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The article explores the concepts of time in the music of Chaya Czernowin (b. 1957), specifically how her 

work reflects philosophical notions of temporal dimensions within contemporary musical discourse. The aim of this 
study is to analyze the means by which Czernowin engages with the sensation of time. The methodology is based on 
a synthesis of historical and contemporary musicology, including detailed score analysis and the examination of the 
context surrounding the composer9s works. Theoretical methods of generalization are also employed to identify key 
concepts of temporal structures in Czernowin's oeuvre. The scientific novelty of the article lies in introducing the 
concept of «philosophy of time» into the musicological discourse as an important aspect of interpreting 
contemporary musical texts. The focus is on the composer9s unique approach to experimenting with temporal 
elements and their role in the dramaturgy of her works. The conclusions emphasize that time in Czernowin's music 
not only structures sound events but also opens new perspectives for experiencing music and fosters interaction 
between the listener and the composer.  
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?0@BVW A>;NNG>W V ?5@H>W A:@8?>:, ?V4E>?;NNBL V ?@>4>26CNBL 4@C30 A:@8?:0 V 0;LB (B0:8< G8=>< 
CB2>@NNG8 ?>42V9=89 :>=B@0?C=:B, B0:B8 21322 V 40;V). ' B>9 65 G0A ?0@0;5;L=> 7 ?5@H8< ?@>2545==O< 
B5<8 72CG8BL 28AEV4=89 ?>I01;5289 :>=B@0?C=:B 4> =5W C ?0@BVW 4@C3>W A:@8?:8, C B0:B0E 24-25 O: 
:>=B@0?C=:B 4> >A=>2=>W B5<8 C ?0@BVW A>;NNG>W V ?5@H>W A:@8?>: 72CG8BL 28AEV4=0 <5;>4VO 0:>@4>28<8 
72C:0<8 C A5:25=FVW, C B0:B0E 26327 C ?0@BVW 4@C3>W A:@8?:8 28:;045=> :>=B@0?C=:B 2 V=25@AVW. "B65, 265 2 
5:A?>=C20==O @8BC@=5;N <>6=0 A?>AB5@V30B8 4>A8BL 0:B82=C ?>;VD>=V70FVN  D0:BC@8, I> 7030;>< AB0=5 
E0@0:B5@=8< 4;O CAVєW ?5@H>W G0AB8=8 :>=F5@BC. "AB0==V 6 B0:BV2 @8BC@=5;N (B0:B8 32337) O2;ONBL A>1>N 
@>73>@=CB89 70:;NG=89 5?V7>4 C 4><V=0=B>2V9 B>=0;L=>ABV.  

#>G0B>: ?5@H>3> 5?V7>4C (B0:B8 38359) V7 ?@>2V4=>N ?0@BVєN A>;NNG>W A:@8?:8 ?>7=0G5=89 
@5<0@:>N Solo. ' =L><C ?@>4>26CєBLAO ?0=C20==O 4><V=0=B>2>W B>=0;L=>ABV, 0 C ?0@BVW A:@8?:8 
28:>@8AB>2CNBLAO A:;04=VHV ?@89><8 (28:>@8AB0==O 4@V1=8E B@820;>AB59, B@V>;V, 5;5<5=B8 
2V@BC>7=>3> 28:>=0==O C 283;O4V ?>42V9=8E V ?>B@V9=8E =>B, G0AB0 >@=0<5=B8:0 B>I>). 

�@C35 ?@>2545==O @8BC@=5;N (B0:B8 60366) 2V41C20єBLAO 2 B>=0;L=>ABV �O <06>@ V 4>A8BL 
;0:>=VG=5, E>G0 BCB ?@8ACB=V CAV 5;5<5=B8 B5<0B8G=>3> <0B5@V0;C (?@>2545==O B5<8 C 2AVE 3>;>A0E, 
?@>B8A:;045==O B>I>). 

�@C389 5?V7>4 (B0:B8 67375) FV:0289 B5<0B8G=8< ?;0=><, 45 G5@57 2V4E8;5==O 2 %V <06>@ V AV <V=>@ 
3>BCєBLAO B>=0;L=VABL =0ABC?=>3> ?@>2545==O @8BC@=5;N. &@5Bє ?@>2545==O @8BC@=5;N (B0:B8 76387) 
2V41C20єBLAO 2 <V <V=>@V, BCB A8=:>?0<8 CA:;04=NєBLAO ?@>2545==O ?@>B8A:;045==O. &@5BV9 5?V7>4 solo 
(B0:B8 883100) =0A8G5=89 B50B8G=8<8 5;5<5=B0<8 @8BC@=5;N, 0 G5B25@B5 ?@>2545==O @8BC@=5;N (B0:B8 
1013116) є 4>A8BL @>73>@=CB8< V ?>G8=0єBLAO V7 ?@>2545==O >A=>2=>W <5;>4V9 C >@30=0 V 2V>;>=G5;V. 
#>G8=0NG8AL C AC14><V=0=B>2V9 AD5@V G5@57 V=B5=A82=89 A5:25=FV9=89 @>728B>: 2V41C20єBLAO 
?>25@=5==O 4> >A=>2=>W B>=0;L=>ABV $5 <06>@ (7 B0:BC  110), I> A2V4G8BL ?@> B>=0;L=C @5?@87C G0AB8=8. 
+5B25@B89 5?V7>4 solo (B0:B8 1173144) <VAB8BL 2V@BC>7=C :045=FVN A>;VAB0 (B0:B8 1263135). �025@HCєBLAO 
?5@H0 G0AB8=0 :>=F5@BC ;0:>=VG=>N �>4>N (B0:B8 1453149), ?>1C4>20=>N =0 <0B5@V0;V @8BC@=5;N. 

"B65, ?>?@8 O2=V >7=0:8 @8BC@=5;L=>W ;>3V:8, C ?5@HV9 G0AB8=V :>=F5@BC 4;O A:@8?:8 >@. 7 7 2 
�0=0- 0@V �5:;5@0 <>6=0 B0:>6 A?>AB5@V30B8 45O:V >7=0:8 A>=0B=>W D>@<8. #@> F5 A2V4G8BL 
B5<0B8G=89 V B>=0;L=89 ?;0= :>=F5@BC, 45 4@0<0BC@3VO ?>1C4>20=0, 7>:@5<0 =0 ?@>B8AB02;5==V @V7=8E 
B5<0B8G=8E AD5@, >A=>2=>W B0 4><V=0=B>2>W B>=0;L=>ABV B>I>. 

�@C30 G0AB8=0 :>=F5@BC є ;V@8G=>N A5@548=>N F8:;C B0 =0?8A0=0 C 42>G0AB8==V9 D>@<V 7V 2ABC?>< 
B0 7 G5@3C20==O<8 5?V7>4V2 tutti V solo (B>=0;L=VABL AV <V=>@), 28:>=CєBLAO C ?>2V;L=><C B5<?V Adagio. &CB 
B0:>6 <>6=0 ?@>AB568B8 60=@>2V >7=0:8 ;V@8G=8E D@0=FC7L:8E air gracieux 01> tendre. �ABC? (B0:B8 1503
157) ?>1C4>20=89 =0 @>7<V@5=><C @CAV 0:>@4>28<8 72C:0<8 (B0: 720=8<8 «;><0=8<8 0:>@40<8») V 
AB2>@Nє <5;0=E>;V9=C 0B<>AD5@C. #5@H0 G0AB8=0 C D>@<V AB0@>28==>3> ?5@V>4C A:;040єBLAO 7 42>E 
@5G5=L: 0 (B0:B8 1583162) V 2 (B0:B8 1633171). #>G0B>: <0B5@V0;C 0 4>40B:>2> <0@:CєBLAO ?>7=0G:>N Solo, 
B5<0B87< A>;NNG>3> V=AB@C<5=BC ?>1C4>20=89 =0 ?;02=8E =87EV4=8E V=B>=0FVOE V =0304Cє 0@V>7=89 60=@, 
I> 1C;> B8?>2> 4;O ?>2V;L=8E G0AB8= 10@>:>28E F8:;V2. �>4=>G0A C AC?@>2>4V (?5@H0 V 4@C30 A:@8?:0) 
28:>@8AB>2CєBLAO D0:BC@0 2ABC?=>3> @>74V;C. ' 4@C3><C @5G5==V ?5@H>W G0AB8=8 (2) 2V41C20єBLAO 



ISSN 2518-1890   �1V@=8: 
=0C:>28E ?@0FL 
 

 

183 

<>4C;OFVO C ?0@0;5;L=C B>=0;L=VABL $5 <06>@, 2 O:V9 =0?8A0=0 A2>є@V4=0 V=B5@;N4VO <V6 G0AB8=0<8 
(B0:B8 1723176), 70A=>20=0 =0 B5<0B8G=><C <0B5@V0;V 2ABC?C. 

�@C30 G0AB8=0 1V;LH @>73>@=CB0. #5@H5 @5G5==O (B0:B8 1773182, $5 <06>@) 70 V=B>=0FV9=8< 
:>=BC@>< ?>4V1=5 4> ?>G0B:C G0AB8=8, E>G0 =5 ?>2B>@Nє 9>3> ?>2VABN, 0 4@C35 @5G5==O (B0:B8 1833205) 
7025@HCєBLAO 4>A8BL V=B5=A82=8< @>728B:><-@>73>@B0==O< B5<0B8G=>3> <0B5@V0;C C D0-4Vє7 <V=>@V (B0:B8 
1923205). �025@HCєBLAO 4@C30 G0AB8=0 =525;8:>N AV <V=>@=>N :>4>N =0 <0B5@V0;V 2ABC?C. &0:8< G8=><, C 
4@C3V9 G0AB8=V :>=F5@BC �.3 . �5:;:@0 <>6=0 2V47=0G8B8 4>A8BL B8?>2C 42>G0AB8==C D>@<C 7 
@>73>@=CB>N 4@C3>N G0AB8=>N, 45 B5<0B8G=89 <0B5@V0; 2ABC?C <0є 2V44V;ONGC @>74V;8 DC=:FVN. 

&@5BO G0AB8=0 :>=F5@BC (Allegro) =0?8A0=0 C @8BC@=5;L=V9 D>@<V (2ABC?-� (@8BC@=5;L)-� (5?V7>4) - 
�1-�1-�2-�2-�>40) V B>=0;L=>ABV $5 <06>@. �V4:@820єBLAO 2ABC?>< (B0:B8 2113226), O:89 ?>7=0G5=89 
solo, >4=0: 28:>=CєBLAO B@L><0 A:@8?:0<8. &5<0B8G=89 <0B5@V0; 107CєBLAO =0 48=0<VG=><C ?>I01;52><C 
@CAV 2=87 B0 23>@C B0 B0=FN20;L=8E <>B820E C 4@C3><C @5G5==V (B0:B8 2193226), I> AB2>@Nє 2V4GCBBO 
?@C6=>3> ?@>AC20==O. $8BC@=5;L (B0:B8 2273236, $5 <06>@) 4>A8BL ;0:>=VG=89 V ?>1C4>20=89 =0 
7030;L=8E D>@<0E @CEC, AB2>@NNG8 2@065==O 48=0<VG=>3> motto, G><C A?@8Oє ?0=C20==O @V2=><V@=8E 
B@820;>AB59 (2>AL<8E V HVAB=04FOB8E), >AB8=0B=89 V ?>I01;5289 @V2=><V@=9 @CE. 

#5@H89 @>73>@=CB89 5?V7>4 (Solo, B0:B8 2373299) 28:>=CєBLAO CAV< A:;04><, 0;5 ?>1C4>20=89 =0 
2V@BC>7=V9 ?0@BVW A>;NNG>W A:@8?:8 B0 <0є B@8 B5<0B8G=8E 5;5<5=B8. �65 2 ?5@H><C 5;5<5=BV (B0:B8 
2373259, �O <06>@) <>6=0 2V47=0G8B8 ?52=V 72C:>7>1@060;L=V 5;5<5=B8, O:V V<VBCNBL A?V2 ?B0EV2. #@> F5 
A2V4G8BL @V7=><0=VB=0 @8B<V:0 B0 25;8:0 :V;L:VABL >@=0<5=B8:8 (B@5;V, D>@H;038 B>I>) C ?0@BVW A:@8?:8, 0 
B0:>6 :>@>B:V A8=:>?>20=V E>48 =0 B5@FVN (C ?0@BVW ?5@H>W A:@8?:8) V >:B02C (C D>@B5?V0=>) 2=87, I> 
<>6=0 B@0:BC20B8 O: 72C:>=0A;V4C20==O A?V2C 7>7C;V. !0B><VABL, C 4@C3><C 5;5<5=BV ?5@H>3> 5?V7>4C 
(B0:B8 2603278) A>;L=5 72CG0==O A:@8?:8 V<VBCє A?V2 B0 B@5;V ?B0EV2, B0:8E O: A>;>259:> G8 6092>@>=>: 
(BCB 28:>@8AB>2CєBLAO 3@0 ?0@0;5;L=8<8 B5@FVO<8, 25;8:0 :V;L:VABL ?>2B>@V2 4@V1=8E <5;>48G=8E 
5;5<5=BV2 C 2C7L:><C 4V0?07>=V B>I>). ' B5<0B8G=><C <0B5@V0;V B@5BL>3> 5;5<5=BC (B0:B8 2793299) 
A8=B57>20=> ?>?5@54=V ?@89><8, 0 «:C20==O 7>7C;V» I5 1V;LH ?V4:@5A;NєBLAO ?0C7>N C 2AL><C >@:5AB@V. 

#>25@=5==O B5<0B8G=>3> <0B5@V0;C @8BC@=5;N A2V4G8BL ?@> 9>3> 4@C35 ?@>2545==O C B>=0;L=>ABV 
4><V=0=B8 �O <06>@ (B0:B8 3003316), O:5 <0є 1V;LH @>73>@=CB89 28:;04. �@C389 5?V7>4 (B0:B8 3173352, AV 
<V=>@) >:@V< @>73>@=CB8E 2V@BC>7=8E 5?V7>4V2 A>;NNG>W A:@8?:8 (2 O:8E I5 1V;LH O2=> 2GC20NBLAO 
72C:>7>1@060;L=V ?@8@>4C 5;5<5=B8, <>6=0 2V47=0G8B8 V=B>=0FV9=C ?>4V1=VABL 4> 2V20;L4VW2AL:8E «#V@ 
@>:C») B0:>6 є >4=>B0:>2V BCBBV9=V 2AB02:8 7 B5<0B8G=8< <0B5@V0;>< @8BC@=5;N (B0:B8 326, 338 B>I>). ' 
B@5BL><C ?@>2545==V @8BC@=5;N (B0:B8 3533368) 2V41C20єBLAO ?>25@=5==O 2 >A=>2=C B>=0;L=VABL $5 
<06>@, ?>40;LH5 72CG0==O 5?V7>4C (B0:B8 3703406) <0NBL @5?@87=>-?V4AC<>2CG89 E0@0:B5@, 0465 
?>2B>@NNBL B5<0B8G=89 <0B5@V0; 4@C3>3> V B@5BL>3> 5;5<5=BV2 7 9>3> ?5@H>3> ?@>2545==O (<>6=0 
?>@V2=OB8 B0:B8 2883295 V 3783385 B>I>). �025@HCє B@5BN G0AB8=C :>=F5@BC BCBBV9=0 �>40 (B0:B8 4073
419), 2 O:V9 2 >AB8=0B=><C @CAV CB25@46CєBLAO >A=>2=0 B>=0;L=VABL $5 <06>@. 

�8A=>2:8. ' A:@8?:>2><C :>=F5@BV >@. 7 7 2 �0=0- 0@V �5:;5@0 <>6=0 2V47=0G8B8 E0@0:B5@=V 
@8A8 :>=F5@B=>3> 60=@C ?5@H>W ?>;>28=8 XVIII AB>;VBBO, B>1B> B@048FV9=C B@8G0AB8==VABL, 
28:>@8AB0==O @8BC@=5;L=>W D>@<8 C :@09=VE G0AB8=0E (<56V O:>W 2 =>B0E 4>40B:>2> ?>7=0G0NBLAO O: 
Tutti V Solo) B0 B@0:BC20==O 4@C3>W G0AB8=8 O: 0@V>7=>3> ;V@8G=>3> F5=B@C :><?>78FVW. � V=H>3> 1>:C, C 
D>@<V =0O2=V 5;5<5=B8 A>=0B=>ABV C B>=0;L=V9 4@0<0BC@3VW :>6=>W G0AB8=8, I> A2V4G8BL ?@> B2>@G89 
?V4EV4 :><?>78B>@0 4> B@0:BC20==O CAB0;5=8E D>@<. ' 28:>=02AL:><C 0A?5:BV ?@>0:F5=BCє<> 
@5B5;L=C ?@>4C<0=VABL :><?>78FVW, 5:>=><VN C 28:>@8AB0==V 5D5:BV2, B>G=VABL V=B>=0FVW B0 
1;03>@>4=C 5:A?@5AVN E0@0:B5@=V 4;O D@0=FC7L:>W B@048FVW. ":@5<> 20@B> A:070B8 ?@> 2V@BC>7=VABL 
?0@BVW A>;NNG>W A:@8?:8, O:0 C 40=><C :>=F5@BV BVA=> ?>29O70=0 V7 72C:>7>1@060;L=8<8 5;5<5=B0<8 
B0 V<VB0FVєN ?B0H8=>3> A?V2C. #>4V1=0 B@048FVO є E0@0:B5@=>N 4;O D@0=FC7L:>W <C78G=>W :C;LBC@8, 
<>6=0 ?@83040B8 �;5<0=0 �0=5:5=0, O:89 I5 C XVI AB>;VBBV ?8A02 H0=A>= 7 =0A;V4C20==O< A?V2C 
6092>@>=:0 V A>;>259:0, C XVII3XVII� AB>;VBBOE FO B@048FVO ?@>4>268;0AL C B2>@G>ABV �CW �0:5=0, 
(@0=AC0 �C?5@5=0 V �0=0-(V;V??0 $0<>, C )) AB>;VBBV 3 C ";V29є  5AAV0=0. 

#5@A?5:B82=8< =0?@O<>< ?>40;LH8E 4>A;V465=L є ?>3;81;5=5 282G5==O CAVєW :><?>78B>@AL:>W 
A?04I8=8 �0=0- 0@V �5:;5@0  B0 74V9A=5==O <C78:>7=02G>3> 0=0;V7C V=H8E B2>@V2 <8BFO (25;8:>W 
:V;L:>ABV B@V>-A>=0B, >?5@8 «%F8;;0 V �;02:», 4825@B8A<5=BV2 B>I>). 

 
C?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �0@:>20 �. �AB>@VO 70EV4=>W <C78:8: Homo Musicus 2V4 0=B8G=>ABV 4> 10@>:>: =02G. ?>AV1. �8W2 : ! �' 
V<. #.�. +09:>2AL:>3>, 2023. 548 A. 

2. $0:>GV �. ". �=AB@C<5=B0;L=89 :>=F5@B XVII3XVIII AB>;VBL: �5=570, :;0A8DV:0FVO, >@:5AB@: 48A& 4-@0 
<8AB2. 70 A?5F. 17.00.03 « C78G=5 <8AB5FB2>» / "! � V<. �.�. !5640=>2>W. "45A0, 2021. 625 A. 

3. Chamczyk E. Duels in Sound: Pietro Antonio Locatelli vs Jean-Marie Leclair. Kwartalnik Młodych 
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10_4467_23537094KMMUJ_20_043_13916 (date of application: 23.07.2024). 

4. Hutchings A. J. B. The Baroque Concerto. London : Faber and Faber, 1961. 363 p. URL: https:// 
archive.org/details/baroqueconcerto005904mbp/page/n65/mode/2up (date of application: 23.07.2024). 

5. King R. G. Les goûts-réunis and LeClair's concertos. Thesis Degree Master of Music in Musicology. University of 
Alberta. 1984. 167 p. URL: Les goûts-réunis and LeClair's concertos | ERA (ualberta.ca) (date of application: 25.10.2024). 

6. La Laurencie L. L'école française de violon, de Lully à Viotti; études d'histoire et d'esthétique. Paris.  Librairie Delagrave. 
URL: s9.imslp.org/files/imglnks/usimg/6/69/IMSLP71976-PMLP144299-Volume_1.pdf (date of application: 25.10.2024). 

7. Leconte T. J.-M. Leclair / CMBV-PHILIDOR-2003 Jean-Marie Leclair (1697-1764) : dossier preparatoire aux 
«Grandes Journees». URL: http://www.cmbv.com/images/banq/cp/cp017.pdf (date of application: 25.10.2024). 

8. Nutting G. (1964). Jean-Marie Leclair, 1697-1764. The Musical Quarterly, 50 (4), 5043514. http://www. 
jstor.org/stable/740959 (date of application: 25.10.2024). 

9. Schwarze P. (1983) Styles of composition and performance in Leclair's concertos Ph. D., University of North Carolina, 347 p. 
10. The Cambridge Companion to the Concerto, edited by Simon P. Keefe. Cambridge University Press, 2005 (1st ed.). 309 pp. 
11. Zaslaw N. Jean-Marie Leclair.  The New Grove Dictionary of Music and Musicians. Oxford University Press. 

2001. URL. https://www. oxfordmusiconline.com/grovemusic/ (date of application: 25.10.2024). 
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SPECIFICITY OF THE VIOLIN CONCERT GENRE IN THE WORK OF JEAN-MARIE LECLAIR  
(ON THE MATERIAL OF THE CONCERT OR. 7 No. 2 D MAJOR) 

Maosen Tang 3 graduate student at the Department of History of World Music 
at the Tchaikovsky National Music Academy of Ukraine (Kyiv, Ukraine) 

 
The features of the violin concerto genre are considered in the context of the work of the French composer of the 18 th 

century Jean-Marie Leclair. The specificity of the combination of Italian and French musical traditions in the chosen genre is 
characterized. The significance of the artist's concert legacy in modern music art has been established. Based on an analytical 
study of the violin concerto op. 7 No. 2 in D major, it is established that while generally following the Italian «Vivaldi» model 
of the concert genre, Jean-Marie Leclair creatively reinterpreted it, using elements of the French musical tradition. 

Key words: musical culture of France, Jean-Marie Leclair9s creativity, Italian and French national tradition, 
violin, instrumental concert, musical language. 
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The aim of this paper is to determine the genre, stylistic and compositional features of the musical language of 
the violin concerto op. 7 No. 2 by the French composer Jean-Marie Leclair. Research methodology. Many serious 
publications on this topic have been analyzed. 

Research methodology. It was analyzed a lot of major publications on this topic. The principles of historical and 
cultural approach, stylistic analysis and historical methods were used.  

The results. The article examines the specifics of the concert genre in the work of Jean-Marie Leclair. It was found that 
in the violin concerto op. 7 No. 2 D major characteristic features of the Italian concert model are intertwined with the 
traditions of French music. The composer focuses on the traditional tripartite genre of the concerto (fast extreme parts and an 
ariad lyrical center of the work), although the concerto has a slow solemn introduction, which is written in the spirit of 
overtures to French «lyrical tragedies». The peculiarities of the form of each of the parts are noted (the rhythmic form in the 
extreme parts, the boundaries of which are additionally indicated in the notes as Tutti and Solo, and the two-part form of the 
second part of the concerto). Features of the musical language (thematism, rhythm, texture, harmonic and timbre features) of 
the work are characterized. Special emphasis is placed on the virtuosity of the solo violin part, which in this concert is closely 
connected with sound-image elements and imitation of birdsong. A similar tradition is characteristic of French musical 
culture. In the performance aspect, the careful consideration of the composition, the economy in the use of effects, the 
accuracy of intonation and the noble expression characteristic of the French tradition are emphasized. 

The novelty of the work lies in the involvement of music that have not yet been studied and a new stylistic 
perspective on the problem. 

The practical significance. Results of this issue may be useful for Ukrainian musicology in studying baroque 
concert music. The conclusions summarize the main conclusions and outline the prospects of the research. 

Key words: musical culture of France, Jean-Marie Leclair9s creativity, Italian and French national tradition, 
violin, instrumental concert, musical language. 
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