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VIII3IX centuries. A large botala of horse equipment was found in the burial of a rich Alan warrior. In Ukraine, the 
oldest iron botalas are known from the first half of the ��� c. (Chernyakhiv archaeological culture), in Northern Europe 3 
from the V century. They were used as signaling and ritual instruments. 4. The earliest Slavic bells are found in the 
Pen9kiv archaeological culture (VI3VII c.), which belonged to the Ants. Bronze bells were made on the territory of 
medieval Ukraine. The oldest one was found in the sity of Voyin9 (first half of the XI c.). 5. There are several types of 
medieval wind instruments. These are bone open overtone flutes of two varieties: 1) without side holes (421.111.11) 
and 2) with holes (421.111.12). They date back to the �)3)��� centuries. A separate variety of whistle flutes are open 
flutes with several side holes (421.221.12). 6. The ceramic whistle found near the Pechersk Monastery in Kyiv ()� c.) is 
unique, which still has no analogues among Slavic ceramic aerophones. An ocarina ()IV c.) comes from the Lutsk 
castle, which is not covered with glaze and has an archaic appearance. 7. In medieval Ukraine there were 5nd-blown 
straight trumpets (423.121.1). Their images are known from paintings on the fresco "Musicians" by Sophia of Kyiv ()� 
A.), fromminiatures of the Kyiv Chronicle ()�� A.) and Kyiv Psalter (XIV c.). I prove that these trumpets had bone 
mouthpieces. 8. Lyre-shaped psaltery /gusli/ (XII c.) were found in the historical Zvenygorod, a replica of which was 
made by the reconstructor artist V. Ilkiv. The nomadic world of medieval Ukraine is represented by a Polovtsian 
(%umans) bowed chordophone of the XIII c., found near the village of Kirov (Kherson region). ThVs chordophone is 
also depicted on a Polovtsian idol found on the Chongar peninsula in the Kherson region. 

Novelty. The research materials include archaeological finds of musical instruments of those ethnic groups that 
in the VII3XIV centuries lived in various settled and nomadic ethnic environments of medieval Ukraine. All musical 
instruments were analyzes according to the Hornbostel-Sachs classification. 

The practical significance. The paper materials can be used in research on the medieval musical and instrumental 
culture of the peoples of Euro@5  and �sia.  

Ke ywords: musical archeology, percussion, winds musical instruments, string musical instruments, Hornbostel-
Sachs classification, Slavs, Alans, Polovtsy (Cumans). 

 
!04V9H;> 4> @540:FVW 12.12.2024 @. 

 
'�� 130.2:7.041:7.044 

&$�!%("$ �*��!� #$"*�%� ��!"+"�"  �%&�*&�� �������&&� %�$�!�  
' $�!!Ь" "��$!�� �'�Ь&'$� �"�"!Ь� 

 

";5=0 �>=G0@>20 3 4>:B>@ :C;LBC@>;>3VW, ?@>D5A>@, 
?@>D5A>@ :0D54@8 <C759=>3> <5=546<5=BC, 

�8W2AL:89 =0FV>=0;L=89 C=V25@A8B5B :C;LBC@8 V <8AB5FB2, �8W2, ':@0W=0 
http://orcid.org/0000-0002-8649-9361 

https://doi.org/10.35619/ucpmk.vi49.832  
Researcher ID: F-6473-2015 

o.m_goncharova@yahoo.com 
 

!0 >A=>2V 0=B@>?>F5=B@8G=>3> ?V4E>4C 4> 0=0;V7C 2V7C0;L=8E A0<>?@575=B0FV9 6V=:8-EC4>6=8FV 
@0==L><>45@=>3> ?5@V>4C :C;LBC@8 �>;>=LW ?5@H. ?>;. )V�� AB. 70?>2=8B8 ?@>1V;8, I> VA=CNBL C 2VBG87=O=V9 
:C;LBC@>;>3VW B0 <C75є7=02AB2V AB>A>2=> B@0=AD>@<0FV9=8E ?@>F5AV2 6V=>G>W B2>@G>ABV �;V7015BB8 %V@0=V. �8:>@8AB0=> 
?@8=F8?8 V <5B>48 DV;>A>DAL:>-0=B@>?>;>3VG=>3> 4>A;V465==O C ?>є4=0==V 7 1V>3@0DVG=8<, VAB>@8:>-?>@V2=O;L=8<, 
E@>=>;>3VG=8<, V:>=>3@0DVG=8< B0 >1@07=>-AB8;VAB8G=8< <5B>40<8. !0C:>20 =>287=0 ?>;O30є 2 02B>@AL:V9 <5B>48FV 
0=0;V7C B2>@V2 2V7C0;L=>3> (>1@07>B2>@G>3>) <8AB5FB20 7 B>G:8 7>@C 0=B@>?>F5=B@8G=>3> ?V4E>4C, 0 B0:>6 C @>73;O4V 
B2>@G>ABV 6V=:8-EC4>6=8FV @0==L><>45@=>3> ?5@V>4C :C;LBC@8 �>;>=LW O: WW A0<>>19є:B820FV9, 28O2;5==V 35=578 B0 
V:>=>3@0DVW WW EC4>6=L>W B2>@G>ABV, I> ?>@>46Cє =>2C :C;LBC@=C @50;L=VABL. �AB0=>2;5=>, I> B@0=AD>@<0FV9=V 
?@>F5A8 6V=>G>3> <8AB5FB20 �;V7015BB8 %V@0=V 2 4V0E@>=VG=><C @>73>@B0==V <>6=0 @>73;O40B8 O: WW A0<>>19є:B820FVN 
B0 D5=><5= @0==L><>45@=>W :C;LBC@8 �>;>=LW. $57C;LB0B8 ?@>2545=>3> 4>A;V465==O =5 ;8H5 =040NBL V=D>@<0FVN 
I>4> AB5@5>B8?V2 A>FVC<C, A?5F8DV:8 @0==L><>45@=>W :C;LBC@8 �>;>=LW, 0;5 9 40NBL 28EV4 =0 «02B>@AL:C >A>18ABVABL» 
<8AB:8=V. �0?5@5G5=> ?>H8@5=89 AB5@5>B8? I>4> 4@C3>@O4=>ABV <8AB5FB20, AB2>@5=>3> 6V=:0<8. �9OA>20=>, I> 
?@>D5AV9=89 B0 A>FV0;L=89 AB0BCA EC4>6=8FV ;53H5 1C;> 74>1CB8 4>=LFV EC4>6=8:0 C <09AB5@=V 10BL:0, G5@=8FV C 
<>=0AB8@V, 01> 42>@O=FV, O:0 74>1C;0 :;Vє=BC@C 7024O:8 729O7:0< 10BL:0 ?@8 42>@V :>@>;O, G8 @8<AL:>3> ?0?8. �4><0 
6V=FV 4>72>;O;8 1@0B8 C@>:8 @8AC20==O V 682>?8AC, 709<0B8AO @V7L1;5==O<, 0;5 :>;8 F5 AB020;> WW ?@>D5AVєN, 2>=0 
?>B@51C20;0 <0@:5B8=3C, :><5@FV0;V70FVW A2>3> <8AB5FB20, HC:0;0 70<>2=8:V2 B0 <5F5=0BV2 A5@54 =>1V;VB5BC, 4>;0NG8 
WE=V9 A:5?B8F87< B0 >B@8<CNG8 <5=HC 3@>H>2C >?;0BC, =V6 EC4>6=8:8-G>;>2V:8. &2>@8 VB0;V9AL:>W EC4>6=8FV 
C>A>1;N20;8 ?0@0483<C WW :C;LBC@=>-<8AB5FL:>W ?@0:B8:8, ?>29O70=>W 7 @5;V3V9=>N, 1V1;V9=>N, VAB>@8G=>N, 
<VD>;>3VG=>N, 0;53>@8G=>N B5<0B8:>N. �. %V@0=V >G>;8;0 <8AB5FL:C <09AB5@=N 10BL:0, 70A=C20;0 EC4>6=N H:>;C 4;O 
4V2G0B, AB0;0 ?@>D5A>@>< �:045<VW %2. �C:8 C $8<V. �V4B0: A>FV0;L=89 B0 ?@>D5AV9=89 AB0BCA �;V7015BB8 %V@0=V 
?V428IC202AO V =01;8602AO 4> ACA?V;L=>3> ?>;>65==O 3C<0=VAB8G=>W V=B5;V35=FVW, 0=V6 4> AB0BCAC @5<VA=8:0. !0 B;V 
B@0=AD>@<0FV9=8E ?@>F5AV2 @0==L><>45@=>W :C;LBC@8 �>;>=LW F59 D5=><5= <>6=0 22060B8 ?>:07=8:>< 
?0@0483<0;L=8E 7<V= C ACA?V;L=V9 A2V4><>ABV C AB02;5==V 4> A>FV0;L=>3> 7=0G5==O >140@>20=>W 6V=:8-EC4>6=8FV. 
 
© �>=G0@>20 ".  ., 2024 

mailto:o.m_goncharova@yahoo.com


ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

28 

�;NG>2V A;>20: �;V7015BB0 %V@0=V, <8AB:8=O, EC4>6=8FO, :0@B8=0, 6V=:0, A0<>>1`є:B820FVO EC4>6=8FV, 
2V7C0;L=V A0<>?@575=B0FVW 2 B2>@0E 682>?8AC, 0=B@>?>F5=B@8G=89 ?V4EV4, :C;LBC@0, :C;LBC@>;>3VO, 
<C75є7=02AB2>, @0==L><>45@=89 ?5@V>4, VB0;V9AL:0 :C;LBC@0, �>;>=LO, �B0;VO. 
 

�:BC0;L=VABL 4>A;V465==O. &@0=AD>@<0FV9=V ?@>F5A8 6V=>G>3> <8AB5FB20 B0 A>FV0;L=>3> 
AB0BCAC EC4>6=8FL @0==L><>45@=>3> ?5@V>4C VB0;V9AL:>W :C;LBC@8 ?@825@=C;8 4> A515 C203C 
<8AB5FB2>7=02FV2, ?>G8=0NG8 7 >AB0==L>W B@5B8=8 )) AB. #@54AB02=8FO D5<V=VAB8G=>W ?0@0483<8 
�V=40 !>E;V= 28E>48;0 7 0:AV><0B8G=>3> ?@8?CI5==O, I> 2 >1@07>B2>@G><C <8AB5FB2V =5<0є 
2840B=8E 6V=>:-EC4>6=8FL V ?>OA=N20;0 F5 >1<565==O< 4>ABC?C 6V=>: 4> <8AB5FL:>W >A2VB8 C B><C 
ABC?5=V, O:89 1C2 728G=8< 4;O G>;>2V:V2. #>4V1=0 48A:@8<V=0FVO, O: 70C206C20;0 �. !>E;V=, 
>1<56C20;0 ?5@A?5:B828 ?@>D5AV9=>3> 7@>AB0==O 6V=>:-EC4>6=8FL V =5 4020;0 W< AD>@<C20B8AO O: 
@V2=8< G>;>2V:0<-EC4>6=8:0< 70 <09AB5@=VABN [37; 5, 10].  

�=0;V7 >AB0==VE 4>A;V465=L V ?C1;V:0FV9. �@0E>2CNG8 2;0A=V 4>A;V465==O V 4>A;V465==O V=H8E 
=0C:>2FV2,  . �0@@0@4 70A2V4GCє, I> 6V=:8 @0==L><>45@=>3> ?5@V>4C VB0;V9AL:>W :C;LBC@8 2>;>4V;8 
:C;LBC@=8<8 035=FVO<8 O: EC4>6=8FV, <5F5=0B:8, B0: V A?>6820G:8 <8AB5FB20 [23; 7]. �><?0@0B82=89 
0=0;V7, ?@>2545=89 �. �. +59=V, 70A2V4GCє, I> C :0@B8=0E G>;>2V:V2 V 6V=>:-EC4>6=8:V2 BVєW A0<>W 5?>E8: 1) 
=5<0є 2V4<V==>AB59 <V6 6V=>G8< V G>;>2VG8< B2>@G8< @>7C<><; 2) C 6V=>G8E :0@B8=0E є @V7=V B5<8, O:V =5 
B@0?;ONBLAO 2 :0@B8=0E G>;>2V:V2, 7 B>G:8 7>@C <0B5@8=AB20, 01>@BC B0 0A?5:BV2 ?C15@B0B=>W B@0=AD>@<0FVW 
[19; 1]. #@>0=0;V7C202H8 35=45@=C 48D5@5=FV0FVN EC4>6=8:V2, �. +542V: 70C206Cє, I> «=0H0 <>20 V 
>GV:C20==O I>4> <8AB5FB20 <0NBL B5=45=FVN >FV=N20B8 B2>@8, I> AB2>@NNBLAO 6V=:0<8, O: =86G>W 
«O:>ABV», =V6 AB2>@5=V G>;>2V:0<8, I> ?@872>48BL 4> WE <5=H>W 3@>H>2>W 20@B>ABV» [6, 4; 18, 21]. 
�@0E>2CNG8 >1<565=V 5:>=><VG=V, ?>;VB8G=V @>;V, <09=>2V ?@020 6V=>:, WE 4>ABC? 4> >A2VB8, 2;048, �. �5;;V 
=03>;>HCє, I> «4;O 6V=>:-EC4>6=8FL =5 1C;> �V4@>465==O 3 ?@8=09<=V, =5 2 5?>EC �V4@>465==O» [28; 19]. 

'BV<, 4>A;V46CNG8 @>728B>: B2>@GVABL �. %V@0=V, �. �>= 7>A5@546Cє C203C =0 G8==8:C, E0@0:B5@=><C 
4;O 1>;>=AL:>W :C;LBC@8: @>;V <5F5=0BV2 �>;>=LW B0 WE A?@8O==O CA?VEC EC4>6=8FL C <VABV [11; 113]. 
�=0;V7CNG8 B2>@8 �. %V@0=V, �. �>;0=V 287=0G0є A?5F8DV:C WW B2>@G>ABV, 28HC:0=V V=B5@?@5B0FVW 
>1@07V2, >19є:B820FVN VAB>@8G=8E ?5@A>=06V2 B0 WE 2G8=:V2, ?V4:@5A;Nє 6V=>GC <C6=VABL, 
=570;56=VABL B0 A8;C [25; 37]. $07>< V7 B8<, 7>A5@546CNG8 C203C =0 <8AB5FL:8E G5A=>B0E B0 =028G:0E 
�. CV@0=V, �.  >45ABV =03>;>HCє =0 WW <0A:C;V==8E 5AB5B8G=8E 48A:C@A0E, G>;>2VGV9 EC4>6=V9 <>2V 
4;O 4>AO3=5==O CA?VEC 2 ?@>D5AVW, 45 4><V=CNBL G>;>2V:8 [31; 133]. 

�C;LBC@>;>38, <C75є7=02FV, VAB>@8:8 <8AB5FB2, VAB>@8:8 7>A5@546C20;8 A2>N C203C =0 6V=:0E-
<8AB:8=OE C A2>WE 7030;L=8E 4>A;V465==OE. ' XVII-XIX AB. 3@C=B>2=V @>1>B8 >?C1;V:C20;8 �. �C;;0@, 
�6. �V0=:>=V, �. �>=0D545, �6. �>AV, �6. �CV4VGV=V, �6. �6V>@40=V, �. D>= �0=4@0@B, �. +.  0;L207VO 
B0 V=. [10, 12-13, 16, 24, 27, 29-30, 44]. 

� є2@>?59AL:V9 VAB>@V>3@0DVW 4>A;V465==O 1V>3@0DVW B0 :C;LBC@=>-<8AB5FL:8E ?@0:B8: �;V7015BB8 
%V@0=V 79O2;OєBLAO 265 C XVII AB. #5@HVABL =0;568BL VB0;V9AL:><C VAB>@8:C <8AB5FB20 7 �>;>=LW, �0@;> 
+570@5  0;L207VW (1678 @.) [29; 4673476], 73>4>< 1C;8 >?C1;V:>20=V <>=>3@0DVW �. �>=0D545 «Cenni Biografici 
e Ritratti d'Insigni Donne Bolognesi» (1845 @.) [12; 1153123], �.  . $533 «The Women Artists of Bologna» (1907 
@.) [41; 2283312]. ' )) B0 ))� AB. 79O2;ONBLAO 4>A;V465==O, ?@8A2OG5=V B@0=AD>@<0FV9=8< ?@>F5A0< 
6V=>G>3> <8AB5FB20 C @0==L><>45@=V9 �B0;VW, �. �>=,  . �0@@0@4, �. �>;0=V, ". �>=G0@>2>W, (. �659:>1A, �. 
�5;;V, �.  >45ABV, �. !>E;V=, #. $>::>, �. &0;L<0=, �. +542V:, �. +59=V B0 V=. [4-5, 7, 11, 18-19, 23, 25-26, 28, 
31-32, 37- 38, 42-43, 46]. #@>B5 4>A;V465=L, ?@8A2OG5=8E 6V=:0<-EC4>6=8FO<, 4> >AB. G25@BV )) AB. 1C;> 
>1<0;L. � C:@0W=AL:V9 :C;LBC@>;>3VW B0 <C75є7=02AB2V FV @5B@>A?5:B82=V ?5@52V4:@8BBO ?@>9H;8 <0965 =5 
?><VG5=8<8. �>:@5<0 G5@57 =5@>7@>1;5=VABL <5B>4>;>3VG=8E 70240=L 0=0;V7C «>@30=V70FVW 2V7C0;L=>3> ?>;O» 
B2>@V2 682>?8AC. �8:;NG5==O< <>6=0 22060B8 AB0BBN .. $><0=5=:>2>W «XVI AB>;VBBO O: «�0BL:V2I8=0» 
02B>?>@B@5BC: ?5@54C<>28 28=8:=5==O, A2VB>3;O4=V 70A048» [9]. %?@>10 A5<0=B8G=>3> 0=0;V7C B2>@V2 6V=>:-
<8AB:8=L B0 A:C;L?B>@:8 #. 45 $>AAV 74V9A=5=0 ". �>=G0@>2>N 2 @>74V;V <>=>3@0DVW «Women Artists of the 
Renaissance and Baroque period in Italy: Cultural Studies discourse» [26; 2303280]. 

 5B0 AB0BBV. !0 >A=>2V 0=B@>?>F5=B@8G=>3> ?V4E>4C 4> 0=0;V7C 2V7C0;L=8E A0<>?@575=B0FV9 
6V=:8-EC4>6=8FV @0==L><>45@=>3> ?5@V>4C :C;LBC@8 �>;>=LW ?5@H. ?>;. )V�� AB. 70?>2=8B8 ?@>1V;8, 
I> VA=CNBL C 2VBG87=O=V9 :C;LBC@>;>3VW B0 <C75є7=02AB2V AB>A>2=> B@0=AD>@<0FV9=8E ?@>F5AV2 
6V=>G>W B2>@G>ABV �;V7015BB8 %V@0=V.  

 5B>4>;>3VO. #@8 =0?8A0==V AB0BBV 28:>@8AB0=> ?@8=F8?8 V <5B>48 DV;>A>DAL:>-0=B@>?>;>3VG=>3> 
4>A;V465==O C ?>є4=0==V 7 1V>3@0DVG=8<, VAB>@8:>-?>@V2=O;L=8<, E@>=>;>3VG=8<, V:>=>3@0DVG=8< B0 
>1@07=>-AB8;VAB8G=8< <5B>40<8. �V>3@0DVG=89 <5B>4 70AB>A>2C202AO ?@8 @>1>BV 7 40=8<8 ?@> 68BBO 
EC4>6=8FV, V:>=>3@0DVG=V B0 >1@07=>-AB8;VAB8G=V <5B>48 (?@89><8 :><?>78FVW, AN65B8, :>;>@8AB8G=V 
E0@0:B5@8AB8:8) 3 ?@8 0=0;V7V EC4>6=L>3> 2V45>@O4C B0 9>3> :;0A8DV:0FVOE. �=0;VB8G=0 @>1>B0 
74V9A=N20;0AL ?>5B0?=> O: ?5@5EV4 2V4 V:>=>3@0DVG=>W V >1@07=>-AB8;VAB8G=>W V=B5@?@5B0FVW :0@B8= 7 



ISSN 2518-1890   �1V@=8:  
=0C:>28E ?@0FL 
 

 

29 

?>ABC?>2>N 5;V<V=0FVєN EC4>6=L>-AB8;L>28E E0@0:B5@8AB8: O: ?>700=B@>?>;>3VG=8E :C;LBC@=8E 
:>=AB0=B V7 ?>40;LH>N 0=B@>?>;>3VG=>N @54C:FVєN >1@07C 2 @0==L><>45@=><C ?5@V>4V :C;LBC@8 �>;>=LW.  

�8:;04 >A=>2=>3> <0B5@V0;C. #@>1;5<0 D5<V=VAB8G=>3> ?V4E>4C 2 0=0;V7V B2>@V2 <8AB5FB2 6V=>:-
<8AB:8=L ?>;O30є 2 E81=><C CO2;5==V ?@> B5, I> <8AB5FB2> є 157?>A5@54=V< >A>18AB8< 28@065==O< 
V=482V4C0;L=>3> 5<>FV9=>3> 4>A2V4C, ?5@5:;04>< >A>18AB>3> 68BBO C 2V7C0;L=V 28@065==O.  8AB5FB2> 
<0965 =V:>;8 =5 1C20є B0:8<, 25;8:5 <8AB5FB2> =V:>;8 =5 є B0:8<, O: ?V4:@5A;Nє �. !>E;V=. ' <>=>3@0DVW 
«Why Have There Been No Great Women Artists?» (2021 @.), >?C1;V:>20=V9 4> 50-@VGGO WW ?5@H>W 
>4=>9<5==>W AB0BBV, �. !>E;V= 70C206Cє, I> AB2>@5==O <8AB5FB20 A:;040єBLAO 7 =5AC?5@5G;82>W <>28 
D>@<8, 1V;LH-<5=H 70;56=>W 01> 2V;L=>W 2V4 7040=8E C G0AV C<>2, AE5< G8 A8AB5< ?>7=0G5=L, O:V =5>1EV4=> 
282G0B8 G8 2V4?@0FL>2C20B8, G8 B> H;OE>< =02G0==O, G8 B@820;>3> ?5@V>4C V=482V4C0;L=8E 5:A?5@8<5=BV2 
[38, 28; 6, 4]. �V4?>2V4L =0 B5, G><C =5 1C;> 2840B=8E 6V=>:-EC4>6=8FL, ?>;O30є =5 2 ?@8@>4V 
V=482V4C0;L=>3> 35=VO G8 9>3> 2V4ACB=>ABV, 0 2 E0@0:B5@V =0O2=8E A>FV0;L=8E V=AB8BCBV2 V 2 B><C, I> 2>=8 
701>@>=ONBL G8 70>E>GCNBL C @V7=8E :;0A0E G8 3@C?0E >AV1 [38; 42].  

�=0G=>N є @>;L 10BL:0-EC4>6=8:0, G>;>2V:0, 01> :>E0=FO-EC4>6=8:0 C ?@>D5AV9=><C AB0=>2;5==V 
1030BL>E 6V=>:-<8AB:8=L. "4=0: 7@>7C<V;>: I>1 6V=:0 27030;V 7@>18;0 281V@ =0 :>@8ABL :0@9є@8, B8< 
1V;LH5, :0@9є@8 2 <8AB5FB2V, 2>=0 <0;0 1CB8 >AV1=> =5B@048FV9=>N, >A>1;82> C <8=C;><C, I>1 
?@>B8AB>OB8 G8 7=0E>48B8 A8;C 2 AB02;5==V A2>єW @>48=8, 2>=0 C 1C4L-O:><C 28?04:C ?>28==0 1C;0 <0B8 2 
A>1V A8;L=C @8AC =5?>:>@8, I>1 27030;V ?@>18B8AO C A2VB <8AB5FB20, 0 =5 ?V4:>@OB8AO ACA?V;L=> AE20;5=V9 
@>;V 4@C68=8 V <0B5@V, є48=V9 @>;V, O:C W9 02B><0B8G=> ?@8?8ACє :>65= A>FV0;L=89 V=AB8BCB [38; 68]. 
�0@B> 70?5@5G8B8 ?>H8@5=89 AB5@5>B8? I>4> 4@C3>@O4=>ABV <8AB5FB20, AB2>@5=>3> 6V=:0<8.  

' ?5@HV9 ?>;>28=V )V�� AB. AB0є CA;02;5=>N VB0;V9AL:0 EC4>6=8FO 7 �>;>=LW, �;V7015BB0 %V@0=V 
(163831665 @@.).  

�>;>=LO 1C;0 4@C38< 70 25;8G8=>N =5AB>;8G=8< <VAB>< Є2@>?8 ?VA;O �V>=0. ' �>;>=LW 
@>7B0H>20=89 ?5@H89 C=V25@A8B5B 2 Є2@>?V, 70A=>20=89 C 1088 @., 2 O:><C 4>72>;O;>AO =02G0B8AO 
4V2G0B0<. ' XVI3XVII AB. F59 C=V25@A8B5B ?5@5682 ?><VB=89 @>7:2VB =0C:8 7024O:8 ?@8ACB=>ABV 
2840B=8E CG5=8E. 

-5 4> :V=FO XVI AB. 682>?8A C �>;>=LW =5 :C;LB82C202AO =0ABV;L:8 ?8H=>, O: C 1030BL>E 
VB0;V9AL:8E <VAB0E. +0AB:>2> F5 2V4>1@060;> 2V4ACB=VABL 42>@C, O: C  0=BCW, (5@@0@V G8 (;>@5=FVW. 
"4=0: ?V7=VHV >?8A8 <09=0 =0?@8:V=FV XVI AB. A2V4G0BL ?@> 7@>AB0NG89 ?>?8B 2;0A=>ABV =0 :0@B8=8. 
�>;>=AL:V <>45;V A?>6820==O, O: 284=> 7 1C4V25;L V :0@B8=, 2V4>1@060;8 1V;LHV DV=0=A>2V 1>=CA8 B0 
?@82V;5W, O:V >B@8<C202 ?0B@8FV0B 2V4 2V4=>A8= 7 $8<><, AB>;8F5N #0?AL:>W 45@6028 [33; 28330]. 

�>;>=AL:89 0@EVє?8A:>? �01@V5;5 #0;5>BBV (152231597 @@.) 2 ?@0FV «Discorso intorno alle imagini 
sacre e profane» (1582 @.) 70?@>?>=C202 @5D>@<C20==O >1@07V2 O: <0=40B 4;O EC4>6=8:0 AB2>@N20B8 
GVB:V 2V7C0;L=V >1@078 7 4840:B8G=>N <5B>N, A?@8ONG8 =0BC@0;V7<C C 2V4?>2V4L =0 <0=Lє@8ABAL:V 
=04<V@=>ABV [42; 3]. %B2>@5==O @5;V3V9=8E :0@B8=, 2V2B0@=8E >1@07V2 4;O ?@820B=8E, AV<59=8E :0?;8FL 
C ?0@0DVO;L=8E F5@:20E V B2>@V2, 70<>2;5=8E @5;V3V9=8<8 >@45=0<8, <0;> 2V4=>H5==O 4> @>1>B8 �. 
#0;5>BBV, O:89 AD>@<C202 V45>;>3VG=5 B;> 4;O <8AB5FL:>3> 28@>1=8FB20 2 <VABV. #@>B5 =5 2AV @>1>B8 
<0;8 F5@:>2=89 E0@0:B5@, V =572060NG8 =0 =5AE20;5==O є?8A:>?0, =0 ABV=0E AV<59=8E ?0;0FV2 ?8A0;8 
A2VBAL:V F8:;8 D@5A>:, 0 <VD>;>3VG=V :0@B8=8 1C;8 ?>?C;O@=8<8. �@V< B>3>, 1C2 ?>?8B =0 ?>@B@5B8, 
O:8E @0=VH5 =5 1C;> 2 �>;>=LW XVI AB. [33; 28330]. 

%?5F8DV:0 C=V25@A8B5BAL:>3> <VAB0 B0:>6 2V4>1@060;0AO =0 <8AB5FL:V9 4VO;L=>ABV 1>;>=AL:>W 
EC4>6=L>W V=B5;V35=FVW: 4;O ?@8:@0H0==O 3@><04AL:8E <VAB V 2;0A=8E 4><V2>: 70<>2;O;8AL ?>@B@5B8 
=0C:>2FV2, 4>:B>@V2 V ?@>D5AC@8. 

' �>;>=LW 1C;0 =091V;LH @>728=5=0 H:>;0 6V=>:-EC4>6=8FL ?>70 <>=0AB8@5< 2 �B0;VW, 
?>G8=0NG8 7 )� AB., O:0 @>728=C;0AO C ACA?V;LAB2V )V� AB. B0 @>7:2VB;0 ?@>BO3>< )V�� AB. �8=OB:>20 
:C;LBC@=>-<8AB5FL:0 4VO;L=VABL 6V=>: A2V4G8BL ?@> B5, I> 2 �>;>=LW 1C;0 A?5F8DV:0, I> A?@8O;0 
6V=>GV9 B2>@G>ABV, 4>72>;ONG8 2V4=>A=C A2>1>4C 28@>1=8FB20 C @V7=8E AD5@0E [11; 113]. 

 �<V=8 <5F5=0BAB20 2 �>;>=LW 2?;8=C;8 =0 7<V=8 2 ACA?V;L=><C 287=0==V, >19є:B0E 682>?8AC B0 
DV=0=A>2V9 :><?5=A0FVW EC4>6=8FO<. �@>AB0NG0 @V7=><0=VB=VABL A5@54 <5F5=0BV2 7 B>G:8 7>@C AB0BV, 
A>FV0;L=>-5:>=><VG=>3> AB0BCAC B0 35>3@0DVG=>3> @>7B0HC20==O A2V4G8BL ?@> B5, I> 1>;>=AL:V 
EC4>6=8FV 4>AO3;8 2A5 1V;LH>3> 287=0==O ?V4 G0A %59G5=B>, I> 4>72>;8;> W< ?8A0B8 @V7=><0=VB=VHV 
AN65B8, A?5FV0;V7C20B8AO =0 ?@5AB86=><C 60=@V VAB>@8G=>3> 682>?8AC B0 28@>1;OB8 1V;LHC 
:V;L:VABL ?C1;VG=8E 2V2B0@V2, 0 B0:>6 B2>@V2 4;O ?@820B=8E :>;5:FV9. �@>AB0є :V;L:VABL :><VAV9=8E, 
>A>1;82> 2V4 :;Vє=BV2-G>;>2V:V2, O:V 20@VN20;8AO 2V4 A5@54=L>3> :;0AC 4> 42>@O=, I> 2V4V3@0;> 
:;NG>2C @>;L C ?>:@0I5==V AB0BCAC 1>;>=AL:8E 6V=>:-EC4>6=8FL [11; 113]. #5@HV :>;5:FV>=5@8 
2@0E>2C20;8 B5:AB8, O:V >?8AC20;8 68BBO B0 B2>@GVABL EC4>6=8:V2. !5 1CB8 2:;NG5=8< 4> 68BBє?8AV2 



ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

30 

3 >7=0G0;> =5 1CB8 ?><VG5=8<. &><C ?8AL<>2V ?>E20;8, 0 =5 ;8H5 B2>@8 <8AB5FB20 70157?5GC20;8 
4>23>2VG=VABL <8BFO [46]. 

'=V25@A8B5BAL:89 4CE A?@8O2 ;V15@0;V70FVW ?>3;O4V2, I> 40;> <>6;82VABL �. %V@0=V >B@8<0B8 
EC4>6=N >A2VBC V 7@>18B8 :0@9є@C C 2V42545=89 W9 :>@>B:89 B5@<V= 68BBO. �;V7015BB0 1C;0 >4=VєN 7 
4>=L>: (42V V=HV 3 �0@10@0 9 �==0- 0@VO) 1>;>=AL:>3> EC4>6=8:0 V B>@3>2FO B2>@0<8 <8AB5FB20 
�6>20==V �=4@50 %V@0=V (161031670 @@.). �6>20==V %V@0=V 1C2 CG=5< �2V4> $5=V 3 =092V4><VH>3> 
?@54AB02=8:0 1>;>=AL:>W H:>;8 682>?8AC.  

!572060NG8 =0 B5, I> �. %V@0=V ?@>68;0 4C65 <0;>, ?><5@;0 2 27 @>:V2 2V4 ?@>1>4=>W 28@07:8 
H;C=:C (70 45O:8<8 V=H8<8 25@AVO<8 3 1C;0 >B@Cє=0 A2>єN A;C6=8F5N, 7 ?@82>4C G>3> ?@>2>48;>AL 
AC4>25 4V7=0==O), 2>=0 70;8H8;0 ?> A>1V G8<0;C EC4>6=N A?04I8=C: B2>@8, I> =8=V 7=0E>4OBLAO C 
@V7=8E <C75OE Є2@>?8 V %,�, 0 B0:>6 ?@820B=8E :>;5:FVOE. ' 2018 @. C 30;5@5W 'DDVFV C (;>@5=FVW 
2V41C;0AO 28AB02:0 34 B2>@V2 �. %V@0=V, 2 B.G. 7 ?@820B=>W :>;5:FVW �. �0=0AV [47; 4, 34]. *L><C A?@8O;0 
=59<>2V@=0 ?@0F5740B=VABL 5@C4>20=>W B0 ?;V4=>W EC4>6=8FV, 3@025@:8 B0 :@5A;O@:8, 0465 2 
A5@54=L><C 2>=0 AB2>@N20;0 ?>=04 20 :0@B8= I>@>:C. !0 WW :0@9є@C B0:>6 2?;8=C;8 =030;L=V 
DV=0=A>2V ?>B@518 WW @>48=8, >A>1;82> ?VA;O B>3>, O: WW 10BL:> G5@57 ?>403@C =5 <V3 <0;N20B8 
?@81;87=> 7 1660 @. �;V7015BB0 25;0 >1;V: CAVE A2>WE 682>?8A=8E @>1VB: 2V4 :0@B8= 4> <0;N=:V2 V 
3@02N@. �>=0 DV:AC20;0 ?@V728I0 CAVE A2>WE 70<>2=8:V2 B0 =02>48;0 45B0;L=89 >?8A :>6=>W @>1>B8. 
*V 70?8A8 4>72>;ONBL B>G=> 0B@81CBC20B8 B2V@, 2AB0=>28B8 40BC =0?8A0==O, 0 B0:>6 287=0G8B8 
:V;L:VABL 682>?8A=8E @>1VB, O:0 2@060є ?@>4C:B82=VABN WW ?@0FV. �;V7015BB0 =0?8A0;0 ?>=04 200 
:0@B8=, AB2>@8;0 15 ?@8=BV2, =57;VG5==C :V;L:VABL <0;N=:V2 B0 5A:V7V2 C?@>4>26 A2>єW :0@'є@8, O:0 
B@820;0 ;54L 1V;LH5 45AOB8;VBBO (165431665 @@.) [32; 87, 4; 33337]. 

�. %V@0=V B0 WW 10BL:> <0;8 BVA=V >A>18ABV AB>AC=:8 7 3@0D>< �0@;> +570@5  0;L207VєN, 3>;>2=8< 
1V>3@0D>< 1>;>=AL:8E EC4>6=8:V2. «Felsina pittrice, vité de pittori bolognesi»  0;L207VW 1678 @. ?@84V;Oє 
1V;LHC C203C FV9 EC4>6=8FV �>;>=LW, =V6 1C4L-O:0 V=H0 @0==L><>45@=0 VB0;V9AL:0 1V>3@0DVO <8BFV2. 
�=830 <VAB8BL 4-AB>@V=:>2C 1V>3@0DVN �02V=VW (>=B0=8, :>@>B:V :><5=B0@V ?@> 1030BL>E V=H8E 6V=>: V 
23-AB>@V=:>2C @>7?>2V4L ?@> �;V7015BBC %V@0=V [11; 117]. �. +.  0;L207VO 70C206Cє, I> �;V7015BB0 
?>40@C20;0 9><C 5A:V7, I> 1C2 FV;:>< B8?>28< 4;O WW A?>A>1C :><?>78FVW. �W 28=0EV4 V @50;V70FVO 1C;8 
=04728G09=> H284:8<8. �>=0 2V4@07C 704C<0;0 A2V9 ?@54<5B FV;:><; V, O: ?@028;>, ?VA;O :V;L:>E 3@C18E 
>;V2F528E ;V=V9 2>=0 <0;N20;0 0:20@5;;N B0 ?5=7;5< =0 1V;><C ?0?5@V, =0=>AOG8 A2VB;> 9 BV=L 
>4=>G0A=> 3 «<5B>4 =091V;LH8E <09AB@V2», 4> O:>3> WW 10BL:> =V:>;8 =5 ?@03=C2. �V;L:0 ?@8:;04V2 
B0:>3> <5B>4C <0;N20==O <>6=0 ?>10G8B8 2 :>;5:FVW <0;N=:V2 �;V7015BB8 2 30;5@5W 'DDVFV C 
(;>@5=FVW (=8=V C 2V44V;V 3@02N@ V <0;N=:V2 'DDVFV. 3 ".�.) [41; 293]. 

"?8ACNG8 B0;0=B V <09AB5@=VABL �. %V@0=V, �. +.  0;L207VO A:;040є ?>2=89 A?8A>: WW :0@B8=, <0;N=:V2 
V 3@02N@ 165531665 @@. [29; 4673476] V 707=0G0є, I> «=572060NG8 =0 B5, I> 2>=0 ?@>68;0 V BV;L:8 ?>G0;0 
<0;N20B8 BV :V;L:0 @>:V2, BCB є B0: 1030B> WW B2>@V2, 1V;LH5, =V6 70 B@820;89 ?5@V>4 68BBO =5 1C;> 28:>=0=> 
V=H8< EC4>6=8:><» [29; 476]. "A:V;L:8 ?>=04 ?>;>28=C F8E :0@B8= =8=V 2B@0G5=>, F59 A?8A>: є 157FV==8<, 
0465 <VAB8BL 45B0;L=C V=D>@<0FVN ?@> WW B2>@8, 281V@ AN65BV2, V=>4V 57>B5@8G=C V:>=>3@0DVN B0 :>=:@5B=C 
V=D>@<0FVN ?@> 1030BL>E <5F5=0BV2. �. %V@0=V ?5@5@0EC20;0 195 =0?8A0=8E =5N :0@B8= V 287=0G8;0 98 
@V7=8E ?>:@>28B5;V2, 1030B> 7 O:8E 1C;8 ?>ABV9=8<8 :;Vє=B0<8. �0C2068<>, I> 85 V7 F8E ?>:@>28B5;V2 3 
G>;>2V:8, V 13 3 6V=:8. �. �>= 287=0G0є 143 :0@B8=8, 70<>2;5=V G>;>2V:0<8 B0 25 :0@B8= 3 6V=:0<8 [11; 117, 
125]. �. +.  0;L207VO 220602, I> �;V7015BB0 «=V:>;8 =5 ?8A0;0 O: 6V=:0, [0;5] =02VBL 1V;LH5, =V6 G>;>2V:» 
[31; 113]. $07>< V7 B8<, =0 4C<:C %. �VB0;V, «invidi, e maligni», �;V7015BBV 4>?><0302 10BL:> �=4@50, O:89 
?@8?8AC202 W9 A2>W 2;0A=V :0@B8=8 «per renderle più rare, et ammirate, come operazione di femmina» [43]. 

!8=V @8AC=:8 �;V7015BB8 @>73;O40NBLAO, 157C<>2=>, «2 <0=5@V =091V;LH8E <09AB@V2» [14, 20, 
35, 46]. �>=8 ;53:V, A?@8B=V, 104L>@V, 157 2030=L, 2?52=5=V 3 28B2V@ >4=VєW 4>A:>=0;>W 2>;>40@:8 A0<>W 
A515 B0 B5E=VG=>W AB>@>=8 A2>3> <8AB5FB20 [41; 294].  09AB5@=VABL @8AC20==O ;V=V9 ?><VB=0 =02VBL C 
<0;5=L:8E >D>@B0E, O:V 715@V30NBLAO 2 30;5@5W 'DDVFV.  >6;82>, =VI> B0: =5 @>7:@820є 74V1=>ABV 
EC4>6=8:0, O: 9>3> 0;L1>< @8AC=:V2, 2 B.G. :>;5:FVO �. (5@@V& �.  . $533 =02>48BL A?8A>: F8E 
<>=>E@><=8E 4>A;V465=L, 707=0G0NG8 WE =><5@8 2 >DVFV9=><C :0B0;>7V [41; 3063308]. 

' 1994 @. 5A:V7 %V@0=V « 0B8 V 48B8=0» 1C2 >1@0=89 4;O 4@C:C =0 @V742O=8E <0@:0E #>HB>2>W 
A;C618 %,�. 

«�V@BC>7 ?5=7;O» �. %V@0=V <>3;0 70:V=G8B8 :0@B8=C 70 >48= A50=A. &0: AB0;>AO V7 70<>2;5==O< 
B>A:0=AL:>3> 35@F>30 �>7V<> III  54VGV. �V42V402H8 �>;>=LN 2 1664 @., 2V= 70<>282 7>1@065==O 
 04>==8  0@VW. �0@B8=0 1C;0 7@>1;5=0 =0ABV;L:8 H284:>, I> 35@F>3 2AB83 701@0B8 WW 7 A>1>N, 
=57010@>< ?>25@=C2H8AL 4>4><C. 

�0@B8=0 « 04>==0 7 !5<>2;O< V A2OB8< �>0==><» (1659 @., V=2. =><. 38, !0FV>=0;L=0 ?V=0:>B5:0 
�>;>=LW, �B0;VO), E>G V =5?V4?8A0=0, є >4=8< V7 =092V4><VH8E B2>@V2 EC4>6=8FV. %?V272CG=VABL 7 



ISSN 2518-1890   �1V@=8:  
=0C:>28E ?@0FL 
 

 

31 

V=H8<8 B2>@0<8 BVєW A0<>W B5<8 O: V7 D>@<0;L=>W, B0: V 7 A5<0=B8G=>W B>G>: 7>@C 4>72>;Oє 
?@8?CAB8B8, I> @0==O @>1>B0 2V4=>A8BLAO 4> 1659 @. �><?>78FV9=89 28=0EV4 ?@54AB02;Oє 
A5=B8<5=B0;L=89 =0E8; �>3>@>48FV 4> WW %8=0 B0 =5<>2;OB8 %2OB>3> �>0==0 [39]. 

"4=0 7 WW <04>==, « 04>==0 7 =5<>2;O<» (1663 @., !0FV>=0;L=89 <C759 6V=>: C <8AB5FB2V, 
�0H8=3B>=, %,�) 7>1@06Cє  0@VN =5 BV;L:8 O: *0@8FN !510, 0 O: A?@026=N <>;>4C <0BV@, 
«B5>;>3VN @V4=>N <>2>N» [32; 92]. ' BN@10=V, C;N1;5=><C A5;O=:0<8 �>;>=LW,  0@VO 7 70E>?;5==O< 
4828BLAO =0 =5<>2;O, O:5 72820єBLAO C =5W =0 :>;V=0E. ' WW >1V9<0E 48B8=0 )@8AB>A 3@09;82> 
2V4E8;OєBLAO =0704, I>1 C2V=G0B8 A2>N <0BV@ 3V@;O=4>N B@>O=4. �V@BC>7=0 @>1>B0 %V@0=V 4>1@5 
?><VB=0 =0 1V;><C @C:02V �>3>@>48FV, 3CAB> ?>D0@1>20=><C, I>1 ?V4:@5A;8B8 9>3> 3@C1C, 4><>B:0=C 
B5:ABC@C. Є48=8<8 ?@8:@0A0<8 �>3>@>48FV є WW ECAB:0 7 2V75@C=:0<8 B0 7>;>B0 :8B8FO =0 :CBV 
?>4CH:8, =0 O:V9 ;568BL =5<>2;O )@8AB>A. *59 2V4BV=>: 1;8A:C B0 :2VB:>20 3V@;O=40 740NBLAO 
>A>1;82> ?><VB=8<8 =0 :>=B@0ABV 7 ?@>AB8< B5<=8< D>=>< %V@0=V. #V4?8A EC4>6=8FV B0 40B0 
7>;>B8<8 ;VB5@0<8 @>7B0H>20=V 274>26 3>@87>=B0;L=>3> H20 ?>4CH:8 ($8A. 4) [36].  

&5E=V:0 %V@0=V 1C;0 =0ABV;L:8 2V@BC>7=>N, I> 28:;8:0;0 =5018O:89 V=B5@5A, O:89 EC4>6=8FO 
2<V;> 28:>@8AB>2C20;0 =0 A2>N :>@8ABL. &0:, 2>=0 4>72>;O;0 A2>W< :;Vє=B0< A?>AB5@V30B8 70 WW 
@>1>B>N C A515 2 ABC4VW. *5 A?@8O;> WW ?>?C;O@=>ABV V 71V;LHC20;> :V;L:VABL 70<>2;5=L.  >6;82>, 
B0:><C «<0@:5B8=3>2><C» ?V4E>4C A?@8O;> V 70=OBBO 10BL:0 �;V7015BB8. 

)C4>6=8FO 1C;0 28=0EV4;82>N B0 =>20B>@AL:>N, 5:A?5@8<5=BC20;0 7 =>28<8 <0B5@V0;0<8, 
@>7@>1;O;0 C=V:0;L=89 7<VAB. $07>< V7 B8< WW :0@B8=8 B@048FV9=V V:>=>3@0DVG=>, =0@0B82 7>1@06Cє 
35@>W=L 7 1V1;V9=>W B0 :;0A8G=>W VAB>@VW 3 A8;L=8E V A<V;828E 6V=>:: .48D, �0;V;C, �C:@5FVN [22], 
#>@FVN, &V<>:;5N, �;5>?0B@C, *V@F5N, #0<DV;VN. �.  >45ABV 70C206Cє, I> �;V7015BB0 ?8H5 35@>W=L 
7 ?>78B82=8<8 G5A=>B0<8, =570;56=8E 0:B82=8E >A>18AB>AB59, @>7C<=8E, <C6=VE V 3V4=8E [32; 90].  

%V@0=V <0;0 >A>1;82C 74V1=VABL 4> VAB>@8G=>3> 682>?8AC 7 6V=:0<8 O: 3>;>2=8<8 4V9>28<8 
>A>10<8, V 1030B> 7 F8E B2>@V2 C =5W 70<>2;O;8 1030BV :C?FV �>;>=LW, B0:V O: 10=:V@ �=4@50 �0BB0;0=V 3 
:0@B8=C «.48B 7 3>;>2>N ";>D5@=0», (1658 @., 30;5@5O �C@3;V )0C7 (Burghley House Gallery), 
%B5<D>@4, �5;8:>1@8B0=VO) [15; 5, 15]. 

�;V7015BB>N %V@0=V =0?8A0=> 42V :0@B8=8 =0 B5<C .48B8. "4=0 7=0E>48BLAO 2 EC4>6=L><C 
<C75W �>;B5@A0 C �0;B8<>@V,  5@V;5=4 (%,�) [45]. *O :0@B8=0 «.48B 7 3>;>2>N ";>D5@=0» (V=2. 
=><. 37.253) 28@VH5=0 C B@048FV9=V9 :><?>78FVW: .48B B@8<0є 2 >1>E @C:0E I>9=> 2V4BOBC 3>;>2C 
";>D5@=0. #@8 FL><C 2>=0 2V425@=C;0AL C 1V: V, E>G0 WW >1;8GGO 283;O40є 01A>;NB=> A?>:V9=8<, <>20 
WW BV;0 A2V4G8BL ?@> >384C 4> 74>1CB>3> B@>D5N. �><?>78FV9=5 V =02VBL :>;>@8AB8G=5 @VH5==O 
?>2B>@Nє 0=0;>3VG=C :0@B8=C �2V4> $5=V (7=0E>48BLAO C ?@820B=V9 :>;5:FVW), ?>A;V4>2=8:>< O:>3> 
22060єBLAO �;V7015BB0 %V@0=V. �V;LH5 B>3>, <>6=0 2V47=0G8B8, I> :0@B8=0 �;V7015BB8 %V@0=V, O:C 
?>45:>;8 2V4=>AOBL 4> 02B>@AB20 WW 10BL:0, є 475@:0;L=8< ?>2B>@>< :0@B8=8 �. $5=V. 

�=0G=> FV:02VH>N є :><?>78FV9=5 @VH5==O 4@C3>W :0@B8=8 �;V7015BB8 %V@0=V «.48B 7 3>;>2>N 
";>D5@=0» (1658 @.), �0;5@5O �C@3;V )0C7, %B5<D>@4, �5;8:>1@8B0=VO [15; 5, 15]. !0 =V9 ?@54AB02;5=> 
<><5=B ?>25@=5==O .48B8 4> @V4=>3> <VAB0 V ?@549O2;5==O 3>;>28 ";>D5@=0 9>3> <5H:0=FO<. �N48, 
7V1@02H8AL =0 ?;>IV, >B>G8;8 ?><VAB, AB>OG8 =0 O:><C, .48B 4VAB0є 7 <VH:0 AB@0H=89 B@>D59. �VO 
2V41C20єBLAO 2=>GV ?@8 A2VB;V D0:5;V2, 7V@>: V <>;>4>3> ?V2<VAOFO, O:89 =0 �;87L:><C %E>4V 
22060єBLAO A8<2>;>< C40GV 9 CA?VEC C A?@020E ($8A. 1). 

�> �. %V@0=V AB2>@N20;0AL 5@>B870FVO >1@070 .48B8 2 682>?8AV ?@>BO3>< AB>;VBL A0<5 EC4>6=8:0<8-
G>;>2V:0<8 (�6>@46>=5, #. �5@>=575, /.  0AA59A, /. 20= )5<5AA5=, #. #. $C15=A, (. 45;L �0W@>, �6. 
#5;;53@V=V, �. �;V<B, (. ,BC:), O:V C B0:89 A?>AV1 >1`є:B82C20;8 A2>W A5:AC0;L=V 1060==O V D0=B07VW. 
#@>G8B0==O 2G8=:C .48B8 O: 3@><04O=AL:>3> B0 =0FV>=0;L=>3> ?>4283C 2V4E>48BL C B0:8E :0@B8=0E =0 
4@C389 ?;0= 01> 7=8:0є 7>2AV<. (01C;0 72>48BLAO 4> 7201;5==O V 2182AB20, I> =02VBL AC?5@5G8BL A0<V9 
1V1;V9=V9 VAB>@VW, =572060NG8 =0 WW >FV=:C 7 B>G:8 7>@C 2V4?>2V4=>ABV VAB>@8G=><C :>=B5:ABC. �;V7015BB0 
%V@0=V C 2BV;5==V FL>3> AN65BC 4>B@8<C20;0AO 1V1;V9=>W ;535=48 I>4> ?>10G5==O .48B 7 ";>D5@=><, 0465 
C «�=87V .48B8» A:070=> ?@> ";>D5@=0: «�V= =5 2G8=82 7V <=>N 3@VE0 <5=V =0 30=L1C B0 =0 A>@><» [2; 5, 15]. 

(5<V=VABAL:V =0E8;8 5@C4>20=>W �. %V@0=V, <>6;82>, A?>=C:0;8 WW HC:0B8 ;VB5@0BC@=V, VAB>@8G=V 
5?V7>48, I>1 ?V4:@5A;8B8 E>@>1@VABL 6V=>:, 7>:@5<0, =0 :0@B8=V «&V<>:;5O 21820є :0?VB0=0 0@<VW 
";5:A0=4@0  0:54>=AL:>3>», 1659 @. ( C759 �0?>4V<>=B5, !50?>;L, �B0;VO) [34]. &V<>:;5O, O:0 218;0 
:><0=48@0 D@0:V9AL:>W 0@<VW ?V4 ?@>2>4>< ";5:A0=4@0  0:54>=AL:>3>, :8=C2H8 9>3> 3>;>2>N 2 :>;>4O7L 
($8A. 3), є 157?@5F545=B=8< ?>є4=0==O< ?>?C;O@=>3> AN65BC 7 0?>:@8DV2 %B0@>3> �0?>2VBC V 
«#>@V2=O;L=8E 68BBє?8AV2» #;CB0@E0 ?@> ";5:A0=4@0  0:54>=AL:>3>, O:89 =V:>;8 @0=VH5 =5 1C2 
?@54AB02;5=89 2 VB0;V9AL:><C <8AB5FB2V [11, 121]. �?V7>4, >?8A0=89 #;CB0@E>< C 9>3> 68BBє?8AV 
";5:A0=4@0, 2E>48BL C 3C<0=VAB8G=C ;VB5@0BC@=C B@048FVN. �AB>@VO 45<>=AB@Cє O: 4>1@>G5A=0 B0 2V4206=0 



ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

32 

6V=:0 7 <VAB0 (V28, O:C 7320;BC202 :><0=48@ D@0:V9AL:>W 0@<VW B0 E>BV2 ?>3@01C20B8 WW <0єB>:, 701@0B8 
7>;>B> 9 A@V1;>, <AB8BLAO A2>є<C =0?04=8:C. &V<>:;5O E>;>4=>:@>2=> 27O;0 :>=B@>;L =04 A8BC0FVєN B0 
?@84C<0;0 O: 2>=0 <>65 <0=V?C;N20B8 :0?VB0=><, I>1 :8=CB8 9>3> BV;> C :>;>4O7L B0 :840B8 :0<V==O 
4>B8, ?>:8 =5 219є 2>@>30 [25; 37339; 8]. !0 70?8B0==O F0@O, EB> 2>=0 B0:0, &V<>:;5O 2V4?>2V;0, I> 2>=0 3 
A5AB@0 ?>;:>2>4FO (5035=0, O:89 182AO ?@>B8 (V;V?0 70 A2>1>4C 3@5:V2 V 7038=C2 C 18B2V ?@8 )5@>=5W. 
�@065=89 WW 2V4?>2V44N V B8<, I> 2>=0 7@>18;0, ";5:A0=4@ =0:0702 2V4?CAB8B8 =0 2>;N 6V=:C B0 WW 4VB59. 

�;V7015BB0 B0:>6 A;028;0AO AB2>@5==O< 0;53>@8G=8E ?>@B@5BV2 ACA?V;LAB20, 1>;>=AL:>3> 
42>@O=AB20 ?V4 283;O4>< <VDVG=>3>, @5;V3V9=>3> 01> 01AB@0:B=>3> >1@070. )C4>6=8FO 7>1@078;0, 
=0?@8:;04, 3@0D8=N �==C  0@VN $0=CFFV  0@AV;LW 2 >1@07V 1;03>4V9=>ABV (�>;>=LO, Fondazione Ca.ris.bo, 
1665); �V=G5=F> (5@4V=0=4> $0=CFFV O: �<C@0 (�0@H020, !0FV>=0;L=89 <C759, 1663 @.); "@B5=7VN �5>=V 
�>@4V=V 2 @>;V A2OB>W �>@>B5W ( 54VA>=,  C759 <8AB5FB2 ,075=, 1661 @.). �>=0 B0:>6 =0?8A0;0 0;53>@8G=V 
02B>?>@B@5B8 2 >1@07V  C78:8 ((>@B-�>@B, ?@820B=0 :>;5:FVO, 1659 @V:) B0 2 >1@07V �82>?8AC [32; 91]. 

#VA;O B>3>, O: WW 10BL:> 70 AB0=>< 74>@>29O 1C2 7<CH5=89 2V4V9B8 2V4 A?@02, �;V7015BB0 %V@0=V 
>G>;8;0 EC4>6=N ABC4VN V @>48==89 1V7=5A. %5@54 WW 70<>2=8:V2 V ?0B@>=V2 1C;8 G;5=8 @>48=8 :=O7V2 
 54VGV, 45;;0 $>25@5, 35@F>38=V  0=BCW, #0@<8, �020@VW B0 �@0C=H2593C, 35@F>3  V@0=4>;0, 3@0D 
!>25;;0@0 B0 V=HV <5F5=0B8 V7 (;>@5=FVW, �5=CW B0  V;0=0. !0@5HBV, A>FV0;L=>-5:>=><VG=5 @>7<0WBBO 
?>:@>28B5;V2 �. %V@0=V 2@060є: <0965 ?>;>28=0 WW 70@5єAB@>20=8E A2VBAL:8E ?>:@>28B5;V2 =0;560;0 
4> A5@54=L>3> :;0AC [11; 118]. �. �>= 725@B0є C203C =0 :>;5:FVN B>@3>2FO H>2:>< %V<>=0 &0AAV, O:89 
70<>282 4 :0@B8=8 70 A?8A:>< �. %V@0=V, 2:;NG0NG8 2V2B0@=89 >1@07 �=B>=VO #04C0=AL:>3> 4;O 
F5@:28 %0= �5>=0@4> (1662 @., !0FV>=0;L=0 ?V=0:>B5:0, �>;>=LO) V 7>1@065==O #>@FVW, O:0 ?>@0=8;0 
A2>є AB53=>, =0 4C65 =5728G09=C B5<C 2 VB0;V9AL:><C <8AB5FB2V (1664 @., (>=4 �0AA0 4V $VA?0@<V>, 
�>;>=LO). � V=25=B0@V 9>3> :>;5:FVW 1671 @. B0:>6 ?5@5@0E>20=V 3 V=HV :0@B8=8 �. %V@0=V [11; 118].  

�0C2068<>, I> :0@B8=0 «#>@FVO» ($8A. 2), ?@8410=0 %V<>=>< &0AAV 70 500 ;V@, =0 0C:FV>=V %>B1V 
1C;0 ?@>40=0 70 505.000 4>;0@V2 %,� (;>B 44, 25.01.2008) [1] V =8=V 7=0E>48BLAO C ?@820B=V9 :>;5:FVW 
�. �0=0AV ( >45=0, �B0;VO) [32; 87]. 

�>;>=AL:89 10=:V@ �=4@50 �0BB0;0=V 2>;>4V2 7 B2>@0<8 �. %V@0=V, 2 B. G. :0@B8=0<8 «.48D» 
(�C@3;V )0CA, �5;8:>1@8B0=VO, 1658 @.) V «&V<>:;5O» (!0FV>=0;L=89 <C759 �0?>4V<>=B5, !50?>;L, 
�B0;VO, 1659 @.) [11; 121]. 

�B@81CFVN :0@B8= ?>;53HCє O: V=25=B0@=0 :=830, 70?8A0=0 EC4>6=8F5N, B0: V >?C1;V:>20=0 �. +. 
 0;L207VєN :=830 «Felsina pittrice, vité de pittori Bolognesi». &8< 1V;LH5 �;V7015BB0 %V@0=V ?V4?8A0;0 <0965 
70 % :0@B8=, I> 715@53;8AO, 2 B. G. G>B8@8 7 ?9OB8 ?>@B@5BV2, O:V =0 40=89 <><5=B V45=B8DV:>20=V. �. %V@0=V 
70 A2>N :>@>B:C :0@'є@C AB2>@8;0 I>=09<5=H5 420 =0?8A0=V B0 420 =0<0;L>20=V 02B>?>@B@5B8 [26; 276, 43; 
46; 47]. "A>1;82VABN 6V=>G>W ?@0:B8:8 ?V4?8AC :0@B8= є WW 28A>:0 G0AB>B0, «fenomeno della firma» [43]. 

' 1662 @. �;V7015BBC %V@0=V >1@0=> ?>2=8< ?@>D5A>@>< �:045<VW %2. �C:8 C $8<V [31; 133], I> 
AB0;> ?5@5:>=;828< A2V4G5==O< B@0=AD>@<0FVW WW A>FV0;L=>3> V ?@>D5AV9=>3> AB0BCAC, 287=0==O 
G>;>2VG8< <8AB5FL:8< VAB51;VH<5=B><. $8<AL:0 0:045<VO ?@89<0;0 6V=>: =0 ?>A048 ?>2=8E 
?@>D5A>@V2 7 1607 @., 0;5 157 4>72>;C 2V42V4C20B8 70AV40==O (%B0BCB 20), ?@>B5 4> 1617 @. 2>=8 1C;8 
?>2=VABN V=B53@>20=V 4> DC=:FV9 CAB0=>28. �CB8 ?>2=8< ?@>D5A>@>< >7=0G0;>, I> �;V7015BB0 
22060;0AO «<05AB@>», B>1B> 2>=0 <>3;0 >G>;N20B8 2;0A=C ABC4VN B0 28:;040B8, 15@CG8 ABC45=BV2 B0 
?V4<09AB@V2, O:8E 2>=0 ?>28==0 1C;0 70157?5GC20B8 W65N B0 3V;L4V9=8<8 2=5A:0<8. �V4><>, I> 
�;V7015BB0 A?@024V AB0;0 <09AB@>< 2;0A=>W <09AB5@=V, :>;8 2>=0 27O;0 =0 A515 3>;>2=C @>;L A2>3> 
10BL:0 C 20 @>:V2 [32; 88]. �V4B0: �;V7015BB0 70A=C20;0 2 �>;>=LW H:>;C 4;O 4V2G0B, C O:V9 =02G0;8AO 
1>;>=AL:V EC4>6=8FV �6V=52@0 �0=B>D>;V, �C:@5FVO %:0@D0;LO B0 V=. 

&0;0=>28B0 EC4>6=8FO @0?B>2> ?><5@;0 C 2VFV 27 @>:V2, 28 A5@?=O 1665 @. � WW A<5@BV B0 
>B@Cє==V 728=C20B8;8 WW A;C6=8FN. %C4 =04 �NGVєN &>;><5;;V 70 9<>2V@=5 2182AB2> WW 3>A?>48=V 
28A2VB;Nє <548G=V 7=0==O B0 ?@0:B8:C XVII AB. [41; 278]. �W 10BL:>, 70 ?>@04>N 4>:B>@0 �0;;5@0BV, 
28<0302 ?>A<5@B=>W 5:A?5@B878 [41; 283]. �V:0@  0B5AV;0=V 28A;>282 ?5@5:>=0==O, I> AB2>@5=0 
>B@CB0 28:;8:0;0 «28@07:>25 70?0;5==O» [41; 287]. #@>B5 4>A;V465==O ?>:070;8, I> �;V7015BB0 %V@0=V 
?><5@;0 =09<>2V@=VH5 2V4 ?@>1>4=>W 28@07:8 H;C=:C. 

�5=V0;L=VABL �. %V@0=V 28O2;OєBLAO =5 ;8H5 2 WW A0:@0;L=8E B5<0E V ?>@B@5B0E, 0;5 C WW 2<V==V 
=0?8A0B8 0;53>@8G=V B0 VAB>@8G=V AN65B8, O:V G0AB> ?@54AB02;5=V 70 4>?><>3>N >@83V=0;L=8E 
V:>=>3@0DVG=8E @VH5=L, <0=5@V ?>є4=0==O 6V=>G8E V G>;>2VG8E 5AB5B8G=8E G5A=>B, C =028G:0E, O:V 
2>=0 @>728=C;0 7024O:8 G8B0==N ;VB5@0BC@=8E B2>@V2 C 25;8:V9 1V1;V>B5FV A2>3> 10BL:0 �6>20==V 
�=4@50. �V= A0< 1C2 EC4>6=8:><, ?5@H8< CG8B5;5< �;V7015BB8, 0 B0:>6 >4=8< V7 3>;>2=8E D0:B>@V2, 
I> A?@8O;8 WW 1;8A:CGV9 :0@9є@V EC4>6=8FV, :5@V2=8FV EC4>6=L>W ABC4VW, >GV;L=8FV AV<59=>3> 1V7=5AC, 
28:;040G:8 C EC4>6=V9 H:>;V 4;O 4V2G0B C �>;>=LW, ?>2=>W ?@>D5A>@:8 �:045<VW %2. �C:8 2 $8<V. 



ISSN 2518-1890   �1V@=8:  
=0C:>28E ?@0FL 
 

 

33 

!0C:>20 =>287=0 4>A;V465==O ?>;O30є 2 02B>@AL:V9 <5B>48FV 0=0;V7C B2>@V2 2V7C0;L=>3> 
(>1@07>B2>@G>3>) <8AB5FB20 7 B>G:8 7>@C 0=B@>?>F5=B@8G=>3> ?V4E>4C, 0 B0:>6 C @>73;O4V 
B@0=AD>@<0FV9 B2>@G>ABV 6V=:8-EC4>6=8FV @0==L><>45@=>3> ?5@V>4C :C;LBC@8 �>;>=LW O: WW 
A0<>>19є:B820FVN, I> ?>@>46Cє =>2C :C;LBC@=C @50;L=VABL. $57C;LB0B8 ?@>2545=>3> 4>A;V465==O =5 
;8H5 =040NBL V=D>@<0FVN I>4> AB5@5>B8?V2 A>FVC<C, A?5F8DV:8 @0==L><>45@=>W :C;LBC@8 �>;>=LW, 
0;5 9 40NBL 28EV4 =0 «02B>@AL:C >A>18ABVABL» <8AB:8=V. �2B>@:>N AB0BBV 70?5@5G5=> ?>H8@5=89 
AB5@5>B8? I>4> 4@C3>@O4=>ABV <8AB5FB20, AB2>@5=>3> 6V=:0<8.  

�8A=>2:8. &@0=AD>@<0FV9=V ?@>F5A8 <8AB5FB20 6V=:8-EC4>6=8FV 2 @0==L><>45@=V9 :C;LBC@V 
�>;>=LW 2V41C20;8AO A:;04=VH5, =V6 G>;>2V:0. �=0G=89 2?;82 =0 :C;LBC@=>-<8AB5FL:V ?@0:B8:8 6V=>: 
74V9A=N202 �>;>=AL:89 C=V25@A8B5B (1088 @.), 2 O:><C 4>72>;O;>AO 2G8B8AO 4V2G0B0<. �8402=8FB20 ?@8 
C=V25@A8B5BV 70>E>GC20;8 @>1>BC 3@C? <V=V0BN@8ABV2 I5 C XIII3XIV AB., A5@54 O:8E 1C;8 6V=:8-
<V=V0BN@8AB:8. ' �>;>=LW 1C;0 =091V;LH @>728=5=0 H:>;0 6V=>:-EC4>6=8FL ?>70 <>=0AB8@5< 2 �B0;VW, 
?>G8=0NG8 7 )� AB., O:0 @>728=C;0AO C ACA?V;LAB2V )V� AB. B0 @>7:2VB;0 ?@>BO3>< )V�� AB. �8=OB:>20 
:C;LBC@=>-<8AB5FL:0 4VO;L=VABL 6V=>: 70A2V4GCє A?5F8DV:C @0==L><>45@=>W �>;>=LW, I> A?@8O;0 
6V=>GV9 B2>@G>ABV V 2V4=>A=V9 A2>1>4V 28@>1=8FB20 C @V7=8E AD5@0E. 

#@>D5AV9=89 B0 A>FV0;L=89 AB0BCA EC4>6=8FV ;53H5 1C;> 74>1CB8 4>=LFV EC4>6=8:0 C 
<09AB5@=V 10BL:0, G5@=8FV C <>=0AB8@V, 01> 42>@O=FV, O:0 74>1C;0 :;Vє=BC@C 7024O:8 729O7:0< 10BL:0 
?@8 42>@V :>@>;O, G8 @8<AL:>3> ?0?8. �4><0 6V=FV 4>72>;O;8 1@0B8 C@>:8 @8AC20==O V 682>?8AC, 
709<0B8AO @V7L1;5==O<, 0;5 :>;8 F5 AB020;> WW ?@>D5AVєN, 2>=0 ?>B@51C20;0 <0@:5B8=3C, 
:><5@FV0;V70FVW A2>3> <8AB5FB20, HC:0;0 70<>2=8:V2 B0 <5F5=0BV2 A5@54 =>1V;VB5BC, 4>;0NG8 WE=V9 
A:5?B8F87< B0 >B@8<CNG8 <5=HC 3@>H>2C >?;0BC, =V6 EC4>6=8:8-G>;>2V:8 [6; 839]. &2>@8 
VB0;V9AL:>W EC4>6=8FV C>A>1;N20;8 ?0@0483<C WW :C;LBC@=>-<8AB5FL:>W ?@0:B8:8, ?>29O70=>W 7 
@5;V3V9=>N, 1V1;V9=>N, VAB>@8G=>N, <VD>;>3VG=>N, 0;53>@8G=>N B5<0B8:>N.  

�;V7015BB0 %V@0=V 1C;0 >A>1;82> 206;82>N DV3C@>N 2 ?@>D5AV>=0;V70FVW 6V=>G8E <8AB5FL:8E 
?@0:B8: @0==L><>45@=>3> ?5@V>4C �B0;VW. �W ?>A5@54=8FB2> ?>;O30;> C AB2>@5==V 0;LB5@=0B82=8E H;OEV2 
4;O >A2VB8 6V=>:, C 2V4:@8BBV A2>єW EC4>6=L>W ABC4VW 4;O <>;>48E 4V2G0B 3 =5 2AVE 7 AV<59 EC4>6=8:V2, 1C;8 
B0:>6 42>@O=:8 3 O:V E>BV;8 ?@>4>268B8 :0@'є@C 2 >1@07>B2>@G><C <8AB5FB2V. /: ?@>D5AV9=89 
?@0:B8:CNG89 <8B5FL, <05AB@>, 2G8B5;L V 6V=:0, �;V7015BB0 70?@>?>=C20;0 @048:0;L=C 0;LB5@=0B82C 
CAB0;5=V9 <>45;V EC4>6=L>W >A2VB8 (2V4 G>;>2V:0 4> G>;>2V:0/ 2V4 G>;>2V:0 4> 6V=:8) G>;>2VG>3> 
=0AB02=8:0, @>7@>182H8 ?5@540==O <8AB5FL:>3> =02G0==O 70 6V=>G>N ;V=VєN. &0:8< G8=><, ?@>D5AV9=V, 
B5E=VG=V 7=0==O B0 :C;LBC@=89 :0?VB0; ?5@54020;8AO 6V=:0<8 B0 G5@57 =8E, 0 =5 ;8H5 G>;>2V:0<8. �V4B0: 
�>;>=LO 28O28;0AO 1;03>40B=8< �@C=B>< 4;O B0:8E @>7@>1>:, 7 WW 3C<0=VAB8G=>N B@048FVєN 2V4><8E 
6V=>:, O:V 28:;040;8 2 C=V25@A8B5BV, ?8A0;8 B0 ?C1;V:C20;8, 0 B0:>6 <0;N20;8, ;V?8;8, 28AV:0;8. 
�;V7015BB0 %V@0=V є 2BV;5==O< FVєW 1030B>W :C;LBC@=>W A?04I8=8 [32; 94]. 

�V4B0: A>FV0;L=89 B0 ?@>D5AV9=89 AB0BCA �. %V@0=V ?V428IC202AO V =01;8602AO 4> ACA?V;L=>3> 
?>;>65==O 3C<0=VAB8G=>W V=B5;V35=FVW, 0=V6 4> AB0BCAC @5<VA=8:0. �@07:8 6V=>G>W B2>@G>ABV, 
@>73;O=CBV 2 AB0BBV, <>6CBL A;C68B8 OA:@028< ?@8:;04>< A?@><>6=>ABV 6V=:8 O: EC4>6=8FV 2 
H8@>:><C A5=AV FL>3> A;>20. �9 ?V42;04=V 1C4L-O:V =0?@O<:8 2 <8AB5FB2V. !0 B;V B@0=AD>@<0FV9=8E 
?@>F5AV2 @0==L><>45@=>W :C;LBC@8 �>;>=LW F59 D5=><5= <>6=0 22060B8 ?>:07=8:>< ?0@0483<0;L=8E 
7<V= C ACA?V;L=V9 A2V4><>ABV C AB02;5==V 4> A>FV0;L=>3> 7=0G5==O >140@>20=>W 6V=:8-EC4>6=8FV. 

 
%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �C:FV>==89 1C48=>: Sotheby9s. Elisabetta Sirani. Portia Wounding her Thigh, 1664, oil on canvas, signed 
lower left and dated ELISAB.A SIRANI F., Lot 44, 25.01.2008, 505000 USD. URL: https://www. 
sothebys.com/en/auctions/ecatalogue/2008/important-old-master-paintings-including-european-works-of-art-
n08404/lot.44.html (40B0 725@=5==O: 28.08.2024). 

2. �V1;VO; ?5@. �. "3Vє=:0. URL: https://only.bible/bible/ubio/ (40B0 725@=5==O: 02.09.2024). 
3. �8B:0;>2 %. �., ,C<0@>20  .  C759 C ACG0A=><C :C;LBC@=><C ?@>AB>@V. ':@0W=AL:0 :C;LBC@0: <8=C;5, 

ACG0A=5, H;OE8 @>728B:C : =0C:. 71. '?>@O4. V =0C:. @54. �. �. �8B:0;>2. $V2=5 : $��', 2022. �8?. 43. %. 81386. $568< 
4>ABC?C: https:// zbirnyky.rshu.edu.ua/index.php/ucpmk/article/download/585/605 (40B0 725@=5==O: 01.09.2024). 

4. �>=G0@>20 ".  . �C;LBC@=>-<8AB5FL:V ?@0:B8:8 �;V7015B8 %V@0=V C @0==L><>45@=V9 �>;>=LW. �:BC0;L=V 
?8B0==O, ?@>1;5<8 B0 ?5@A?5:B828 @>728B:C 3C<0=VB0@=8E =0C: C ACG0A=><C A>FV>:C;LBC@=><C ?@>AB>@V: <0B. ��� 
�A5C:@. :>=D. �!'�V , 12313 :2VB., 2024 @. �8W2 : �84. F5=B@ �!'�V , 2024. [370 A.] %. 33338.  

5. �>=G0@>20 ".  . �C;LBC@>;>3VG=0 <5B>4>;>3VO 35=45@=>3> 0=0;V7C B2>@V2 >1@07>B2>@G>3> <8AB5FB20 (=0 
?@8:;04V AN65BC «.48B V ";>D5@=» C є2@>?59AL:><C 682>?8AV). �VA=8: !0F. 0:04. :5@V2=8E :04@V2 :C;LBC@8 V 
<8AB5FB2. 2021. �8?. 4. %. 9319. $568< 4>ABC?C: URL: http:// journals.uran.ua/visnyknakkkim/article/view/250231 
(40B0 725@=5==O: 21.11.2024). 

6. �>=G0@>20 ".  . (5=><5= 6V=>G>3> <8AB5FB20 A:C;L?B>@:8 #@>?5@FVW 45 $>AAV C :C;LBC@V G8=:25G5=B> 



ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

34 

�>;>=LW. ':@0W=AL:0 :C;LBC@0 : <8=C;5, ACG0A=5, H;OE8 @>728B:C: =0C:. 71. '?>@O4. V =0C:. @54. �. �. �8B:0;>2. 
$V2=5 : $��', 2021. �8?. 39. %. 3315. $568< 4>ABC?C: https://kulturologiya.rshu.edu.ua/index.php?option= 
com_content&view=article&id=49:ukrainska-kultura-mynule-suchasne-shliakhy-rozvytku-vyp-39&catid=27&Itemid= 
101 (40B0 725@=5==O: 24.02.2024).  

7. �>=G0@>20 ".  . (5=><5= 6V=>G>3> <8AB5FB20 2 @0==L><>45@=89 ?5@V>4 VB0;V9AL:>W :C;LBC@8. �C;LBC@0 V 
<8AB5FB2> 2 ACG0A=V9 ':@0W=V: B5>@VO, VAB>@VO, ?@0:B8:8: :>;. <>=>3@0DVO; 2V4?>2. @54. .. �. &@0G. �8W2 : !0F. 
C=-B :C;LBC@8 V <8AB5FB2, 2020. %. 813121. 

8. #;CB0@E. #>@V2=O;L=V 68BBє?8A8; ?5@. 7 402=L>3@. �. �>1V2, .. *8<10;N:; ?5@54<. �. �>1V2. �8W2 : 
�=V?@>, 1991. 440 A. 

9. $><0=5=:>20 .. �. XVI AB>;VBBO O: «�0BL:V2I8=0» 02B>?>@B@5BC: ?5@54C<>28 28=8:=5==O, A2VB>3;O4=V 
70A048.  >;>489 2G5=89. 9 (24), 2015. %. 1093118. 

10. Bianconi G. Guida del forestiere per la citta di Bologna e suoi sobborghi: con 14 tavole in rame. Bologna: 
Stamperia di San Tommaso d'Aquino, 1835. 284 p.  

11.  Bohn Babette. Patronizing pittrici in Early Modern Bologna. Cultural Crossroads from the Medieval to the 
Baroque: Recent Anglo-American Scholarship. Ed. G. M. Anselmi, A. De Benedictis, N. Terpstra. Bologna: Bononia 
University Press, 2013. 285 p. $. 1133127. 

12.  Bonafede Carolina. Cenni Biografici e Ritratti d'Insigni Donne Bolognesi. Bologna: Tipografia Sassi nelle 
Spaderie, 1845. 184 p.  

13.  Bosi G. Archivio patrio di antiche e moderne rimembranze felsinee ... Bologna : Tip. Chierici da san 
Domenico, 1853. Vol. I. 400 p.  

14.  British museum, London, Great Britain. Retrieved from: https://www. 
britishmuseum.org/collection/object/P_1946-0713-1413 (accessed 08.01.2024).  

15.  Burghley House Gallery, Stamford, UK. Retrieved from: https://collections.burghley.co.uk/collection/ 
elisabetta-sirani/ (accessed 21.11.2024). 

16.  Bullart I. Académie Des Sciences Et Des Arts: Contenant les Vies, & les Eloges Historiques des Hommes 
Illustres, qui ont excellé en ces Professions depuis environ quatre Siècles parmy diverses Nations de l'Europe: Avec leurs 
Portrais tirez sur des Originaux au Naturel. Divisée En Deux Tomes. Band 1. Paris, 1682. $. 3753377.  

17.  Catalogo generale dei Beni Culturali, Ministero della Cultura. URL: https://catalogo.beniculturali.it/ (accessed 
30.05.2024).  

18.  Chadwick W. Women, Art, and Society; foreword and epilogue of F. Frigeri. 6 ed. London: Thames & Hudson 
Ltd., 2020. 602 p. 

19.  Cheney Girolami L. Concealments and Revelations in the Self-Portraits of Female Painters. Forum on Public 
Policy. University of Massachusetts Lowell, 2011. $. 1321.  

20.  Detroit Institute of Arts, Detroit, USA. URL: https://dia.org/collection/rest-flight-egypt-61529 (accessed 
21.11.2024). 

21. Fortune J. Research program on «Women Artists in the age of Medici». Retrieved from: 
https://www.medici.org/?s=P.+Fortune+ (accessed 15.05.2024). 

22.  Galleria Borghese, Roma, Italia. URL: https://www.collezionegalleriaborghese.it/opere/lucrezia-2  
23.  Garrard Mary D. The Cloister and the Square: Gender Dynamics in Renaissance Florence. Early Modern 

Women: An Interdisciplinary Journal. Vol. 10, No. 2, 2016. $. 5343.  
24.  Giordani G. Guida per la Pontificia Accademia di belle Arti in Bologna. Bologna: Tipografia Sassi nelle 

Spaderie, 1846. 92 p.  
25.  Golahny Amy. Elisabetta Sirani's Timoclea and visual precedent. Source Notes in the History of Art, July 

2011, 30 (4): 37342. DOI:10.2307/23208497 (accessed 14.11.2024). 
26.  Goncharova O. Women artists of the Renaissance and Baroque period in �taly: Cultural studies discourse. 

Integration of traditional and innovation processes of development of modern science : collective monograph. Riga, 
Latvia : «Baltija Publishing», 2020. @@. 2303280. DOI: https://doi.org/10.30525/978-9934-26-021-6-13 Retrieved 
from: http:// baltijapublishing.lv/omp/index.php/bp/catalog/view/86/2238/4826-1 (accessed 14.10.2024). 

27.  Guidicini G. G. B. Cose notabili della città di Bologna ossia storia cronologica de’ suoi stabili sacri, pubblici 
e privati. Opera divisa in Quattro Vol. Bologna: Tipografia dei Compositori, 1870. Includ. già le correz. di L. 
Breventani, pubblicate nel «Supplemento alle Cose Notabili ...», 1908. Vol. III. 338 p.  

28.  Kelly Joan. Women, history & theory: the essays of Joan Kelly. Ed. C. R. Stimpson. Chicago & London : 
University of Chicago Press, 1986. $. 19350. 

29.  Malvasia Carlo Cesare. Di Gio. Andrea Sirani e di Elisabetta sua figlivola. Felsina pittrice, vité de pittori 
Bolognesi, 2 vols, Bologna, 1678, Vol. II, pp. 4533487. Digital Edition : https:// 
babel.hathitrust.org/cgi/pt?id=gri.ark:/13960/ t7zm0193h&view=1up&seq=463 (accessed 11.10.2024).  

30.  Malvasia C. C. Felsina pittrice: vite de' pittori Bolognesi. Bologna: Publisher Tip. Guidi all'Ancora, 1841. 
Vol. I. P. I, II, III. 416 p.  

31.  Modesti Adelina. Il Pennello Virile': Elisabetta Sirani and Artemisia Gentileschi as Masculanized Painters? 
Artemisia Gentileschi in a Changing Light. Ed. S. Barker. Turnhout : Brepols Publushers, 2018. 247 p. $. 1313146. 
(Medici Archive Project). 

32.  Modesti Adelina. Maestra Elisabetta Sirani, «Virtuosa del Pennello». Imagines. The magazine of the Uffizi 
Galleries. 72, 2018. $. 84397.  

https://www/
https://catalogo.beniculturali.it/
https://dia.org/collection/rest-flight-egypt-61529
https://www.medici.org/?s=P.+Fortune+
https://doi.org/10.30525/978-9934-26-021-6-13


ISSN 2518-1890   �1V@=8:  
=0C:>28E ?@0FL 
 

 

35 

33.  Murphy, %. P. Lavinia Fontana; an artist and her society in late sixteenth-century Bologna. Submit. for a PhD 
in the History of Art, University College, London, March, 1996. 319 p.  

34.  Museo e Real Bosco di Capodimonte, Napoli, Italia. URL: https://capodimonte.cultura.gov.it/ (accessed 18.02.2024). 
35. National Gallery of Art, Washington, USA. URL: https://www.nga.gov/collection/art-object-page.50849.html 

(accessed 22.05.2024). 
36. National Museum of Women in the Arts, Washington, USA. URL: https:// nmwa.org/art/collection/virgin-

and-child/ (accessed 10.10.2024).  
37.  Nochlin L. Why Have There Been No Great Women Artists? Art News, January 1971. $. 22339. 
38.  Nochlin, L. Why Have There Been No Great Women Artists? Introd. by C. Grant. 50 annivessary ed. London : 

Thames & Hudson Ltd, 2021. 112 p.  
39. Pinacoteca Nazionale di Bologna, Bologna, Italia. URL: https:// pinacotecabologna.beniculturali.it 

/it/content_page/item/353-madonna-col-bambino-e-san-giovannino (accessed 12.03.2024).  
40. Polo Museale Fiorentino. Inventario 1890: online database, Uffizi, Firenze, Italia. URL: 

http://www.polomuseale.firenze.it/inv1890/inventario.asp (accessed 10.09.2024).  
41. Ragg, Laura Marie Roberts. The Women Artists of Bologna. London: Methuen&Co, 1907. 320 p. URL: https:// 

archive.org/details/cu31924020692624/page/n9/mode/2up (accessed 15.09.2024).  
42. Rocco Patricia. Maniera Devota/ mano Donnesca: Women, Virtue and Visual Imagery during the Counter-

Reformation in the Papal States, 157531675. New York: Graduate Center, City University of New York, 2014. 250 p. 
43.  Samuel Vitali. «Iussu patris»? Prolegomena on Form and Function of Women Artists9 Signatures in the Early Modern 

Period. RIHA Journal 0272 | 06 September 2022. DOI: https://doi.org/10.11588/riha.2022.1.86935 (accessed 01.10.2024). 
44.  Sandrart J. von. Zweyter Theil, Von der alt- und neu-berühmten Egyptischen, Griechischen, Römischen, 

Italiänischen, Hoch-und Nied. L' Academia Todesca della architectura, scultura & pittura oder Teutsche Academie der 
edlen Bau, Bild- und Mahlerey-Künste. Nürnberg, 1675. Bd. 1. 388 s. URL: https://digi.ub.uni-
heidelberg.de/diglit/sandrart1675d/0100/image,info (accessed 15.04.2024). 

45.  The Walters Art Museum, Baltimore, USA. Retrieved from: https://art.thewalters.org/detail/9874// (accessed 15.10.2024). 
46. Thalmann J. Bolognese Women Artists at Christ Church, Oxford. Drawings by Elisabetta Sirani and Properzia 

de9 Rossi in Christ Church, Oxford. Artherstory, March 9, 2021.  
47. Uffizi Florence, Italy. URL: https://www.uffizi.it/news/maestra-elisabetta-sirani-virtuosa-del-pennello. 
48. Universita di Bologna, Fondazione Federico Zeri, Bologna, Italia. URL: https://catalogo.fondazionezeri. 

unibo.it/scheda/fotografia/106484/Anonimo%2C%20Sirani%20Elisabetta%20-%20sec.%20XVII%20-
%20Scena%20biblica%20%28%3F%29 (accessed 24.02.2024). 
 

References 
1. Auktsionnyi budynok Sothebys. Elisabetta Sirani. Portia Wounding her Thigh, 1664, oil on canvas, signed lower left and 

dated ELISAB.A SIRANI F., Lot 44, 25.01.2008, 505000 USD. URL: www.sothebys.com/en/auctions/ecatalogue/ 
2008/important-old-master-paintings-including-european-works-of-art-n08404/lot.44.html (data zvernennia: 28.08.2024). 

2. Bibliia; per. I. Ohiienka. URL: https://only.bible/bible/ubio/ (data zvernennia: 02.09.2024). 
3. Vytkalov S. V., Shumarova M. Muzei u suchasnomu kulturnomu prostori. Ukrainska kultura: mynule, suchasne, 

shliakhy rozvytku : nauk. zb. Uporiad. i nauk. red. V. H. Vytkalov. Rivne : RDHU, 2022. Vyp. 43. S. 81386. Rezhym 
dostupu: https://zbirnyky.rshu.edu.ua/index.php/ucpmk/article/download/585/605 (data zvernennia: 01.09.2024). 

4. Honcharova O. M. Kulturno-mystetski praktyky Elizabety Sirani u rannomodernii Boloni. Aktualni pytannia, 
problemy ta perspektyvy rozvytku humanitarnykh nauk u suchasnomu sotsiokulturnomu prostori: mat. III Vseukr. konf. 
KNUKiM, 12313 kvitnia 2024 r. Kyiv : Vyd. tsentr KNUKiM, 2024. [370 s.]. S. 33338.  

5. Honcharova O. M. Kulturolohichna metodolohiia hendernoho analizu tvoriv obrazotvorchoho mystetstva (na 
prykladi siuzhetu «Yudyt i Olofern» u yevropeiskomu zhyvopysi). Visnyk Natsionalnoi akademii kerivnykh kadriv 
kultury i mystetstv. 2021. Vyp. 4. S. 9319. Rezhym dostupu: URL: http://journals.uran.ua/visnyknakkkim/article/view/ 
250231 (data zvernennia: 21.11.2024). 

6. Honcharova O. M. Fenomen zhinochoho mystetstva skulptorky Propertsii de Rossi u kulturi chynkvechento 
Boloni. Ukrainska kultura : mynule, suchasne, shliakhy rozvytku : nauk. zb. Uporiad. i nauk. red. V. H. Vytkalov. Rivne 
: RDHU, 2021. Vyp. 39. S. 3315. Rezhym dostupu: https:// kulturologiya.rshu.edu.ua/index.php?option=com_ 
content&view=article&id=49:ukrainska-kultura-mynule-suchasne-shliakhy-rozvytku-vyp-39&catid=27&Itemid=101 

7. Honcharova O. M. Fenomen zhinochoho mystetstva v rannomodernyi period italiiskoi kultury. Kultura i 
mystetstvo v suchasnii Ukraini: teoriia, istoriia, praktyky: kol. monohrafiia; vidpov. red. Yu. V. Trach. Kyiv : Kyivskyi 
natsionalnyi universytet kultury i mystetstv, 2020. S. 813121. 

8. Plutarkh. Porivnialni zhyttiepysy; per. z davnohr. Y. Kobiv, Yu. Tsymbaliuk; peredm. Y. Kobiv. Kyiv : Dnipro, 1991. 440 s. 
9. Romanenkova, Yu. V. XVI stolittia yak «Batkivshchyna» avtoportretu: peredumovy vynyknennia, svitohliadni 

zasady. Molodyi vchenyi. 9 (24), 2015. S. 1093118. 
10. Bianconi G. Guida del forestiere per la citta di Bologna e suoi sobborghi: con 14 tavole in rame. Bologna: 

Stamperia di San Tommaso d'Aquino, 1835. 284 p.  
11.  Bohn Babette. Patronizing pittrici in Early Modern Bologna. Cultural Crossroads from the Medieval to the 

Baroque: Recent Anglo-American Scholarship. Ed. G. M. Anselmi, A. De Benedictis, N. Terpstra. Bologna: Bononia 
University Press, 2013. 285 p. pp. 1133127. 

https://capodimonte.cultura.gov.it/
http://www.polomuseale.firenze.it/inv1890/inventario.asp
https://doi.org/10.11588/riha.2022.1.86935
https://art.thewalters.org/detail/9874/


ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

36 

12.  Bonafede, Carolina. Cenni Biografici e Ritratti d'Insigni Donne Bolognesi. Bologna: Tipografia Sassi nelle 
Spaderie, 1845. 184 p.  

13.  Bosi G. Archivio patrio di antiche e moderne rimembranze felsinee ... Bologna: Tip. Chierici da san 
Domenico, 1853. Vol. I. 400 p.  

14.  British museum, London, Great Britain. Retrieved from: https://www.britishmuseum.org/collection/ 
object/P_1946-0713-1413 (accessed 08.01.2024).  

15.  Burghley House Gallery, Stamford, UK. Retrieved from: https://collections.burghley.co.uk/collection/ 
elisabetta-sirani/ (accessed 21.11.2024). 

16.  Bullart, I. Académie Des Sciences Et Des Arts: Contenant les Vies, & les Eloges Historiques des Hommes 
Illustres, qui ont excellé en ces Professions depuis environ quatre Siècles parmy diverses Nations de l'Europe: Avec 
leurs Portrais tirez sur des Originaux au Naturel. Divisée En Deux Tomes. Band 1. Paris, 1682. $. 3753377.  

17.  Catalogo generale dei Beni Culturali, Ministero della Cultura. URL: https://catalogo.beniculturali.it/. 
18.  Chadwick W. Women, Art, and Society; foreword and epilogue of F. Frigeri. 6 ed. London: Thames & Hudson 

Ltd., 2020. 602 p. 
19.  Cheney Girolami L. Concealments and Revelations in the Self-Portraits of Female Painters. Forum on Public 

Policy. University of Massachusetts Lowell, 2011. @@. 1321.  
20.  Detroit Institute of Arts, Detroit, USA. URL: https://dia.org/collection/rest-flight-egypt-61529 (accessed 

21.11.2024). 
21. Fortune J. Research program on «Women Artists in the age of Medici». Retrieved from: 

https://www.medici.org/?s=P.+Fortune+ (accessed 15.05.2024). 
22.  Galleria Borghese, Roma, Italia. URL: https://www. collezionegalleriaborghese.it/opere/lucrezia-2. 
23.  Garrard Mary D. The Cloister and the Square: Gender Dynamics in Renaissance Florence. Early Modern 

Women: An Interdisciplinary Journal. Vol. 10, No. 2, 2016, pp. 5343.  
24.  Giordani G. Guida per la Pontificia Accademia di belle Arti in Bologna. Bologna: Tipografia Sassi nelle 

Spaderie, 1846. 92 p.  
25.  Golahny Amy. Elisabetta Sirani's Timoclea and visual precedent. Source Notes in the History of Art, July 

2011, 30(4): 37342. DOI:10.2307/23208497 (accessed 14.11.2024). 
26.  Goncharova O. Women artists of the Renaissance and Baroque period in �taly: Cultural studies discourse. 

Integration of traditional and innovation processes of development of modern science : collective monograph. Riga, 
Latvia : «Baltija Publishing», 2020. @@. 2303280. DOI: https://doi.org/10.30525/978-9934-26-021-6-13 URL: http:// 
baltijapublishing.lv/omp/index.php/bp/catalog/view/86/2238/4826-1 (accessed 14.10.2024). 

27.  Guidicini G. G. B. Cose notabili della città di Bologna ossia storia cronologica de’ suoi stabili sacri, pubblici 
e privati. Opera divisa in Quattro Vol. Bologna: Tipografia dei Compositori, 1870. Includ. già le correz. di L. 
Breventani, pubblicate nel «Supplemento alle Cose Notabili ...», 1908. Vol. III. 338 p.  

28.  Kelly Joan. Women, history & theory: the essays of Joan Kelly. Ed. C. R. Stimpson. Chicago & London: 
University of Chicago Press, 1986. pp. 19350. 

29.  Malvasia Carlo Cesare. Di Gio. Andrea Sirani e di Elisabetta sua figlivola. Felsina pittrice, vité de pittori 
Bolognesi, 2 vols, Bologna, 1678, Vol. II, pp. 4533487. Digital Edition: 
https://babel.hathitrust.org/cgi/pt?id=gri.ark:/13960/ t7zm0193h&view=1up&seq=463 (accessed 11.10.2024).  

30.  Malvasia C. C. Felsina pittrice: vite de' pittori Bolognesi. Bologna: Publisher Tip. Guidi all'Ancora, 1841. 
Vol. I. P. I, II, III. 416 p.  

31.  Modesti Adelina. Il Pennello Virile': Elisabetta Sirani and Artemisia Gentileschi as Masculanized Painters? 
Artemisia Gentileschi in a Changing Light. Ed. S. Barker. Turnhout: Brepols Publushers, 2018. 247 p. @@. 1313146. 
(Medici Archive Project). 

32.  Modesti Adelina. Maestra Elisabetta Sirani, «Virtuosa del Pennello». Imagines. The magazine of the Uffizi 
Galleries. 72, 2018. @@. 84397.  

33.  Murphy %. P. Lavinia Fontana; an artist and her society in late sixteenth-century Bologna. Submit. for a PhD 
in the History of Art, University College, London, March, 1996. 319 p.  

34.  Museo e Real Bosco di Capodimonte, Napoli, Italia. URL: https://capodimonte.cultura.gov.it/ (accessed 18.02.2024). 
35. National Gallery of Art, Washington, USA. URL: https://www.nga.gov/collection/art-object-page.50849.html 

(accessed 22.05.2024). 
36. National Museum of Women in the Arts, Washington, USA. URL: https:// nmwa.org/art/collection/virgin-

and-child/ (accessed 10.10.2024).  
37.  Nochlin L. Why Have There Been No Great Women Artists? Art News, January 1971. pp. 22339. 
38.  Nochlin L. Why Have There Been No Great Women Artists? Introd. by C. Grant. 50 annivessary ed. London: 

Thames & Hudson Ltd, 2021. 112 p.  
39. Pinacoteca Nazionale di Bologna, Bologna, Italia. URL: https://pinacotecabologna.beniculturali.it 

/it/content_page/item/353-madonna-col-bambino-e-san-giovannino (40B0 725@=5==O: 12.03.2024).  
40. Polo Museale Fiorentino. Inventario 1890: online database, Uffizi, Firenze, Italia. URL: 

http://www.polomuseale.firenze.it/inv1890/inventario.asp (accessed 10.09.2024).  
41. Ragg Laura Marie Roberts. The Women Artists of Bologna. London: Methuen&Co, 1907. 320 p. URL: 

https://archive.org/details/cu31924020692624/page/n9/mode/2up (accessed 15.09.2024).  

https://www/
https://catalogo.beniculturali.it/
https://dia.org/collection/rest-flight-egypt-61529
https://www.medici.org/?s=P.+Fortune+
https://www/
https://doi.org/10.30525/978-9934-26-021-6-13
https://babel.hathitrust.org/cgi/pt?id=gri.ark:/13960/
https://capodimonte.cultura.gov.it/
http://www.polomuseale.firenze.it/inv1890/inventario.asp


ISSN 2518-1890   �1V@=8:  
=0C:>28E ?@0FL 
 

 

37 

42. Rocco Patricia. Maniera Devota/ mano Donnesca: Women, Virtue and Visual Imagery during the Counter-
Reformation in the Papal States, 157531675. New York: Graduate Center, City University of New York, 2014. 250 p. 

43.  Samuel Vitali. «Iussu patris»? Prolegomena on Form and Function of Women Artists9 Signatures in the Early Modern 
Period. RIHA Journal 0272 | 06 September 2022. DOI: https://doi.org/10.11588/riha.2022.1.86935 (accessed 01.10.2024). 

44.  Sandrart J. von. Zweyter Theil, Von der alt- und neu-berühmten Egyptischen, Griechischen, Römischen, 
Italiänischen, Hoch-und Nied. L' Academia Todesca della architectura, scultura & pittura oder Teutsche Academie der 
edlen Bau, Bild- und Mahlerey-Künste. Nürnberg, 1675. Bd. 1. 388 s. https://digi.ub.uni-heidelberg.de/diglit/ 
sandrart1675d/0100/image,info (accessed 15.04.2024). 

45.  The Walters Art Museum, Baltimore, USA. Retrieved from: https://art.thewalters.org/detail/9874//  
46. Thalmann J. Bolognese Women Artists at Christ Church, Oxford. Drawings by Elisabetta Sirani and Properzia 

de9 Rossi in Christ Church, Oxford. Artherstory, March 9, 2021.  
47. Uffizi Florence, Italy. URL: https://www.uffizi.it/news/maestra-elisabetta-sirani-virtuosa-del-pennello  
48. Universita di Bologna, Fondazione Federico Zeri, Bologna, Italia. URL: 

https://catalogo.fondazionezeri.unibo.it/scheda/fotografia/106484/Anonimo%2C%20Sirani%20Elisabetta%20-
%20sec.%20XVII%20-%20Scena%20biblica%20%28%3F%29 (accessed 24.02.2024). 

��.%&$�*�� 

 
$8A. 1. �;V7015BB0 %V@0=V. .48B 7 3>;>2>N 
";>D5@=0. 1658. ";VO, ?>;>B=>, 236,5 E 183 A<. 
#V4?8A0=> l.r.: ELISABta.. SIRANI. F. 1658. �=2. 
=><. PIC304. �0;5@5O �C@3;V )0C7, %B5<D>@4, 

�5;8:>1@8B0=VO [15]. 
https://collections.burghley.co.uk/collection/elisabetta-

sirani/ 

 
$8A. 2. �;V7015BB0 %V@0=V. 
#>@FVO ?>@0=8;0 AB53=>. 

1664 @. ";VO, ?>;>B=>, 101 A< E 138 A<, ?V4?8A0=0 2=87C 
;V2>@CG V 40B>20=0 ELISAB.A SIRANI F. 1664. #@820B=0 

:>;5:FVO 7 1988 @. 
Sotheby9s, Lot 44, 25.01.1988.  

Sale price 505000$ [1]. 
www.sothebys.com/en/auctions/ecatalogue/2008/important-
old-master-paintings-including-european-works-of-art-
n08404/lot.44.html 
 

https://doi.org/10.11588/riha.2022.1.86935
https://art.thewalters.org/detail/9874/


ISSN 2518-1890   ':@0W=AL:0 :C;LBC@0: <8=C;5, ACG0A=5, H;OE8 @>728B:C.  
�8?CA: 49/2024 

38 

 
$8A. 3. �;V7015BB0 %V@0=V.  

&V<>:;5O 21820є :0?VB0=0 0@<VW ";5:A0=4@0 
 0:54>=AL:>3>. 1659 @. ";VO, ?>;>B=>,  
228 A< E 174.5 A<. !0FV>=0;L=89 <C759 
�0?>4V<>=B5, !50?>;L, �B0;VO [34]. 

http://www.museocapodimonte.beniculturali.it 

 
$8A. 4. �;V7015BB0 %V@0=V. 

 04>==0 7 =5<>2;O<. 1663 @. ";VO, ?>;>B=>, 86,4 A< E 
70 A<. !0FV>=0;L=89 <C759 6V=>: C <8AB5FB2V, 

�0H8=3B>=, %,�. #>40@C=>: �5;;5A0 B0 �V;L35;L<V=8 
)>;;0459 [36]. 

https://nmwa.org/art/collection/virgin-and-child/ 

 
UDC 130.2:7.041:7.044 

TRANSFORMATION PROCESSES OF WOMEN'S ART BY ELISABETTA SIRANI IN EARLY MODERN 
CULTURE OF BOLOGNA 

Goncharova Olena 3 Doctor of Science in Cultural Studies, professor, professor of the Museum Management 
Department, Kyiv National University of Culture and Arts, 

 

On the basis of the anthropocentric approach to the analysis of visual self-presentations of a female artist of the early 
modern period of Bologna culture in the first half of the 17 th century, to fill in the opportunities that exist in domestic cultural 
studies and museology regarding the transformational processes of female creativity by Elisabetta Sirani. When writing the 
article, the principles and methods of philosophical and anthropological research were used in combination with biographical, 
historical and comparative, chronological, iconographic and figurative-stylistic methods. The scientific novelty lies in the 
author's methodology for analyzing works of visual (fine) art from the point of view of an anthropocentric approach, as well 
as in considering the creativity of a female artist of the early modern period of Bologna culture as her self-objectifications, 
identifying the genesis and iconography of her artistic creativity, which generates a new cultural reality. It has been 
established that the transformational processes of Elisabetta Sirani's female art in diachronic development can be considered 
as her self-objectification and a phenomenon of early modern Bologna culture. The results of the study not only provide 
information about stereotypes of society, the specifics of early modern Bologna culture, but also provide an outlet for the 
artist's «author's personality». The author of the article refutes the widespread stereotype about the secondary nature of art 
created by women. It has been found that it was easier for an artist's daughter to gain professional and social status in her 
father's studio, a nun in a monastery, or a noblewoman who gained clientele thanks to her father's connections at the court of 
the king or the Pope. At home, a woman was allowed to take drawing and painting lessons, to engage in carving, but when 
this became her profession, she needed marketing, commercialization of her art, looking for customers and patrons among the 
nobility, overcoming their skepticism and receiving less money than male artists. The works of the Italian artist embodied the 
paradigm of her cultural and artistic practice, associated with religious, biblical, historical, mythological, allegorical themes. 
Elisabetta Sirani headed her father's art studio, founded an art school for girls, and became a professor at the Academy of St. 
Luca in Rome. Thus, Elisabetta Sirani's social and professional status rose and approached the social position of the 
humanistic intelligentsia rather than the status of an artisan. Against the backdrop of the transformational processes of early 
modern culture in Bologna, this phenomenon can be considered an indicator of paradigmatic changes in public consciousness 
in relation to the social significance of a gifted female artist. 

Key words: Elisabetta Sirani, female artist, painting, woman, self-objectification of the artist, visual self-presentations 
in works of painting, anthropocentric approach, culture, cultural studies, museology, early modern period, Italian culture, 
Bologna, Italy. 
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