOBOTO TEPIiONY JO3BOJISIE CTBOPUTH JWHAMIYHE
300pakeHH4, 110 MPOSBIISE 3MiHU B PIYHOMY iHTepBalli. Yac 3MiHIOE TPOCTIp, 1 3MiHa (iKCye 1F0 BiAMIHHICT
y yacoBoMy 3pi3i [1; 77]. Y Takuii crioci0 yac migaeThesi reoMeTpU3alii.

Yac y cTpyKTypi XyIZOKHBO-KOMITO3UIIIHHOTO PiBHA 3a0e3mneuye 3miny @yHkyii TpadiqHOl CUCTEMHU.
3aBasSKU BBEIEHHIO YaCOBOI'0O IApaMETPy CUCTEMA B Cy4YaCHMX YMOBAaX CTAa€ THYUYKOIO 1 HabyBae AMHAMIYHUX
BIIACTHBOCTEW 3aJIeKHO Bijx cutyarii. YacoBwmii pakTop n03B0IIsIE chopMyBaTH TUHAMIYHY KOHIIEIIIIIO PyXy /
3YMIMHKM 4acy y KOHTEKCTi PO3BUTKY HaBYAJIBHOrO IMpocTopy. IHTepmperamis yacy moB’s3aHa 3 eMOLiHHO-
MICUXOJIOTTYHUM BIAYYTTAM PYyXy JIFOJMHOIO 1 MPOSBISETHCS y BUTIAL iHorpadiku Ta HaBiraifHUX CXeM.
Yac, TakuM YMHOM, MOZETIOETHCS 32 JIOMTOMOrOI0 T€OMETPUYHUX JIiHIH, 10 CTalOTh CUMBOJIOM OAHOYACHO i
4acy, i mpocTopy.

Ha 1ipomMy piBHI BinOyBa€eThcs MPEACTABICHHS 4Yacy B SKOCTI HaBiraliifHOI JiHil, 10 XapaKTepu3ye
TPHUBAJICTh K BIACTHUBICTb YacCy, Ky MOKHA BHMIPSATH, NOPIBHABIIM 3 BifcTaHHIO. Hampuxiaa, B ocHOBi
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MPOEKTy MOBHOI KoM «AHTpamy0» y KueBi nexars OapBUCTI HaBiramiiHi JIiHiI, 110 BEAYTH IO KJIaciB
BimoBigHOrO Kompopy [8]. Yac ciyrye CBOEpiZHMM TJIOM Uil MOCTYIOBOI'O Mi3HAHHS HABYAIBHOTO
cepenosuiia. Came 3 Ii€I0 METOIO 1 HAa IIBOMY PiBHI BiJI0YBa€ThCs Bi3yali3allis 4acy B sIKOCTI 4acoBOi oci abo
minii. BcraHOBIEGHHS B3a€MO3B’S3KIB y IpPEACTABICHHI HABIraliiHOl iHpOpMalii MiILIO Bif JOTIYHHX,
MPUYMHHO-HACIIIKOBUX TMPHHLUIIB, MPOTE 3apa3 3MICTHIIOCS B €MOLilHY, IHTYiTMBHY cTopoHy. Tak,
MapKyBaHHA Ha MiA031 JUIS MaHEBpyBaHHs Ta (yHKIiOHaNbHUX BrpaB (mkona XeWnainrroH, Oxcdopn,
BenukoOpuraHisi) CTpyKTYpye HaBUQJILHHIA MPOCTip Y 3alaHOMy 0oOpasHoMy Hampsivi. Yac B HaBiramiiiin
CHCTEMI € BUMIpIOBaHUM, aje 3a JOMOMOI'0I0 IepioJMYHUX MPOIIECIB 1HINOI IPUPOAN — XOAIHHS, CTpUOaHHS,
0iry, TOB’s3aHMX 13 HAaBYAJIbHO-BIAMOYMHKOBOK [iSIBHICTIO. BiH, TaKMM YHHOM, BHPAXKAETHCS Uepe3
MPOCTOPOBi rpadiuHi eeMEHTH, IO MAIOTh MIPOTHKHICTH (Yac B IIbOMY BUITAJIKY IIGHTHYHHHA IPOCTOPY).

Cran HaBYAJIILHOTO MPOCTOPY, BIACTUBOCTI HOr0 OKpeMOi YaCTHMHH BHM3HAYAIOTHCS JIOKAJIBHOIO
iHpOpMAaIifHOI0 HAacHYeHICTIO (KUMBKICTIO 1 SKICTIO 1H(GOpMAIifHUX MOBiTOMIIEHB). 3MiHKM Xoay 4acy (Y
Cy0’€KTUBHOMY CIIPUHHATTI criocTepiraya, i OAHOYACHO 00 €KTUBHO — uepe3 3MIHM IIBUAKOCTI MPOTiKaHHS
MIPOIIECIB, SKi 37]aF0ThCS 3a3BUYAl MMOCTIMHHUMU) CIIOCTEpiraeMo o3y iHGopMaIiifHO HAaCHYEH X YaCTUH
HABYaJILHOTO TIPOCTOPY, SIKUMH € MOCTIHHO OHOBJIIOBaHI IUITHKYA HABYAIBHOTO IIPOCTOPY LIS MATIOBAHHS.

3mina ¢yHKIIl TpadiyHOro 300pakKeHHsI IIOB’sA3aHa 1 3 MOXJIMBICTIO CTBOPEHHS IOCTIHHO
OHOBJIIOBaHMX IUJIOMIMH MPOCTOPY (32 paxyHOK HOBUX rpadidyHuX 300pa)keHb). Y [bOMY BHUMAJKY, 4ac
CHPUUMAETHCS SIK aOCTPaKIlis CTaHOBJICHHS, Oe3lepecTaHHe 3HITTA BiAMiHHOCTI [ 1; 78]. IloBepxHi, Ha SKHX
MOXHA MAaJIOBATH, CTBOPIOIOTh 30HHM JIISI MAJIOBaHHS KPEWJO YU MapKepoM. 3aBIsIKH CyYacHUM
Matepianam — rpudenpHiil muiBmi Ta Gapdi — MOXIMBE CTBOPEHHS AM3aliHy iHTEp’€py y HaBYAIbHUX
3aknanax 0e3 BUKOPUCTAHHS MPEAMETHOro oOJaJHAHHS JJIsl PI3HUX KaTeropii JiTei. 3a JOmOoMOrow JTaHUX
MaTepialiB MOXKHa 3MIHIOBATH MPOCTIp 3aBJSKK NEPIOJMYHOMY HAaHECEHHIO TpadidyHUX 300pa)keHb, M0
CIIYTYIOTh HE JIUIIIE SK HaBYaJIbHA HEOOXIAHICTH, ¥ SIK JEKOPATUBHE 037100ICHHS.

VY naHomy BUIAAKY BiOyBaeThcs (hopMartizallis 4acOBUX MPOMDKKIB, 1110 MOXKYTh OYTH CITIBCTaBJICHHI
3 TPUBANICTIO ypoKy uM mepepBu. CyThb — I1€ MOJENIOBaHHS BJIACTHBOCTEH 4Yacy HAa OCHOBI CEMAaHTHKH
HaBYAJILHUX ITPOMIKKIB.

Yac y npoeKTyBaHHI HaBYaJILHOTO MPOCTOPY HAa CHCTEMHOMY PiBHI BUCTyHa€e (GaKTOPOM 3MiHU U020
cnputinamms. OopMyBaHHS y HaBUAIHLHOMY MPOCTOpI AWHAMIYHUX TpadidHMX KOMIUIEKCIB (TeHepyroda
arigentuka (Generative Identity) mo3Bonse BHUSABHTH CIelU(iYHI CHCTEMOTBOPYI BJIACTHUBOCTI dYacy i
MIPOCTOPY, XapaKTepHi TUIBKK I COIiyMy. B OCHOB1 KOHIIEIIIi TUHAMIYHUX CHCTEM 3aKJIagHHI Iapamerp
yacy, SKAM MOXKHA BIACTIAKYBAaTH 3a JOIMOMOIOI IMEPIOAUYHUX IpolieciB (Bi3yalbHO-TpadiuHi CHCTEMHU
IOCTHIMHUIBKAX Ta HapdanbHUX iHCTUTYTIB MIT Media Lab, Design Academy FEindhoven i OCAD
University). Yac y mpoeKkTyBaHHI HAWHAMIYHOI aWJEHTHKH HABUAIBHOTO 3aKiaay pO3TIAAEMO SIK
(hyHIaMeHTaIbHy XapaKTePUCTHUKY JIOACHKOI KyJIbTYPH, €CTETHYHI KOHIIEMIII] SKOI MOCTIHHO 3MIHIOIOTHCS
Ha piBHI dopmu, (yHKIIT 1 3mMicTy. Ilepexim M0 BHKOpPUCTaHHS Bi3yaslbHOI (TeHEpyOUoi) ailIEHTHKH B
HaBUYAJIBHUX 3aKJIaJax TUTHKU HaOyBae po3BUTKY. llocTiifHa 3MiHA Ta MOXIIMBICTh aJanTaiii 10 OYIb-IKOTr0O
CepeIOBHIIA 3pOOITN 3HAKOBI €JIEMEHTH Cy4acHOI alIeHTUKH MPUIATHAMHE J0 TTOJJAJIBIIOT0 PO3BUTKY.

OO6pasu 3 TUHAMIYHUMHU BIIACTHBOCTSIMH 3MIHIOIOThCA 3 YacoM. HaBuampHUIT TpoOCTip reHepye HOBi
o0pasu, 3poOWBIIM WOro OaraTOBUMIpHWUM, BapiaTUBHUM 1 TaKdM, IO IIOCTIHHO TPaHCPOPMYETHCA.
BBenennss wacoBoro (akTopy € HEBIJ €MHOIO CKJIAaJOBOIO CHCTEMHOIO IMIIXOMy IO MPOCKTYBaHHSI
HaBYAJIBHOTO MTPOCTOPY: BiH Y3rO/Kye OE3Iid eleMeHTiB, CTBOPIOE THYYKUN 3B’ sI30K MK HUMH, 00’ €THYE iX
B oxHe 1ie. [lnutanHs 30epexenHs (yHKIIIOHATHHOCTI IPH 3MiHI Bi3yaJdbHO-IIJIACTHYHOI MOBU € BaXKITHBUM
JUTS TIPOEKTYBAHHS TUHAMIYHOI CUCTEMH Bi3yalbHHX KOMYHIKAIliil HABYAJIBHOTO IMPOCTOPY.

BaxnmBotro mpo6iemMoro Ha IbOMY piBHI BUCTYIIA€ 3iTKHEHHS 010JIOTTYHOTO Yacy (JF0AMHA, TPUPOJIH) 1
TEXHIYHOTO Yacy (MOYaTOK i 3aBEepIICHHS 3aHSTh, TPUBAIICTh mepeOyBaHHS B KJIACHUX NMPUMIIIEHHSAX Ta B
HaBYaJbHOMY 3aKjiaZii B LUIOMY). Y HaBYaJbHOMY IIPOCTOpi Ii JABa BHUAOM 4Yacy CTHKAalOTbCs 1
MeperuIiTaloThCs. biomoriuamii 4ac — e ocoOUCTUil pUTM BHKIIAMadiB i cTyAeHTiB. TexHiuHuit yac Gpopmye
rpadix poOOTH HaBUANBHOTO 3aKiaay, HeOOXiMHWH sl OpraHi3amii Ta BIOPSAKYBaHHS JKUTTENISUTBHOCTI
(TpuBaNicTh 3aHATH 1 MepepB, MO3aYPOYHUI Yac Ta iH.). JJOMiHYBaHHS TEXHIYHOTO PUTMY HaJ| Oi0JIOTIYHUM
CTBOPIOE TpOOJIeMy BillipBAaHOCTI BiJ NPHUPOJHOTO PHUTMY, IO BUKIMKAE TEPEBTOMY, NPUTHIYEHICTb.
Bionoriuamii yac BapiaTHBHHH, OIONOTIYHI PUTMH 3alieXaTh BiJ 3aMiHM J00H, Ce30HIB. Y KOHTEKCTI
CHCTEMHOT0 MiZXOAy Li IPUPOAHi PUTMH IMOBHHHI CTAaTH YACTHHOIO HaBYAIBLHOTO IpocTopy. CHHXpOHI3awis
TEXHIYHOTO 1 OIOJIOTIYHOrO0 dYacy y MeXKax HaBYaJbHOTO MPOCTOpY MpH3BeAe [0 TapMOHi3amii
KHUTTEAISUTBHOCT] Ta HABYAHHS 30KpeMa.

BinOyBaroTbcsi 3MiHHM, IO BHMArairOTh IEPEOCMHUCIEHHS TPAJAULIMHUX CMHCIOBHX 1 Bi3yalbHO-
IUTACTUYHUX KOHCTPYKILIH, IIO CTOCYIOTHCS BiIKPUTOCTI rpadiuHuX 300pa’keHb Y HOBOMY HAaBYAIBLHOMY
npoctopi. O3Haku, MO MiATBEPIKYHOTH CHUCTEMHICTh CEpPEIOBHUINA, BH3HAYAIOTHCS HASBHICTIO Oe3mivi
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€NIEMEHTIB, ICHYBaHHSI THYYKOr'O 3B’SI3Ky MK HHMH, 00 €IHAHICTh YCiX €JIEeMEHTIB B €IMHOMY LLUTICHOMY
o0JIAINTYBaHHI TPEAMETHO-TIPOCTOPOBOTO cepenoBuina. Ilpoctip i 4ac MepeTBOPIOIOTHCS B IIUTICHICTD,
OCKUTBKH KOXKEH 13 HUX € YaCTHHOK €IMHOI CYTi — JKUTTEBOTO TMpolecy. 3 MO3MLid AU3aifHy TaKui Miaxiza
BHMArae neperisily KoHuenii (GopMyBaHHS HaBYaJIBHOTO IPOCTOPY SIK LTICHOT CUCTEMHU.

[Tapamerp uacy Bimirpae BaJIHBY pojib Y COPUHHSTTI Oyb-sIKOrO MPOCTOPY, HE JIMIIE HaBYAILHOTO
MpHU3HAYCHHS, KOJIM BiH CTa€ YaCTUHOIO JHM3aiH-CHCTEeMHU. SICKpaBUM MPHKIATIOM € OOJaIlTyBaHHS MY3EHO
«bynunok mozacrea» (Humanity House) B ['aasi. lI{o0 ckoHIleHTpYyBaTH yBary BiABidyBadiB, y IbOMY MYy3el
BBEACHO OCOOJIMBE MPABUJIO — B HHOT'O MYCKAIOTh 10 OJHIM JIIOJWHI B XBUIHMHY. [Ipr BXO/i BUAAIOTH CYMKY
JUIL BIIACHHX peded, moTiM ¢ororpadyioTh i peecTpyroTh BiaBigyBada. YacoBwii MPOMDKOK cTae
OpraHi3ylo4yol YacTHHOI MY3eHHOr0 MPOCTOPY, BIATBOPIOIOYM CHUTYAIlilO, Yepe3 sIKy MOBHHEH MPOWTH
peanbHuii ObkeHenb [7; 29]. 3maTHICTH CHCTEMHM 3a3HABATH 3MIHU KOHIICHTPYETHCS Ha JOMIHAHTHIN JIaHIII
CHCTEMH — JIIOJICHKiN ocobucTocTi. @akTop Yacy JIeKHUTh B OCHOBI CHCTEMHOT'O I1JIXO/1Y, IO OXOILTIOE YBECH
KOMITJIEKC METOMIB 1 3aco0iB JJIsi CTBOPEHHS TapMOHIMHOIO HaBYaJbHOTO MIPOCTOPY Ta JO3BONAE iX
MpoaHaIi3yBaTH B PO3BUTKY.

Bucnosxu. Yac crae HeBiI'€MHUM €JIEMEHTOM Bi3yaJbHO-IpadiqHOi CHCTEMH HABYAIILHOTO MTPOCTOpy. Bin
BTUTIOETHCSI Ha PiBHI 00pa30TBOPEHHS (Yac sSIK cXeMa opraHizallii i3aifiH-CHCTeMH HaBUAJIbHOTO CEPE/IOBHUINA); Ha
XyJIO)KHBO-KOMITO3HIIIHOMY DiBHi (Yac SK T€OMETpUYHa MOJIENb MPOCTOPY) Ta HAa CUCTEMHOMY PiBHI (Hac sik
CHCTEMOYTBOPIOIOUHH (pakTOp, MO 3MiHIOE crpuiiHATTs). YacoBuil (akrop 3abesrnedye CUCTEMHY 3MiHY
Bi3yallbHO-Tpa(iYHUX PillIcHh HABYAILHOTO ITPOCTOPY, IO € BKIUBUAM JUIS TiIBUILICHHS PIBHS 3aI[IKABIEHOCTI
HaBYAHHSM, MOKJIMBOCTI PO3IIMPEHHS (DYHKIIIOHATIBHOCTI Ta peopraHi3ailii mpocTopy.

Yac posrnsgaeTbcs SK OfHA 13 CKIAJIOBUX TPOEKTHOI KYIbTYpHU, SIKIidH NpUTaMaHHA BIIACTHUBICTDH
reHEepyBaTH Ta peaji3yBaTH HEOPAMHAPHI HAYKOB1 Ta MPOEKTHI pimeHHs. ChOrofHi HAmpsSMH Bi3yasizarii
Yacy BUKOPUCTOBYIOTHCSI B SIKOCT1 TBOPYOTO IHCTPYMEHTY YCBIJJOMJIGHHSI T2 OCMHCIIEHHS KaTeropii yacy u
OyTTS SIK CYTTEBOI YACTHHHM 3arajlbHOHAI[IOHALHOI KYJIbTYPHU CYCIUIbCTBA.

Ilepcnexmusu nodanvuiux 0Oocniodcensb. Y TIOHANBIIOMY TOCHTIDKEHHI IHIAHYETHCS PO3KPHUTH
0COOJIMBOCTI BIUTMBY IPHUPOTHUX PHUTMIB Ha MPOEKTYBAHHS BHYTPINIHHOIO Ta 30BHINIHHOTO CEPEIOBHUIIA
HaBYAJIBHOTO TPOCTOPY.
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BPEMS B CTPYKTYPE BU3YAJIbHO-TPA®UYECKOW CUCTEMbBI YYEBHOT'O TIPOCTPAHCTBA
Cxaspenxo Hatanes BiaaauciiaBoBHa — KaHAWAAT UCKYCCTBOBEIEHUS, TOLEHT,
Jlynkuil HalMOHANIBHBINA TEXHUUYECKUH YHUBEPCUTET,
r. JIynx

BeisiBieHa ponb napamerpa BpeMeHH B (JOPMHUPOBAHUH CTPYKTYPBI BU3YaIbHO-TpaQHIECKON CHCTEMBI y4eOHOT O
MIPOCTPAaHCTBAa B KOHTEKCTE CHUCTEMHOro IMojxoia. lIpoaHalm3upoBaHbl OCOOEHHOCTH YaCOBBIX XapaKTEPHUCTHK
KOHLIENITYaIbHOT0, XY/I0KECTBEHHO-KOMIIO3UIIMOHHOT'O, CHCTEMHOI'O CTPYKTYPHUX YPOBHEH BU3yalbHO-TpauIecKon
cucrembl. CucreMohopMHpPYIOLIast poJib BPEMEHH 3aKITIOUAETCsl B MMOBBIIIEHUN AMHAMUKU CHCTEMBI 38 CYET M3MEHEHUS
OpraHM3allii Cpelbl, €€ TEeOMETPH3allMM W W3MEHeHust BocrpusTvsi. C IOMOIIBI0 TNapamerpa BpEeMEHH ecTb
BO3MOXKHOCTb TPOEKTHPOBATh AWHAMUYECKOE Y4eOHOE MPOCTPAHCTBO, KOTOPOE OTBEYAET ECTECTBEHHBIM YaCOBBIM
MIepHO/IaM C UCIIONB30BaHUEM TpauyecKux cpencTB. Takol Moaxof MO3BOJIMUT pa3pemarhb npodiemMbl 3pPEeKTHBHOCTH
WCIIONIb30BaHMsI, BOCIIPUSITUS M IPOSKTUPOBAHMUS BU3yaJIbHO-TpauuecKoii CHCTeMBI BO B3aUMOJICHCTBUH C LIEIIOCTHBIM
y4eOHBIM ITPOCTPAHCTBOM H YEJIOBEKOM B HEM.

Knrwouegsle cnosa: Bpemsi, BU3yalibHO-Tpaduyeckas cucremMa, yaeo0Hoe NpOoCTPaHCTBO, CHCTEMHBIH MOXOI.

TIME IS IN STRUCTURE OF VISUAL GRAPHIC SYSTEM OF EDUCATIONAL SPACE
Skliarenko Nataliia — Candidate in Art Sciences, History and Theory of Arts,
Associate Professor, Lutsk National Technical University,
Lutsk

The article describes the role of the time parameter in the formation of the structure of the visual-graphical
system of study space in the context of the system approach. Peculiarities of time characteristics of conceptual, artistic-
compositional, systemic, structural levels of the visual-graphic system are analyzed. System-forming role of time is to
increase the dynamics of the system by changing the organization of the environment, its geometrization, and change of
perception. With the time parameter, it is possible to design a dynamic learning space that corresponds to natural time
periods using graphical means. This approach will solve the problems of the effective use, perception and design of the
visual graphical system in conjunction with the integral learning space and the human in it.

Key words: time, visual graphic system, educational space, system approach, dynamics.
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TIME IS IN STRUCTURE OF VISUAL GRAPHIC SYSTEM OF EDUCATIONAL SPACE
Skliarenko Nataliia — Candidate in Art Sciences, History and Theory of Arts,
Associate Professor, Lutsk National Technical University,
Lutsk

In the article a role is exposed to the time parameter in forming in structure of visual graphic system of
educational space in the context of system approach. Heaved up the problem of harmonious existence of the graphic
systems in educational space, necessity of their synchronization with the temporal cycles of natural processes.

Research methodology. Research is built on combination of cultural and project conceptions. It is based on
interdisciplinary and system approaches. In the structure of the visual graphic system of educational space an action to
the time parameter is analysed on conceptual, artistic-composition and system levels.

Results. 1t is well-proven that time is the inalienable element of the visual graphic system of educational space. It
is incarnated at the image creation level as a organization chart of the design-system of educational environment. Time
at artistic-composition level is examined as a geometrical model of space. At system level it is intertwined in the
graphic system structure, its character determines and changes perception of educational space at maintenance of its
integrity. A temporal factor provides the system change of graphic decisions in educational space.

Novelty. In-process time as system creator parameter is first considered in design of educational space’s visual
communication. The time parameter implementation to the design-system provides rapid adaptation to updating of
human resource, forms the realized dynamic reaction on motion of educational process.

The practical significance. There is possibility to design dynamic educational space for help to the parameter of
time. It answers natural time periods with using the graphic facilities. This approach will allow the performance
problems, the perception and design of the visual graphic system in co-operating with integral educational space and
human in it.

Key words: time, visual graphic system, educational space, system approach, dynamics.
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