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In the Taiwanese suites, Ma Sitzong demonstrates new features not only of the stylistic and expressive order, but 
also a new figurative and substantive sphere, plunging into the depths of the emergence of the first worldviews and 
religious ideas, where he will adapt primitive communal types of music-making, archaic pragenres of vegetative and 
hunting rites, shamanistic rituals («Sacrifice» and «Spirit Summoning» from the «Gaoshan Suite») in the dimension of 
universal archetypes for humanity, paving the way from folklorism to neo-archaicism, neo-mythology, gravitating 
towards minimalist tendencies, trying to find those impulses in primary forms, find support and the roots from which 
the entire intellectual world, all inexhaustible spirituality, emerges of today modern humanity. 

Key words: ritual rites of China, violin music, Ma Sitzong, Tibet Suite, Dance of the Dragon Lanterns, archaic 
rites, programming. 
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' )) AB>;VBBV V45W =>20B>@AB20 B0 5:A?5@8<5=B0;L=>ABV 7<V=8;8 B0 @>7H8@8;8 >A=>2=V 70A048 
:0<5@=>W <C78:8, O:V 1C;8 287=0G0;L=8<8 4;O :0<5@=8E 60=@V2 2?@>4>26 150 @>:V2. �0<5@=0 <C78:0 
2B@0G0є A2>є ?>G0B:>25 ?@87=0G5==O 4;O 4><0H=L>3> <C78:C20==O. �8E>4OG8 =0 «25;8:C» AF5=C 7<V=NєBLAO 
28:>=02AL:89 A:;04 B2>@V2, 2V41C20єBLAO CA:;04=5==O <C78G=>W <>28, 0 2V4B0:, V 28:>=02AL:>W B5E=V:8. 
�><?>78B>@8 C ?>HC:0E =>28E B5<1@V2 2V4E>4OBL 2V4 B@048FV9=>3> ?>є4=0==O AB@C==8E, D>@B5?V0=> B0 
45@529O=8E 4CE>28E V=AB@C<5=BV2, E0@0:B5@=8E 4;O :0<5@=>W <C78:8 XIX AB>;VBBO.  C78:>7=028FO %. 
#02;8H8= 707=0G0є: «' 4@C3V9 ?>;>28=V )) AB. =0ABC?0є 45D>@<0FVO ?>=OBBO :0<5@=>3> 0=A0<1;N, C B0:8E 
?@>O20E O: V=AB@C<5=B0;L=89 B50B@, 35??5=V=3. !0 AL>3>4=VH=L><C 5B0?V @>728B:C :0<5@=>3> 0=A0<1;N 
28ABC?0є ?>є4=0==O <C78G=8E V =5<C78G=8E 70A>1V2 28A;>2;N20==O, 2V4 B5E=V:8 HBCG=>3> CB2>@N20==O 
72C:C 2V4 5;5:B@>==>W <C78:8 4> A?5:B@0;L=>ABV, 3 7 6828< 72CG0==O<, 2V4 �59460 4> ACG0A=>ABV» [4; 16]. 
*59 ?>HC: ?@872V2 4> AB2>@5==O V=482V4C0;L=>3> B5<1@>2>3> 72CG0==O B2>@C, D0:B8G=> 0:F5=BCNG8 =0 
C=V:0;L=>ABV B0 =5?>2B>@=>ABV 72C:>2>W AD5@8 :>6=>W :><?>78FVW. ' :0<5@=8E B2>@0E 79O2;ONBLAO =5728G=V 
?>є4=0==O B5<1@V2 0:CAB8G=8E V=AB@C<5=BV2 B0 28:>@8AB0==O A?5F8DVG=8E ?@89><V2 3@8. «�><?>78B>@8 
?>G8=0NBL GCB8 =>2V B5<1@8 B0 =>2V B5<1@0;L=V :><1V=0FVW, O:V є B0:8<8 6 206;828<8 4;O =>2>W <C78:8 
4204FOB>3> AB>;VBBO, O: V B0: 720=5 ?>@CH5==O DC=:FV>=0;L=>W B>=0;L=>ABV» [16; 35]. 

$>7H8@5==O 60=@>2>W ?0;VB@8 :0<5@=>W <C78:8 2V41C20єBLAO 70 @0EC=>: ?>O28 5;5:B@>==8E 
V=AB@C<5=BV2 (B5@<5=2>:A, )28;V  0@B5=>, B@0CB>=VC< B0 V=.), A8=B570B>@0, <03=VB>D>==>W AB@VG:8 G8 
72C:>28E <0=V?C;OFV9 C @50;L=><C G0AV (live electronic music). «�>4=>G0A, V7 @>728B:>< B5E=V:8 
HBCG=>3> CB2>@5==O 72C:C, 9>3> ?5@5B2>@5==O V @>7I5?;5==O 06 4> A?5:B@0;L=>ABV, B0: =0?8A0=V 
>?CA8 A:>@> ?>G0;8 ?>є4=C20B8AO 7 6828< 72CG0==O<... &0 =0ABC?=>N AB04VєN є 2V4EV4 2V4 <C78:8 C 
AB8A;><C @>7C<V==V. �0?>G0B:C202 F5 �6. �5946 (« >2G0==O» 3 V =8I5==O 18 V=AB@C<5=BV2) ?VA;O 
A2>3> 1;V4>3> @0==L>3> :20@B5BC. �5??5=V=38 2?@>2046CNBL ?>1CB>2V O: =091V;LH H>:CNGV 4VW, 45 
?>=OBBO V=AB@C<5=B0;L=>3> 0=A0<1;N FV;:>< A?>B2>@NєBLAO» [4; 17-18].  

!>20B>@AB2> C <C78G=><C <8AB5FB2V AB0є B8< V<?C;LA><, O:89 ?@82>48BL 4> ?>O28 =>28E <C78G=8E 
B2>@V2, O:V >B@8<CNBL A2>є «287=0==O» 7 >3;O4C ?@89=OBBO A;CE0G0<8 @V7=8E ?>:>;V=L. &0:8< G8=><, 
5:A?5@8<5=B O: >48= V7 <5B>4V2 B2>@5==O «=>2>3>» 702648 1C2 ?@8ACB=V< C <C78FV. "4=0:, =091V;LH>3> 
?>H8@5==O 5:A?5@8<5=B >B@8<02 C <C78FV )) AB>;VBBO 3 C G0A 1C@E;82>3> B5E=>;>3VG=>3> B0 
V=D>@<0FV9=>3> ?@>3@5AC.  C78:0 є >@30=VG=>N D>@<>N <8AB5FB20, I> ?>ABV9=> @>72820єBLAO, =02VBL 
O:I> F59 @>728B>: ?@872>48BL >48=8G=8E 5:A?5@8<5=BV2, O:V =5 A?@89<0NBLAO ?C1;V:>N. %CG0A=V 
:><?>78B>@8 G0AB> AB>O;8 =0 70E8ABV A2>WE V459, 28?@024>2CNG8 AB2>@5==O <C78:8 C ACG0A=8E 
A>FV>:C;LBC@=8E B0 V=D>@<0FV9=>-B5E=>;>3VG=8E C<>20E.  

�7 ?>O2>N =>28E B5E=>;>3VG=8E @>7@>1>: :>=AB@C:FV9 V=AB@C<5=BV2 :><?>78B>@8 >B@8<C20;8 
1V;LHV <>6;82>ABV 4;O 2BV;5==O A2>WE <C78G=8E V459, I> 2 A2>N G5@3C A?@8O;> V @>728B:C <C78G=>3> 
<8AB5FB20 7030;><. %B@V<:89 @>728B>: B5E=>;>3V9 2?@>4>26 )) AB>;VBBO ?@872V2 4> ?>O28 =>2>3> 
5;5:B@>==>3> 72C:>2>3> @5AC@AC 4;O @50;V70FVW C <C78G=8E :><?>78FVOE. ' 70-80-E @>:0E )) AB. 
2V41C20єBLAO 2?@>20465==O :><?9NB5@=8E B5E=>;>3V9 C ?@>F5A B2>@5==O <C78:8. «� @0==VE 5B0?V2 
@>728B:C :><?9NB5@0 :><?>78B>@8, B0:V O: �A5=0:VA, �5=V3 B0 1030B> V=H8E, 28O2;O;8 25;8:89 V=B5@5A 4> 
28:>@8AB0==O :><?9NB5@V2 O: ?><VG=8:0 4;O @>7@0EC=:V2 ?V4 G0A :><?>78FV9=8E ?@>F5AV2» [11; 55-56].  

!0 ACG0A=><C 5B0?V :0<5@=>-0=A0<1;52V 60=@8 707=0NBL B@0=AD>@<0FVW, 2=0A;V4>: G>3> 
7<V=NєBLAO V A0<5 ?>=OBBO :0<5@=>ABV, O: AB8;L>2>W ?0@0483<8 V=AB@C<5=B0;L=>W 0=A0<1;52>W <C78:8. 
$>728B>: 5;5:B@>==8E B5E=>;>3V9 C <C78G=><C <8AB5FB2V ACG0A=>ABV 7C<>282 @>7H8@5==O 60=@>2>W 
?0;VB@8 :0<5@=>W <C78:8 70 @0EC=>: ?>O28 =>28E B8?V2 0=A0<1;V2: 

- �;5:B@>0:CAB8G=0 <C78:0 3 ?>є4=Cє B@048FV9=5 V=AB@C<5=B0;L=5 B0 2>:0;L=>-V=AB@C<5=B0;L=5 
0=A0<1;525 28:>=02AB2> 7 5;5:B@>==8<8 72C:0<8 B0 B5E=>;>3VO<8 >1@>1:8 72C:C; 
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- %B0FV>=0@=V =>AVW (Fixed Media) 3 F5 B5@<V=, I> >?8ACє 72C:>2V :><?>78FVW, AB2>@5=V 70 4>?><>3>N 
70?8A0=8E 0C4V>-<0B5@V0;V2, I> =5 7<V=NNBLAO ?V4 G0A 28:>=0==O. "E>?;Nє 2AV B8?8 5;5:B@>==8E 
:><?>78FV9, 2 O:8E 72C:>2V 5;5<5=B8, I> 2E>4OBL 4> B2>@C, 70?8ACNBLAO 70740;53V4L B0 =5 ?V4;O30NBL 
7<V=0< ?V4 G0A 28:>=0==O. 

- $503CNG5 :><?ʼNB5@=5 28:>=0==O (Reactive Computer Performance, Score Following) є 206;828< 
V=AB@C<5=B>< 4;O V=B5@0:B82=>W <C78:8, 45 :><?ʼNB5@ AB0є =5 ?@>AB> DV:A>20=8< =>AVє< 01> AC?@>2V4=8< 
V=AB@C<5=B><, 0 A?@026=V< «?0@B=5@><» C B2>@G><C ?@>F5AV, O:89 740B5= 040?BC20B8AO 4> 7<V= 2 
@50;L=><C G0AV. 

- �=B5@0:B82=5 28:>=02AB2> (Interactive Performance: Player → Computer → Player) 3 F5 :>=F5?FVO 2 
<C78FV, O:0 >?8ACє V=B5@0:B82=C 270є<>4VN <V6 <C78:0=B>< (01> 3@C?>N <C78:0=BV2) V :><?ʼNB5@><, O:89 
28:>=Cє @>;L «?>A5@54=8:0» B0 040?BCєBLAO 4> 4V9 28:>=02FO, 270є<>4VNG8 7 =8< C @50;L=><C G0AV. #@8 
V=B5@0:B82=><C 28:>=0==V :><?ʼNB5@ =5 ?@>AB> @503Cє =0 28:>=0==O, 0 9 0:B82=> 7<V=Nє A2>N 
«?>254V=:C» =0 >A=>2V 4V9 <C78:0=BV2, AB2>@NNG8 42>AB>@>==V9 01> 1030B>AB>@>==V9 ?@>F5A 270є<>4VW. 

- �=A0<1;V 5;5:B@>=V:8 G8 =>CB1C:V2 3 28:>@8AB0==O :><?9NB5@0 O: V=AB@C<5=B0 4;O B2>@G>ABV B0 
28:>=02AB20. 'G0ABL C B0:8E 0=A0<1;OE 40є <C78:0=B0< 4>A2V4 3@C?>2>3> 28:>=02AB20, A?8@0NG8AL =0 
4>A2V4 :0<5@=>W <C78:8. #5@H8<8 7@07:0<8 0=A0<1;V2 5;5:B@>=V:8 AB0;0 «�V30 02B><0B8G=8E <C78G=8E 
:><?>78B>@V2» C  V;;AV �>;546V, ":;5=4, �0;VD>@=VO, C 1978 @>FV V «The Hub» C 1985 @>FV [11; 56]. 

- "@:5AB@ =>CB1C:V2, O: D>@<0 3@C?>2>3> 28:>=02AB20 7 28:>@8AB0==O< B5E=>;>3V9. �>=F5?FVO 15@5 
A2V9 ?>G0B>: 2V4 2005 @>:C 7 #@V=AB>=AL:>3> >@:5AB@C =>CB1C:V2 (PLOrk), C #@V=AB>=AL:><C C=V25@A8B5BV, 
I> 1C2 >@30=V7>20=89 ?@>D5A>@0<8 #5@@V �C:>< V �5=>< &@C<5=>< [11; 56].  

-  5@56525 28:>=0==O (Network performance) 3 =091V;LH @048:0;L=0 D>@<0 3@C?>2>3> 
28:>=02AB20. &5@<V= «network performance» 70728G09 AB>ACєBLAO 740B=>ABV <5@56V >1@>1;OB8 B0 
?5@54020B8 0C4V>- B0 2V45>40=V <V6 @V7=8<8 ?@8AB@>O<8 01> :><?ʼNB5@0<8 2 @50;L=><C G0AV 157 
70B@8<>: B0 ?5@5H:>4. ' <5@5652><C 28ABC?V <C78:0=B8 7=0E>4OBLAO 2 @V7=8E DV78G=8E ?@>AB>@0E: 
@V7=8E :V<=0B0E, <VAB0E G8 :@0W=0E. � @>728B:>< B5E=>;>3V9 ?>B>:>2>3> <C;LB8<54V0 79є4=0==O G5@57 
�=B5@=5B AB0;> 4>AB0B=L> H284:8<, I>1 <>6=0 1C;> 28:>@8AB>2C20B8 ?@O<C B@0=A;OFVN 0C4V> B0/01> 
2V45>A83=0;V2 4;O 28ABC?C 2 @50;L=><C G0AV. 

' @57C;LB0BV @>7H8@5==O A<8A;>2>3> ?>;O :0<5@=>W <C78:8 70 @0EC=>: 22545==O HBCG=8E 72C:>28E 
465@5; 2V41C20єBLAO ?5@5>A<8A;5==O E0@0:B5@=8E >7=0: :0<5@=8E 60=@V2 C B2>@G>ABV ACG0A=8E 
:><?>78B>@V2. �0 A;>20<8 C. #02;8H8=: «' 4@C3V9 ?>;>28=V )) AB. =0ABC?0є B@0=AD>@<0FVO V 7=8:0==O 
?>=OBBO «:0<5@=89 0=A0<1;L». �8=8:0є ?>=OBBO �=AB@C<5=B0;L=>3> B50B@C, O:5, :@V< A0<>W <C78:8, 2:;NG0є 
0:B>@AL:V 4VW 28:>=02FV2. �=AB@C<5=B0;L=89 B50B@ <0є 157;VG V=482V4C0;L=8E 20@V0=BV2, 70;56=> 2V4 WE 
02B>@V2, V =5@V4:> ?5@5E>48BL 2 ?>:07=V 0=B8<8AB5FL:V 4VW =0 <56V 35??5=V=3C» [4; 17]. �0<5@=89 0=A0<1;L 
AB0є 1030B>@V2=528< O28I5<, I> 2E>48BL C FV;VA=C A8AB5<C <8AB5FB20 B0 ?>є4=Cє C A>1V AC<V6=V D5=><5=8 
<C78G=>3> <8AB5FB20 (60=@8 9 2848), V=HV 284>28I=V 2848 <8AB5FB20 3 B50B@ G8 E>@5>3@0DVN. «�0=@8 
:0<5@=>3> 0=A0<1;N 28@V7=ONBLAO O:VA=>N B0 :V;L:VA=>N AB@C:BC@>N, >A:V;L:8 :V;L:VA=89 B0 O:VA=89 A:;04 
:0<5@=8E 0=A0<1;V2 є <>1V;L=8<; C<>28 28:>=0==O B0:>6 <0NBL <>6;82VABL B@0=AD>@<0FVW; <0NBL @V7=C 
AB8;L>2C ?@8=0;56=VABL (VAB>@8G=C B0 02B>@AL:C), ?@>B5 ?>є4=0==V ?>=OBBO< :0<5@=>ABV 3 A<8A;>2>W 
A?@O<>20=>ABV =0 4CE>2=89 A2VB ;N48=8, =0 DV;>A>DAL:>-?A8E>;>3VG=89 0A?5:B ;N4AL:>3> 68BBO, I> 
A:;040є O4@> 60=@V2 3 V=20@V0=B=C AB@C:BC@C, O:0 ?>2B>@NєBLAO C 2AVE 60=@>28E @V7=>2840E» [1; 335].  

�0<5@=0 <C78:0 ACG0A=>ABV BO6Vє 4> 60=@>2>3> A8=B57C, O: >4=VєW 7 287=0G0;L=8E >7=0: 
:><?>78B>@AL:>3> <8A;5==O. � @>728B:>< <C78G=>W :C;LBC@8 B0 2?;82>< @V7=8E <8AB5FL:8E B5GV9, B0:8E 
O: 020=30@4, ?>AB<>45@=V7< 01> 5:A?5@8<5=B0;L=0 <C78:0, <56V <V6 60=@0<8 ?>G0;8 AB8@0B8AO. �8=8:;8 
=>2V D>@<8, I> ?>є4=CNBL 5;5<5=B8 @V7=8E B@048FV9, 0 B0:>6 =>2V A?>A>18 28@065==O, I> 2V4>1@060NBL 
ACG0A=V B5=45=FVW. &5=45=FVO 4> AB2>@5==O 60=@>28E «<V:AV2» V ?>O20 ?>;V60=@V2 3 F5 =5 ;8H5 7<VHC20==O 
AB8;V2, 0;5 9 ?>HC: =>28E A?>A>1V2 28@065==O <C78G=>W V45W, 2V4>1@065==O A:;04=>ABV ACG0A=>3> A2VBC 
G5@57 <C78:C. «&O6V==O 4> A8=B57C (01> V=B5@D5@5=FVW) <8AB5FB2 B0 <V660=@>2>W 4V0;>3VG=>ABV 2 ACG0A=V9 
:0<5@=>-V=AB@C<5=B0;L=V9 B2>@G>ABV AB8<C;Nє ?>O2C O28I0 60=@>2>W V=B5@D5@5=FVW 3 >A>1;82>3> B8?C 
AC<VI5==O C B5E=VFV «7<VH0=>3> 60=@C» >@30=>;>3VG=8E, 0:CAB8G=8E B0 V=H8E O:VA=8E >7=0: @V7=8E 
60=@V2& �>:@5<0, C ?@>F5AV 60=@>B2>@5==O A?>AB5@V30єBLAO V=B5@D5@5=FVO :0<5@=>-V=AB@C<5=B0;L=8E V 
:0<5@=>-2>:0;L=8E 60=@V2 V7 B5=45=FVN 5:A?;V:0FVW C D>@<V <V=V28AB028 70 B8?>< <V=V-<>=>>?5@8» [3; 92].  

�0=@>25 @>7<0WBBO :0<5@=>W <C78:8 7 28:>@8AB0==O< 5;5:B@>==8E B5E=>;>3V9 7=0E>48BL 
4540;V H8@H5 2V4>1@065==O C B2>@G>ABV ACG0A=8E C:@0W=AL:8E :><?>78B>@V2. &0:V 
5;5:B@>0:CAB8G=V :><?>78FVW O: B2>@8 �;;8 �0309:528G, �N4<8;8 .@V=>W, �20=0 !515A=>3>, .@VO 
,0@VD>20 B0 �20=0 &0@0=5=:0, AB0;8 206;828< 2=5A:>< C @>728B>: ACG0A=>3> :0<5@=>3> 
<8AB5FB20. �><?>78B>@8 <>;>4H>3> ?>:>;V==O, 7>:@5<0 �N1020 %84>@5=:>, "AB0?  0=C;O:, 
 0:A8< ,0;83V=,  0:A8< �>;><VєFL B0 V=., 0:B82=> 5:A?5@8<5=BCNBL V7 ?>є4=0==O< 5;5:B@>=V:8 
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B0 0:CAB8G=8E V=AB@C<5=BV2, AB2>@NNG8 V==>20FV9=V :0<5@=V B2>@8. #>40;LH0 ?>O20 B0:8E 
:><?>78FV9 C B2>@G>ABV <8BFV2 ?V4:@5A;Nє =5>1EV4=VABL WE 3;81>:>3> 282G5==O, I> AB0=>28BL 
206;825 70240==O 4;O <C78:>7=02FV2. 

�8A=>2:8. ' @57C;LB0BV ?@>2545=>3> 4>A;V465==O <>6=0 :>=AB0BC20B8, I> ACG0A=0 :0<5@=0 
<C78:0 707=0;0 ACBBє28E B@0=AD>@<0FV9 ?V4 2?;82>< 5;5:B@>==8E B0 F8D@>28E B5E=>;>3V9. �>=8 
AB0;8 206;828< V=AB@C<5=B>< >=>2;5==O FL>3> 60=@C, @>7H8@NNG8 9>3> <>6;82>ABV B0 040?BCNG8 
4> 28<>3 ACG0A=>3> A;CE0G0. &@048FV9=0 :0<5@=VABL, O:0 702648 28@V7=O;0AO V=B8<=VABN V 
4V0;>3VG=VABN, 30@<>=V9=> ?>є4=CєBLAO 7 =>28<8 B5E=VG=8<8 70A>10<8, 4>72>;ONG8 AB2>@N20B8 
C=V:0;L=V 72C:>2V B5:ABC@8. �=B53@0FVO 5;5:B@>=V:8 B0 F8D@>28E V=AB@C<5=BV2 =5 ;8H5 4>?>2=Nє 
B@048FV9=V 28:>=02AL:V ?@0:B8:8, 0 9 2V4:@820є =>2V ?5@A?5:B828 4;O 270є<>4VW <V6 28:>=02FO<8 B0 
A;CE0G0<8. �06;828< є B0:>6 5:A?5@8<5=B0;L=89 E0@0:B5@ ACG0A=>W :0<5@=>W <C78:8, O:89 A?@8Oє 
D>@<C20==N =>28E 60=@>28E D>@<. &0:8< G8=><, :0<5@=0 <C78:0 45<>=AB@Cє 740B=VABL 4> 040?B0FVW, 
715@V30є 729O7>: V7 B@048FVO<8 B0 2V4:@820є =>2V <>6;82>ABV 4;O B2>@G>ABV. 

 
%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �=4@VO=>20 ". %CG0A=V B5=45=FVW @>728B:C :0<5@=>-0=A0<1;52>3> <C78:C20==O (�V43C: =0 =02G. ?>A. �.�. 
#>27C= «�AB>@VO :0<5@=8E V=AB@C<5=B0;L=>-0=A0<1;528E 60=@V2»). !0C:. 71. �L2V2. =0F. <C7. 0:04. V<.  .�. 
�8A5=:0. �L2V2, 2013. �8?. 31. %. 333-335. URL: http:// nbuv.gov.ua/UJRN/Nzlnma_2013_31_49. 

2. �@02G5=:> �. �0<5@=>-V=AB@C<5=B0;L=5 <8AB5FB2> ':@0W=8 :V=FO ))-?>G0B:C ))� AB>;VBL 
(A5<V>B8G=89 0=0;V7). �8W2 : !����V , 2020. 300 A. 

3. �@02G5=:> �. (5=><5= <V660=@>2>W 4V0;>3VG=>ABV 2 :0<5@=>-V=AB@C<5=B0;L=V9 B2>@G>ABV C:@0W=AL:8E 
:><?>78B>@V2: :V=5FL )) 3 ?>G0B>: ))� AB>;VBBO. �VA=8: !0F. 0:04. :5@V2=8E :04@V2 :C;LBC@8 V <8AB5FB2. 2016. 
7 4. %. 91-94. 

4. #02;8H8= %. �2>;NFVO :0<5@=>3> 0=A0<1;N. !0C:. 71. �L2V2. =0F. <C7. 0:04. V<.  .�.  �8A5=:0. �L2V2, 
2015. �8?. 34. %. 16-18.  

5.  #>27C= �. %>FV>:C;LBC@=0 0<1V20;5=B=VABL :0<5@=>ABV 2 V=AB@C<5=B0;L=>-0=A0<1;528E 60=@0E.  C78G=5 
<8AB5FB2> V :C;LBC@0, 2014. �8?. 19. %. 2353245.  

6. #>27C= �. �. �AB>@VO :0<5@=8E V=AB@C<5=B0;L=>-0=A0<1;528E 60=@V2. "45A0 : �AB@>?@8=B, 2013. 208 A. 
7. #>;LAL:0 �. �. �AB>@8G=V <>4CA8 :0<5@=>3> 0=A0<1;N 2 475@:0;V <C78G=>W 35@<5=52B8:8. �C;LBC@0 

':@0W=8. )0@:V2, 2017. �8?. 57. %. 119 3 128. 
8. #>;LAL:0 �. �0<5@=89 0=A0<1;L. �=F8:;>?54VO _ACG0A=>W _':@0W=8. URL: https:// esu.com.ua/article-10859.  
9. #>;LAL:0 �. �. �0<5@=89 0=A0<1;L: VAB>@VO, B5>@VO, 5AB5B8:0 : <>=>3@0DVO. )0@:V2 : )���, 2001. 396 A.  
10. %<V@=>20 �. #@8=F8?8 270є<>4VW V=AB@C<5=BV2 C 7<VH0=><C 0=A0<1;V =0 ?@8:;04V &@V> 4;O A:@8?:8, 

20;B>@=8 B0 D>@B5?V0=> >@. 40 �. �@0<A0. World Science. �8?. 2. 7 6 (46). C. 9-13. 
11.  Andrikopoulos D., Dias R. Chamber Music in the XXI Century: Problematic and challenges. Conference: 

International Chamber Music Conference 2016. Porto. March 2016. URL:https://www. 
researchgate.net/publication/321082486_Chamber_Music_in_the_XXI_Century-_Problematic_and_challenges 

12.  Baron J. Intimate music: A history of the idea of chamber music. Pendragon Press, 1998. 489 p. 
13.  Bashford Ch. The String Quartet and Society. The Cambridge Companion to the String Quartet. (Stowell, 

Robert, ed.). Cambridge and New York: Cambridge University Press. 2023. $. 4.  
14.  Chamber music. New Grove Dictionary of Music and Musicians, 2020. P. 336. 
15.  Fiske R. Chamber music. BBC Books, 1969. 80 p. 
16.  McCalla J. Twentieth-Century Chamber Music. Routledge. 2003. 316 @. 
17.  Radice M. A. Chamber music. An Essential History. The University of Michigan Press, 2012. 384 p. 

 
References 

1. Andriianova O. Suchasni tendentsii rozvytku kamerno-ansamblevoho muzykuvannia (Vidhuk na navchalnyi 
posibnyk L. I. Povzun «Istoriia kamernykh instrumentalno-ansamblevykh zhanriv»). Naukovi zbirky Lvivskoi 
natsionalnoi muzychnoi akademii im. M. V. Lysenka. Lviv, 2013. Vyp. 31. S. 333-335. URL: 
http://nbuv.gov.ua/UJRN/Nzlnma_2013_31_49. 

2. Kravchenko A. Kamerno-instrumentalne mystetstvo Ukrainy kintsia KhKh-pochatku KhKhI stolit (semiotychnyi 
analiz). Kyiv : NAKKKiM, 2020. 300 s. 

3. Kravchenko A. Fenomen mizhzhanrovoi dialohichnosti v kamerno-instrumentalnii tvorchosti ukrainskykh kompozytoriv: 
kinets )) 3 pochatok ))I stolittia. Visnyk Natsionalnoi akademii kerivnykh kadriv kultury i mystetstv. 2016. 7 4. S. 91-94. 

4. Pavlyshyn S. Evoliutsiia kamernoho ansambliu. Naukovi zbirky Lvivskoi natsionalnoi muzychnoi akademii imeni 
Mykoly Lysenka. Lviv, 2015. Vyp. 34. S. 16-18.  

5. Povzun L. Sotsiokulturna ambivalentnist kamernosti v instrumentalno-ansamblevykh zhanrakh. Muzychne 
_mystetstvo _i _kultura, 2014. Vyp. 19. S. 2353245.  

6. Povzun L. I. Istoriia kamernykh instrumentalno-ansamblevykh zhanriv. Odesa: Astroprynt, 2013. 208 s. 
7. Polska I. I. Istorychni modusy kamernoho ansambliu v dzerkali muzychnoi hermenevtyky. Kultura Ukrainy. 

Kharkiv, 2017. Vyp. 57. S. 119 3 128. 
8. Polska I. Kamernyi ansambl. Entsyklopediia suchasnoi Ukrainy. URL: https://esu.com.ua/article-10859  

http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=fullwebr&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=A=&S21COLORTERMS=1&S21STR=%D0%9F%D0%B0%D0%B2%D0%BB%D0%B8%D1%88%D0%B8%D0%BD%20%D0%A1$
https://www/


ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

272 

9. Polska I. I. Kamernyi ansambl: istoriia, teoriia, estetyka : monohrafiia. Kharkiv : KhDAK, 2001. 396 s.  
10. Smirnova I. Pryntsypy vzaiemodii instrumentiv u zmishanomu ansambli na prykladi Trio dlia skrypky, 

valtorny ta fortepiano or. 40 Y. Bramsa. World Science. Vyp.2. 7 6 (46). C. 9-13. 
11. Andrikopoulos D., Dias R. Chamber Music in the XXI Century: Problematic and challenges. Conference: 

International Chamber Music Conference 2016. Porto. March 2016. URL:https://www. 
researchgate.net/publication/321082486_Chamber_Music_in_the_XXI_Century-_Problematic_and_challenges 

12. Baron J. Intimate music: A history of the idea of chamber music. Pendragon Press, 1998. 489 p. 
13. Bashford Ch. The String Quartet and Society. The Cambridge Companion to the String Quartet. (Stowell, 

Robert, ed.). Cambridge and New York : Cambridge University Press. 2023. $. 4.  
14.  Chamber music. New Grove Dictionary of Music and Musicians, 2020.. P. 336. 
15.  Fiske R. Chamber music. BBC Books, 1969. 80 p. 
16.  McCalla J. Twentieth-Century Chamber Music. Routledge. 2003. 316 @. 
17.  Radice M. A. Chamber music. An Essential History. The University of Michigan Press, 2012. 384 p.  
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The article examines the impact of electronic technologies on the development of chamber genres in the digital 
age. The changes that have occurred in chamber performance under the influence of electronic and digital innovations 
are analyzed, which have significantly expanded the genre palette of chamber music. The characteristic features of 
chamber music, such as the variability of instrumental compositions, communicativeness and dialogicity, are 
highlighted in the context of their adaptation to modern technologies. Types of experimental compositions of the 20 th3
21 st centuries are highlighted, which combine traditional acoustic instruments with electronic technologies, creating 
new sound realities. Special attention is paid to the importance of experiment and innovation in musical art, which 
determine the dynamic development of chamber genres in modern socio-cultural conditions. 

Key words: chamber music, electroacoustic music, electronic technologies, chamber instrumental, chamber vocal 
works, ensemble, performance, genre, style, musicological research, composer, experiment. 
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The aim of this paper is to examine the impact of electronic technology on the development of chamber music 

genres and ensemble performance in the digital age. 
Research methodology. The most significant academic works in the field of chamber music, chamber ensemble 

performance and chamber instrumental genres covering the issues of this article were reviewed. 
Results. As a result of the research, it can be stated that modern chamber music has undergone signif icant 

transformations under the influence of electronic and digital technologies. They have become an important tool for 
updating this genre, expanding its capabilities and adapting it to the requirements of the modern listener. Traditional 
chamber music, which has always been distinguished by intimacy and dialogicity, is harmoniously combined with 
new technical means, allowing the creation of unique sound textures. The integration of electronics and digital 
instruments not only complements traditional performance practices, but also opens new prospects for interaction 
between performers and listeners. The experimental nature of modern chamber music is also important, contributing 
to the formation of new genre forms. Thus, modern chamber music demonstrates the ability to adapt, maintains a 
connection with traditions, and opens new horizons for creativity. 

Novelty. This article first considers electroacoustic compositions as examples of chamber music. It is proven that 
the use of electronic and digital technologies expands the genre palette of chamber works. 

Practical significance. The article opens a new perspective on the genre specificity of modern chamber 
works written for various instrumental or vocal-instrumental ensembles in combination with electronic sound 
technologies. 

Key words: chamber music, electroacoustic music, electronic technologies, chamber instrumental, chamber vocal 
works, ensemble, performance, genre, style, musicological research, composer, experiment. 
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