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@@.)» 3 707=0G0є �. %?5:B>@ [17; 9].  

�@C3>N cF5=VG=>N @>1>B>N <>;>4>3> :><?>78B>@0 AB0;0 >?5@5B0 =0 ;V1@5B> .. #;5AAV (Y. Plessis) 
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«Ecolier Francois Villon» (,:>;O@ (@0=AC0 �V9>=) 3 >?5@0-:><V: =0 ;V1@5B> A2>3> 4@C30 (.  >==Lє (Ph. 
Monnier), O:C 7025@HCє 2 �;68@V C 1887 @. ' FV9 :><?0:B=V9 :><VG=V9 >?5@V 2V4B2>@N20;8AO 157BC@1>B=V 
G0A8 <>;>4>ABV B0 H:V;L=V 28BV2:8, 9<>2V@=>, ?5@540NG8 4CE 15;L-;5B@8ABV2, 4> 0@B8AB8G=>3> 
<>;>4V6=>3> C3@C?C20==O O:8E 2E>482 V A0< �. �0:-�0;L:@>7. %?V2?@0FO :><?>78B>@0 V ;VB5@0B>@0 (. 
 >==Lє 28;820єBLAO C @>1>BC ?V4 =072>N «Par les Bois» Op. 6 («+5@57 ;VA8») 3 >?5@0-?9єA0 2 3 :0@B8=0E, 
;V1@5B> (.  >==Lє (2840=0 Doblinger, Wien, 1888), ?>AB02;5=0 C �V4=V. *59 @0==V9 ?5@V>4 B2>@G>ABV, 
70A2V4G82 V=B5@5A <8BFO 4> AF5=VG=>W <C78:8 7 =0E8;>< 4> :><VG=>-?>1CB>28E 60=@V2, 2 O:8E 
A?>AB5@V30єBLAO >?>@0 =0 <5;>487< ?>A?>;8B>3> <VAL:>3> A5@54>28I0 B0 =0@>4=>-?VA5==V 7@07:8. �030;>< 
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&0:>6 V7-?V4 ?5@0 :><?>78B>@0 28E>48BL ;V@8G=0 ;535=40 =0 3 4VW B0 4 AF5=8 «Le Violon maudit» 
(«#@>:;OB0 A:@8?:0») 3 ?>-ACBV ;V@8:>-:><VG=0 >?5@0 =0 ;V1@5B> �. #CBLє@0 (A. Puthier) B0 �. �0:0-
�0;L:@>70, =0?8A0=0 C 1893 @>FV. «Violon maudit» 4>AV 70;8H0єBLAO 2 @C:>?8AV V =V:>;8 =5 
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28:>=C202AO ?>2=VABN, E>G0 >:@5<V WW G0AB8=8 1C;8 7 CA?VE>< ?@54AB02;5=V 2 1909 @>FV @07>< V7 «La 
Veillée» (:0=B0B>N «+C20==O») C Salle de la Reformation. 

!0ABC?=>3>, 1894 @>:C :><?>78B>@ 725@B0єBLAO 4> AN65BC (V;V?0 �>45 V AB2>@Nє ;V@8G=C >?5@C 
«Janie» 3 idylle musicale en trois actes (sur un texte de Ph. Godet) 3 «�0=V», 60=@ O:>W 287=0G0є O: <C78G=C 
V48;VN 2 3-E 0:B0E (=0 B5:AB8 (. �>45). !5E8B@0 VAB>@VO ?@> :>E0==O <>;>4>W ?@028, O:0 281>@Nє A2>є ?@02> 
=0 ?>4@C66O, ?@8A2OG5=0 A5AB@V :><?>78B>@0 �;5= �@N=5-�5:>=B. *59 B2V@ ?>AB02;5=> �5=52AL:>N 
>?5@>N 14 ;NB>3> 1894 @. �. �0:-�0;L:@>7 2 FV9 >?5@V 2;CG=> V 7V A<0:>< 28:>@8AB02 =0@>4=V B0 ?@>ABV 
?>?C;O@=V <5;>4VW <VABO=, 0 B0:>6 3 F8B0BC <0@HC 7 «�V;L35;L<0 &5;;O» �6. $>AAV=V, I> 4>40;> B2>@>2V 
G8<0;C ;5?BC 4>1@>3> 3C<>@C. �> :@0IE AF5= >?5@8 =0;568BL ;N1>2=0 0@VO 2>;8=I8:0, >ABV=0B=89 5?V7>4 
V7 1>є< AV;LAL:>3> 3>48==8:0, =0 O:89 =0:;040єBLAO GC4>20 ;V@8G=0 B5<0. �;02V@ >?5@8 2840=89 C �59?FV3C 
28402=8FB2>< K & S C 1894 @., 0 B0:>6 >:@5<8< =0:;04>< 79O282AO >@:5AB@>289 2ABC? 4> «�0=V» (Dalcroze 
E. J. Forspiel für orchester zum musikalischen Idyll «Janie». Partitur. Leipzig. E. W. Fritzsch, 1894. 16 p.).  

�7 FVєN >?5@>N �. �0:-�0;L:@>7 725@B02AO 70 >FV=:>N 4> �. 49�=4V B0 >B@8<02 AE20;5==O. �@C30 
?>AB0=>2:0 2V41C;0AO C (@0=:DC@BV 2 ;NB><C 1895 @>:C V 2 G5@2=V C ,BCB30@BV. �. %?5:B>@ ?>40є =0ABC?=V 
2V43C:8 :@8B8:8: «#>2V4><;5==O 2 «Neue Musikzeitung» AB25@46C20;>, I> �. �0:-�0;L:@>7 28E>482 7V H:>;8 
$. �03=5@0, V 28A>:> >FV=N20;> 4C5B 4@C3>3> 0:BC. *59 65 A?5:B0:;L >B@8<02 28A>:C >FV=:C 2 «Le Journal of 
Paris», 45 :@8B8: 28A;>282 =04VN, I> B2V@ =57010@>< 79O28BLAO C (@0=FVW. �075B0 «Schw5dbischer Merkur» (24 
;NB>3> 1895) ?>2V4><;O;0, I> 420 >AB0==V 0:B8 1C;8 A?@89=OBV >A>1;82> 4>1@5» [17; 26]. ' 1895 @>FV >?5@0 2 
>=>2;5=><C 283;O4V ?>25@=C;0AO =0 AF5=C �5=528. «�. �0:-�0;L:@>7 C ,259F0@VW є >4=8< V7 =092V440=VH8E 
35@>W2 =>2>W <>;>4>W D@0=FC7L:>W H:>;8», 0 «Journal de Geneve» B0:>6 2V47=0G0є 2V4GCB=V 203=5@V2AL:V 
2?;828. �0;L:@>70 ?>@V2=NNBL 7 �. )0<?5@4V=:>< 2 A5=AV 4>FV;L=>3> 28:>@8AB0==O ?>?C;O@=8E <5;>4V9, 
A<0G=>3> <C78G=>3> 3C<>@C C O:VA=><C <C78G=><C >?@0FN20==V. *O ?0@B8BC@0 C65 28O2;Oє >A>18AB89 AB8;L 
�. �0:0-�0;L:@>70, 45 ;V@8:>-:><VG=0 4VO, WW 4CE V ?@8201;82VABL, I> ?>E>4OBL 2V4 D@0=FC7L:8E 2?;82V2, 
7<VHCNBLAO 7 =V<5FL:>N ?>;VD>=VєN B0 2@060NG8< «?5@5E@5A=8<8 @8B<0<8» (70 �. %?5:B>@><). �030;>< 65 
F59 =5E8B@89 @CAB8:0;L=89 AN65B, 28@VH5=89 C D>@<0BV A?V2>3@8 7 @>7<>2=8<8 4V0;>30<8 2BV;5=> 
OA:@028<8, 5D5:B=8<8 10@20<8, 0 4>ABC?=VABL <5;>48G=>3> =0G0;0 4>72>;Oє 28O28B8 <N78:;>289 A;V4.  

�V@8G=0 :><54VO «Sancho Pança», Comédie lyrique sur un livret de R. Yve Plessis («%0=G> #0=A0», 
;V@8G=0 :><54VO =0 ;V1@5B> $. �20-#;5AVA0) 3 AB0є =0ABC?=>N =0 >?5@=><C H;OEC :><?>78B>@0 (1896 
@.). "?5@0 =0?8A0=0 C 4-E 4VOE V 2>AL<8 AF5=0E B0 ?@8A2OG5=0 2840B=><C 15;L3V9AL:><C A:@8?0;52V, 7 
O:8< C B>9 G0A �. �0:-�0;L:@>7 28ABC?02 C 4C5BV 3 �65=C �70W. &2V@ ?>AB02;5=> C �5;8:><C B50B@V 2 
�5=52V 2 3@C4=V 1897 @. �V1@5B8AB $>15@ �2-#;5AAV 7<VICє 0:F5=B8 A5@20=B5A>2>W VAB>@VW 7 WW 3>;>2=>3> 
35@>O �>=-�VE>B0 =0 ?>AB0BL 9>3> 71@>є=>AFO, >A>10 O:>3> AB0є F5=B@>< OA:@02>3> D0@AC. �BLє= 
�5AB@0=6 ?>@V2=Nє 35@>O >?5@8 �. �0:0-�0;L:@>70 7 D@0=FC7L:8< 5:2V20;5=B>< =V<5FL:>3> 
 59AB5@7V=35@0 G8 VB0;V9AL:>3> (0;LAB0D0 [6], �;LD@54 �@=AB 7 >3;O4C =0 FN >?5@C, 22060є �0:0-
�0;L:@>70 >4=8< V7 =09?>BC6=VH8< :><?>78B>@V2 =>2>W H259F0@AL:>W H:>;8, ?>@O4 V7 �NAB02>< 
�>@5 B0 "BB> �0@1;0=>< [8]. "4=0: G8<0;C A:;04=VABL C 28:>=02FV2 B0 A;CE0GV2 28:;8:0;> 
28:>@8AB0==O <0;> <5;>4V9=8E «ACG0A=8E D>@<C;», 0 B0:>6 A:;04=8E A8=:>?>20=8E <5B@V2 C 
10;5B=8E AF5=0E, E>G >ACG0A=5==O 28:>@8AB0==O B5E=V:8 203=5@V2AL:8E ;59B<>B82V2 ?@825@B0;> 
>A>1;82C C203C [10]. &2V@ 1C2 ?>2B>@5=89 C =0ABC?=8E A57>=0E V 70;CG82 A;CE0GV2 7 V=H8E :@0W=.  

�0@B> 70C2068B8, I> C >?5@V є 18 ;59B<>B82V2. /: V �03=5@, �. �0:-�0;L:@>7 V45=B8DV:Cє WE =0 
?>G0B:C =>B=>W ?0@B8BC@8 (Dalcroze E. J. Sancho. Partitur. Geneva: Adolphe Henn, 1896. 445 p.). � 2VAV<=04FOB8 
B5< ?9OBL ?>29O70=V 7 %0=G>, HVABL 7 9>3> 4>=L:>N %0=G5BB, 42V 7 �VE>B>< [17; 30]. "1@07 %0=G> 
@5?@575=B>20=89 28304;82>N B0 4>A8BL A:;04=>N <>2>N (2>G5284L 704;O 2V4B2>@5==O 1030B>W ?0;VB@8 
E0@0:B5@8AB8G=>ABV 35@>O), I> ?>ABV9=> :>=B@0?C=:BC20;0 7 ?5@5>1BO65=>N >@:5AB@>2:>N (?@520;OFVO 
206:8E =87L:8E <V4=8E B0 45@529O=8E, E>G V 4>40є :><VG=8E 5D5:BV2, ?@>B5, ACBBє2> 73CICє B5<1@0;L=C 
:>;>@8AB8:C). !0?@8:;04, 28:>@8AB0==O ?@83;CH5=8E 7 AC@48=>N B@><1>=V2 1C;> FV:028< =>2>22545==O< 2 
>?5@V. #>BC6=0 ?>;VD>=V70FVO >@:5AB@>2>W D0:BC@8 (B0:, >@:5AB@>289 2ABC? 4> >?5@8 =0?8A0=89 C D>@<V 
4>2>;V 3@><V74>:>W DC38) @07>< 7 2>:0;L=8<8 B0 E>@>28<8 ?0@BVO<8 є4=0;0AO 7 @8B<VG=>N ?@8<E;82VABN, 
I> =04020;> FV;><C 682>ABV B0 48=0<V:8. "A>1;82> C FL><C ?;0=V 284V;O;8AO 10;5B=V AF5=8, 2 O:8E �. �0:-
�0;L:@>7 C65 2:;0402 A2>W V=B5=FVW I>4> 5:A?5@8<5=BV2 V7 <5B@>-@8<VG=8< =0G0;><. "A:V;L:8 >?5@0 
2:;NG0;0 >19є<=V 10;5B=V =><5@8, B> 73>4>< WW B5<0B87< 1C2 ?5@5D>@<0B>20=89 :><?>78B>@>< C 
A8<D>=VG=C 10;5B=C ANWBC. �> FL>3> ?5@V>4C =0;568BL V >?5@5B0 «Respect pour nous, opérette» («#>2030 4> 
=0A», >?5@5B0) =0 ;V1@5B> �. �0:0-�0;L:@>70 (1898 @.), O:C 02B>@>2V =5 240;>AO ?>AB028B8. 

"?5@=V B2>@8 40=>3> ?5@V>4C (4> 1900 @>:C) �. �0:0-�0;L:@>70 <0;8 G8<0;89 CA?VE, G0AB> 
AB028;8AO B0 CB@8<C20;8AO 2 @5?5@BC0@V @V7=8E є2@>?59AL:8E B50B@V2, =0A0<?5@54 7024O:8 4>2>;V O2=V9 
:>>?5@0FVW B@048FV9=8E >?5@=8E D>@< B0 <>2;5==O 7 ACG0A=8<8 ?>?C;O@=8<8, =0@>4=>?VA5==8< 
7@07:0<8. &0:, «�0=V», ;V1@5B> O:>W =0?8A02 (V;V? �>45, ?>AB0;0 ?5@54 65=52AL:>N ?C1;V:>N 2 1894 @>FV, 



ISSN 2518-1890   �1V@=8:  
=0C:>28E ?@0FL 
 

 

49 

0 265 ?@8 ?>AB0=>2FV C ,BCB30@BV C =0ABC?=><C 3 1895 @>FV, WW 60=@ 287=0G0єBLAO O: <N78:;. #5@H =V6 
=0?8A0B8 ?0@B8BC@C, WW 02B>@ >7=09><82AO V 282G82 B8AOGV ?>?C;O@=8E D;0<0=4AL:8E, D@0=FC7L:8E V 
20;;>=AL:8E ?VA5=L, O:V 2V= 218@02 B0 =04728G09=> 2;CG=> ?5@5<>45;L>2C202 C 2;0A=><C V=B>=0FV9=><C 
AB@>W.  5;>48G=V V45W �. �0:0-�0;L:@>70 «?@8E>48;8 4> =L>3> 2 ?>?C;O@=V9 D>@<V, ?@>B5, 7V AB0BC@>N B0 
<V=;82VABN AB0@>28==>W V =0@>4=>W ?VA=V» 3 707=0G02 �. �5@EB>;L4 [2; 67].  

"?5@0 6 «%0=G> #0=A0» ?>AB0;0 O: «25;8G57=89 60@B», C O:><C D@0=FC7L:0 =>B:0 :><VG=>W 
>?5@8 =5 7<CHCє 701C20B8 ?@> 2?;82 $. �03=5@0, 0465 :><?>78B>@ V=B5=A82=> :>@8ABCєBLAO 
@>73>@=5=>N ;59B<>B82=>N A8AB5<>N B0 70<0;8< G8 =5 <0;є@V2AL:>-HB@0CAV2AL:>N >@:5AB@>2>N 
=0A8G5=VABN V 3CAB8=>N, ?V4:@V?;5=8E =5 <5=H V=B5=A82=>N 30@<>=VG=>N 10@2>N, I> �@02VBCє 4> 
45I> 3V?5@B@>D>20=8E ?V7=L>@><0=B8G=8E, =02VBL A5F5AV9=8E B5=45=FV9. "4=0:, @CE;8289 <>4CA 
FV;>W >?5@8, I> ?@>E>48BL G5@57 28304;82V B0 =5>@48=0@=V <5B@>-@8B<VG=V 7<V=8, ?@>48:B>20=V, 
>G5284=>, V=VFV0FVєN @>1>B8 :><?>78B>@0 =04 ?@>1;5<0<8 @8B<C B0 ?5403>3VG=>N A8AB5<>N, 
?@O<CNBL 4> =>28E 28<V@V2 E@>=>B>?C B0 G0A>?@>AB>@C <>45@=>2>W 5?>E8.  

!0?@>B8203C 203=5@V2AL:><C «%0=G> #0=A0» C 1907 @>FV 79O2;OєBLAO =>25 >?5@=5 ?>;>B=>, O:5 
?@54AB02;Oє 45I> V=HC, 2V4<V==C 2V4 ?>?5@54=VE, 60=@>2C <>45;L. ' ?5@V>4 1903-1907 @@. 2V41C2AO 
0:B82=89 >1<V= ;8AB0<8 <V6 �. �0:><-�0;L:@>7>< V H259F0@AL:8< @><0=VAB>< �4C0@4>< $>4><. �>=8 
A?V2?@0FN20;8 =04 =0?8A0==O< =>2>W >?5@8 70 =5I>402=> 70:V=G5=8< (1902 @.) @><0=>< �. $>40 «L9Eau 
Courante» (�03V4=89 AB@C<>:). *O >?5@0 =0 5 0:BV2 7 ;V1@5B> �. �0:0-�0;L:@>70 28:>=0=0 C 1907 @>FV ?VA;O 
7=0G=8E B@C4=>IV2 C WW ?>AB0=>2FV [17; 50]. �=B5@5A 4> ?C1;V:0FVW @><0=C B0 73>4>< >?5@8 28:;8:0=89 
BC@1>B>N <VAF528E 68B5;V2, >A:V;L:8 �. $>4 1C2 C@>465=F5< !L9>=C, 45 V 2V41C20;8AO ?>4VW, >?8A0=V 2 
9>3> @><0=V. «L9Eau Courante» @>7?>2V40є AV;LAL:C VAB>@VN (9<>2V@=>, 70A=>20=C =0 @50;L=8E ?>4VOE) ?@> 
AC?5@5G:8 <V6 42><0 @>48=0<8 ,0=B5=V;L B0 �5@BV=LW, O:V 70:V=GCNBLAO @C9=0FVєN >AB0==L>W, I> 
A?@8G8=Oє B@03VG=C A<5@BL 3>;>28 @>48=8. #@0:B8G=> VAB>@VO-1C20;LI8=0 7 157?>A5@54=L>W ;>:0;L=>W 
<VAF52>ABV 28:07Cє =0BC@0;VAB8G=5 A?@O<C20==O @><0=C, AN65B O:>3> ?>:;045=> 2 >A=>2C >?5@8.  

#>AB0=>2:0 2V41C;0AO 2 �>70==V C 1907 @>FV, E>G0 ?>?5@54=L> 1C;8 ?;0=8 WW @50;V70FVW C @V7=8E 
H259F0@AL:8E <VAB0E B0 2 #0@86V. "4=0: ?V4>7@V20NG8 I> >?8A0=V @50;L=V ?>4VW <>3;8 1 :8=CB8 BV=L 
=0 <>@0;L=>-5B8G=V =>@<8 :0;L2V=VABAL:8E H259F0@AL:8E <VAB5G>: 3 ?;0=8 02B>@V2 ?@>20;8;8AO. 
(V=0=A8AB8 >48= 70 >4=8< 2V4:;8:0;8 A2>W G8<0;V :>HB8, 70?;0=>20=V =0 @50;V70FVN >?5@=>W 28AB028. 
&><C =0 ?@5<9є@C 4>25;>AO G5:0B8. 

 C78G=0 <>20 >?5@8 FV:020 V >@83V=0;L=0, 0 5<>FV9=0 5:A?@5AVO, O:0 I>@07C 703>AB@NєBLAO ?><V6 
2>@>3CNG8<8 @>48=0<8, 4V9A=> 2>7=>A8BLAO 4> 25@8ABAL:>3> =0:0;C ?>GCBBV2. � V=H>3> 1>:C 3 2;CG=V B0 
>@83V=0;L=V ?>@B@5B8 :>6=>3> 7 CG0A=8:V2 4V9AB20 45<>=AB@CNBL :>;>A0;L=C 30;5@5N @V7=>E0@0:B5@=8E 
B8?06V2, :>65= 7 O:8E =04V;5=89 V=482V4C0;L=>N <0=5@>N 28A;>2;N20==O, <C78G=>N E0@0:B5@8AB8:>N, 
=><V=>20=89 2;0A=8<8 <5;>48:>-30@<>=VG=8<8, B5<1@0;L=8<8 B0, >G5284=>, <5B@>-@8B<VG=8<8 
>7=0:0<8. &CB C 1V;LHV9 <V@V, E>G V ?@520;Nє =0BC@0;VAB8G=5, ?@>AB>=0@>4=5 =0G0;>, 2A5 6 ?V4=5A5=>-
?VA5==89 <5;>487< 28:07Cє BO6V==O 4> D@0=FC7L:>W ?>AB-;V@8G=>W >?5@8, 7@07:8 O:>W 7=0E>48<> C �5> 
�5;V10 (=0?@8:;04, «�0AO» 70 ?>2VABN �0E5@0  07>E0 ?@> 68BBO C:@0W=AL:8E 3CFC;V2 V WE :@8202V AB>AC=:8) 
G8 V=B5=A8DV:>20=>W 3V?5@-GCBBє2>ABV, 4>2545=>W 4> <56>28E AB0=V2 («�0BO �010=>20» �. /=0G5:0) B>I>. 
&0:, <>6=0 AB25@46C20B8, I> 4;O �. �0:0-�0;L:@>70 3>;>2=8< <V@8;>< >?5@=>W 4@0<0BC@3VW 1C;0 
EC4>6=O 28@07=VABL, I> B2>@8;0AO C 72C:>2><C 28<V@V 70 4>?><>3>N ?;0AB8G=>ABV, 5:A?@5A82=>ABV, 
70<0;8< G8 =5 0=V<0FV9=>W 72C:>2>W 28@07=>ABV >1@07V2. "1@0=8< AN65B0< 2V4?>2V40;8 V 25@8ABAL:>-
=0BC@0;VAB8G=V, V 703>AB@5=>-5:A?@5AV>=VAB8G=V, V 1C:20;L=>-?@8<VB82VABAL:V B5=45=FVW. "?5@0 ?@825@=C;0 
C203C ?VA;O A2>єW ?>AB0=>2:8, 0 WW ?@024820 (?>1C4>20=0 =0 @50;L=8E ?>4VOE) VAB>@VO 72>@CHC20;0 B0 
@>79OB@N20;0 3;O40GV2. !5 ><8=0є �. �0:-�0;L:@>7 C A2>W9 >?5@V V 72C:>?8A=8E 5?V7>4V2 V7 :;NG>28< 
>1@07>< AB@C<:0, B5GVO 2>48 O:>3> ?5@5>A<8A;NєBLAO :@V7L ?@87<C B0=FN20;L=8E 5;5<5=BV2 :C@0=B8 3 
B0=FN, =0720 V A5=A O:>3> 28E>4OBL 7V A?>:V9=>W, >4=0: 682>W V 740B=>W 4> E28;N20==O, B5GVW 2>48.  

 V6 1905-1906 @>:>< ?>AB0є :0<5@=0 >4=>0:B=0 >?5@0 �. �0:0-�0;L:@>70 «Le Bonhomme 
Jadis» («�0A:0289 4O45G:>») 01> «Onkel Damuzal» («�O4L:> �0<C70;L») :><VG=0 >?5@0 =0 1 0:B V7 
;V1@5B> (@0=:0 !>309=0 (Maurice Étienne Legrand 3 ?A524>=V< Franc-Nohain) 70 ?9єA>N �=@V  N@65. 
� >A=>2V :><54V9=>3> AN65BC 3 C4020=0 4>1@>B0 60-;VB=L>3> <VABO=8=0, O:89 =0<030єBLAO 72018B8 
1V4=C ?@>ABC 20-@VG=C 4V2G8=C ":B02VN B0 945 =0 @V7=V E8B@>IV 7V A2>єN ?V4;>N <5B>N, O:0, ?@>B5, =5 
C2V=GCєBLAO CA?VE><, >A:V;L:8 «4><>:;>28< <5G5<» =04 =8< ?>ABV9=> 28A>GVє ?>@B@5B 9>3> ?>:V9=>W 
4@C68=8, 0 ACAV4-<>;>48: A:;040є 2@5HBV =5?>4>;0==C :>=:C@5=FVN. �. �0:0-�0;L:@>70 2:>B@5 
?@8201;Nє ?5@5AVG=0 ?>1CB>20 VAB>@VO, >4=0: V7 B>=:>N ?A8E>;>3VG=>N =N0=A8@>2:>N (2=CB@VH=V 
<C:8-2030==O AB0@>3> �045A0, :V;L:0?;0=>2VABL ?A8E>;>3VG=8E ?;>I8= :>6=>3> 35@>O, I> 4020;> 
<>6;82VABL @>73>@=CB8 ?>;V?;>I8==C ?>;VD>=V7>20=C D0:BC@C <C78G=>W 4@0<0BC@3VW), 0 B0:>6 



ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

50 

=0O2=VABL G8<0;>W :V;L:>ABV <C78G=8E 0B@81CBV2 C ?9єAV �.  N@65 3 ?VA=V, B0=FV, 72C:>2V 0A>FV0FVW B0 
<5B0D>@8 B>I> (Dalcroze. E. J. Le Bonhomme Jadis. Paris: Deianchy, 1905. 151 @.).  

*O >?5@0 1C;0 ?@5<9є@>20=0 C �5@;V=V. #@5<9є@0 «Le Bonhomme Jadis» 2V41C;0AO 21 6>2B=O 1906 
@>:C. #@>B5, F5 AB0;>, @04H5, @>7G0@C20==O< 4;O :><?>78B>@0, >A:V;L:8 ?@>25AB8 451NB FL>3> B2>@C 1C;> 
70?;0=>20=> 2 #0@86V, B0 2V= 1C2 2V4:;045=89 G5@57 E2>@>1C A?V20:V2. #@>B5, =524>27V 2V41C;0AO V 
#0@87L:0 ?@575=B0FVO 2 Opéra Comique 9 ;8AB>?040 ?V4 :5@V2=8FB2>< �;L15@0 �0@@5. � F59 65 25GV@ 1C;> 
40=> B@8 28AB028: >?5@0 �. �0:0-�0;L:@>70, <C78G=0 ?9єA0 <>;>4>3> H259F0@AL:>3> :><?>78B>@0 �. �>@5, 
>4=>0:B=0 >?5@0 �. %5=-%0=A0 «�>2B0 ?@8=F5A0», O:0 7025@HC20;0 0DVHC. �. %?5:B>@ 707=0G0є: 
«!0ABC?=>3> 4=O ?VA;O 28AB028 ?0@87L:V 3075B8 <0;8 1030B> @>7?>2V459 ?@> B2>@8 42>E H259F0@AL:8E 
:><?>78B>@V2, 0;5 <0;> :><5=B0@V2 ?@> >?5@C %5=-%0=A0. �;LD@54 �@N=> ?8A02 C Le Martin: «Le 
Bonhomme Jadis» A?>2=5=89 A5@FO, <0є @V4:VA=C 2V425@BVABL, =57<V==C 2V440=VABL. �V= GVB:> V A<0G=> 
3>2>@8BL B5, I> E>G5 A:070B8. �V= 040?BCєBLAO 4> B5:ABC (:><54VW �.  N@65) 7 ;53:VABN B0 =04728G09=>N 
A?@8B=VABN. *5 A?@0254;82> V H;OE5B=> 2 60=@V :><54VW, 0465 02B>@ =5 ?@03=5 ?V4=OB8AO =04 =5N G8 1CB8 
?8E0B8<. �V= AB@8<0=89 157 1>O7:>ABV, 25A5;89 157 <5BCH=V, ?;02=89 157 ?540=B8G=>ABV, <5;0=E>;V9=89 
157 B5<@O28, 1030B89 157 ?>:07CE8» [4]. �<V;L �N35, 48@5:B>@ &50B@C 2 �5=52V, 28AB02;O2 «Le Bonhomme 
Jadis» G>B8@8 @078 2 A57>=V 1907-1908 @@. [17; 46].  

!>28< 725@H5==O< C >?5@=><C 60=@V �. �0:0-�0;L:@>70 AB0;0 >?5@0 =0 42V 4VW «Les Jumeaux de 
Bergame» arlequinade sur un livret de M. Léna («�5@30<AL:V 1;87=N:8») >?5@5B0-0@;5:V=V040 =0 ;V1@5B>  . 
�5=0 (Maurice Léna), AB2>@5=0 C 1908 @>FV. �W :;02V@ >?C1;V:>20=> C 28402=8FB2V Heugel 2 #0@86V. �>=0 
70A=>20=0 =0 ?9єAV 2V4><>3> D@0=FC7L:>3> 109:0@O XVIII AB>;VBBO �0=0 #9є@0 �;0@VA0 45 (;>@V0=0. 
�?5@H5 (1908 @.) 2>=0 ?>AB02;5=0 2 &50B@V 45 ;O  >==5 2 �@NAA5;V ?V4 :5@V2=8FB2>< %V;L25=0 �N?NW 7 
!V=>N (0;Vє@> 3 4@C68=>N �. �0:-�0;L:@>70 3 C @>;V $>75BB8. *59 B2V@, =0 2V4<V=C 2V4 «%0=G> #0=A0», 
1V;LH5 ?V4:@5A;N202 ;53:VABL C ?>є4=0==V @V7=>@V4=8E AB8;V2, =02VBL ?52=C AB@>:0BVABL B0 @V7=><0=VB=VABL, 
0 =5 A:;04=C 3CAB>-=0A8G5=C ?>;VD>=VG=C <>45;L. «&CB <C78:0 @CE0;0AO G5@57 B0:B8 @V7=8E <5B@V2, 
=0?@8:;04 42V9:>2V 2 =0:;040==V B0 ?>?5@5<V==> 7 B@V9:>28<8, C AC<VHV 7 B0:B0<8 =0 4/4 V B.4, ?@8 FL><C 
@OA=> ?@8?@02;5=8<8 A:;04=8<8 A8=:>?>20=8<8 ?>A;V4>2=>ABO<8, 45<>=AB@CNG8 @8B<VG=C A?@8B=VABL, 
?@54AB02;5=C �. %B@02V=AL:8< ?@81;87=> G5@57 ?9OBL @>:V2. &@C4=>IV, I> 28=8:;8 ?V4 G0A @5?5B8FVW 
B2>@C, 1C;8 =0ABV;L:8 7=0G=8<8, I> 48@835=B, O:><C 1C;> 4>@CG5=> @5?5B8FVW, :8=C2 A2>N ?0;8G:C 9 
2V4<>282AO 48@83C20B8 FVєN «A0B0=8=AL:>N» <C78:>N. �=H89 48@835=B >1@02 @>1>BC <0965 7 :>6=8< 
<C78:0=B>< ?>>48=FV B0 I5 2>AL<8 @5?5B8FV9 4;O 3@C? V FV;>3> >@:5AB@C B0 4>AO3=C2 CA?VEC. #V7=VH5, 
:>;8 �4<>= �??V0 70?8A02 >?5@C 7 Orchester de la Suisse romande, 9><C 7=04>18;0AO ;8H5 >4=0 @5?5B8FVO; 
A50=A 70?8AC ?@>9H>2 V450;L=>» 3 707=0G02 �. %?5:B>@ [17; 40].  

!528103;8289 AN65B ?@> ?@875<;5=V, 68B59AL:V ?5@8?5BVW 42>E ?@>AB0:V2-1;87=N:V2 V7 �5@30<>, 
45I> =029O7Cє 4> FVєW 6 B5<8, 0?@>1>20=>W 2 AB8;V commedia dell`arte 3 F5 7=0<5=8B89 «%;C30 42>E ?0=V2» 3 
&@CD0;L4V=> 7 �5@30<> 3 �0@;> �>;L4>=V. &8< 1V;LH5 3 CB>G=5==O 60=@C, 40=5 �. �0:><-�0;L:@>7>< 3 
0@;5:V=V040 3 =0HB>2ECє 4> =5>:;0A8G=8E B5=45=FV9 7 >4=>3> 1>:C, 7 V=H>3> 3 4> 284>7<V= :><VG=8E 
60=@V2 C <>45@=VAB8G=><C ?;0=V. �V4@>465==O B0 28EV4 =0 0@5=C 2 =>2><C A2VB;V )) AB. B@048FV9 
commedia dell`arte («#C;LG8=5;;0» �. %B@028=AL:>3> B0 «�@;є:V=» (. �C7>=V) ?5@5410G0;8 =>2C 
0B@81CB8:C <C78G=>-B50B@0;L=>3> 60=@>28E B@0=AD>@<0FV9. �2VA=>, I> A8BC0B82=VABL B0 3V?5@-
48=0<VG=VABL @>73>@B0==O ?>4Vє2>3> @O4C, H284:>?;8==VABL :><VG=8E ?5@51V3V2 V E0@0:B5@8AB8G=VABL 
>1@07=>3> ?;0=C O:=091V;LH5 70;560;8 2V4 2V;L=>3> =5C?5@5465=>3> 2>;>4V==O <5B@>-@8B<VG=>N 
?C;LA0FVєN B0 WW :0@:>;><=8<8 <>48DV:0FVO<8 3 72V4A8, CA?VE B0 =>20B>@AB2> =>2>3> >?5@=>3> ?>;>B=0.  

#@>B5, G8<0;> 4>A;V4=8:V2 ?V4:@5A;NNBL V V=HC 3 =0BC@0;VAB8G=>-25@8ABAL:C ;V=VN C 40=V9 >?5@V, 
=02>4OG8 0=0;>3VW 7 VB0;V9AL:8<8 25@8ABAL:8<8 >?5@0<8. (@0=FC7L:8< 0=0;>3>< VB0;V9AL:>3> =0?@O<C 
<>6=0 22060B8 =0BC@0;V7<. #@>2V4=8<8 ?@8E8;L=8:0<8 =0BC@0;V7<C C D@0=FC7L:V9 ;VB5@0BC@V, :@V< �. 
 N@65, 1C;8 �V 45  >?0AA0=, �. �>;O, �. (;>15@ B0 V=. �><?>78B>@ 28O2;O2 G8<0;C ?@8E8;L=VABL 4> 
FL>3> =0?@O<C. &2V@, O:89, 70728G09, >B>B>6=NNBL V7 D@0=FC7L:>N ?0@0;5;;N 4> VB0;V9AL:>3> 25@87<C 3 
F5 «�CW70» �. ,0@?0=BLє 1900 @. "?5@8 �. �0:0-�0;L:@>70 «Jany», «Le Bonhomme Jadis» V «L9Eau 
Courante» <>6=0 70@0EC20B8 4> =>2>W ?>?C;O@=>W :0B53>@VW. )0@0:B5@=>N >7=0:>N =0BC@0;V7<C є >A>1;820 
C2030 4> ;>:0;L=8E 5B=VG=8E AB8;V2, 4V0;5:B>;>3VW. !0 4C<:C �. %?5:B>@0, I> «E>G0 >?5@0 �. �0:0-
�0;L:@>70 79O28;0AO C 1908 @>FV, :>;8 25@87< C65 D0:B8G=> «7V9H>2 =0=V25FL», 2A5 6 A?5F8DVG=> 
H259F0@AL:89 D>;L:;>@=89 V450; �0;L:@>70 71V302AO 7 VA=CNG8<8 B5=45=FVO<8 O: C D@0=FC7L:><C, B0: V 2 
VB0;V9AL:><C >?5@=8E AB8;OE» [17; 54]. #V4B25@465==O< FL><C є 28:>@8AB0==O B0 22545==O 2 AN65B=C 
:0=2C V3>@ V @>7203, O:V, 2V4?>2V4=> AC?@>2>46CNBLAO ?VA5==8< <0B5@V0;>< 2 4CAV ?>A?>;8B>3> 
A5@54>28I0. �=0G5==O FL>3> :><?>=5=BC ?V4:@5A;N202 �. �5@BE>;L4 [2; 67].  

+>B8@8 ?5@A>=06V 3 $>75BB0, !5@V=0 B0 420 �@;5:V=8 3 :C@A0=B V AB0@H8=0 3 AB0=>2;OBL >A=>2=C 
30;5@5N >1@07V2. �0?;CB0=V ?>4VW, I> @>73>@B0NBLAO <V6 FVєN G5B2V@:>N, 45I> =0304CNBL :;C1>: 



ISSN 2518-1890   �1V@=8:  
=0C:>28E ?@0FL 
 

 

51 

<>F0@BV2AL:>W «Cosi fan tutta». #5@8?5BVW ;N1>2=8E =5?>@>7C<V=L 2V41C20NBLAO C #0@87L:><C :20@B0;V 
1V4=O:V2 XVII AB., 45 420 1;87=N:8 70;8FONBLAO ?>A5@54 =>GV 4> ACAV4>:, 0 4V2G0B0 =5 <>6CBL WE 
V45=B8DV:C20B8. �>;>2=89 0:F5=B :><?>78B>@ AB028BL =0 ?>?0@=V 4V0;>38, 45 G0AB> 28:>@8AB>2Cє ?>?@8 
=5A:;04=V <5;>48G=V ?>A?V2:8 B0 V=B>=0FVW 728G09=8E ?VA5=L, V 5;5<5=B8 @>7<>2=>W <>28: 283C:8, 7VBE0==O, 
>:;8:8, 70AB>A>2CNG8 4;O FL>3> A?5FV0;L=V ?>7=0G:8 =>B8-7V@>G:8. &0:>6 2V4GCB=5 BO6V==O 4> B5=45=FV9 
«=>2>W ?@>AB>B8», >A:V;L:8 =528103;82VABL >@:5AB@>2>3> 0:><?0=5<5=BC, 2V4BV=Oє V ?V4:@5A;Nє ?VA5==>-
40=A0=B=89 B8? D0:B@C@8. �@060є 25;8G57=0 :V;L:VABL B0 @V7=><0=VB=VABL @8B<VG=>-V=B>=0FV9=8E DV3C@ A0<5 
B0=FN20;L=>3> ?;0=C 3 O: ACG0A=8E 3 20;LAV2, ?>;L>:, 30;>?V2, <0@HV2, B0: V 302>BV2, <5=C5BV2, 1C@@5 B>I>, 
O:V ?>:;8:0=V 4> 0A>FV0FV9 7 >1@0=8< G0A>< ?>4V9 (Dalcroze E. J. Les Jumeaux de Bergame. Paris: Heugel, 1908. 
235 p.). #;8==VABL @V7=8E D0:BC@=8E 5?V7>4V2, I> 7 :V=5<0B>3@0DVG=>N H284:VABN 7<V=NNBLAO >48= 70 
>4=8<, ?V4?>@O4:>2CNG8AL >4=0: ?5@51V30< 5;5<5=B0@=8E GCBBє2>-5<>FV9=8E AB0=V2 35@>W2 =5 ;8H5 
E0@0:B5@87CNBLAO 2V4?>2V4=>N D0:BC@=>N ?>78FV9=VABN B0 <5;>48:>-30@<>=VG=8< :><?;5A><, 0;5 
ACBBє2>N >7=0:>N :>6=>3> D@03<5=BC є <5B@>-@8<VG=0 D>@<C;0 3 ?>45:C48 CB@8<0=0, 0 ?>45:C48 7<V==0.  

�C65 FV:028< є V ?@>F5AC0;L=V 7<V=8 <5B@8:8, O:V :><?>78B>@ 28:>@8AB>2Cє 4;O ?V4A8=5==O-
=03=VB0==O =0?@C38 01> =02?0:8 3 4;O WW AB@8<0==O, 70B0<>2C20==O. &0: B5<?>-<5B@8G=0 ?C;LA0FVO AB0є ?>-
ACBV 4@0<0BC@3VG=>N 10@2>N, O:0 740B=0 73CIC20B8AO 01> @>7@V46C20B8AO. !0?@8:;04, 2?@>4>26 ?5@H>3> 
0:BC >?5@8, ?@8A2OG5=><C 4V0;>30< $>75BB8 V �@;5:V=0-:045B0, ?>ABC?>2> @>73>@B0єBLAO ?V4=5A5=0 E28;O 
5<>FV9=>3> 70E>?;5==O B0 0?>D5>B8G=>3> AB0=C, :>;8 <5B@8 ?5@5<56>2CNBLAO <V6 42>- V G>B8@84>;L=VABN 
B0 =5CE8;L=8< =0@>AB0==O< 0:F5=B=>W B@V9:>2>W <5B@8:8 2V4 3/8-3/4 4> 6/8-6/4 (F59 <5B@ >A>1;82> 4>23> 
CB@8<CєBLAO), 7=>2 A?040NG8 4> 3/4-3/8 B0 =0@>AB0NG8 4> 9/8-9/4, 4>E>4OG8 C :C;L<V=0FV9=V9 7>=V 
;N1>2=8E 287=0=L 4> 12/8. �204@0B=V <5B@8 AB0NBL 2V4BBV=NNG8< :><?>=5=B><, <V6 B8<, O: C �� 0:BV >?5@8 
?>G8=0NBL ?@520;N20B8 A0<5 2>=8, ?>AB0NG8 C ?@>3@5ACNG8E ?>A;V4>2=>ABOE 71V;LH5==O 01> 7<5=H5==O 
4>;59, I> 2V4?>2V4=>, A?V22V4=>A=5 7 ?C;LA0FVєN 5<>FV9=8E AB0=V2. *5 >A>1;82> V=B5=A82=> @>7V3@CєBLAO =0 
B5<V 2V9AL:>28E <0@H>28E V=B>=0FV9, :>;8 <>20 70E>48BL <V6 42><0 �@;5:V=0<8 3 :045B>< V AB0@H8=>N. � 
;8H5 70:;NG=0 D070 >?5@8 45<>=AB@Cє 0=A0<1;L CAVE G>B8@L>E 35@>W2, 45 �. �0:-�0;L:@>7 =5 ;8H5 
45<>=AB@Cє 2V@BC>7=5 2>;>4V==O 2>:0;L=>N B0 @5G8B0B82=>-<>2;5==є2>N B5E=V:>N, 0;5 V A:;04=>N 
?>;VD>=VG=>N D0:BC@>N, =5<>2 �@02VBCNG8 4> <>F0@BV2AL:8E >?5@=8E 0=A0<1;528E DV=0;V2.  

#@>B5, ?VA;O 1910 @>:C 3 ?5@5W74C 4> ?5@54<VABO �@5745=0 3 �5;;5@0C, 45 4;O H:>;8 �. �0:0-
�0;L:@>70 1C;> ?>1C4>20=> FV;89 :><?;5:A, :><?>78B>@, =040;V 1C2 ?>29O70=89 7 >?5@=8< 60=@>< 3 
�;O ?5@H>3> D5AB820;N 2 �5;;5@0C 2 G5@2=V 1912 @>:C �0:-�0;L:@>7 AB2>@82 A2>N 2;0A=C 
:><?>78FVN «�E> B0 !0@F8AA» C <C;LB8?;V:0FV9=V9 ?;0AB8FV, 0 B0:>6 1C;> 7@50;V7>20=> �� 4VN >?5@8 
«"@D59» �.- �. �;N:0. �. �??V0 2V4?>2V402 70 @568AC@C, 45:>@0FVW B0 :>ABN<8. !0ABC?=>3> @>:C 
«"@D59» ?>2=VABN ?@54AB02;5=89 3;O40G0<, O:V 79WE0;8AO 7 CAVєW Є2@>?8 V 1C;8 2 70E20BV 2V4 FVєW 
?>AB0=>2:8, O:0 2?;8=C;0 =0 @>728B>: <C78G=>-AF5=VG=8E 60=@V2 C )) AB>;VBBV, 7C<>2;NNG8 
C@V7=><0=VB=5==O ?52=8E 0A?5:BV2 B>3>G0A=>W >?5@=>-B50B@0;L=>W <C78:8 B0 WW 5AB5B8:8 [11].  

�57?>A5@54=V 729O7:8 7 :><?>78B>@AL:>N B2>@GVABN 28O2;ONBLAO C =>2V9 <5B>4>;>3VW A>;LD546V>, 
?@>48:B>20=V9 B0 ?>29O70=V9 V7 ACBBє28<8 7<V=0<8 B0 >=>2;5==O<8 A0<>W <C78G=>W <>28 2 4>1C <>45@=V7<C. 
�04;O ?>4>;0==O A:;04=>IV2, I> 28=8:0;8 ?@8 V=B>=C20==V ACG0A=>W <C78:8, 0 A0<5 B0:89 3 020=30@4=89 
B8? :><?>78B>@AL:>3> 28@07C 45<>=AB@CNBL >?5@=V B2>@8 �. �0:0-�0;L:@>70, V 1C2 @>7@>1;5=89 
DC=40<5=B0;L=89 :><?;5:A 2>:0;L=>-V=B>=0FV9=8E B0 @8B<VG=VE 2?@02. �@5HB>N, A0<5 FL><C @5D>@<0B>@C 
=0;568BL 28=0EV4 V 2?@>20465==O B0:BC20==O ?@8 A?V2V B0 1030B> V=H8E 206;828E A>;LD546V9=8E 
?@89><V2. �V= @>7:@820є =>2V <5B>48G=V ?@8=F8?8 C AD5@V A>;LD546C20==O (>A=>2>?>;>6=>3> DC=40<5=BC 
2>:0;L=>3> <8AB5FB20), 0 B0:>6 0:B>@AL:>-AF5=VG=>W 3@8 V @8B<>-?;0AB8G=>W 48=0<V:8 @CEC.  5B>48:0 
@8B<>?;0AB8:8, I> @>72820;0 B0=FN20;L=89 5;5<5=B O: >48= ?5@H>G5@3>28E C =02G0==V, 7C<>28;0 2?;82 V 
=0 >?5@C, AB0NG8 ?0@0;5;L=> >4=8< V7 GV;L=8E 5;5<5=BV2 @>728B:C ACG0A=>W E>@5>3@0DVW. *V <5B>48G=V V45W 
7=09H;8 A2>є 2BV;5==O =5 ;8H5 2 <C78G=V9 ?5403>3VFV, 0;5 9 C B50B@0;L=V9 ?@0:B8FV, I> A?@8O;> 7@>AB0==N 
?>?C;O@=>ABV @CE>28E 5;5<5=BV2 C <C78G=8E 28AB020E, O:V AB>AC20;8AO =5 ;8H5 >:@5<8E E>@5>3@0DVG=8E 
=><5@V2, 0;5 9 28@07=>W 0:B>@AL:>W 3@8 A?V20:V2. �:B82=> ?@0FNNG8 =04 1030BL<0 0A?5:B0<8 28:>=0==O 
A2>WE <5B>48G=8E =0AB0=>2, �. �0:-�0;L:@>7 7C<>282 V >1H8@=V 7<V=8 4;O 28@07=>ABV 28:>=0==O A?V20:V2, 
0:B>@V2, B0=FN@8ABV2, 7024O:8 :>=F5?BC0;L=><C ?V4E>4C I>4> ?>є4=0==O <C78:8, @CEC B0 4@0<0BC@3VW. 
�>3> 3>;>2=>N <5B>N 1C;> =5 AB2>@5==O :;0A8G=8E «>?5@=8E» G8 «10;5B=8E» =><5@V2, 0, @04H5, 
28O2;5==O ?@8=F8?V2 @>1>B8 7 B50B@0;L=>N 5:A?@5AVєN B0 @CE>< O: >4=8<8 7 GV;L=8E 0A?5:BV2 <C78G=>-
B50B@0;L=>3> 4V9AB20. �465 9>3> ?V4EV4 A?@O<>20=89 4> >AO3=5==O O:=09?>2=VH>3> 28O2C A8=:@5B87<C C 
<8AB5FB2V, 45 :>65= 5;5<5=B 1C2 BVA=> ?>29O70=89 V7 7030;L=>N V45єN 28AB028, I> 7<V=N20;> B0 ACBBє2> 
?5@50:F5=B>2C20;>, 3;81H5 3 @>7:@820;> ACB=VABL <C78G=8E B2>@V2. 

%?V2?@0FO �. �0:0-�0;L:@>70 7 @568A5@>< �. �??V0 (2V:>?><=>N AB0;0 ?>AB0=>2:0 >?5@8 «"@D59» 



ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

52 

�.-�. �;N:0) 3;81>:> 7<V=8;0 283;O4 B50B@0;L=8E 28AB02 ?>G0B:C )) AB>;VBBO. �;0A=5, >4=8< V7 GV;L=8E 
=0A;V4:V2 WE=L>3> 2=5A:C AB0;0 45:><?0@B<5=B0;V70FVO <8AB5FB2, B>1B> CAC=5==O :C;LBC@=8E ?5@5H:>4, 
O:V :>;8AL 1C;8 GVB:> @>74V;5=V B0 ?@0:B8:C20;8AO A5@54 «<>=>A?5FV0;VABV2» [11; 7]. �. �09F ?V4:@5A;Nє 
«15770?5@5G=89 2?;82 (O:89 A?@0282) =0 B50B@ V, =02VBL 1V;LH5, =0 <C78G=C 4@0<C» �. �??V0 B0 �. �0:0-
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68BBO B0=FN 9 B50B@C 7024O:8 0=V<0FV9=V9 ?;0AB8FV» [11; 37]. 
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A?>3048») 3 :0<5@=0 >?5@0, 01> A2OB:>20 <C78:0 4;O A>;VABV2, E>@C B0 >@:5AB@C =0 ;V1@5B> �. ,5=529є@0 
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@>72060;L=0 ?9єA0 4;O 3>;>AV2 B0 D>@B5?V0=> =0 ;V1@5B>  . �@0=60 (Foetisch, Lausanne, 1935); «La Cigale et 
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piano sur un texte de M. Grange («,25FL V DV=0=A8AB») 3 >?5@0 4;O 4VB59 / 01> @>72060;L=0 ?9єA0 4;O 3>;>AC 
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Qui Pleure», ?@5<9є@0 O:>W 2V41C;0AO 2 �5=52V C �5;8:><C B50B@V 21 ;NB>3> 1932 @. �45O FVєW @>1>B8 
?@89H;0 4> �. �0:0-�0;L:@>70 1030B> @>:V2 B><C, :>;8. 2V= 10G82 48BOGC 28AB02C, ?>AB02;5=C :;0A0<8 
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!02545<> :>@>B:89 7<VAB 28AB028. #5G0;L :>@>;O =5<>6;82> ?>4>;0B8; O: BV;L:8 9><C 40NBL 
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�0;L:@>7C =5 24020;>AO B0: 4>1@5 ?5@540B8 48BOG89 4CE, O: 2 FV9 >?5@V-:07FV» [17; 275].  
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0:@>10BV2 V @V7=8E B8?V2 4V2G0B, O:V ?@8E>4OBL 70A?>:>WB8 :>@>;O 3 �0@>7C<V;>W, �>:5B:8, �0@BV2;82>W V 
�>O7:>W 3 7 � 4VW, A?>2=5=V 3C<>@C, B5?;0 9 G0@V2=>ABV. #@8A?V28 E>@C, =0 AF5=V B0 2 O<V, AB2>@NNBL 5D5:B=V 
2@065==O. � <C78:C 4@C3>W AF5=8 �� 4VW (#>;O=0 D59) =5 <>6=0 CO28B8 :@0I>N. *O AF5=0 157?>A5@54=L> 
?5@54Cє 28I5>?8A0=><C B0=FN D59, O:89 AC?@>2>46CNBL ?>G5@3>2> B@8 E>@8 B0:>6 B0=FNNG8E! D59 157 
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POLYVECTORNESS OF THE GENRE PALETTE OPERA WORKS OF EMILE JACQUES-DALCROZE 

Nazar Liubov 3 postgraduate student of the Lviv National  
Academy of Music named after M. V. Lysenko, Lviv.  

 
For the first time, an attempt is made to research the opera work of the famous author of the pedagogical system 

E. Jacques-Dalcroze. More than 20 of the artist9s operas (including 9 children's operas) were successfully staged in 
many leading theaters of Europe, revealing the organic interrelationship of composer-pedagogical activity. �. Jacques-
Dalcroze demonstrates the following genre varieties: lyric-comic operas of the French type with the influence of 
Wagnerian opera aesthetics, naturalistic searches in Verist traditions, neoclassical samples with a modern musical 
language, analogies with the urban and neoclassical tendencies of I. Stravinsky, F. Busoni, especially in terms of metro-
rhythmic modeling, orchestration, vocal technique, etc. Cooperation with A. Appia made significant changes and 
innovations in opera productions in the aspect of opera directing, expanding the acting skills of vocalists, which 
consisted in the synthesis of the art of movement, speech and singing. 

Key words: Emile Jacques-Dalcroze, composer-pedagogical binomial, modern theater, dramaturgy, Swiss opera, 
musical, children's opera. 
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POLYVECTORNESS OF THE GENRE PALETTE OPERA WORKS OF EMILE JACQUES-DALCROZE 

Nazar Liubov 3 postgraduate student of the Lviv National  
Academy of Music named after M. V. Lysenko, Lviv. 

 
As a composer, E. Jacques-Dalcroze created 11 operas of different genres. These are comic operas in the type of 

co-plays-musicals: La Soubrette (The Maid, 1881); Riquet à la Houppe (Riquet with a handkerchief, 1883); Ecolier 
Francois Villon (Schoolboy Francois Villon, 1887). Lyrical comedy became the leading genre, where the author 
combined the traditions of French opera with the influence of J. Massenet, G. Charpentier, L. Delibes (who studied with 
E. Jacques-Dalcroze) with elements of opera aesthetics by R. Wagner. Mature lyric-comic operas include the adventure 
opera Par les Bois (Through the forest, 1888), the lyrical legend Le Violon maudit (The Cursed Violin, 1893), the rustic 
idyll Janie (1894) and the lyrical comedy Sancho Pança (1896). The latter demonstrates the artist's mature style, where 
the system of leitmotifs and essential polyphonization are combined with an impressionistic flavor and folk-song 
material, enriched and developed by ballet scenes.  

At the beginning of the 20 th century the author chooses a naturalistic-veristic type of opera, presented in the 
lyrical everyday drama L'Eau Courante (Gentle Stream, 1903). The last two opera scores gravitate towards the 
principles of the new modern theater, although they are decided in the spirit of the favorite genre of lyrical-comic opera 
with a bright domestic and naturalistic component. The chamber opera Le Bonhomme Jadis (The Kind Uncle, 1906) and 
the Harlequiniad opera Les Jumeaux de Bergame (The Bergamo Twins, 1908) show analogies with the urban and 
neoclassical tendencies of I. Stravinsky, F. Busoni, a special renewal of the musical language in terms of metro-
rhythmic modeling, orchestration, vocal technique, etc.  

Cooperation with A. Appia over opera productions brought significant changes and innovations in the aspect of 
opera direction, expansion of the acting skills of vocalists, which was manifested in the synthesis of the art of 
movement, speech and singing. The work on the eurythmy system also gave rise to a number of youth and children9s 
operas (10), written specifically for experimental stagings, and one of the last 3 Le Petit Roi Qui Pleure (The Little 
Weeping King, 1932) entered the treasury of national cultural achievements of Switzerland and of Europe. 

Key words: Emile Jacques-Dalcroze, composer-pedagogical binomial, modern theater, dramaturgy, Swiss opera, 
musical, children's opera. 
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