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CONCEPTUAL FOUNDATIONS OF UKRAINIAN GUITAR STUDIES : 
A REVIEW OF RESEARCH IN THE FIRST DECADES OF THE TWENTIETH CENTURY 

Kurach Yurii 3 PhD student at the Department of Music History, Senior Lecturer at the Department  
of Folk Instruments, Mykola Lysenko Lviv National Music Academy  

 

The basic conceptual foundations of Ukrainian guitar studies are analysed on the basis of the analysis of 
scientific research of the first decades of the twenty-first century.  

It is argued that the most studied problems in the field of guitar studies of the first decades of the twenty-first 
century are such as the history of guitar art in the synthesis of performing and composing creativity, the concept of 
universalism in explication on guitar creativity, the features of which can be considered on the example of the activities 
of most prominent guitarists, traced some ways of forming the Ukrainian guitar school, analysed numerous examples of 
musical works by foreign and Ukrainian authors, etc.  

At the same time, a number of problems that are extremely relevant for the further formation of the guitar studies 
field need to be studied, including a holistic vision of the ways of evolution of the Ukrainian guitar school as a 
phenomenon of European musical art, the connection of the musical and performing archetype of the guitarist and his 
8stylistic portrait9 with national, mental, aesthetic, psychological and other important factors of influence. In studying 
these issues, we see prospects for further research in the field of guitar studies. 
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The purpose of the article is to identify and characterise the main conceptual foundations of Ukrainian guitar 
studies based on the analysis of scientific research of the first decades of the twenty-first century.  

Research methodology. The study uses the basic principles of historiographical and source research methods, 
which allowed us to systematise the information about the scientific works under consideration in a certain way. The 
methods of analysis and synthesis allowed us to distinguish the main ideas of these works from the positions relevant to 
modern Ukrainian guitar studies. 

The results. The analysis of the main content created in the first decades of the XXI century in the field of 
guitar studies has shown that the most studied problems are such as the history of guitar art in the synthesis of 
performing and composing creativity, the concept of universalism in explication on guitar creativity has gained 
significant development, features of which can be seen in the work of most prominent  guitarists, traced some of 
the ways in which the Ukrainian guitar school was formed, analysed numerous examples of musical works by 
foreign and Ukrainian authors, etc.  

At the same time, a number of problems need to be studied that we consider extremely relevant for the further 
formation of the guitar studies field, including a holistic vision of the ways of evolution of the Ukrainian guitar school 
as a phenomenon of European musical art, the connection of the musical and performing archetype of the guitarist and 
his «stylistic portrait» with national, mental, aesthetic, psychological and other important factors of influence. In 
studying these issues, we see prospects for further research in the field of guitar studies. 

Novelty. The scientific novelty of the study lies in the identification and systematisation of the main ideas of 
scientific works of the first decades of the twenty-first century in the field of Ukrainian guitar studies. 

The practical significance. The results of the study can be used in the educational process in music institutions of 
higher education. 
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ABV9:C :2V=BC B0 ?>;VD>=VG=>N D0:BC@>N (B5<0 V<VBCєBLAO C ?0@BVW A>?@0=> =0 B;V :>=B@0?C=:B8G=8E 
?@>2545=L 2 0;LBV2). �C;L<V=0FVO B5<8 7010@2;5=0 4>@V9AL:>N >7=0:>N, O:0 ?@>AB56CєBLAO C E>@>2V9 
?0@B8BC@V 3>@87>=B0;L=> (<5;>48G=0 ;V=VO) B0 25@B8:0;L=> (:;0AB5@=V A?V272CGGO C ?0@BVW A>?@0=>). 
"A>1;825 A8<2>;VG=5 7=0G5==O =040єBLAO BCB N1V;OFVO<, I> 72CG0BL O: C 28AEV4=><C @CAV (?@03=5==O 
7;8BBO 7 1>65AB25==8< =0G0;><), B0: V =87EV4=><C (729O7>: V7 75<=8< 1CBBO<). 

&5<0B8G=V 25@AVW @>74V;C � (�1 B0 �2) 28@V7=ONBLAO V=H8< 5<>FV9=8< 7010@2;5==O<, 28@065=8< 
7<V=>N B5<?C (Allegro) V B5<0B8G=>3> <0B5@V0;C. �>:@5<0, B5<0B87< @>74V;C �2 ?>1C4>20=89 H;OE>< 
28G;5=5==O N1V;OFV9=8E @>7A?V2V2, O:V ?5@5E>4OBL 2V4 A>?@0=> 4> 0;LBV2 =0 B;V 28B@8<0=8E 
:>=B@0?C=:BV2. #>ABC?>2> D0:BC@0 CIV;L=NєBLAO @CE>< ?0@0;5;L=8E B@872C:V2, 4>AO30NG8 2 
:C;L<V=0FVW H5AB8-A5<83>;>A=>3> 72CG0==O C H8@>:><C 4V0?07>=V. $>74V; 7025@HCєBLAO 2 >4=>9<5==V9 
<06>@=V9 B>=0;L=>ABV, I> 28E>48BL 70 @0<:8 :2V=B>2>3> :>;0 (Gis-dur).  

$>74V;8 «#>A5@54 =0@>4V2 CAVE A?0AV==O &2>є» (�) B0 «�> B8 ?@024>N AC48H =0@>48» (�1) >19є4=Cє 
>A=>2=0 B>=0;L=VABL Es-dur. !0 2V4<V=C 2V4 ?>;VD>=VG=>W D0:BC@8, E0@0:B5@=>W 4;O @>74V;V2 � B0 �1, BCB 
4><V=Cє 30@<>=VG=0 25@B8:0;L V7 GVB:> 287=0G5=>N DC=:FV>=0;L=>N 0:>@48:>N B0 :;0AB5@0<8 7 
<V:A>;V4V9AL:8< 7010@2;5==O<.  C78G=0 V=B5@?@5B0FVO B5:ABC AC?@>2>46CєBLAO 7<V=>N <5B@C (4/4, 3/2, 
4/4), I> 2:07Cє =0 ?@03=5==O 02B>@:8 <0:A8<0;L=> =01;878B8AO 4> ?@8@>4=>3> 72CG0==O <5;>45:;0<0FVW, 
E0@0:B5@=>W 4;O ?A0;<>4VN20==O. ->4> :;0AB5@=8E :><?;5:AV2, B> V 2 FL><C 28?04:C �. �8G:> B@0:BCє WE 
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O: A>=>@=V 70A>18 B0 5D5:B8, AB2>@NNG8 A8=5AB5B8G=V 2V4GCBBO «281;8A:C20==O», «<83>BV==O», 
«<5@5EBV==O» B>I>, O:V «<71C@NNBL= 7A5@548=8 DC=:FV>=0;L=C A8AB5<C» [3; 79]. 

�C;L<V=0FVO B2>@C 3 @>74V; «�5<;O 2@>609 A2V9 40;0» (%), =0?8A0=89 C B>=0;L=>ABV AC14><V=0=B8 (�s-
dur) C AB02;5==V 4> >A=>2=>W (Es-dur). �8=0<VG=5 =0@>AB0==O 2V4 f 4> ff, 3=CG:0 ?5@540G0 B5:ABC 2V4 >4=VєW 
E>@>2>W ?0@BVW 4> V=H>W ?>6202;NNBL 4@0<0BC@3VG=89 @>728B>:. �8AEV4=5 A5:25=FV9=5 ?@>2545==O D@078 
«�>3 ?>1;03>A;>282 =0A» 72C:0<8 B>=VG=>3> B@872C:C (B@0=A?>=CNG0 A5:25=FVO �s-dur 3 �-dur) 7 28@07=8< 
«H;59D><» 3;VA0=4> 7025@HCєBLAO 1030B>@07>28< AB25@465==O< «!0H �>3!». *O D@070 C 28:>=0==V 
>:B02=>3> C=VA>=C 6V=>G8E 3>;>AV2 A?@89<0єBLAO O: ?@><>2;O==O 01A>;NB=>W B0 15770?5@5G=>W VAB8=8. 

%oda (Maestoso, Tempo I), O:0 B>G=> ?>2B>@Nє B5<0B8G=89 <0B5@V0; �ABC?C, AB25@46Cє 
C@>G8AB89 =0AB@V9 ?A0;<0. /A:@02> 72CG0BL :;0AB5@8, 7025@HCNG8 >:B02=>-C=VA>==V D@078 
?A0;<>48G=>3> E0@0:B5@C. %:0=4C20==O :;NG>28E A;V2 («�>3» «�>3>») 28@060є 0?>D5>7 @04>ABV, 
H0=8 V 24OG=>ABV &2>@F52V, 0 >AB0==V9 0:>@4 3 B>=VG=89 B@872C: Es-dur, I> ?@8E>48BL =0 7<V=C 
:;0AB5@=8< A?V272CGGO<, 3 A8<2>;V7Cє ?5@5EV4 =0 28I89 @V25=L @>7C<V==O ACB=>ABV 2V@8. 

�8A=>2:8. $57C;LB0B8 0=0;V7C «#A0;<0 7 67» 4;O 6V=>G>3> E>@C a capella �. �8G:> 40NBL ?V4AB028 
AB25@46C20B8, I> B2V@ 28@V7=OєBLAO 2V;L=8< AB02;5==O< 4> B5:ABC ?5@H>465@5;0, AB@C=:VABN D>@<8, 
B>=0;L=>N B0 30@<>=VG=>N :>;>@8AB8:>N 7 28:>@8AB0==O< A>=>@=8E :><?;5:AV2. /: ?@54AB02=8FO «=>2>W 
D>;L:;>@=>W E28;V», :><?>78B>@:0 <09AB5@=>, ACG0A=8<8 70A>10<8 <C78G=>W <>28, V=B5@?@5BC20;0 
1V1;V9=V @O4:8 2 C:@0W=AL:><C =0FV>=0;L=><C 4CAV.  V=;820 :V;L:VABL E>@>28E 3>;>AV2, <5;>48G=>-
;V=50@=89 B8? E>@>2>W D0:BC@8, 3;VA0=4CNGV «:>270==O» C 7025@H5==V D@07, 28:>@8AB0==O ?0@0;5;L=>3> 
3>;>A>254V==O, @V7=>284V2 ;04V2 =0@>4=>W <C78:8, 3 CAV FV >7=0:8 B2>@C, I> ?>E>4OBL 2V4 B@048FV9 
C:@0W=AL:>3> =0@>4=>3> 1030B>3>;>AAO, ?5@5>A<8A;5=V 02B>@:>N :@V7L ?@87<C <>45@=VABAL:>3> <8A;5==O 
:V=FO )) AB>;VBBO B0 2;0A=>3> AB8;N, 4;O O:>3> E0@0:B5@=V A8=5AB57V9=5 B@0:BC20==O D>@<8 9 D0:BC@8 B0 
:>;L>@>25 2V4GCBBO 72C:>-28A>B=8E O28I (B>=0;L=8E V 30@<>=VG=8E), >1C<>2;5=5 40@>< A8=>?AVW.  

�8:;045=V A?>AB5@565==O ?5@5:>=CNBL, I> �. �8G:>, O:0 «2V4:@8;0 =>2V 3>@87>=B8 2 E>@>2V9 
>@:5AB@>2FV, C @>7@>1FV ?>;VD>=VG=>W V 30@<>=VG=>W D0:BC@8, A>=>@8AB8:8» [1; 215], =04V;8;0 
=>20B>@AL:8<8 >7=0:0<8 9 «#A0;>< 7 67». *59 B2V@ є OA:@028< @5?@575=B0=B>< =0FV>=0;L=>-28@07=>3> 
V==>20FV9=>3> AB8;N :><?>78B>@:8 ?>@O4 V7 V=H8<8 WW E>@>28<8 B2>@0<8 4CE>2=>3> 7<VABC. 

 
#@8<VB:8 

1 �;O 48@835=B0 E>@C. !0 AB@C==8E 7=0@O44OE. #A0;><. #VA=O.  
(67-2) !5E09 �>3 ?><8;Cє =0A, V E09 ?>1;03>A;>28BL, E09 70AOє =04 =0<8 >1;8GGO< %2>W<, %5;0,  
(67-3) I>1 ?V7=0B8 4>@>3C &2>N =0 75<;V, ?>A5@54 =0@>4V2 CAVE A?0AV==O &2>є!  
(67-4) )09 &515 28E20;ONBL =0@>48, > �>65, E09 A;02;OBL &515 2AV =0@>48!  
(67-5) !5E09 25A5;OBLAO 9 A?V20NBL ?;5<5=0, 1> &8 ?@024>N AC48H =0@>48 9 ?;5<5=0 2545H =0 75<;V! %5;0.  
(67-6) )09 &515 28E20;ONBL =0@>48, > �>65, E09 A;02;OBL &515 2AV =0@>48!  
(67-7) �5<;O 2@>609 A2V9 40;0, �>3 ?>1;03>A;>282 =0A, =0H �>3!  
(67-8) !5E09 1;03>A;>2;Oє =0A �>3, V 2AV :V=FV 75<;V E09 1>OBLAO �>3>! [4]. 
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«PSALM NO. 67» BY LESIA DYCHKO IN THE CONTEXT OF SACRED CHORAL WORK OF THE COMPOSER 

Hasanov Rafail 3 Postgraduate Student of the Department of Musicology and Musical Education, 
Borys Grinchenko Kyiv Metropolitan University, Kyiv 

 
«Psalm No. 67» by Lesia Dychko is analyzed for the first time within the context of the composer9s sacred 

choral work. The figurative and content-related, compositional, structural, and stylistic features of the work have been 
revealed. It is established that the content of the psalm appeals to elevated and solemn imagery and emotionality; its 
structure combines elements of a three-part reprise type form and rondo, utilizing principles of variation development. 
The integrity of the composition is realized at various levels 3 figurative, formative, tonal, and textural. The significant 
role of the composer9s synesthetic thinking in the concept of the choral work is noted, manifesting in a richness of 
coloristic effects. The results of the stylistic analysis indicate a synthesis of traditionally classical, national, and 
authorial innovative techniques in choral writing.  

Key words: psalm, sacred music, choir, Ukrainian culture, Lesia Dychko9s work. 
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«PSALM NO. 67» BY LESIA DYCHKO IN THE CONTEXT OF SACRED CHORAL WORK OF THE COMPOSER 

Hasanov Rafail 3 Postgraduate Student of the Department of Musicology and Musical Education, 
Borys Grinchenko Kyiv Metropolitan University, Kyiv 

 
The aim of this paper is to analyze Lesia Dychko9s «Psalm No. 67» in the context of her sacred choral work and 

identify the features of the musical stylistics of this choral composition. 
Research methodology is based on an interdisciplinary approach, which includes cultural, religious and 

philosophical, textual and musicological aspects. The following general and special methods are involved: historical-
cultural, textological, semiotic, musicological. 

Results. Lesia Dychko masterfully interpreted biblical verses in the Ukrainian national spirit using modern 
musical stylistics. The work is characterized by a free approach to the original text, a streamlined form, and tonal 
and harmonic coloristics that incorporate sonorous complexes. The content of the psalm appeals to elevated and 
solemn imagery and emotionality. Its structure combines features of a three-part reprise form and rondo, 
employing principles of variation development. The integrity of the composition is realized at various levels  3 
imagery, formal creation, tonality, and texture. The significant role of the composer 9s synesthetic thinking is 
noted, which manifests in the richness of coloristic effects. It has been proven that «Psalm No. 67» is a vivid 
representative of the nationally expressive innovative style of the composer alongside her other choral works of 
sacred content. 

Novelty. The analysis of Lesia Dychko9s «Psalm No. 67» has been conducted for the first time within the context 
of her spiritual choral works. The scientific results obtained can be utilized in the practice of choral conductors and 
performers, as well as in the further study of the composer9s style and Ukrainian choral music from the late 20 3 early 
21st century. 

Key words: psalm, sacred music, choir, Ukrainian culture, Lesia Dychko9s work. 
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