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performance in China during this period. Immanent performance and stylistic features of each of the singers were identified 
and typological aspects were established: representation of a specific binomial of artistic activity 3 «singing movie star»; 
expansion of boundaries and style vectors in cooperation with world trends of European or American jazz; entering the world 
arena; forced emigration due to condemnation of «yellow music», repressions of the era of the «cultural revolution». 

Key words: Chinese popular music, shidaiqi, female pop-jazz performance, «Golden Seven» generation, singing 
movie stars, Zhou Xuan, Gong Qiuxia, Bai Hong, «yellow music». 
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HUILING ZHANG. THE ERA OF SINGING MOVIE STARS IN THE POP AND JAZZ ART OF 
CHINA IN THE 40-50 S OF THE 20 TH CENTURY : REPRESENTATIVES OF THE OLDER GENERATION 

OF THE «GOLDEN SEVEN» GROUP – GONG QIUXIA, ZHOU XUAN, BAI HONG 
Huiling Zhang 3 graduate student, Lviv National Academy of Music named after M. Lysenko, Lviv 

 
The article is devoted to the examination of the figures of the first galaxy of female singers during the period of the rise 

and flourishing of female pop and jazz performance in China in the 40 s (before the Cultural Revolution). Based on the 
traditions of their predecessors Li Min Hui, Wang Ren Mei, Li Lilly 3 the founders of Chinese female pop and jazz 
performance, whose work dates back to the 20 s and 30 s of the 20 th century, a new powerful the generation of female 
vocalists of this direction 3 the «Golden Seven», which dominated the Chinese pop music industry in the Shidaiqu style. It 
was founded by singers who began their singing careers in the 1930 s: Zhou Xuan, Gong Qixia, Bai Hong. Revealing the 
creative priorities and performance and stylistic orientations of each of the singing film actresses made it possible to present a 
diverse and colorful panorama of the development of pop-jazz music in China during this period. Zhou Xuan (Golden Throat) 
3 movie star and radio singer was noted for high coloratura combined with Chinese elements of singing and folk Chinese 
instruments in pop-jazz compositions and film music. Gong Qiusia (Beautiful Jade, Golden Voice, Hit Star) personified the 
type of amphibious artist, organically combining dance and singing, staged pop and jazz numbers, signed the first contract 
with EMI, recorded a large number of records. Bai Hong (The Aircraft Carrier of the Singing World of China, White 
Rainbow) owns the first solo programs, distribution of records in Asian countries and other continents, recordings in 
Hollywood of jazz dance and vocal numbers, participation in the first blockbusters in the Chinese film industry, a combination 
of the classical bel canto technique, pop-jazz and elements of Chinese opera with the simultaneous use of voice and playing 
various instruments: piano, pipi, cello, harmonica, etc. give Bai Hong exclusivity. The typological features of female pop-jazz 
performance are defined: demonstration of a specific binomial of artistic activity, which is outlined by the term «singing 
movie star»; expansion of boundaries and style vectors in cooperation with world trends of European or American jazz; 
entering the world arena; forced emigration and the tragic fate of victims of the repressions of the cultural revolution. 

 Key words: Chinese popular music, shidaiqi, female pop-jazz performance, «Golden Seven» generation, singing 
movie stars, Zhou Xuan, Gong Qiuxia, Bai Hong, «yellow music». 
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28:>=02FV B0 9>3> V=B5@?@5B0FVW.  >45@=V7< ?>40@C202 A2>1>4C B@0:BC20=L V 20@V0B82=VABL 28:>=0==O. 

!0 ACG0A=><C 5B0?V A?>AB5@V30є<> =>289 ?V4EV4 4> 2>:0;L=>3> <8AB5FB20, I> D>@<CєBLAO ?V4 2?;82>< 
<0A>2>W :><C=V:0FVW B0 A8=B57C @V7=8E <8AB5FL:8E D>@<, I> A?@8ONBL @>728B:C =>28E EC4>6=VE =0?@O<V2. 
%>FV0;L=V B0 5AB5B8G=V 7<V=8 2 ACA?V;LAB2V, ?V4A8;5=V B5E=>;>3VG=8< ?@>3@5A><, AB2>@NNBL =>2V <>6;82>ABV 
4;O 24>A:>=0;5==O 2>:0;L=8E B5E=V:. $50;VO<8 ACG0A=>ABV є A?V2?@0FO 28:>=02FV2 7V 72C:>@568A5@0<8 B0 
A0C=4-48709=5@0<8. &2>@G89 4V0;>3 <V6 2>:0;VAB><, 72C:>@568A5@>< B0 A0C=4-48709=5@>< є :;NG>28< 
5;5<5=B>< CA?VEC C ACG0A=V9 <C78G=V9 V=4CAB@VW. &0:0 A?V2?@0FO 040?BCє 2>:0;L=V B5E=V:8 4> =>2VB=VE 
F8D@>28E 70A>1V2. #V4 G0A ABC4V9=8E 70?8AV2, 28:>=025FL <0є <>6;82VABL 5:A?5@8<5=BC20B8 7V A2>W< 
3>;>A>< G5@57 H8@>:89 A?5:B@ 5;5:B@>==8E 5D5:BV2, B0:8E O: @525@15@0FVO, 48;59, 2>:>45@8 B0 V=HV 70A>18 V 
?5@5=>A8B8 C=V:0;L=5 EC4>6=є 72CG0==O C :>=F5@B=C ?@0:B8:C [7; 234-241]. 

#5@H =V6 ?5@59B8 4> 0=0;V7C ACG0A=8E B@048FV9 V =>20FV9 C 2>:0;L=><C <8AB5FB2V, 20@B> 
4>:;04=VH5 @>73;O=CB8 0:BC0;L=V B5=45=FVW C <C78FV B0 2>:0;L=><C <8AB5FB2V 7030;><. 

�5@5: �. %:>BB, 2?;82>289 4>A;V4=8: C 30;C7V <C78:>7=02AB20, 45<>=AB@Cє :@8B8G=89 ?V4EV4 4> <C78:8 
B0 WW A>FV>:C;LBC@=8E :>=B5:ABV2. �V= 2V47=0G0є, I> ?>AB<>45@=V7< C <C78FV AB02 28@07=8< O28I5< V7 1980-E 
@>:V2. �45O ?@> B5, I> 0C48B>@VO є ;8H5 ?0A82=8< A?>6820G5< :C;LBC@=8E ?@>4C:BV2, 707=0;0 A5@9>7=>W 
:@8B8:8. %:>BB ?V4:@5A;Nє, I> ACG0A=V A;CE0GV ?@03=CBL =5 ;8H5 @>72060;L=>W <C78:8, 0 9 1V;LH 3;81>:8E V 
7<VAB>2=8E V=B5@?@5B0FV9, 740B=8E AB028B8 ?V4 AC<=V2 AB5@5>B8?8 ?@> :C;LBC@=5 A?>6820==O [12]. 

#>AB<>45@=89 2>:0; 28@V7=OєBLAO B0:8<8 >A>1;82>ABO<8 O:: 
− �:;5:B87< AB8;V2 3 ?@03=5==O 4> ?>є4=0==O 60=@V2 V AB8;VAB8G=8E @VH5=L, 45 V=B5@?@5B0FVO 

=>28E V459 G5@57 F8BC20==O B0 0;N7VW AB0є :;NG>28< <5B>4><.  8BFV 0:B82=> 28:>@8AB>2CNBL 
:>;06=VABL V AB8;V70FVN 4;O AB2>@5==O =>28E EC4>6=VE B2>@V2 [10; 1-5]. 

− �=B5@B5:ABC0;L=VABL 3 28:>@8AB0==O 5;5<5=BV2 V7 @V7=8E <8AB5FL:8E 60=@V2 704;O 
4>AO3=5==O 3;818=8 B0 1030B>H0@>2>ABV 7<VABC C 2>:0;L=8E B2>@0E [13; 190-195]. 
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' 2>:0;L=><C <8AB5FB2V 5:;5:B87< ?@>O2;OєBLAO G5@57 ?>є4=0==O @V7=8E 2>:0;L=8E B5E=V:, 
AB8;V2 V 60=@V2 C 28:>=0==V >4=>3> B2>@C. !0?@8:;04, ACG0A=V 28:>=02FV <>6CBL 7<VHC20B8 5;5<5=B8 
:;0A8G=>W 2>:0;L=>W H:>;8 7 4607>28<8 V<?@>2V70FVO<8, D>;L:;>@=8<8 <>B820<8 B0 ACG0A=8<8 
5;5:B@>==8<8 5D5:B0<8. &8< A0<8< 2>=8 AB2>@NNBL =>2V V=B5@?@5B0FVW, 45 B@048FV9=V B5E=V:8 
30@<>=V9=> ?>є4=CNBLAO 7 =>20B>@AL:8<8 ?V4E>40<8. 

"4=8< V7 ?@8:;04V2 5:;5:B87<C є 28:>@8AB0==O >?5@=8E B5E=V: C @>:-<C78FV 01> D>;L:;>@=8E 
<>B82V2 C 4607>28E :><?>78FVOE. !0?@8:;04, (.  5@:9N@V 28:>@8AB02 >?5@=V 5;5<5=B8 2 ?VA=OE 
Queen V ?@>45<>=AB@C202, O: ?>є4=0==O 60=@V2 4>40є 3;818=8 B0 =>287=8 <C78G=><C B2>@C [5; 162-
177]. �=H89 ?@8:;04 3 F5 28:>@8AB0==O =0@>4=8E 5;5<5=BV2 C B2>@G>ABV 2>:0;VABV2, I> ?>є4=CNBL 
5B=VG=V <>B828 7 ACG0A=8<8 <C78G=8<8 =0?@O<:0<8, O: F5 @>18BL C:@0W=AL:0 A?V20G:0 ONUKA, O:0 
30@<>=V9=> 7<VHCє D>;L:;>@ 7 5;5:B@>==>N <C78:>N. 

�:;5:B87< C 2>:0;L=><C <8AB5FB2V 2V4:@820є ?@>ABV@ 4;O =>28E <>6;82>AB59 B0 B2>@G8E 
5:A?5@8<5=BV2, 4>?><030є 28:>=02FO< ?5@5>A<8A;N20B8 <C78G=C A?04I8=C G5@57 ?@87<C ACG0A=8E 
B5=45=FV9 [9; 184-191]. 

�=B5@B5:ABC0;L=VABL C <C78FV ?@>O2;OєBLAO =0 42>E @V2=OE: AB8;VAB8G=><C B0 AB@0B53VG=><C. 
%B8;VAB8G=89 ?V4EV4 2:;NG0є 70?>78G5==O E0@0:B5@=8E @8A @V7=8E <C78G=8E 60=@V2 V AB8;V2 157 
?@82'O7:8 4> :>=:@5B=>3> B2>@C. #@8:;04>< B0:>3> AB8;VAB8G=>3> 28:>@8AB0==O є :><?>78FVO The 
Beatles «Eleanor Rigby» (1966 @.), 45 AB@C==89 :20@B5B 10@>:>2>3> 72CG0==O =040є B2>@C 2V4BV=:C 
:;0A8G=>3> 60=@C. 

,;O35@ �45;L «Rolling in the Deep» (2010 @.) 2:;NG0є 5;5<5=B8 3>A?5;C V 1;N7C, ?>4V1=> 4> 
:;0A8G=8E :><?>78FVW 1960-E @>:V2, 0;5 157 ?>A8;0==O =0 :>=:@5B=89 B2V@. �D5:B «2VG=>ABV» 72CG0==O, 
I> V<VBCє @8B<-A5:FVO, ?>є4=Cє 402=V <C78G=V B@048FVW 7 ACG0A=8< ?V4E>4><. 

�><?>78FVO �@C=>  0@A0 B0  0@:0 $>=A>=0 «Uptown Funk» (2014 @.) AB8;VAB8G=> ?5@53C:CєBLAO 7 
D0=:>< V 48A:> 1980-E @>:V2, 7>:@5<0 7 B2>@GVABN #@V=A0 B0 3C@BC The Gap Band. !572060NG8 =0 
28:>@8AB0==O E0@0:B5@=8E @8B<V2 V <5;>4V9 B8E @>:V2, 2>=0 =5 F8BCє 6>4=>W :>=:@5B=>W ?VA=V B0 715@V30є 
2;0A=C >@83V=0;L=VABL. 

�0=0 �5;L $59 C ?VA=V «Video Games» (2011 @.) 725@=C;0AO 4> 5AB5B8:8 AB0@>3> �>;;V2C4C, @5B@>-
AB8;N B0 <5;0=E>;V9=>3> =0AB@>N, E0@0:B5@=V 4;O :V=>DV;L<V2 1950-E @>:V2. �0?>78G5=V AB8;VAB8G=V 
5;5<5=B8 4>40NBL ?VA=V 2V4GCBBO =>AB0;L3VW, ?@>B5 2>=0 =5 ?@829O70=0 4> :>=:@5B=8E B2>@V2 <8=C;>3>. 

%B@0B53VG=0 V=B5@B5:ABC0;L=VABL ?5@5410G0є A2V4><5 ?>A8;0==O =0 V=HV B2>@8. !0?@8:;04, 
?V7=V ?VA=V �6>=0 �5==>=0, B0:V O: «All You Need is Love», «Glass Onion», V «Because», <VABOBL O2=V 
2V4A8;0==O 4> ?>?5@54=VE :><?>78FV9. ' B2>@G>ABV Led Zeppelin <>6=0 ?>GCB8 G8<0;> ?>A8;0=L =0 
B@8;>3VN �6. &>;:V=0 «�>;>40@ ?5@A=V2», O: V 2 ?VA=OE «The Wizard» (Black Sabbath), «Rivendell» 
(Rush) B0 «The Gnome» (Pink Floyd) [13; 190-195]. 

%5@54 ?@8:;04V2 AB@0B53VG=>W V=B5@B5:ABC0;L=>ABV 7 2000-E @>:V2 <>6=0 2V47=0G8B8 ?VA=N 
&59;>@ %2VDB «Love Story» (2008 @.), O:0 <VAB8BL 2V4A8;0==O 4> B@0354VW «$><5> V �6C;LєBB0» �V;LO<0 
,5:A?V@0, 0;5 7 I0A;828< DV=0;><, 040?B>20=8< 4> ACG0A=>3> :>=B5:ABC. 

�4 ,8@0= C ?VA=V «I See Fire» (2013 @.), =0?8A0=V9 A?5FV0;L=> 4;O A0C=4B@5:C DV;L<C «)>11VB: 
#CAB:0 %<>30», AB2>@Nє ?>A8;0==O 4> A2VBC &>;:V=0, V O2;Oє B8< A0<8< OA:@0289 ?@8:;04 
AB@0B53VG=>W V=B5@B5:ABC0;L=>ABV. 

�=B5@B5:ABC0;L=89 729O7>: V7 ACG0A=>N ?>?-:C;LBC@>N 45<>=AB@Cє ?VA=O �V;;V �9;VH «My 
Strange Addiction» (2019 @.): 4V0;>38 7 ?>?C;O@=>3> 0<5@8:0=AL:>3> A5@V0;C «"DVA», 4>40NBL 
:><?>78FVW 3C<>@8AB8G=89 :>=B5:AB, O:89 ;53:> 2?V7=0є V A?@89<0є 0C48B>@VO. 

�@V0=0 �@0=45 2 ?VA=V «7 rings» (2019 @.) 70?>78G8;0 @O4>: 2V@H0 V <5;>4VN 7 :;0A8G=>W 
:><?>78FVW «My Favorite Things» V7 <N78:;C $VG0@40 $>465@A0 V "A:0@0 �0<<5@AB09=0 II «The Sound of 
Music». %?V20G:0 4>40;0 5;5<5=B =>AB0;L3VW, 0 B0:>6 ?5@5>A<8A;8;0 :;0A8G=89 B2V@, 7<VAB82H8 
0:F5=B =0 V45N <0B5@V0;L=8E @04>IV2 C ACG0A=><C :>=B5:ABV. 

%CG0A=5 2>:0;L=5 <8AB5FB2> 2V4>1@060є A>FV0;L=V B0 :C;LBC@=V 28:;8:8: 28:>=02FV @503CNBL =0 
?>;VB8G=V, 5:>;>3VG=V 9 3C<0=VB0@=V ?@>1;5<8, ?5@5B2>@NNG8 A2>W 28ABC?8 =0 :C;LBC@=V <0=VD5AB8.  

':@0W=AL:V 28:>=02FV B0:>6 0:B82=> 28:>@8AB>2CNBL AB@0B53VG=C V=B5@B5:ABC0;L=VABL, 
AB2>@NNG8 <C78:C, O:0 @57>=Cє 7 :C;LBC@=>N ?0<9OBBN B0 V45=B8G=VABN. &0:89 ?V4EV4 ?5@5410G0є 
=02<8A=V 2V4A8;0==O 4> ;VB5@0BC@=8E, VAB>@8G=8E V <C78G=8E B2>@V2 <8=C;>3>. �@B8AB8 V=B53@CNBL 
7=09><V A8<2>;8 V <>B828 C B2>@0E, ?5@5>A<8A;NNBL WE C ACG0A=><C :>=B5:ABV: 4>40NBL =>2V A5=A>2V 
3;818=8 B0 =>289 @V25=L A?@89=OBBO. 

!0?@8:;04, ?VA=O «%C1>BV2» 3C@BC �� 7 0;L1><C « C7V:0» (1997 @.) є 2V43C:>< =0 ?>5<C &. 
,52G5=:0 «�5;8:89 ;L>E» (1845 @.). ' ?>5<V &. ,52G5=:> 28A;>2;Nє B@82>3C 70 4>;N ':@0W=8, V 3C@B 
�� G5@57 =0FV>=0;L=V <>B828 2 ?VA=V 725@B0єBLAO 4> VAB>@8G=>W ?0<9OBV =0@>4C, ?V4:@5A;NNG8 
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=5@>7@82=89 729O7>: C:@0W=FV2 7V A2>єN VAB>@VєN. *5 =5 ;8H5 ?VA=O, 0 <8AB5FL:89 <0=VD5AB C D>@<0BV 
@>:-<C78:8, O:89 =03>;>HCє =0 206;82>ABV 715@565==O C:@0W=AL:>W V45=B8G=>ABV [14]. 

#VA=O �60<0;8 «1944» (2016 @.) AB0;0 A8<2>;>< B@0354VW 45?>@B0FVW :@8<AL:>B0B0@AL:>3> 
=0@>4C. +5@57 @O4:8 ?VA=V 2V4B2>@NNBLAO A?>3048 ?@> ?>4VW 1944 @>:C, :>;8 B8AOGV :@8<AL:8E B0B0@ 
1C;8 7<CH5=V ?>:8=CB8 A2>N 75<;N. *O :><?>78FVO ?@8=5A;0 �60<0;V ?5@5<>3C =0 Є2@>10G5==V, 1> 
1C;0 =5 ;8H5 EC4>6=V< B2>@><, 0 9 A8<2>;>< ABV9:>ABV B0 3>@4>ABV =0@>4C, I> ?@03=5 715@53B8 A2>N 
VAB>@8G=C ?0<9OBL V ?@02> =0 �0BL:V2I8=C. 

!0FV>=0;L=0 V45=B8G=VABL V :C;LBC@=0 A?04I8=0 AB0NBL F5=B@0;L=8<8 5;5<5=B0<8 :>=F5@B=8E 
?@>3@0<, 45 B@048FV9=V <>B828 ?5@5?;VB0NBLAO V7 ACG0A=8<8 0@0=6C20==O<8. � C:@0W=AL:><C 
<C78G=><C ?@>AB>@V 4540;V G0ABVH5 7'O2;ONBLAO =>2V V=B5@?@5B0FVW =0@>4=8E ?VA5=L, O:V OA:@02> 
45<>=AB@CNBL O: AB@0B53VG=C, B0: V AB8;VAB8G=C V=B5@B5:ABC0;L=VABL. &2>@GVABL 70A;C65=>W 0@B8AB:8 
':@0W=8 �. �48@>2>W B0 ?@54AB02=8FV «=>2>W E28;V» ?>?C;O@=>W <C78:8 �. &09<0=>2>W 2V47=0G0єBLAO 
=>20B>@AL:8<8 V=B5@?@5B0FVO<8 =0@>4=8E ?VA5=L, 45 B@048FV9=V <>B828 ?>є4=CNBLAO 7 5;5:B@>==8<8 
0@0=6C20==O<8. "AB0==O 2?;VB0є 5;5:B@>=V:C C D>;L:;>@, 040?BCє :><?>78FVW 4;O <>;>4V, B>4V O: �. 
�48@>20 28:>@8AB>2Cє 2>:0;L=C V=B5@?@5B0FVN C AB8;V 5B=>-D>;:, 5B=VG=V V=AB@C<5=B8, ACG0A=V A5<?;8 V 
@8B<8, AB2>@NNG8 C=V:0;L=5 72CG0==O 7 3;81>:8< A8<2>;VG=8< 7<VAB><. �3040=V A?V20G:8 3 
?@54AB02=8FV @V7=8E ?>:>;V=L C:@0W=AL:>W 5AB@048, 45<>=AB@CNBL 0;LB5@=0B82=V ?V4E>48 4> 715@565==O 
B0 >=>2;5==O =0@>4=8E B2>@V2 C ACG0A=><C :>=B5:ABV. 

&0:8< G8=><, AB@0B53VG=0 V=B5@B5:ABC0;L=VABL C ACG0A=V9 <C78FV 28ABC?0є ?>BC6=8< 
V=AB@C<5=B>< 4;O 28@065==O =0FV>=0;L=>W V45=B8G=>ABV, I> 70157?5GCє 3;81>:89 EC4>6=V9 729O7>: 
<V6 <8=C;8< V ACG0A=VABN. 

)0@0:B5@=V @8A8 ?>AB<>45@=V7<C AD>@<C20;8 EC4>6=V ?>HC:8 B0 5:A?5@8<5=B8 ))� AB>;VBBO [3; 1-
16]. �> =8E =0;560BL V@>=V70FVO B0 45:>=AB@C:FVO B@048FV9 C 2>:0;L=><C <8AB5FB2V, @>7H8@5==O 2>:0;L=8E 
<>6;82>AB59 70 @0EC=>: 2V4<>28 2V4 CAB0;5=8E B5E=V: 28:>=0==O, 0 B0:>6 5:A?5@8<5=BC20==O 9 >A>18ABVA=0 
V=B5@?@5B0FVO 28:>=02FO. �06;82C @>;L C FL><C ?@>F5AV 2V4V3@0;8 B5E=>;>3VG=V 4>AO3=5==O, 7>:@5<0 
24>A:>=0;5==O B5E=V:8 72C:>70?8AC, O:V @>7H8@8;8 <>6;82>ABV 4;O 2>:0;L=8E V==>20FV9 [8; 346-352]. 

+8<0;> 4607>28E 28:>=02FV2 B0:>6 5:A?5@8<5=BCNBL V7 2>:0;><: 2>=8 V=B53@CNBL 5;5<5=B8 
@V7=8E <C78G=8E 60=@V2, ?>57VN B0 2V7C0;L=V <8AB5FB20. !0?@8:;04, �5BV �0@B5@ 2V4><0 A2>W<8 
A<V;828<8 2>:0;L=8<8 V<?@>2V70FVO<8 C AB8;V 1;N7 B0 3>A?5;. �W 28ABC?8 G0AB> <VABOBL =5 ;8H5 
<C78G=V, 0 9 B50B@0;V7>20=V 5;5<5=B8, 2>=8 =04V;5=V 5<>FV9=>N 28@07=VABN. �5BV �0@B5@ 715@V30є 
B@048FVW 4607>2>3> A?V2C, ?@>B5 V=B53@Cє 5;5<5=B8 2V;L=>W V<?@>2V70FVW 4;O @>7<8BBO 60=@>28E <56 V 
AB2>@5==O =>2>3> EC4>6=L>3> :>=B5:ABC. !>20B>@AB2> A?V20G:8 ?>;O30є C ?>є4=0==V B@048FV9=>W 
4607>2>W 2>:0;L=>W B5E=V:8 7 ACG0A=8<8 5:A?5@8<5=B0;L=8<8 B5=45=FVO<8. 

!0?@8:;04, �5BV �0@B5@ 28:>@8AB>2Cє =5B8?>2V @8B<VG=V 0:F5=B8, I> ?>@CHCNBL 728G=V 
>GV:C20==O A;CE0GV2; V<?@>2V70FV9=V 2AB02:8 7 =5A?>4V20=8<8 V=B>=0FV9=8<8 ?5@5E>40<8 B0 7<V=0<8 
B5<1@C; 0:F5=BCє =0 V=B5@?@5B0FVW B5:ABC, 45 A;>20 G0AB> ?5@540NBL 5<>FV9=5 7010@2;5==O, 
?@8B0<0==5 ACG0A=V9 4607>2V9 ?>57VW [11]. 

#@8:;04>< ?>AB<>45@=>W V=B53@0FVW B@048FV9 V =>20B>@AB20 є 0<5@8:0=AL:89 A?V20: :><?>78B>@, 
<C;LB8V=AB@C<5=B0;VAB V 02B>@ ?VA5=L %CD9O= %BV25=A, 2V4><89 A2>W< C=V:0;L=8< AB8;5<, I> ?>є4=Cє 
V=4V-D>;:, 5;5:B@>=V:C B0 5;5<5=B8 ?>?C;O@=>W V 5:A?5@8<5=B0;L=>W <C78:8. �>3> B2>@GVABL G0AB> 
7>A5@546CєBLAO =0 3;81>:8E B5<0E: @5;V3VO B0 DV;>A>DVO 68BBO, VAB>@8G=V AN65B8 B0 >A>18ABV 0A?5:B8. 
&0:89 :>=F5?B A8=B57Cє @V7=><0=VB=V AB8;V, V=>4V 7 28:>@8AB0==O< >@:5AB@>28E 0@0=6C20=L, 
D>;L:;>@=8E <>B82V2 B0 5;5:B@>==8E 5;5<5=BV2 [14]. 

�8A=>2:8. !0 7025@H5==O =0H>3> 4>A;V465==O D>@<Cє<> 28A=>2>:, I> =0?@8:V=FV )) 3 ?>G0B:C 
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This article analyzes the aspects of combining tradition and innovation in Ukrainian vocal art. The purpose is to 

identify modern trends in performance through singers' rethinking of classical vocal traditions and individual creative 
reflection, which contribute to the popularization of artistic achievements and enhance audience interaction. The 
methodology of the research includes cultural-historical and comparative approaches, as well as a descriptive analysis of 
the aesthetic and technical features of vocal art in the context of postmodernism, supplemented by specific examples of 
the synthesis of traditional and innovative techniques. The research results reveal distinctive features of postmodern 
vocal performance, such as eclecticism, intertextuality, deconstruction, and the expansion of technical possibilities 
through the introduction of modern technologies. The scientific novelty lies in the study of the interaction between 
traditional and innovative elements in vocal art and the identification of new stylistic approaches to the interpretation of 
musical works. Further research is expected to analyze the impact of innovative methods on the development of vocal 
art and to study the interaction between performers and the audience in the context of modern trends in the 
popularization of creativity. One of the research directions is the development of vocal art through the use of digital 
technologies, such as virtual and augmented reality, to create interactive musical projects. 

Key words: vocal art, innovation, traditions, postmodernism, vocal interpretation, intertextuality, eclecticism. 
modern technologies. 
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