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VIRTUAL MUSIC PLATFORMS AND INTERACTIVE ONLINE CONCERTS AS INNOVATIVE TOOLS 
FOR POPULARIZING ACADEMIC VOCAL ART 

Stetsenko-Yershova Iryna 3 Master of Musical Arts, Lecturer of the Department of Voice  
and Choral Conducting, R. Glier Kyiv Municipal Academy of Music 

 
In the digital era, virtual music platforms and interactive online concerts have become new forms of cultural 

interaction, offering academic singing students unique opportunities for practice and promotion of chamber and opera 
music. This study explores how these platforms enhance vocal skills, especially in opera and chamber singing, and 
addresses the challenges posed by the lack of a live audience. Key methods for adapting singers to the digital space are 
identified, and an overview of popular platforms is provided, highlighting their potential for creating connections 
between musicians and listeners and popularizing academic vocal art. 

Key words: virtual music platforms, online concerts, academic singing, chamber music, opera popularization, 
digital technologies, performance practice, cultural interaction, music visualization, vocal interpretation. 
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In recent years, the rapid development of digital technologies has revolutionized the cultural and musical landscapes, 

especially in academic vocal art. Virtual music platforms and interactive online concerts have emerged as essential tools for 
expanding cultural reach and enhancing engagement with classical music audiences. This paper examines the potential of 
these platforms in promoting academic vocal art, focusing on opera and chamber music performances. For students of 
academic singing, digital platforms provide unprecedented opportunities for performance practice, connecting with global 
audiences, and refining artistic expression outside of traditional live performance settings. 
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This study reviews the latest trends in digital platforms 3 such as YouTube, Patreon, and specialized music 
streaming services 3 that offer adaptable, user-friendly formats for showcasing academic singing. It emphasizes the 
ways in which these platforms allow for unique interactive experiences, including live feedback from viewers and real-
time engagement, which can enhance performance skills and cultivate a broader audience.  

Despite these advantages, academic vocalists face distinct challenges when moving from traditional performance venues 
to digital spaces. These challenges include technical audio and visual adaptation, the lack of immediate audience feedback, and 
the need for alternative methods of expression to maintain emotional and interpretive depth. Through qualitative analysis of 
current practices, this paper investigates strategies for overcoming these limitations, including sound interpretation techniques, 
visual presentation adaptations, and audience interaction methods specifically suited for virtual environments. 

In conclusion, this study proposes that virtual platforms are not only effective tools for performance practice but also 
play a vital role in popularizing academic vocal music by reaching audiences who may otherwise have limited access to 
classical music. By leveraging digital platforms, academic vocalists can break geographical barriers, enrich their professional 
practice, and contribute to the broader cultural dissemination of classical and operatic works. The findings underscore the 
importance of digital tools in redefining cultural engagement and expanding the reach of academic singing in the 21 st century. 

Key words: virtual music platforms, online concerts, academic singing, chamber music, opera popularization, 
digital technologies, performance practice, cultural interaction, music visualization, vocal interpretation. 

 
!04V9H;0 4> @540:FVW 1.11.2024 @. 

 

'�� 784.3 
%�!&�� $" �!&�+!�) ��)��!"-Є�$"#��%Ь��) &�!��!*�� &� !�*�"!��Ь!�) 
��&��%Ь��) ��%"��� ��$����Ь!"%&� ' )'�"�!�� #�%!� %/" . �/ !� ��$,�  

� ���+��/ «���&�� &"#"��» 
 

":A0=0 #8Aь<5==0 3 :0=4840B <8AB5FB2>7=02AB20, 
 ?@>D5A>@, 702V4C20G:0 :0D54@8 B5>@VW <C78:8, 

�L2V2AL:0 =0FV>=0;L=0 <C78G=0 0:045<VO V<.  .�. �8A5=:0, �L2V2 
http://orcid.org/0000-0003-0899-8613; AAX-8129-2021 

https://doi.org/10.35619/ucpmk.vi49.851 
oksanapysmenna@gmail.com 

�AV>=3 +5=3V0=3 3 0A?V@0=B :0D54@8 B5>@VW <C78:8, 
�L2V2AL:0 =0FV>=0;L=0 <C78G=0 0:045<VO V<.  .�. �8A5=:0, �L2V2 

https://orcid.org/0009-0003-2536-541X 
850249517qq@gmail.com 

 
%B0BBO A?@O<>20=0 =0 @>7:@8BBO AB8;L>28E @8A >4=VєW 7 =092V4><VH8E :8B09AL:8E ?VA5=L %O> .<5O =0 

2V@HV � �59G60O «�2VB:0 B>?>;V». #5403>3 V :><?>78B>@ %O> .<59 3 >A=>2>?>;>6=8: 60=@C :8B09AL:>W 
EC4>6=L>W ?VA=V, 3@><04AL:89 4VOG, >@30=V70B>@ <C78G=>W >A2VB8 @V7=8E @V2=V2 C �8B0W, AB02 ?5@H8< :8B09AL:8< 
4>:B>@>< <C78:8 70E8AB82H8 1919 @>:C C �5@;V=AL:><C C=V25@A8B5BV =0 :0D54@V <C78:>;>3VW 4>:B>@AL:C 
48A5@B0FVN =0 B5<C «�8B09 4> XVII AB>;VBBO: 4>A;V465==O VAB>@VW >@:5AB@C». 

�V47=0G5=>, I> :0<5@=>-2>:0;L=V B2>@8 <8BFO =0;VGCNBL ?>=04 100 >?CAV2: «�0?8B0N», «#VA=O 
?CE=0AB8E E<0@», «#0B@V>B8G=0 ?VA=O ?0<9OBV 4 B@02=O», «�>@O=5 =51>», «#VA=O =0FV>=0;L=>3> ;8E0», 
« 0=4@V2:0 2 3>@8», «�07:0 ?@> 3CA59, O:V ;5BOBL =0 ?V245=L». 

�><?;5:A=89 0=0;V7 EC4>6=L>W ?VA=V %O> .<5O «�2VB:0 B>?>;V» ?@>45<>=AB@C202 <09AB5@=5 ?>є4=0==O 
=0FV>=0;L=8E :8B09AL:8E 70A>1V2 28@07=>ABV B0 B@048FV9=8E ?@8=F8?V2 @>728B:C V7 70EV4=>-є2@>?59AL:8<8 
;04>28<8 B0 30@<>=VG=8<8 >A>1;82>ABO<8. 

�;NG>2V A;>20: :0<5@=>-2>:0;L=V B2>@8, EC4>6=O :8B09AL:0 ?VA=O, 60=@, AB8;L, 28@060;L=V 70A>18, 
@><0=B87<, D>@B5?V0=>, �8B09. 
 

"A=>2>?>;>6=8:>< 60=@C :8B09AL:>W EC4>6=L>W ?VA=V 22060єBLAO :8B09AL:89 <C78G=89 ?5403>3 V 
:><?>78B>@ %O> .<59 (萧友梅. 1884-1940 @@.). �V= 1C2 >4=8< V7 ?5@H8E :8B09AL:8E <8BFV2, O:V ?>G0;8 
2?@>2046C20B8 60=@8 є2@>?59AL:>W 2>:0;L=>W <C78:8 C :8B09AL:C 2>:0;L=C :C;LBC@C. *5 1C2 G0A, :>;8 
2 �8B0W ?VA;O 7<V=8 A>FV0;L=>3> CAB@>N <>;>4V ?5@A?5:B82=V =0C:>2FV <0;8 <>6;82VABL 74>1CB8 28IC 
>A2VBC 70 :>@4>=><. !02G0NG8AL ?5@5206=> C AD5@V B>G=8E B0 3C<0=VB0@=8E =0C:, 2>=8 ?0@0;5;L=> 
FV:028;8AL <C78:>N V ABC4VN20;8 <C78G=V ?@54<5B8 ?@820B=>.  

%O> .<59 @>7?>G02H8 =02G0==O 2 /?>=VW (B>:V9AL:0 <C78G=0 H:>;0, 73>4>< ?@>4>2682 
74>1CBBO >A2VB8 =0 D0:C;LB5BV DV;>A>DVW C=V25@A8B5BC &>:V>, ?0@0;5;L=> 3 ABC4VNє D0:C;LB0B82=> 
D>@B5?V0=> B0 2>:0;). 1912 @. W45 4> !V<5GG8=8 B0 2ABC?0є 4> �O9?FV3AL:>W :>=A5@20B>@VW (?> :;0AC 
:><?>78FVW B0 D>@B5?V0=>). ' �5@;V=AL:><C C=V25@A8B5BV =0 :0D54@V <C78:>;>3VW C 1919 70E8AB82 
4>:B>@AL:C 48A5@B0FVN =0 B5<C «�8B09 4> XVII AB>;VBBO: 4>A;V465==O VAB>@VW >@:5AB@C», AB02H8 
?5@H8< :8B09AL:8< 4>:B>@>< <C78:8. 
 
© #8AL<5=0 "., �AV>=3 +5=3V0=, 2024 



ISSN 2518-1890   �1V@=8: 
=0C:>28E ?@0FL 
 

 

163 

#VA;O =02G0==O 2 !V<5GG8=V, 74>1C2H8 O:VA=C ?@>D5AV9=C >A2VBC 2 1920-E @>:0E %O> .<59 
?>25@=C2AO 4> �8B0N. %0<5 7024O:8 %O> .<5N <C78G=V :>;0 �8B0N ?>7=09><8;8AL V7 ?>=OBBO< 
«Kunstlied» B0 :;0A8G=8<8 EC4>6=V<8 7@07:8 @><0=B8G=>3> :0<5@=>-2>:0;L=>3> 60=@C. 

#V4 ?>=OBBO< «EC4>6=O ?VA=O» %O> .<59 <02, =0A0<?5@54, =0 C207V :@0IV 2>:0;L=V :><?>78FVW 3 
Kunstlied (@0=F0 ,C15@B0 (1797-1828 @@.) V $>15@B0 ,C<0=0 (1810-1856 @@.). %;V4 2V47=0G8B8, I> 4> 
60=@C @><0=B8G=>W ?VA=V %O> .<59 2V4=>A82 B2>@8 =5 ;8H5 02AB@>-=V<5FL:8E <8BFV2, 0 B0:>6 2>:0;L=V 
7@07:8 :><?>78B>@V2 V=H8E є2@>?59AL:8E :@0W=. �>A;V4=8: :8B09AL:>W <C78:8 ' )C=N0=L C ?@0FV 
«�8B09AL:0 EC4>6=O ?VA=O: VAB>@VO B0 B5>@VO 60=@C» ?8A02 «!V<5FL:0 EC4>6=O ?VA=O O28;0 A>1>N 
60=@>289 ?@>>1@07 :8B09AL:>W EC4>6=L>W ?VA=V. � :>=F5?FVW %O> .<5O 28?;820є, I> EC4>6=O ?VA=O V 
@><0=B8G=0 ?VA=O O2;ONBL A>1>N A8=>=V<VG=V ?>=OBBO. �;O VAB>@VW 60=@C :8B09AL:>W EC4>6=L>W ?VA=V 
?>4V1=5 >B>B>6=5==O V 2 40=89 G0A є 0:BC0;L=8<» [7; 33]. 

' A2>WE B5>@5B8G=8E @>72V4:0E :><?>78B>@ B0 <C78:>7=025FL )C0= *78, @>7<V@:>2Cє =04 
70240==O<8 ?@8 :><?>=C20==V B2>@C, 2V47=0G0NG8 =5>1EV4=VABL ?@0FV =04 <C78G=>-28@060;L=8<8 
70A>10<8: «�><?>78B>@0< 02B>@AL:8E ?VA5=L ?>B@V1=> =5 ;8H5 =0?>;53;82> ?@0FN20B8 =04 
2>:0;L=>N ?0@BVєN, B0:>6 ?>B@V1=> C206=> 28:>@8AB>2C20B8 30@<>=VN B0 0:><?0=5<5=B, I>1 
@5B5;L=> 28A;>28B8 A2>W ?>GCBBO» [8; 5].  

"3;O4 >AB0==VE ?C1;V:0FV9. #8B0==O<, ?@8A2OG5=8< AB0=>2;5==N 60=@C, 5B0?0< @>728B:C B0 
>:@5A;5==N >A>1;82>AB59 :0<5@=>-2>:0;L=>3> 60=@C EC4>6=L>W ?VA=V 2 �8B0W ?@8A2OG5=> 4>2>;V 1030B> 
?@0FL. *5 @>1>B8 :8B09AL:8E =0C:>2FV2, 0 B0:>6 CG5=8E, O:V 74>1C20;8 =0C:>2V ABC?5=V 2 ':@0W=V. %5@54 =8E 
A;V4 2V47=0G8B8 =0ABC?=V. �8A5@B0FVO ' )C=N0=O «�8B09AL:0 EC4>6=O ?VA=O: VAB>@VO V B5>@VO 60=@C» 
A?@O<>20=0 =0 A8AB5<0B870FVN B0 70:>=><V@=>ABV VAB>@8G=>3> @>728B:C :8B09AL:>W EC4>6=L>W ?VA=V. ' @>1>BV 
02B>@ 2AB0=>282 B0 A8AB5<0B87C202 @8A8 60=@C [7]. �5= �09N0=L C 48A5@B0FV9=><C 4>A;V465==V «�0<5@=>-
2>:0;L=0 <V=V0BN@0 C B2>@G>ABV :8B09AL:8E :><?>78B>@V2 198031990-E @>:V2: 60=@>20 AB8;VAB8:0» @>7:@820є 
>A>1;82>ABV 60=@C 2 >:@5A;5=89 ?5@V>4, ?@>A;V4:>2CNG8 H;OE8 9>3> AB0=>2;5==O 2V4 ?>G0B:C 20-E @>:V2 
)) AB>;VBBO B0 7C?8=ONG8AL =0 80-90-E @>:0E FL>3> 6 AB>;VBBO [2]. �V ,C<V= 2 «"3;O4V A8<?>7VC<C 7 
:8B09AL:>W EC4>6=L>W ?VA=V», I> 2V41C2AO 2 2007 @., @>18BL ?V4AC<>: A?@>1 =0C:>2FV2-<C78:>7=02FV2 
28O28B8 B0 C7030;L=8B8 60=@>2V @8A8 EC4>6=L>W ?VA=V [3]. �V4><89 :8B09AL:89 :><?>78B>@ B0 
<C78:>7=025FL )C0= *78 C #V4@CG=8:C 4;O A5@54=L>W H:>;8 (CAV= « C78:0» 0:F5=BCє =0 =5>1EV4=>ABV 
28:>@8AB>2C20B8 <C78G=>-28@060;L=V 70A>18, 70?>78G5=V 7 є2@>?59AL:>W @><0=B8G=>W B@048FVW C ?>є4=0==V 7 
=0FV>=0;L=8<8 :8B09AL:8<8, 2V4?>2V4=>, A0< 28:>@8AB>2CNG8 WE C 2;0A=8E :><?>78FVOE [8]. �V4><V :V;L:0 
@>72V4>: C 4>?8A0E C ?5@V>48G=8E 2840==OE (6C@=0;0E) ?@> 68BBє289 B0 B2>@G89 H;OE A0<>3> :><?>78B>@0. 
&CB B0:>6 ?>40=> ?5@5;V: B2>@V2 %O> .<5O. *5 3 %O> *V=L. %8= @>7?>2V40є ?@> A2>3> 10BL:0, %O> .<5O [5] 
B0 %O> .<59, ?5@H89 4>:B>@ <C78:8 2 �8B0W: AB2>@5==O ?5@H8E 0=B8O?>=AL:8E ?VA5=L C �8B0W [6]. 

$>1VB V7 :><?;5:A=8< 0=0;V7>< 9>3> ?VA5==8E >?CAV2, 45 1C;0 1 4>A;V465=0 AB8;VAB8:0 9>3> B2>@V2, 
7>:@5<0 28@060;L=8E >A>1;82>AB59, A?V22V4=>H5==O <C78G=>3> B5:ABC 7 ?>5B8G=8<, 28O2;5=V >A=>2=V 
?@8=F8?8 @>728B:C <C78G=>W B:0=8=8, =5<0є, 01> FV ?0@0<5B@8 >:@5A;5=V =5 2 ?>2=><C >1AO7V. &><C AB0BBO, 
?@8A2OG5=0 >4=><C 7 =09?>?C;O@=VH8E B2>@V2 %O> .<5O «/=EC0» 3 «�2VB:0 B>?>;V», 45 4>A;V46CNBLAO CAV 
?5@5;VG5=V 28I5 ?0@0<5B@8, є 0:BC0;L=>N B0 ?>B@V1=>N O: 4;O :8B09AL:8E, B0: V C:@0W=AL:8E <C78:0=BV2. 

 5B>N 4>A;V465==O є 28O2;5==O AB8;L>28E A?@O<C20=L C :0<5@=>-2>:0;L=8E B2>@0E 
:><?>78B>@0 H;OE>< :><?;5:A=>3> 0=0;V7C <C78G=>-28@060;L=8E 70A>1V2 B0 0@EVB5:B>=V:8 
@5?@575=B0B82=>W ?VA=V %O> .<5O «/=EC0» 3 «�2VB:0 B>?>;V». 

%5@54 <5B>4V2 4>A;V465==O ?5@52060NBL: VAB>@8G=89 3 ?@8 >:@5A;5==V 5B0?V2 @>728B:C 
:0<5@=>-2>:0;L=>3> 60=@C; 465@5;>7=02G89 3 2 >?@0FN20==V =0C:>2>W ;VB5@0BC@8; AB@C:BC@=>-
0=0;VB8G=89 3 4;O 0=0;V7C :0<5@=>-2>:0;L=8E B2>@V2 :><?>78B>@0, 287=0G5==O AB8;N, A5<0=B8G=>3> 
7<VABC B0 >A>1;82>AB59 <C78G=>W <>28 :><?>78B>@0. 

�8:;04 >A=>2=>3> <0B5@V0;C. %O> .<59, O: B0;0=>28B89 :><?>78B>@, AB2>@82 =87:C 
:8B09AL:8E EC4>6=VE ?VA5=L. �0<5@=>-2>:0;L=V B2>@8 <8BFO =0;VGCNBL ?>=04 100 >?CAV2. ' 1922 @. 
2840=0 ?5@H0 71V@:0 ?VA5=L «*7V=L». %N48 2E>48BL ?>?C;O@=0 2 �8B0W ?VA=O «�0?8B0N». %5@54 9>3> 
?5@H8E :><?>78FV9 ?>G0B:C 20 @>:V2 )) AB>;VBBO A;V4 2V47=0G8B8 «#VA=O ?CE=0AB8E E<0@» (01> 
«#VA=O ?@>7>@8E E<0@»), «#0B@V>B8G=0 ?VA=O ?0<9OBV 4 B@02=O». 

"E0@0:B5@87Cє<> FV B2>@8. ' :2VB=V 1920 @>:C %O> .<59, I>9=> ?>25@=C2H8AL 4> �8B0N, 1C2 
=09=OB89 B>4VH=V< C@O4>< O: G;5= �><VB5BC 7 4>A;V465==O =0FV>=0;L=>3> 38<=C, I>1 AB2>@8B8 <C78:C 
4;O ?>57VW «#VA=O ?CE=0AB8E E<0@». *59 B2V@ AB02 =0FV>=0;L=8< 38<=>< C 1921-1928 @>:0E. &5:AB «#VA=V 
?CE=0AB8E E<0@», 9<>2V@=>, =0?8A0=89 C ?@><V6:C 200-100 @@. 4> =. 5. V %O> .<59 220602, I> A;>20 FVєW 
?VA=V =04B> A:;04=V, V 4;O 68BBє2>3> =0FV>=0;L=>3> 38<=C =5>1EV4=V ?@>ABVHV B0 4>EV4;82VHV B5:AB8, B><C 
I> ;8H5 70 B0:>W C<>28 2>=8 <>6CBL >B@8<0B8 AE20;5==O 1V;LH>ABV ;N459 V 28:>=C20B8AL <0A0<8.  

�C4CG8 ?5@5:>=0=8< ?0B@V>B>< A2>єW :@0W=8, I>1 2V47=0G8B8 ?9OBC @VG=8FN @CEC +5B25@B>3> 
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B@02=O, %O> .<59 >?C1;V:C202 «#0B@V>B8G=C ?VA=N ?0<9OBV 4 B@02=O» (A;>20 +60> �>F7N=O) C 
?5:V=AL:><C «�>40B:C 4> @0=:>28E =>28=» 4 B@02=O 1924 @. #VA=O, 28:>=0=0 =0 «!0FV>=0;L=V9 <C78G=V9 
:>=D5@5=FVW», 2V4V3@0;0 157?>A5@54=N @>;L C ?V4=5A5==V ?0B@V>B87<C. %5@54 A>FV0;L=8E ?VA5=L, =0?8A0=8E 
02B>@><, 2>=0 AB0;0 =09?>?C;O@=VH>N. �3>4>< %O> .<5є9 7@>182 0@0=6C20==O B2>@C 4;O >@:5AB@C. 

%5@54 ?VA5=L, A?@O<>20=8E ?@>B8 O?>=AL:>W >:C?0FVW, 2V47=0G8<> :><?>78FVW «�>@O=5 =51>», 
«/=EC0» 3 «�2VB:0 B>?>;V», «#VA=O =0FV>=0;L=>3> ;8E0», « 0=4@V2:0 2 3>@8», «�07:0 ?@> 3CA59, O:V 
;5BOBL =0 ?V245=L». 

"4=VєN 7 =09?>?C;O@=VH8E EC4>6=VE ?VA5=L %O> .<5O є «/=EC0» 3 «�2VB:0 B>?>;V» (<楊花=3 
<胡杨花」) �>=0 ?5@540є =>AB0;L3VG=V ?5@56820==O <8BFO, =0?8A0=0 ?V4 2?;82>< O?>=AL:>W V=B5@25=FVW. 
*N <C78G=C :><?>78FVN %O> .<59 C:;02 =0 A;>20 � �59G60O (易韦斋)1. &2V@ >?C1;V:>20=> 
:><?>78B>@>< C 1930 @. #@8 7030;L=><C AC<>28B>-=>AB0;L3VG=><C E0@0:B5@V ?VA=V, C ?>G0B:>2><C 
5:A?>78FV9=><C 28:;04V 7<0;L>20=0 V48;VG=0 :0@B8=0 <8@=>3> 68BBO B0 A?>:V9=>3> 10@28AB>3> >?8AC 
?@8@>48 (1 G0AB8=0). �9 =0 7<V=C ?@8E>4OBL D@03<5=B0@=V 70<0;L>2:8 ?>ABC?>2> 7@>AB0NG>3> =5A?>:>N 
(A5@548==0 48=0<VG=0 ?>1C4>20). �025@H5==O 3 5?V;>3 ?>25@B0є A;CE0G0 4> ?>G0B:>2>W A2VB;>W :0@B8=8, 
0;5 C65 2V440;5=>W 2 G0AV: 25A=O=0 :0@B8=0 ?@8@>48 («7075;5=V;8 01@8:>A8 V A;828&») G5@57 =87:C 
?@8@>4=8E 7<V= ?5@5E>48BL C ?>E<C@C >AV=L («*5 WE 6>@AB:0 @50;L=VABL», «B0:0 AB0@0 E0B0»), 0;5 
70;8H0NBLAO A2VB;V A?>3048 («B0:89 30@=89 A04>289 1C48=>G>:») B0 2V@0 C 2V4@>465==O B0 ?@8EV4 �5A=8 
(«->@>:C 1C4CBL B0:V :@0A82V ?;020NGV :2VB8.»).  

�V@H ?>1C4>20=89 ?9OB8A;V2=8<81 2V@H>20=8<8 AB@>D0<82. �;O @50;V70FVW ?>5B8G=>3> B5:ABC 
A2>3> ACG0A=8:0 � �59G60O :><?>78B>@ 725@=C2AO 4> =0A:@V7=>W :><?>78FV9=>W <>45;V 7 @8A0<8 
B@8G0AB8==>ABV. #>ABC?>25 4@0<0BC@3VG=5 =0?@C65==O 2?@>4>26 5:A?>78FV9=>3> B0 A5@548==>3> 
28:;04C ?V4AC<>2CєBLAO C A8=B5B8G=V9 @5?@87V. 

(�) �E! �;81>:> =0 ?>42V@'W, ÿ1-4 B.B.Ā0E! � 3;818=V 42>@C.ÿ4-7 B.B.Ā 
�E! �075;5=V;8 01@8:>A8 V A;828.ÿ7-11 B.B.Ā 
�E! !0 >1A0465=V9 45@520<8 AB56FV AL>3>4=V 1C;> ?>E<C@>.ÿ11-15 B.B.Ā 
�E! �N48 4C65 B8EV,ÿ17-20 B.B.Ā0! �N48 B8EV.ÿ20-23 B.B.Ā 
(B) %EV4=89 2VB5@ 2Vє, 3V;>G:0 25@18 O: E28;V, B@V?>GCBL!ÿ23-27 B.B.Ā 
AE! %B02>: ?>2=89, V ;5425 ?><VB=V BV=V 2>4O=8E @>A;8=.ÿ27-31 B.B.Ā 
�-0! �-0!ÿ31-37 B.B.Ā 
(%) �E! #0@0 ;0ABV2>: ?>A?VH0є 4>4><C! %E28;L>20=V ?>A?VH0NBL, ?>A?VH0NBL, 

?>A?VH0NBL!ÿ39-42 B.B.Ā 
�;O:0;8AO @81:8 C 2>4V! �0<, 10<, 10<!ÿ42-44 B.B.Ā 
�E! �8ABO B0 3V;:8 ;5BOBL ?> 2AL><C =51C!ÿ44-46 B.B.Ā 
%;01:V ?5;NAB:8, O:V ;53:> >?040NBL.ÿ46-49 B.B.Ā 
�>=8 ?040NBL, 4;O =8E F5 4C65 206;82>.ÿ50-51 B.B.Ā 
*5 WE 6>@AB:0 @50;L=VABL.ÿ51-52 B.B.Ā 
(�1) �E! /:18 F5 �5A=O=5 <VAB> VA=C20;> 702648!ÿ52-54 B.B.Ā 
->@>:C 1C4CBL B0:V :@0A82V ?;020NGV :2VB8!ÿ54-56 B.B.Ā 
/ E>GC 2V47=0G8B8 B5, I> B0< B0: 1030B> 45@52.ÿ56-57 B.B.Ā 
&0:0 AB0@0 E0B0!ÿ58 B.B.Ā 
&0:89 30@=89 A04>289 1C48=>G>:!ÿ59 B.B.Ā 
)B> <09AB5@? �E! �E! �E!ÿ60-61 B.B.)3 
 

�<V=0 =0AB@>N B0 ?>ABC?>20 48=0<V70FVO >1@07V2 V :0@B8= ?@8@>48 C :>6=><C :C?;5BV 7=09H;0 
2V4>1@065==O C =0A:@V7=><C 20@V0=B=><C @>728B:C :><?>78FVW.  

�030;>< D>@<C <>6=0 >:@5A;8B8 O: 2V;L=C =5?5@V>48G=C ABCA1 70 =0ABC?=>N AE5<>N (C 
B@5BL><C B0 G5B25@B><C @O4:0E ?V4:@5A;5=8< :C@A82>< ?>7=0G5==V @>7A?V2C20==O =0 «�&».. B0 
«�E&». /:I> 283C: G8 @>7A?V2C20==O «�» 01> «�E» є A:;04>2>N D@078 V7 B5:AB><, B> C B@5BL><C 
@O4:C ?>7=0G0B8<5BLAO ;8H5 ?V4:@5A;5==O<):  

&5<0B8G=89, AB@C:BC@=89, B>=0;L=89 ?;0= EC4>6=L>W ?VA=V «�2VB:0 B>?>;V» %O> .<5O 
 

A B C A1 
�ABC? 
a a1 a2 b 

A c1 c2   d      +e(4>?.) c3  d1  e1 + 4>?. 
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(1) 3 3 3 3 3(2)332 3 2 2 2 6 (2) 1 1 1 1 1 1 1 1 1+2 1 1 1 2 2 2 1 1 1+1 1 3 
    1  1    1+2 1+2     1+1+2+2 1            1 1                  1 1 3 
As-dur As-dur As-dur As-dur 
"B65, ?>G0B:>20 42>G0AB8==0 ?>1C4>20 (12+13) 22>48BL C A?>:V9=89 C<8@>B2>@5=89 =0AB@V9 

?@8@>48, 7<0;L>20=89 1V;O :0@B8=8 2;0A=>W 4><V2:8 02B>@0. #>G0B:>20 E28;5?>4V1=0 <5;>48G=0 ;V=VO 
?5@H>W D@078 =0 A;>20E «�E! �;81>:> =0 ?>42V@’Wÿ1)+2-4 B.B.)», �@C=BCєBLAO =0 2V4B8=:C ?5=B0B>=V:8 B0, 
2>4=>G0A, @CE0єBLAO ?> 72C:0E 4><V=0=B>2>3> B@872C:0, I> ?V4:@5A;Nє WW 1;87L:VABL 4> D>;L:;>@=8E 
7@07:V2 V7 A8=B57>< 30@<>=VG=>W <06>@>-<V=>@=>W є2@>?59AL:>W A8AB5<8. #>ABC?>25 @>7H8@5==O 
?>G0B:>2>W ?>A?V2:8 H;OE>< A5:25=FV9=>-20@V0=B=>3> @>728B:C («�E! � 3;818=V 42>@C - 4-7 B.B. �E! 
�075;5=V;8 01@8:>A8 V A;828 - 7-11B.B.») AB2>@Nє 2V4?>2V4=C 5:A?@5AVN B0, =V18 ?5@5410G0є @>73>@B0==O 
B@82>6=8E AB0=V2, O:V 7045:;0@>20=V 02B>@>< I5 2 ?>G0B:>2V9 @5<0@FV %on espressione (#@8:;04 1). 

 

 
#@8:;04 1 . %O> .<59 «�2VB:0 B>?>;V», 1-8 B.B. 

  

#52=5 =0?@C65==O 4>?>2=NєBLAO V 28:>@8AB0==O< ;8H5 B>=V:>-4><V=0=B>28E A?V272CG V7 @V7=8<8 WE 
>15@=5==O< B0 28B@8<0=8< ?>2B>@N20=8< 4><V=0=B>28< 72C:>< «es» C A5@54=L><C 3>;>AV D>@B5?V0==>W 
?0@BVW 2?@>4>26 FV;>3> 5:A?>78FV9=>3> @>74V;C (1-39 B.B.): As-dur 70B0:B D 1| T64 - D 2| T64 3 T 3| D6 3 D 4| T 3 T 
5| D - --- 6| T 3D6 7| D6 - --- 8| D7 - T 9| D64 3 T 10| D6 3 D65 11| VI 3 D|| (#@8:;04 1). �8H5 42VGV 2:@0?;NNBLAO 
B@872C:8 H>AB>3> I01;O ?@8 @>729O70==V 4><V=0=B>28E >15@5=5=L 3 D65 B0 D2 C 10-11 B0 13 B0:B0E. +0ABVH0 
?C;LA0FVO 30@<>=VW 3 7<V=0 DC=:FVW G8 >15@=5==O B0:>6 28@060є ?>ABC?>25 7@>AB0==O =0?@C65==O. 

#>ABC?>25 ?@8H284H5==O B5<?C pocco allegro, ?5@5EV4 2V4 piano 4> crescendo E0@0:B5@87CNBL 
=0?@C65==O B0 48=0<V70FVN A5@548==>W ?>1C4>28. #VA;O :2V=B>2>-A5:AB>28E @5?5B8FV9=8E ?>2B>@5=L 
C 10AC D>@B5?V0==>W ?0@BVW B0 4C1;N20==O A5@54=V< WW 3>;>A>< 2>:0;L=>3> @>7A?V20=>3> 283C:C 
«�&0&0&» =0 A;>20E «�E! #0@0 ;0ABV2>: ?>A?VH0є 4>4><C! %E28;L>20=V ?>A?VH0NBL & (39-
42 B.B.). �;O:0;8AO @81:8 C 2>4V! & (42-44 B.B.) �E! �8ABO B0 3V;:8 ;5BOBL ?> 2AL><C =51C! (44-
46 B.B). %;01:V ?5;NAB:8, O:V ;53:> >?040NBL (46-49 B.B.). *5 WE 6>@AB:0 @50;L=VABL (51-52 B.B.)» 
48=0<V7CєBLAO =87:0 28@060;L=8E 70A>1V2, =0A0<?5@54 <5;>4VO. �>@>B:V E28;5?>4V1=V <>B828 B0 
AC1<>B828 @8B<V7CNBLAO V @>72820NBLAO 20@V0=B=> B0 A5:25=FV9=>. ' AB@C:BC@=><C 2V4=>H5==V 
:><?>78B>@ 70AB>A>2Cє ?@8=F8? 4@>1;5==O: 1 1 1 1 1 1 1 1 1+2 1 1 (39-52 B.B.).  
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#@8:;04 2. %O> .<59 «�2VB:0 B>?>;V», 38-47 B.B.  

 

�0@<>=VO, 715@V30NG8 @V2=><V@=C ?C;LA0FVN ?> 10A>28E DC=:FVOE 3 T-T6-T64-D (D7) 3 28B@8<0=>N 
DV3C@0FVєN C :>6=><C B0:BV, A;C68BL B;>< 4;O A5:AB>28E B0 B5@FVє28E 2B>@ A>;L=>W ?0@BVW C 25@E=L><C 
3>;>AV D>@B5?V0==>3> AC?@>2>4C. �<VAB>2=8< B0 V=B>=0FV9=8< 7025@H5==O< A;C68BL G>B8@8B0:B>25 
4>?>2=5==O 4> A5@548==>W ?>1C4>28: «�>=8 ?040NBL, 4;O =8E F5 4C65 206;82> (50-51 B.B.). *5 WE 
6>@AB:0 @50;L=VABL (51-52 B.B.)». *5 O: B8E0 :C;L<V=0FVO 2AVєW :><?>78FVW: poco a poco rallentando, 
E28;5?>4V1=89 28AEV4=89 ?0A06 2 >1AO7V 2.9 V7 2?5@H5 22545=8<8 B@V>;O<8, ;0:>=VG=8<8 <>B820<8 B0 
AC1<>B820<8, 0@?546V0B> B0 7025@H5==O< 4>A:>=0;>N :045=FVєN. +5@57 =87:C B@82>6=8E ?>4V9 =V18 
?@8E>48BL 702<8@0==O ?@8@>48, 68BBO (#@8:;04 3, 50-52 BB.).  

 
#@8:;04 3 . %O> .<59 «�2VB:0 B>?>;V», 50-57 BB. 
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#>25@=5==O< 4> A2VB;8E :0@B8= B0 ?>GCBBV2, 2V@>N 2 VA=C20==O �5A=O=>3> <VAB0, 2V4@>465==O 
68BBO A?>2=5=0 @5?@870 B2>@C. �=5@3V9=> ?>;VB=> 72CG0BL E28;5?>4V1=V ?0A06V 2>:0;L=>W ?0@BVW 7 
>:B02=8<8 4C1;N20==O<8 C AC?@>2>4V D>@B5?V0=>, B;>< 4;O O:8E A;C3CNBL 0@?546>20=V «E28;V» 
4><V=0=B>2>W B0 B>=VG=>W DC=:FV9 (#@8:;04 3, 52-57 BB.).   

$5?@870 28ABC?0є ?V4AC<C20==O< CAVE ?>?5@54=VE ?>4V9, :0@B8=, =0AB@>W2. &CB 72CG0BL B5<8, G8 
WE 5;5<5=B8 V7 ?>?5@54=VE G0AB8=. �@5I5=4CNG0 48=0<V:0 2V4 piano 4> forte, A?>2V;L=5==O =0 
70:;NG=8E 0:>@40E (cresc. e rallentando), 28G;5=C20==O B@V>;L=8E <>B82V2 V7 4>40B:C 4> A5@548==>W 
?>1C4>28 AB2>@Nє 4@C3C :C;L<V=0FVN CAL>3> B2>@C. 

#>є4=0==O =0A:@V7=>3> 20@V0=B=>-A5:25=FV9=>3> @>728B:C <5;>48G=>W ;V=VW B0 D>@B5?V0==>3> 
AC?@>2>4C, =5AB@C:BC@>20=89 28:;04 ;0:>=VG=8E D@07, <>B82V2, AC1<>B82V2 ?@82>48BL 4> 2V;L=>3> 
V<?@>2V70FV9=>3> @>73>@B0==O CAVєW :><?>78FVW. 

!5>1EV4=> 73040B8 =87:C A8<2>;V2, I> є E0@0:B5@=>N @8A>N CAVєW :8B09AL:>W ?>57VW. �0;56=> 
2V4 :>=B5:ABC, 2>=8 28@060NBL @V7=V AB0=8, ?>GCBBO, =0AB@>W. �2VB8 є A8<2>;>< :@0A828E @5G59, 0;5 
«?040NGV :2VB8» ?@54AB02;ONBL A>1>N BC3C B0 A<CB>:: «�E! �8ABO B0 3V;:8 ;5BOBL ?> 2AL><C =51C! 
%;01:V ?5;NAB:8, O:V ;53:> >?040NBL&.*5 WE 6>@AB:0 @50;L=VABL». 

�0728G09, C :8B09AL:V9 B@048FVW @810 A8<2>;V7Cє 4>AB0B>: V ?@>F2VB0==O; B0:>6 G0AB> 28ABC?0є 
2BV;5==O< A2>1>48. �0ABV2:0 C>A>1;Nє ?@8EV4 25A=8 V @>7:2VB :2VBV2, 1> 2>=0 ;5B8BL V7 ?V24=O =0 ?V2=VG, 
I>1 28B8 A2>є 3=V74>. &0:>6 ;0ABV2:8, O:V ?5@5206=> ;VB0NBL ?0@0<8, A8<2>;V7CNBL :@0AC :>E0==O. 

�;5 2 ?>57VW � �59G60O FV >1@078 28:>@8AB0=V =5 C 1;03>?>;CG=V9 <8@=V9 A8BC0FVW, 0 2 V=H><C 
:>=B5:ABV: «#0@0 ;0ABV2>: ?>A?VH0є 4>4><C! %E28;L>20=V ?>A?VH0NBL, ?>A?VH0NBL, ?>A?VH0NBL! 
�;O:0;8AO @81:8 C 2>4V!». �;5, =5 72060NG8 =0 FV >1@078, 7030;L=0 70:;NG=0 V45O ?>57VW >?B8<VAB8G=0. 
(V;>A>DAL:>-A8<2>;VG=5 =020=B065==O :0@B8= ?@8@>48 3 2V4 25A=8 G5@57 ;VB>->AV=L, V 7=>2C 6 ?>25@=5==O, 
O: A?>304, 4> 25A=8, A2V4G8BL ?@> =57;0<=VABL ;N48=8 V, =572060NG8 =0 2AV =573>48, WW A2VB;C =04VN =0 :@0I5.  

�8A=>2:8. ' EC4>6=V9 ?VA=V :><?>78B>@0 %O> .<5O =0 A;>20 � �59G60O «�2VB:0 B>?>;V», 
A?>AB5@V30є<> <09AB5@=5 ?>є4=0==O <8BFO<8 =0FV>=0;L=8E :8B09AL:8E 70A>1V2 28@07=>ABV B0 B@048FV9=8E 
?@8=F8?V2 @>728B:C 7 70EV4=>-є2@>?59AL:8<8 ;04>28<8 B0 30@<>=VG=8<8 >A>1;82>ABO<8. ' B2>@V 
A8=B57>20=V ?>A;V4>2=>ABV 30@<>=VG=8E A?V272CG, O:V �@C=BCNBLAO V =0 D>;L:;>=@8E V =0 є2@>?59AL:8E 
7@07:0E. +0AB8< є 28:>@8AB0==O ?>;VDC=:FV9=8E ?>є4=0=L, 0:>@4V2 V7 70<V=5=8<8, 4>40=8<8 G8 
?@>?CI5=8<8 B>=0<8, 5;V?B8G=V 72>@>B8 B>I>. �;5 2>=8 A:>@VH5 =>AOBL 72C:>?8A=5 G8 72C:>7>1@060;L=5 
=020=B065==O, E>G V 7 OA=> 28@065=8<8 DC=:FVO<8. � ?5@52060NG>N GVB:> >:@5A;5=>N <06>@>-<V=>@=>N 
A8AB5<>N <C78G=0 B:0=8=0, 7>:@5<0 <5;>4VO 71030G5=0 2V4B8=:0<8 ?5=B0B>=V:8 C @V7=8E >15@=5==OE. 

$8A8 =V<5FL:>W Kunstlied, O:V 2?@>4>26 @>728B:C 60=@C :8B09AL:>W EC4>6=L>W ?VA=V, 0 >A>1;82> 
=0  ?>G0B:>2><C 5B0?V AB0=>2;5==O ?@>=8:0;8 C B2>@8 :8B09AL:8E :><?>78B>@V2, A:;0;8 =87:C 
E0@0:B5@=8E >A>1;82>AB59 2;0AB828E 4;O =>2>3> :8B09AL:>3> 60=@C.  

�=0;V7 EC4>6=L>W ?VA=V %O> .<5O =0 ?>57VN � �59G60O «�2VB:0 B>?>;V» ?@>45<>=AB@C202 
@><0=B8G=5 ;V@8G=5 A?@O<C20==O ?>57VW, 203><C @>;L D>@B5?V0==>3> AC?@>2>4C 2 <C78G=V9 
4@0<0BC@3VW, 28:>@8AB0==O A:;04=8E 28@060;L=8E 70A>1V2, =0A0<?5@54 30@<>=VG=8E, 0 B0:>6 4>2>;V 
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THE SYNTHESIS OF ROMANTIC WESTERN EUROPEAN TRENDS AND NATIONAL CHINESE MEANS 
OF EXPRESSION IN XIAO YUMEI'S ART SONG TO THE POEM AND WEIZHAI  

«POPLAR FLOWER» 
Pysmenna Oksana 3 Ph,  Professor of the Department of Music Theory,  

Head of the Department of Music Theory of the Mykola Lysenko Lviv National Music Academy 
Xiong Chengyang 3 PhD student at the Department of Music Theory 

of the Mykola Lysenko Lviv National Music Academy. 
 

The aim of the article is to reveal the stylistic features of one of the most famous Chinese songs by Xiao Yumei 
based on the poem «Poplar Flower» by Yi Weizhai. The teacher and composer Xiao Yumei, the founder of the genre of 
Chinese art song, a public figure, and organizer of music education at various levels in China, became the first Chinese 
doctor of music, having defended his doctoral dissertation «China before the seventeenth century: a study of the history 
of the orchestra» in 1919 at the Department of Musicology at the University of Berlin. 

The work notes that the artist's chamber music works include more than 100 opuses: «I'll Ask», «Song of Fluffy 
Clouds», «Patriotic Song of Memory of May 4», «Starry Sky», «Song of National Disaster», «Journey to the 
Mountains» and «The Tale of Geese Flying South». 

The comprehensive analysis of Xiao Yumei's art song «Poplar Flower» demonstrates a masterful combination of 
national Chinese expressive means and traditional principles of development with Western European harmonic features. 

Key words: chamber vocal works, Chinese art song, genre, style, expressive means, romanticism, piano, China. 
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The purpose of the study is to identify stylistic trends in the composer's chamber vocal works through a comprehensive 

analysis of musical expressive means and architectonics of Xiao Yumei's representative song «Yanhua» 3 «Poplar Flower». 
Research methods: historical 3 to outline the stages of development of the chamber vocal genre; source study 3 

to study scientific literature; structural and analytical 3 to analyze the composer's chamber vocal works, determine the 
style, semantic content and features of the composer's musical language. 

The scientific novelty of the work is determined by the fact that it is the first to study the peculiarities of musical 
thinking and musical language of the composer Xiao Yumei on the example of the Chinese author's song «Poplar 
Flower» to a poem by the contemporary poet Yi Weizhai. 

Conclusions. A detailed analysis of the expressive means: melody, harmony, rhythm, as well as the 
correspondence between the poetic text and its musical embodiment demonstrated to what extent the composer used 
European late romantic features of compositional creativity in combination with traditional Chinese features. 

In Xiao Yumei's Chinese art song «Poplar Flower» based on the poem by the contemporary poet Yi Weizhai, the 
artist demonstrated the romantic and lyrical trend of poetry, the important role of piano accompaniment in musical 
drama, the use of complex expressive means, primarily harmonic, as well as a rather complex form of organizing the 
musical fabric 3 a through form with signs of three-partness. All these European romantic features appear in synthesis 
with classical Chinese national characteristics. 

Key words: chamber vocal works, Chinese art song, genre, style, expressive means, romanticism, piano, China. 
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