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The article deals with the use of the historical building of the Church of St. Mary Magdalene as a concert hall.
Now it is the House of Organ and Chamber Music of the city of L’viv, where the acoustic environment was corrected in
the concert hall in order to improve the sound conditions of various genres of music. To establish the results, a more
advanced methodology of studying the acoustics of this concert hall was applied, which is based on objective acoustic
parameters and subjective evaluation using the criteria of the established sample. Acoustic measurements and
evaluation of the sound of musical groups were carried out. For this, an original questionnaire design is proposed. The
research period is outlined. Musical material was listened to by visiting concert events of various genres. Participants
were selected for subjective assessment. The research results were systematized. An expert assessment of the acoustics
of the concert hall before and after reconstruction is given. Recommendations regarding the genre content of the concert
repertoire are offered. New directions of research are outlined.
Key words: acoustics, concert hall, objective parameters, subjective criteria, questionnaire.

UDC 785.534 4
IMPROVING THE SOUND CONDITIONS OF MUSICAL GROUPS IN CONCERT HALLS OF
HISTORICAL AND RELIGIOUS BUILDINGS (ON THE EXAMPLE OF THE HOUSE OF ORGAN AND
CHAMBER MUSIC OF THE CITY OF LVIV)
Voitovych Oleksandr — Candidate of Arts, associate professor of the Department of jazz and popular music,
Lviv National Music Academy. M. V. Lysenko, Lviv

The aim of the paper is to establish the improvement of the sound conditions of musical groups by applying the
complex methodology of acoustic research of concert halls that underwent reconstruction during historical periods.

Research methodology. In this article, the research is based on the study of the achievements of acoustic scientists, as
well as the following methods: analytical — in the study of scientific literature; theoretical — to define special terminology,
description of phenomena that take place during research, parameters according to which evaluation is carried out; empirical —
when listening to musical groups in a concert hall with subsequent expert evaluation of the results. Comparative — in the
process of comparing research results; methods of analysis and synthesis — for processing the research results, as well as the
interview method — for obtaining information from musicians and active listeners.

Results. As a result of the study of the acoustic properties of the concert hall before and after the reconstruction, we can
summarize: the sound of musical groups has changed for the better, but the expert group is inclined to the opinion that the
sound of fast, dynamic music is less desirable in this concert hall. Instead, the hall is more suitable for works of sacred music
that are performed at more moderate tempos.

Subjective assessment of acoustic quality is mainly confirmed by objective acoustic parameters, so the application of
the proposed research methodology for concert halls that have undergone reconstruction can be considered justified. It
received a particularly accurate confirmation (almost complete) among specialists. An oral survey, which was conducted
among amateurs of symphonic music, showed the one-sidedness of their assessments. They ranged from «good» to
«excellenty and therefore less accurate.

Therefore, the evaluation of the sound of musical groups by acoustic experts, sound engineers, composers, conductors,
musicians, music critics and regular concertgoers (specialists) in most cases corresponds to real acoustic conditions.

Novelty. Consists in an attempt to propose an original research methodology, which is based on the method of full
acoustic research, to concert halls of historical and religious buildings that have undergone reconstruction.

The practical significance. This original methodology can be proposed for the research of all concert halls that have
undergone reconstruction.

Key words: acoustics, concert hall, objective parameters, subjective criteria, questionnaire.
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B enoxy nudpoBux TexHOJOTIH BipTyanbHI My3WYHI IJIaTGOPMH Ta IHTEPAKTHBHI OHJIAHH-KOHLEPTH CTaIN
HOBMMH (popMamu KyJIBTYpHOT B3a€MOJIi, sIKi MPONOHYIOTh CTYAEHTaM aKaJEeMIYHOTO CIIiBY yHIKaJbHI MOMIIMBOCTI IS
NPaKTUKH Ta MOIMYJspr3anii KAMEpHUX 1 OIEPHUX TBOPIB. JloCHiKeHHs MPUCBSIMEHO TOMY SIK IIi TIATQOPMH CIIPUSIIOTH
PO3BUTKY HaBHYOK Y BOKAJICTIB, 30KpeMa y cdepi OIepHOro Ta KaMEpHOTO CIIBY, Ta PO3MIAAE HULIXH MOAOJIAHHS
00OMEXCHb, IOB’SA3aHUX 13 (I3MYHOIO BIJICYTHICTIO ClyXaya. Bu3Ha4eHO KIIFOYOBI METONM ajamnTamii CIiBaKiB 10
I(POBOTO MPOCTOPY Ta 3aIPONOHOBAHO OIJISA MOMYJISIPHHUX IUIAT(OpPM, MI00 MPOJIEMOHCTPYBATH IXHIH MOTEHMIaN JUIs
CTBOPEHHS 3B’S3KiB MK My3UKaHTaMH ¥ CITyXadaMH 1 MOy Isipr3aliii akaIeMiTHOTO BOKaJIbHOTO MHUCTEIITBA.

© Crenenko-€pmiosa 1., 2024
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Kniouosi cnosa: BiprTyanbHi My3uuHi IUIaTGOpPMH, OHJIAHH-KOHLEPTH, aKaJAEMIYHWH CIiB, KaMepHa MY3HKa,
MOTYJISIpU3AIlisl ONepH, MUPPOBI TEXHOJIOTIi, BUKOHABChKA IMPAKTHKA, KYyJIbTYpPHA B3a€MOJis, My3W4YHa Bi3yasi3allis,
IHTEepIpeTalis BOKAIFHUX TBOPIB.

Tlocmanosxa npobremu. 3a OCTaHHE JECATUIITTS TAPPOBI TEXHOJIOTi JOKOPIHHO 3MIiHUIIM CBIT KYJIBTYPH
W MuCTenTBa, OCOOIMBO B YMOBaxX AMCTAHLIMHOI B3aeMmomil. BipTyanbHi My3uuHi miaTtdopmu Ta iHTEpaKTHBHI
OHJIAWH-KOHIEPTH CTaiy e(QEeKTUBHUME IHCTPYMEHTaMH JUIS TIOMMPEHHS MY3WKH DPI3HMX JKaHpIB, aje Ha
0cO0NMBY yBary 3aciyroBye iXHid MOTEHIIAN y MOMyJISpU3aLlil aKaJeMiuHOTO BOKaIy Ta KIACHYHMX KaMEPHHX
TBOpiB. JlOCTYNHICTh IU(PPOBUX TEXHOJIOTIH A€ 3MOTY 3HAUYHO PO3MIMPUTH KOJIO CIIyXadiB 1 aJanTyBaTH KaHPH,
TPaAWIIIHO OpPIEHTOBaHI Ha KaMepHy aTMocdepy i KMBe BUKOHAHHSA, IS CIPUIHSATTS IIIUPOKOIO ayTUTOPIEI0 B
HOBOMY ¢popMmari. BogHodac akaJieMiYHUIA CIIiB 1€ HE TMOBHOIO MIpOI0 IHTETPOBaHUHA Yy BIpTYaIRHHN TMPOCTIP
Yyepe3 HU3KY 00’€KTMBHMX BUKIMKIB, 30KpeMa yepe3 crenu]idHi TEXHIYHI BUMOTH JO 3BYKY Ta Bi3yalbHOTO
oopmnieHHsl, 0OMEXEHHS IHTEPaKTHBHOCTI B TOPIBHSAHHI 3 (DI3MYHMMH KOHIIEPTAMH, a TaKOXK CHEIU(IdHY
ayANTOPIIO, AKa TPAIUIIIITHO PUXUIBHA 10 O(hIaitH BUKOHAHHSI.

Memoro cmammi € AOCTiIKEHHS MOKIMBOCTEH BIpTyalbHUX MY3UYHHUX IIaTGOPM Ta iIHTEPAKTHBHUX
OHJIAMH-KOHIEPTIB K 1HHOBAIMHUX 1HCTPYMEHTIB U1 MOMyJNApH3alii axKaJeMiuHOrO BOKAaIbHOTO
MHUCTENTBa cepel IHUpoKoi ayauropii. CTarTs cnpsMoBaHA Ha BHUBYEHHS TOTO SIK IUQPOBI TEXHOIOTIT
MOXKYTh 3a0€3MEeYNTH CTYACHTaM aKaJeMidYHOTO CIiBY HEOOXiIHy BUKOHABCHKY MPAKTUKY, PO3IIUPHUTH IXHI
MOJJIMBOCTI /Il CaMOBHPaXCHHSI Ta 3ajy4eHHS HOBHX CIyXadiB, a TaKOX CTBOPUTH IHKJIIO3UBHE
CepemoBUILE Ul NOLUIMPEHHS KaMEPHOI Ta ONEpHOi MY3UKH B OHJIalH-(OpMaTi.

Ananiz Haykosux docniodicens i nyonikayii. 1. limnenOypr, . [nraiinep ta [1. Cuatera y cBoiii poOoTi
«BipTyanbHi HaBUANBHI cepeqOBHIIa» [ 1] po3risaaloTh BipTyalibHE HABUYAIBHE CEPEAOBHUILE SIK iH(GOpMAaIiHHMI
Ta COUiaTbHUI MPOCTIp, Ie CTYJICHTH HE JIUIIIE B3aEMOII0Th, & i aKTHBHO CHIBIIPAIIOIOTh, PO3IIMPIOIOYH MTPOCTIp
Ul HaBYaHHS. BipTyansHI HaBYabHI CEPETOBHINA BKE BUKOPHCTOBYBAIUCS JI0 TIAHAEMII, POTE JIHUIIE T[] Yac
JIOKJIayHIB BOHU CTaJM OCHOBHUM 3aco00M HaB4aHHS. Lli cepenoBuIna BiAKPWIN MOXIHMBICTD JUI CTBOPCHHSI
riOpHIHUX TIAT(OPM, IO TTOEAHYIOTh BipTyallbHE Ta (i3MIHE HABYAHHSI.

M. Ipencki y crarti «{udposi Buximri, mudposi immirpantm» [2] i H. Censin y crarti «CoriaipHi Memia
y BUIIiA OCBiTI» [3] 3a3Ha4arOoTh, M0 Tak 3BaHI «M(ppOBI abopureHm», HapomkeHi micias 1982 poky,
PO3IISIAIOTH TEXHOJIOTIIO SIK HEBiZ’€MHUI KOMIIOHEHT CBOTO HaBYaHHS. Lle MOKONIHHS aKTHBHO BUKOPHUCTOBYE
collialibHI Mepexi sK HeopMalbHUI HaBYABHWN IHCTPYMEHT, IO HAJAE IM JOCTYIl N0 BEJMKOTO O0CATY
iH(pOpMAIIii Ta MOXKITMBOCTI JJIs B3AEMO/Ii1, HEO0OXiHI 1u1st popMyBaHHS My3HMYHUX 1 BOKAJIBHUX HABUYOK.

C. bpirerin Tta O. Jlibep y cBoiii po6oTi «OcHOBa Jyisi TMEJArorivHOrO OIHIOBAHHS CEpeIOBHUINA
ENICKTPOHHOTO HaBUaHHs» [5] MiIKpecIoTh 3HAYECHHS 3aC00iB EICKTPOHHOTO HABYAHHS SIK IHCTPYMEHTY VIS
TI/IBUIIIEHHST SKOCTI HaBUYaHHSA, TOMI K y mociipkeHHI X. KaBymu «JlociikeHHS TOBENIHKY BipTyalbHOTO
HaBYaHHS B Kypci Oionorii cepeanboi mikonu CximHoi Karcbkoi oOnacti» MAEThCs MPO Te, IO BIpTyabHE
HABYaHHS JIO3BOJISIE CTBOPUTH YMOBH JUUIsi HABYAHHSI, BIJIIOBIIHI BUMOTraM Cy4acHOCTI. [HIN JOCIiKEeHHsI, TaKi
sk nocmimkenas k. bapkepa Ta I1. 'occmana «HaB4yanpHMI BIUIMB BipTYaJhbHOTO HABYAJIBHOTO CEPEIOBHIIA:
TIOTJISITA CTYIEHTIB» [6], CBiYaTh, 0 BipTyallbHI CEPEIOBHUINA T IBUIIYIOTH MOTHBAIIIIO /IO HABYAHHSI Ta SKICTh
3aCBOEHHSI MaTepialy. 3 PO3BUTKOM OHJIAWH-TEXHOJIOTIH 1 3pOCTAIOUOI0 TPHUCYTHICTIO MoOJoal B IHTepHeTi
BiZIOYBCS 3CYB Y BHUKOPHUCTaHHI IU(PPOBUX pecypciB aisi (opMyBaHHS 3HAHb 1 HABITh CTBOPEHHS OCOOHCTOI
IIEHTUYHOCTI. Mepexki CTaly He JvIe HaBYaIbHUMHU TaT(opMaMu, a i MPOBUMH «CYCIICTBAMIY, JIE MOJIO/b
HABYAETHCS i POPMYE CBOIO OCOOHCTICTb.

Sk 3ayBaxye 1. Tingen y crarti «[ipko-conoika cuMQoHis: HalKpaili OHIAHH-OPKECTpH Ta Xopw» [7] y
TIEPINUI TIepio/T aHAeMii, Koir IyOITivyHi 3aX0AU Yy CBIiTI Oyiu oOMexkeHi abo 3a00pOHEHi, My3U4dHI KOJIEKTUBU
aKTHBHO EKCTIIEPUMEHTYBAIM 3 HOBUMH (hopMaMu, 30KpeMa ITyOJriKarii 3MOHTOBaHMX JOMAIIHIX BHCTYIIB.
CyTTeBol MOMYJIAPHOCTI HAOYNIM IMyOJTiKallii PI3HOMAHITHUX «YEJICHDKIBY Yy PI3HUX COLIAILHUX MEpeXax s
JiTel Ta AOPOCIHX BiJ PI3HUX BIJOMHX OPKECTPIB AJIS PO3BHTKY MY3HYHOI CIUIBHOTH TA MOTHBALUi MOIOIUX
MY3UKaHTIB, II0 CYTTEBO MPUILBHIMIMIO aJaNTalil0 OpKECTpiB O OHJaWH (opMariB, CTBEPIDKYE Y CBOId
myOJtikarii «Y 3MaraHHi 3a BUXiJl B IHTEpHET OJIH OpKecTp BUHIIOB 3 jaxy» . Teiitop [8].

TakuM 49uHOM, y pe3yJsbTaTi maHAeMii TpamuiidHI crocoOM HaBYaHHS ¥ coliamisaiii B My3W4HIH
chepi Oynu panToBO NepepBaHi, MI0 BHUKIMKAIO HEOOXiAHICTh MEPEXOAy [0 BipTyaJbHHX (OpMATiB.
CorrianpHe JUCTAHIIIOBAHHS 3HAYHO OOMEKWIO (Di3HYHY MPHUCYTHICTD, IO CYTTEBO BILTUHYJIO HA MY3UYHY
aKTUBHICTh. 3aMiHa 3BHYHHX (OPMATIB Ha BipTyallbHI METOJIM B3a€MOJIi BHABMIIACS HEOOXIJHOK YMOBOIO
NPOIOBXKEHHSI AISUTBHOCTI y CBITI My3HUKH.

Buxnao ocnosnozo mamepiany. HuHi BaXJIMBUM CTa€ HE JIMILIE 3[AaTHICTb aganTyBaTH 3BYK IO
OHJIAHH-TPAHC/IALM, ajge W CTBOPSHHS IHHOBAI[IHOIO, IHTEPAKTHUBHOIO JMJOCBIAY, SKHH MOXE CTaTH
NpUBaOIMBHUM AJISl CyYaCHHUX CIIyXadiB B OyAb-sIKid TOULI CBITY.
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T'imoTe3a 1Mboro MOCTiHKEHHS MOJIsTae B TOMY, IO BIpTyasibHI TWIATGOpMH 31aTHI HE JIHMIIEC 3a0€3MCUNTH
HEOOXiTHY BUKOHABCHKY TPAKTHKY CTYACHTaM aKaJeMIdHOTO CITiBY, ajie i BUCTYITUTH AI€EBUM 1HCTPYMEHTOM IS
NOMYJISIpU3allii ONepHUX apiif, KAMEPHUX BOKaIbHHUX TBOPIB 1 KIACHYHOI MY3WKH B wLinomMy. OHIaiiH-TIpocTip
MOXE CTaTH CEPEIOBUILEM JUIS peatizallii TBOPUOro MOTSHINAY BOKATICTIB 1 HAOYTTS HUMH HOBUX HAaBHYOK,
30KpeMa OTlaHyBaHHsI OHJIAIH-BUKOHAHHS Ta IIH(PPOBOi KOMYHIKaIIii 3 ayJUTOPI€IO.

VY wiit ctarTi HaBeeH] pe3yIbTaTH HACTYITHUX OCIiKEHb:

e AmHamiz cyyacHHUX BipTyaJpHHX My3uuHHX Iuiatdopm, Takux sk YouTube, TikTok, Instagram
Reels Ta Patreon, 1 ixHporo BIUIMBY Ha akaJeMiuHe BUKOHABCHKE MHUCTEITBO.

e OmiHKa MOXJIMBOCTEH OHIANH-TDIAT(GOPM I PO3BUTKY BUKOHABCHKOI MaWCTEPHOCTI CTYICHTIB
aKaJeMIqHOTO CITiBY.

e BusHaueHHs cmenu(igHUX BUMOT 10 IUGPOBUX IHCTPYMEHTIB I TPAHCIAIII ONEpHHUX 1
KaMEPHHX TBOPIB.

e JlocnimkeHHs e(heKTUBHOCTI BUKOPUCTAaHHS IU(POBUX MIIaTHOPM IS 3aTy4eHHS HOBUX CITyXadiB
1 Iomyspu3alii akageMiYHOro BOKaIy.

Memoouxa excnepumenmy.

1.  Eran miarotoBku:

- Bubip rpynu y4acHUKiB:

3mo0yBadi BHIIOI OCBITH aKaJeMIYHOTO CITiBY, II0 aKTUBHO BHKOPHCTOBYIOTH a00 MalOTh Hamip
BUKOPHCTOBYBATH OHJIAMH-TUIAT()OPMH IS Ty OTiKalii CBOiX BUKOHAHb.

- [linroroBKa KOHTEHTY:

KosxeH yuacHHMK cTBOprO€ abo BUOMpaE Ui BUKOHAHHS OTEPHY apiro Yu KaMepHH BOKaJbHHH TBIp,
SAKUH Oy/ie BAKOHAHO uepe3 oaHy 3 matdopm (YouTube, Instagram Reels, TikTok Tommo).

- Texniune 3a0e3Me4eHHS:

Bu3naueHHs coeru@iuHUX BUMOT JI0 TEXHIYHHMX 3acO0iB JJiI1 OHJIAWH-BUCTYIIB. 3BYKOBE Ta
BiJIc000JIaIHAHHS, OCBITJICHHS, MTPOrpaMHe 3a0e3IeUeHHS I OHJIAHH-BUCTYINB Ta TPAHCIIALIN, aJanTaliis
BOKaJIBHOI TEXHIKU st U(PPOBHUX TUIATHOPM.

2.  Eram BUKOHaHHS:

- Po3poOka oHnaifH-BUCTYIIIB:

Y4acHUKY TIPOXOASTH TPEHIHT i3 MiATOTOBKH O OHJIAWH-BUCTYIIIB, BKJIFOYAIOUN OCBOEHHS MU(DPOBHUX
IHCTPYMEHTIB JJIsl 3allUCy Ta TPAHCIAMIl, a TaKoXK IHTEPaKTHBHOI KOMYHIKAmii 3 ayauTopiero depe3
KOMEHTapi, JTaKH, psmi edipu Tomo.

- Buctynu Ha iudpoBux miarpopmax:

Y4yacHUKH BUKOHYIOTH CBOI BOKasIbHI TBOpH Ha miatdopmi YouTube, TikTok, Instagram Reels aGo Patreon,
BUOHMparo4X O/IHY a00 KiJIbKa 3 HUX JUIs IyOJTiKali. Buctymnu 3amucyroThest B peaibHOMY 4aci abo y hopmarti Bineo,
a TAKOYK MPOBOISITHCS MPsiMi eipH, JIe yIaCHUKH B3a€MOJIIIOTH 3 ayTUTOPIEIO Uepe3 YaT abo KOMEHTapi.

3. Eram omiHKH pe3ynbTariB:

- 306ip BIATYKIB BiJl ayTUTOpIi:

Orminka eeKTHUBHOCTI B3aeMOJIIT 3 ayauTopieto uepe3 miarGopMu. BaxkmuBuMu KpUTepisiMu € piBeHb
3amydeHHs (TIeperIisiy, Taiiku, KOMEHTapi, MAMKUCKA), a TAKOK 3BOPOTHIH 3B’S130K BiJ TIIAa4iB.

- OuiHKa pO3BUTKY BOKaJIbHUX HABUYOK YYaCHUKIB!

CrioctepeskeHHs 32 TIOKPALICHHSM TEXHIYHHX Ta apTUCTUYHUX HABUYOK YYACHUKIB TICIS JACKUTBKOX
oHJIaliH-BUCTYMIB. L{e MOJe BKJIFOUATH aHaJIi3 BUKOHAHHS HA OCHOBI 3aITMCIB 200 OHJIAaHH-PEIICTHIIIH.

4.  Eram aHaizy Ta BUCHOBKH:

- AHaJi3 OTpUMaHUX pe3yNbTaTiB sl nepeBipkH rinote3u. OIiHKa TOTO, B SKil Mipi BipTyasbHI
IaTQOPMH CIIPUSIOTH PO3BUTKY BOKAJILHIX HABUYOK

- Buznauenns crenudiyHUX acmekTiB, sKi BapTO BpPaxOBYBaTH IIPH BUKOPHCTaHHI BipTyaJbHHX
1aTGopM AJIs aKaJeMivHOTO BOKaTy (HAlpHKIIaA, BAMOTH JJO TEXHIYHOTO 3a0e3neueHHs, BUOIp KOHTEHTY Ta
ajianTailis BOKaJbHOI TEXHIKH).

1. ITnamgpopma TikTok ma Instagram Reels: xopomxi ¢hopmu 01 Mummeso2o 3anyyenHs

TikTok i Instagram Reels € momynspHumm mnardgopmamu JUisi KOPOTKMX BiJi€o, 110, 3a3BUYaM,
TpuBarOTh Bij 15 10 60 cekyna. Ili mmatdopmu opieHTOBaHI Ha MIBUAKHH, THUHAMIYHWNA KOHTEHT 1 37aTHI
NpPUBEPTaTH 3HAYHY KIJBKICTh yBarW 3aBJSKH BipaIbHOMY TNOIIMPEHHIO Ta alTOPUTMIYHOMY Bifbopy
NOMYJSIpHUX Bineo. BuxoHaBumi akaaemiunoro sxaHpy MoxyTb BukopuctoByBaTH TikTok i Reels mus
NPEJICTABJICHHS ICKPABUX BOKAIBHUX ()ParMEHTIB, SIKi HIBHJIKO 3aI[iKABIIOOTh IIUPOKY ayAHTOPIIO.

3aBnsku mWBUAKOMY (opMmary, Ii TUIATGOPMH ifealbHO MiJXOMATh JUIS YPUBKIB ONEPHHUX apiil 4u
NOIMYJSIPHUX KaMEPHUX TBOPIB, LIO J03BOJIAE 3aIyYUTH HOBY, MOJIOJIY ayAWTOpilo, siKa, 3a3BUYail, HE
BiZBiAye TpaauuiidHi xKoHUepTH. OAHAK, BUKOPUCTAHHS TAaKUX IUIATQOPM TAKOXK MAE CBOI OOMEXKEHHS —
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KOPOTKIi (hparMeHTH 4acTO MOKYTh MATH JIMILE TUMYACOBUH e(peKT, 1 yTpUMaHHs MOCTIHHOTO IHTEpECY MOXKe
BUMAraTH peryJisipHOrO OHOBJICHHSI KOHTEHTY Ta HOIIYKY HOBHUX i/1€il ISl 3aIydeHHs ay IuTopii.

Hazga KinmpkicT Iepermsamn | Jlaiiku Komenrapi | Ilignucku | Ilepermaon Tepmin
BiZIeO (cepenne (cepenne (cepenne (cepenne (MakcuManbHE | aKTHBHOI
(cepenne 3HAYCHHS) 3HAUeHHS) | 3HAYCHHS) 3HAYCHHS) | 3HAYCHHSA) myOumikarii
3HAYCHH)

TikTok | 9 1396 42 10 24 12651 1 wmic.

Reels 8 2179 176 11 17 7221 1 wmic.

Ta6muns 1. Pesynabratu mociipkeHns myouikariiii cryaentis B TIKTOK i Reels

2. ITnamghopma YouTube: npocmip 01151 NOBHOMEMPAICHUX BUKOHAHD
Ha Bigminy Big TikTok i Reels, YouTube no3Bomsie po3miinryBaty JOBIII BiJleo, 10 JTA€ MOXKIIUBICTb

BUKOHABILSIM NPEACTABIATH MOBHI Bepcii CBOIX BHUCTYINB, BKJIIOUAIOYH ONEpHi apii, KOHLEPTH YH KaMepHi
kommosumii. YouTube € ogriero 3 Halkparux miatgopM A TITHOOKOTo 3aHYPeHHS B aKaJleMIYHHIA BOKAl,
OCKIUJTBKM BOHA JJO3BOJISAE ayAUTOPIi MOBHICTIO OL[IHUTH MpOQeciiiHe BUKOHAHHS 1 TEXHIKY CIIIBY.

TyT BasknuBO 3a0€3MEUUTH BUCOKY SIKICTB 3alliCy ayio Ta Bifeo, 10 BUMAarae HajJeKHOr0 TEXHIYHOTO
oOJlasiHaHHS Ta 3HAHHA OCHOB 3HOMKH. BHCOKa SKiCTh KOHTEHTY JOIOMOJKE HE JIHIIE NPHBEPHYTH yBary
aynuTopii, alie ¥ HaJaTh BUKOHABITIO BUCOKOI pemyTarlii y mpodeciitanx komax. PerynsapHi myOmikarii Takox
CIPUSIOTh YTPUMAHHIO ayauTOpii Ta MiABUIIYIOTh 3ady4YCHHS MiANMCHUKIB, M0 B JOBIOCTPOKOBIH
MIEPCIIEKTHBI CTBOPIOE CTA0UTBHY i ITPUMKY JJIsSI BUKOHABIISL.

Hazga KinbkicTb Ilepernaau | Jlaiiku Komenrapi | Ilignucku | Ilepernsaau Tepmin
BiZIcO (cepenne (cepenne (cepenne (cepenne (MakcumanbHe | aKTUBHOI
(cepenne 3HAYEHHS) 3HAYCHHS) | 3HAYCHH:) 3HAYCHHS) | 3HAYCHHS) myOmikarii
3HAYCHHT)

YouTube | 4 183 45 43 145 1003 2 mic.

Tabmuis 2. Pe3yabpraTu 0OCHTiDKEHHS MyOmikallii cryaeHTis B YouTube

3. [Inamghopma Patreon: cmabinena niompumxa ma 36 30K i3 Yiib0BOK ayOUMOPIED

Patreon € mmardopmoro IS TINUCHO! MATPUMKH, € KOPUCTYBadi MOXKYThb (PiHAHCOBO MiITPUMYBATH
BUKOHABIIIB B OOMIH Ha JOCTYII JI0 YHIK&JILHOIO KOHTEHTY. AKaJeMIYHHUM BOKaTiCTaM I Iuiarhopma Hajae
MOXITHBICTh CTBOPHUTH IIOCTiHY (hiHAHCOBY 0a3y, sika Moxke 3a0e3MeUnTH JOBrOTPHUBAIY MiATPHMKY TBOPYOL
nisutbHOCTI. 30Kpema, Patreon mo3Bossie myOmikyBaTH 3aKyIliCHI BiieO TITOTOBKY JI0 Bi€O3aNKCy, YW OHJIANH
KOHIIEPTY, KOPHUCHI MaTrepialii, eKCKIF03MBHI BUCTYIH YH 3aIIUCH PEICTHULIIM, 10 OCOOJMBO IIKABO IS BY3bKOI
ay/IMTOPii, sIKa IiHy€ JOCTY J0 3aKyJIICHUX MOMEHTIB 1 TOTOBA MiITPUMYBATH BUKOHABIIS HA PETYJISIPHI OCHOBI.

3amydyeHHs OiANMCHUMKIB Ha Patreon BUMarae CTBOpPEHHS MIITHOTO 3B’SI3KYy 3 ayIUTOPI€IO, IO
nependavae MOCTiHHE CIIIIKYBaHHS, BiJIOBilb Ha KOMEHTapi Ta CTBOPEHHS JIOJATKOBUX IIHHOCTEH IS
nignucHukiB. Lle, B CBOIO uepry, mormoMarae BUKOHABIISIM HE TIJIbKA OTPUMATH CTaOINBHUN JIOXiI, ane H
30epiratu TpUBANHHN 3B’ 30K 3 ayTUTOPIEFO, IO MATPUMYE IHTEPEC 0 IXHBOI TBOPUOCTI.

Hazga KinbkicTb Iepernamu | Jlaiiku Komenrapi | Ilignucku | Ilepernsau Tepmin
Bizeo (cepenne (cepenne (cepenne (cepenne (MakcuMalbHe AKTHUBHOI
(cepenne 3HAYCHHS) 3HAYCHHS) | 3HAYCHH:) 3HAYCHHS) | 3HAYCHHS) myOumikarii
3HAYCHHS)

Patreon 4 6 5 7 7 1 mic.

Tabmurs 3. Pesynbratu gocmimkeHHs myOmikariii cryieHTis B Patreon

4. llopienauna gpopmamie: nonepeoHvo 3anuUcami 6ioeo ma JHeusi GUCMynu

Kpim BuOOpY miaTdopmu, BOXIMBUM € pIilIeHHS I0J0 (opMary KOHTEHTY. AKaJeMidHi BOKATICTH
MOXYTh CTBOPIOBATH SIK IOIEPEIHBO 3allCaHl BiZeo, TaK 1 MBI BUCTYITH. 3alKcaHi BiJIcO JO3BOJISIOTH Kpallle
miaroryBaticss Ta 3a0e3MEUUTH BHCOKY SKICTh 3BYKY W 300paXKeHHS, TOHl SIK >KMBI BHCTYNH CTBOPIOIOTDH
arMocdepy 0e3nocepeTHbOr0 3B’ 13Ky 3 ayIUTOPIEIO Ta MOXKYTh BUKJIMKATH OLTbII eMOLIHHHUIN BIATYK y TIIAAa4iB.

[TonepeaHbo 3amucaHi Bieo igeanbHO migxoasth s YouTube ta Patreon, ockiibk 1ii miaThopmMu
JIO3BOJISIIOTH OIMYOJIKYBaTH TPHBAJIHMW Ta SIKICHMW Martepial, SKHid MO)Ke TPUBAOUTH CEpHO3HY ayAUTOPIiIO.
Hatomictp xwuBi Buctynu Ha YouTube uu Patreon MoxyTb 3a0e3neUuTH BiUyTTs OCOOMCTOI MPUCYTHOCTI
JUTSI TIISIIA4iB, 10 CTBOPIOE e(eKT OLIBIIOT IHTEPaKTUBHOCTI Ta 3aJIy4eHHS.

3100yBayi BUIIIOI OCBITH OTPUMAJIH JOCTYII JI0 0araTOTHUCSYHOI ayanuTopii B (opmati OHJIalH, BOJHOYAC
IJIrOTOBKA JI0 >KUBOTO BUCTYITY 3 ayauropito 100-500 nroneii 3a3Buuaii 3aiimae He MeHIe Mmicsas. OXOIuIeHHs
ayuTopii B OHJIAMH (hopMaTi HaBITh JJIsl HOBUX BUKOHABLIIB 3HAYHO BUILE, HIXK Y (hopMati odraiiH KOHIIEPTIB.
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5. Texniuni acnekmu ma ni020mosKka 00 Yu@posux UCmynie

Buxkopucranus nudpoBux miardopM BUMarae BiAMOBIAHOT TEXHIYHOI MiAroToBKH. [{iist 3a0e3neueHHs
SKICHOTO KOHTEHTY HEOOXiJHO MaTH BiJMOBiHE ayAio- Ta BigeooOnagHaHH:, BKIIOYHO 3 MpodeciiHuMuU
MikpoOHaAMH, KaMepaMH, CBITJIOM Ta mporpaMamu ajs oOpoOKH 3amuciB. BakinMBO TakoK BpaxoBYBaTH
Bi3yaJlbHy €CTETHKY BHCTYIMIB: MmiA0ip KOCTIOMIB, MTWU3aifH MpHUMilieHHS a0 (oHy, Mo crpuse CTBOPEHHIO
noTpibHOT aTMOcdepy Ta BiMOBIAa€ )KaHPOBIiH crenudiri akaIeMiTHOTO BOKAIY.

Illomo periepTyapy, BUKOHABIII MArOTh MiIOMPATH TBOPH, IO HE JIUIIE BiOOPaXKarOTh IXHIH CTHIb 1
MalCTepHICTh, ajle W BIiAMOBImAlOTh ¢opMaraM KOHKpeTHHX Iutatrgopm. Hampuxmam, s KOPOTKHX
(hparmeHTiB BapTOo 0OWparn HailieeKTHINII MOMEHTH TBOpIB, SIKI 37aTHI NPUBEPHYTH YBary TIIIsiiadiB
MIPOTATOM KiJIbKOX CEKYHJ, TOAl sk it YouTube MOXXHa MiArOTyBaTH HMUTICHUA BHUKOHAHHS, IO JIO3BOJISE
rnMoIIe PO3KPUTH XYT0KHI aCIIEKTH BOKaIy.

6. 3HaueHHS PO3BUTKY ITU(PPOBOI 1IEHTHIHOCTI Ta 0COOMCTOTO OpeHIy

OavH i3 BaXJIMBUX aclekTiB pobotn Ha mudpoBux miarpopmax — e (OpMyBaHHS BIACHOI
VHIKaJIBHOI iJICHTHYHOCTI Ta MOOymoBa ocoOucToro OpeHay. B yMoBax BHCOKOI KOHKYpEHIIi cepen
MY3UKaHTIB 1 BUKOHABIIIB BaKJIUBO BUPI3HATHCS, CTBOPIOIOYH BITi3HABAHWNA CTHIIb 1 00pa3. Lle ctocyerbes He
JUIIE perepTyapy, ajle i 3arallbHOi Mpe3eHTallii: CTHIFHOTO O(OPMIICHHS Bile0, B3a€EMO/Ii 3 ayJUTOPI€I0,
0COOMCTHX PO3MOBINCH MPO JOCBIA MIArOTOBKH 10 BUCTYIIB, 3aKyJiCHI MOMEHTH PENETHIIiH, 1110 poOUTh
BHUKOHABIS OJMKYUM 1 OLTBII TOCTYIMHHM JUIS CBOIX CITyXadiB.

Ha YouTube Tta Patreon po3BHTOK 0COOHCTOrO OpeHAY CTa€ IOBIOCTPOKOBHM BKJIAIEHHSIM Y
npodeciiiny Kap’epy BHKOHABLS, OCKUIBKU JI03BOJISIE OyayBaTH BiTHOCHHHU 3 JIOSUILHOIO ayJUTOPIEIO, sKa
MiATPUMYyBaTUME HOr0 HE TIIBKU B pPaMKax MEBHOIO MPOEKTY, ajle i yIpOaOBXK yciel kap epu. Hanpuknan, y
Patreon ayauropis mMoxxe OyTw 3allikaBieHa B IMITPUMIIl BHUKOHABISI Yepe3 IOCTYH OO E€KCKIIO3MBHOTO
KOHTEHTY, OTPUMAaHHS CIELialIbHUX TNPHUBLIEIB Ta HABITh MEPCOHATBHUX YPOKIB, SKIIO € MPONOHYETHCS Y
BUIJIAM miamuckd. Takum umHOoM, Patreon Hajgae akageMiYHMM BOKAaJIiCTaM MOJKIHBICTL 3a0€3MEUUTH
CTaOITBPHUH TOXi/ Ta MATPUMKY JJISl PO3BUTKY CBOET Kap €pH.

7. Bnaue yughposux nnameopm na po3sumox 8uUKOHABCLKOI MaticmepHocmi

ma npogeciiinoi nid2omosxu

Bukopucranns uudposux miardpopm sik YouTube, TikTok, Instagram Reels mo3Bomsie cryneHTam-
BOKaJiCTaM BiITOYYBAaTH CBOi HABHYKH B YMOBaX, OJIM3bKUX JI0 PeaJbHHUX BUCTYIIIB, OCKIIBKA HEOOXiTHICTh
MOCTITHO CTBOPIOBATH HOBHI KOHTEHT CTUMYJIIOE iX 10 BIOCKOHAJICHHSI TEXHIKK Ta apTUCTU3MY. Kpim Toro,
BUKOHAHHS JUI ayJUTOPii, HABITh OHJIAHH, J0JA€ AOAATKOBOI MOTHBAIIIT /IS OUIBII CTApaHHOI MiATOTOBKHY,
TIOIITYKY HOBHUX IHTEPIIPETaIliil i KpeaTHBHUX MiAX0/iB 10 BUKOHAHHI. [ImaTdopmu 103BOINSAIOTE aHATI3yBaTH
CBOIO POOOTY uepe3 KOMEHTapi, peakuii ayAuTopii, CTAaTUCTUKY HEPerysiaiB, MO Aa€ BAKIMBUNA 3BOPOTHUIH
3B’S130K 1 CTUMYJIIOE JI0 CAMOPO3BUTKY.

VY Bumazky XuBUX TpaHcisadii Ha YouTube, BUKOHaBII MOXYTb BHUBUMUTH Ta BIOCKOHAJIMTH CBOI
KOMYHIKaTHBHI HAaBHYKH, 30KpEMa pearyBaHHS Ha KOMEHTapi B PEXUMI peabHOTO Yacy, B3a€MOAII0 3
ayJMTOpi€0 uepe3 3amuTaHHA Ta BigmoBimi. Lle ¢opmye KopucHi BMIiHHS, sKi 3HAIOONIATBCS TiJ Hac
NPOBEICHHS )KUBUX KOHIIEPTIB, JO3BOJISIIOUH Oy TyBaTH OJIMKUHIA 3B’ 430K 13 MYOIIKOIO Ta BiTYyBaTH il HACTPIiH.

8. Axaodemiunuii penepmyap i tio2co adanmayisi 015 Yyupposux niamgopm

s uudpoBux miaatGopM BaxJIMBO HE JiMIe BHOpaTH BiANOBiIHUEN (opmar i oOnajHaHHA, alie i
ajlanTyBaTH perepryap BIAMOBIAHO 10 ocobauBocTed koxHOi 3 Hux. Hanpuknan, y TikTok ta Instagram
Reels akneHT morinbHO poOUTH Ha eMOIIHHO HACHYEHI, SCKpaBi (hparMeHTH ONEpPHHX apiii a0 KaMepHUX
TBOPIB, SIKi 3aXOIUTIOIOTH yBary risifada 3 mepimx cekyHn. KopoTkuii ¢opmar mux ruiatdopMm BHMarae
KOHIICHTpAIli{ Ha €CTETHYHUX MOMEHTAX, 10 MOKYTh PUBEPHYTH yBary MacoBOi ayJHTOPii.

Ha YouTube moxnuBicTh myOmiKarii JOBrUX BiZIeO TO3BOJISE MPECTABISATA aKaIEeMidYHHNA perepTyap
y OUIbII TpajWLiMHOMY BUIJISAAI — 3 PO3TOPHYTHM BBEICHHSM, MOOYIOBOIO MY3WYHOI ApaMaTyprii Ta
LUTICHICTIO BUKOHAHHS. Lle € Ha/3BMuaiiHO BayKITMBMM ]IS IIaHYBAJIbHUKIB KITACHYHOT MY3UKH, SIKI [IIHYIOTh
MIOBHE BUKOHAHHS TBOPY. Taka MpakTHKa KOPUCHA JJIsl CTYJICHTIB-BOKAJIICTIB, OCKIJILKH JIOTTIOMAarae iM Kpaiie
BiZIUyTH JIpaMaTyprito TBOPY Ta BiANpaLfOBaTH HOro iHTepIpeTaLilo.

VY pe3ynbraTi aHamizy cydacHuX HU(poBHX miaTGopM MoxkHa 3poOuTH BUCHOBOK, 1m0 TikTok, Reels,
YouTube Ta Patreon MaroTh BeJIMKHIA MOTEHIIAN JJIs TOMYJIIpHU3aLiil akaJIeMIYHOTO BOKaJy Ta ITiBUIICHHS
BUKOHABCHKHUX HaBWUYOK cTyaeHTiB. KokHa mumatdopma Mmae cBoi mepeBard i OOMEXeHHS, sKi crij
BpaxOBYBATH 3aJIKHO BiJ LiJiel BUKOHABI. AKaJIeMiuHi BOKaJIICTH MOXYTb €(pEeKTHBHO BUKOPHCTOBYBATH
i TaTGopMu, ajanTyroud CBil perepryap 1 TEXHIYHI MOMJIMBOCTI JIO pi3HUX (hopMaTiB KOHTEHTY, IO
JIO3BOJIUTH IM 3aJlydaTH sIK MIMPOKY, TaK 1 CHeliali30BaHy ayJAuTopito.

Po3mmpenns unpoBoi NpUCYTHOCTI Ta BUKOPUCTAHHS Pi3HUX IIIAT(GOPM I03BOJSIOTH aKaJAEMiYHUM
BOKAJTICTaM He JIMIIE TiIBUIIUTH PiBEHb CBOET BII3HABAHOCTI, aJie i 3HAWTH HOBI MOXKIIBOCTI JUIS PO3BUTKY
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BUKOHABCHKOI MpaKTUKU Ta mpodeciiinoi mismbHocTi. Ludpori miaardhopmMu TakoX CHPUSIOTH TOMY, 100
CTYICHTHU-BOKAJIICTH aJalTyBaJuCs 10 HOBUX BUMOT PUHKY, PO3BHBAIH KPEATHBHICTE 1 BMUTH B3a€EMOIISITH 3
ayJUTOPIEIO 3a JOMIOMOTOI0 Pi3HHX (popMaTiB KOHTEHTY.

Bucnosku. Otxe, BipTyasibHI My3u4Hi TIaTGOPMH Ta iHTEPAKTUBHI OHJIAMH-KOHLEPTH BUCTYMAIOTh
HOBHMH IHCTpyMEHTaMH B TOMYJSApH3alii akaJIeMivHOrO0 BOKAIFHOTO MHCTENTBA. BOHHM 3a0e3medyroTh
CTyJICHTaM MOJJIUBICTh HE JIMIIE NMPAKTHKyBaTH CBOI HABUYKHM, ajie ¥ PO3MIMPIOBATH MEXi CIPHHHSTTS
KJIAaCHYHOI MY3MKH cepell HOBHUX CIlyxXadiB. 3aBOJKM LUM IulaTdopMaMm, axKaJeMiuHUH CIIB MOXe
aJanTyBaTHCSA A0 CYYaCHHX BHMMOT, 3HaWTH CBO€ Miclle B KyJabTypHOMY nanamadTi nudpoBoi epu Ta
3aITUIIATHCS aKTyaJIbHUM 1 IPUBAOIUBHAM I HOBUX TTOKOJIHb.

Y KOHTEKCTI IIi€l CTarTi MiJAKPECIIOETHCS, 10, HE3BKAIOYM HAa BUKIIUKH, SKI IOCTAlOTh IEpe]
BUKOHABIISIMH Y IIM(POBOMY CEPEHOBHILI, MOKIUBOCTI, SIKi BIAKPUBAIOTHCS 3aB/SIKH HOBUM TEXHOJIOT1SIM, MalOTh
BEJTMYE3HUH TTOTEHIIIAI [T TTOMYJIsipU3allii akaeMIqHOTr0 BOKaJIy Ta (DOPMYBaHHS HOBHUX XYIOXKHIX TPAKTHK.

3aB/IsKN aKTHBHOMY BHKOPHCTAHHIO BIPTYaJIbHUX IIATQOPM, CTYyJEHTH aKaeMidHOTO CIIiBY MOKYTh CTaTH
He JIMIIE MaiicTpamMu CBO€T podecii, a i KyIbTypHHUMH HOCIAMH, SIKi TIOMYJSIPU3YIOTh KIIACHYHY MY3HKY Y BCHOMY
CBITi, CTBOPIOIOYH HOBI TPEH/IM Ta PO3BUBAIOYH IHTEPEC JI0 aKaIeMITHOTO BOKATY Ha TII00aJIbHOMY PiBH.
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VIRTUAL MUSIC PLATFORMS AND INTERACTIVE ONLINE CONCERTS AS INNOVATIVE TOOLS
FOR POPULARIZING ACADEMIC VOCAL ART
Iryna Stetsenko-Yershova — Master of Musical Arts, Lecturer of the Department of Voice
and Choral Conducting, R. Glier Kyiv Municipal Academy of Music

In the digital era, virtual music platforms and interactive online concerts have become new forms of cultural
interaction, offering academic singing students unique opportunities for practice and promotion of chamber and opera
music. This study explores how these platforms enhance vocal skills, especially in opera and chamber singing, and
addresses the challenges posed by the lack of a live audience. Key methods for adapting singers to the digital space are
identified, and an overview of popular platforms is provided, highlighting their potential for creating connections
between musicians and listeners and popularizing academic vocal art.

Key words: virtual music platforms, online concerts, academic singing, chamber music, opera popularization,
digital technologies, performance practice, cultural interaction, music visualization, vocal interpretation.

UDC [378.016:81 243](410)
VIRTUAL MUSIC PLATFORMS AND INTERACTIVE ONLINE CONCERTS AS INNOVATIVE TOOLS
FOR POPULARIZING ACADEMIC VOCAL ART
Iryna Stetsenko-Yershova — Master of Musical Arts, Lecturer of the Department of VVoice
and Choral Conducting, R. Glier Kyiv Municipal Academy of Music

In recent years, the rapid development of digital technologies has revolutionized the cultural and musical landscapes,
especially in academic vocal art. Virtual music platforms and interactive online concerts have emerged as essential tools for
expanding cultural reach and enhancing engagement with classical music audiences. This paper examines the potential of
these platforms in promoting academic vocal art, focusing on opera and chamber music performances. For students of
academic singing, digital platforms provide unprecedented opportunities for performance practice, connecting with global
audiences, and refining artistic expression outside of traditional live performance settings.

This study reviews the latest trends in digital platforms — such as YouTube, Patreon, and specialized music
streaming services — that offer adaptable, user-friendly formats for showcasing academic singing. It emphasizes the
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ways in which these platforms allow for unique interactive experiences, including live feedback from viewers and real -
time engagement, which can enhance performance skills and cultivate a broader audience.

Despite these advantages, academic vocalists face distinct challenges when moving from traditional performance venues
to digital spaces. These challenges include technical audio and visual adaptation, the lack of immediate audience feedback, and
the need for alternative methods of expression to maintain emotional and interpretive depth. Through qualitative analysis of
current practices, this paper investigates strategies for overcoming these limitations, including sound interpretation techniques,
visual presentation adaptations, and audience interaction methods specifically suited for virtual environments.

In conclusion, this study proposes that virtual platforms are not only effective tools for performance practice but also
play a vital role in popularizing academic vocal music by reaching audiences who may otherwise have limited access to
classical music. By leveraging digital platforms, academic vocalists can break geographical barriers, enrich their professional
practice, and contribute to the broader cultural dissemination of classical and operatic works. The findings underscore the
importance of digital tools in redefining cultural engagement and expanding the reach of academic singing in the 21 st century.

Key words: virtual music platforms, online concerts, academic singing, chamber music, opera popularization,
digital technologies, performance practice, cultural interaction, music visualization, vocal interpretation.
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CrarTs cripsMOBaHa Ha PO3KPUTTS CTHUIILOBUX PUC OAHIET 3 HalBimoMimmx KuTaWchkux miceHb Csio FOmes Ha
Bipui [ Beiiwxkas «Ksirka tomomi». Ilenaror i xommnoszutop Csio OMell — OCHOBOMOJIOXHHUK JKaHPY KUTaHCHKOT
XYA0XKHBOT MiCHI, TPOMaJICbKUIL /1isT4, OpraHi3aTop My3W4HOI OCBITH Pi3HUX piBHIB y Kutai, cTaB nepuum KuTaichbKUM
JIOKTOpOM My3HukH 3axuctuBimiM 1919 poky y bBepniHcbkoMmy yHiBepcuTeTi Ha Kadeapi My3HMKOJOTii JOKTOPCHKY
nucepranito Ha Temy «Kutaid 1o XVII cromitTst: gocikeHHs! icTopii OpKecTpy».

Bim3HaueHo, MO KaMepHO-BOKANbHI TBOPHW MHTIA HamiuyloTh moHany 100 omyciB: «3ammrtaroy, «IlicHs
nyxHactux xmap», «[larpiotmyna micHs mam’ati 4 TpaBHA», «3opsiHe HeOo», «IlicHA HaIlOHAJIBHOTO JIHXay,
«ManzpiBka B ropn», «Kaska 1mpo rycei, ki JIETSITh Ha IiBJICHBY.

KommuekcHuii aHanmiz xymoxxapoi micHI Csio FOmes «KBiTka TOmoi» MpoaeMOHCTPYBaB MaiicTepHE TO€THAHHS
HAIlIOHATPHIX KUTaWCHKHAX 3ac00iB BHPA3HOCTI Ta TPATUIIMHUAX MPHUHIUIIB PO3BUTKY i3 3aXiTHO-€BPONCHCHKAMHU
JaJJOBUMH Ta TAPMOHIYHUMH OCOOJIMBOCTSIMH.

Kniouosi cnosa: kamepHO-BOKaJIbHI TBOPH, XYJOXHs KHTaliChbKa IICHS, JKaHp, CTWJIb, BHpa)kajJbHi 3acoOw,
pomaHTH3M, Qopreniano, Kuraii.

OCHOBOIIOJIOHUKOM >KaHPY KUTAHChKOI XyI0KHBOT ITICHI BBaXKA€THCS KUTAUCHKUA My3UUHHUI IEAAror i
xommosutop Csio IOmeit (744 1884-1940 pp.). Bin GyB oHMM i3 MepIMX KATAHCHKMX MMTILB, SIKi TIOYATH
BITPOBAKYBaTH JKaHPHU €BPOIEHCHKOI BOKAIIbHOI MY3HKH Y KUTalCbKy BOKaJIbHY KyJabTypy. Lle OyB uac, konu
B Kurai micist 3MiHM coliaIbHOrO yCTPOIO MOJIOZI MEPCIIEKTUBHI HAYKOBLI MaJld MOXIIUBICT 37J00yTH BHUILLY
OCBITY 3a KOpAOHOM. HaBuarounch mepeBaxHO y cdepi TOUYHHMX Ta TYMaHITapHUX HayK, BOHH HapajielbHO
IKaBHJIMCh MY3UKOIO 1 CTY/IIFOBAIM My3HYHI TIPEIMETH MTPUBATHO.

Cso IOmeili po3mouaBmm HaBuaHHi B SINOHIT (TOKifichka My3WYHA INKOJI, 3TOJIOM MPOJIOBKHUB
3100yTTs ocBiTH Ha QakynbTeTi igocodii yHiBepcutery Tokio, mapajenbHO — CTYAiIO€ (aKyIbTaTUBHO
¢dopreniano Ta Bokan). 1912 p. ine mo Himewunnu Ta Berymnae no Jlsimircbkoi KoHcepBaTopii (1o Kiacy
Komro3ullii Ta Qopreniano). Y BepnincekoMy yHiBepcuTeTi Ha Kadeapi Mysukonorii y 1919 3axucrus
JOKTOPCBhKY nuceptauito Ha Temy «Kwurait mo XVII cromitts: mocnmimkeHHs icTopii opKecTpy», CTaBILU
NEePIINM KUTAHCHKUM JOKTOPOM MY3HKH.
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