
ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

62 

music as a musical category is determined, which is characterized by such qualities as: rich but soft harmonic color, transparent 
figurative texture, intimacy of expression, sophistication of dynamic gradations, detail of presentation, laconicism, spaciousness. The 
genre-intonation and performance features of the analyzed work are analyzed. It is proven that the features of chamber intonation are 
best reproduce in the chamber specifics of the performance of <Three Pieces on the Themes of Lemko Folk Songs by B. Filtz.  

The purpose of the article to reveal the chamber specificity of the piano cycle B. Filtz Three Pieces on the 
themes of Lemko folk songs. 

The methodological basis of comprehensive methodology, which includes biographical, genre-intonation, and 
performance methods of analysis. 

Results and conclusions. The stated problem of the study was to identify the chamber style of the analyzed work. The 
semantics of chamber music consists in recreating a spiritualized atmosphere of contemplation, immersion in the deep spheres of 
human feelings and impressions, admiration for the beauty of harmony, which requires the performer to have an appropriate pianistic 
manner of playing: fine detailing, soft shading, etc. The indicators of chamber music in the work Three Pieces on the Themes of 
Lemko Folk Songs include the following: limited range of melody, soft harmonic color, intimacy of expression, sophistication of 
dynamic gradations, transparency of texture, the composer9s attention to prescribing details, laconicism, and sound spaciousness. The 
conducted research opens up prospects for further understanding of the specifics of chamber music in Ukrainian music. 

Key words: work of Bohdana Filtz, Ukrainian identity, piano cycle, performing interpretation, chamber music, 
cordocentrism. 
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CHAMBER VERSIONS OF OPERA AR�AS BY ITALIAN COMPOSERS OF THE END OF THE 19 TH 
CENTURY INTERPRETED BY THE CHINESE SOPRANO HUI HE AND «VERONA LIRICA» 

Liang Lijuan 3 graduate student of the department of theory and history of musical performance  
of P. Tchaikovsky National Music Academy (Kyiv, Ukraine) 

 
The interpretation of opera arias by Italian composers of the late 19 th and early 20 th centuries performed by the 

Chinese soprano Hui He is considered, because studying the work of modern Chinese performers in the context of modern 
musical creativity is an important and promising task. The concept of «performance situation» is defined, which directly 
affects the interpretation of opera music today. Three levels of complexity of the performance situation were identified, 
where the performance of fragmentV from the operas as part of a concert program accompanied by a piano or an 
instrumental ensemble is a kind of reduction that does not require the vocalist to comply with all the conventions 
associated with the performance of opera music. It is noted that in this case, the opera number is close to chamber music in 
terms of its parameters and will require the singer to choose an appropriate interpretive strategy. The vocal style of Hui He 
is characterized, whose creative experience combines both the traditions of the Chinese opera school and the Italian one. It 
was found that Hui's He interpretation together with the string quartet «Verona Lirica» of fragments from the operatic 
compositions of Italian composers is a vivid example of the adaptation of the musical material of opera numbers to the 
chamber stage, which is relevant both in Europe and in China. The interpretation of the music by the singer is 
characterized by technicality and emotionality, and her interaction with the ensemble is presented at a high level of skill. 

Key words: interpretation of opera music, arias from operas by Italian composers, Chinese opera singers, Hui's 
He work, vocal style, performance. 

 
UDC 784.21 

CHAMBER VERSIONS OF OPERA AR�AS BY ITALIAN COMPOSERS OF THE END OF THE 19 TH 
CENTURY INTERPRETED BY THE CHINESE SOPRANO HUI HE AND «VERONA LIRICA» 

Liang Lijuan 3 graduate student of the department of theory and history of musical performance  
of P. Tchaikovsky National Music Academy (Kyiv, Ukraine) 

 
This article examines the nuances of the interpretation of operatic arias by Italian composers from the late 19th century 

by Chinese soprano Hui He in collaboration with the string ensemble «Verona Lirica». In contemporary musicology, the 
significance of studying the operatic arts across various cultures is increasingly recognized, as it unveils unique aspects of 
interpretation and intercultural communication. The artistry of Chinese performers, particularly Hui He, represents an 
intriguing phenomenon that opens new avenues for understanding the interplay between different musical traditions. 

The aim of this paper is to identify the features of the musical and performance interpretation of individual 
operatic arias by Italian composers from the late 19 th century by Hui He and the string ensemble «Verona Lirica». 

The methodological approach of this research encompasses historical, textual, genre-stylistic, and comparative 
analyses, facilitating a deeper exploration of the intricacies involved in performance practice. The findings reveal that Hui 
He9s interpretations are marked by a distinctive originality while maintaining the traditions of Italian opera, all the while 
incorporating elements of Chinese musical culture. Special attention is given to arias such as «Io son l'umile ancella» and «La 
mamma morta», which exemplify not only the technical proficiency of the performer but also the depth of emotional 
expression, thus affirming Hui He9s ability to create vivid stage personas even in the context of concert performances. 

The novelty of this research lies in the integration of genre-stylistic and interpretive analyses, as well as the focus on 
performers who have not received widespread recognition within Ukrainian musicology. The practical significance of this 
work is that its outcomes can inform the development of educational programs and research initiatives in the field of 
operatic interpretation, which is particularly pertinent to musicology in both Ukraine and China. 

In conclusion, the article emphasizes that the interpretations by Hui He and the «Verona Lirica» ensemble serve 
as exemplary cases of the successful adaptation of operatic repertoire for concert settings, thereby fostering cultural 
connections and enhancing interest in the operatic arts within China. 

Key words: interpretation of opera music, arias from operas by Italian composers, Chinese opera singers, Hui's 
He work, vocal style, performance. 
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