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The material of the piano cycle «Masks» (191531916) by Karol Szymanowsky, which shows «significant» images of 
the West (Tristan, Don Juan) and the East (Scheherazade), substantiates the idea of the realization of the phenomenon of 
Orient and the Occident «cultural meeting» as types of thinking, which laid the foundations for their further mutual 
recognition and interpenetration in musical art, the formation of new stylistic paths in the modernism development during the 
following decades of the 20th century, the understanding of the «Other» not only in that time society, but also in the present. 

It is claimed that «Masks» by K. Szymanovsky is one of the piano cycles that marked the embodiment of the 
modernist worldview, as, for example, a number of cycles by Ukrainian composers 3 «Love» by V. Barvinsky, 
«Porcelain Cups» by V. P. Zaderatsky, «Reflections» by B. Lyatoshinsky, suites «Crimean Sketches» by S. Bortkevych, 
«Little things» by M. Kolessa, etc. 
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The purpose of the article: to reveal the semantic and stylistic features of the combination of oriental and 
occidental types of thinking as evidence of a «cultural meeting» in the piano cycle «Masks» by Karol Szymanowsky. 
Research task: to analyze the plays of the «Masks» cycle through the declared prism; to reveal the semantics of the 
West and the East in the program load of the plays and to follow the ways of its implementation. 

Research methodology. The topic of the article required the use of such methods as cultural and integral musicological 
analysis. The first of them became a prism for understanding the «cultural meeting» of the Orient and the Occident as types of 
thinking. The second gave the specified features in the piano cycle «Masks» by Karol Szymanowsky. 

The results. In general, the cycle «Masks» is a vivid example of musical symbolism, while we can state that the 
embodiment of oriental imagery is dominated by impressionistic style, based on the search for sound color, secession, 
represented by exquisite linear writing, and vivid allusions to Arabic («Scheherazade») and Ibero-Moorish («Serenade 
of Don Juan») cultures, sophisticated exoticism. On the other hand, when portraying images characteristic of Occidental 
culture, the stylistics turns out to be late romantic and expressionistic, which cultivates a special power of feeling and its 
dynamic development, as well as a kind of expressive scherzoness associated with it. At the same time, in the plays 
there are also numerous examples of a combination of the specified types of thinking, which reflect, respectively, 
«state» and «action», which gives the cycle a special originality. 

Novelty. The scientific novelty of the research lies in the semantics interpretation of the cycle «Masks» by Karol 
Szymanovsky as a reflection of the Occident and the Orient «cultural meeting». 

The practical significance. The results of this study can be used in courses on the culture history and the piano 
art history in higher education institutions. 

Key words: piano works by K. Szymanovsky, the cycle «Masks», modernism, Orient, Occident, «cultural 
meeting». 
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This article examines the specificity of deconstruction practices in the Ukrainian artists9 works from the 
late 20 to the 21 st century, considering social realities. It has been established that contemporary visual art serves 
as a tool for the nation's self-identification and a space for reinterpreting narratives and imperatives significant to 
Ukrainian culture. The main directions of artists' creative activities in this context are examined: the 
deconstruction of historical experience, the reinterpretation of national cultural symbols and identity; the 
deconstruction of social and political myths of the past and present; the deconstruction of societal perceptions of 
gender and gender relations. Postmodern transformations of the artistic space, the emergence of new art forms, 
and the expansion of new technologies enable artists to conduct profound and multifaceted explorations of today9s 
sociocultural realities. 
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The aim of the research is to identify and analyze the specifics of deconstruction practices in the Ukrainian 

artists9 works of the late 20 3 21 st centuries, considering national socio-cultural context. The study of 
contemporary art practices offers valuable insights into the transformations occurrin g in human consciousness and 
society. 

Methodology of the research. The methodological basis of the article is inherently interdisciplinary, enabling an 
in-depth analysis of both artistic practices and the cultural contexts in which they emerge. The theoretical basis of the 
study is based on the philosophical method of deconstruction by Jacques Derrida, art history studies and cultural studies 
by Ukrainian and Western European researchers. The methodological basis is strengthened by semiotic analysis, gender 
analysis, discourse analysis. These methods allowed us to explore the national, symbolic and gender aspects of 
contemporary visual art, and to analyze its public narratives. 

Results. The study concludes that the principles of deconstruction in contemporary art practices not only 
transform traditional aesthetics but also serve as a powerful tool for constructing national identity and reinterpreting 
historical, political, and socio-cultural experiences. Contemporary artists actively employ deconstruction principles to 
articulate public statements and ensure their voices resonate within the global community. 

The novelty. The study enabled the authors to identify and systematize the main directions of creative 
deconstruction practiced by Ukrainian artists. This approach highlights the most sensitive aspects of Ukrainian history, 
culture, and artistic creativity that remain highly relevant today. The research contributes to the advancement of 
scientific knowledge regarding the application of deconstructivist methods in Ukrainian art practices and clarifies their 
impact on the evolution of contemporary visual art. 

The practical value. The results of the research can serve as a foundation for further analysis of contemporary 
Ukrainian art and provide recommendations to artists, curators, and cultural institutions on promoting creativity that 
incorporates the principles of deconstruction and embraces new approaches to art. 

Key words: deconstruction, contemporary visual art, art practice, Ukrainian culture, identity. 
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