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It is emphasized that Marcel Proust was working on the book during the years when avant-garde art began to 
emerge in France. At the beginning of the twenty-first century, the period of summarizing the pros and cons of the 
postmodern art practice, the influence of certain avant-garde trends on the aesthetic and artistic pursuits of not only the 
«post» but also the «meta» modernists became apparent. 

The purpose of the article is to focus on the contradictions of the biographical method revealed by the author of 
the novel «In Search of Lost Time», a concept that is actively used in the field of Ukrainian humanities, based on the 
theoretical potential of Marcel Proust's book «Against Saint-Beauvais». 

Research methodology. Based on the interdisciplinary principle, the issues raised in the article are examined 
using the problem-conceptual, comparative, and biographical approaches.  

The actual importance of the problem lies in the possibility of applying the potential of the cultural approach to 
the creative search situation that developed in France at the turn of the nineteenth and twentieth centuries and moving 
on to a consistent detailing (even nuancing) of this period. 

Conclusions. The material presented in this article gives grounds to assert that M. Proust's study «Against 
St. Beauvais» has not only literary but also cultural significance, significantly expanding the idea of the research space of 
French humanities at the turn of the nineteenth and twentieth centuries. By focusing on the attitude of S.-O. de Saint-Beauvais, 
the author of the biographical method, to the life and creative path of O. de Balzac, the author reconstructs both different 
approaches and possible interpretive modeling of the work of a particular writer using the principle of «biographism».  

In this regard, both M. Proust's assessment of the «biographical method» of S.-A. de Saint-Beauvais and the 
purposeful personalization of writers become clear. O. de Balzac, J. de Nerval, S. Baudelaire, G. Flaubert are analyzed 
as authors whose works should be compared with those of the early twentieth century writers. 

Prospects for further research. In the future, we plan to continue researching the French avant-garde of the turn 
of the nineteenth and twentieth centuries. 

Key words: biographical method, literary creativity, criticism, avant-garde, «post» and «meta» modernism. 
 

!04V9H;0 4> @540:FVW 14.10.2024 @. 
 

'�� 398.8(477):784.4 
�'�Ь&'$"�"��+!�� �%#��& �"%�����!!/ &� &�' �+�!!/ ��!$"�"�" «#"�/» 

 '��+!�) ("�Ь��"$!�) &$���*�� 
 

�>340= �>4O=89 3 :0=4840B <8AB5FB2>7=02AB20,?@>D5A>@,  
70A;C65=89 4VOG <8AB5FB2 ':@0W=8, 702V4C20G :0D54@8  
<C78:>7=02AB20 B0 <5B>48:8 <C78G=>3> <8AB5FB20, 

&5@=>?V;LAL:89 =0FV>=0;L=89 ?5403>3VG=89 C=V25@A8B5B V<. �. �=0BN:0, &5@=>?V;L 
https://orcid.org/0000-0003-2723-7393 

https://doi.org/10.35619/ucpmk.vi49.879 
labdsto@gmail.com 

�=0B>;V9 �0=ь:>2Aь:89 3 70A;C65=89 ?@0FV2=8: :C;LBC@8 ':@0W=8, 
4>F5=B :0D54@8 <C78:>7=02AB20 B0 <5B>48:8 <C78G=>3> <8AB5FB20, 

&5@=>?V;LAL:89 =0FV>=0;L=89 ?5403>3VG=89 C=V25@A8B5B V<. �. �=0BN:0, &5@=>?V;L 
https://orcid.org/0000-0003-2668-4423 

1958anaban@gmail.com 
�>@8A $5?:0 3 70A;C65=89 0@B8AB ':@0W=8, 48@5:B>@ &5@=>?V;LAL:>3> 0:045<VG=>3> 

>1;0A=>3> 4@0<0B8G=>3> B50B@C V<. &. ,52G5=:0, 
4>F5=B :0D54@8 <C78:>7=02AB20 B0 <5B>48:8 <C78G=>3> <8AB5FB20, 

 &5@=>?V;LAL:89 =0FV>=0;L=89 ?5403>3VG=89 C=V25@A8B5B V<. �. �=0BN:0, &5@=>?V;L 
https://orcid.org/0009-0002-6275-2972 

borys.repka@gmail.com 
 

$>73;O40єBLAO D5=><5= «60=@>2>W ?0<ʼOBV» <C78G=>3> D>;L:;>@C, I> є C=V:0;L=>N. /: <5=B0;L=5 
«?>;5» 2>=0 A:;040єBLAO 7 AC:C?=>ABV >:@5<8E O28I B0 D0:BV2 ?V4 283;O4>< ?52=>W 60=@>2>W B@048FVW, I> 
715@V30єBLAO 2 :C;LBC@=V9 ?0<9OBV =0FVW O: EC4>6=V9 5B0;>=. � F5 3 203><V A2V4G5==O B@048FV9=>W =0@>4=>W 
:C;LBC@8, 1> EC4>6=є <8A;5==O =0@>4C :0=>=V7C20;> A0<C B@048FVN O: BV >A=>2=V ?@8=F8?8 A<8A;>- B0 
D>@<>B2>@5==O, I> B@820;89 G0A 715@V30NBL AB0;VABL D>;L:;>@=>3> 60=@>2>3> B8?C 2 @>;V 9>3> V=20@V0=BC V 
?>?@8 9>3> :>=AB0=B=VABL I>@07C 71030GCєBLAO VAB>@8G=> 2V440;5=8<8 20@V0=B0<8. �030;L=> F5 7=0G8BL, I> 4;O 
<C78G=>3> D>;L:;>@C ?@8B0<0==>N є CAB0=>2:0 =0 ?52=89 7@07>: 3 AB0;V 60=@>2V CB2>@5==O, I> O: 5B0;>==V 
V=48:0FVW >A>1;82>AB59 D>;L:;>@=>3> <8A;5==O B0 A>FV>:C;LBC@=>W A?5F8DV:8 D>;L:;>@=>3> A5@54>28I0 
70:@V?;5=V 2 ?>=OBBV «60=@>289 B8?», C7030;L=5=V C 71V@=8E ?>=OBBOE «AN65B=89 D>=4», «<C78G=>-
V=B>=0FV9=89 B570C@CA» B>I>, 70A2V4GCNG8 A>1>N <5=B0;L=V >A>1;82>ABV B@048FV9=>W =0@>4=>W :C;LBC@8. 

�;NG>2V A;>20: B@048FV9=0 =0@>4=0 :C;LBC@0, <C78G=89 D>;L:;>@, D>;L:;>@=89 60=@>289 B8?, 
D>;L:;>@=5 A5@54>28I5, D>;L:;>@=5 <8A;5==O. 
 

#>AB0=>2:0 ?@>1;5<8. �8AC20NG8 =0C:>28< 70240==O< 4>A;V465==O B0 B;C<0G5==O 60=@>2>3> «?>;O» 
 

© �>4O=89 �., �0=L:>2AL:89 �., $5?:0 �., 2024 



ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

350 

C:@0W=AL:8E <C78G=8E D>;L:;>@=8E B@048FV9 2 :C;LBC@>;>3VG=><C 0A?5:BV ?5@54CAV< 10G8BLAO ?5@A?5:B820 
0=0;VB8G=>3> CA2V4><;5==O 9>3> VAB>@8G=>W B@82:>ABV. �465 ?>BC6=89 2V4@>46C20;L=89 4CE B0 
?@>A2VB=8FL:89 48A:C@A ACG0A=>W :C;LBC@>;>3VG=>W 4C<:8 4>2>48BL, I> D>;L:;>@ ?>AB0є <>=>;VB=8< ;8H5 
7 ?52=>W G0A>2>W 48AB0=FVW 3 :>;8 =040єBLAO <>6;82VABL >AO30B8 9>3> O: <5=B0;L=> =0A8G5=89 «D>;L:;>@=89 
?@>ABV@», >:@5<V B2>@GV 7@07:8 O:>3> <0NBL 740B=VABL 0:C<C;N20B8AO 4> A5=AC 60=@>2>W B@048FVW. 

"AB0==V 4>A;V465==O B0 ?C1;V:0FVW. �>A;V465==O <C78G=>3> D>;L:;>@C <0є 4>2>;V 402=V VAB>@8G=V 
:>@5=V, I> O: A?5FV0;L=0 =0C:>20 30;C7L =57<V==> AC?@>2>46C20;0 5B=>D>;L:;>@8AB8G=C ?@0:B8:C 
718@0==O 9>3> 02B5=B8G=8E 7@07:V2 V ?@8 FL><C ?>?C;O@87C20;0 I>@07C 4>A:>=0;VHV 0=0;VB8G=V <5B>48:8 
WE >?@0FN20==O; ?5@54CAV< 3 C =0<V@V A8AB5<0B870FVW D>;L:;>@=>3> D>=4C. !8=V 6 ?>4V1=>3> @>4C =0C:>2V 
=0?@0FN20==O ACBBє28< G8=>< 4>?>2=5=V <5B>4>;>3VG=8<8 ?V4E>40<8, I> AD>@<C20;8AO 2 4CAV 
<V648AF8?;V=0@=>3> A8=B57C 3C<0=VB0@=>3> 7=0==O 9 B8< A0<8< AB2>@8;8 265 =>2VB=N 4>A;V4=8FL:C 
:>=F5?FVN <C78G=>W D>;L:;>@8AB8:8 3 70A=>20=C =0 :C;LBC@>;>3VG=><C <5B>4V =0C:>2>3> 7=0==O 7 
2V4?>2V4=8<8 7<V=0<8 I>4> ?>=OBV9=>-B5@<V=>;>3VG=>3> @5AC@AC =0@>4>7=02G>W 35@<5=52B8:8. 
!0?@8:;04, B@048FV9=89 4;O <C78G=>W 5B=>;>3VW B0: 720=89 «@53V>=0;L=89» ?V4EV4 71030G5=> 
4>A;V4=8FL:8<8 25:B>@0<8 7 48A:CAV9=8< >13>2>@5==O< ?@>1;5< 5B=>=0FV>=0;L=>W V45=B8G=>ABV B0 
A5<0=B8:8 60=@>28E B8?V2 (". &N@8:>20 [8]; �. +0?;8: [11]). !5 <5=H 48A:CAV9=8< є B0:>6 >13>2>@5==O 
?@>1;5< B@0=AD>@<0FVW D>;L:;>@=8E 0@B5D0:BV2 70 C<>2 715@565==O :C;LBC@=>W A?04I8=8 5B=>AC 2 
:>=B5:ABV <C6:C;LBC@=8E 270є<>2?;82V2 B0 3;>10;V70FVW (�. +C@:V=0 [12]). �;5 4> G8A;0 =091V;LH 
4>B8G=8E 4> 70?@>?>=>20=>W B5<8 4>A;V465==O B0 9>3> ?@>3=>7>20=8E @57C;LB0BV2 A;V4 4>40B8 =0C:>289 
4>A2V4  . )0O, G8A;5==V =0C:>2V @>7@>1:8 O:>3> є 1030B>3@0==8<8 9 ?;V4=8<8 2 ?;0=V =>2VB=VE 
<5B>4>;>3VG=8E ?V4E>4V2 I>4> 5B=>3@0DVG=>W @50;L=>ABV. �V47=0G8<>, 7>:@5<0, >4=C 7 9>3> =0C:>28E 
@>7@>1>:, I> AB>ACєBLAO ?@54AB02;5==O <C78G=>-V=AB@C<5=B0;L=>W :C;LBC@8 C:@0W=FV2 O: A:;04>2>W 
D>@<C20==O =0FV>=0;L=>3> A2VB>3;O4C [9]. '203C ?@825@B0є <5B>4 >:@5A;5==O F8< 4>A;V4=8:>< 
D>;L:;>@=8E O28I 2 WE <5=B0;L=8E 740B=>ABOE, I> =040є ACBBє2>W =>287=8 D>;L:;>@8AB8G=8< ABC4VO<. 
&0:>6 2 0=0;VB8G=V9 ?@0:B8FV 4>A;V465==O D>;L:;>@=8E B@048FV9 28>:@5<82AO I5 >48= <5B>4>;>3VG=> 
282V@5=89 0@3C<5=B, ?>2ʼO70=89 7 5?VAB5<>;>3VєN, I> 2 @>;V =0C:>2>W >A=>28 =040є ?@82V4 4;O >AO3=5==O 
D>;L:;>@=>W B@048FVW O: «:>=F5=B@0FVW <5=B0;L=8E CB2>@5=L» [13]. 

 5B0 AB0BBV: =0 >A=>2V 0=0;VB8G=>3> 5:A:C@AC I>4> VAB>@8G=> A:;045=8E <5B>4>;>3VG=8E 
?V4E>4V2 V7 282G5==O B0 B;C<0G5==O D>;L:;>@=8E 0@B5D0:BV2, 70?@>?>=C20B8 =0C:>289 1078A 
>AO3=5==O «?0<ʼOBV» <C78G=>W D>;L:;>@=>W B@048FVW 70A>1>< :>=F5?BC0;L=>W <5B>4>;>3VW. 

�8:;04 <0B5@V0;C 4>A;V465==O. #5@28==8< 4;O E>4C ?@>?>=>20=>3> 4>A;V465==O >1@0=> 
AC465==O I>4> =>@<0B82=>W DC=:FVW D>;L:;>@=8E 60=@>28E D>@<, O:V 70A>1>< 728G0є2>W ?@0:B8:8 
<0NBL 740B=VABL 715@V30B8AO C =0FV>=0;L=V9 :C;LBC@=V9 ?0<ʼOBV O: 5B0;>==89 B8? 5B=>3@0DVG=>3> 
EC4>6=L>3> <8A;5==O. �> FVєW ?0<ʼOBV 2E>4OBL @V7=>3> :0B53>@V0;L=>3> ?>7=0G5==O D>;L:;>@=V 60=@8, 
V =5 ;8H5 O: ?VA5==V G8 V=AB@C<5=B0;L=V, I> A2V4G8BL @04H5 ?@> WE 28:>=02AL:89 @5AC@A, 0;5 B0:>6 C 
@>4>28E >7=0G5==OE I>4> «AN65B=>3> D>=4C» D>;L:;>@=>W B@048FVW. #@>B5, 7030;L=>?@89=OB=V 
:@8B5@VW @>7@V7=5==O WW 60=@>28E 5;5<5=BV2 1C45 4>@5G=> A?V22V4=>A8B8 7 =0C:>28< 4>A2V4>< ACG0A=>W 
5B=>:C;LBC@>;>3VG=>W 4C<:8; =0?@8:;04 3 >1<V@:>2C20B8 60=@>2V B8?8 D>;L:;>@C O: «<8A;5D>@<8», 
I> є A:;04>28<8 «?A8E>4C<:>AD5@8» =0FV>=0;L=>W :C;LBC@8 (BCB 3 ?>=OBV9=5 ?>7=0G5==O WW 
<5=B0;L=>3> ?>;O) [4]. �>@5G=VABL A0<5 B0:>W ?>AB0=>2:8 ?8B0==O >1�@C=B>2CєBLAO B8<, I> 0=0;VB8G=V 
0;3>@8B<8 4>A;V465==O D>;L:;>@=>-5B=>3@0DVG=>W @50;L=>ABV 28=OB:>2> 70A>10<8 V45=B8DV:0FVW 
4>AB>2V@=>ABV ?>>48=>:>3> D>;L:;>@=>3> D0:BC AB0B8AB8G=8< <5B>4>< 01> 6 AB8;VAB8G=>3> 
<C78:>7=02G>3> 0=0;V7C 70 ?52=8<8 ;5:A8G=8<8 D>@<0<8 =5 <>6CBL 1CB8 є48=> <>6;828<8, 1> 
V=0:H5 2B@0G0B8<5BLAO A0<0 <>6;82VABL 7@>7C<VB8 <5=B0;L=V 28<V@8 WW B;C<0G5==O. 

&@820;89 G0A ?5@HVABL 709<0;8 AB@C:BC@=>-B8?>;>3VG=89 ((. �>;5A0) B0 <VD>;>3VG=89 
(". #>B51=O) <5B>48, I> 282>48;8 4>A;V4=8FL:V @57C;LB0B8 7 1>:C <C78G=>-V=B>=0FV9=>3> B570C@CAC 
D>;L:;>@=8E 465@5;. "4=0:, C ?>40;LH><C 73040=V <5B>48 1C;8 4>?>2=5=V �@C=B>2=8<8 
DV;>A>DAL:>-:C;LBC@>;>3VG=8<8 <>B820FVO<8 AB@C:BC@=8E D>@< B0 A5<0=B8:8 D>;L:;>@=>3> 
<0B5@V0;C 7 1>:C 9>3> <5=B0;L=>W A?5F8DV:8. 

&0:, O:I> A2>3> G0AC 01AB@03CNG8AL 2V4 <>2=>-AB8;VAB8G=>3> 28@07C 4C<:8 ". #>B51=O AO3=C2 <5B>4C 
WW <>45;N20==O, 2V4=0E>465==O AB@C:BC@=8E D>@<C;, V C AE>689 A?>AV1 (. �>;5AA0 AB2>@82 <5B>4 A:;04>-
G8A5;L=>3> 3@C?C20==O D>;L:;>@=8E 60=@>28E B8?V2, B> %. �@8F0 2545 265 <>2C ?@> «B@0=A<VAVN 
D>;L:;>@=>W B@048FVW», I> =5?V42;04=0 ?>4V;L=>ABV =0 VAB>@8G=V AB04VW @>728B:C ACA?V;LAB2, B0 
«?0@0483<0B8:C DC=:FV>=C20==O D>;L:;>@C C 28<V@0E ?@>AB>@C V G0AC» [1; 2]. #@8G><C, ACBBє2> =03>;>A8B8 
=0 =0C:>2V9 ?5@A?5:B82=>ABV 70?@>?>=>20=>3> 2 5B=>;>3VG=8E ?@0FOE %. �@8F8 A0<5 ?0@0483<0;L=>3> 
0=0;VB8G=>3> 48A:C@AC: 4>A;V4=8FO A:>=F5=B@C20;0 C203C =0 ?@>AB>@>2>-G0A>2V9 45B5@<V=0FVW <C78G=>3> 
D>;L:;>@C, I> 2V41820є 9>3> :0=>=VG=VABL V 7<V==VABL 2>4=>G0A =0 2AVE @V2=OE 60=@>2>W B0 <>@D>;>3VG=>W 



ISSN 2518-1890   �1V@=8: 
=0C:>28E ?@0FL 

 

351 

AB@C:BC@8 2V4=>A=> B0: 720=>3> «3@02VB0FV9=>3> ?>;O», O:5 (=0 WW ?5@5:>=0==O) D>@<Cє ;>:0;L=V <>4CA8 
<8A;5==O, I> 2?;820NBL =0 7<V==VABL A5<0=B8:8 D>;L:;>@C B0 9>3> AB@C:BC@8 [1; 5]. 

�3040є<> B0:>6 I5 >48= 0A?5:B=89 G8==8: 4>A;V465==O 9 B;C<0G5==O <C78G=8E D>;L:;>@=8E 
B@048FV9 3 2 @>;V A>FV>;>3VG=>3> <5B>4C: 2V= 28O2;Oє 7030;L=> ?@8B0<0==C 4;O D>;L:;>@=>3> <8A;5==O 
«CAB0=>2:C =0 7@07>:» B0 @53C;OB82=C ?@0:B8:C 7 1>:C «D>;L:;>@=>3> A5@54>28I0»; 0 F5 3 157?>A5@54=L> 
=>AVW ?52=>3> B8?C D>;L:;>@=>3> <8A;5==O, AC19є:B8 D>;L:;>@=>W 4VO;L=>ABV [6; 55]. �0 A?>AB5@565==O<8 
5B=><C78:>;>3V2, 2=CB@VH=V9 A2VB FL>3> A5@54>28I0 28@V7=OєBLAO >4=>@V4=VABN <8A;5==O, :>;8 7030;L=V 
:C;LBC@=V FV==>ABV є 2:;NG5=8<8 4> V=482V4C0;L=>3> C68B:C V ?52=5 7030;L=5 є V45=B8DV:>20=5 :>6=8< 
[6; 60]. ' FL><C ?@>AB56CNBLAO >A>1;82>ABV :><C=V:0B82=>W A8BC0FVW 2A5@548=V A0<>3> D>;L:;>@=>3> 
A5@54>28I0, O:0 A?@8G8=Oє @57C;LB0B>< (A;>20<8 ".  C@7V=>W), «A?@5A>20=VABL» 9 «;0:>=VG=VABL B2>@G>W 
D>@<8» [6; 61]. � @>;V B0:>3> @57C;LB0BC V @>7C<VєBLAO 60=@>25 «?>;5» D>;L:;>@=>W B@048FVW 7 WW 
CAB0=>2:>N =0 ABV9:VABL 9 :0=>=VG=VABL D>;L:;>@=>3> <8A;5==O. 

�06;82> B0:>6 70C2068B8, I> =0 AL>3>4=V >?5@0FV>=0;L=8< <0B5@V0;>< 4;O 4>A;V465=L <C78G=>3> 
D>;L:;>@C ?>AB0є =5 ;8H5 9>3> <>2=>-;5:A8G=89 @5AC@A (0 A0<5 =0 9>3> >A=>2V VAB>@8G=> ?>?5@54=V 
4>A;V4=8:8 @5:>=AB@CN20;8 B8? D>;L:;>@=>3> <8A;5==O), 0;5 9 E0@0:B5@ 28:>=02AL:>W 4VO;L=>ABV, 
?A8E>;>3VG=V <>B828 B2>@G>ABV =>AVW2 D>;L:;>@=>W B@048FVW, WE ACA?V;L=89 AB0= 2 ?>1CBV O: <C78:0=BV2 B0 
V=HV G8==8:8 A>FV0;L=>3>, A>FV0;L=>-?A8E>;>3VG=>3> B0 B2>@G>3> :>=B5:ABV2 [6; 78]. #>4V1=>3> @>4C 
:>=B5:AB8 B2>@OBL 206;825 A<8A;>25 4>?>2=5==O 2 ?;0=V ?V7=0==O 68BBє28E D>@< D>;L:;>@=>3> CB2>@C 3 
70A>1V2 B0 C<>2 9>3> 1CBBN20==O, :>;8 D5=><5=8 «<C78G=5 <8A;5==O» V «<C78G=5 <>2;5==O» ?>AB0NBL 
;8H5 G0AB8=0<8 7030;L=>-D>;L:;>@=>W A8AB5<8 O: B8?V2 DC=:FV>=0;L=8E 729O7:V2 <C78G=>-V=B>=0FV9=>3> 
A5@54>28I0 7 68BBє2>N ?@0:B8:>N B0 ?>1CB>< [6; 55]. �2V4A8 ?>AB0є C?>2=V 045:20B=0 ?>AB0=>2:0 
?8B0==O I>4> 0:BC0;V70FVW 5B=>3@0DVG=>3> <5B>4C 4>A;V465==O D>;L:;>@=8E A2V4G5=L B0 WE B;C<0G5==O =0 
?@54<5B 4>AB>2V@=>ABV 2V4B2>@5==O EC4>6=VE D>@< D>;L:;>@C ( . )09) [9].  5B>4>;>3VG=> ?@02><V@=8< 
1C45 72060B8 =0 2=CB@VH=V 70:>=><V@=>ABV A8AB5<=>W >@30=V70FVW D>;L:;>@=>3> A2VBC, O:V <0NG8 C 
4>A;V4=8FL:V9 ?@0:B8FV ?>=OBV9=5 ?>7=0G5==O «D>;L:;>@=5 <8A;5==O», A;V4 @5?@575=BC20B8 =5 O: 
@57C;LB0B @5:>=AB@CN20==O, 0 O: @50;L=VABL, O:0 9 ?V4;O30є 282G5==N [2; 1093110]. 

!0?@8:;04, 157C<>2=>N >=B>;>3VG=>N ?V4AB02>N A5<0=B870FVW 60=@>28E B8?V2 D>;L:;>@=>W 
B@048FVW є VAB>@8G=> A:;045=89 E0@0:B5@ =0@>4=8E CO2;5=L ?@> A2VB>1C4>2C B0 2V@C20=L, O:V 9 
D>@<CNBL B8? D>;L:;>@=>3> <8A;5==O. ' FL><C A5=AV B0:0 B;C<0G=0 E0@0:B5@8AB8:0 <0є 
A?>@V4=5=89 AB>AC=>: 7 ?>=OBBO< «EC4>6=V9 E@>=>B>?», I> O: G0A>-?@>AB>@>20 :>=F5?FVO DV:ACє 
B8?>;>3VG=V ?>:06G8:8 VAB>@8G=> 0:BC0;L=>W AB8;L>2>W ?0@0483<8. �C;LBC@>;>3VG=89 0A?5:B 
>A<8A;5==O 60=@>2>3> «?>;O» D>;L:;>@=>W B@048FVW @>73>@B0єBLAO 2 :>=B5:ABV VAB>@8G=>W :0@B8=8 
D>;L:;>@=>3> A2VBC. �;5 2 =0<V@0E ?>1C4>28 ?52=>W 52>;NFV9=>W A8AB5<8 4>2>48BLAO D0:B8G=> 
@5:>=AB@CN20B8 B0 28B;C<0GC20B8 B>9 A0<89 «?@54<5B» 3 D>;L:;>@=5 <8A;5==O, ?@> O:5 2 
5D5:B82=89 A?>AV1 4>@5G=> 25AB8 <>2C 2 A5<0=B8G=8E >7=0G5==OE ?52=>3> 60=@>2>3> B8?C O: 7@07:0 
VAB>@8G=> 0:BC0;L=>W «EC4>6=L>W <>28» (=0?@8:;04 3 28AC20NG8 ?8B0==O :><?>78FV9=>3> B8?C 
<8A;5==O C 60=@>28E D>@<0E 5?V:8 O: A2V4G5==O @><0=B8G=>W <>40;L=>ABV). 

&0:, =091V;LH @048:0;L=0 7<V=0 60=@>28E B8?V2 DV:ACєBLAO 4>A;V4=8:0<8 C 72ʼO7:C 7 45-0:BC0;V70FVєN 
?>=04-V=482V4C0;L=>3> A8=:@5B8G=>3> <8A;5==O. �V4?>2V4=>, :>;8 D>;L:;>@ >?0=>2Cє ?5@A>=065< «/» (01> 
?V4E>48BL 4> =L>3> H;OE>< C?>4V1=5==O) 3 F5 ACBBє289, @52>;NFV9=89 AB@81>: 2 ?;0=V 7<V=8 B8?C <8A;5==O 
V7 B>B0;L=> A8=:@5B8G=>3> (4>VAB>@8G=89 ?5@V>4 :0;5=40@=>->1@O4>28E B@048FV9) =0 AC1ʼє:B=>-
V@@0FV>=0;L=89 (10@>:>289 B0 @><0=B8G=89 EC4>6=V9 B8?8). �2V4A8, =0?@8:;04, 15@5 ?>G0B>: 60=@>20 
<>40;L=VABL ;V@8:8 3 70=C@5==O 2 3;818=8 V=482V4C0;L=>W ?A8EV:8, I> =04728G09=> C=V:0;L=> 2BV;8;>AO, 
=0?@8:;04, C 60=@>2><C B8?V ?VA=V ;VB5@0BC@=>3> ?>E>465==O 9 =02VBL C 5?VFV 7 WW <>40;L=VABN 
<>@0;V7C20==O B0 V=482V4C0;L=>->A>18ABVA=>3> A?V2?5@56820==O 7 ?@82>4C 3@><04AL:>-?>;VB8G=8E ?@>1;5<. 

�@V< B>3>, AB>A>2=> «D>;L:;>@=>3> A2VBC» ?@8=F8? G0A>-?@>AB>@>2>W AB8;L>2>W @53;0<5=B0FVW <0є 
A?5F8DVG=89 AB>AC=>:, >A:V;L:8 2 A2>W9 35=5B8G=V9 >A=>2V 2V= «@CE0єBLAO» 70 B0: 720=8< «:>A<VG=8< 
:0;5=40@5<». �>:@5<0, A?>@V4=5=VABL D>;L:;>@C 7 ?@8@>4=8<8 ?@>F5A0<8 A?>=C:0є 4> 287=0==O C 
=L><C ?@8=09<=V 42>E 28<V@V2 G0A>-?@>AB>@C: A>=OG=>-1V>;>3VG=>3> B0 :C;LBC@=>-VAB>@8G=>3> [1; 13]. 
&0:, 73V4=> 7V A?>AB5@565==O<8 B0 0=0;VB8G=8<8 @>7@>1:0<8 %. �@8F8, 70 C<>2 A>=OG=>-1V>;>3VG=>3> 
(?@8@>4=>-@0FV>=0;L=>3>) 28<V@C «G0A» O: B0:89 7<V=NєBLAO =0 «?@>ABV@»; 7>:@5<0 3 V45=B8DV:CєBLAO 7 
A>=F5< B0 ?@8@>4>N, 7 O:>N ?>29O70=V ?0=B5WAB8G=V 2V@C20==O ;N48=8, 28:>@8AB0==O >15@53V2 B>I>. 
%?V22V4=5A5=VABL FL>3> 28<V@C 7 D070<8 ?@8@>48 B0 D070<8 68BBO ;N48=8 7C<>2;Nє C D>;L:;>@=><C 
<0A82V 28>:@5<;5==O ?@8=09<=V 42>E «A2VBV2» 3 :0;5=40@=>->1@O4>2C B0 @>48==>-?>1CB>2C B2>@GVABL. 
#@8G><C, 2 >1>E 28?04:0E A?V;L=> 4><V=Cє @5D;5:AVO 3 <5=B0;L=0 >A>1;82VABL >A<8A;5==O 2;0A=8E 4V9, 
O:0 B@0=A;Nє 4CE>2=5 2V4=>H5==O 4> 4V9A=>ABV [1; 12]. 

�=0;VB8G=C ?5@A?5:B82=VABL :C;LBC@>;>3VG=>3> 0A?5:BC 4>A;V465==O B0 B;C<0G5==O 60=@>2>3> 



ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

352 

«?>;O» <C78G=8E D>;L:;>@=8E B@048FV9 287=0G0NBL B0:V 28?04:8, :>;8 ?>?@8 =>@<0B82=> =0;0HB>20=C 
V45=B8DV:0FVN A5<0=B8:8 ;5:A8G=>3> @5AC@AC D>;L:;>@=>3> 7@07:0 73V4=> 7 ?52=>N 60=@>2>N B8?>;>3VєN 
B@0?;OєBLAO A2>3> @>4C ?>E81:0 7 1>:C :;0A8DV:0FV9=>W A8AB5<8. &><C A;V4 72060B8 =0 B5, I> «CAB0=>2:0 
=0 7@07>:» ?>45:C48 740B=0 4>?>2=N20B8AO O:VA=8<8 7<V=0<8 2 A0<><C E0@0:B5@V D>;L:;>@=>3> 
<8A;5==O. � 40=><C 28?04:C <>20 945 ?@> B5, I> ?V4 2?;82>< ;>:0;L=>W V=B5@?@5B0FVW 60=@>289 B8? 
7@07:V2 D>;L:;>@C <>65 7<V=N20B8 A2>W :><C=V:0B82=V DC=:FVW; =0?@8:;04, ?52=V 20@V0=B8 D>;L:;>@=>3> 
0@B5D0:BC <>6CBL <0B8 AC<V6=>-60=@>2V >7=0:8 7@07:0 «>168=:>2>W» 10;048, «VAB>@8G=>W» :>;O4:8 B>I> 
[1; 21]. *5 A2V4G8BL ?@> B5, I> 60=@>289 @5AC@A <C78G=>3> D>;L:;>@C @>72820єBLAO ?0@0483<0;L=> (BCB 3 
;V=32VAB8G=5 7=0G5==O ?>=OBBO «?0@0483<0» O: A5<0=B8G=>3> =020=B065==O, 7<VAB>2=>3> A5=AC); 0 F5 
(A;>20<8 %. �@8F8) 3 «25@B8:0;L=0 @>73>@B:0 ?52=>3> V=20@V0=BC», :>;8 «7 >4=VєW 7029O7V ;>3>A0 
2V41@C=L:>2Cє <=>68=0 20@V0=BV2» [1; 18]. 

�><C=V:0B82=0 ?@8@>40 60=@C O: :0B53>@VW (0 60=@ 3 F5 ?5@54CAV< «B8? 7<VABC») D>@<Cє C ?@>AB>@V 
D>;L:;>@=>W B@048FVW WW 0@E5B8?=89 7<VAB 2 A5=AV AC:C?=>3> 68BBє2>3> 4>A2V4C 4VO;L=>ABV, A?@89<0==O, 
?5@56820==O, A?V;:C20==O, I> 9>3> 70A>1>< ;5:A8G=>3> @5AC@AC 60=@>2>3> <8A;5==O >7=0GCє AB8;VAB8G=89 
D>=4 157?>A5@54=L> WW 60=@>28E @V7=>284V2. &><C AB>A>2=> WE=L>W A5<0=B8:8 A;V4 <8A;8B8 O: ?@> ?52=8< 
G8=>< 48D5@5=FV9>20=89 7<VAB 157?>A5@54=L> D>;L:;>@=8E CO2;5=L B0 A2VB>3;O4=8E >@Vє=BC20=L. &>4V 
60=@>2V D>@<8 2 WE C=V25@A0;L=><C ?>7=0G5==V 740B=V ?>AB020B8 >A>1;828<8 A?>A>10<8 >A<8A;5==O 
4V9A=>ABV. � >B65, B0:5 728G=5 4;O D>;L:;>@8AB8G=>W ?@0:B8:8 >@Vє=BC20==O =0 AB8;VAB8G=V >A>1;82>ABV 
60=@>28E @V7=>284V2 ?>B@51CNBL WE <5B>4>;>3VG=> 2;0AB82>3> ?>OA=5==O 7 >3;O4C =0 VAB>@8G=> A:;045=C 
«:0@B8=C» D>;L:;>@=>3> A2VBC B0 A?5F8DVG=V (<5=B0;L=V) >A>1;82>ABV D>;L:;>@=>3> <8A;5==O. 

�7 FL>3> ?@>2>4C =02545<> 45O:V ?@8:;048 B0:8E ?>OA=5=L. &0:, C 60=@>28E B8?0E >1@O4>2>-
728G0є2>W DC=:FVW AB8;VAB8G=5 70157?5G5==O 60=@>2>3> 0@E5B8?C ?>AB0є :>=AB@C:B82=> 045:20B=8< 
I>4> A5<0=B8:8 >1@O4C: >AB8=0B=0 D>@<0 B5<0B87<C 7V AB0;VABN ?@8=F8?C ?>2B>@N20=>ABV 
;5:A8G=>3> 5;5<5=BC B0 9>3> 20@V0=B=>W 25@8DV:0FVW є A?>A>1>< AB8;VAB8G=>3> 2BV;5==O 
@5D;5:A82=>3> 5D5:BC AC35AB82=>W <03VW @8BC0;L=>3> 4V9AB20; ?>G0AB8 <03VG=89 A5=A 60=@>2>3> B8?C 
4>?>2=Nє «25@10;L=0 <03VO» (BCB 3 @V742O=89 F8:;). 

#>4V1=C D>@<C @5D;5:AVW 70A>1>< «=02VN20==O» 10G8<> B0:>6 C =0@>4=>?VA5==8E 60=@>28E 
D>@<0E CB8;VB0@=>W DC=:FVW 3 :>;8A0=:0E B0 70102;O=:0E: AC35AB82=89 <>4CA @5D;5:AVW ?>AB0є C FV9 
728G0є2V9 3@C?V =5 ABV;L:8 2 ?>1CB>2>-?@8:;04=V9 =0 B8? :><C=V:0B82=V9 DC=:FVW 60=@>2>W D>@<8, 0 
O: 045:20B=0 =0 A?>AV1 D>@<0 B@0=A;OFVW <>@0;L=>-5B8G=8E A2VB>A?@89<0;L=8E =0AB0=>2 7 VAB8==>3> 
465@5;0 5B=>?5403>3VG=>3> 4>A2V4C. 

!04728G09=> 0:B82=C D>@<C @5D;5:AV9 A?>AB5@V30є<> C <5=B0;L=><C «>1@07V» C:@0W=AL:>3> 
4C<>2>3> 5?>AC, <5;>A O:>3> %. �@8F0 =07820є «AC1AB0=FVєN C:@0W=AL:>3> 5B=>AC» [1; 142]. /: C65 
707=0G0;>AO, <5=B0;L=0 ?@8@>40 FL>3> 60=@>2>3> B8?C <8A;5D>@<8 ?>:;040єBLAO =0 <>40;L=VABL 
<>@0;V7C20==O B0 V=482V4C0;L=>->A>18ABVA=>3> A?V2?5@56820==O I>4> ?52=>3> 7030;L=>3>. � ?;0=V 6 
;5:A8G=>3> @5AC@AC 2;0A=5 @5D;5:B82=VABL 74>1C20є 28@065==O 2 V=B>=0FV9=>-4@0<0BC@3VG=V9 
@V7=>?;0=>2>ABV «4C<>2>3>» 60=@C: DV3C@0B82=VABL 45B0;V7>20=>W I>4> <>2=>3> :><?>=5=B0 
2>:0;L=>W <5;>48:8, B8@0B=89 (2V4 tirare 3 AB@V;0, ?>AB@V;) B8? AB@>DV:8, V;NAB@0B82=0 <VAVO 
V=AB@C<5=B0;L=>3> AC?@>2>4C, I> =57<V==> ?>2ʼO70=89 7 B0:8< AB8;VAB8G=8< 0B@81CB><, O: =0@>4=89 
?@>D5AV>=0;V7< ;V@=8:V2, :>170@V2 B0 10=4C@8ABV2. 

�V47=0G8<> B0:>6 @>;L @5D;5:A82=>3> A?>3;O40==O C <5=B0;L=><C «>1@07V» B0 <>40;L=>ABV 
60=@>28E D>@< C:@0W=AL:>W =0@>4=>?VA5==>W ;V@8:8, A5<0=B8G=89 V=20@V0=B O:8E AB0=>28BL C7030;L=5==O 
B0 ;5:A8G=5 ?>7=0G5==O 5<>FV9=>3> B0 >A>1>2>3> 0A?5:BC 7<VABC 2 60=@>2><C 0<?;C0 5<>FV9=>3> A?5:B@C 
?5@56820==O ;N48=>N ?52=>W 68BBє2>W A8BC0FVW, 2 :>=B5:ABV O:>W >:@5A;NєBLAO AB0= 4CHV 4V9>2>W >A>18 
G8 ?5@A>=06C. �2V4A8 3 A?5F8DVG=V :><C=V:0B82=V 740B=>ABV FVєW 60=@>2>W <8A;5D>@<8, I> 7451V;LH>3> 
?5@5410G0є V=482V4C0;L=89 B8? 28:>=0==O B0 0<?;VDV:0FVN >:@5<8E D@03<5=BV2 A;>25A=>3> B5:ABC (?@8 
3C@B>2><C 28:>=0==V ;V@8G=8E ?VA5=L >AB0==O ?>45:C48 ?5@5=>A8BLAO =0 28@07>2VABL E>@>2>W D0:BC@8 3 
?>2=>72CG=VABL, B5<1@0;L=>-@53VAB@>2V :>=B@0ABC20==O, 5D5:B=VABL 30@<>=VG=>W 25@B8:0;V). 

�>2>;V A8<?B><0B8G=>, I> 1;87L:89 A5<0=B8G=89 AB>AC=>: 4> >?8A0=8E <>40;L=8E 
E0@0:B5@8AB8: «;V@8G=>W ?VA=V» <0є 60=@>289 B8? «?VA=V ;VB5@0BC@=>3> ?>E>465==O», I> 6828BLAO 
<5=B0;L=8<8 A2VB>A?@89<0;L=8<8 =0AB0=>20<8 «A:>2>@>48=AL:>3>» 7@07:0; 0 A0<5 3 «A?>3;O40;L=>W 
A0<>@5D;5:AVW» 01> 6 «@5D;5:AVW A0<>?V7=0==O» [10; 30].  5B0;L=89 >1@07 FVєW 60=@>2>W 3@C?8 ?VA5=L 
70157?5GCє DV;>A>DVG=5 «<8A;5==O-<@VO==O» B0 @>7<V@:>2C20==O =04 4>;5N, =04 ACB=>ABO<8; ?@8G><C, 
=57<V==> 3 7 28A>:>ABV ?>3;O4V2 =0 4>A:>=0;VABL B0 V450;L=89 28@07 ?52=>W FV==>ABV.  

�4>1CB:8 ACG0A=>W 5B=>:C;LBC@>;>3VG=>W 4C<:8, 40NBL <>6;82VABL @>73;O40B8 4>A;V46C20=5 
O28I5 60=@>2>3> «?>;O» <C78G=>W D>;L:;>@=>W B@048FVW O: 6825 @>7<0WBBO <5=B0;L=8E D>@< V7 1>:C 
WE D5=><5=>;>3VG=8E 2;0AB82>AB59, 0 A0<5 3 O: A:;04>2C <5=B0;L=>3> ?>;O (?A8E>4C<:>AD5@8) 



ISSN 2518-1890   �1V@=8: 
=0C:>28E ?@0FL 

 

353 

=0FV>=0;L=>W :C;LBC@8. &0:5 @>7H8@5==O @0:C@AC 10G5==O D>;L:;>@=8E B@048FV9 B0 WW 0@B5D0:BV2 
?>:;8:0=5 ?5@5<VAB8B8 B;C<0G5==O WE B8?>;>3VG=8E A2V4G5=L 4> @V2=O «:>=F5?BC0;L=8E AB@C:BC@» 3 
?>=OBV9=>-B5@<V=>;>3VG=>3> ?>7=0G5==O <5=B0;L=>W 7C<>2;5=>ABV ?52=>W 7<VAB>2>W >48=8FV, O: 
A<8A;>2>3> :>4C, B0: O: «:>=F5?B 28O2;Oє A515 O: FV;VA=VABL, I> =5 є ?@>AB>N AC<>N WW 5;5<5=BV2, V 
28O2;Oє A515 O: <5=B0;L=0 7C<>2;5=VABL :>=:@5B=8E :>=F5?BC0;L=8E AB@C:BC@» [3; 103]. 

&0:89 <5B>4>;>3VG=> =01;865=89 ?V4EV4 <VAB8BLAO, =0?@8:;04, C =0C:>2V9 @>7@>1FV �.  >WA5є20 I>4> 
A<8A;>2>3> C=V25@AC<C C:@0W=AL:>W :C;LBC@8 7030;><. *5 <5=B0;L=5 CB2>@5==O 4>A;V4=8: B5@<V=>;>3VG=> 
?>7=0G0є O: «A5<V>AD5@C >4CE>B2>@5=>3> A2VBC», 0 AC1ʼє:BV2 =0@>4=>W B2>@G>ABV (5B=>D>@V2) 3 70A>1>< 
B0:8E :>=F5?BV2, O: «�N48=0-7-%5@F5<», «%>=F5 <5=B0;C A?V;L=>ABV» B>I> [5; 118]. 

' B0:><C 6 <5B>4>;>3VG=><C :>=B5:ABV, 15@CG8 70 >A=>2C >1@07-:>=F5?B, I> 2V4>1@060є 
<5B0DV78G=89 :>=B5:AB 1CBBO =0FV>=0;L=>3> <5=B0;VB5BC, 4>FV;L=> @>73;O40B8 V 60=@>25 «?>;5» 
D>;L:;>@=>W B@048FVW C <=>68==>ABV WW :>=F5?BC0;L=8E AB@C:BC@ (�. �20I5=:> [3; 9]). 

#@8:;04>< B0:>3> B;C<0G5==O є =0C:>20 @>7@>1:0  . /@:>, 45 AB>A>2=> D>;L:;>@=>W B@048FVW 
70AB>A>2CєBLAO ?>=OBV9=5 ?>7=0G5==O «:>=F5=B@0FVO <5=B0;L=8E CB2>@5=L», O: B0:>W :C;LBC@=>W 
AD5@8, 45 DC=:FV>=CNBL «D>;L:;>@=V A8<2>;8» ?V4 283;O4>< 60=@>28E V=20@V0=BV2 [13; 84]. &>1B>, 
2;0A=5, D>;L:;>@=0 B@048FVO є A0<>4>AB0B=V< >1@07><-:>=F5?B>< C @>;V «A2>є@V4=>3> 5?VF5=B@C 
:C;LBC@=>-VAB>@8G=>3> ?@>F5AC, I> =5 BO6Vє =V 4> G>3> V=H>3>, 0 =02?0:8 3 A0<5 4> =L>3> BO6Vє C25AL 
«?@54<5B=89» 7<VAB» [7; 212]. 

!0 7@07>: ?@54AB02;5=8E <5B>4>;>3VG=8E 0;3>@8B<V2, 0 B0:>6 A?8@0NG8AL =0 :;0A8G=89 4>A2V4 
D>;L:;>@8AB8G=8E ABC4V9 ?@>?>=Cє<> 0=0;VB8G=C @>7@>1:C 4>A;V465==O B0 B;C<0G5==O 60=@>2>3> 
«?>;O» D>;L:;>@=>W B@048FVW. 

&0:, O:I> 28EV4=>N B57>N B0:>3> B;C<0G5==O >18@0B8 5?VAB5<>;>3VG=5 B25@465==O «�C;LBC@0 3 F5 
A8=B57 ;N4AL:8E 5:78AB5=FV0;V2» (�. #5B@CH5=:> [7; 211]), B>4V F5 «?>;5» 1C45 7@>7C<V;8< O: B0:5, I> 
2V4>1@060є 7<VAB>2=V B0 FV==VA=V >7=0G5==O «D>;L:;>@=>3> A5@54>28I0» B0 «D>;L:;>@=>3> <8A;5==O». � 
F5 7=0G8BL, I> >:@5A;5=89 <5B>4>;>3VG=89 ?V4EV4 70157?5GC20B8<5 @>73;O4 D>;L:;>@=>3> 60=@C =0G5 
«7A5@548=8», :>;8 60=@>2V <8A;5D>@<8 D>;L:;>@=>W B@048FVW A0<>@>73>@B0NBLAO C 2;0AB828E 4;O =8E 
A<8A;>68BBє28E :><?>=5=B0E <>@0;L=>-5B8G=>3> B0 4CE>2=>3> 4>A2V4C. *5 40ABL 7<>3C 2@0EC20B8 =5 
;8H5 >?8A>2>-:;0A8DV:0FV9=V, 0 9 GCBBє2>-2>;L>2V B0 >1@07=>-5<?V@8G=V E0@0:B5@8AB8:8 ?5@A>=0;L=>3> 
4>A2V4C =>AVO B@048FVW. 

�7 FL>3> ?@82>4C ?@8=03V4=> =02545<> 9 B0:5 5?VAB5<>;>3VG=5 B25@465==O: «�C;LBC@0 3 F5 
>1ʼє:B820FVO D0:BC ?@8ACB=>ABV ;N48=8 C A2VBV V >1ʼє:B820FVW A0<>3> A?>A>1C FVєW ?@8ACB=>ABV» 
(�. #5B@CH5=:>) [7; 203]. *5 B25@465==O 7>1>2ʼO7Cє 4> ?@54<5B=> A?5FV0;V7>20=>3> ?>3;O4C =0 
DC=:FV>=C20==O AC1ʼє:BV2 D>;L:;>@=>W 4VO;L=>ABV C A>FV>:C;LBC@=><C :>=B5:ABV =0FV>=0;L=>W :C;LBC@8, V 
;8H5 2V4B0: :>=:@5B87C20B8 7<VAB>25 =0?>2=5==O 60=@>2>3> «?>;O» D>;L:;>@=>W B@048FVW C 283;O4V 
@5?@575=B0FVW AC:C?=>ABV >48=8FL WW «?0<9OBV» 3 B>1B> «:>=F5?BV2». %0<V 6 :>=F5?B8 ?@>?>=Cє<> 
28>:@5<;N20B8 C 28:;NG=><C 72ʼO7:C 7 4V9A=8< 68BBO< «5B=>D>@0» (287=0G5==O �.  >WA5є20), C O:><C 
68BBє2> 70:>=><V@=> 2V41C20єBLAO B0:0 48D5@5=FV9>20=VABL <5=B0;L=8E >@Vє=BC20=L: «�=482V4», 
«�=482V4C0;L=VABL», «%?V;L=>B0», «"1I8=0». 

&0:, :>=F5?B «�=482V4» ?@>?>=Cє<> 28?>2=8B8 B0:8< 7<VAB><: A5<0=B8G=0 «7=0:>2VABL» 
CB8;VB0@=>3> (A>FV0;L=>-?>1CB>2>3>) ?@87=0G5==O 60=@>28E <8A;5D>< 7@07:0 «:>;8A:>2V», 
«70102;O=:8» B0 «;VG8;:8» 7 WE AC35AB82=>N (?A8E>;>3VG=0 DC=:FVO =02VN20==O) 4VєN I>4> B@0=A;OFVW 
A<8A;>68BBє28E :>>@48=0B 70A>1>< V450;V70FVW 4CE>2=>-5B8G=8E CO2;5=L; ?>:;040==O =0 ?A8E>;>3VG=V 
0D5:B8 2?>GC20=L; <>2=>-;5:A8G=0 >4=>@V4=VABL AB8;VAB8G=>3> @5AC@AC 60=@>2>3> 0@E5B8?C. 

�>=F5?B «�=482V4C0;L=VABL»: <>@0;L=>-5B8G=5 B0 A2VB>3;O4=5 >@Vє=BC20==O =0 FV==>ABV 
D>;L:;>@=>3> A5@54>28I0; A5<0=B8G=0 «7=0:>2VABL» ;V@8G=8E, A>FV0;L=>-?>1CB>28E, 5?VG=8E (4C<8, 
VAB>@8G=V ?VA=V) B0 ;V@>-5?VG=8E (10;048, A?V20=:8-E@>=V:8) 60=@>28E B8?V2 7 WE 0@E5B8?=> 7040=8< 
5<>FV>=0;V7<>< B0 :>@4>F5=B@87<>< (70 #. .@:528G5< 3 <8A;5D>@<0 «DV;>A>DVW A5@FO»), I> 
70157?5GCNBL ?A8E>;>3VG=V 0D5:B8 5<>FV9=>3> 70@065==O 01> 6 70=C@5==O 2 A515; <>2=>-;5:A8G=0 
=5>4=>@V4=VABL AB8;VAB8G=>3> @5AC@AC 60=@>2>3> 0@E5B8?C. 

�>=F5?B «%?V;L=>B0»: 3C@B>20 D>@<0 >1ʼє4=0=>ABV I>4> <VD>;>3VG=8E, ?@8@>4=8G>-
?0=B5WAB8G=8E V 3@><04AL:>-ACA?V;L=8E CO2;5=L B0 V450;V2; «7=0:>2VABL» 60=@>28E B8?V2 @8BC0;L=>-
<03VG=>3> (:0;5=40@=>->1@O4>2V 60=@>2V @V7=>2848 3 :>;O4:8, I54@V2:8, @CA0;L=V B>I>), V459=>-
=0FV>=0;L=>3> (?>EV4=>-<0@H>289 B8? <8A;5D>@<8) B0 >1ʼє:B82=>-@>72060;L=>3> (B0=FN20;L=V B8?8 
<8A;5D>@<8 3 :>;><89:0, 3>?0:, :>70G>:, 0@:0= B>I>) ?@87=0G5==O; <>2=>-;5:A8G=0 >4=>@V4=VABL 
AB8;VAB8G=>3> @5AC@AC 60=@>2>3> 0@E5B8?C. 

�>=F5?B «"1I8=0»: 3@><04AL:0 D>@<0 >1ʼє4=0==O 4>2:>;0 ?52=>W 7030;L=>7=0GCI>W V45W 3 
@8BC0;L=>-<03VG=>W (A5<0=B8:0 @>48==>->1@O4>2>W 4@0<8 3 25AV;L=V ;04:0==O, ?>E>@>==>-?><8=0;L=V 



ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

354 

3>;>AV==O B>I>), @5;V3V9=>W (A8=:@5B8G=0 D>@<0 >1@O4>28E 60=@>28E B8?V2 7@07:0 «F5@:>2=V ?VA=V» O: 
4>40B:>2>3> A5<0=B8G=>3> A:;04=8:0 �>3>A;C6V==O)) G8 =0FV>=0;L=>W (4CE A>1>@=>ABV C 60=@>28E 
B8?0E 7@07:0 «AB@V;5FL:0 ?VA=O») V45W; <>40;L=VABL ?A8E>;>3VG=>W DC=:FVW ?5@5:>=C20==O; <>2=>-
;5:A8G=0 >4=>@V4=VABL AB8;VAB8G=>3> @5AC@AC 60=@>2>3> 0@E5B8?C. 

�8A=>2:8. �C;LBC@>;>3VG=V ?0@0<5B@8 4>A;V465==O B0 B;C<0G5==O 60=@>2>3> «?>;O» D>;L:;>@=>3> 
A2VBC 2 O:>ABV 728G0є28E B@0=A;OB>@V2 D>;L:;>@=>W B@048FVW 740B=V CAC20B8 <5B>4>;>3VG=V =54>;V:8 
0=0;VB8G=>W ?@0:B8:8 4>A;V465==O D>;L:;>@=>-5B=>3@0DVG=>W @50;L=>ABV ?V4 283;O4>< ?@>@>1;O==O 
4>AB>2V@=>ABV ?>>48=>:>3> D>;L:;>@=>3> D0:BC, I> є A2V4G5==O< 0;3>@8B<V2 9>3> >?@0FN20==O ;8H5 
<5B>4>< AB0B8AB8:8. !0B><VABL 52@8AB8G=> ?;V4=8< B0 =0C:>2> ?5@A?5:B82=8< 2840єBLAO <5B>4>;>3VG=89 
?V4EV4, A?@O<>20=89 =0 @5:>=AB@C:FVN B0 @5V=B5@?@5B0FVN B0:>3> B8?C D>;L:;>@=>3> <8A;5==O, C O:8<C 
?V4 283;O4>< AC:C?=>ABV :>=F5?BC0;L=8E AB@C:BC@ :0=>=V7CNBL 7=0:>2V D>@<8 60=@>28E B8?V2 
D>;L:;>@=>-5B=>3@0DVG=>W @50;L=>ABV. �0?@>?>=>20=V <>45;V 7<VAB>2>3> >:@5A;5==O B0:8E 
:>=F5?BC0;L=8E AB@C:BC@ 70157?5GCNBL =>287=C ?@>2545=>3> 4>A;V465==O: 2>=8 >@30=V7>20=V O: 
<5=B0;L=V CB2>@5==O =0FV>=0;L=>W :C;LBC@8 2 FV;><C B0 D>;L:;>@=>3> «A2VBC» 7>:@5<0. 

 
%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �@8F0 %. &@0=A<VAVO D>;L:;>@=>W B@048FVW: �B=><C78:>;>3VG=V @>72V4:8. �8W23&5@=>?V;L : �AB>=, 2002. 236 A. 
2. �@8F0 %. (>;L:;>@ C ?@>AB>@V B0 G0AV: 281@0=V AB0BBV. &5@=>?V;L : �AB>=, 2000. 224 A. 
3. �20I5=:> �.  5=B0;L=0 AB@C:BC@0 :>=F5?BC.  >20 V :C;LBC@0. %5@VO «(V;>;>3VO». �8?. 6. &. ��. �8W2, 2003. 

%. 1003108. 
4.  0@8=N: �., �>;O �.  5=B0;L=5 ?>;5 =0FV>=0;L=>W A2V4><>ABV. !0C:. 71. ':@0W=AL:>3> �V;L=>3> C=-BC. 

 N=E5=3�L2V2 : (5=V:A �B4, 1993. %. 3103315. 
5.  >9A5є2 �. #@>AB>@>2>-G0A>289 :>=B8=CC< C:@0W=AL:>W :C;LBC@8 (A<8A;>289  C=V25@AC< 

C:@0W=AL:>W :C;LBC@8). (5=><5= =0FVW: >A=>28 68BBє4VO;L=>ABV. �8W2 : &-2> «�=0==O», �"", 1998. %. 1183134. 
6.  C@7V=0 ". %>FV0;L=>-?A8E>;>3VG=89 0A?5:B 4>A;V465==O D>;L:;>@C. #8B0==O <5B>4>;>3VW 

B5>@5B8G=>3> <C78:>7=02AB20. �8W2 :  C7. ':@0W=0, 1982. %. 54370. 
7. #5B@CH5=:> �. �?VAB5<>;>3VO O: DV;>A>DAL:0 B5>@VO 7=0==O. �L2V2 : «�L2V2AL:0 ?>;VB5E=V:0», 2000. 295 A. 
8. &N@8:>20 ". (>;L:;>@ �>=10AC: ?@>1;5<=V 25:B>@8 ACG0A=>3> 4>A;V465==O.  0B5@V0;8 4> C:@0W=AL:>W 

5B=>;>3VW. �8?. 11 (14). �8W2, 2012. %. 2633271. 
9. )09  .  C78G=>-V=AB@C<5=B0;L=0 :C;LBC@0 C:@0W=FV2 O: A:;04>20 D>@<C20==O =0FV>=0;L=>3> A2VB>3;O4C. 

�A?5:B8 VAB>@8G=>3> <C78:>7=02AB20, 2020. �8?. 19320. %. 943119. 
10. )@0<>20 �. �> ?@>1;5<8 C:@0W=AL:>W <5=B0;L=>ABV: 70<VABL ?5@54<>28. ':@0W=AL:0 4CH0. �8W2 : (5=V:A, 

1992. %. 3335. 
11. +0?;8: �. &@0=AD>@<0FVO ?VA5==>3> D>;L:;>@C ;5<:V2 2 C<>20E ?5@5A5;5==O.  0B5@V0;8 4> C:@0W=AL:>W 

5B=>;>3VW. �8?. 11 (14). �8W2, 2012. %. 2493256. 
12. +C@:V=0 �. #@V>@8B5B8 715@565==O :C;LBC@=>W A?04I8=8 5B=>AC 2 :>=B5:ABV <C6:C;LBC@=8E 

270є<>2?;82V2 B0 3;>10;V70FVW.  0B5@V0;8 4> C:@0W=AL:>W 5B=>;>3VW. �8?. 11 (14). �8W2, 2012. %. 2423248. 
13. /@:>  . ':@0W=AL:0 =0@>4=>?VA5==0 B@048FVO O: :>=F5=B@0FVO <5=B0;L=8E CB2>@5=L (5?VAB5<>;>3VG=89 

0=0;V7). !0@>4=0 B2>@GVABL B0 5B=>3@0DVO. 7 6, 2010 (328). �8AB>?04-3@C45=L. �8W2 : !�!', � (� V<. 
 . &. $8;LAL:>3>. %. 84389. 
 

References 
1. Grytsa S. Transmisiia folklornoji tradytsiji: Etnomuzykologitchni rozvidky. Kyjiv3Ternopil : Aston, 2002. 236 s. 
2. Grytsa S. Folklor u prostori ta tchasi: vybrani statti. Ternopil: Aston, 2000. 224 s. 
3. Ivachenko V. Mentalna struktura konceptu. Mova i kultura. Seriya «Fililogiya». Vyp. 6. T. II. Kyiv, 2003. S. 1003108. 
4. Marynyuk V., Dolya V. Mentalne pole nacionalnoyi svidomosti. Naukovyiy zbirnyk Ukrayinsʼkoho Vilnoho 

univwrsitetu. Myunhen3Lviv : Feniks Ltd, 1993. S. 3103315. 
5. Mojseiev I. Prostorovo-tchasovyj kontynuum ukraiinskoii kultury (smyslovyj universum ukraiinskoii kultury). 

Fenomen natsiji: osnovy zhyttiedijalnosti. Kyjiv : Tovarystvo «Znannia», �"", 1998. S. 1183134. 
6. Murzina ". Sotsialno-psyhologitchni aspekty doslidzhennia folkloru. Pytannia metodologiji teoretytchnogo 

muzykoznavstva. Kyjiv : Muzytchna Ukrajina, 1982. S. 54370. 
7. Petrushenko V. Epistemologija jak filosofska teorija znannia. Lviv : «Lvivska politehnika», 2000. 295 s. 
8. Tyurykova O. Folklor Donbasu: problemni vektory suchasnoho doslidzhennya. Materialy do ukrayinsʼkoyi 

etnologiyi. Vup. 11(14). Kyiv, 2012. S. 2633271. 
9. Hay M. Muzychno-instrumentalʼna kulʼtura ukrayinciv yak skladova formuvannya nacionalʼnoho svitohlyadu. 

Aspekty istorychnoho muzykoznavstva. Vyp. 19320. Kyiv, 2020. S. 943119. 
10. Khramova V. Do problemy ukrajinskoji mentalnosti: zamist peredmovy. Ukrajinska dusha. Kyiv : Feniks, 1992. S. 3335. 
11. Schapluk K. Transformaciya pisennoho folʼkloru lemkiv v umovach pereselennya. Materialy do ukrayinsʼkoyi 

etnologiyi. Vup. 11 (14). Kyiv, 2012. S. 2493256. 
12. Churkina V. Priorytety zberezennya kulturnoyi spadschyny etnosu v koteksti mizkulturnych vzayemovplyviv ta 

globalizaciyi. Materialy do ukrayinsʼkoyi etnologiyi. Vup. 11(14). Kyiv, 2012. S. 2423248. 
13. Yarko M. Ukrajinska narodnopisenna tradytsija yak kontsentratsija mentalnyh utvoren (epistemologitchnyj analiz). 

http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9673975
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9673975


ISSN 2518-1890   �1V@=8: 
=0C:>28E ?@0FL 

 

355 

Narodna tvortchist ta etnografija. № 6, 2010 (328). Lystopad-gruden. Kyiv : N�NU � F� Vm.  . &. Rylskogo. S. 84389. 
 
UDC 398.8(477):784.4 

CULTURAL ASPECT OF RESEARCH AND INTERPRETATION OF THE GENRE 
«FIELD» OF UKRAINIAN MUSICAL FOLKLORE TRADITIONS 
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The article deals with the phenomenon of genre memory of Ukrainian musical folklore, which is truly unique. 
However, musical folklore appears monolithic only from a certain time distance, when it is possible to comprehend it as 
a mentally saturated folklore space. 

Research methodology. In fact, musical folklore consists of a number of separate phenomena, facts, often 
ordinary, rarely artistically unique and not reproducible in the offspring, but this does not diminish the need to apply a 
phenomenological and cultural approach to their study. 

Results. It is important to realize that folk artifacts are preserved in the national cultural memory as an artistic 
standard under the guise of a certain genre form as a tradition. And these are significant traces of the multidisciplinary 
sphere of traditional folk culture, because the artistic thinking of the people canonized the tradition itself as the basic 
principles of meaning and form creation that remain stable for a long time and shine through in historically distant 
variants. Consequently, musical folklore is generally characterized by a focus on a certain model 3 stable genre 
formations and content standards, which, as a product of folklore traditions, are enshrined in the concepts of genre type 
and generalized in the collective concepts of plot fund, musical and intonation thesaurus etc. 

Novelty. The intention to study the genre field of musical folklore in a culturally oriented way naturally 
actualizes the issue of adequate methodological orientation 3 such conditions when the topic of the specifics of folklore 
thinking reaches the The practical significance. The widespread practice of studying folklore and ethnographic reality in 
the form of analytical study of the reliability of a single folklore fact is evidence of the algorithms for its processing by 
the method of statistics. Against this, the author advocates an analytical methodology for the reconstruction and 
interpretation of folklore thinking as a significant component of the subject-reflective environment of culture in the 
features of artistic language and general knowledge about the universe. 

Key words: traditional folk culture, musical folklore, folklore genre type, folklore environment, folklore thinking. 
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