
ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

156 

The article deals with the use of the historical building of the Church of St. Mary Magdalene as a concert hall. 
Now it is the House of Organ and Chamber Music of the city of L9viv, where the acoustic environment was corrected in 
the concert hall in order to improve the sound conditions of various genres of music. To establish the results, a more 
advanced methodology of studying the acoustics of this concert hall was applied, which is based on objective acoustic 
parameters and subjective evaluation using the criteria of the established sample. Acoustic measurements and 
evaluation of the sound of musical groups were carried out. For this, an original questionnaire design is proposed. The 
research period is outlined. Musical material was listened to by visiting concert events of various genres. Participants 
were selected for subjective assessment. The research results were systematized. An expert assessment of the acoustics 
of the concert hall before and after reconstruction is given. Recommendations regarding the genre content of the concert 
repertoire are offered. New directions of research are outlined. 
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The aim of the paper is to establish the improvement of the sound conditions of musical groups by applying the 
complex methodology of acoustic research of concert halls that underwent reconstruction during historical periods. 

Research methodology. In this article, the research is based on the study of the achievements of acoustic scientists, as 
well as the following methods: analytical 3 in the study of scientific literature; theoretical 3 to define special terminology, 
description of phenomena that take place during research, parameters according to which evaluation is carried out; empirical 3 
when listening to musical groups in a concert hall with subsequent expert evaluation of the results. Comparative 3 in the 
process of comparing research results; methods of analysis and synthesis 3 for processing the research results, as well as the 
interview method 3 for obtaining information from musicians and active listeners. 

Results. As a result of the study of the acoustic properties of the concert hall before and after the reconstruction, we can 
summarize: the sound of musical groups has changed for the better, but the expert group is inclined to the opinion that the 
sound of fast, dynamic music is less desirable in this concert hall. Instead, the hall is more suitable for works of sacred music 
that are performed at more moderate tempos. 

Subjective assessment of acoustic quality is mainly confirmed by objective acoustic parameters, so the application of 
the proposed research methodology for concert halls that have undergone reconstruction can be considered justified. It 
received a particularly accurate confirmation (almost complete) among specialists. An oral survey, which was conducted 
among amateurs of symphonic music, showed the one-sidedness of their assessments. They ranged from «good» to 
«excellent» and therefore less accurate. 

Therefore, the evaluation of the sound of musical groups by acoustic experts, sound engineers, composers, conductors, 
musicians, music critics and regular concertgoers (specialists) in most cases corresponds to real acoustic conditions. 

Novelty. Consists in an attempt to propose an original research methodology, which is based on the method of full 
acoustic research, to concert halls of historical and religious buildings that have undergone reconstruction. 

The practical significance. This original methodology can be proposed for the research of all concert halls that have 
undergone reconstruction. 
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VIRTUAL MUSIC PLATFORMS AND INTERACTIVE ONLINE CONCERTS AS INNOVATIVE TOOLS 
FOR POPULARIZING ACADEMIC VOCAL ART 
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In the digital era, virtual music platforms and interactive online concerts have become new forms of cultural 

interaction, offering academic singing students unique opportunities for practice and promotion of chamber and opera 
music. This study explores how these platforms enhance vocal skills, especially in opera and chamber singing, and 
addresses the challenges posed by the lack of a live audience. Key methods for adapting singers to the digital space are 
identified, and an overview of popular platforms is provided, highlighting their potential for creating connections 
between musicians and listeners and popularizing academic vocal art. 

Key words: virtual music platforms, online concerts, academic singing, chamber music, opera popularization, 
digital technologies, performance practice, cultural interaction, music visualization, vocal interpretation. 
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In recent years, the rapid development of digital technologies has revolutionized the cultural and musical landscapes, 

especially in academic vocal art. Virtual music platforms and interactive online concerts have emerged as essential tools for 
expanding cultural reach and enhancing engagement with classical music audiences. This paper examines the potential of 
these platforms in promoting academic vocal art, focusing on opera and chamber music performances. For students of 
academic singing, digital platforms provide unprecedented opportunities for performance practice, connecting with global 
audiences, and refining artistic expression outside of traditional live performance settings. 
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This study reviews the latest trends in digital platforms 3 such as YouTube, Patreon, and specialized music 
streaming services 3 that offer adaptable, user-friendly formats for showcasing academic singing. It emphasizes the 
ways in which these platforms allow for unique interactive experiences, including live feedback from viewers and real-
time engagement, which can enhance performance skills and cultivate a broader audience.  

Despite these advantages, academic vocalists face distinct challenges when moving from traditional performance venues 
to digital spaces. These challenges include technical audio and visual adaptation, the lack of immediate audience feedback, and 
the need for alternative methods of expression to maintain emotional and interpretive depth. Through qualitative analysis of 
current practices, this paper investigates strategies for overcoming these limitations, including sound interpretation techniques, 
visual presentation adaptations, and audience interaction methods specifically suited for virtual environments. 

In conclusion, this study proposes that virtual platforms are not only effective tools for performance practice but also 
play a vital role in popularizing academic vocal music by reaching audiences who may otherwise have limited access to 
classical music. By leveraging digital platforms, academic vocalists can break geographical barriers, enrich their professional 
practice, and contribute to the broader cultural dissemination of classical and operatic works. The findings underscore the 
importance of digital tools in redefining cultural engagement and expanding the reach of academic singing in the 21 st century. 

Key words: virtual music platforms, online concerts, academic singing, chamber music, opera popularization, 
digital technologies, performance practice, cultural interaction, music visualization, vocal interpretation. 
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