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The creative path and pedagogical activity of the Ukrainian singer and teacher Iryna Klish, who worked at 
Drohobych Ivan Franko State Pedagogical University for more than forty years (1977-2021) are revealed. She 
performed as a solo performer and as part of various ensembles and as a soloist of choral groups («Legend», «Beskid», 
«Gaudeamus», «Drohobytskyi Boyan», «Oranta», «Vidlunya»). The artist's activities had a significant impact on the 
development of Drohobych's musical and educational life at the turn of the 20 th and centuries. 

Achievements in education at the Kharkiv I. P. Kotlyarevsky Institute of Arts (today 3 Kharkiv I. P. 
Kotlyarevsky National University of Arts), especially in the class of the famous professor Tamara Veske (1914-2005). 

The singer's repertoire, rich in opera arias, chamber vocal works by Western European and Ukrainian composers, folk 
songs, works written especially for the singer or performed by her for the first time since their creation, was analyzed. The 
panorama of cooperation of I. Klish with famous composers, groups, touring trips is revealed. The work of I. Klish in the field 
of intensive pedagogical activity is highlighted and the range of her scientific interests is revealed. It was established that the 
leading thematic direction of scientific publications by I. Klish became the study of creativity of famous Ukrainian singers. 

The research methodology on a comprehensive approach based on cultural-historical, chronological and musical-
analytical methods in highlighting the characteristic features of the artist's artistic activity. The scientific novelty of the research 
consists in the introduction of little-known pages of the work of the singer Iryna Klish into Ukrainian musicology. For the first 
time, an attempt was made to collect and analyze information about the training of the artist, her concert and tour palette, a 
significant repertoire list, peculiarities of interpretation of works, cooperation with famous composers, groups and soloists. 

The purpose of the publication is to represent the creative, pedagogical and musicological achievements of the 
famous singer, pedagogue Iryna Klish in the course of the development of her artistic talent. The practical significance. 
The need to research the creativity of the singer and pedagogue is due to the need to cover and reveal the whole 
panorama of the Ukrainian musical art of Drohobychchyna in the last third of the 20th 3 the first twenty years of the 21 
st century and to reveal the trends of its development in connection with the singer's important anniversary. 
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«4283C=» 3 2V1@0FV9=0 ?>25@E=O (3>@B0=L, 3>;>A>2V A:;04:8); 
«DV;LB@8» 3 @57>=0=A 3 B5<1@ (0@B8:C;OFV9=0 A8AB5<0: G0AB8=8 3;>B:8, @>B>2>W V =>A>2>W ?>@>6=8=). 
"A=>2=>N <5B>N 2AVE 2>:0;L=8E <5B>48: є =0;03>465==O A:>>@48=>20=>W @>1>B8 F8E AB@C:BC@. 

"4=0: C 2>:0;L=V9 ?@0:B8FV 9 4>AV VA=CNBL @V7=V ?V4E>48 4> =02G0;L=>3> ?@>F5AC, 70;56=> 2V4 B>3>, 
O:C 7 ?V4A8AB5< ?5403>3 22060є >A=>2=>N C ?@>F5AV 3>;>A>CB2>@5==O V, 2V4?>2V4=>, O:>N 7 <5B>48: 
(>4=VєN G8 1030BL<0) 2V= ?>A;C3>2CєBLAO. &0:>6 ?>B@V1=> =5 28?CA:0B8 7 ?>;O 7>@C B0:89 206;8289 
D0:B>@ C @>1>BV 7 3>;>A>28< 0?0@0B>< O: =0?@02;5=VABL ?@>?>=>20=8E 3>;>A>28E D>@<, 0@B8:C;OFVW 
3>;>A=8E B0 ?@83>;>A=8E =0 D>=5B8G=V >A>1;82>ABV @V4=>W <>28 @>7@>1=8:0 <5B>48:8 [6]. "B>6, 
>A=>2=8< 70240==O< ACG0A=>3> ?5403>30 ?>?-2>:0;C є 3;818==89 0=0;V7, >A<8A;5==O B0 040?B0FVO 
ACG0A=8E A2VB>28E 2>:0;L=8E <5B>48: 4> ?>B@51 V A?5F8DV:8 C:@0W=AL:>3> ?>?-2>:0;C. �2V4A8 28=8:0є 
?>B@510 2 0=0;V7V =09?>?C;O@=VH8E A2VB>28E <5B>48: C :>=B5:ABV <V6:C;LBC@=>W 270є<>4VW.   

' ACG0A=V9 ?0;VB@V <5B>48: 28:;040==O ?>?-2>:0;C VA=Cє 45:V;L:0 ?@>2V4=8E A8AB5<, O:V 45I> 
@V7=OBLAO ?V4E>40<8. �5O:V (A53<5=B=V) 107CNBLAO =0 @>1>BV 7 3>;>A>28< 0?0@0B>< B0 >:@5<8<8 9>3> 
AB@C:BC@0<8 (�6> �ABV;;, �5B@V= %04>;V=), A8=B5B8G=V (A8AB5<=V) =0 FV;VA=><C 2?;82V =0 BV;> 2>:0;VAB0 
(�@VABV= �V=:;59B5@). "4=V 7 =8E 3 =0 BV;5A=8E, @57>=0B>@=8E  2V4GCBBOE, ?A8E>;>3VG=8E, 5<?V@8G=8E 
<5B>40E (�V;V �5<0==, %5B $V33A, �@VABV �V=:;59B5@), V=HV 3 15@CBL 70 >A=>2C B5E=>;>3VG=V ?V4E>48, 
:>@8ABCNG8AL C @>1>BV AB@>1>A:>?><, ?@>3@0<=8< 70157?5G5==O< 4;O 2V7C0;V070FVW G0AB>B=8E 4V0?07>=V2, 
D>@<0=B V B. 4. (Estill Voice Training, Complete Vocal Technique). $>73;O=5<> =09?>?C;O@=VHV 7 =8E. 

"4=VєN 7 ?5@H8E 2 C:@0W=AL:><C ?@>AB>@V 79O28;0AL ?>?C;O@=0 <5B>48:0 Speech Level Singing 
(SLS), @>7@>1;5=0 0<5@8:0=AL:8< 2>:0;L=8< B@5=5@>< %5B>< $V33A>< [8]. (0:B8G=> 2>=0 ?5@525@=C;0 
A?@89=OBBO 28:;040==O ?>?-2>:0;C, >AB0B>G=> 2V44V;82H8 9>3> 2V4 0:045<VG=>3> B0 =0@>4=>3> 2 >:@5<C 
30;C7L, I> ?>B@51Cє A?5F8DVG=8E <5B>4V2 B0 <5B>48: @>1>B8. "A=>2=0 V45O SLS ?>;O30;0 C ?V4B@8<0==V 
?@8@>4=>3> «@>7<>2=>3>» ?>;>65==O 3>;>A>28E A:;04>: ?@8 A?V2V «=570;56=> 2V4 3>;>A>2>3> @53VAB@C B0 
3CG=>ABV» [8; 9], I> 4>72>;Oє 71030B8B8 B5<1@0;L=C ?0;VB@C, C=8:=CB8 ?5@5=0?@C38 V 4>AO30B8 @V2=>3> 
72CG0==O =0 2AL><C 4V0?07>=V 3>;>AC.  >6;82VABL ?@>9B8 =02G0==O 70 <5B>48:>N >=-;09= V >D-;09= B0 
=0O2=VABL =0 A09BV ?5@5;V:C A5@B8DV:>20=8E 28:;040GV2 C :>6=V9 :@0W=V A2VBC 40є <>6;82VABL O:VA=> 
>A2>WB8 <5B>48:C. �57?5@5G=8<8 ?5@52030<8 <5B>48:8 є AB01V;V70FVO V @>7A;01;5==O <9O7V2 3>@B0=V, @>1>B0 
7 @57>=0B>@0<8 B0 28A>:>N ?>78FVєN 72C:C, >4=0: @>1>B0 7 BV;>< B0 48E0==O< є 1V;LH ?>25@E=52>N, �5I> 
=5>4=>7=0G=>N B0 =548D5@5=FV9>20=>N є ?@>?>=>20=0 3@040FVO DV78G=>3> =020=B065==O C ?@>F5AV A?V2C. 
�;NG>20 >A>1;82VABL <5B>48:8, 0:F5=BC0FVO =0 <9O:V9 0B0FV 72C:C, =5 2@0E>2Cє A?5F8DV:C 3>;>A>2>3> 
0?0@0BC ?>G0B:>2> AE8;L=>3> 4> <;O2>3> B0 ?@848E>2>3> 72C:>284>1CBBO B0 ?@8B0<0==C C:@0W=AL:>3<C 
A?V2C 4>A8BL 0:B82=C 0B0:C 72C:C. &0:>6 =54>;V:>< A8AB5<8 є 45I> 70AB0@V;0 B5@<V=>;>3VO B0 @>7C<V==O 
?@8=F8?V2 @>1>B8 3>;>A>2>3> 0?0@0BC. "4=0: =091V;LH8< 28:;8:>< 4;O C:@0W=AL:8E ?5403>3V2 C @>1>BV 7 
<5B>48:>N Speech Level Singing є :>@5:FVO 28<>28 3>;>A=8E B0 ?@83>;>A=8E 72C:V2, 0465 @57>=0B>@=V B0 
0@B8:C;OFV9=V >A>1;82>ABV C:@0W=AL:>W B0 0=3;V9AL:>W <>2 ACBBє2> 2V4@V7=ONBLAO. %0<5 B><C 4>A8BL G0AB> 
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C 2;0A=><C ?5403>3VG=><C 4>A2V4V 4>2>48BLAO <0B8 A?@02C 7V 74>1C20G0<8 >A2VB8, O:V ?>78FV9=> V 
0@B8:C;OFV9=> 4>1@5 72CG0BL C 0=3;><>2=8E ?VA=OE V 7=0G=> 3V@H5 2 C:@0W=><>2=8E. "B65 ?@8 @>1>BV 7 
<5B>48:>N Speech Level Singing VA=Cє =5>1EV4=VABL 70;CG5==O 74>1CB:V2 V=H8E <5B>48: 4;O @>1>B8 7 
BV;>< B0 48E0;L=8< 0?0@0B><, 040?B0FVW B0 >A<8A;5==O <>45;59 3>;>A=8E 72C:V2, 2V4B0: <>48DV:0FVO 2?@02 
4;O :>@5:B=>3> >?@0FN20==O 72C:V2 73V4=> C:@0W=AL:>W 0@B8:C;OFVW B0 D>@< 3>;>A>2>3> 0?0@0BC.   

"4=VєN 7 <5B>48:, A?@O<>20=8E =0 A8=5@35B8G=C A5=A8B82=C >1@07=>-GCBBє2C B0 0:CAB8G=C @>1>BC 
7 3>;>A>28< 0?0@0B><, є A8AB5<0 H>B;0=4AL:>W 28:;040G:8 2>:0;C B0 0:B>@AL:>W <09AB5@=>ABV �. 
�V=:;59B5@ (Krisitn Linklater). �W ?@0FO Freeing the Natural Voice: Imagery and Art in the Practice of Voice and 
Language, 2840=0 2?5@H5 C 1976 @., 4> FL>3> G0AC є 7>;>B8< AB0=40@B>< FV;VA=>3> ?V4E>4C 2 @>1>BV 7 
3>;>A>28< 0?0@0B>< G5@57 ?@87<C CA2V4><;5==O CAL>3> BV;0 O: FV;VA=>3> <C78G=>3> V=AB@C<5=BC [7]. 
"A=>2=0 7040G0 <5B>48:8 3 D>@<C20==O 3>;>AC G5@57 5<>FV9=V ?0B5@=8, C=8:=5==O 7092>W =0?@C38 2 BV;V 
B0 «72V;L=5==O V=482V4C0;L=>3>, B2>@G>3> 3>;>AC» [7]. ' <5B>48FV �V=:;59B5@ 45B0;L=> >?8A0=0 @>1>B0 7 
BV;><, 48E0;L=8< 0?0@0B><, 0@B8:C;OFV9=8<8 <9O70<8 3 2V4 @5;0:A0FVW 4> ?A8E>-<>B>@=>W 270є<>4VW 7 
=09<5=H8<8 AB@C:BC@0<8 3>;>A>2>3> 0?0@0BC, 2V4 >1@07=>-5<>FV9=8E 2V4GCBBV2 4> :>=B@>;L>20=>3> 
A2V4><>3> =0?@C65==O AB@C:BC@. "4=0: 7=>2C AB8:0є<>AL V7 ?@>1;5<>N ?5@5>A<8A;5==O 2?@02, 
?>29O70=8E V7 D>=5<0<8 B0 WE D>@<0<8, ?@8B0<0==8<8 0=3;V9AL:V9 <>2V, B>1B>, D0:B8G=>, C25AL 1;>: 
2?@02, ?@8A2OG5=89 D>@<C20==N ?@83>;>A=8E V 3>;>A=8E =0 @V2=V @>1>B8 O78:0, 3C1, I5;5?8, <9O:>3> 
?V4=51V==O B>I> 4>2>48BLAO 7<V=N20B8, 040?B>2CNG8 4> C:@0W=AL:>W 28<>28. !54>;V:>< є 2V4ACB=VABL 4> 
=5402=L>3> G0AC <>6;82>ABV ?@>9B8 =02G0==O >=-;09= B0 4C65 >1<565=0 :V;L:VABL A5@B8DV:>20=8E 
?5403>3V2, O:V 28:;040NBL <5B>48:C. &0:>6 ACBBє28< =54>;V:>< <5B>48:8 є 2V4ACB=VABL A8AB5<8 
2>:0;L=8E ?@89><V2 B0 0=0B><VG=> >1�@C=B>20=8E ?>OA=5=L ?@8=F8?V2 72C:>284>1CBBO. !5 72060NG8 =0 
F5, ?>1CBCє ?5@5:>=0==O, I> <5B>48:0 �V=:;59B5@ є 7@07:>< =091V;LH :><?;5:A=>3> B0 @V7=>25:B>@=>3> 
?V4E>4C 4> 107>28E DC=40<5=B0;L=8E =0;0HBC20=L BV;0-V=AB@C<5=BC 2>:0;VAB0 70 C<>28 =0;56=>3> 
>?@0FN20==O B0 >A<8A;5=>3> ?V4E>4C 4> 0@B8:C;OFV9=8E 2?@02. 

!091V;LH ?@>3@5A82=V <5B>48:8 28:;040==O ?>?-2>:0;C 0:B82=> 70;CG0NBL =>2VB=V B5E=>;>3VW B0 
AC<V6=V AD5@8 =0C: 4;O 4>A;V465==O ?@>F5AC A?V2C. "4=VєN 7 B0:8E =0C:>2> >1�@C=B>20=8E <5B>48:, 
@>7@>1;5=8E =0 107V 45B0;L=8E 0=0B><VG=8E 7=0=L, DC=40<5=B0;L=8E 4>A;V465=L 3>;>A>2>3> 0?0@0BC C 
@V7=8E @568<0E 70 4>?><>3>N ACG0A=>3> <548G=>3> B0 0:CAB8G=>3> >1;04=0==O є <5B>48:0 0<5@8:0=AL:>W 
A?V20G:8 B0 ?5403>30 �6> �ABV;; Estill Voice Training (EVT) [10]. �2B>@:0 <5B>4C AB25@46C20;0, I> EVT 
7024O:8 @>7C<V==N DV7V>;>3VW 3>;>A>2>3> 0?0@0BC =5<0є AB8;VAB8G=8E >1<565=L C 28:>@8AB0==V, <5B>48:0 
<>65 70AB>A>2C20B8AL 4;O @>1>B8 O: 7 0:045<VG=8< A?V2>< B0: V 7 ?>?-, @>:-, 4607>28< 2>:0;><. 
"A=>2=>N ?5@5203>N <5B>48:8 є 3;81>:5 7=0==O 0=0B><VW B0 DV7V>;>3VW ?@>F5AC A?V2C, V7>;OFVO AB@C:BC@ B0 
A:;04>28E 3>;>A>2>3> 0?0@0BC 4;O 1V;LH B>G=>3> :>=B@>;N =04 72C:>284>1CBBO<.  5B>48:0 EVT є 
C=V:0;L=8< ?>є4=0==O< =0C:8 B0 GCBBє2>-5<>FV9=8E ?0B5@=V2, G5@57 O:V ?@>?>=CєBLAO 7=0E>48B8 B0 
28>:@5<;N20B8 >:@5<V 0=0B><VG=V AB@C:BC@8 3>;>A>2>3> 0?0@0BC.  5B>48:0 ?5@5410G0є @>1>BC 7 13 
3>;>A>28<8 DV3C@0<8 (@V7=V ?>;>65==O 3>@B0=V, O78:0, I5;5?8, 3C1, I8B>?>4V1=>3> B0 ?5@AB=N20B>3> 
E@OIV2, 3>;>A>28E B0 25=B@8:C;O@=8E A:;04>:) B0 6 >A=>2=8E 3>;>A>28E O:>AB59, «2>:0;L=>AB59» (Speech, 
Falsetto, Sob, Twang, Opera, Belting), :>6=0 7 O:8E <0є GVB:> ?@>?8A0=V «@5F5?B8»-D>@<8 3>;>A>2>3> 
0?0@0BC. ' <5B>48:8 2V4ACB=O :>=:@5B=0 ?@829O7:0 4> 0=3;V9AL:>W <>28, =0B><VABL D>@<8 0?0@0BC 
?V7=0NBLAO G5@57 ?A8E>-5<>FV9=V ?0B5@=8 B0 ?>?5@54=L> >?@0FL>20=V V7>;L>20=V AB@C:BC@8. *5 4>72>;Oє 
28:>@8AB>2C20B8 «@5F5?B8» 2>:0;L=8E ?@89><V2 157 040?B0FVW B0 :>@5:FVW. ":@V< B>3> 2 0@A5=0;V Estill 
Voice Training є A?5FV0;L=0 ?@>3@0<0-A?5:B@>0=0;V70B>@ Estill Voiceprint, O:0 4>72>;Oє 2V7C0;V7C20B8 V 
0=0;V7C20B8 G0AB>BC, 0<?;VBC4C, 30@<>=V:8 B0 V=HV 0:CAB8G=V E0@0:B5@8AB8:8 3>;>AC 157 ?@829O7:8 4> <>28 
B0 WW :>=:@5B=8E D>@< 3>;>A=8E/?@83>;>A=8E. #5@5203>N B0:>6 є H8@>:89 281V@ >=-;09= V >D-;09= 
A5@B8DV:>20=8E :C@AV2, O:V 4>ABC?=V ?@0:B8G=> 2 :>6=V9 :@0W=V A2VBC. %5@54 =54>;V:V2 40=>W <5B>48:8, 2 
?5@HC G5@3C, A;V4 707=0G8B8 4>A8BL 28A>:89 @V25=L A:;04=>ABV, 25;8:C :V;L:VABL B5E=VG=8E =N0=AV2, 
?>25@E=52C @>1>BC 7 48E0;L=>N A8AB5<>N, A8AB5<C 0=:5@C20==O BV;0, O:0 ?@8 =52<V;><C 28:>@8AB0==V 
?@872>48BL 4> 70B8A:V2. #@>B5 ?5@5206=0 1V;LHVABL ?5403>3V2, O:V ?@>9H;8 :C@A8 B0 28:;040NBL, 
28:>@8AB>2CNG8 DV3C@8 EVT, AE8;ONBLAO 4> 4C<:8, I> <5B>48:0 Estill Voice Training є =091V;LH 
C=V25@A0;L=>N, V=B5@=0FV>=0;L=>N B0 =570<V==>N C =02G0;L=><C 0@A5=0;V 70 C<>28 70;CG5==O 2V4ACB=VE 
:><?>=5=BV2 4;O @>1>B8 7 BV;>< 7 V=H8E <5B>48:.  

 5B>48:0 Complete Vocal Technique (CVT) [9] @>7@>1;5=0 40=AL:>N A?V20G:>N B0 ?5403>3>< �5B@V= 
%04>;V= C 1990-E @>:0E. ' �>?5=3035=V DC=:FV>=Cє Complete Vocal Institute, O:89 є =091V;LH8< C Є2@>?V 
>A2VB=V< F5=B@>< 4;O 2>:0;VABV2.  5B>48:0 107CєBLAO =0 3;81>:><C @>7C<V==V 0=0B><VW B0 DV7V>;>3VW 
72C:>284>1CBBO B0 22060єBLAO 5D5:B82=>N 4;O A?V20:V2 @V7=8E 60=@V2. "A=>2>N <5B>48:8 CVT є B@8 
107>2V ?@8=F8?8, I> 70157?5GCNBL ?@028;L=5 DC=:FV>=C20==O 3>;>A>2>3> 0?0@0BC: ?V4B@8<:0 48E0==O, 
?@028;L=5 28:>@8AB0==O 3>;>A>28E A:;04>: B0 :>=B@>;L 0:CAB8G=>3> @57>=0=AC. #@8=F8? ?V4B@8<:8 
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48E0==O C <5B>48FV >?8A0=89 =04728G09=> 45B0;L=> V AB@C:BC@>20=>, I> 40є <>6;82VABL 7@>7C<V;> V 
0=0B><VG=> >1�@C=B>20=> B@0:BC20B8 2>:0;L=C >?>@C (0=3;. support) O: :><?;5:A=C @>1>BC @V7=8E 3@C? 
<9O7V2 2V4=>A=> @V7=8E 2>:0;L=8E @568<V2. �>65= 7 G>B8@L>E 2>:0;L=8E @568<V2 (Neutral, Curbing, 
Overdrive, Edge) 2V7C0;V7>20=89 70 4>?><>3>N AE5< B0 <>45;59, 45 GVB:> @>7?8A0=> ?@8=F8? 9>3> @>1>B8 
=0 @V7=8E @V2=OE 3>;>A>2>3> 0?0@0BC (3>;>A>2V A:;04:8, 3>@B0=L, ?>;>65==O I5;5?8, O78:0 B0 3C1) 
2:;NG=> 7 <9O70<8 ?V4B@8<:8 48E0==O. CVT B0:>6 <0є GVB:V @5:><5=40FVW B0 DV7V>;>3VG=V «@5F5?B8» 4;O 
A?V20:V2, O:V ?@0FNNBL 7 A?5F8DVG=8<8 («5:AB@5<0;L=8<8») 5D5:B0<8 C 2>:0;V 3 Growling, Distortion, 
Creek.  5B>48:0 ?@>?>=Cє @V7=V 20@V0=B8 7=0E>465==O ?@028;L=8E @568<V2 @>1>B8 2>:0;L=8E AB@C:BC@ 3 
2V4 5<>FV9=8E ?0B5@=V2 4> GVB:> >7=0G5=8E D>=5<, I> 4>72>;Oє 4>A8BL ;53:> 040?BC20B8 D>@<8 
2>:0;L=>AB59 B0 2?@028 4> 1C4L-O:>W <>28.  �5770?5@5G=>N ?5@5203>N є 2V4ACB=VABL ?>4V;C 3>;>A>2>3> 
4V0?07>=C =0 «3@C4=89» B0 «3>;>2=89», 3>;>A B@0:BCєBLAO O: FV;VA=89 V =5?>4V;L=89 V=AB@C<5=B-BV;>, O:89 
C =59B@0;L=><C @568<V 740B5= 157?5@5H:>4=> >E>?8B8 25AL 4V0?07>= ?>?-2>:0;VAB0. ->4> =54>;V:V2 
<5B>48:8, B> A;V4 707=0G8B8 2V4ACB=VABL @>1>B8 7 BV;><, A:;04=VABL B5@<V=>;>3VW, 2V4ACB=VABL ?5@A>=0;V70FVW 
(<5B>48:0 =5 2@0E>2Cє 0=0B><VG=V >A>1;82>ABV). ":@V< B>3> G5@57 B5, I> <5B>48:0 2V4=>A=> =>20, 
?5@5410G0єBLAO 4>2389 B5@<V= =02G0==O 157?>A5@54=L> C Complete Vocal Institute  VA=Cє ?@>1;5<0 7 
?>HC:>< A5@B8DV:>20=8E 28:;040GV2.  

%5@54 C:@0W=AL:8E ?5403>3V2 B0:>6 є A?@>18 AD>@<C20B8 A0<>ABV9=V <5B>48:8 @>1>B8 C ?>?-
2>:0;V. "4=0: ?>:8 I> 6>4=0 7 =8E =5 <>65 :>=:C@C20B8 7 ?@>2V4=8<8 A2VB>28<8 <5B>48:0<8. *5 
?>29O70=>, ?5@H 70 2A5, 7 2V4ACB=VABN B5E=>;>3VG=>3> >A=0I5==O, 157 O:>3> 2:@09 206:> 4>A;V46C20B8 
B0 :>=B@>;N20B8 ?@>F5A 72C:>284>1CBBO. &0:>N є >4=0 7 >A=>2=8E ?@8G8= @04H5 ?5@5>A<8A;5==O 
A2VB>28E 74>1CB:V2, 0=V6 ?>1C4>20 =>28E <5B>48G=8E AB@C:BC@.  

%5@54 C:@0W=AL:8E <5B>48: A;V4 284V;8B8 Improvination �. *C:0=>2>W, O:0 >E>?;Nє H8@>:89 
A?5:B@ 2>:0;L=8E ?@89><V2, <0є C=V:0;L=C B5@<V=>;>3VN B0 FV:0289 ?V4EV4 4> =02G0;L=>3> ?@>F5AC 
G5@57 <V:AC20==O <C78G=8E AB8;V2. "4=0: <5B>48:0 <0є @O4 ACBBє28E =54>>?@0FN20=L, 7>:@5<0, 
2V4ACB=VABL 0=0B><VG=8E >1�@C=BC20=L B0 «@5F5?BV2» 4;O 2>:0;L=8E ?@89><V2, A2V4><5 C=8:0==O 
45B0;L=>3> 703;81;5==O 2 1V><5E0=V:C 72C:>284>1CBBO. ":@V< B>3>, 2AV <5B>48G=V <0B5@V0;8 B0 2?@028 
107CNBLAO =0 @>AV9AL:V9 <>2V, I> C=5<>6;82;Nє 28:>@8AB0==O 40=>W <5B>48:8. 

&0:>6 A;V4 284V;8B8 <5B>48:C 2>:0;L=>W B@5=5@:8 B5;52V7V9=>3> ?@>є:BC «�>;>A �@0W=8» !. 
,5?5;5=:>. �W «�>:0;L=89 V=B5=A82» є A2>є@V4=8< ?5@5>A<8A;5==O< ?@>2V4=8E 2>:0;L=8E <5B>48: 7 
4>4020==O< BV;5A=>>@Vє=B>20=8E <5B>4V2 =02G0==O (1>4V-?5@:CAVO). *V==8<8 є C:@0W=><>2=V 02B>@AL:V 
2?@028, 2 O:8E A2VB>2V 2>:0;L=V ?@89><8 ?>2=VABN ?5@5>A<8A;5=V G5@57 C:@0W=AL:89 <5;>A, D>=5B8:C 
B0 0@B8:C;OFVN [3].  

�8A=>2:8. �=0;V7 B5>@5B8G=8E B0 ?@0:B8G=8E 0A?5:BV2 28I5=02545=8E 2>:0;L=8E <5B>48: 40є 
<>6;82VABL >1�@C=BC20B8 =5>1EV4=VABL :><?;5:A=>3> ?V4E>4C 4> D>@<C20==O C:@0W=AL:>W <5B>48:8 
28:;040==O ?>?-A?V2C.  V6:C;LBC@=89 >1<V= B0 A5;5:B82=5 70AB>AC20==O ?52=8E 5;5<5=BV2 :@0I8E 
A2VB>28E <5B>48:, 040?B0FVN ?@89><V2 B0 2?@02 4> >A>1;82>AB59 C:@0W=AL:>W <>28 40є <>6;82VABL 
2VBG87=O=8< ?5403>30< ?>?-2>:0;C @>72820B8 <5B>48 B0 <5B>48:8 28:;040==O. #>є4=0==O A53<5=B=8E 
B0 A8AB5<=8E ?V4E>4V2, 0=0B><VG=8E 7=0=L, A5=A8B82=>-5<>FV9=8E <5B>4V2, B5E=>;>3VG=8E V==>20FV9, 
?@>3@0<=>3> 70157?5G5==O 4>72>;ONBL D>@<C20B8 C CG=V2 B0:V =5>1EV4=V ?@>D5AV9=V 3>;>A>2V O:>ABV 
O: BV;5A=0 A2>1>40 B0 2V4ACB=VABL 70B8A:V2 3>;>A>2>3> 0?0@0BC C ?@>F5AV D>=0FVW, DV;V3@0==5 B0 
V7>;L>20=5 2>;>4V==O CAV<0 AB@C:BC@0<8 2>:0;L=>3> 0?0@0BC,  G8AB>B0 0@B8:C;OFVW B0 2>;>4V==O 
ACG0A=8<8 2>:0;L=>-B5E=VG=8<8 ?@89><0<8. ' 2;0A=V9 ?5403>3VG=V9 ?@0:B8FV =0 G0AV >=>2;5==O 
<5B>48G=>W @>7@>1:8 7 48AF8?;V=8  5B>48:0 28:;040==O A?V2C, 45 ?;0=CєBLAO >7=09><;5==O 7 
ACG0A=8<8 <5B>48G=8<8 <>6;82>ABO<8, O:5 4>72>;OB8<5 V=482V4C0;L=> ?V418@0B8 =091V;LH 
@0FV>=0;L=89 H;OE 4;O 4>AO3=5==O =5>1EV4=>3> @57C;LB0BC.  
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DEVELOPMENT OF MODERN POP VOCAL METHODS IN THE CONTEXT OF INTERCULTURAL 
COMMUNICATION 

Stokolias Maria 3 PhD Candidate, Lviv National Academy of Music named after Mykola Lysenko, Faculty 
 of Piano, Jazz, and Popular Music, Department of Jazz and Popular Music, Lviv 

 
This article analyzes the current state of Ukrainian pop vocal teaching methodologies, outlining the key challenges: the 

lack of a systematic Ukrainian methodology for teaching pop vocals, the use of somewhat outdated methods, and the adoption of 
foreign methodologies without rethinking or adaptation. A review of major domestic and international publications is provided. 
Popular foreign methods of pop vocal teaching are examined, highlighting their main advantages and disadvantages. The 
components and progressive elements of foreign methodologies are analyzed in the context of Ukrainian pop vocal performance, 
and key approaches to adapting foreign methodologies to Ukrainian pronunciation and singing characteristics are identified. 

Key words: vocal, pop vocal, methodology, performance, intercultural communication. 
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DEVELOPMENT OF MODERN POP VOCAL METHODS IN THE CONTEXT OF INTERCULTURAL 

COMMUNICATION 
Stokolias Maria 3 PhD Candidate, Lviv National Academy of Music named after Mykola Lysenko, Faculty  

of Piano, Jazz, and Popular Music, Department of Jazz and Popular Music, Lviv 
 

The purpose of the article is to determine the prospects and vectors of professionalizing Ukrainian pop vocal 
performance in the context of integration processes in modern pop vocal pedagogy. 

The methodological basis of the research includes the works of prominent scholars and practitioners such as Seth 
Riggs, Jo Estill, Lilli Lehmann, Kristin Linklater, Yvonne Rodd-Marling, Catherine Sadolin, as well as studies by 
Ukrainian researchers like Nataliya Drozhzhina, Valeriy Otkydach, Yaroslava Kushka, Lyudmyla Prokhorova, and 
Nataliya Folomieieva. 

The results of study confirmed that the systematic adaptation and integration of leading global pop vocal 
methodologies into Ukrainian pedagogical practice can significantly improve the quality and specificity of pop vocal 
education, considering the phonetic and stylistic features of the Ukrainian language. 

The novelty of this study lies in the detailed analysis of modern global methodologies for pop vocal teaching and 
their adaptation to the specific needs of Ukrainian pop vocal performers, which includes incorporating national phonetic 
and cultural characteristics. 

The practical significance of the study is reflected in its potential to develop and improve Ukrainian 
methodologies for teaching pop vocals, providing teachers with tools to adapt leading global techniques to the needs of 
Ukrainian performers and educational institutions. 

Key words: vocal, pop vocal, methodology, performance, intercultural communication. 
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