
ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

212 

'�� 78.08 
"$�Є!& &� "�%*���!& : -" #$�)"�'.&Ь « �%��» ��$"�/ ,� �!"�%Ь�"�" 

 

�5=8A �>4=0@ 3 28:;040G �0B0@AL:>W <C78G=>W 0:045<VW, �>E0, 0A?V@0=B  
:0D54@8 C:@0W=VAB8:8 B0 =0@>4=>-V=AB@C<5=B0;L=>3> <8AB5FB20 ��!� 

«#@8:0@?0BAL:89 =0FV>=0;L=89 C=V25@A8B5B V<. �. %B5D0=8:0», �20=>-(@0=:V2AL:, 
https://orcid.org/0009-0000-1455-2760 

https://doi.org/10.35619/ucpmk.vi49.858 
dbodnar@qf.org.qa 

 

!0 <0B5@V0;V D>@B5?V0==>3> F8:;C « 0A:8» (191531916 @@.) �0@>;O ,8<0=>2AL:>3>, 2 O:><C ?>:070=> «7=0:>2V» 
>1@078 �0E>4C (&@VAB0=, �>= �C0=) B0 %E>4C (,5E5@07040), >1�@C=B>2CєBLAO V45O ?@> @50;V70FVN D5=><5=C «:C;LBC@=>W 
7CAB@VGV» >@Vє=BC B0 >:AF845=BC O: B8?V2 <8A;5==O, I> 70:;0;> >A=>28 4;O WE=L>3> ?>40;LH>3> 270є<>?V7=0==O V 
270є<>?@>=8:=5==O C <C78G=><C <8AB5FB2V, D>@<C20==O =>28E AB8;VAB8G=8E H;OEV2 C @>728B:C <>45@=V7<C ?@>BO3>< 
=0ABC?=8E 45AOB8;VBL )) AB>;VBBO, @>7C<V==O «�=H>3>» =5 ;8H5 C B>3>G0A=><C ACA?V;LAB2V, 0 9 C AL>3>45==V. 

%B25@46CєBLAO, I> « 0A:8» �. ,8<0=>2AL:>3> є >4=8< V7 D>@B5?V0==8E F8:;V2, I> 7=0<5=C20;8 
2BV;5==O <>45@=VAB8G=>3> A2VB>3;O4C, O:, =0?@8:;04, V @O4 F8:;V2 C:@0W=AL:8E :><?>78B>@V2 3 «�N1>2» 
�. �0@2V=AL:>3>, «#>@F5;O=>2V G0H:8» �. #. �045@0FL:>3>, «�V4>1@065==O» �. �OB>H8=AL:>3>, ANWB0E 
«�@8<AL:V 5A:V78» %. �>@B:528G0, «�@V1=8G:8»  . �>;5AA8 B0 V=. 

�;NG>2V A;>20: D>@B5?V0==0 B2>@GVABL �. ,8<0=>2AL:>3>, F8:; « 0A:8», <>45@=V7<, >@Vє=B, >:AF845=B, 
«:C;LBC@=0 7CAB@VG». 

 

#>AB0=>2:0 ?@>1;5<8. (>@B5?V0==89 F8:; « 0A:8» op. 34 (191531916 @@.) AB2>@5=89 ?>;LAL:8< 
:><?>78B>@>< �. ,8<0=>2AL:8<, C@>465=F5< ':@0W=8, =0 <0;V9 10BL:V2I8=V, ?>@O4 V7 #5@H8< 
A:@8?:>28< :>=F5@B><, A:@8?:>28< F8:;>< « 5B>?8» 9 V=H8<8 B2>@0<8, B0 2?5@H5 28:>=0=89 �5=@VE>< 
!5930C7>< [8; 34], O:><C 02B>@ ?@8A2OB82 4@C3C ?ʼєAC. *8:; є >4=8< V7 ?@8:;04V2 CBV;5==O «:C;LBC@=>W 
7CAB@VGV» >@Vє=BC B0 >:AF845=BC O: B8?V2 <8A;5==O, I> 70:;0;> >A=>28 4;O WE=L>3> ?>40;LH>3> 
270є<>?V7=0==O V 270є<>?@>=8:=5==O C <C78G=><C <8AB5FB2V, D>@<C20==O =>28E AB8;VAB8G=8E H;OEV2 C 
@>728B:C <>45@=V7<C ?@>BO3>< =0ABC?=8E 45AOB8;VBL )) AB. ' B@L>E ?ʼєA0E F8:;C 3 7 1 «,5E5@07040», 7 
2 «�;075=L &0=B@VA», 7 3 «%5@5=040 �>= �C0=0» 3 ?>:070=> «7=0:>2V» >1@078 �0E>4C (&@VAB0=, �>= �C0=) 
B0 %E>4C (,5E5@07040). �>4=>G0A, :><?>78B>@ ?>:0702 B0:V WE �@0=V, ?@8B0<0==V V=H8< :C;LBC@0<, I> є 
206;828< :@>:>< 4;O @>7C<V==O FL>3> «�=H>3>» =5 ;8H5 C B>3>G0A=><C ACA?V;LAB2V, 0 9 C AL>3>45==V, I> 
AB2>@Nє ?V4AB028 4;O B@0:BC20==O 40=>W B5<8 O: 0:BC0;L=>W.  

�=0;V7 4>A;V465=L V ?C1;V:0FV9. &2>@GVABL �. ,8<0=>2AL:>3> �@C=B>2=> ?@>0=0;V7>20=0 C 
?>;LAL:><C <C78:>7=02AB2V, B><C 465@5;L=C 107C 4;O 40=>W AB0BBV A:;0;8, =0A0<?5@54, 4>A;V465==O 7 FVєW 
F0@8=8 3 <>=>3@0DVG=V ?@0FV /. �20H:528G0 [16], �. �VAA8 [17], %. �>10G52AL:>W [18] B0 V=. ":@5<8<8 
=0?@O<>< 4>A;V465=L є 28O2;5==O A?04:>є<=>ABV C D>@B5?V0==V9 B2>@G>ABV (. ,>?5=0 V 
�. ,8<0=>2AL:>3>, 3 4> =L>3> =0;560BL ?@0FV B0:8E CG5=8E, O: �. �5;L<0= [14], �. &CE>2AL:89 [26], 
 . )><V=AL:89 [11] B0 V=. [27], 2?;82C <07C@>: >1>E :><?>78B>@V2 =0 ?>40;LH89 @>728B>: <8AB5FB20 3 C 
4>A;V465==V  . �0204AL:>3> [28] B0 V=. �2ʼO7>: V7 ?>;LAL:8< @><0=B8:>< 2V47=0G0єBLAO V C AB0BBV A0<>3> �. 
,8<0=>2AL:>3>, O:89 B@0:BCє B2>@GVABL ?>?5@54=8:0 O: «<VB ?@> ?>;LAL:C 4CHC» V F59 28A;V2 28=5A5=> C 
=072C ?@0FV [22]. �0C2068<>, I>, O: =0C:>25FL, <8B5FL 0:B82=> 0=0;V7Cє =0@>4=V 28B>:8 <>45@=VABAL:>3> 
?8AL<0 [23], 7>:@5<0 =0 ?@8:;04V B2>@G>ABV �. �0@B>:0 [25], 0 C ?>40;LH><C FN ;V=VN, =0 <0B5@V0;V 
B2>@G>ABV �. ,8<0=>2AL:>3>, =0A0<?5@54, C ?5@53C:0E V7 ?V430;LAL:8< D>;L:;>@><, 4>A;V46CNBL �. �VAA0 
[17], �. )V1V=AL:89 [12], C :>=B5:ABV «<>;>4>W <C78:8 #>;LIV» 3 $.  0FVє2AL:89 [19] B0 V=. $O4 206;828E 
4;O :>=F5?FVW AB0BBV D0:BV2 <>65<> ?>G5@?=CB8 7 ;8ABV2 :><?>78B>@0 [24]. !87:0 4>A;V465=L ?@8A2OG5=0 
>:@5<8< 60=@0< B0 AB8;VAB8FV D>@B5?V0==>W B2>@G>ABV �. ,8<0=>2AL:>3>, 7-?><V6 O:8E 4;O :>=F5?FVW 
?@54AB02;5=>W AB0BBV =091V;LH 206;828<8 є ?@0FV �. )V1V=AL:>3> [12] B0 V=H8E 4>A;V4=8:V2 [20, 21, 28]; 
A0<5 F8:;C « 0A:8» ?@8A2OG5=0 ?@0FO �. �20=8FL:>W-!VO:>2AL:>W, ?@>3@0<C O:>3> 4>A;V4=8FO B@0:BCє O: 
«=5>4=>7=0G=> 70?@>?>=>20=C», 0465 FV 35@>W >4O30NBL <0A:8 «C ?@>B8AB>O==V 7 >B>G5==O<» [15]. 

':@0W=AL:5 <C78:>7=02AB2>, =0A0<?5@54, 0:BC0;V7Cє VAB>@8G=C B0 :C;LBC@>;>3VG=C @>;L <0;>W 
10BL:V2I8=8 C B2>@G>ABV <8BFO, 2?;82 @>48==>3> <C78G=>3> A5@54>28I0 !5970C7V2, �;N<5=D5;L4V2 B0 V=. 3 
F8< ?@>1;5<0< ?@8A2OG5=V ?@0FV �. �0;5=8G5=:0 [4], �. #>;OG:0 [5] B0 V=. [9; 10], I> C ?>;LAL:><C 
<C78:>7=02AB2V 7CAB@VG0є<> C ?@0FV &. )8;V=AL:>W [8] B0 V=. (>@B5?V0==V9 B2>@G>ABV :><?>78B>@0 :@V7L ?@87<C 
:>=F5?BC V=482V4C0;L=>3> AB8;N <8ABFO B0 9>3> 2?;82C =0 ?>40;LH89 @>728B>: <C78G=>3> <8AB5FB20 
?@8A2OG5=5 4>A;V465==O ". %B@V;5FL:>W [7]. ":@5<V B2>@8 7V A?04I8=8 �. ,8<0=>2AL:>3> @>73;O40NBLAO C 
:>=B5:ABV 0=0;V7C 60=@>28E V AB8;VAB8G=8E 0A?5:BV2 <8AB5FB20 3 C ?@0FV !. %0<>AB@>:>2>W [6] B0 V=., V7 
D>@B5?V0==>3> 4>@>1:C V C ?>;LAL:><C, V 2 C:@0W=AL:><C <C78:>7=02AB2V C2030 ?@8A2OG5=0 <07C@:0< [3; 13]. 

' ?@54AB02;5=V9 AB0BBV 0=0;V7CєBLAO D5=><5= «:C;LBC@=>W 7CAB@VGV» �0E>4C V %E>4C =0 ?@8:;04V 
 
© �>4=0@ �., 2024 



ISSN 2518-1890   �1V@=8: 
=0C:>28E ?@0FL 
 

 

213 

D>@B5?V0==>3> F8:;C �. ,8<0=>2AL:>3>, :>=F5?FVO O:>3> ?5@53C:CєBLAO 7 B@0:BC20==O< >1@07C �=H>3> 
C <C78G=><C C=V25@AC<V 7;0<C )) 3 ))� AB. C ?@0FV ". �5@53>2>W [2] B0 V=. 4>A;V465=OE.  

 5B0 AB0BBV 3 28O28B8 A5<0=B8:>-AB8;VAB8G=V @8A8 ?>є4=0==O >@Vє=B0;L=>3> B0 >:AF845=B0;L=>3> 
B8?V2 <8A;5==O  O: A2V4G5==O «:C;LBC@=>W 7CAB@VGV» C D>@B5?V0==><C F8:;V « 0A:8» �. ,8<0=>2AL:>3>. 
�0240==O 4>A;V465==O: ?@>0=0;V7C20B8 ?ʼєA8 F8:;C « 0A:8» :@V7L 7045:;0@>20=C ?@87<C; 28O28B8 
A5<0=B8:C �0E>4C V %E>4C C ?@>3@0<=><C =020=B065==V ?ʼєA B0 ?@>A;V4:C20B8 A?>A>18 WW 2BV;5==O. 

�8:;04 >A=>2=>3> <0B5@V0;C. *8:; « 0A:8», AB2>@5=89 C =0ABC?=8E @>:0E ?VA;O 2V42V4C20==O 
�. ,8<0=>2AL:8< �;68@C V &C=VAC, є A2V4G5==O< 70E>?;5==O <8BFO 0@01AL:>N :C;LBC@>N, 2?;82 O:>W 
265 1C2 2V4GCB=8< C A>;>A?V20E «�C;59:0» (>@. 13), «� <02@8B0=AL:8E A?V2>G8E 70;V2» (7 >@. 20), C 
«�N1>2=8E ?VA=OE �0DV70» (>@. 26) 4;O A>;VAB0 7 >@:5AB@>< =0 2V@HV �. �5B35, I> є ?0@0D@070<8 B5:ABV2 7 
0@01AL:>W ?>57VW. &0:V V=B5@5A8 ?>є4=0;8AO 7 FV:02VABN 4> 402=L>3@5FL:>W <VD>;>3VW, O:C <8B5FL, 70 
A;>20<8 ". %B@V;5FL:>W, «1C2 AE8;L=89 B;C<0G8B8 3;81>:> >A>18ABVA=>, =03>;>HCNG8 =091V;LH5 WW 
«4V>=VAV9AL:C» A:;04>2C, O: =04B> ?;V4=C 4;O ACG0A=8E <8AB5FL:8E V=A?V@0FV9. *5 28103;825 ?>є4=0==O 
@V7=8E >1@07=>AB8;L>28E V<?C;LAV2 28B2>@8;> >A>1;82C 5AB5BAL:C, 28=OB:>2> GCB;82C 4> >@=0<5=B8:8 V 
45B0;59 <C78G=>3> 45:>@C, ?>78FVN :><?>78B>@0» [7; 52], O:89 ?>G02 «2V4E>48B8» 2V4 
?V7=L>@><0=B8G=>3> <C78G=>3> 28@065==O C =0?@O<:C =>2>W, A2V6>W V<?@5AV>=VAB8G=>W 72CG=>ABV, 0 
2>4=>G0A 3 V 4> «5:A?@5AV>=VAB8G=>W 703>AB@5=>ABV 3 2 «H0@?0=8E» C@82G0AB8E <5;>48G=8E D@070E, 2 
1V;LH><C =03@><0465==V 48A>=0=AV2, V=B5=A82=VH><C 4@0<0BC@3VG=><C @>73>@B0==V» [7; 61]. 

' AB@C:BC@V F8:;C « 0A:8» =0C:>2FV 210G0NBL 2BV;5==O D@0=FC7L:>3> V=20@V0=BC ANWB=>ABV 7 
?>A;V4>2=VABN ?@5;N4W, A:5@F> V DV=0;C, ?@8G><C >1ʼє4=0=>W 1030B>:20@B>2>N ;59B30@<>=VєN V7 
A8=B57C ?@><5B5W2AL:>3> V B@VAB0=V2AL:>3> 0:>@4V2: «gis(as)3cis(des)3fis(ges)3h» [1; 75]. �:070=5 
?>є4=0==O B0:>6 є 203><>N >7=0:>N ?>є4=0==O >:AF845=BC B0 >@Vє=BC =0 <C78G=>-<>2=><C @V2=V. 
%?V;L=VABL B@L>E ?ʼєA ?@>O2;OєBLAO V 2 =0A:@V7=>ABV D>@<>B2>@5==O, I> ?>;O30є C «=0=87C20==V» 
@V7=>B5<?>2>-@V7=>E0@0:B5@=8E 5?V7>4V2 7 ?52=8<8 >:@5<8<8 @8A0<8 @5?@87=>ABV, <0@:5@0<8 O:>W 
=09G0ABVH5 28ABC?0є, 7=>2C 6 B0:8, B5<?>20 ?>2B>@N20=VABL. 

#5@H89 =><5@ «,5E5@07040» є 157?>A5@54=V< 2V43C:>< =0 B8?>289 >@Vє=B0;L=89 AN65B, =02VO=89 
:07:0<8 «&8AOGV B0 >4=VєW =>GV». ' A2>N G5@3C, B5<0 FVєW ?ʼєA8 28:>@8AB0=0 :><?>78B>@>< C OA:@02>-
V<?@5AV>=VAB8G=><C #5@H><C A:@8?:>2><C :>=F5@BV, =0?8A0=><C 70 ?>5<>N &.  VFV=LAL:>3> C B><C 6 
1916 @. 2 ':@0W=V. $>7;>30 :><?>78FVO B2>@C @>7?>G8=0єBLAO 5?V7>4>< Lento assai languido 3/4, B5<0B8G=89 
:><?;5:A O:>3> 28:;045=89 =0 B@L>E =>B=8E AB0=0E. !0 B;V 10A>2>3> >@30==>3> ?C=:BC «0», D>=VG=> 
71030G5=>3> ?540;;N, C A5@54=L><C @53VAB@V =0 arpeggiato 72CG8BL 42>:20@B>25 A?V272CGGO «c13fis13h1», 
25@E=V9 B>= O:>3> 28:>=Cє @>;L =87EV4=>3> 70B@8<0==O 4> «0is1» =0 >AB0==V9 4>;V 7 @5<0@:>N dolcissimo 
marcato, B0 :20@B>-:2V=B>25 A?V272CGGO =0 «cis33fis33cis4» C 28A>:><C @53VAB@V 2 >:B02=><C ?>42>є==V, 7 
2VAV<:>28< 70B@8<0==O<. ' @57C;LB0BV ?>G5@3>2>3> @>72ʼO70==O >1>E 70B@8<0=L, I> =0:;040NBLAO =0 
>@30==89 ?C=:B, O: ?>A;V4>2=>ABV =0?@C65=L V @>7@O4>:, =0?@8:V=FV B0:BC ;8H0єBLAO 72CG0B8 A5:C=4>2>-
=>=>2>->:B02=89 :><?;5:A «a3ais13his23his3». �030;>< AB2>@NєBLAO 2@065==O >A>1;82>W B0є<=8G>ABV 
AEV4=>W =>GV. �7 B@8B>=>2>3> B0 <0;>A5:C=4>2>3> O45@ 28@>AB0є B5<0 «,0E5@07048», I> D>@<CєBLAO 7 
20@V0=B=8E ?>2B>@5=L 7 V=B>=0FV9=8<8 (25@B8:0;L=0 ?5@5AB0=>2:0, 3>@87>=B0;L=V @>7H8@5==O), 
@8B<VG=8<8 (72>@>B=V ?C=:B8@8, B@V>;L=VABL, A8=:>?>20=VABL) 284>7<V=0<8 B0 D0:BC@=8<8 
CA:;04=5==O<8. "?8A0=V <C78G=>-<>2=V 70A>18 AB2>@NNBL 2V4GCBBO >A>1;82>W GCBBє2>ABV B0 <;>ABV, O:0 є 
4><V=CNG>N @8A>N >@Vє=B0;V7<C C <C78G=><C <8A;5==V :><?>78B>@0.  

�030;><, ?ʼєA0 A:;040єBLAO 7 =87:8 :>;>@8B=8E 5?V7>4V2-:0@B8=, I> =5 ;8H5 V;NAB@CNBL @V7=V 
:07:>2V VAB>@VW, @>7:070=V ,0E5@0704>N, 0 9 2V4>1@060NBL ?>GCBBO 35@>W=V. *5, =0?@8:;04, 0:B82=VABL @CEC 
2 B>:0B=>-0:>@4>2><C Poco più mosso, avvivando, >A=>20=><C =0 @>728B:C 30@<>=VG=>3> A?V272CGGO «dis13
f13g1» («cis13e13fis1», «e13gis13ais1» B0 V=.); =V6=VABL V 28HC:0=VABL, ?5@540=V >A>1;82> B>=:8< 72C:>?8A>< 
;V=V9 (I> =0304Cє ?8AL<> �. �0@2V=AL:>3>, =0?@8:;04, C F8:;V «�N1>2», =0?8A0=><C C B><C 6 1915 @., 
:>;8 1C2 @>7?>G0B89 F8:; « 0A:8» �. ,8<0=>2AL:>3>) 2 Allegretto tranquillo e semplice, dolce, 3 O:V 
@>72820NBLAO B> ?0@0;5;L=>, B> ?5@5?;VB0NBLAO 2 0@015A:>28E 2V75@C=:0E, ?@8 FL><C <0@:>20=8< 
=87EV4=8< <0;>A5:C=4>28< E>40< V7 70B@8<0==O<8 ?@>B8AB02;ONBLAO «7;VB0NGV» :20@B8; A8;0 5:A?@5AVW 2 
Con passione, 45 =0 28A>:V9 3CG=>ABV ?@>B8AB02;ONBLAO :@09=V @53VAB@8, ?@8 FL><C B5<0 45:;0<CєBLAO C 
28A>:><C =0 B;V B@V>;L=>3> A:0=4C20==O 0:>@4>28<8 :><?;5:A0<8; ;03V4=89 A?>:V9 :>;8A:>2>W 2 
Andantino, tranquillo e dolce, 45 =0 B;V :>;8E0==O :2V=B>2>3> 10A>2>3> >@30==>3> ?C=:BC C A5@54=L><C 
@53VAB@V 72CG8BL 28@07=0 B5<0, AB2>@5=0 V7 A5:AB>2>-A5?BV<>2>-:2V=B>2>3> G5@3C20==O V=B5@20;V:8; 
A:5@F>7=VABL 2 Poco più mosso, poco scherz. e capriccioso, 45 c5:C=4>2>-:20@B>20 ?>A?V2:0 @>7@>1;OєBLAO C 
28A>:><C @53VAB@V, 2 >:B02=><C ?>42>є==V, C @8B<VG=><C @>7<0WBBV, =0 B;V :>=B@0AB=8E =86G8E H0@V2 
D0:BC@8, I> 7=0E>48BL :C;L<V=0FV9=5 28@065==O 2 Vivace agitato B0 D0:BC@=>-0:>@4>2>-=0A8G5=><C Poco 
sostenuto, molto agitato e dramatico, 06 4> B8E>W ?>AB;N4VW Andantino dolce, 45 7=>2C ?0=Cє 0@015A:>289 



ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

214 

72C:>?8A ;V=V9, ?@>2545==O B5<8 C 28A>:><C @53VAB@V =0 B;V B@5<>;> B0 0@?546V0B>. 
!0ABC?=V ?ʼєA8 F8:;C ?>2ʼO70=V 7 ?>?C;O@=8<8 70EV4=>є2@>?59AL:8<8 >1@070<8-;535=40<8 

&@VAB0=0 B0 �>=-�C0=0. �>;>2=8<8 @8A0<8 4@C3>3> =><5@0 «�;075=L &0=B@VA» (<>48DV:>20=5 70 
4>?><>3>N 25@;0=C, B>1B> ?5@5AB0=>2:8 A:;04V2, V<ʼO &@VAB0=0), I> є 2V43C:>< =0 4@0<C �. �0@4B0 (2 
O:V9 A0<5 >1@07 1;07=O &0=B@VA0 4>?><030є 35@>N 4VAB0B8AO :>E0=>W), AB0NBL 5:A?@5A82=VABL B0 
5:AF5=B@8G=VABL, E0@0:B5@=V 4;O >:AF845=B0;L=>3> B8?C <8A;5==O. 

�8:;04 Vivace assai buffo e capriccioso, marcatissimo @>7?>G8=0єBLAO 7 =0A8G5=>3> ?V2B>=0<8 
A?V272CGGO «his3cis13d13a1», 2 O:><C 28@V7=ONBLAO 27OB0 7 arpeggiato :2V=B0 «d13a1», 73>4>< 
?>2B>@N20=0, B0 B0:>6 ?>2B>@N20=89 C DV3C@V 7 2>AL<>W V 42>E HVAB=04FOB8E 72C: «cis1» V7 :>@>B:8< 
D>@H;03>< 2V4 «his». !0 >:@5A;5=><C B;V 7ʼO2;OєBLAO A:5@F>7=0 B5<0, 7VB:0=0 7 A5:C=4>2>-:20@B>2>-
A5?BV<>2>-=>=>28E E>4V2 C «GC45@=0FL:><C» @8B<VG=><C >D>@<;5==V, ?V4:@5A;5=><C 0:F5=B=VABN B0 
AB0::0B=VABN, 73>4>< 3 <0@B5;OB=VABN B0 =0A8G5==O< D>@H;030<8. ' ?>40;LH><C @>728B:C ?ʼєA8 
A0<5 FO B5<0 =01C20є @V7=><0=VB=8E B@0=AD>@<0FV9, 3 V=B>=0FV9=8E, @8B<VG=8E, D0:BC@=8E B>I>, I> 
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�>4=>G0A, :><?>78B>@ ?>:07Cє 9 V=HV 3@0=V ?5@56820=L 35@>O, =0304Cє ?@> @><0=B8G=C =0BC@C 
?5@H>>1@07C 3 &@VAB0=0, 3 F5, =0?@8:;04, =V6=>-28@07=0 B5<0 2 Ancora poco meno, C 284>7<V=5=8E 
?>2B>@5==OE B5@FVє28E <>B82V2 O:>W 210G0NBLAO 0A>FV0FVW 7 ?V7=L>@><0=B8G=8<8 «B5<0<8 B><;V==O», 
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' &@5BV9 ?ʼєAV 3 «%5@5=040 �>= �C0=0» 3 ?@8 7<0;N20==V B8?>2>3> >1@07C 70EV4=>є2@>?59AL:>W 
;VB5@0BC@8, I> E0@0:B5@87Cє >:AF845=B=89 B8? <8A;5==O, 2>4=>G0A, OA:@02> ?@>ABC?0NBL @8A8 >@Vє=BC, 
O:V =0304CNBL ?5@H89 =><5@ F8:;C «,5E5@0704C». #@>=8:=5==O C B2V@ «AEV4=8E» ;5:A5< ?>2ʼO7Cє<> 7 
V15@><02@8B0=AL:>N :C;LBC@>N, 4;O O:>W ?@8B0<0==89 A8=B57 «70EV4=>3>» B0 «AEV4=>3>» A2VB>3;O4V2. &0:5 
B@0:BC20==O ?ʼєA8 ?>2ʼO7Cє<> 7 WW 60=@>28< 287=0G5==O< 3 A5@5=04>N, 2 O:V9 02B>@ 7>1@0782 0B<>AD5@C 
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A?>2=5=0 0;LB5@0FV9=8E 284>7<V=, WW <5B@>-@8B<VG=0 AB@C:BC@0 =5 2:;040єBLAO C B@048FV9=C <5B@8:C 
(70AB>A>20=> ?5@V>48G=C 7<V==VABL 4/8, 5/8, 3/8).  
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?@>2>48BL B5<C C @V7=8E @53VAB@0E B>I>. �>65= =>289 5?V7>4 ?>7=0G0єBLAO V=H8< E0@0:B5@>< 72CG0==O 
(con passione, dolce afflito, velocissimo, vivace scherzando B0 V=.), I> =040є ?ʼєAV >A>1;82>W E0@0:B5@=>ABV V 
48=0<VG=>ABV. ' @57C;LB0BV, <>65<> AB25@46C20B8 ?@> A8=B57 ?>G0B:>2> 5:A?>=>20=8E E0@0:B5@=8E >7=0: 
>:AF845=B0;L=>3> B0 >@Vє=B0;L=>3> B8?V2 <8A;5==O, 70 4>?><>3>N O:>3> ?5@540єBLAO 0?>D5>7 ;N1>2V, 
?@8AB@0ABV V <;>ABV, 0 70 28A;>2>< �. �=4@>A>2>W 3 «=0BO:0є =0 <28:@045==O 2>3=N ;N1>2V=, 0A>FV9>20=>3> 
7 ?@><5B5W2AL:8< 35@>WG=8< 7;>4V9AB2><» [1; 75] V, <>65<> :>=AB0BC20B8, є ?@8:;04>< 28@065==O 
>A>1;82>W 5:A?@5AVW, I> є >4=VєN V7 E0@0:B5@=8E >7=0: <>45@=VABAL:8E B2>@V2 ?>G0B:C )) AB>;VBBO. 

�8A=>2>:. �030;><, F8:; « 0A:8» є OA:@028< ?@8:;04>< <C78G=>3> A8<2>;V7<C, ?@8 FL><C <>65<> 
:>=AB0BC20B8, I> C 2BV;5==V >@Vє=B0;L=>W >1@07=>ABV 4><V=Cє V<?@5AV>=VAB8G=0 AB8;VAB8:0, >A=>20=0 =0 
?>HC:C 10@28 72CG0==O, A5F5AV9=0, ?@54AB02;5=0 28HC:0=8< ;V=V9=8< ?8AL<><, B0 OA:@02V 0;N7VW 4> 
0@01AL:>W («,5E5@07040») 9 V15@><02@8B0=AL:>W («%5@5=040 �>=-�C0=0») :C;LBC@, 28B>=G5=89 5:7>B87<. 
!0B><VABL, ?@8 7<0;N20==V >1@07V2, E0@0:B5@=8E 4;O >:AF845=B0;L=>W :C;LBC@8, 28O2;OєBLAO AB8;VAB8:0 
?V7=L>@><0=B8G=0 B0 5:A?@5AV>=VAB8G=0, I> :C;LB82Cє >A>1;82C A8;C ?>GCBBO B0 9>3> 48=0<VG=89 
@>728B>:, 0 B0:>6 ?>2ʼO70=0 V7 =5N A2>є@V4=0 5:A?@5A82=0 A:5@F>7=VABL. �>4=>G0A, C ?ʼєA0E B@0?;ONBLAO V 
G8A5;L=V ?@8:;048 ?>є4=0==O 2:070=8E B8?V2 <8A;5==O, O:V 2V4>1@060NBL, 2V4?>2V4=>, «AB0=» V «4VN», I> 
=040є F8:;C >A>1;82>W A2>є@V4=>ABV. 
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The material of the piano cycle «Masks» (191531916) by Karol Szymanowsky, which shows «significant» images of 
the West (Tristan, Don Juan) and the East (Scheherazade), substantiates the idea of the realization of the phenomenon of 
Orient and the Occident «cultural meeting» as types of thinking, which laid the foundations for their further mutual 
recognition and interpenetration in musical art, the formation of new stylistic paths in the modernism development during the 
following decades of the 20th century, the understanding of the «Other» not only in that time society, but also in the present. 

It is claimed that «Masks» by K. Szymanovsky is one of the piano cycles that marked the embodiment of the 
modernist worldview, as, for example, a number of cycles by Ukrainian composers 3 «Love» by V. Barvinsky, 
«Porcelain Cups» by V. P. Zaderatsky, «Reflections» by B. Lyatoshinsky, suites «Crimean Sketches» by S. Bortkevych, 
«Little things» by M. Kolessa, etc. 

Key words: piano works by K. Szymanovsky, the cycle «Masks», modernism, Orient, Occident, «cultural meeting». 
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The purpose of the article: to reveal the semantic and stylistic features of the combination of oriental and 
occidental types of thinking as evidence of a «cultural meeting» in the piano cycle «Masks» by Karol Szymanowsky. 
Research task: to analyze the plays of the «Masks» cycle through the declared prism; to reveal the semantics of the 
West and the East in the program load of the plays and to follow the ways of its implementation. 

Research methodology. The topic of the article required the use of such methods as cultural and integral musicological 
analysis. The first of them became a prism for understanding the «cultural meeting» of the Orient and the Occident as types of 
thinking. The second gave the specified features in the piano cycle «Masks» by Karol Szymanowsky. 

The results. In general, the cycle «Masks» is a vivid example of musical symbolism, while we can state that the 
embodiment of oriental imagery is dominated by impressionistic style, based on the search for sound color, secession, 
represented by exquisite linear writing, and vivid allusions to Arabic («Scheherazade») and Ibero-Moorish («Serenade 
of Don Juan») cultures, sophisticated exoticism. On the other hand, when portraying images characteristic of Occidental 
culture, the stylistics turns out to be late romantic and expressionistic, which cultivates a special power of feeling and its 
dynamic development, as well as a kind of expressive scherzoness associated with it. At the same time, in the plays 
there are also numerous examples of a combination of the specified types of thinking, which reflect, respectively, 
«state» and «action», which gives the cycle a special originality. 

Novelty. The scientific novelty of the research lies in the semantics interpretation of the cycle «Masks» by Karol 
Szymanovsky as a reflection of the Occident and the Orient «cultural meeting». 

The practical significance. The results of this study can be used in courses on the culture history and the piano 
art history in higher education institutions. 

Key words: piano works by K. Szymanovsky, the cycle «Masks», modernism, Orient, Occident, «cultural 
meeting». 
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