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REVIVAL OF THE BEST EXAMPLES OF NATIONAL BALLET PERFORMANCE : CULTURAL 
INFLUENCES 
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The article analyses the peculiarities of the revival of the best examples of national ballet performances in the 
context of strengthening the processes of identity assertion in the context of the Ukrainian people's struggle for 
independence. The specifics of the development of ballet art in modern Ukraine in the context of intensification of 
socio-cultural transformations (democratisation of values, modernisation of the information space, globalisation, 
national self-awareness, etc.) are determined. A comparative analysis of the compositional features (spatial construction 
of mezzanines, choreographic techniques, choreographic text, means of revealing artistic images) of the first stagings of 
ballet performances and their modern editions is carried out. The main artistic trends in the process of revival of 
national ballet performances («Lilea», «Forest Song», «Shadows of Forgotten Ancestors», «Jay's Wing») are 
comprehended; the vector of changes in the repertoires of opera and ballet theatres, drama theatres and musical comedy 
theatres is determined. Further prospects for the revival of ballet performances in Ukraine are identified, choreographic 
possibilities for further establishing the national ballet performance as one of the main elements in the process of 
national identity formation are revealed. 

Key words: choreography, national ballet performance, national identity, cultural revival, choreographic activity. 
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The purposeof the article is determine the specifics of the influence of socio-cultural factors on the 
intensification of the process of revival of national ballet performance in the modern conditions . 

The methodological basis of the research are scientific works by Bondar B., Dehtiar D., Zinchenko V., 
Klymchuk I., Korol A., Mostova I., Yanyna-Ledovska Ye., Semenova N., Stanishevskyi Yu., Churpita. 

The results. Among the peculiarities of the revival of the best examples of national ballet performances, 
one should emphasise the priority of preserving the temperament, spirit, traditions  and will of the Ukrainian 
people. The performances, regardless of the plot, served as a means of retransmitting and preserving traditional 
Ukrainian culture and as an element of creating national identity. Often, the revival process was intensified by 
complex socio-cultural and political processes in the context of which Ukrainians had to defend their right to 
their own statehood and independence. The revived ballet performances meet the globalisation calls, they have 
modernised the means of expression, and the peculiarities of the development of dramatic action are in line 
with the value orientations of modern society. Each of these ballet performances reflects not only national 
artistic trends, but also the personality of the author, his or her subjective  worldview, aesthetic preferences, and 
ethical norms. There are still many examples of national ballet performances that can be reinterpreted by 
contemporary choreographers and revived in the light of artistic trends. This process remains important for 
maintaining artistic ties between generations, preserving artistic heritage, and rooting the national in the minds 
of young people. 

The novelty of this study is that for the first time the peculiarities of revival of the best examples of national 
ballet performances in the context of strengthening the processes of identity assertion in the context of the Ukrainian 
people's struggle for independence are analysed. 

Practical significance is the possibility of using the results of the research in further scientific studies, as well as 
in the practical work of choreographers. 

Key words: choreography, national ballet performance, national identity, cultural revival, choreographic activity. 
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