ISSN 2518-1890 36ipHuk 139
HAyKOBHX IIPallb

Po3oin I. TEOPETHKO-MHCTELIBKI ACIIEKTH
VYKPAIHCBKOI KYJIbTYPH

Part I1. THEORETICAL AND ARTISTIC ASPECTSOF THE
UKRAINIAN CULTURE

YK 008:7.78.03.004.77
KATEIOPHU3AIIIS EJJEKTPOHHOI MY3UKH : AHAJII3 CYYACHUX IIIXO/IB
TA NEPCHEKTUBHU JOCJIILIKEHHSA

Cepriii JlazapeB — kaHAUIaT MUCTELITBO3HABCTBA,
JoteHT Kadeapu « My3HdHOTO MHUCTEITBA €CTPAINY,
Axanemis muctents im. I1. Uybuncsroro Kuis
https://orcid.org/0000-0002-1259-7073
https://doi.org/10.35619/ucpmk.vi49.848
sergio.mega.cts.records@gmail.com

MOJIEpHI3allil CHCTeMH KaTeropu3alii My3WYHHX I1HTepHeT-IaT(gopM. BHBUAIOTECS CTHIBOBI Ta MiJICTHIBOBI KaTeropii,
MO3HAYCHI K «Jenre» Ta «SUb-genre» Ha mory IspHUX MiKHAPOJHKMX My3HuHEX miatdopmax Beatport, Traxsource ta Music
Worx. TIpoBeieHO TOPIBHSJIbHMI aHaIIi3 KaTeropii i mijKaTeropiid, y pe3ynbrari BUSBICHO X MOMIOHOCTI Ta BiAMIHHOCTI.
I[TpoBeneHo KIMBbKICHY OLIHKY HasBHHX My3MYHHX TBOPIB Ha muatdopmax. JoCiKeHHsT MPOLTIOCTPOBAHO JiarpaMolo, 1o
JIEMOHCTpPY€ BIJICOTKOBE CITiBBIJHOIICHHS KUJIBKOCTI TBOPIB y KaTeropisx Ha ruiardopmi Traxsource. Ilposenenuit ananis
JIO3BOJIMB 3pOOHMTH BUCHOBOK ITPO BIJICYTHICTb 3arajbHONPUIHATOT CUCTEMH Kiacu(ikalii MacoBOl €lIeKTPOHHOI My3UKU. Y
pe3yabTaTi OCIIHKEHHS 3alpOIOHOBaHA «hidcucmeMa MapKepiey PpO3Mi3HABAaHHs, ska Oyne OUIbII OpIEHTOBaHA Ha
IHIUBITya bHICTH Ta Oy/Ie BpaxOBYBaTH XapaKTep 1 eMOIIHHMI CTaH, a TAKOXK HaBIramito BeOCanToM.

Knrouosi cnosa: MacoBa KyJIbTypa, eNEKTPOHHA My3HKa, KaTErOpH3allis eICKTPOHHOT My3UKH, My3HYHUHA CTHJIb,
MY3HUYHI iHTepHET-IU1aTHOPMHU.

AxmyanvHicms npobnemu. J1o BUBUCHHSI PI3HUX acleKTiB OYTTS eIeKTPOHHOI My3HWKH Ta il Kareropuzariii
3BEPTAIHCS 3aXiJHI NOCIIMHUKKA Ta BITYM3HSIHI BuUeHi. [lepeBakHa OUTBIICT Mpamk HAYKOBIB HPHCBIYEHO
aKaJeMiYHHH eNIeKTPOHHIH My3HIl, BUBUEHHIO TBOpUOCTi ii aBTopiB. HeakagemidHa eJeKTpOHHA My3HKa Yy
BITUM3HSHIN Haylli BUBYCHA 3HAYHO MEHIIE 1 MOTpeOye MOTrIHOICHOTO JOCIIHKEHHS, 0COOIMBO B KOHTEKCTI il
cHCTeMaTH3allii, KaTeropu3ariii Ta MepCcreKTHB PO3BUTKY K (EHOMEHY B ILIOMY, TaK 1 OKPEMHX Tedill Ta HAIIPSIMIB.

VY mepuiii uBepti XXI CTONTTS MOXXEMO cHOCTepiraTd 3HaYHMHA PO3BHTOK PI3HOMAHITHHX HANPSIMiB
MY3HUYHOTO MHUCTelTBa. He € BHKIIOYEHHSIM 1 €NeKTpOHHA My3HMKa. B JIMHaMiYHOMY PO3BHUTKY TEXHOJOTiH
YTBOPIOETKCS TUTITHUHA TPYHT JIJIsI TIOSIBM HOBUX CTHJIIB, 1X iHTerpartii Ta qudepentiartii. [Iporiecn posramysxeHHs i
3MilllyBaHHS Tedill BigOyBaroThCA SIK B aKaAeMiuHid, Tak 1 HeakanemiuHii cepax. OcrtaHHs, Oe3nepedHo,
KUTBKICHO JIOMIHY€E 32 00CATOM 1 SIBIISIE COOOI0 MIMPOKUH CIIEKTP MY3UYHHX CTHIIBOBHX HATPSIMIB, IPEACTABICHUH
B 3pi3i HAsBHUX Ha CIEIaTi30BaHUX MIKHAPOIHMX My3MJHHX Tuiatdopmax (Beatport, Traxsource, Music Worx
Ta iH.) y IPUTOJOMILIMBIH KUTbKOCTI — MaiiKe JIecsiTi MUTbHOHIB TBOPiB [4]! 3HauHe TONIMPEHHS €IEKTPOHHOT
MY3HUKH B CBiTi 3a nepii 25 pokiB XXI cTomTTst 3aKOHOMIPHO JT03BOJISIE TIPOTHO3YBATH 1i MOAAIBIINN aKTUBHUIH
po3BuTOK. Cepell OCHOBHUX KpPUTEPIiB PO3Taly’>KEHHS 1 MepexpecTsi CTWIIIB €JIEKTPOHHOI MY3UKH 3a3Ha4uMO
MPOSIBA  BIUTMBY CBITOBOI MY3WYHOI IHAYCTpii, a camMe CTaHAapTiB, M0 UKTYIOTh MDKHApPOIHI MY3WYHI
mwiargopmu. B 1boMy JTOCHIIDKEHHI 3’SICYEMO CTaH IMX IIPOIECIB 1 PO3MIITHEMO MOXJIMBI TEPCIIEKTHUBH,
BPaXOBYIOYH iCTOPIIO PO3BUTKY €NICKTPOHHOT My3HKH Ta 00’ €KTUBHI aKTyaJIbHI JaHi.

Buxnao ocnoenozo mamepiany docniodcenns. AxageMiuyHa eNEKTPOHHA MY3HMKa, MAlO4M CTOJITHIO
icTopito B YKpaiHi i OHaJ CTO I’SITAECAT POKIB iCTOPUYHOTO LUIAXY B CBITOBOMY MaciuTadi, € JKepesom
HAJXOJKCHHsI 1HHOBAIII 70 MIMPOKOro 3arajy 1 JUKEpeaoM 3alo3uueHb JJIsS aBTOPIB, SKi 3BEPTAIOTHCS 0
MaCOBHUX HaIpsIMiB, TsDKI€ 3/1e01IbIIOT0 10 PI3HOMAHITTS y KAHPOBiK cucTeMi. B cTmiboBOMY pakypci TyT
MOKEMO 3a3HaYUTH 1HIHMBIyaJbHUN aBTOPCHKHUH CTHIJIb KOMIIO3UTOPIB, a came cTuib LlITokxay3eHa, CTHIb
Keitmxa Tomio. Pa3om i3 TiM, OyTTs akaJeMi4HOI €JIEKTPOHHOI My3UKH B MHCTEIILKOMY, COIIIOKYJbTYPHOMY
POCTOpl He mependadac BHYTPIIIHIX 3al03WYEHb 3 OMVIAAY Ha BIJACYTHICTh NMPUXHUIBHOCTI 10 3aKOHIB
MacoBOi KyJbTYpU Ta CXWJIBHOCTI JIO MAacoBOTO THPaXyBaHHsS, a TaKOXX 3 OINIAY HA HEAOUIJIBHICTB,
NOB’S13aHy 3 BTPaTOI0 OpHUriHAILHOCTI. OTKE, MOXKEMO KOHCTAaTyBaTH CTIHKHH KEPElIbHUH MY3WUHUI
(EeHOMEH 3 yCTANIEHOIO KaHPOBOIO MAIITPOIO, TIPU [[LOMY 3aBXK/IHM BIAKpUTHH JI0 iHHOBaIlii. Ha BiaMiHy Bix
aKaJIeMIqHOr0 CEKTOPY, HeaKaleMiuHa MacoBa eJEKTPOHHA My3HKa JIEMOHCTPYE HIMPOKY CTHIILOBY CUCTEMY

© Jlazapes C., 2024



140 ISSN 2518-1890 VkpaiHcbka KyJIbTypa: MUHYJIE, CydacHe, HIIIXH PO3BUTKY.
Bunyck 49/2024

1 BeJIbMU OOMEKEHY JKaHPOBY Mally, «siKa rnepeOyBae B mpoieci popmyBanHs. [IpoTe MOKHA BUALUIUTH TaKi
YCTAJICHI JKaHPH, SIK «PEMIKC», «MEII-amy», «Ii-mked Mike»» [3; 122]. bepyum mo yBarm NpUHITATIN
MacKyJbTy, 1€ TMpPEBAIOIOTh 3aKOHM PUHKY, KOHKYPCHIsS 1 OTpHUMaHHS NPHOYTKY, CIOCTEpPIraemMo
JUHAMIYHUN PO3BUTOK MEPEXi CTHIIIB 1 MACTUIIIB, IPOLECH iX PO3rayKeHHS 1 3MilTyBaHHSL.

Sk OGaummo, Knacuikamiss My3WYHHX CTHIIB TIOCTAa€ AaKTyaJdbHHM TIHTAaHHSAM Yy CYYaCHOMY
MHUCTEIIFKOMY IPOCTOPI Tally3i HeaKaIeMiqHO1 eeKTPOHHOI My3uKku. IcTtopudno came mogaTok XXI cromitrs
3 PO3BHHEHOIO MEPEXKEI0 IHTEPHET, 3alO0YaTKyBaHHSIM MIDKHAPOJHMX MY3WYHUX IUIATGOPM i CTPIMKUM
HAyKOBO-TEXHIYHMM TMPOTpecoM CydacHOi [u¢poBoi IWBLMiZamii MOXHA BBaKAaTH NEPIOTOM, KOIH
eJIeKTPOHHA MacoBa My3WKa TOKa3alla CTiKe 3pOCTaHHS 1, SIK HACTIIOK, 3arajbHe HpeBamroBaHHSI. OTXe,
3Ba)KalOYM Ha ICTOPUYHUI KOHTEKCT, PO3IIITHEMO 0a30Bi HANpsMHU HEaKaJeMiYHOI €JICKTPOHHOI MY3HKH 3
OIJIsly Ha HACTYITHI MEpioJy 4acy: MpeATedi Ta CTaHOBJICHHs (Apyra monoBuHa XX CT.), pO3BUTOK Ta
nmominyBaHHS (rmodaTtok XXI cr.). Came ocTaHHIA Tiepion MPECTaBIIA€ HAMOUTBIIUI 1HTEpeC UIA JaHOTO
nmociipkeHHs. HesBakaroum Ha Te, IO KUIBKICTh CTHIIIB TOCTIHHO 3pOCTa€, OUIBLIICTH JIOCIHITHUKIB
HEaKaJIeMIuHOI eJICKTPOHHOI MY3UKH y BITYU3HSIHOMY HayKOBOMY JMCKYpPCi BIIIAIOTh MepeBary il yMOBHOMY
PO3MOLTY, BUAUISIOUH, TTIEPEBaKHO, 10 10 OCHOBHUX CTHJIBOBUX KaTeropiil. Tak, yKpalHCBKHUIl TOCIITHUK
O. boiiko Bu3Havae, Ha MOTO TMOTIISA, «IPOBIAHI HAMIPSIMH TAHITFOBATBHOT MY3HKH (TIEPEIyCiM EIeKTPOHHO1)»
[1; 112], cepen saxux: Texno (Techno), 6peiikbiT (Breakbeat), enexrpo (Electro), xayc (House), eficun (Acid),
tpanc (Trance), mucko (Disco), inmactpian (Industrial), xin-xon (Hip-Hop) (Bxitrouyatoun pern ta RNB).

3axigHi JOCHIMHWKA TPOMOHYIOTh TOTOXKHUU mormsia. R.Shoman posrmsgae BiciM  OCHOBHHX
HanpsMmiB: xayc (House), tpanc (Trance), 1o keii repexx (UK Garage), rexno (Techno), xin-xon (pen) (Hip-
Hop (Rap)), tpin-xom (Trip-Hop), em6ient (Ambient/Chill-Out) ta npam-enn-6eiic (Drum-N-Bass). P. Kriss
BUIILE TI'SITh OCHOBHMX Tewil: xayc/mim  xayc (House/Deep House), Ttpanc/ammidrinr TpaHC
(Trance/Uplifting Trance), Texuo (Techno), em6ient (Ambient) Ta npam-enn-6eiic (Drum-N-Bass) [7].

MikHapoZHi My3W4HI TATGOPMH Ta HE3alIeKHI IHTEpHET-Mellia JeMOHCTPYIOTh HIMPIIMK MiAXiA y
KaTeropu3ailii HarpsMiB eIeKTPOHHOI My3UKH. Tak, BITIN3HIHUI MUCTEITBO3HABENb A. BoHIapeHKo, BUBYAIOYH
KITacH]iKaIlifo HeakaJaeMidHOl eNeKTPOHHOT My3HKH, Cepell IHIIMNX CIHUPAETHCS Ha BIIKPUTI €JEKTPOHHI PECypcH
Ishkur's Guide to Electronic Music (https://music.ishkur.cony) ta Allmusicguide (https:/mwwwv.allmusic.cony) sxi
NPEJICTaBIAIOTh CBOE Oa4yeHHs pO3MOaLTy Takoi My3ukd Ha karteropii [2]. Tak, Bebcaiit Ishkur's Guide to
Electronic Music, 1m0 Mae po3BaKadbHHI XapakTep, BHIAUISE 26 KaTeropiil, MOB’s3yl0ud iX Ha cXemi 3a
ICTOpPHYHIM TIPUHLIMIIOM MOXO0/pKeHHs: Oetic (Bass), opeiikoOit (Breakbeat), naynremmo (Downtempo), npam exn
6eiic (Drum n Bass), enextpo (Electro), eiicun (Acid), embienr (Ambient), espoamncko (Eurodisco), esporon
(Europop), eBpotpatc (Eurotrance), esporperir (Eurotrash), rapax (Garage), xapa-nanc (Hard Dance), xapakop
(Hardcore), xin-xon (Hip Hop), xayc (House), inrtemimkent neHc m’ro3ik (IDM), inmacrpian (Industrial),
nporpecus (Progressive), ncait-tpanc (Psy Trance), tek-xayc (Tech House), texuo (Techno), tpanc (Trance),
ypban (Urban), giz-ayr (Chill-Out), gintron (Chiptune). Takuii po3moait € JOBOJI TPOMI3AKAM i BKIIFOYAE
MEKOBI Karteropii, BapTi y3arajgbHeHHs. Taky kareropito sk xapa-maenc (Hard Dance), moxHa BigHecTH 10
xapakop (hardcore), a esporpanc (Eurotrance), BimmoBiaHO, MOKHA BifHECTH 10 Kareropii Tpanc (Trance).
Ishkur's Guide to Electronic Music takox wmictuTh Kateropito esporon (EUropop), mo sBisie cob0r0 HaaTo
3arajbHy 30ipHY (opmariro. B cBoro uwepry Allmusicguide nemoHCTpye JakOHIYHIMMEA Mmiaxin i Bu3Hayae 7
kareropiii: gayHremno (Downtempo), mxanrn (Jungle), apam exn Oeiic (Drumn'Bass), ekcriepumMeHTabHA
enexrponika (Experimental Electronic), tparc (Trance), texuo (Techno), xayc (House).

HaiiGinpin mikaBuii mifxix y KaTeropusallii HampsiMiB MacOBOi €JIEKTPOHHOI MY3WKH JIEMOHCTPYIOTh
KOMEPIIiiHI BY3bKOCIPSIMOBaHI MDKHAPOHI MY3WUYHI 1HTEpHET-TIATGOPMH IO CIEHialli3yloThCcs caMe Ha Il
MY3HIl 1 B pakypci kiacugikaii me He OyJii BUBUCHI Y HAYKOBHUX JNOCIIKEHHX. J[JIs YiTKINIOro BU3HAYCHHS
BJIACHOI MO3HUL{i 3p00MMO aHajIi3 MaJiTpH HAIMpsMIB, Ky MPONOHYIOTh MIKHAPOIHI My3UUHI iHTEPHET-pecypcu
Beatport (www.beatport.com), Traxsource (www.tracksource.com) tTa Music Worx (Www.musi ¢ WorX.com).

Tak, Beatport Buniise TpumsATE TpH OKpemi Kateropii, a came: 140 / nin maberen / 1paiim (140 / Deep
Dubgtep / Grime); adpo xayc (Afro Houss); Amartiano (Amapiano); 6ac / kmab (Bass / Club); 6ac xayc (Bass
House); Opeiikc / Opeiikoit / tokeit Oetic (Breaks/ Breakbeat / UK Bass); nenc / enexrpo non (Dance/ Electro Pop);
min xayc (Degp House); mimkeit Tym3 (DJ Tools); apam enn 6eiic (Drum & Bass); (Dubstep); enextpo (kmacik,
nerpoiit, momepr) (Electro (Classic, Detroit, Modern)); enmexrponika (Electronica); ¢anxi xayc (Funky House);
xapn neHe / xapakop / veo peiiB (Hard Dance / Hardcore / Neo Rave); xapn texno (Hard Techno); xayc (House);
i nexe (Indie Dance); mxekin xayc (Jacking House); meiincrepx (Mainstage); menozik xayc & texso (Meodic
House & Techno); miniman / i ek (Minimal / Degp Tech); uro aucko / mucko (Nu Disco / Disco); opranik xayc /
mayaremo (Organic House / Downtempo); mporpecus xayc (Progressive House); ricaii tpanc (PSy-Trance); tex
xayc (Tech House); texno (mik Taiim / apaiisun) (Techno (Peak Time / Driving)); texuo (poy /min / XiMHOTHK)
(Techno (Raw / Deep / Hypnotic)); tpemn / eiis (Trap / Wave); rokeii repesk / beticiaitn (UK Garage/ Basding).
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Tracksource Bu3Ha4ae qBajaLsTh MICTh Kareropiid: xayc (House); xim xayc (Deep House); coyndyn xayc
(Soulful House); repex (Garage); adpo xayc (Afro House); mro mmcko / inmi merc (Nu Disco / Indie Dance);
mkekin xayc (Jacking House); tek xayc (Tech House); Texno (Techno); knaccik xayc (Classic House); coya /
¢ank / qucko (Soul / Funk / Disco); adpo / natin / 6pasinian (Afro/ Latin/ Brazlian); menoauk / mporpecus xayc
(Méelodic / Progressive House); miniman / ain tex (Minimal / Deep Tech); maymk / gin ayt (Lounge/ Chill Out);
enektponika (Electronica); opoken 6it / Hio mka3 (Broken Beat / Nu-Jazz); enektpo xayc (Electro House);
neprding (Leftfield); ap enn 61 / xinm xom (R&B / Hip Hop); crem3 (STEMS); cayuaz (Sounds), cemmns & yric
(Samples & Loops); mimxeit Tyms (DJ Tools); akanena (Acapella); 6itc (Beats); eduxkces (EfX).

ITnardpopma Music WOrX mporoHye po3ro/iil Ha TPUALSTh YOTHPH OCHOBHI Kareropii: adpo xayc (Afro
House); amamiano (Amapiano); oeiic xayc (Bass House); 6ir pym (Big Room); Gpeiikc / Opeiikoit (Breaks —
Breakbeat); uin xayc (Chill House); nenc (Dance); nin xayc (Degp House); nimkeii tyn3 (DJ Tools); npam H Geiic
(Drum N Bass — Dubstep); enexrpo (Electro); enextpo xayc (Electro House); enexrponika (Electronica); ¢’roue
xayc (Future House); xapaxop (Hardcore); xin-xomn (Hip-Hop); xayc (House); xayc — maynremmno (House —
Downtermpo); xayc — coyndyn & Bokar (House— Soulful & Vocal); xayc — tpaiiban (House — Tribal); imi aeHc —
uro aucko (Indie Dance — Nu Disco; mxekin xayc (Jacking House); natiun (Latin); iodaii (LOFi); menomik xayc —
tek (Melodic House — Tech); mimiman (Minimal); ap exn 6i (R&B); texuo — mim (Techno — Deep); TexHo — peliB
(Techno — Rave); tpamc (Trance); Tpauc — ricaii Tpanc (Trance— Psy Trance).

Taka KiTbKICTh 1 PI3HOMAHITTS HAaNpsIMiB BUTIPAB/IaHa TIOMUTOM KOPUCTYBadiB IIIaThopM Ta 00yMOBJICHA
ix By3pKoOIO criemiarnizamiero. [lmardopmu 9yTinrBo pearyroTsh Ha POLIECH YTBOPEHHS HOBHX CTHIIIB 1 MiACTHIIIB Ta
BUJIISIFOTE OKpeMe Miclle KOXKHI Kareropii y pasi i JoctaTHboi 3aTpeOyBaHOCTi. 3a3HaueHi MIathopMu
cdokycoBaHi Ha poOOTi 3 Ji-IKesMH, SIKI € OCHOBHUMH HOCISIMU Ta PO3MOBCIO/PKYBauaMH €JIEKTPOHHOI MYy3HKH
MacoBoro 3pas3ky. Came Hi-IDKel € TaHKO¥o, SIKa 3B’A3y€ Ha3BaHI BUIIE IUIATQOPMH 3 ayAUTOPIEI0, BOHU HAIPSIMY
KOHTAaKTYIOTh 3 KiHIIEBIMH CIIO)KUBAYAMH 1, TAKIM YHMHOM, O€3M0CEePEIHBO BILTUBAIOTH HA MOIMYJIIPHICTH THX a00
THIIMX MY3UYHHX CTWIIB i Tewid. Lleli 3B’130k Takox 3yMOBUB MOSIBY Ayke crenudiuaux kareropid: STEMS
Sounds, Samples & Loops, DJ Tools, Acapdlla; Beats, Efx (Bumineni B Tabmui 1 cipum koipopom). Haseneni
KaTeropii He € CTUIILOBUMH, BOHH MICTSTh JIOTIOMDKHI CKJIaJIOBi y poOOTi Ji-mkeiB Ha cuieHi abo MOXyTh OyTH
BUKOPHUCTAaHI y CTyilHIH poOOTI My3HYHMX MIPOFOCEPIB.

[NoBepTrarounch 10 aHai3y HABEACHHUX JaHWUX 3a3HAYMMO, IO TaTGopMu, 6a3yI0unch Ha KOMEPIIHHOMY
MIXOMi, BUAUMIA B OKpeMi KaTeropii IesKi MmiACTHII Ta HecTWwIboBi (opmartii. s 3pydHIIIOro HAOYHOTO
TOPIBHSHHS, MPEACTaBIeHI Ha YCix TppOX MmIaTdopMax Kareropil HaBemeHi y Tabmumi (auB. Tabmuipo 1), me
TaKO’K 3aCTOCOBAHMH iX po3noin Ha 8 6a3oBux cTriis: xim-xom (Hip-Hop), xayc (House), texuo (Techno), tpaxc
(Trance), xapuxop (Hardcore), opeiix6it (Breakbeat), a6 (Dub), ta embient (Ambient) [3].

Taomuus 1.
Beatport Tracksource Music Worx
House Afro Housg; Afro Housg; Afro Housg;
Amapiano; Afro/ Latin/ Brazilian; Amapiano;
Bass Housg; Classic Housg; Bass Housg;
Deep Housg; Dance/Electro Pop; Big Room;
Funky House; Deep House; Chill House;
House; House; Dance;
Jacking House; Jacking House; Future Housg;
Organic House/Downtempo; Electro Housg; House;
Mainstage; Leftfield; House — Tribal;
Melodic Housg; Melodic House/ Progressive Melodic Housg;
Nu Disco/Disco; Soulful Housg; House — Soulful &
Progressive House; Disco; Vocal;
Tech Housg; Garage. die Dance — Nu Disco.
UK Garage/Bassline.
Techno Melodic Techno; Techno; Melodic Tech;
Minimal / Deep Tech; Minimal / Deep Tech. Techno — Deep;
Techno (Peak Time/ Driving); Techno — Rave;
Techno (Raw / Deep / Hypnotic). Minimal.
Trance Psy-Trance; - Psy Trance;
Trance (Main Floor); Trance.
Trance (Raw / Deep / Hypnotic).
Hardcore Hard Dance / Hardcore / Neo Rave; - ardcore — Hard Dance.
Hard Techno.
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Hip-Hop Trap / Wave R&B / Hip Hop; Hip-Hop;
Soul / Funk. R& B.
Breakbeat  Electro (Classic, Detroit, Modern); Broken Beat / Nu-Jazz. Breaks — Breakbeat;
Bass/ Club; Drum N Bass.
Breaks/ Breakbeat / UK Bass;
Drum & Bass.
Ambient Electronica. Lounge/ Chill Out; Electronica. Electronica; LoFi.
Dub 140/ Deep Dubstep / Grime; - Dubstep.
Dubstep.
DJTools DJTools. STEMS; Sounds, DJTools.
Samples & Loops;
DJ Tools; Acapella;
Beats; Efx.

Sk GaummMo, yci CTHIIBOBI KaTeropii, BUKOPHUCTaHI miaT(opmMaMu, 3aKOHOMIPHO YKIIATAIOTECS B CTHIILOBY
CXeMy 3 BOCbMHM 0a30BHX KaTeropiii, 3alpoOIIOHOBaHy HAMH paHilie B JOCTimkeHHI «EIeKTpoHHa My3HKa SK
COLioKynbTypHe sBHmIe (mpyra moi. XX — mou. XXI cromite)». IlpoTe, oueBuIHO 1O KOXKHA 3 TMIATGOpM
aJlanTyBaia HA3BH KaTeropii iHIMBIAyaIbHO, Y BIAMOBIIHOCTI 3 MOTPEOaMH 1 3aIIMTAMH CIIOKHUBAIIBKOI ayAUTOPIi.
Haii6inpm po3BuHEHO Ha ycixX Mmmatdopmax mpejcTaBieHa CTHIIhOBa Kareropis «xayc» (House). Tak, Beatport
BHUIIUTSE CIMHAIATE, Ha Tracksource 3ampormoHoBaHa Taka cama KilbKicThb, a MUusic WOrX Bu3HaYae TPHHAATE
MiJICTHIBOBUX KaTeropiid. JIisi po3MexxyBaHHs CTHIILOBOI KaTeropii «rexHo» Beatport BuzHavae 4oTHpH OCHOBHI
HiATPYIH, SIKi PO3MOIUISE HA JECSTh MiJCTHIIBOBUX KaTeropii, Tracksource sumiise e Tpu, a Musc Worx
qoThpH miacTuis. B Toit camuii yac TrackSOUrCe TOBHICTIO BiMOBIISETHCS Bifl MPEICTABICHHS CTHIIB «TPAHC,
«XapIKopy» 1 «1ad» y Oy/Ib-SIKHX CTUIBOBHX ab0 MiJICTHILOBHX BHpa3ax, Ha BinMiHy Bix Beatport ta Music WorX,
SIKi TIPOTIOHYIOTH HE3HAYHY, Y TIOPIBHSAHHI 3 PO3MIISTHYTUMH BHIIE KaTErOPisiIMH, KUTHKICTh MIACTIINIB. BifmnosinHo,
«TpaHcy mpecTaBieHuii i Ha Beatport, i xra Music WOrX 1BoMa 0iHaKOBUMH ITiICTHIISIME; «XapAKOP» BU3HAUCHHI
Ha Beatport y 1BoX OCHOBHHX 1 YOTHPBOX MiAIOPSAKOBAHHX KaTeropisx, Musc WOrx Tyt BUIIsS€E JuIIe JBi;
Kareropis «1ad» mae Ha Beatport wotupu minctminboBi Hirmi, Toxai sk Ha Music WOrX 3aszHaueHo Juie omuH
migctine. Kareropist «xin-xom» Ha Beatport ¢gaktuyno BiACcyTHS, 3 OISy HA Te, IO e pecypc BiaiinB
OKpEeMHi1 BeOCANT TSl IIbOTO CTIUTIO, OTKE, TYT MOXKEMO JIUIIIE 3a3HAYUTH [TPUCYTHICTh aH/IETPayHIHUX MiICTHIIIB
xin-xor: Tpen (Trap) ta BeiiB (Wave). Tracksource nporonye wotupy, a Music WOrX iBa micTusist st Kateropii
«xin-xom». TTigxctim kareropii «Breakbeaty, 1o 6a3yroThes Ha JJaMaHHX PUTMAXx, JIOCHTh IIMPOKO MPEICTABIICHI
Ha Beatport, y xinbkocTi gecsitu, Ha BiaMiny Bing Tracksource ta Music WOrX, siki BUAUTIIIN [UTSL HEX JIMIIIE 110 JIBi
HiCTHIIROBI Hilli. Cxoka JUist yCiX TPhOX MaTdopM KapTHHA CKIIaIaeThest T Kateropii «emOieHT», TyT Beatport
BUZIiIsE Jnie ouH, a Tracksource ta Music WorX 1o 18a 1miacTvis.

IIpoBenenmii anami3 BUSBHB BiJICYTHICTh Ha JOCIIKYBAaHHUX TUIAT(GopMax MEesIKUX CTHIBOBHX KaTETOPiH,
SIKi TIPEJICTABIISAIOTh IHTEPEC Y HAyKOBOMY PaKypci Ta MalOTh JOCTATHBO MIMPOKY ayIUTOPIl0, Cepesl KX SHCH]T
(Acid), anrremmo (Uptempo), eiit6it (8Bit) Ta iH. Takoxk yci Tpu HaBeeHI miaThOpMu HEXTYIOTh JISSIKUMHU YacTo
BXKMBAaHUMH YTOUYHIOBAJILHUMH TIpehikcaMu, sSKi BKa3yIOTh Ha €MOIIii{HI 03HaKH a00 XapaKTep CTUIIIO Ta MOTIH O
BHM3HAYATH NIEBHI CETMEHTH CIOXKHMBALIBKOI ayJMTOPIi i, TAKMM YMHOM, BIUTMBATH Ha ii iHTEpeC, a came: TEMHHUM
(Dark), m’sixmit (Soft), armocthepruii (Atmospheric), menanxomiiiauii (Melancholic) tomo. Tlpu 1BoMy
30UIBIIEHHST KUTBKOCTI MiACTHIILOBUX KaTeropiii Ha minardopMax, OYEeBHIHO, HE BUPIIINTh MapKETHHTOBHX
3aBJIaHb, a HABITh HABIAKH, 3pOOUTH OLITBII TPOMI3IKOIO CTHIIHOBY CXEMY CaHTIB.

Sk BUIHO 3 MOPIBHSHHS HaBEJACHUX TMPHKIAJIIB, yCTAIEHA YHiBEpcallbHA CTHJIBOBA CXEeMa Ha JIaHWH
yac BiJICYTHsI, Take CTAHOBHWIIE BHMarae yJOCKOHAJCHHS SIK y BU3HA4YEHHI KiJIBKOCTI KaTeropii, Tak i B ix
y3arajbHEHHI, a TaKOXX BKa3ye Ha MOTpeOy YTOYHEHHS TEpMiHOJOriyHOro amapaty. Jlnsi BuU3Ha4YeHHS
JOCHIJDKYBAHOTO (DEHOMEHY 3arajioM, Ha Hamly IyMKy OyJie TOYHIIINM TEepMiH «MacoBa eIeKTPOHHA
mysuka» [3]. BiH yka3ye Ha NpPUHAJIEKHICTh i TICHUH 3B’S30K SBHUIA 3 MAacOBOI KYJIbTYpOIO, HOro
CHPSIMOBaHICTh Ha MAacOBOTO CIIOKMBaya 1 IO3HAYa€ HOTro MiAMOPAAKOBAHICTh 3aKOHAM MAaCKYJIBTY.
Crimparounch Ha MPOBEACHWI aHali3 CHiBBiTHOIIEHHsS Kareropiii Ha rutatdopmi Beatport 3azHauumo, mo
HAOIbIEe PO3ralyKEeHHsS IMiJCTHIBOBUX TEUili MOXXHA CIOCTEpPIraTH y HAWMOMYJSPHINIAX 1 HAWOUTBII
PO3BHHEHHX KATEropisx («Xayc», «TEXHO», «OpeHkOiT»). Y TOH ke Yac CTWIBbOBI CXeMu IuUIaThopMm
Tracksource ta Music WOrxX 1eMoHCTpYyrOTh HAWOUIBITY PO3TalyKeHICTh JIMIIe B Kareropii «xaycy». Toxi gk
JesiKl TpaJMIiiHI KaTeropii, Oyay4s Ha JaHWW 4Yac HE TAKUMHU TONYJSIPHUMH, HAaBIAKH JIEMOHCTPYIOTh
3ropTaHHs 10 OAHOI («1ab») abo TPhOX («TpaHC») BUAUICHHX IuTaThopMaMu MiACTHILOBUX Hirr IlikaBa
KapTHHA CKJIQJAEThCS y pas3i 3aCTOCYBaHHS MPHUHLUITY y3arajJbHEHHS 1 KiIbKICHOTO MOPIBHSHHS HAasBHOCTI
KOMITO3UIII B YCIX CTHJIBOBHUX KaTeropisix, MPEICTaBICHUX Ha CIELialli30oBaHUX MY3MUYHHX IiaTdopmax.
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Pucynok 1 imrocTpye CHiBBiZHOLICHHS KiIBKOCTI HasBHUX TBOPIB Y CTHJILOBHX KaTeropisix Ha miatdopmi

Tracksource y poLeHTHOMY €KBiBaJIeHTI.

HIP-HOP

AMBIENT 1.3%
15.5%

TECHNO
225% §

BREAKBEAT
0.5%

Pucynoxk 1.

HOUSE
60.2%

Ta6auis 2 1eMOHCTPYe KilbKiCHHMIt 3pi32 TBOPIB y KOKHOMY 3 MiZICTHIIB Ha miatdgopmi Tracksource B
paKypci y3araabHeHHs, 3aIIpOIIOHOBAHUX HAMU PaHillle KaTeropiii.

Tabnurs 2.

House 717850
Deep House 583770
Soulful House 116320
Garage 18910
Afro House 54580
Nu Disco / Indie Dance 198930
Jacking House 67090
Tech House 612500 House 3005110
Classic House 37280
Disco 21360
Afro/ Latin/ Brazilian 34570
Melodic / Progressive House 403710
Electro House 103730
Leftfield 34510
Techno 847980
— Techno 1122280
Minimal / Deep Tech 274300
Lounge/ Chill Out 236870 .
Betronica 535160 Ambient 772030
Broken Beat / Nu-Jazz 27420 Breakbeat 27420
R&B / Hip Ho| 21770 .
ol [Pk 42733 Hip Hop 64500

3a3HaYMMO TAaKOXK BHKOPHCTAaHHS IUIATGOpPMAMU HECTHILOBUX KaTeropid, IO BKa3dye Ha IeBHI
MIEPCIIEKTHBY PO3BUTKY 1 MOKIIUBICTh HAJNAIITYBAHHSI CUCTEMHU TOYHIIIIE 111/ KOPUCTYBaya, a TAKOXK HA HASBHICTh
YMOB sl JOJIATKOBUX BHMIPIB JOCIIKYBAaHOTO (peHOMeHY. B 1IboMy KOHTEKCTI CIIiJ 3rajaTé TakoX MiAxin 3
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PO3MOALTY MPUHIHUIIE KTach]ikaliil MacoBol €JIEKTPOHHOT My3HKHM Ha My3HYHI Ta HEMy3HUHi, 3aIIPOIIOHOBAHUIA
HAMH B TIOTICPEIHIX TOCTIHKCHHIX, peali30BaHAH Y HAJICTHIHOBUX 1 HapKaHpOBHUX o3Hakax [3]. Cepen iHITIHX
BapTa yBaru crnpoba A.bBoHmapeHka 100 MOy HeakageMiuHOI €NEeKTPOHHOI MY3MKH Ha TaHIIOBAIbHY
(Techno, House, Trance, Drumn'Bass Ta iH.) i HeraHIoBaabpHy (ambient ta ¥oro pisHoBuay, Industrial, IDM
tommio) [2]. He3Baxkaiounm Ha BaKITMBICTh 3a3HAUEHHUX CIIOCTEPEKEHb JUIS 3arallbHOrO BHUBYEHHS (DEHOMEHY
MAacoBOi €JIeKTPOHHOI MYy3WKH, BOHH HE € BIUIMBOBUMH YMHHHKAMH IS TAHOTO JIOCII/DKEHHS. [ OOBHUMH TYT
MH BB@Xa€MO MAapKETHHTOBI acHeKTH, MPOJUKTOBAaHI TIIOOATFHOI0 MY3WYHOIO IHAYCTPI€IO 1, BiATIOBIIHO,
MacoBOIO KyJBTYpOIO Ta ii 3akoHamu. LlikaBHif pakypc IIOIO BiQIIOBIIHOCTI BUOOPY MYy3HMYHHX TBOPIB prcaM
0COOHCTOCTI, 3aIIPOITOHOBAHMI BUSHIMH KEMOPHIKCHKOTO Ta CTEH(OPICHKOTO YHIBEPCHUTETIB. Y CBOIN CyMiCHIN
npati JOCHiJHUKK (OKYCYIOTh yBary Ha iHIUBIAyaJdbHHX (akrtopax [S5], IO IJIKOBHTO CHIiBBIAHOCHTHCS 3
HAaIIMM NOTJSI0M Ha 1HIMBIyasli3alito MacoBOI KyJIbTYPH 1 BIAMOBIA€ HANPSIMY HAIIOTO JOCIIPKEHHS.

[lizcymMoByrOUM pe3ynbTaTé MPOBEIEHOI aHAITHYHOI POOOTH, 3a3HAYMMO, IO MPOIIECH PO3TATYKEHHS 1
3MIllyBaHHS Te4ii MacoBOi EJIEKTPOHHOI MY3HKHM NPOAWKTOBaHI 3IeOLIBIIOr0 MOMMTOM CHOXKHUBALBKOT
ayautopii. @yHIaMEeHTaTbHIM YMHHUKOM TaKHWX TPOIECIB € pO3BMHEHa MacoBa KyibTypa. OcoOmmBoi yBaru
noTpeOye HETOCKOHATICTh ICHYIOUOi CHCTEMH KaTeropm3allii MacoBOi €JEKTPOHHOI MY3WKM Ha MiDKHAPOIHHIX
MY3WYHUX TUIaTopmax, e TOJOBYE TPAaKTUYHE 3acTOCYBaHHSA. Ha HeoOXimHicTh MopepHi3amii cHcTeMu
KIacuikallii BKa3yrTh pO301KHOCTI B KaTeropu3allii CTHIILOBUX Ta ITiICTHIBOBUX HAIPSIMIB Ha CIICIIaTi30BaHUX
BeOcaiitax (Beatport, Traxsource, Music WOrx), BUBYEHHX y I[bOMY JOCIi[UKeHHI. Ha Hamry QyMKy, Takum
pIIICHHSAM MOKE CTaTH BBEICHHS JOATKOBOI «niocucmemu Mapkepiey, BOYIOBAaHOI B IIOIIYKOBY CHCTEMY
wiatrdgopm. Taka ¢dopMa KaTeropusailii CIpPOMOYKHA BpPaxXOBYBAaTH HE BHMKJIFOUHO CTHJIBOBI O3HAKH, & TaKOX
emoriiini o3xaku (Melacholic, Happy toio), o3naku xapakrepy (Atmosperic, Dark toio) Ta npuHanexHicTb 10
nesuux Kyaptyp (Afro, Latin, Brazlian, Tribal). 3ampomoHoBana Mojenb JOMOMOXE 3BY3MTH KUIBKICTH
OCHOBHHX CTHJILOBHX TeUill, He HEXTYIOUM NpH LOMY BKIMBUMH ITiICTUIBLOBAMH KareropisiMu. HasiTh
HAaBIaKH, TAKUH MIIXi MOYKE YTOUHHUTH MiICTHIIBOBY KaTEropito iHAWBITyaIbHO B KOKHOMY OKPEMOMY BHITAJIKY,
0 MO’KE BIDIMHYTH Ha BHOIp CyXada i TaKUM YMHOM PO3IIMPHUTH KOJIO 3aB’S3KiB IIATGOPMHU 3 ayAUTOPIETO.
Tak, y pa3i Bukopuctanas 10 oCHOBHUX CTHIILOBHX Kareropiid Ta 10 mapkepis, yxe orpuMyemo 100 MOXKITMBHIX
BapiaHTIB MiICTUIILOBUX KAaTETOPil, HABIThH T0JaBaHHSI JIMILE OJHOTO MapKepa (HAaIPUKIIAl: CTUIILOBA KaTeropis
«TEXHO» 3 JI0JaBaHHAM Mapkepy «mapk» (Techno — Dark)), y nekiibka pasiB MepeBHIIy€e TOUHICTh iICHYIOUOTO
poznoxaity. Tomi Sk Ipy HEOOXiTHOCTI MOXKYTh OyTH BHKOPHCTaHI JEKLTbKa MapKepiB OIHOYACHO (HAITPUKIALI;
CTHJIbOBA KaTeropis «Xayc» i3 JONaBaHHSIM MapKepiB «JIaTiH», «MENaHXodik», «codpt» (House — Latin,
Melancholic, Soft)), mo Bkasye wa Benmwkwii moTeHIfian Mojemi. TakWil MIXiJ CTBOPIOE 3HAYHO THYUKIITY
KOHCTPYKIIIFO CTHJIBOBOI KaTeropumsamii i Moke OyTH 3acCTOCOBAaHMH HE BHKIIOYHO Ha CIIEIiali30BaHUX
wiatopmax, ane i Ha My3U4YHHX Iuatgopmax i3 mmpokuMm popmarom, sik Jotify, Apple Music Tomo. V pasi
BTUICHHSL «nidcucmemu mapkepiey caMe IargopMaMy, 3arajibHa CHCTeMa KaTeropu3allii BHKIIOYaTHMe
cy6’€KTI/IBHiCTL4 Ha piBHI PO3MOUICHHS 32 OCHOBHAMH 1 MiAMOPSAIKOBAaHNMHU KaTeropisiMu. BimmosigHo,
«niocucmema mapkepiey modxjce Oymu 6nIUB08UM [HCIPYMEHMOM Y 36 A3KaX 3 AyOUmOpIicio Os MY3UYHUX
IHTEpHET-TIIaTGOpM B AWHAMIII HAYKOBO TEXHIYHOTO MPOTPECY 1 PO3BUTKY BipTyalli3alil CBITOBOTO CYCITiTLCTBA.
HeoOxinHicTh cuctemaTn3arii HaOyBae 0COOIMBOI aKTYalIbHOCTI, 3 BpaxXyBaHHSIM 3HAYHOI KUIBKOCTI, TIOHAJ CTa
THCSIY MY3UYHHUX TBOPIB, SIKI IIOJICHHO JOJIAIOTHCS MPABOBJIACHUKAM i aBTOpaMH Ha MY3W4HI IUIaT(opMu s
TOJAJIBIIIOTO PO3MOBCIOKEHHS [6]. Pakypc, 3anponoHoBaHui HaMHU, € IIe OJHHUM KPOKOM B aKaJIeMi3allil sIBUIIa
MacoBOi €IIEKTPOHHOI MY3WKH 1 B TOW K€ 4ac € TPOIMO3MIEI0 YIOCKOHAICHHS ICHYI0YOI CHCTEMH Ha MPaKTHIIL.
He#t miaxin posmuproe morsia Ha Kinacupikaiiro peHoOMeHy MacoBOi eJEKTPOHHOT MY3HKH, BiKPHBAE IUISXH
JUTSl HOBUX TIOIITYKIB 1 MOYKE CTATH TUTTHUM TPYHTOM JJIS IOAABIIHX JOCIIKEHb.

Hpumirku:

! Jlns nopisHAHHSA, MixHapoaHi My3udHi mwiatdopmu Apple Music ta Spotify mictare Bix mw’satmecsatn o cra
MUIBIOHIB TBOPIB y 3araibHiil KiJIbKOCTI B YCiX CTHJILOBUX KaTeropisix.

2 Jlani OTPUMAHO 3 BiJIKPUTOTO JUKEpena Ha caiti Www.tracksource.com 3 rpyaus 2024 poky.

33 MeTOI OTPUMaHHs TOYHIIIKMX PE3YJILTATIB B MPOLEC] y3aralbHEHHs MiACTUILOBY Kateropito Soul / Funk / Disco
B TaONHIII 2 PO3MOIUICHO MPOTOPLIHHO Y B BiAMIOBIIHI KaTeropii.

4 Ha pinmiHy Bin inTepHer-matgopmu Bandcamp, ska 103Boiis€ BUKOPUCTAHHS «TETiB» 3a BUOOPOM aBTOPIB Ta
MIPABOBJIACHUKIB.

CnHCOK BUKOPHCTAHOI JTiTepaTypu
1. boiiko O. M. VYkpaiHCcbka MacoBa My3HWKa: €Talld PO3BHUTKY, HalliOHaJNbHI OCOONMBOCTI: JHC. ... KaH.
mucrenTBo3HaBcTBa: 17.00.03 / Har. akan. Hayk Ykpainu; IH-T MHCTEIITBO3HABCTBA, (DOJIBKIIOPUCTUKHU Ta €THOJIOTI] iM.
M. T. Punsceroro. Kuis. 2017. 215 c.
2. bounapenko A. 1. Enexkrponna my3uka B YkpaiHi ocranHboi TpetHH XX — nouarky XXI cromitrs : guc. ...
kaH1. MUCTB.: 26.00.01 / Hau. yH-T KynbTypu i mucteuts. Kuis. 2021. 293 c.



ISSN 2518-1890 36ipHuK 145
HAyKOBHX IPallb

3. Jlazapes C. I'. EnexrpoHHa My3HKa sIK COLIOKYJIBTypHE siBHLIE (apyra nosoBuHa XX — nodarok XXI cromits) :
JHC. ... KaHg. MHCTB. : 26.00.01 / Ham. akax. kepiBHHX KajpiB KyJIbTypH 1 mMucTeurB, Ham. my3. akan. Ykpainu
im. IT. 1. YaiikoBcbkoro. Kuis, 2018. 241 c.

4. Beatport: 16 years in numbers : Denver, 2020. URL: https://www.beatportal .com/articles/375690-beatport-16-
years-in-numbers (Last accessed: 05.12.2024).

5. Greenberg D. M., Kosinski M., Stillwell D. J,, Monteiro B. L., Levitin D. J., Rentfrow P. J. The Song is You:
Preferences for Musical Attribute Dimensions Reflect Personality. Social Psychologica and Personality Science.
Thousand Oaks. 2016. Vol. 7. No 6. P. 597-605.

6. Ingham T. Why Ingesting 100.000 Tracks a Day May Not Prove Sustainable For Spotify’s Business in the Long-
Term. Music Business Worldwide : London, 2022. URL: https.//www. musicbusinessworldwide.com/ingesting-
100000-tracks-a-day-may-not-prove-sustainable-for-spotifys (Last accessed: 07.12.2024).

7. Snoman R. The Dance Music Manual. First Edition. Burlington : Focal Press, Published by Elsevier Ltd., 2009. 509 p.

References

1. Boiko O. M. Ukrainska masova muzyka: etapy rozvytku, natsionalni osoblyvosti: dys. ... kand.
mystetstvoznavstva: 17.00.03 / Nats. akad. nauk Ukrainy; Inst. mystetstvoznavstva, folklorystyky ta etnolohii im. M. T.
Rylskoho. Kyiv. 2017. 215 s.

2. Bondarenko A. I. Elektronna muzyka v Ukraini ostannoi tretyny XX — pochatku XXI stolittia : dys. ... kand.
myst.: 26.00.01 / Nats. un-t kultury i mystetstv. Kyiv. 2021. 293 s.

3. Lazariiev S. H. Elektronna muzyka yak sotsiolokulturne yavyshche (druha polovyna XX — pochatok XXI
stolittia) : dys. ... kand. myst. : 26.00.01 / Nats. akad. kerivnykh kadriv kultury i mystetstv, Nats. muz. akad. Ukrainy
im. P. |. Chaikovskoho. Kyiv, 2018. 241 s.

4. Beatport: 16 yearsin numbers : Denver, 2020. URL: https.//www.beatportal.com/articles/375690-beatport-16-
years-in-numbers (Last accessed: 05.12.2024).

5. Greenberg D. M., Kosinski M., Stillwell D. J., Monteiro B. L., Levitin D. J., Rentfrow P. J. The Song is Y ou:
Preferences for Musical Attribute Dimensions Reflect Personality. Socia Psychological and Personality Science.
Thousand Oaks. 2016. Vol. 7. No 6. P. 597-605.

6. Ingham T. Why Ingesting 100.000 Tracks a Day May Not Prove Sustainable For Spotify’s Business in the
Long-Term. Music Business Worldwide : London, 2022. URL.: https://www.musicbusi nessworl dwide.com/ingesting-
100000-tracks-a-day-may-not-prove-sustai nable-for-spotifys (Last accessed: 07.12.2024).

7. Snoman R. The Dance Music Manual. First Edition. Burlington : Focal Press, Published by Elsevier Ltd.,
2009. 509 p.

UDC 008:7.78.03.004.77
CTRONIC MUSIC CATEGORIZATION : ANALYSISOF MODERN APPROACHESAND RESEARCH
PROSPECTS
Lazarev Serhii. — PhD in Study of Art, Associate professor of the department «Musical Art of Estrada»
Pavlo Chubynskiy Academy of Arts. Kyiv

This research of electronic music is dedicated to the aspects of systematization of its classification in prospect of
internet musical platforms categorization system modernization. Style and sub-style categories, which are designated as
«genre» and «sub-genre» on popular international music platforms Beatport, Traxsource and Music Worx were studied.
The comparative analysis of categories and sub-categories was carried out, as a result their similarities and differences
are identified. The quantitative assessment of the existent musical works on the platforms was made. For the analysis,
accurate current data has been collected, which are presented in the tables for clarity. The research isillustrated with the
diagram demonstrated the percentage ratio of the musical pieces in categories on the musical internet-platform
Traxsource. The terminology, effective for both academic and non-academic spheres, has been clarified. It has been
found that the fundamental factor influencing the development of the phenomenon of the mass electronic music is the
mass culture. Among the main factors of branching and merging of the stylistic directions of the mass electronic music,
the standards of the music industry and the demand of the user audience has been identified. The analysis carried out,
allowed us to conclude that there is no generally accepted system of the electronic mass music categorization. As the
result of the research the «sub-system of recognition markers» that will be much more focused on individuality was
suggested. It will count the character and the emotiona state as well as the website navigation. This study expands the
view on the classification of modern mass electronic music, opens up the ways for the new searches and creates the
basis for further research of the phenomenon.

Key words: mass culture, electronic music, categorization of electronic music, style, musical internet-
platforms.
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