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Examples of creative instrumental groups with the participation of the guitar in the cultural space of Ukraine are 
given, their creative and performing activities are characterized (duets: «Duetto Concertante», «Flautando», duet of Ivan 
Lysytsia and Olga Kyselova, «Frumin & Galaydyuk», duet of O. Herasymenko and Ichiro Suzuki, duet of R. Hrynkiv 
and Eldy Meola, «Taina», duet of L. Sakharova and E. Shtepa; trios: «Classic+»; quartets: Instrumental quartet of K. 
Sokolov, S. Melkunov, K. Genel, G. Weinbaum; ensembles with a large number of participants: ensemble of M. 
Kochetkov, V. Trukhachev, V. Lomov, N. Shaykhlislamov, I. Kantyukov, V. Timashov, E. Ryaboy, A. Burov, I. 
Yurchenko, and V. Khrenov, «Native Tunes», the folk amateur instrumental ensemble «Watercolors», «Bandura Plus», 
and the folk amateur group «Nadiya»). In addition, the author analyzes the musical activities of Ukrainian orchestras 
featuring the guitar (Ukrainian Folk Orchestra of Ukrainian Radio and Television). The importance of guitar ensembles 
for the development of guitar art and cultural heritage of Ukraine is emphasized. 
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CREATIVE PORTRAIT OF LARISA PANOVA : A CULTURAL ASPECT 

(DEDICATED TO THE 60TH ANNIVERSARY OF THE BIRTHDAY) 

Slyusarenko Tetyana 3 candidate of art history, 
senior teacher of the Department of Cultural Studies 

Yaroslav Mudryi National Law University (Kharkiv, Ukraine) 

The peculiarities of the creative activity of Larisa Panova 3 a bandurist-performer, a teacher-methodist of 
Kharkiv B.M. Lyatoshynskyi Music Vocational College, organizer and artistic director of the folk music ensemble 
«Slobozhanochka» as a symbolic figure in the modern bandur art not only of Kharkiv region, but also of Ukraine of 
second half of the 20 3 beginning of the 21st century. Her example proves the importance of the activities of teachers of 
primary and secondary levels of professional music education in the process of formation of a future performer-
bandurist, which affects the determination of the trajectory of its further development. An attempt was made to outline 
the creative portrait of Larisa Panova in the context of performing and teaching activities through the prism of the 
cultural aspect (orientation on the establishment of spiritual values in society, popularization of Ukrainian art in general 
and bandura performance in particular, self-realization through a vocation to teaching activities, personal and collective 
reflection of musical existence in the socio-cultural spaces). The specifics, prerequisites and regularities of the 
formation of Larisa Panova's performance role are traced, which is based on musical expressiveness as a result of 
technical perfection of artistic and sound creation, experimentation and careful selection of «her» repertoire. The focus 
of her first performing and later teaching activities on the formation of the bandurist's musical thinking as the ability to 
spiritually and practically master cultural reality and the unique experience of one's own interpretation of the composer's 
idea is proven. The specifics of the interaction between teacher Larisa Panova and modern composers have been 
revealed, as a result of which expressive means are rethought, new performance techniques transpire and experimental 
timbre-sound perspectives emerge. It has been found that Larisa Panova has a powerful potential as a methodologist, 
and her theoretical and methodological developments are relevant and progressive. It has been proven that Larisa 
Panova's organizational and cultural educational activities contribute to the intensification of Kharkiv region bandura 
performance and its active popularization among creative youth, which has nationwide educational significance. 

Key words: bandura performance, creative portrait, teaching activity, musical thinking, artistic and sound 
creation, interpretation of the composer's idea, Larisa Panova. 
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