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The article deals with the use of the historical building of the Church of St. Mary Magdalene as a concert hall.
Now it is the House of Organ and Chamber Music of the city of L’viv, where the acoustic environment was corrected in
the concert hall in order to improve the sound conditions of various genres of music. To establish the results, a more
advanced methodology of studying the acoustics of this concert hall was applied, which is based on objective acoustic
parameters and subjective evaluation using the criteria of the established sample. Acoustic measurements and
evauation of the sound of musical groups were carried out. For this, an original questionnaire design is proposed. The
research period is outlined. Musical material was listened to by visiting concert events of various genres. Participants
were selected for subjective assessment. The research results were systematized. An expert assessment of the acoustics
of the concert hall before and after reconstruction is given. Recommendations regarding the genre content of the concert
repertoire are offered. New directions of research are outlined.
Key words:. acoustics, concert hall, objective parameters, subjective criteria, questionnaire.

UDC 785.534 4
IMPROVING THE SOUND CONDITIONS OF MUSICAL GROUPSIN CONCERT HALLSOF
HISTORICAL AND RELIGIOUSBUILDINGS (ON THE EXAMPLE OF THE HOUSE OF ORGAN AND
CHAMBER MUSIC OF THE CITY OF LVIV)
Voitovych Oleksandr — Candidate of Arts, associate professor of the Department of jazz and popular music,
Lviv National Music Academy. M. V. Lysenko, Lviv

The aim of the paper is to establish the improvement of the sound conditions of musical groups by applying the
complex methodology of acoustic research of concert halls that underwent reconstruction during historical periods.

Research methodology. In this article, the research is based on the study of the achievements of acoustic scientigts, as
well as the following methods: analytical — in the study of scientific literature; theoretical — to define special terminology,
description of phenomena that take place during research, parameters according to which evaluation is carried out; empirical —
when listening to musical groups in a concert hall with subsequent expert evaluation of the results. Comparative — in the
process of comparing research results, methods of analysis and synthesis — for processing the research reaults, as well as the
interview method — for obtaining information from musicians and active listeners.

Results. Asaresult of the sudy of the acoustic properties of the concert hall before and after the recongtruction, we can
summarize: the sound of musical groups has changed for the better, but the expert group is inclined to the opinion that the
sound of fagt, dynamic music is less desirable in this concert hall. Ingtead, the hall is more suitable for works of sacred music
that are performed a more moderate tempos.

Subjective assessment of acoustic quality is mainly confirmed by objective acougtic parameters, so the application of
the proposed research methodology for concert halls that have undergone recongtruction can be considered judtified. It
received a particularly accurate confirmation (almost complete) among specidists. An ora survey, which was conducted
among amateurs of symphonic music, showed the one-sidedness of their assessments. They ranged from «good» to
«excdllenty and therefore less accurate.

Therefore, the evaluation of the sound of musica groups by acoustic experts, sound engineers, composers, conductors,
musicians, music critics and regular concertgoers (specialists) in most cases corresponds to real acoustic conditions.

Novelty. Consists in an attempt to propose an origina research methodology, which is based on the method of full
acoustic research, to concert halls of historical and religious buildings that have undergone reconstruction.

The practical significance. This origina methodology can be proposed for the research of al concert halls that have
undergone reconstruction.

Key words: acoustics, concert hal, objective parameters, subjective criteria, questionnaire.
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BIPTYAJIBHI MY3UYHI ILIAT®OPMH TA IHTEPAKTHBHI OHJIAH-KOHIEPTH
SIK IHHOBAL[IITHI IHCTPYMEHTH MOMYJISIPU3ALIl AKAJEMIYHOI'O BOKAJIbHOT'O MUCTELTBA
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B emnoxy mudpoBux TexHOmOriil BipTyaspHI My3uuHi IiathopMH Ta iHTEpPaKTHBHI OHJIAWH-KOHIEPTH CTaIH
HOBUMH (HhOpMaMH KyJIbTYpHOI B3aeMOAii, sIKi MPOTIOHYIOTh CTYAE€HTAaM aKaJEeMI4HOTO CIIBY YHIKaJIbHI MOXIIMBOCTI JJIS
MPAKTHKH Ta TOMyJISIpH3allii KaMepHHUX 1 ONePHHUX TBOPiB. [lOCHIIKEHHS IPUCBAIEHO TOMY SIK Il TUIAT(OPMH CIIPHSIOTH
PO3BUTKY HABUYOK y BOKAJICTiB, 30KpeMa y cdepi OMepHOro Ta KaMEpHOTO CITiBY, Ta PO3MIAAAE NUIIXH TTOJ0JIaHHSI
oOMekeHb, TOB’S3aHUX 13 (PI3MYHOI0 BiJCYTHICTIO CilyXadya. BW3HAa4eHO KIIOUOBI METOIM ajamnTaiii CIiBakiB [0
I(POBOTO MPOCTOPY Ta 3aNPONOHOBAHO OIJISA MOMYJISIPHHUX IUIAT(OpPM, 100 MPOJIEMOHCTPYBATH iXHIM MOTEHMIia JuIst
CTBOPEHHS 3B’5I3KiB MK My3HKaHTaMH 1 cTyXadaMH 1 OIyJIsipy3anii akaJleMiYHOTO BOKaIbHOTO MHUCTEIITBA.

© Crenenko-Epiosa 1., 2024



ISSN 2518-1890 36ipHuk 157
HAyKOBHX IIPallb

Kniouosi crosa: BipTyanbHI My3uuHi IUIaTQOPMH, OHJIANH-KOHLEPTH, aKaJAEMIUYHWH CIIiB, KaMepHa MY3HKa,
HOMyJIsIpU3aLisi onepy, HUQPOBI TEXHOJIOTI], BUKOHABChbKA NPAKTHKA, KyJbTypHa B3a€MOJis, My3W4Ha Bizyaiizaris,
iHTEpIIpeTalis BOKaIbHIX TBOPIB.

THocmanoska npobnemu. 3a OCTaHHE NECATUNITTS TMPPOBI TEXHONOT1i JOKOPIHHO 3MIHHUIIM CBIT KYJIBTYpH
i MuCTenTBa, OCOOIMBO B YMOBaX AMCTAHLIMHOI B3aeMmomiil. BipTyanbHi My3uuHi miaTtdopmu Ta iHTEpaKTHBHI
OHJIAH-KOHIEPTH CTai¥ e(EeKTUBHUMH IHCTPYMEHTaMH JUIS TIOUIMPEHHS MY3WKH DI3HHMX JKaHpiB, aie Ha
0cO0MNMBY yBary 3aciyroBye iXHili MOTEHIIaN y NOMyJspH3aLlii akageMiYHOTO BOKATy Ta KJIACHYHHX KaMEPHHX
TBOpiB. JlOCTYIHICTh IM(PPOBUX TEXHOJIOTIH A€ 3MOTY 3HAUYHO PO3MIMPUTH KOJIO CIIyXadiB 1 aJanTyBaTH KaHpPH,
TPaAWIIIHO OpPIEHTOBaHI Ha KaMepHy aTMocdepy i KMBe BUKOHAHHSA, IS CIPUIHATTS IIIUPOKOIO ayTUTOPIEI0 B
HOBOMY (popMmari. BogHOUac akageMiqHUiA CIIiB IIe HE TOBHOIO MIpOIO IHTETPOBaHWHA Y BIpTYaILHHN TMPOCTIp
Yyepe3 HU3KY 00’€KTMBHMX BUKIIMKIB, 30KpeMa yepe3 crienu]idHi TEeXHIYHI BUMOTH JO 3BYKY Ta Bi3yalbHOTO
oopmiieHHs, 0OMEXEHHS IHTEpaKTHBHOCTI B TOPIBHSAHHI 3 (DI3MYHMMH KOHIIEPTAMH, a TaKOXK CHEeIU(idHy
ayJWTOPIIO, AKa TPAIAUIIIITHO PUXUITBHA 10 O(hIaitH BUKOHAHHSI.

Memoro cmammi € ZOCTiIKEHHS MOKIMBOCTEH BIpTyalbHUX MY3HYHHUX IIaTPOPM Ta iHTECPAKTHBHUX
OHJIAMH-KOHIEPTIB AK 1HHOBAIMHUX I1HCTPYMEHTIB Uil NOMyJIApH3amii akaJeMiuHOrO BOKAaIbHOTO
MHUCTENTBa cepel IUpokoi ayautopii. CrarTs cnpsMoBaHa Ha BHUBYEHHS TOTO SIK IUQPOBI TEXHOJIOTIi
MOXYTh 3a0€3MEYNTH CTYACHTaM aKaJIeMIYHOTO CHiBY HEOOXiTHY BUKOHABCHKY MPAKTHKY, POLIUPUTH iXHI
MOJKJIMBOCTI JJIl CaMOBHPaXCHHSI Ta 3ajy4eHHS HOBHX CIyXadiB, a TaKOX CTBOPUTH I1HKJIIO3UBHE
CepemOBUILE Ul NOLIMPEHHS KaMEPHOI Ta ONEPHOi My3UKH B OHJIalH-(hOopMaTi.

Ananiz Haykosux docniodicens i nyonikayii. 1. limnenOypr, . [nraiinep ta [1. Cuatera y cBoiif poOoTi
«BipTyanbHi HaBYANBHI cepeqoBHIIa» [ 1] po3risaaloTh BipTyalibHe HABYAIBHE CEPeAOBHUILE SIK iH(GOpMaidiHM
Ta COLiaTbHUI TPOCTIp, 1€ CTYICHTH HE JIUIIIE B3aEMOJIII0Th, 8 i aKTHBHO CITIBIIPALIOIOTH, PO3IIHPIOIOYH MPOCTIP
JUTSl HaBYaHHSA. BipTyansHI HaBYabHI CEPETOBHINA BXKE BUKOPHCTOBYBAIUCS JI0 TIAHAEMII, POTE JIHUIIE T[] Yac
JIOKJIayHIB BOHU CTaJIM OCHOBHUM 3ac000M HaB4aHHS. Lli cepenoBuIna BiAKPWIN MOXIIMBICTB JUIS CTBOPEHHS
TiOpHIHUX TIAT(OPM, IO TTOEAHYIOTh BipTyallbHE Ta (i3MIHE HABYAHHSI.

M. Ipencki y crarti «{udposi Buxiri, mudposi immirpantm» [2] 1 H. Censin y crarti «CoriaibHi Mezia
y BUIIiA OCBiT» [3] 3a3Ha4aroTh, M0 TaKk 3BaHI «IM(ppoBI abopureHm», HapomkeHi mmicias 1982 poky,
PO3IISIAIOTH TEXHOJIOTIIO SIK HEBiZl’€eMHUH KOMIIOHEHT CBOrO HaBuaHHS. Lle MOKONiHHS aKTHBHO BUKOPUCTOBYE
colliasibHI Mepexi sK HeopMalbHUN HaBYANBHWUN IHCTPYMEHT, IO HAJAE iM JOCTYIl JI0 BEJMKOTO O0CATY
1H(pOpMAaIIii Ta MOXKIIMBOCTI IS B3aEMOJIi1, HEOOXiTHI J1st popMyBaHHS My3HMYHUX 1 BOKAJIbHUX HABUYOK.

C. bpirerin Ta O. Jlibep y cBoiii po6oTi «OcHOBa Jyisi TMEJArorivyHOrO OIHIOBAHHS CEpeIOBHUINA
ENICKTPOHHOTO HaBUYaHHs» [D] MiIKpecIorTh 3HAYCHHS 3aC00iB EICKTPOHHOTO HABYAHHS SIK IHCTPYMEHTY IS
TI/IBUIIIEHHST SIKOCTI HaBUYaHHSA, TOMi sIK y mocmipkeHHI X. KaBymu «JlocimipkeHHS TOBENIHKY BipTyalbHOTO
HaBYaHHS B Kypci Oionorii cepennroi mkonmn CxigHoi Karcbkoi obnmacti» #aeTbes Tpo Te, MO BipTyanbHe
HABYaHHS JIO3BOJISIE CTBOPUTH YMOBH JUIS HABYAHHSI, BIJIIOBIIHI BUMOTraM Cy4aCHOCTI. [HIIN JOCIiKEeHHS, TaKi
sk pocmimkenns Jx. bapkepa Ta I1. ['occmana «HaB4yanbHMI BIUIMB BipTYaJhbHOTO HABYAJIBHOTO CEPEIOBHIIA:
TIOTJISITA CTYAEHTIBY» [6], CBiYaTh, M0 BipTyallbHI CEPEIOBHUINA T IBUIIYIOTH MOTHBAIIIIO /IO HABYAHHS Ta SKICTh
3aCBOEHHSI MaTepialy. 3 PO3BUTKOM OHJIAWH-TEXHOJIOTIH 1 3pOCTAIOUuOI0 TPHUCYTHICTIO MOJoAl B IHTepHeTi
BiZIOYBCS 3CYB Y BHUKOPHCTaHHI IU(POBUX pecypciB sl (popMyBaHHS 3HaHb 1 HaBITh CTBOPEHHS OCOOHCTOI
IIEHTUYHOCTI. Mepeki CTaly He JHIe HaBYalbHUMHU TaT(opMaMu, a i M(pPOBUMH «CYCIACTBAMIY, 1€ MOJIO/Ib
HABYAETHCS i POPMYE CBOIO OCOOHCTICTb.

Sk 3ayBaxye 1. Tingen y crarti «[ipko-conoka cuMmQoHis: HafKpalli OHIaHH-OPKECTPH Ta Xopmw» [7] y
TIEPINU TIepio/T TTaHAeMii, KOJU ITyOITivyHi 3aX0A1 Y CBIiTI Oynu oOMexkeHi abo 3a00pOHEHi, My3U4dHI KOJIEKTUBU
AKTUBHO EKCIIEPUMEHTYBaJM 3 HOBHUMHM (opMmamu, 30Kpema MyOsikamii 3MOHTOBaHHX JIOMAlIHiX BHUCTYIIB.
CyTTeBOT TOMyISIPHOCTI HAOY M ITyOMiKaIlii pi3HOMaHITHUX «YEJIEH/DKIBY y PI3HUX COI[ATBHHX Mepekax st
JiTel Ta AOPOCIHX BiJ PI3HUX BIJOMHX OPKECTPIB AJIS PO3BHTKY MY3HYHOI CHLUIBHOTH Ta MOTHBALII MOJOIUX
MY3UKaHTIB, II0 CYTTEBO MPUILBHIMIMIO aJaNTalil0 OpKECTpiB 1O OHJaiWH (opMariB, CTBEPIDKYE Y CBOIH
myOJikarii «Y 3MaraHHi 3a BUXiJ[ B IHTEpHET OJIH OpKecTp BUiIOB 3 naxy» . Teiitop [8].

TakuM 49MHOM, Y pe3yJIbTaTi MaHaeMii TpaauiliiHi crocoOM HaBUaHHS W comiaiizaiii B My3U4HIH
chepi Oyim panToBO NepepBaHi, M0 BHUKIMKAIO HEOOXiAHICTH MEPEeXOoAy A0 BipTyaslbHUX (OpMaTiB.
CorrianbpHe JAUCTAHIIIOBAHHS 3HAYHO OOMEKWIO (Di3HYHY MPHUCYTHICTH, IO CYTTEBO BILTUHYJIO HA MY3UYHY
AKTUBHICTh. 3aMiHa 3BHYHHX (OPMATIB Ha BipTyaJIbHI METOJIW B3aEMOJIii BHSBUIIACS HEOOXIJIHOI YMOBOKO
MPOIOBXKEHHS AISUTBHOCTI y CBITI My3HUKH.

Buxnao ocnosnozo mamepiany. HuHi BaXTMBUM CTa€ HE JIMILIE 3JAaTHICTb ajanTyBaTH 3BYK 0
OHJIAHH-TPAHCIAIIN, aje W CTBOPCHHsS 1HHOBAI[IHOIO, IHTEPAKTHUBHOIO JOCBILYy, SKUH MOXKE CTaTh
NpUBaOIMBHUM AJISl CyYaCHHUX CIIyXadiB B OyAb-sIKiid TOUII CBITY.
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T'imoTe3a 1boro MOCTiHKEHHS MOJIsTaE B TOMY, IO BIpTyasibHI TWIATGOpMH 31aTHI HE JIHIIE 3a0€3ICUNTH
HEOOXiTHy BUKOHABCHKY TPAKTHKY CTYACHTaM aKaJeMIdHOTO CITiBY, ajie 1 BUCTYITUTH JI€BUM 1HCTPYMEHTOM JIISI
NOMyJISIpU3allii ONepHUX apiif, KAMEPHUX BOKAJIBHHUX TBOPIB 1 KJIACHYHOI MY3WKH B LinoMmy. OHiaiiH-pocTip
MOXE CTaTH CEPEIOBUILEM JUIS peatizallii TBOPUOro MOTSHINAYy BOKATICTIB 1 HAOYTTS HUMH HOBUX HAaBHYOK,
30KpeMa OTlaHyBaHHsI OHJIAIH-BUKOHAHHS Ta IIH(PPOBOi KOMYHIKaIIii 3 ayJJUTOPIETO.

VY 1iit cTarTi HaBeeH] pe3yIbTaTH HACTYITHUX JOCIiKEHb:

e AHami3 Cy4acHHX BIpTyaJbHHX My3W4yHHX Iuatdopm, Takux sk YouTube, TikTok, Instagram
Reels Ta Patreon, 1 ixHpOro BIUIMBY Ha akaJeMiuHe BUKOHABCHKE MHUCTEITBO.

e OniHKa MOXIMBOCTEH OHJIAWH-TUIATGOPM AJST PO3BUTKY BHKOHABCHKOI MAaWCTEPHOCTI CTYACHTIB
aKaJeMIqHOTO CITiBY.

e BusnaueHHs cneun@iyHUX BUMOT 10 HUQPOBUX I1HCTPYMEHTIB Uil TpAHCISILIi OMEpHUX 1
KaMEPHHX TBOPIB.

o JlocmimkenHs eeKTUBHOCTI BUKOPUCTAHHS ITUGPOBUX IIATPOPM /IS 3aTyICHHS HOBUX CIyXadiB
1 IOMmyJIsipu3alii akaJgeMiqYHOTo BOKAIY.

Memoouxa excnepumenmy.

1. Ertan miarotoBku:

- Bubip rpynu yyacHuUKiB:

3mo0yBayi BHIIOI OCBITH aKaJIeMIYHOTO CITiBY, II0 aKTUBHO BHKOPHCTOBYIOTH a00 MarOTh Hamip
BUKOPHCTOBYBATH OHJAWH-TUTaTGOPMH s My OumiKatii CBOiX BUKOHAHb.

- IlizroroBka KOHTEHTY:

KosxeH ydacHHMK cTBOprO€ abo BUOMpae Uit BUKOHAHHS OTEPHY apifo YM KaMepHHH BOKaJbHHH TBIp,
KU Oy/le BAKOHAHO uepe3 oaHy 3 matdopm (YouTube, Instagram Reels, TikTok Tomro).

- Texniune 3a0e3ne4eHHS:

Bu3naueHHs coeru@iuHUX BUMOT 0 TEXHIYHMX 3ac0O0iIB JUIs OHJIAWH-BUCTYIIIB: 3BYKOBE Ta
BiJIc000JIaIHAHHS, OCBITJICHHS, MTPOrpaMHe 3a0e3IeUeHHs I OHJIAHH-BUCTYIIB Ta TPAHCIIALIN, aJanTaliis
BOKAJIBHOI TEXHIKU s IUPPOBHUX TLUTATHOPM.

2. Etam BUKOHaHHS:

- Po3po0Oka onnaitH-BUCTYIiB:

Y4acHUKY TIPOXOASTH TPEHIHT i3 MiATOTOBKH /IO OHJIAWH-BUCTYIIIB, BKIFOYAI0UN OCBOEHHS MH(DPOBHUX
IHCTpYMEHTIB JJIsl 3allUCy Ta TPAHCIAMIl, a TaKoXK IHTEPaKTHBHOI KOMYHIKAmii 3 ayauTopiero depe3
KOMEHTapi, JTalKu, mpsmi edipu Tomo.

- Buctynu Ha mudpoBux miardpopmax:

Y4yacHUKM BUKOHYIOTH CBOI BOKaJIbHI TBOpH Ha miatdopmi YouTube, TikTok, Instagram Reels aGo Patreon,
BUOHMparoUX OJIHY a00 KiJIbKa 3 HUX JUIs IyOJikalti. Buctymnu 3amucyroThest B peaibHOMY 4aci abo y hopmarti Bizeo,
a TAKOYXK MPOBOISITHCS MPsiMi eipH, JIe YIaCHUKH B3a€MOJIIOTh 3 ayTUTOPIEIO Uepe3 yaT abo KOMEHTapi.

3. Eram ouiHKH pe3yibTariB:

- 306ip BIATYKiB BiJl ayIUTOpIi:

Orminka eeKTHUBHOCTI B3a€MOJIIT 3 ayauTopicto uepe3 miarGopMu. BaxkauBuMu KpUTEpisiIMU € piBEHb
3arydeHHs (IIeperJisiu, Taiiku, KOMEHTapi, MAMKUCKA), a TAKOK 3BOPOTHIH 3B’S130K BiJ TIIAa4iB.

- OuiHKa pO3BUTKY BOKaJIbHUX HABUYOK YYaCHUKIB:

CrioctepeskeHHs 32 TIOKPALICHHSM TEXHIYHHX Ta apTUCTUYHUX HABUYOK YYACHUKIB TICIS JACKUTBKOX
oHJIaliH-BHCTYMIB. L]e MOKe BKJIFOUATH aHaJIi3 BUKOHAHHS HA OCHOBI 3aITMCIB 200 OHJIAaHH-PEIICTHIIIN.

4.  FEram aHalizy Ta BUCHOBKHU:

- AHaJti3 OTpUMaHUX pe3ylbTaTiB s mepeBipku rinote3n. OmiHKa TOro, B sIKii Mipi BipTyalsbHi
IaTQOPMH CIIPUSIOTH PO3BUTKY BOKAJILHIX HABUYOK

- Buznauenns crenudiyHUX acmekTiB, sKi BapTO BpPaxoBYBaTH IIPH BUKOPHCTaHHI BipTyaJbHHX
TIaTGopM AJIs aKaJeMivHOTO BOKaTy (HApHKIIaA, BAMOTH JJO TEXHIYHOTO 3a0e3MeueHHs], BUOip KOHTEHTY Ta
ajianTallis BOKaJbHOI TEXHIKH).

1. ITnamgpopma TikTok ma Instagram Reels: kopomxi ¢hopmu 01 Mummeso2o 3anyyenms

TikTok i Instagram Reels € momynspauummu mnardopmamu UIsi KOPOTKMX Bizleo, IO, 3a3BUYai,
TpuBarOTh BiJ 15 10 60 cekynz. 1li ruratdhopMu Opi€eHTOBaHI Ha MIBUAKHHA, TUHAMIYHUN KOHTECHT 1 31aTHI
NPUBEPTaTH 3HAYHY KUIBKICTh yBarW 3aBISKH BipaIbHOMY TMOIIMPEHHIO Ta alTOPUTMIYHOMY Bibopy
NOMyJSApHUX Bineo. BuxonaBumi akagemiunoro sxaHpy MoxyTh BukopuctoByBaTH TikTok i1 Reels mis
NPE/ICTABIICHHS ICKPABUX BOKAIBHUX ()ParMEHTIB, SIKi MIBUIKO 3aI[IKABIIOIOTh IIUPOKY ayUTOPIIO.

3apnsku mBUAKOMY (opmary, i TIaTOpMH ifeanbHO MigXONATh JUIS YPUBKIB ONEPHHUX apiil 4u
NOIMYJISIPHUX KaMEPHUX TBOPIB, LIO J03BOJIE 3aIyYUTH HOBY, MOJIOJIY ayAMTOpilo, siKa, 3a3BUYail, He
BiZBiAye TpaguuiiHi KoHuepTH. OAHAK, BUKOPUCTAHHS TAaKUX IUIAT(GOPM TAaKOXK MAae€ CBOI OOMEXKEHHS —
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KOPOTKIi (hparMeHTH 4acTO MOKYTh MATH JIUILIE TUMYACOBUH €(PeKT, 1 yTpUMaHHs MMOCTIHHOTO IHTEpeCy MOXKe
BUMAaraTH peryJIipHOrO OHOBJICHHS KOHTEHTY Ta IOIIYKY HOBUX i/1e# ISl 3aTydeHHs ayIuTopii.

Ha3pa | KimbkicTh [epermamn | Jlatiku Komenrapi | Iligmucku | Ilepermsaau Tepmin
BizIeo (cepemue (cepemne | (cepemue (cepemne | (MakCHUMaJIbHE | aKTUBHOI
(cepenne 3HAYCHHS) | 3HAYCHHS) | 3HAYCHHS) | 3HAUCHHS) | 3HAUCHHS) nyOumikamii
3HAYCHHS1)

TikTok | 9 1396 42 10 24 12651 1 Mic.

Reels |8 2179 176 11 17 7221 1 Mic.

Tabnuia 1. Pesynsratu gociimkenns myoikariii ctyaentis B TIKToK i Reels

2. IInamgpopma YouTube: npocmip 015 nOGHOMEMPANHCHUX BUKOHAHD

Ha Bigminy Big TikTok i Reels, YouTube mo3Bossie po3milryBaTu A0OBIII Bijico, IO 1a€ MOXJIUBICTh
BHUKOHABISIM TIPEICTABIISITA TOBHI BEepCil CBOIX BUCTYIIIB, BKJIFOYAIOYH OIMEPHi apii, KOHIIEPTH 49X KamepHi
kommosumii. YouTube € ogriero 3 Halkparux miatgopM AJis TITHOOKOTo 3aHYPeHHS B aKaJIeMIYHHIA BOKAJ,
OCKIUTBKM BOHA JJO3BOJISE ayAUTOPIi MOBHICTIO OL[IHUTH Mpo¢eciiiHe BAKOHAHHS 1 TEXHIKY CIIiBY.

TyT BaxMBO 3a0€3MEUNTH BICOKY SKICTh 3aITUCY ayJlio Ta Bifeo, [0 BUMArae HaJeKHOTO TEXHIIHOTO
oOJlasiHaHHS Ta 3HAHHA OCHOB 3HOMKH. BHCOKa SKiCTh KOHTEHTY JOIIOMOKE HE JIHIIE NPHBEPHYTH YyBary
ayJauTopii, aje i HaJaTH BUKOHABIIIO BUCOKOI pemyTaiii y npodeciiHux koiax. PerymspHi myOmikamii Takox
CIPUSIOTh YTPUMAHHIO ayJUTOpii Ta MiJBUILYIOTH 3aJly4eHHS TiIMUCHUKIB, IO B JOBIOCTPOKOBIH
MIEPCIIEKTHUBI CTBOPIOE CTA0UTBHY MiATPUMKY JJIS BUKOHABIISL.

Hazpa Kinpkictp [epermsamu | Jlaitku Komenrapi | [ligmucku | [epermsion Tepmin
Bijeo (cepenne (cepenne | (cepemne (cepenne | (MakcWManbHE | aKTHBHOI
(cepenne 3HA4YeHHs) | 3HAYCHHs) | 3HaYCHHs) | 3HAYEHHS) | 3HAYCHHS) nyOumikamii
3HAYCHHS)

YouTube | 4 183 45 43 145 1003 2 mic.

Tabmuis 2. Pe3yabpraTu 10CTiKEHHS myOutikaliii cryaenTis B YouTube

3. [Inamgpopma Patreon: cmabinena niompumxa ma 36 30K i3 Yiib0BOK ayOUMOpIcto

Patreon € miatdopmoro Ui MiANUCHOI MATPUMKH, JIe KOPUCTYBaui MOXYTh (DiHAHCOBO MiITPHUMYBAaTH
BHKOHABIIIB B OOMiH Ha JIOCTYII JI0 YHIKQIFHOTO KOHTEHTY. AKaJeMiYHUM BOKalicTaM I Iuatdopma Hamae
MOXITHBICTh CTBOPHUTH IIOCTiiHY (hiHAHCOBY 0a3y, sika MoKe 3a0e3MEeUnTH JOBrOTPHUBAIY MiATPHMKY TBOPYOL
nisutbHOCTI. 30KpeMa, Patreon 03Bosisie myOmikyBaTH 3aKyJIiCHI BiIeO IMJITOTOBKY JI0 BiICO3alKCy, Yd OHJIAMH
KOHIIEPTY, KOPHUCHI MaTtepiaii, eKCKJIF03MBHI BUCTYIM UM 3allMCH PEIETHIIIM, 10 OCOOJIUBO IIKABO IS BY3bKOI
ayJMTOPIi, SIKa [iHY€E AOCTYII 10 3aKyJTICHIX MOMEHTIB i TOTOBA MATPUMYBATH BUKOHABIIS HA PETYISIPHi OCHOBI.

3aiyueHHs NTiINMCHHUKIB Ha Patreon BuMmarae CTBOPEHHS MIIHOTO 3B’S3Ky 3 ayAHMTOPIEIO, IO
nepeadavae MOCTIHHE CIIJIKYBaHHS, BIJIIOBib Ha KOMEHTapi Ta CTBOPEHHS JIOJATKOBUX IIIHHOCTEH IS
mignucHuKiB. Lle, B cBOIO wepry, momoMarae BUKOHABISM HE TiJIbKM OTPUMATH CTaOIIBHWHU MOXif, ame i
30epiraTtu TpUBAIHH 3B’ 30K 3 ayIUTOPIEFO, IO MIATPUMYE 1HTEPEC 0 IXHBOI TBOPUOCTI.

Hazpa Kinpkictb [epernsimn | Jlaiikn KomenTapi | Hligmucku | Ilepernsau Tepmin
BiJIcO (cepemne (cepenne | (cepemue (cepemue | (MakcuManbHE | aKTHBHOL
(cepenne 3HA4YeHHs) | 3HAYEHHS) | 3HAYEHHs) | 3HAYEHHS) | 3HAYEHH:) nyOumikarii
3HAYCHHS)

Patreon | 4 6 5 7 7 1 mic.

Tabmurs 3. PesynabTatu gociipkeHHs myOikalii cryaeHTiB B Patreon

4. [opiensanms hopmamis: nonepeorvbo 3anuUcami 8i0eo ma Heusi UCmynu

Kpim BuOOpY mmiaTdopmu, BOXIMBUM € pIlIeHHS 10J0 (opMaTy KOHTEHTY. AKaJIeMi4Hi BOKATICTH
MOXYTh CTBOPIOBATH SIK HOTIEPEIHBO 3alMCaHi BijIeo, TaK 1 MBI BUCTYNH. 3alMcaHi BiIeO 03BOJSIIOTH Kpalle
MiarotyBatucss Ta 3a0€3MEUUTH BHCOKY SKICTh 3BYKY W 300paXKCHHS, TOHl SIK KMBI BHCTYIH CTBOPIOIOTDH
aTMoc(epy 0e3nocepeTHHOr0 3B’ I3KY 3 ayAUTOPIEI0 Ta MOXKYTh BUKJIMKATH OUIbII eMOLIHHUI BIATYK Y IJIsA1a4iB.

[Tonepeanpo 3amucani Bijieo igeanbHO Miaxoasath aAns YouTube Ta Patreon, ockinbku 11 miatdopmu
JO3BOJIAIOTH OMYyOJiKYBaTH TPUBAJIMH Ta SKICHMH MaTepial, SIKUM MO)Ke NpUBAaOUTH CEPHO3HY ayIUTOPIIO.
Hatomictp xwuBi BucTynu Ha YouTube un Patreon MoxyTh 3a0e3nednTs BiqayTTsi 0COOMCTOT MPUCYTHOCTI
JUTSL TTISIIA9iB, IO CTBOPIOE €EeKT OLIBIIOT iIHTEPAKTUBHOCTI Ta 3ayYCHHSI.

3n100yBadi BUIIOI OCBITH OTPUMAIH AOCTYH A0 0araTOTUCAYHOI ayauTopii B (hopMati OHNIAIH, BOJHOYAC
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TATOTOBKA JIO KUBOTO BHCTYITY 3 ayauropito 100-500 mromeit 3a3Buuaii 3aiimac He MeHIe Micsd. OXOIIeHHS
ayauTopii B OHJIAH (hopMaTi HaBiTh IS HOBUX BUKOHABIIIB 3HAYHO BUIIE, HIK y (hopMati ohIaifH KOHIIEPTIB.

5. Texniyni acnekmu ma nio2omosKa 00 Yu@posux UCmynis

Bukopucranns nudpoBux miaardopm BUMarae BiANOBIAHOT TEXHIYHOI MiAroToBKH. J1Jis 3a0e3neyeHHs
SAKICHOTO KOHTEHTY HEOOXiIHO MaTH BIATOBIAHE ayio- Ta BiJeooONagHaHHS, BKIIOYHO 3 TpodeciitHuMu
MikpodoHaAMHU, KaMepaMH, CBITIOM Ta MporpaMaMiu JUisi oOpoOKH 3ammuciB. BakiamBO TakoX BpaxoOBYBaTH
Bi3yaJIbHY €CTETUKY BHUCTYMIB: MiA0ip KOCTIOMiB, AW3ailH MpuUMilleHHs abo ¢GoHy, IO COpHUsiEe CTBOPEHHIO
noTpibHOT aTMOcdepy Ta BiIMOBiAa€e )KaHPOBIiN crenu]iri akaIeMiTHOTO BOKAIY.

[omo permepryapy, BUKOHABIII MAlOTh IiJOWPATH TBOPH, IO HE JHIIE BiMOOPaXKalOTh IXHIA CTHIb i
MalcTepHICTh, ajlie W BiAMOBINAIOTH (opMaTaM KOHKpeTHMX IutaTdopMm. Hampuknaa, mIs KOPOTKHX
(parmeHTiB BapTo oOupaTH Hailie()eKTHIIII MOMEHTH TBOPIB, SKi 3JaTHI NPUBEPHYTH yBary TJIsIadviB
MIPOTATOM KIJTBKOX CeKYHI, ToAl sk aisi YouTube MoXkHa MiATOTYBaTH HUTICHUH BHKOHAHHS, IO O3BOJISIE
rIIMOIIe PO3KPUTH XYy I0KHI aCIIEKTH BOKaIy.

6. 3HaYCHHS PO3BUTKY U(PPOBOI iIECHTUYHOCTI Ta 0COOUCTOTO OpeH Ty

OnuH i3 BaXJIMBUX aclekTiB poboTH Ha 1udpoBux IwiatdhopMax — I1e (OPMyBaHHS BIIACHOI
VHIKaIbHOI 1JEHTHYHOCTI Ta MmMoOymoBa ocobucroro OpeHmay. B yMmoBax BHCOKOI KOHKYpEHINi cepen
MY3HMKaHTIB 1 BAKOHABIIIB BaYKJINBO BUPI3HITHUCS, CTBOPIOIOYM BIi3HaBaHUH cTHIIb 1 00pa3. Lle crocyeTbes He
JUIIE perepTyapy, alle i 3aralbHOi Mpe3eHTallii: CTHILHOTO O(GOPMIICHHS BiJle0, B3a€EMOIi 3 ayJUTOPI€0,
0COOWCTHX PO3IMOBIZEH MPO MOCBIA MIATOTOBKH A0 BHUCTYMIB, 3aKyJICHI MOMEHTH DPENEeTHIliH, 10 poOUTh
BUKOHABIIS OJMDKYUM 1 OLIBII TOCTYITHUM JUIS CBOIX CIIyXadiB.

Ha YouTube Tta Patreon po3BUTOK OCOOHCTOrO OpeHIy CTa€ IOBrOCTPOKOBUM BKJIAICHHAM Y
npodeciiiHy Kap’epy BHUKOHABISA, OCKUTBKH JO3BOJISIE OyAyBaTH BiHOCHHHU 3 JIOSUTHHOIO ayAWTOPIEIO, SKa
MiATPUMYyBaTUME HOrO HE TUTBKU B paMKax MEBHOI'O MPOEKTY, aje i ynpoaoBxk yciel kap’epu. Hanpuknan, y
Patreon ayauropis Moxke OyTH 3allikaBjcHAa B IMMIITPUMII BHUKOHABISI 4Ye€pe3 JOCTYI 10 EKCKIIO3MBHOI'O
KOHTEHTY, OTPUMAaHHS CIELiaJIbHUX NPHUBLIEIB Ta HaBiTh MEPCOHATBHUX YPOKIB, AKIIO L€ MPOMOHYETHCS Y
BUIVIAAl mianuckd. TakuMm uymHOM, Patreon Hajgae akageMiYHHM BOKaJIICTaM MOJKJIMBICTH 3a0€3IE€YUTH
CTaOUIBHUI JOXiJ Ta MATPUMKY IJIsl PO3BUTKY CBO€ET Kap €pH.

7. Bnause yugpposux niamgpopm Ha po3eumox GUKOHABCLKOI MalcmepHocmi ma npogecitinoi
ni020MoGKU

Bukopucranns uudposux miardpopm sik YouTube, TikTok, Instagram Reels mo3Bonsie cryaeHTam-
BOKAJTIICTaM BiJJTOYyBaTH CBOI HABUYKH B YMOBAaX, OJM3bKHX J0 PEealbHUX BHCTYIIIB, OCKIJIbKH HEOOX1IHICTh
NOCTIIHO CTBOPIOBATH HOBHM KOHTEHT CTUMYJIIOE iX 10 BIOCKOHAJICHHS TEXHIKU Ta apTucTu3My. Kpim Toro,
BUKOHAHHS JUIS ayJUTOPii, HAaBiTh OHJIAHH, JOJa€ AOAATKOBOI MOTHBAIIi] /U OUTBIN CTapaHHOI ITiATOTOBKHY,
MOLIYKY HOBHX iHTEpIpETAllii i KpeaTUBHUX MiIX0/iB JJ0 BUKOHaHHS. [1naTdopmu 103BOINISIOTE aHaTi3yBaTH
CBOIO POOOTY 4epe3 KOMEHTapi, peakliii ayAuTopii, CTAaTUCTUKY HEPEersiiB, MO Aa€ BAKIUBUN 3BOPOTHHUH
3B’S30K 1 CTUMYJIIO€ /10 CAMOPO3BUTKY.

VY Bumaaky >KUBUX TpaHcismid Ha YouTube, BUKOHABIII MOXXYTh BUBYMTH Ta BIOCKOHAJIUTH CBOI
KOMYHIKaTHBHI HaBHYKH, 30KpEMa pearyBaHHS Ha KOMEHTapi B PEXUMI pealbHOTO Yacy, B3aEMOJII0 3
ayauTopiero depe3 3amuTaHHsA Ta Bimmosimi. lle ¢opmye kopucHi BMiHHS, SKi 3HAMOONATBCS M dYac
TPOBE/ICHHS )KUBUX KOHIIEPTIB, O3BOJISIIOUH Oy IyBaTH OJIMKUYHIA 3B’ 30K 13 MyOIIKOIO Ta BITYyBAaTH il HACTPIH.

8. Axademiunuii penepmyap i tioco adanmayis s Yu@dposux niamepopm

Jnst mudpoBux miuargopM BaxIIMBO HE JIHINE BHOpaTH BiAMOBiMHUEI (popmar i oOmagHaHHA, ane i
aJanTyBaTH perepTyap BiAMOBIAHO 0 ocobmuBocTel koxHOi 3 HuX. Hanpuknan, y TikTok Ta Instagram
Reels akueHT MOITBHO pOOWTH Ha €MOIIMHO HACHYEHI, SICKpaBi (parMeHTH onepHUX apii abo KaMepHHX
TBOPIB, SIKi 3aXOIUTIOIOTH yBary riggada 3 nepmux cekyHn. KopoTkwii ¢opmar mux ruiatdopMm BHMarae
KOHIIEHTpALii Ha €CTETUYHUX MOMEHTaX, 110 MOKYTh IPUBEPHYTH yBary MacoBOi ayJUTOpii.

Ha YouTube moxiuBicTh myOJTiKaIii JOBruxX BiZIeO TO3BOJISE MPEACTABIATH aKaJIeMIYHUN penepTyap
y OiNbIl TPaJAUIIHHOMY BUIJISINI — 3 PO3TOPHYTHUM BBEJCHHSM, MOOYJOBOIO MY3WYHOI Apamaryprii Ta
IUTICHICTIO BUKOHAHHS. Ll € Ha/3BHUUaliHO BXKIIMBHUM ]IS IIaHYBAILHUKIB KIIACHYHOI MY3UKH, SIKi [IIHYIOTh
MIOBHE BUKOHAHHS TBOPY. Taka MpakTHKa KOPUCHA ISl CTYJICHTiB-BOKAIIICTIB, OCKIJILKH JIOTTIOMArae M Kparie
BIJIYyTH JIpaMaTyprito TBOPY Ta BiIIPAIIOBATH HOTO IHTEPIIPETAIIIIO.

VY pe3ynbTari aHamizy cyyacHuX Hu(poBUX I1aThopM MOkHA 3poOuTH BUCHOBOK, 110 TikTok, Reels,
YouTube Ta Patreon MaioTh BEeIMKHIA MOTEHLIAN ISl HOMYJSIpU3allii akageMiYHOr0 BOKaly Ta ITiABHIIECHHS
BUKOHAaBCHKMX HaBUYOK CTyjAeHTiB. KokHa rtuiatopma Mae cBoi mepeBard i OOMEXKEHHS, SKi CIij
BPaxOBYBATH 3aJIE)KHO BiJI IiJIel BUKOHABIS. AKaJIeMIUHI BOKAIICTH MOXYTh €()eKTHBHO BUKOPHUCTOBYBATH
i maTgopMu, aganTyroud CBil pernepryap 1 TeXHIYHI MOMJIMBOCTI 0 pi3HUX (hopMaTiB KOHTEHTY, ILIO
JIO3BOJIUTH M 3aJTy4aTH K MIMPOKY, TaK 1 CHeliati30BaHy ayJAuTOopiro.




ISSN 2518-1890 36ipHuk 161
HAyKOBHX IIPallb

Pozmmpenns unpoBoi NpUCYTHOCTI Ta BUKOPUCTAHHS Pi3HUX IIAT(GOPM J03BOJSIOTH aKaJAEMiYHUM
BOKAJIiICTaM HE JIMIIE TiABHUIIUTH PiBEHb CBOET BITI3HABAHOCTI, ajie i 3HAHTH HOBI MOXKJIMBOCTI TSI PO3BUTKY
BUKOHABCHKOI MPaKTUKU Ta Tpodeciiinoi mismbHocTi. L{ndpori miaarhopmMu Takox CHPUSIOTH TOMY, 100
CTYACHTH-BOKAIIICTH Al TYyBAINCS 10 HOBUX BUMOT PUHKY, PO3BUBAIIN KPEATHUBHICTh 1 BMUTH B3a€EMOIISITH 3
ayIMTOPIEIO 32 TOTIOMOTOI0 Pi3HUX (pOpMaTiB KOHTEHTY.

Bucnosxu. Otxe, BipTyanbHi My3W4HI TNIATGOPMHU Ta IHTEPAKTHUBHI OHJIAWH-KOHIIEPTH BHUCTYTAIOThH
HOBMMH I1HCTPYMEHTaMH B TOMYJsIpU3allii akaJeMiyHOTO BOKAJILHOIO MHUCTeNTBa. BoHu 3a0e3nedyroTh
CTYACHTaM MOXJIMBICTh HE JIMIIEC NMPAKTUKYBaTH CBOi HABUYKH, aj€ W PO3IIMPIOBATH MEXi CIPUUHATTA
KIIACMYHOI MY3WKH Cepel HOBHX CIyxadiB. 3aBIsSKd NHM IutatdhopMam, akKaaeMidHHH CIIIB MOXe
aJanTyBaTHCA A0 CY4YacHHX BHMMOT, 3HalWTH CBO€ Micue B KyJIbTypHOMY NanmmadTi nuppoBOi epu Ta
3aJIMIIATUCS aKTyaJbHUAM 1 IPUBAOIUBUM JJIs1 HOBUX TIOKOJIiHb.

VY KOHTEKCTI Mmi€l CTaTTi MiAKPECIIOETHCSA, IO, HE3BAKAIOYM HAa BHUKIMKH, SIKI ITOCTAIOTH TIEPeI
BHUKOHABIISIMH Y IU(POBOMY CEPEIOBHIII, MOKIIUBOCTI, SIKi BIIKPUBAIOTHCS 3aBASKA HOBIM TEXHOJIOT1SIM, MafOTh
BENTMYE3HHUHI MOTEHIIIA IS IOMyJISipH3allii akaJeMiYHOro BOKaTy Ta (QOpMyBaHHSI HOBUX XYIOXKHIX MPAKTHK.

3aBIsSKN aKTHBHOMY BHKOPHCTAHHIO BIPTYaJIbHUX TIATQOPM, CTYyJIEHTH aKaeMidHOTO CIIiBY MOXKYTh CTaTH
He JIMIIIE MaificTpaMu CBO€ET Tipodecii, a # KyJIbTypHUMH TIOCIIaMH, SIKi TIOIYJISIPA3YIOTh KJIACHIHY MY3UKY Y BCHOMY
CBITI, CTBOPIOIOYH HOBI TPEH/IH Ta PO3BHBAIOYH THTEPEC JI0 aKaJJEMIYHOTO BOKATY Ha TII00AILHOMY PiBHI.
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VIRTUAL MUSIC PLATFORMSAND INTERACTIVE ONLINE CONCERTSASINNOVATIVE TOOLS
FOR POPULARIZING ACADEMIC VOCAL ART
Stetsenko-Yershova Iryna— Master of Musical Arts, Lecturer of the Department of Voice
and Choral Conducting, R. Glier Kyiv Municipal Academy of Music

In the digital era, virtual music platforms and interactive online concerts have become new forms of cultural
interaction, offering academic singing students unique opportunities for practice and promotion of chamber and opera
music. This study explores how these platforms enhance vocal skills, especially in opera and chamber singing, and
addresses the challenges posed by the lack of alive audience. Key methods for adapting singers to the digital space are
identified, and an overview of popular platforms is provided, highlighting their potential for creating connections
between musicians and listeners and popularizing academic vocal art.

Key words: virtual music platforms, online concerts, academic singing, chamber music, opera popularization,
digital technologies, performance practice, cultura interaction, music visualization, vocal interpretation.

UDC [378.016:81 243](410)
VIRTUAL MUSIC PLATFORMSAND INTERACTIVE ONLINE CONCERTSASINNOVATIVE TOOLS
FOR POPULARIZING ACADEMIC VOCAL ART
Stetsenko-Yershova I ryna— Master of Musical Arts, Lecturer of the Department of Voice
and Choral Conducting, R. Glier Kyiv Municipa Academy of Music

In recent years, the rapid development of digital technologies has revolutionized the cultural and musical landscapes,
especidly in academic vocal art. Virtual music platforms and interactive online concerts have emerged as essentia tools for
expanding cultura reach and enhancing engagement with classica music audiences. This paper examines the potential of
these platforms in promoting academic vocal art, focusing on opera and chamber music performances. For students of
academic singing, digitd platforms provide unprecedented opportunities for performance practice, connecting with global
audiences, and refining artistic expression outside of traditional live performance settings.



162 ISSN 2518-1890 VkpaiHcbka KyJIbTypa: MUHYJIE, CydacHe, HIIIXH PO3BUTKY.
Bunyck 49/2024

This study reviews the latest trends in digital platforms — such as YouTube, Patreon, and specialized music
streaming services — that offer adaptable, user-friendly formats for showcasing academic singing. It emphasizes the
ways in which these platforms alow for unique interactive experiences, including live feedback from viewers and real -
time engagement, which can enhance performance skills and cultivate a broader audience.

Despite these advantages, academic vocaligts face digtinct challenges when moving from traditiond performance venues
to digital spaces. These chalenges include technicd audio and visud adaptation, the lack of immediate audience feedback, and
the need for dternative methods of expression to maintain emotional and interpretive depth. Through qualitative anadysis of
current practices, this paper investigates strategies for overcoming these limitations, including sound interpretation techniques,
visual presentation adaptations, and audience interaction methods specificaly suited for virtual environments.

In conclusion, this study proposes that virtua platforms are not only effective tools for performance practice but aso
play a vita role in popularizing academic voca music by reaching audiences who may otherwise have limited access to
classca music. By leveraging digital platforms, academic vocalists can break geographica barriers, enrich their professiona
practice, and contribute to the broader cultural dissemination of classical and operatic works. The findings underscore the
importance of digital toolsin redefining cultural engagement and expanding the reach of academic singing in the 21 & century.

Key words: virtual music platforms, online concerts, academic singing, chamber music, opera popularization,
digital technologies, performance practice, cultural interaction, music visualization, vocal interpretation.
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CrarTs cripsMOBaHa Ha PO3KPHUTTS CTHJILOBUX PUC OAHIET 3 HalBimoMimmX KuTaWchkux miceHb Csio FOmes Ha
Bipmi [ Bedwkas «Kgitka tomomi». Ilemaror i xommosutop Csio FOMell — OCHOBOIIONOXHHUK KaHPY KHUTaHCHKOT
XYA0XKHBOT MiCHI, TPOMaJICbKHUIL /1isT4, OpraHi3aTop My3W4HOI OCBITH Pi3HHUX piBHIB y Kurai, cTaB nepuum KuTaiChbKUM
JIOKTOpOM My3ukH 3axuctuBimiM 1919 poky y beprincbkomy yHiBepcuTeTi Ha Kadeapi My3HKOJIOTIT JTOKTOPCHKY
qucepranito Ha Temy «Kutaid 1o XVII cromitTst: gociiKkeHHs icTopii OpKecTpy».

Bizg3HaueHo, 1m0 KaMepHO-BOKaJIbHI TBOPM MHUTIS HaunidyioTh noHan 100 omyciB: «3anurato», «IlicHs
nyxHacTux xmapy», «llarpiotmyna micHs mam’sti 4 TpaBHs», «3opsiHe HeO0», «IlicHs HaIlOHAJBHOTO JIHXay,
«Masngpiska B ropu», «Kaska rmpo rycei, siki JIETSTh Ha MiBJICHbY.

KommuekcHuit aHamiz xymnoxxapoi micHI Csio FOmes «KBiTka TOmoxi» MpoJeMOHCTPYBaB MaiicTepHE TO€THAHHS
HAIIOHATBHIX KUTaWCHKHAX 3ac00iB BHPA3HOCTI Ta TPATUIIMHUX MPHHIHUIIB PO3BUTKY i3 3aXiIHO-€BPONCUCHKUMHU
JaJJOBUMH Ta TAPMOHIYHUMH OCOOJIMBOCTSIMH.

Kniouosi cnoea:. xamepHO-BOKaJIbHI TBOPH, XYMOKHS KHTalChKa IICHS, aHp, CTWJIb, BHpaXkajbHI 3aco0w,
poMaHTH3M, (opTemiaHo, Kurail.

OCHOBOIIOJIOHUKOM >KaHPY KUTAHCBKOI XyI0KHBO] TICHI BBAXKA€THCS KUTAMCHKUH My3UUHHUI IEAAror i
xommosutop Csio FOmeii (i A 1. 1884-1940 pp.). Bin OyB oHMM i3 NEPIIMX KUTAHCHKMX MUTLIB, SIKi HOYaJIU
BIPOBAKYBAaTU KaHPH €BPONEHCHKOT BOKAIBbHOI MY3UKH Y KHTalHChKY BOKalbHY KynbTypy. Lle OyB uac, konm
B Kurai micist 3MiHH COMIAILHOTO YCTPOIO MOJIOJ MIEPCIICKTHBHI HAYKOBIII Ml MOXKITUBICTh 37I00yTH BHUIILY
OCBITY 3a KOpJoHOM. HaBuarounch mnepeBakHO y cdepi TOUYHHX Ta TYMaHITapHUX HayK, BOHHM HapajelbHO
LIKaBHJINCh MY3UKOIO 1 CTYIIOBAINM MY3HYHI PEIMETH [IPUBATHO.

Cso IOwme#t posmouaBmin HaB4yaHHS B SnoHii (TOKilicbka My3WYHAa LIKOJA, 3rOAOM MPOJIOBKUB
3100y TTs OCBiTH Ha (akynbreTi (iocodii yHiBepcutTery Tokio, mapajienbHO — CTYAI0€ (aKyIbTaTUBHO
tdopreniano Ta Bokan). 1912 p. ine mo Himewunnu Ta Berynae no Jlsimircbkoi koHcepBaTopii (1o Kiacy
Kommo3ulii Ta ¢opreniano). ¥ beprnincekoMy yHiBepcuTeTi Ha Kadeapi Mysukonorii y 1919 3axucrus
JOKTOPChKY nucepTaiito Ha Temy «Kwurait go XVII cromitrs: mochmijpkeHHs icTopii OpKecTpy», CTaBIIN
HEePUIMM KUTAWCHKUM JJOKTOPOM MY3HKH.
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