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CONCEPTUAL FOUNDATIONS OF UKRAINIAN GUITAR STUDIES:
A REVIEW OF RESEARCH IN THE FIRST DECADES OF THE TWENTIETH CENTURY

Kurach Yurii — PhD student at the Department of Music History, Senior Lecturer at the Department
of Folk Instruments, Mykola Lysenko Lviv National Music Academy

The basic conceptual foundations of Ukrainian guitar studies are analysed on the basis of the analysis of
scientific research of the first decades of the twenty-first century.

It is argued that the most studied problems in the field of guitar studies of the first decades of the twenty-first
century are such as the history of guitar art in the synthesis of performing and composing creativity, the concept of
universalism in explication on guitar creativity, the features of which can be considered on the example of the activities
of most prominent guitarists, traced some ways of forming the Ukrainian guitar school, analysed numerous examples of
musical works by foreign and Ukrainian authors, etc.

At the same time, a number of problemsthat are extremely relevant for the further formation of the guitar studies
field need to be studied, including a holistic vision of the ways of evolution of the Ukrainian guitar school as a
phenomenon of European musical art, the connection of the musical and performing archetype of the guitarist and his
‘stylistic portrait’ with national, mental, aesthetic, psychological and other important factors of influence. In studying
these issues, we see prospects for further research in the field of guitar studies.
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CONCEPTUAL FOUNDATIONSOF UKRAINIAN GUITAR STUDIES:
A REVIEW OF RESEARCH IN THE FIRST DECADESOF THE TWENTIETH CENTURY
Kurach Yurii — PhD student at the Department of Music History, Senior Lecturer at the
Department of Folk Instruments, Mykola Lysenko Lviv National Music Academy

The purpose of the article is to identify and characterise the main conceptual foundations of Ukrainian guitar
studies based on the analysis of scientific research of the first decades of the twenty-first century.

Research methodology. The study uses the basic principles of historiographical and source research methods,
which alowed us to systematise the information about the scientific works under consideration in a certain way. The
methods of analysis and synthesis allowed us to distinguish the main ideas of these works from the positions relevant to
modern Ukrainian guitar studies.

The results. The analysis of the main content created in the first decades of the XXI century in the field of
guitar studies has shown that the most studied problems are such as the history of guitar art in the synthesis of
performing and composing creativity, the concept of universalism in explication on guitar creativity has gained
significant development, features of which can be seen in the work of most prominent guitarists, traced some of
the ways in which the Ukrainian guitar school was formed, analysed numerous examples of musical works by
foreign and Ukrainian authors, etc.

At the same time, a number of problems need to be studied that we consider extremely relevant for the further
formation of the guitar studies field, including a holistic vision of the ways of evolution of the Ukrainian guitar school
as a phenomenon of European musical art, the connection of the musical and performing archetype of the guitarist and
his «stylistic portrait» with national, mental, aesthetic, psychological and other important factors of influence. In
studying these issues, we see prospects for further research in the field of guitar studies.

Novelty. The scientific novelty of the study lies in the identification and systematisation of the main ideas of
scientific works of the first decades of the twenty-first century in the field of Ukrainian guitar studies.

The practical significance. The results of the study can be used in the educationa process in music institutions of
higher education.
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Icanom Ne 67 Jleci luuko Bhiepiie NpOaHATI30BaHO B KOHTEKCTI JyXOBHOI XOpPOBOi TBOPYOCTI KOMIIO3UTODKH.
BussneHo 00pa3HO-3MICTOBI, JpaMaTypriuHi, KOMIO3MIIIHHI, CTPYKTYPHI Ta CTHIICTUYHI OCOOIMBOCTI TBOPY. 3’SICOBAHO, IIIO
3MICT aIlelTfoe JI0 TiJHECEHO-YPOUMCTOI 00pa3HOCTI i eMOIIHHOCTI; Oy/I0Ba MOETHYE PUCH TPUIACTHHHOI (DOPMHU PETIPU3HOTO
THITY 1 POHZIO 3 BUKOPHCTaHHSM MPHHIIMITIB BapialiifHOro pO3BHUTKY; HLUTICHICTh KOMIIO3HUIIIi Peasi3y€eThesl Ha PI3HHUX PIBHIX —
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00pa3HOMy, (HOpPMOTBOPUOMY, TOHAIBHOMY, (haKTypHOMY. BinzHaueHO poib CHHECTE31IHHOrO MHCICHHS KOMIIO3UTOPKH Y
KOHLIETIT XOpOBOTO TBOpY, IO BHSBISEThCS y OaraTCTBI KOJIOPHCTHYHHMX €(EKTiB. Pe3ynbTaTd CTHIICTHYHOrO aHaji3ly
BKa3yIOTh HA CHHTE3 TPaIULIHHO-KIACHYHHX, HAIlIOHAJIGHUX I IHHOBAL[IHHUX MPUHOMIB XOPOBOTO MIHCHMA.

Kniouosi crosa: canom, TyxoBHa My3HKa, X0Op, YKpaiHCbKa KyJIbTypa, TBop4icTh Jleci Auuxo.

Axmyanvuicms memu. XOpoBa My3UKa € TMPIOPUTETHOIO KAaHPOBOIO CQEpor0 TBOPYOCTI BHIATHOL
ykpaiacekoi kommosutopku Jleci [uuxo (Hap. 1939 p.). Sk 3a3magae H. bemik-3onoTtappoBa, came «xop €
HEBIJl €MHOIO KOHCTAaHTOI TBOpYoro mucieHHs JI. Jlndko, Kpi3p Mpu3My SKOTO PO3KPHBAETHCS CBITCHKE Ta
JIyXOBHe, cydacHe i oaBiuHe» [1; 229]. baratcTBo 1 rmmOuHa Xym0XKHIX 00pa3iB MUCTKHHI OCOOIHMBO BHPa3HO
BTIJIEHI Y XOPOBHUX OITycax AyXOBHOro 3MmicTy. OauH i3 Takux npukiaiiB — «[Icamom Ne 67» amst :KiHOYOTO XOpy
a capdla. Ileii TBip OpraHiuyHO BIHCYETHCS Y KOHTEKCT MCAIMOBOI TBOPYOCTI YKPATHCHKHX KOMITO3UTOPIB, SIKA
HHUHI aKTHBHO PO3BHBAETHCS, PENPE3ECHTYIOUM SICKpPaBi TBOPYI EKCHEPUMEHTH 3 PI3HUMU BHKOHABCHKHMH
CKJIaJIAMH Ta ’KaHPOBO-CTHIILOBUMU pimeHHAMH. OTxe, 3BepHenHHs JI. [luuko no tekcry «llcantups», cyronocue
Cy9JaCHUM TEHJICHIIISIM TIOCTYITy YKPaiHCHKOI My3HKH, YHA0UHIOE aKTYalIbHICTh 00paHOT TEMH JTOCITIKEHHSI.

Ananiz ocmannix nyonixayiu. YXurrerpopuicts JI. ko HeoIHOpPa30BO MpUBEpTaja yBary BUYCHHX,
3okpema, M. [opgiiiuyka [2], JI. Tlapxomenko [6] ta C. I'puum [3], — aBTOpiB MOHOTrpadiuHUX MpaLb.
My3HKO3HaBIl BWUBYAIOTH 1 YKAHPOBO-CTHJIHOBI AaCMEKTH TBOPUOCTI KoMmo3uTopku. Cepen HaiOinbIn
TPYHTOBHHX JOCIHIDKEeHDb ii XopoBoi my3uku — mpars O. Ilucemennoi [8], B AKiii BUOKpEMIICHUH pPO3IiN
«/lyxoBHa TBOPYICTE». ¥ I[bOMY PO3[IiTi aBTOPKA PO3TISLIAE KOMIO3HIIHHI Ta MOBHO-CTHIIICTHYHI O3HAKU
HU3KH Pi3HOXKAHPOBUX IyXOBHUX TBOpiB JI. Jluuko, ane ocoOiMBY yBary mpuauise xaHpy mityprii. Jlo
JITYPTiHOI My3WKHA KOMITO3UTOPKH arellfoe i KOJEKTHBHA CTATTS YKPAiHCHKUX JOCHIIHUKIB, MPUCBIYCHA
0COOJIMBOCTSIM XepyBUMCHKHX MmiceHb [11]. Pi3HI acieKTH XOpPOBOTO CTHIII0 MUCTKHHI BHCBITJIICHI TaKOX y
poborax T. I'ycapuyk [4], H. Crenanenko [10], H. Benik-3omorapwoBoi [1], JI. Cepraniok [9] Ta €.
[Taxomogoi [7]. OmHax «Ilcamom Ne 67» miist xKIHOYOTO XOpY a cappella y komHii TIpalli He pO3TISAAETHCS.

Mema cmammi — npoananizyBatu «lIcamom No 67» Jleci [Iudko B KOHTEKCTI JYyXOBHOI XOpOBOI
TBOPYOCTi KOMITIO3UTOPKHU Ta BUSIBUTH OCOOJIMBOCTI CTUITICTUKH LIOTO TBOPY.

Memooonoeiune niorpynms. MeTomooris JOCHIKSHHS CIMPAETHCS Ha MDKIMCIMIUTIHAPHAN ITiIXI1T, 1110
BKJIFOUYA€E KYJIBTYPOJIOTIYHUH, PENiriiHHO-PiT0CO(CHKHIA, TEKCTONOTTYHHI Ta My3HUKO3HABYHMN aCIIeKTH. 3aTydeHO
TaKi 3arajbHi Ta crieliajibHi METON: iICTOPUKO-KYJIbTYPHHH, TEKCTOIOTIYHNH, CEMiOTHYHUH, My3UKO3HABYHH.

Buxnao ocnosnoco mamepiany. JI. Jlnuko — aBTOpKa 3HAYHOI KUTBKOCTI TBOPIB JyXOBHOTO 3MICTY,
Ge31ocepeIHRO Ta OMOCEPEKOBAHO OB’ SI3aHUX i3 OOTOCITyKO00BOIO MPAKTUKOIO. i 3allikaBleHiCTh KAHOHIYHIMU
TEKCTaMH{ Ta MY3HYHO-TIPABOCIIABHOIO TPAJIHIIEIO CSATAE e PASTHCBKOTO MEPiojTy, KOJIM peliriiHa TeMaTnka Oya
3abopoHeHor. CUMITOMaTH4IHO, 1110 came JI. /Indko crana mepiioro sKiHKO0 y CIIOB’STHCBKOMY CBITI, SIKa B3suiacst
3a Harmcanns Jlityprii. Ha mymxy C. I'puim, «morio 6 BumaTvcs HSNPHHHATHAM YK HEBUIIPAB/IAaHIM HECTIO/IBaHE
3BEpHEHHSI JIFOJIMHHU, BUXOBAHOI B PaSTHCBKOMY JYCi, 10 IIEPKOBHUX OokecTBeHHUX JliTypriit. [Tpote iX po3ymiHHIO
HE MyCHJIa TepeAyBaTH peiriiiHa 3aaHraXKOBaHICTh CaMOro aBTOpa, a INBHIIIE HOr0 MOPaIbHO-CTHYHI
niepexoHanHs1. Jlecs J{uuko 3aBx/u OyJia MoKaIMBOIO JIO CAKPATILHOTO B MUCTEIITBI, 10 HE3BIIaHUX HOTO TJIMOWH.
I B «JliTyprisix» ocsTHeHHS iX CEHCYy BiIUyBaeThCs 3 ycieto odeBHaHicTIO» [3; 111-112]. Ha croromui mopoGok
MUCTKHHI y IIOMY JKaHpi CKJIaJia€ HU3KY TBOPIB: «JIiTyprisyy U1 COMpPAHO 1 YOJIOBIUOTrO X0pY Ha KAaHOHIUHI TEKCTH
(1989 p.); «Jlityprist Ne 1» mist comicTiB Ta )iHOYOro Xopy Ha KaHoHiuHI TekcTH (1990 p.); «Jlitypris Ne 2y st
mirrasoro xopy a capella na kanonivni Tekctu (1990 p.); «Ypouncra Jlitypris» s mitanoro xopy (1999 p.).
OkpiM JiTypriid, BakiuBe Micle B CerMeHTI IyxoBHOI TBopuocTi JI. JIMUKo IMOCiZaroTh KOHLEPTHI OIYCH Ha
KAHOHIYHI TEKCTH Ta MCATMOBI BIpIIIi CIaBOCIIOBHOT'O Ta OJIarajgbHOro (€KTeHiHI MOJIUTBH) XapaKTepy sl COMICTIB
13 CynpoBOJIOM Oprany abo opkectpy: «Orde Hamm Juisi Oaca i oprany (1995 p.), «bnarocioBu, ayiie Mosl,
Tocrioma» uist conpato i kameproro opkectpy (1995-1998 pp.), «To6i criBaemo, Tebe 6:1arocaI0BUMOY» ISt
comnpano Ta oprany (1996 p.), «Xaiite 'ocriona 3 Hebec» It TEHOPa, MelO-conpaHo Ta oprany (1997 p.).
Li TBOpH XapaKTepU3yIOTHCS TBOPUOIO CBOOOJIOI0 Y BTIIEHHI OCOOHMCTICHUX PO3/yMiB Ta MOYYTTIB Ii3HAHHS
nianory JlronuHu 3 BoroM Ta mparHeHHSM OCSATHYTH «...TJTUMOWHHI NMPOLECH PUTYaIbHOTO Ta CBITCHKOTO B
JIyXOBHIN My3uLi» [2; 11].

«IIcanmom Ne 67» mist xkiHouoro xopy a cappella (1999) noriuHo MpomoBXKye JIHIIO 3BEPHEHb aBTOPKH JI0
«Kunuru nicanmis JlaBunoBux» Ha erari i TBopuux nourykis 1990-x pokiB. 3MicT 1bOr0 Bipia y nepeknasi [Bana
Orienka® [4] Brimoe BimuyTTs rmGoKoro 3B’s3ky Mik JlroguHoro i TBopueMm, pamicTb Ta BISYHICTH
BceeBunapoMy 3a Oyiarofarth i CBITJIO, MUP Ta MOPS/IOK, IUTAHICT Y (DI3UYHOMY Ta JTyXOBHOMY iCHYBaHHI, a
TAKOX IIMOOKI PO3MyMH IPO CMHKCI MPABEIHOTO XMUTTS BipsHuHA. Llef ypouucTo-migHeceHui TOHyC moe3ii
HaOyBa€ KpHUILTaJICBOI YUCTOTH i J3BIHKOCTI B MY3MYHOMY 3BYYaHHI 3aBJSIKM BUKOPHUCTAHHIO KOMIIO3UTOPKOIO
BUCOKOTO pericTpy kiHouux roiocis. «[Icamom Ne 67» mae aBTopchbKy NpHCBSTY XopMeiictep JIiroqmui Baiini,
XYAOKHIM KepiBHHMII KiHOUOro Xopy «[laBaHay, y BUKOHAHHI SIKOTO TBIp Mpo3By4aB yrepiiie. [li3Hiiie 1151 Xxoposa
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KOMIIO3HITiS 3aKpIITIIIacsl B KOHIIEPTHOMY peIiepTyapi 0araThboX YKpaiHCHKHX KOJICKTHBIB, 30KpeMa KamepHoro
xopy «KuiBy» Ha 9o 3 M. I'o6arraem ta KniBecskoro kameproro xopy «Kpemo» mim opymoro b. ITmima.

«IIcamom Ne 67» BUPI3HIETHCA CTPYHKOK KOMITO3UINE BUILHOI OyIOBH, B SKiil MOENHYIOTHCS PUCH
TpudacTuHHOI popmu penpusnoro tuny (Berynm — OcnoBuuii po3nin — Coda) 3 enemenTamu ponao (A—B-—
A1-B1—A>) Ta mpuHIMIAMH BapiamiifHOTO PO3BUTKY. XapakTepHa OCOOIMBICTh ApXITEKTOHIKH TBOPY —
TEMaTHYHI ¥ TOHANbHI «apKW» MK PO3IIIaMH, IO CHPHUSIOTH MUTICHOCTI ¥ MOHOJITHOCTI ApamaTyprii
KOMTIO3HUINIi. Y HaBeJCHIM HIKYE TaOJHIll CXeMAaTUYHO MMO3HAYCHI CTPYKTYPHO-TEMATHYHI PO3IIJIM TIcaaMa 3
BiJIIOBITHUMH TOHAJIbHUMH IIEHTPAMH, Y TIOCIITOBHOCTI SIKAX MPOCTEXKYETHCS ITEBHA CHMETPIs:

Beryn A B A1 B1 A2 C Coda
«Hexai «Hexai «Ilocepen «Xaii Tede «bo 1 «Xaii Tede «3emis «Hexaii
0J1aroCIIOBIIsIE HAC bor HAPOJIIB YCIX | BUXBAJSIOT | MPABIOIO BUXBAJIIOTh | BPOXKaW | ONarociioBiis
bor» MTOMUITY€ CHIaCiHHs b HApOJIU» CyauIl HapOIu» CBIif € Hac bory
Hac» TBoe» HapoIu» anay
Maestoso Allegro Allegro Maestoso
Es-dur gis-moll Es-dur gis-moll Es-dur gismoll cono | As-dur Es-dur
— Gis-dur

Sk BUHO 3 TabuuIIi, MPOBIZAHY POJIb Y ApaMaTyprii rcaima BilirparTs ToHambHOCTI ES-dur Ta gis-moll.
VBara JI. /lnuko 10 myX TOHAILHOCTEW, WMOBIPHO, 3yMOBJIEHA i 0COOIMBHM apOM KOIBLOPOBOTO CIIyXy —
cuHorciero. 3rigao 3 TepmkeHusaM €. [Taxomosoi [7; 205], TonamsHicTs ES-dUr xommosuTopka acoriroe 3
NOMapaH4YeBUM KOJBOPOM, SIKMH B 1i ySBJICHHI BHIPOMIHIOE TepoiKy, Beiaumdy, Temio, a gismoll — i3
MOMapaH4I0BO-)KOBTHM, ONucKkoM 30i0Ta. IlomiOHe croctepeskenHs: BucnoBmoe W C. 'puma, KoHCTaTyrOun
0co0JHBe 00pa3HO-CEMaHTHYHE 3HAYCHHS JIE3HUX TOHAIBHOCTEH (30kpema if gismoll) y TBopuoMy MuCIeHHI
JI. JIn4ko: «ai€3Hi TOHAJIBHOCTI BTLIFOIOTH OCOOMBUI KOJIOPUT, CIIOBHEHHUIA SICKPABOCTI, MEPEXTIHHS, CBITJIA 1
OJMCKY, 1 YMM OiITbIIIa KiTbKICTh KITFOUOBHX 3HAKIB, TUM KOJNIp CTa€ TEIDTIIINM 1 SICKPaBilliM, a TOHAIFHOCTI 3
OJTHUM-TPHOMa 3HAKaMH TEPEBAYKHO MAIOTh XOJOAHI BinTiHKm» [3; 89]. OTXe, 3 Oy Ha i MipKyBaHHS, JIBi
JIaJieKi 3a IIKaJIok CIopiaHeHoCT ToHanbHoCTI — ES-dur ta gis-moll, — siki BomHoUac € ceMaHTUYHO OJIM3bKUMHU
B yABI KOMIIO3HUTOPKH, HEBUIIAJKOBO OPraHIYHO MOEMHYIOThCA ab0 BIATIHSAIOTH ONHA OAHY B peaizaril
00pa3HO-3MiCTOBO{ KOHIIETIIIiI TBOPY.

Amnani3 «[lcanmma Ne 67» BusiBisie BiibHe ctaBieHHs JI. Jludko o Tekcry 0ibmikiHoro nepimopkepena. Ha
Il BKa3y€ BUKOPHCTAHHS 3aKIIOYHOTO psAKa IcaiMa Ha MOYaTKy TBOpYy «Hexai Onazocnoense nac boe...»
(Berym), sikuil ciyrye cBoepimHuM emirpadom i oopamiisie hopmy, 3’siBistiourch y komi. s tema (Es-dur), o
3BYyUYHMTh OKTABHUM YHICOHOM, Ma€ PEUUTATUBHUIN XapakTep IcanMoii. XapakTepHa AeTanb rapMOHil B PO3BUTKY
TEeMaTU3My — KOJIOPHUCTHYHI KJacTepy — OJMH 3 YIOOJIEHMX CTUIhOBHX mpuiiomiB JI. [lmuko. Sk 3a3Hauae
C.I'puma, «IMcOHaHTHA OCHOBA KJIACTEPHOI TapMOHil, IO #Ie B mHapi 3 COHOPHUKOIO, IIOAAE TBOpaM
KOMITO3UTOPKH TOCTPOTH W HANPYKEHOCTi, MOJIEpPHOI KooprcTHKm» [3; 79]. KnacrepHi «rponay» y Berymi, mo
TIPHTIAZAIOTH Ha cIIoBa «Bory, «0ro», HeMOB «PO3LBIUYIOTEY Y TeKCTi 3rajKy mpo TBopis.

OcuoBHa Tema TBOpY «Hexaii Boe nomunye nacy (A), Bukiagena B anbTiB SOlO (4 TakTH),
XapaKTEePU3YEThCS TMOBUIBHHM CMIYHUM MOCTYIIOM, TOHAJIbHOKW BH3HaueHicTio (Qis-moll) 3 omeprsiM Ha
CTIMKY KBIHTY Ta MoJi(OHIYHO (HaKTyporo (TeMa IMITYEThCSl y MapTii COMpaHo Ha T KOHTPAITyHKTUYHUX
npoBeJieHb B aibTiB). KynbMiHallis Temu 3a0apBiieHa TOPIHCHKOI0 03HAKOIO, sIKa MPOCTEXKYETHCS Y XOPOBil
MApTUTYPi TOPU3OHTAIBHO (MENIOAWYHA JIiHifA) Ta BEPTHKAIBHO (KJIACTEPHI CIIB3BYYYs y MapTii COMpPaHO).
Oco06nuBe CUMBOJIIYHE 3HAYEHHS HAJA€THCS TYT I0OUIALIAM, 10 3By4YaTh SIK y BUCXiIHOMY pyci (IparHeHHS
3TUTTS 3 00’KECTBEHHUM HAa4yalloM), TaK 1 HU3X1THOMY (3B’SI30K i3 3eMHUM OYTTSIM).

TematnuHi Bepcii po3ainy A (A1 Ta Az) BUPI3HSIOTHCS 1HIIMM EMOIIMHUM 320apBIICHHSM, BUPKESHUM
3minoro Temity (Allegro) i remarndHoro marepiaiy. 30Kpema, TEMAaTH3M PO3IiTy Az MOOYIOBAaHUI MUIIXOM
BUWICHECHHS IOOUIAIIHMX pPO3CIHIiBIB, $IKI MEpPEXOJATh BIJ COMPaHO JO IbTIB HAa TJI BUTPUMAHHX
KOHTpanyHKTiB. [locTyrnoBo @QakTypa yHIIBHIOETBCS PyXOM TapaielbHUX TPHU3BYKIB, JOCSATAIOYH B
KyJIbMiHAaIlii IIECTH-CEMUTOJIOCHOTO 3BYYaHHs Y IIMPOKOMY Jiana3oHi. Po3zain 3aBepiryeTbes B OJHOMMEHHIN
Ma)XOPHill TOHAJIBHOCTI, 1110 BUXOJIUTH 32 PaMKH KBiHTOBOTO KoJa (Gis-dur).

Posninu «lloceped napodis ycix cnacinus Teoey (B) ta «bo mu npasdoio cyouw napoouy (B1) 00’eanye
OCHOBHa TOHaNBHICTH ES-dur. Ha BinmiHy Bix momioHiYHOT (akTypH, XapaKTepHOI Uit po3autiB A Ta Ai, TYT
JOMiHy€ TapMOHIYHA BEPTHKaIb 13 YiTKO BH3HAYEHOI (YHKLIOHAJIBHOI aKOPAMKOIO Ta KilacTepaMH 3
MIKCOMIIACHKMM 3a0apBiieHHAM. My3u4Ha IHTEPIIPETaLlisi TEKCTY CYNPOBOIPKYEThCS 3MiHOIO Metpy (4/4, 3/2,
4/4), 1110 BKa3y€e Ha NparHeHHS aBTOPKH MAaKCHMMAJIbHO HAOJIU3UTHUCS JI0 MIPUPOIHOTO 3BYYaHHS MEJIOCKIaMallii,
XapakTepHoi 1 ncanMoiroBaHHs. L0110 KiacTepHIX KOMIUIEKCIB, TO 1 B 1iboMy Bunajky JI. Iudko Tpaktye ix
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AK COHOpHI 3acoO0M Ta eQeKTH, CTBOPIOIOYM CHHECTETHYHI BITYYTTA «BHUOJIHMCKYBaHHS», «MHUTOTIHHS?,
«MEPEXTIHHS TOIIIO, K «“30ypIOIOTE” 3cepeanHn (PyHKITIOHAIBHY cucTeMy» [3; 79].

KyneMinartist TBopy — po3aii «3emist pooicaii csitl danay (C), HalMCaHUH y TOHAITLHOCTI CyO0MIHAHTH (As-
dur) y craeienni 1o ocHoBHoi (Es-dur). lunamiune napoctanns Bix f mo ff, rHyuka nepenada texcry Bin omHiel
XOpOBOI TapTii 10 IHINOI TOKBABJIIOIOTh IpaMaTypridHiid po3BUTOK. BHcxXimHe cekBeHIiiiHe mpoBeneHHs (paszu
«boe nobnazocnosus Hacy 3ByKaMu TOHIYHOTO TPU3BYKY (TpaHCIIOHYIOUYa cekBeHilist As-dur — 4-dur) 3 BupasHuM
«uuteiihom» TiicaHOo 3aBepiryeThesi OaratopazoBuM crBepkeHHsAM «Ham Bor!». Lls ¢pasa y BuxonanHi
OKTAaBHOT'O YHICOHY >KIHOYHX TOJIOCIB CIIPUMMAETHCS SIK MPOMOBJISIHHS a0COJIOTHOI Ta Oe33arepeyHol iCTHHH.

Coda (Maestoso, Tempo 1), sika TOYHO MOBTOPIOE TEMATHYHHUI Martepian BcTymy, cTBepmkye
YpOUUCTHH HacTpiii mncanma. SckpaBo 3By4aTh KIJIACTEPH, 3aBEPIIYIOUM OKTAaBHO-YHICOHHI (pa3u
TCaTIMOAMYHOr0 XapakTepy. CKaHIyBaHHsA KIO4YoBHX cliB («Bor» «Moro») Bupaikae amodeo3 pajgocri,
mIaHW i BASYHOCTI TBOPIEBi, a OCTaHHIW aKoOpa — TOHIYHUE Tpu3Byk ES-dUr, 1mo mpuxoanTe Ha 3MiHY
KJIACTEPHUM CITiB3BYUYsIM, — CHMBOITI3Y€E TepeXiJ] Ha BUIIHIA PiBEHb PO3YMIHHS CYTHOCTI BIpH.

Bucnoexu. Pesynpratn ananizy «Ilcanmma Ne 67» s sxinodoro xopy a capella JI. /uuko narots mincraBu
CTBEP/UKYBATH, IO TBIp BHUPI3HAETHCS BUIBHMM CTABJICHHSIM 1O TEKCTY IEpIIOKepera, CTPYHKICTIO (opmm,
TOHAJILHOIO T4 TAPMOHIYHOIO KOJIOPUCTHKOIO 3 BUKOPUCTAHHSAM COHOPHHX KOMILIEKCIB. SIK peaCTaBHALS «HOBOT
(ONBKIIOPHOT  XBIJT», KOMITIO3UTOpKA MAalCTEpHO, CyYacHHMMH 3aco0amMy My3WYHOI MOBH, iHTEpIpeTyBaja
0i0miliHI PSOKM B YKPaiHCBKOMY HaIliOHAJIbHOMY ayci. MiHIMBa KiTbKICTh XOPOBHX TOJIOCIB, MEJOAWYHO-
JiHEeapHUH THUT XOpOBOI (haKTypH, TIIiCaHIyIOUl «KOB3aHHSD y 3aBEepIIeHHI (pa3, BUKOPUCTAHHS MapajeIbHOTO
TOJIOCOBE/IIHHSI, PI3HOBUJIIB JIJiB HAPOJHOI MY3WKH, — YCI IIi O3HAKA TBOPY, IO TOXOIATH BiJ Tpaauilii
YKpaiHCHKOTO HAPOIHOTO 0araToroyoccsi, MepeocMHUCIICH] aBTOPKOIO Kpi3b MPH3MY MOJCPHICTCHKOTO MHUCIICHHS
KiHIE XX CTONITTS Ta BIACHOTO CTHIIIO, IS SIKOTO XapaKTepHI CHHeCTe3i1iHe TpaKkTyBaHHS QOpMH i (aKTypH Ta
KOJTbOPOBE BIIUYTTS 3BYKO-BHCOTHHX SIBUII (TOHAJIHHUX 1 TAPMOHIYHUX ), 00yMOBIICHE TApOM CHHOIICII.

Bukimazeni cnocrepekeHHsS TEepeKOHYyrOTh, 1m0 JI. Jluuko, sika «BiKpWiIa HOBI TOPH30HTH B XOPOBIi
OpKECTpoBIi, y po3poOmi momidoHiuHOT 1 TapMmoHiuHOI (akTypu, coHopucTHKM» [1;215], Hamimmia
HOBaTOpChKMMU O3HaKamu i «llcamom Ne 67». Lleit TBip € sickpaBUM pENpe3eHTAHTOM HaIliOHATEHO-BHPA3HOTO
THHOBAIIHHOTO CTHITIO KOMITO3UTOPKH TOPSIT 13 IHIIMMH 11 XOPOBUMH TBOPAMH TyXOBHOTO 3MICTY.

Hpumirku
1 Jlna qupurenta xopy. Ha ctpynmux sHapannsx. ITcamom. ITicHs.
(67-2) Hexaii bor momuiye Hac, i Xxait mobaarocioBuTh, Xail 3acse Hajx Hamu obinausm CBoim, Cerna,
(67-3) 106 misHatu gopory TBOKO Ha 3emiTi, mocepel HapoIiB yeix crnaciHus TBoe!
(67-4) Xaii Tebe BUXBaJISAIOTH HApOIH, O boske, xait crnaBnsate Tebe Bci Hapoan!
(67-5) Hexaii BecensaThes i criBaroTh mieMena, 60 Ty MpaBaoio Cyauill HAPOIH i TieMeHa Bezenr Ha 3emii! Cena.
(67-6) Xaii Tebe BUXBAJISIOTH HApOIH, O boske, xaii crnaBnsaTe Tebe Bci Hapou!
(67-7) 3emutst Bpoxkaii ¢Biii jana, bor moGnarocioBuB Hac, Hair bor!
(67-8) Hexaii 6narocnosse Hac Bor, i Bei kinmi 3emui xait 6ositbes Moro! [4].
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«PSALM NO. 67» BY LESIA DYCHKO IN THE CONTEXT OF SACRED CHORAL WORK OF THE COMPOSER
Hasanov Rafail — Postgraduate Student of the Department of Musicology and Musical Education,
Borys Grinchenko Kyiv Metropolitan University, Kyiv

«Psalm No. 67» by Lesia Dychko is analyzed for the first time within the context of the composer’s sacred
choral work. The figurative and content-related, compositional, structural, and stylistic features of the work have been
revealed. It is established that the content of the psalm appeals to elevated and solemn imagery and emotionality; its
structure combines elements of a three-part reprise type form and rondo, utilizing principles of variation development.
The integrity of the composition is realized at various levels — figurative, formative, tonal, and textural. The significant
role of the composer’s synesthetic thinking in the concept of the choral work is noted, manifesting in a richness of
coloristic effects. The results of the stylistic analysis indicate a synthesis of traditionally classical, national, and
authorial innovative techniquesin choral writing.

Key words. psalm, sacred music, choir, Ukrainian culture, Lesia Dychko’s work.
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«PSALM NO. 67» BY LESIA DYCHKO IN THE CONTEXT OF SACRED CHORAL WORK OF THE COMPOSER
Hasanov Rafail — Postgraduate Student of the Department of Musicology and Musical Education,
Borys Grinchenko Kyiv Metropolitan University, Kyiv

The aim of this paper isto analyze Lesia Dychko’s «Psalm No. 67» in the context of her sacred choral work and
identify the features of the musical stylistics of this choral composition.

Research methodology is based on an interdisciplinary approach, which includes cultura, religious and
philosophical, textual and musicological aspects. The following general and special methods are involved: historical -
cultural, textological, semiotic, musicological.

Results. Lesia Dychko masterfully interpreted biblical verses in the Ukrainian national spirit using modern
musical stylistics. The work is characterized by a free approach to the original text, a streamlined form, and tonal
and harmonic coloristics that incorporate sonorous complexes. The content of the psalm appeals to elevated and
solemn imagery and emotionality. Its structure combines features of a three-part reprise form and rondo,
employing principles of variation development. The integrity of the composition is realized at various levels —
imagery, formal creation, tonality, and texture. The significant role of the composer’s synesthetic thinking is
noted, which manifests in the richness of coloristic effects. It has been proven that «Psalm No. 67» is a vivid
representative of the nationally expressive innovative style of the composer alongside her other choral works of
sacred content.

Novelty. The analysis of Lesia Dychko’s «Psalm No. 67» has been conducted for the first time within the context
of her spiritual choral works. The scientific results obtained can be utilized in the practice of choral conductors and
performers, as well as in the further study of the composer’s style and Ukrainian choral music from the late 20 — early
21 century.

Key words. psalm, sacred music, choir, Ukrainian culture, Lesia Dychko’s work.
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