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MAKE-UP AND MASK AS FIGURATIVE CONSTELLATIONS OF MODERN FASHION PRESENTATIONS
Maliarchuk Kateryna — PhD student specialty 022 Design Kyiv National University of Culture and Arts, Kyiv

The article is devoted to make-up and masks as figurative constellations of modern fashion presentations, one of
the important components of a fashionable image. It is emphasized that in modern fashion, the mask has become not
just popular, but an irreplaceable touch, a sign of a fashionable image. It was noted that make-up and mask play an
important role in the fashion industry, helping to improve and transform the appearance of models and bring the
designer's vision to life on the catwalk. Concrete examples prove that a successful fashion ensemble is a harmonious
combination of clothes, accessories and make-up, which is a criterion for the success of the designer's idea and
corresponds to the theme of the collection in general. It is concluded that makeup artists play a key role in improving
the impression of a fashion show, and their «works» not only expand the designer's vision, but also present new
concepts and techniques, becoming a visual manifesto of future trends in the beauty industry.

Key words: make-up, mask, fashion, fashion shows, fashionable image, constellation.
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MAKE-UP AND MASK AS FIGURATIVE CONSTELLATIONS OF MODERN FASHION PRESENTATIONS
Maliarchuk Kateryna — PhD student specialty 022 Design Kyiv National University of Culture and Arts, Kyiv

The purpose of the article is to clarify the role and reveal the features of the combination of make-up and mask
as visual components of the catwalk-art image in modern fashion presentations.

The methodology is based on the application of methods of analysis and synthesis, as well as abstraction and
generalization.

Research results. The article emphasizes that in modern fashion, the mask has become not just popular, but an
irreplaceable touch, a sign of a fashionable image. It was noted that make-up and mask play an important role in the fashion
industry, helping to improve and transform the appearance of models and bring the designer's vision to life on the catwalk.
Concrete examples prove that a successful fashion ensemble is a harmonious combination of clothes, accessories and make-up,
which is a criterion for the success of the designer's idea and corresponds to the theme of the collection in general.

Scientific novelty. In the article, for the first time, make-up and mask are considered as inseparable visual
components of the catwalk-artistic image in modern fashion presentations, in particular, it is pointed out the appeal of
the mask to a certain identity, which enabled modern fashion to make it an irreplaceable accessory, which, depending
on the context, both hides something and communicates . New data on the use of masks and make-up in various
collections of global clothing brands have also been introduced into scientific circulation, emphasizing their importance
as a tool for realizing the designer's idea on the catwalk and a criterion for the collection's success.

Key words: make-up, mask, fashion, fashion shows, fashionable image, constellation.
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JloBeeHo, 1o iHHOBAIliiiHA TEXHOJIOTISI MOJICITIOBAHHS Ta PEHACPUHTY MPOTrpaMHOTO 3a0e3medeHHs il 3D-mu3aiiHy cipusie
CTHMYJTIFOBAaHHIO YSIBY 1 TBOPYOTO TMOTEHINiAy AM3aiiHepa, a TaKoXK HaJaae Horo poOoTi Bi3yanbHOTO e(eKTy 3a MekaMHu
TUTOIUHM. 3’SICOBaHO, 1110 BUKOpUCcTaHHs 3D-MozenroBaHHsS B CHCTEMI Bi3yabHOI iieHTH(DiKaIlii OpeHIy CTBOPIOE IepeBaru
Ui OpeHIUHTY, TIOKpallye HApaTHB Ta €MOIIHHMI 3B 530K i3 MOTCHIIIMHIM PEIUIIEHTOM, CTBOPIOIOYH 3aXOIUIMBI CIICHH,
TICPCOHAXIB Ta CEPEIOBHWINE; MiBHIINYE HOTO 3aIydeHICTh y COIIaIbHUX Mepekax Ta OHNAHH-TUIaT(opMax, 3aBIsIKH
MOJICITIOBAHHIO TPHBAOIMBOTO KOHTEHTY, IO NPUBEPTAE yBary Ta BUKIHMKAe iHTepec. OKPEecIeHO MEepPCIeKTUBH PO3BUTKY
TPUBUMIPHOTO MOJICIIFOBAHHS B KOHTEKCTI BUKOPUCTAHHS TEXHOJIOT 1T IITYYHOTO iHTEJICKTY.

Kniouosi cnosa: 3D-mopnentoBanHs, rpadiuyHMii An3aiiH, TPUBUMIpHMH NpoOCTIp, BidyanbHa ineHTH]IKaLis
OpeHny, MU3aliH YIIaKOBKH, IITYYHHH 1HTEJIEKT.

Axmyanvuicme 0ocnioxcenns. Cpit XXI CT. — 1€ CTEPEOCBiT, B SKOMY JIOMIHYE TPHBUMIPHHHN TPOCTIp,
BI/IMOBITHO CydacHU qu3aiiHep, sIKMH MOKJIANAETHCS JIUILE Ha 3aC00M BUPA3HOCTI TBOBHUMIPHOTO MPOCTOPY, HE
MOXKE€ 3a/I0BOJIbHUTH HarajibHi NMOTPeOM MPAaKTHYHOTO AM3aiiHY, a TaKOXXK HE MOXKE JOCKOHAJIO NepeaTH CBOI
VHIKaIbHI TBOpdi 3amymu. Ha cygacHoMy ertami pizHOMaHITHI c(hepu IisUTBHOCTI, 30KpeMa KiHO, apXiTeKTypa,
peKiama, MPOMHCIOBICTh Ta iH. aKTMBHO BHKOPHCTOBYIOTH TpuBHMIpHY, abo 3D-rpadiky, sika mo3Bosse
Bi3yanizyBaTti 00’€kT a0 siBHIIE B peanicTUuHiii ¢opmi. BigmiHHICTIO TpUBUMIpHOI Tpadiku € MOXKIIMBICTH
CTBOPUTH Ha IDIOMIMHI 1UTFO3i{ TPUBHUMIPHOTO IPOCTOPY — HAa TPHCTPOSX BHUBOMY 3 SIBISIETHCS TIPOEKIILS
TPUBHUMIPHOT BIrypH, a 3aBISKH 11 XapaKTEPUCTHKAM, IO JIIOTh SK IPOCTOPOBI OPIEHTHUPH, B CBIIOMOCTI JIFOTUHU
CTBOPIOETHLCS TIPOCTIP.

3D-MozemoBaHH I — KOMIT TOTepHA Tpadika, M0 MOeAHye B c001 TPHAOMH Ta IHCTPYMEHTH, HEOOXiTHI ISt
CTBOpPEHHsI 00’€MHHX OO’€KTiB B TpuBHMipHOMY mpoctopi. [lpaktuka ykpaiHCBKOTO TpadiyHOro IH3aiiHy
3acBimuye, mo 3D-MozenoBaHHs Hapasi € OCHOBHIM iHCTPYMEHTOM TBOPHOT'O IOLIYKY, MOJICITFOBAHHSI, Bi3yatizaril
Ta TEXHOJOTIYHOI PO3pOOKH, MPOTEe TeopeTHyHa 0a3a 3HAXOAWTHCS Ha eTami ¢opMmyBanHA. lle akrtyamizye
JIOCTT[PKEHHS TPHBUMIPHOTO MOJIEITIOBAHHSI SIK IPIOPUTETHOTO HATIPSIMY PO3BUTKY TpadhidHOTO JH3aiiHy.

Ocmanmi docrioxcennss ma nyonikayii. Ha cydyacHoMy erarri y HAyKOBOMY BHUMIpI TIPEJCTaBICHO YAMAIIO
IPYHTOBHHX JIOCTI/PKEHb Ta HAYKOBUX PO3BI/IOK, MPUCBSTYEHHUX crieu(illi pO3BUTKY rpadidHOro qu3aiiHy, mpote
JWIEe OKpeMi Tparmi NPHCBSYEHI aHaiily pizHOMaHIiTHHX acmekTiB 3D-mopemroBanHa. Tak, BUSBIIEHHIO
ocoOmmBoCTel 3acTocyBaHHS 3D-Mo/emoBaHHSA B Cy4YacHIW AW3aifH-OCBITI mpucBsdeHo ctarTio B. KimiBaka [2];
PO3BHTOK Ta TIEpPEeBaru KOMIT IOTEPHHUX TEXHOJIOTIH B mu3aiiHi po3risinarots JI. [Hatiok Ta b. Kyuep y myOumikamii
«Metomu 3D mopemoBaHHS T Pi3HUX MPOEKTHHUX 3aBAaHb [1] — cepen iHIIOro aBTopaMu BU3Ha4YeHO chepu
3aCTOCYBaHHS JaHOI TEXHOJIOTii, OCHOBHI mporpamu Ta Buau 3D MomemroBaHHS; OCOOMMBOCTEH BHBYCHHS
TPUBUMIPHOI KOMIT IOTEPHOI rpadiku Ta MOJEIIOBaHHS Y Tpolieci mpodeciiiHol MiAroTOBKH MaiOyTHIX Y4UTEIliB
iHpopMatuku po3risiaae O. Mocitok [3]; BCTAHOBJICHHIO TEHJICHIIIHM Ta PUHIUIIB (YHKIIOHYBAaHHS JUDKATAI-
crmanoBux awHamivyHoi 3D-Tpadiku sk 3acobiB pexinamMu y CydacHid Bi3yallbHi KOMYyHiKarlii OpeHiB
npucBsiaeHo pociipkeHns JI. Papenko [4] Ta in. [IpoTe npobiiemaTrka TPHBUMIPHOTO MOJICTIOBAHHS B KOHTEKCTI
PO3BUTKY Ipa(iuHOro JAU3aiHy JUIIAETHCS HEOCTATHBO A0CIIHKEHOIO.

Mema oOocniosicennss — BusBATH 0coOmmuBOCTi 3D-MOjenroBaHHS SK OIHOTO 3 TIPOBIIHUX TPEHIIIB
Cy4acHOTro TpadivHOTO TU3aiHY.

Memoou docridocennss. 3aCTOCOBAHO METOJI CHCTEMATHU3allil Ta YIOPSIKYBaHHS HAYKOBO-TEOPETUYHOTO
Marepiany; TUIOJOTIYHUNA METOJ, CHPSIMOBAHWI Ha BUABIICHHS ocoOnmBocTei 3D-MonmentoBaHHS B KOHTEKCTI
crnerdiku rpadivyHOrO MU3alHY; METO THIYKIII, JeyKIlil, METOl aHaJIOTii; METO]] IOPiBHUTLHOTO aHAJI3y s
BUsBJIeHHS BinMinHocTel 2D 1 3D-MoaentoBanys Ta 1H.

Buknao ocnoenoco mamepiany. Tpadiunuii au3aiiH NOKIUMKAHUN TiepeJaBaTH IMOTCHIIIHHOMY
PEIMITIEHTY BIANOBIMHUN BidyanbHHN iHGOpMAIifHMNA KOHTEHT Ta BUKOHYBaTH IIEBHY METy B
KOMYHIKaI[IIfHOMY TIpolleci 1 BKJIFOYaE TU3aifH MEepioJNYHUX BUIaHb (Ta3eT, )KypHAJiB), TUIAKATIB, KHUT Ta
iHIIOI JIPYKOBaHOT MPOJYKIIi; Bi3yallbHUH Nu3aifH 3aco0iB KOMyHikalii, 30kpema (ibmu, TenebadeHHs,
30BHIIIHS pekiaMa (eIeKTpOHHI OUIOOpIM Ta iH.); IPOEKTYBAHHS CHUCTEM BII3HABAHOCTI KOPIOPATUBHHUX
OpeHniB; AU3aliH MaKyBaHHS NPOAYKTY Ta iH.

beszzanepeunnm € (akT, MO pPO3BUTOK TpadivuHOro AW3aliHy HEBIUIUILHUN BiJl PO3BHTKY MU(PPOBUX
TEXHOJIOTiH, MI0 NMPHU3BOAATH A0 IUBepcH(ikamii METOAIB IMPOEKTYBaHHA 1 METOMIB KOMYyHiKamii, Oymyuu,
BI/INOBITHO, MaTepialbHOI0 OCHOBOIO PO3BUTKY rpadiuHoro musaiiny [8; 220]. He meHII BaroMum YMHHUKOM
BIUTMBY € TpaHc(hopMallis ECTETUYHUX CMaKiB MOTEHIIIHOTO perumientTa [5; 531].

Ha cyuacHoMy etarri HOBI TEXHOJIOTIT HAJal0Th OC3IPEIEICHTHI MOXKIIBOCTI PO3IIUPUTH MEXI JTFOJICHKOT
TBOpYOCTI. Jn3aliHepy, apXiTEeKTOPH, IHKEHEPH, XyIOKHUKU — NPO(eCiOHaNN Ta aMaTOPH MOXYTh YTUIUTH CBOT
i€l y BipTyasbHe KUTTA 3a JOIIOMOT00 KOMIT FOTEPHOT rpadiku.

3D-MojieOBaHHS € OJHIEI0 3 HAWOUIBII IIBUAKO3POCTAIOUMX TEHIACHINH Ju3aiiHy, sKka Oymae
EKCIIOHEHLIAJILHO 3POCTATH MPOTSIIOM HACTYIHHX KUJIBKOX poKiB. JlocminHuky Bu3Ha4aroTh 3D-MozentoBaHHs SIK
MPOIIEC CTBOPSHHS TPUBUMIPHOI MO/IeNi 00’€KTa 3a JOMOMOI'OF0 TIEBHUX KOMIT t0TepHUX mporpam [1; 38] i3 Meroro
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PO3po0OKH 30poBOTO 00’ €EMHOTO 00pasy 00’ekTa. IIpH IBOMY «MOJIETTh MOKE BiITTOBIAATH pealbHAM 00’ €KTaMm, 110
iCHYIOTH y Tipupomi, abo Oyrtu abcrpaktHOO» [2; 70]. Ha mymxy B. Ksimsika, «rexnosoris 3D-MozIemOBaHHS
notpedye 0COOIMBOTO PiBHS PO3BUTKY XYAOXKHBO-TBOPYOI aKTHBHOCTI Ta MPOCTOPOBOTO MHUCJIEHHS, OCKLIBKH BCl
00’€KTH Ta MEPCOHAXKI MOJICITFOIOTBCS Ta PO3MIILYIOTBCS Y BIpTyanbHOMY mpoctopi» [2; 70].

Texuonoris 3D-MozaemoBaHHsS BuHakaeHA 1m1e B 1960-Ti pp., MPOTe aKTUBHE BUKOPUCTAHHS PO3ITOYAIIOCS B
1990-ti pp., JOCATHYBIIN HEAOUSKOI MOMYJISIPHOCTI cTanoM Ha modatok 2020-x pp. [1; 37].

Y 1963 p. amepukancekmii iHpopmatuk . Casepmenn HammcaB mporpamy mia Ha3Boro Sketchpad.
EBomromist CGI mowanacs 3 imei CasepieHna CTBOPUTH MporpaMHe 3a0e3nedeHHs], MO JI03BOIISIE KOMIT I0Tepy
«IUTaTH» MATIOHKH, 300paKeHi Ha eKpaHi CBITIOBHM mepoM. Sketchpad mMoke cTBOpUTH YMMano HOAIOHMX
MaJIFOHKIB, BUKOPHCTOBYIOUH JIMILIE OJJMH OCHOBHHI MaJlFOHOK. KpiM TOro, KoM KOpucTyBay BUTIPABIISIB OCHOBHI
KPECJICHHS1, YCi TIOXIHI KPECJICHHS 3MiHIOBATUCS BiNoBiHO. [leli BUHAXi/1 CTaB OCHOBOIO MOJABIIUX PO3POOOK
CAD-mporpam, 30KpemMa THX, SKUMH KOPHCTYIOThCS CydacHi 3D-Xym0KHHUKY.

MosxsmBocti  3D-XyZoKHHMKIB cTBOproBaTH BHAaTHi 3D-mpeseHTanii Oe3mocepeqHbO 3ajexaTh BiX
MPOrPaMHOT0 3a0€3MeUEHHS], 3 IKUM BOHH MPALIOIOTh.

IIpotsarom Garatbox pokiB 3D-MozerOBaHHS BUKOPHUCTOBYBAJIOCS TTEPEBAYKHO IS TENEBi3iiHOT iHAyCTpii
Ta peKiaMH. AJle 3 YacOM TEXHOJOTiS PO3MIMPWIIACS, 3HAYHO BIUIMHYBIIM Ha Oarato cdep, BKIIOYAIOYH
apxiTekTypy Ta auzaiiH. Y 1990-1i pp. BUMyIIEHO HHM3KY MporpaM kowmm rotepHoi 3D-rpadiku, sixi 3axianu
OCHOBY ISl MaiiOyTHIX nocsrHeHb. Hampukonan, nepma Bepceis Bimomoro Autodesk 3ds Max, omHoro 3 minepiB
cydacHoi inmyctpii 3D-pennepinry, 3’sBunacs Ha puHKy B 1990 p. Toni mporpamae 3a0e3meueHAs HAa3UBAIOCS
3D Studio DOS. Ils Ha3Ba 30epiramacs 10 1996 p., kKoiu mporpaMHe 3a0e3reueHHss OyJIOo MEepernrcaHo s
Windows NT i #ioro Hassa 3mineHa Ha 3D Studio MAX. Octanne mecatwnitrst XX CT. TAKOXK CTAJI0 BaXIIUBUM
st epoortii CGI 3aBasky meprmM BHITyCKaM iHIIAX BiJOMHX iHCTpyMeHTiB 3D-MozenroBaHHS Ta Bizyai3ailii.
Hampuknan, Cinema 4D B 1990 p., Houdini B 1996 p., V-Ray B 1997 p., Blender i Autodesk Maya B 1998 p.
3aBIsKM TOCTIHHOMY PO3BUTKY IMPOrpaMHOro 3adesrnedyeHHs: 3D-monentoBaHHS cTae BCe OUIBLI 3PYYHUM, a
edeKT OUThIl pealbHUM — BIH MOXKE BHpaKaTd peaiibHi e()eKTH Ta HANUYTTEBINI HIOAHCH, SIKI HEMOXKIIHBO
JIOCSITTH 32 JOTIOMOTOO TIPOTPaMHOTO 3a0e3MeYeHHsI TBOBIMIPHOTO MOJIENTFOBaHHS [7; 236].

JuHamiuHMil pO3BUTOK MporpamMHOro 3adesnedeHHs i 3D-muszaiiHy Ta po3BUTOK HOro (yHKIiH
MIOCTIPUSIB BUKOpUCTaHHIO 3D-MonentoBaHHs OaraTbMa rpadidHUMHU TU3aiiHEpaMHd 3 METOIO ITiJBHIICHHS
e(eKTUBHOCTI BIACHOI [ISUTBHOCTI Ta 30aradeHHI0 BUPAKAIBHUAX 3aCO0IB BI3yaJIbHOI JIEKCHKH, 3 METOIO
CTBOPCHHSI IMEPCHBHHUX BiJUyTTiB. [HHOBamifiHWIA MiAXiA OO CTBOPEHHS NPOLYKTIB rpadidHOro Iu3aiHy
3a3BMYail 3yMOBJICHHI TMparHeHHsSM MOKPAIIMTH BIi3HABaHICTH OpeHIy Ta MOCHPHATH HOro mpocysanHio. 3D-
Bizyamizariist Ta 3D-monemoBanHs, cTBOpeHi 3a qonomoror 3dsmax, Adobe Photoshop, AutoCAD Ta iH. Ha
Cy4acHOMY eTalll BHKOPHCTOBYIOThCS B OararbOX raimy3six JIFOJICBKOI IisutbHOCTI, 30kpeMa: CG Advertising
(TeneBiziiiHa pekiama, npykoBani 3MI, caiitu (rasety, >xypHany, 6i6opau), KiHOIHAYCTpiil (KoM rotepra 3D-
rpadika), IHIyCTpis iHTEpaKTMBHMX pO3Bar Ta Bijeoirop, BeO-mpesenTamii, 3d npyk (dopma aguTUBHOL
TEXHOJIOTii BUPOOHMIITBA, /i€ TPUBHUMIPHUN 00 €KT CTBOPIOETHCS IIIISIXOM HAKIAIAaHHS TOCIIJIOBHUX IIapiB
Marepiany), JOTIOBHEHA peajbHICTh (KOMIIOHEHT 3MIllIaHOI PEealbHOCTI, SIKa TAKOXK BKIIIOYAE «JIOTIOBHEHY 3a
JIOTIOMOT'OFO KOMIT I0Tepa» — pealibHi 00’ €KTH IHTErpOBaHi y BipTyallbHE CEPEAOBHIIIE) Ta iH.

JouineHicTs BUKOpHCTaHHA 3D-MozentoBaHHs B raimy3i rpadidHoro Qu3aifHy HoJsirae B MEPIIy Yepry B
JMHaMIIll HOro po3BUTKY Ta YIOCKOHAICHHS, HAJiJIeHHI MOTYTHIMH (DYHKIIISIMH, IIO BiATIOBLIAOTH MOTpeOaMu
rpadiuHuX au3aiiHepiB. SIKk NPHUKIA] PO3MITHEMO OCOOJHMBOCTI BUKOpPHCTaHHS 3D-MOjeIOBaHHS B CHUCTEMI
Bi3yasbHOI ineHTH(]iKaIli OpeHmy.

OCHOBHI €J1eMEHTH Bi3yallbHOI ifeHTU]IKaLii OpeHAy BKIIIOYalOTh: HA3BM KOMIIaHii, JIOTOTHIT KOMIAHii,
CTAHJAapTHI CHUMBOJIM, CTaHAAPTHI KOJBOPH, B3IpIi CHMBOJNIB Ta iH. HaifuacTime BOHM pO3MIIIYIOTHCS Ha
KaHIIEISIPCHKUX TOBapax, BUPOOHMYOMY OOJa[HAHHI, YIMAKOBII IPOMYKIIii, PEKIAMHUX HOCISX, TPAHCIIOPTI,
yHidopMi, nparnopax, BUBICKax, JUCIUIEsX Ta iH. BisyanbHa inenTudikauis OpeHay BKIOYae B ceOe HE JMILE
JIOIATKU B TUIOIIUHI, 30KpeMa TIpariopy, BUBICKH, 3HAYKH Ta iH., aJlie i JOJIATKU B TPUBHMIPHHUX 00’ €KTaX, TAKHX
SIK KaHIIEISIPChKI TOBAapH, TpaHCHOPT, yHiGopMa Ta iH. TpamumiiinuM MetooM inTerpyBanss 2D-rpadiku B 3D-
00’€KTH € 3HAaXOPKEHHsI BIANOBIIHUX rpadiuHux MartepiaiiB At 3D-00’€eKTiB Ta BUKOPHCTaHHS HIPOrPaMHOTIO
3abe3nedeHHst 2D i po3MilIeHHs Ha 00’eKkTax Takoi iHdopMarlii, Sk KOPIIOPATHBHI JIOTOTHITH. 3arajioM Iied
METOJI MOXKE 3aJI0BOJIbHUTH OCHOBHI BUMOTH JI0 JM3aiiHy, MPOTE OCKUILKK 3D-00’€KTH SBISIOTH COOOIO JIMIIIS
Marepianu 300pakeHb, NOMIYK SIKUX peai3yeTbesl B [HTEpHET, 3HaXOKeHHsI HEOOX1THOro 300paXKeHHs 3aiiMae
0araro yacy i He 3aBXK/IY BiJITIOBIJIa€ BUMOTaM JI3aliHy. Y CBOIO Yepry Iie HE CIIPHsE HEOOXiTHOMY pealbHOMY
e(eKTy TPUBUMIPHUX OO0 EKTIB Ta PO3MIIIECHOrO CEepeOBHIIA. TakuM YMHOM, Yepe3 MOCTIMHE yIOCKOHAJICHHS
BUMOT JIM3aiHEPH HE MOXKYTh OY/IM 33/I0BOJICH] TPaUIIIHUMH METOJaAMH TTPOEKTYBAHHS.

VY3aranpHIOI09M 0COOIMBOCTI BUKOpHCTaHHA 3D-MozemtoBaHHS B rpadiuHOMy Au3aiiHi Ha MPUKIaIi
JIM3aiHY Bi3yalbHOI i/IECHTUYHOCTI OpEH/ly MOYKHA KOHCTATYBATH, I110:
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— 3D-rpadika, HagiicHa TIMOMHOIO Ta MOJIIMBICTIO PO3IJISAAATH 300paKEHHS MiJ PI3HUMH KyTaMH i
MEPCIEKTUBAMY, € MOTYTHIM IHCTPYMEHTOM JUIsl CTBOPEHHS VHIKaIbHOI Bi3yaldbHOI 1HIWBITyaIbHOCTI
OpeHny;

— 3D-monenmtoBaHHST Hajgae OE3yMOBHI TepeBard il OPEHAMHTY, 30KpeMa JIOJa€ TITMOMHUA Ta 00’ eMy
JIOTOTHITaM, THTIOTpadili, 3HAYKaM Ta LTFOCTPAITLsIM;

— 3D-Mo/esTr0BaHHS MOKPAIIly€e HApaTHB Ta EMOLIIHHUN 3B’ 130K 3 MOTCHI[ITHAM PEIIUITIEHTOM, CTBOPIOFOUH
3aXOIUTHBI CLICHH, TIEPCOHAKIB Ta CEPEIOBHIIIE;

— 3D-rpadika Moke MiIBHIMTH 3a]Ty4CHICTh TOTEHIIHOrO PEIUITIEHTa B COIIATEHUX MeEpexax Ta
OHJIaHH-TUTAT(OpPMax, 3aBISKH MOJEIIOBAHHIO TPUBAOIMBOTO KOHTEHTY, IIO TPUBEPTAE YBary Ta BHKIIMKAE
iHTEepEC.

Bukopucranns mporpamHoro 3a0esmedeHHst g 3D-muzaiiHy B An3aliHI yMakoBKM 1 IUTaKaTHOT
MPOAYKIIi MOXe MOKpAaImUTH e(QeKTHUBHICTh poOOTH Au3aiiHepa, 3HW3UTH BUTPATH Ha 3B’S30K B IPOIECi
NPOEKTYBaHHSI Ta 30araTUTH BHpaXKalbHi 3aco0M. 30KpeMa BOHO J03BOJISIE: HIBHAKO CTBOPIOBATH Ta
3MiHIOBaTH 3D-MoJeni NpoayKTiB 1 YHaKOBKM; BUPILIYBaTH CTPYKTYpHI MpoOjeMu NpU AW3aliHI YIMaKOBKH
(mepeBipka Ta BHPOOHHIITBO); pO3MICTHTH iH(OpMAIIiIO TIPo OpeHl, B TOMY YHCHi JIOTOTHITH, OITUC MPOIYKTIiB
Ta peKiIaMHi Ia0iioHn Ha moBepxHi 3D-moxmenmi, mo0 mepeBipuTH edeKT Ou3aiiHy Ta MUIECTIPIMOBAHO
CKOpUTYBATH TUIAH IU3aiiHy; MOXKe BiOOpakaTH peaibHi CLEHH 3 JKUTTS Ta PO3MILIYBaTH B HUX MPOAYKT
ab0 yIaKOBKY, pENpe3eHTyBaTH peallbHI CIleHapii HOro BHUKOPHCTAaHHS 1 mepeBipsaTH edekT Au3aiiHy B
KOHTEKCTI 3arajdpHOTO cepefoBumia. lle He nuimme CcyTTeBO MiABUINYE eQEKTHUBHICTH POOOTH
MPOEKTYBaJIbHHKA, aJle i TOJIETIYE CIIIKYBaHHs 3 KOMaHJIO0 Ta KEPiBHUIITBOM.

[porpamue 3abe3neueHHst qis 3D-auzaiiHy nonae oOMexeHHs rpadidHOro AW3aiHy i MOXKE BHPa3UTH
edeKT CUMYJISIIILi, IPOTTOHYIOYH PEIUITIEHTaM HOBI Bi3yallbHi Bp2)KEHHS. 3MIHM €CTETUYHHX CMaKiB MOTEHITIHHIX
PELMITIEHTIB JIMINAIOTHCS MOPAIBHOIO PYIIIHHOIO CHIIOI0 PO3BUTKY TpadiuHoro nusaiiny. [IpoTsrom ocraHHIX
POKIB uyepe3 MOCTIHHUI PO3BUTOK HU(PPOBUX TEXHOJOTIH PELMITIEHTY 3a3BHUYail MOA00AETHCS CIIOCTEpiraTu 3a
edexToM iMiTarlii 300pakeHHs Ha expaHi. el peamicTiaanii TpUBIMIpHUIA e(DeKT 3HAUYHO 30UIBIIYE 3aHyPEHHS
PELIUITiEATA 1 TO3BOJISIE OTPUMATH 3aXOIUTUBHI HATUYTTEBHN TOCBIA. Y CBOIO Yepry Iie POOUTH pelrITi€HTa OLThII
CXWJIBHUM JI0 Bi3yanibHOTO 3D-edexTy, o i 3yMOBIIOE AOLUIBHICTh BUKOPHCTAHHS TpadidHiIMU qHu3aiiHepaMu
MporpamMHOro 3abe3nedyeHus Ayt 3D-nu3aiiny.

TaxuM 4MHOM, THHOBAIliiiHA TEXHOJIOTiS MOJCTIOBAHHS Ta PEHICPHHTY MPOTPaMHOTO 3a0e3TedeHHs s
3D-nu3aiiHy MO)ke MakCHMMaJlbHO CTUMYJIFOBATH YsIBY 1 TBOPUMI MOTEHIIaN IU3aiiHepa, a TaKoX HaaaTH HOoro
poOOTI Bi3yalnbHOro eeKTy 3a MeXaMH IUIONIMHH. Y CBOIO 4Yepry po3poOieHui 3aBasku TexHouorism 3D-
MOJICITIOBaHHS JIM3aiHEPCHKUI TPOIYKT MOXKE CIPAaBUTH Ha MOTEHIIIHHOTO PELMITiEHTa TNTMOOKE BpaXKEHHS,
noJlapyBaTu OaraThii Bi3yabHHI JOCBI/ Ta BUKJIMKAMH BEJIMKE MOPAIBHE 33JI0BOJICHHSI. 3BaXKal0uH Ha Te, 11O 3ip
€ HaWBAXJIMBIIIMM CIIOCOOOM OTpPHMAaHHS IH(OpMAIli Ui JIFOJWHM, i/lealibHe Bi3yaJbHE BPAXKCHHS BIJI
JIM3aiHEPCHKOTO MPOAYKTY MOXKE BHKJIMKATH Yy TOTEHIIMHOTO PpELUITliEHTa BiTIyTTS CITIBIEPEKUBAHHS
BITI3HABAHOCTI OpeHIy, CPOPMYyBaTH BPaKEHHS BHCOKOTO PiBHS XYJOXKHIX CMakiB, III0 Y CBOIO YEpry CHpHSE
TO3UTHBHIN pexsiami OpeH/Ty.

3D-nu3aiiH — cepeloBUILE, IO Hajgae AM3aiiHEpaM MOXKIIMBICTh BiITBOPIOBATH pEalbHUN CBIT 3
Bpa)XalounM piBHeM Jeramizaiii. BomHowyac oxmHiero 3 mpoBimHux TeHneHmiin 3D-monemoBaHHs € imitaris Ta
BUKPHBJICHHS PETFHOCTI — Y 0aratbox rpadiqHux podoTax CBIT 300paXKeHO Y TilleppeaibHUX JETaIsX, IO TOTiM
3MIHIOIOTE (opMy. Bin doropeanmicTiuHuX Jojel 3 HE3HAWOMUM PHCAMU JI0 TAKTHIILHUX TKaHWH, 1110 KHUBYTh
BJIACHMM JKUTTSIM — HOBA Bi3yallbHA MOBA I'PA€ 3 OUIKYBaHHSMHM Ta YSBICHHSIMH IIPO PEANBHICTh PELMITIEHTIB.
3aBIsKH BUKOPUCTAHHIO 3D-IHCTPpYMEHTIB CKIIA/IHI IPOEKTH PO3KPUBAIOTH BPaXKaroyi, TIMHOTHYHI Ta JUHAMIYHI
edekTH, 10 HaJal0Th MIMOUHU Ta Bi3yalbHOTO edekTy [9; 54].

OmHi€l0 3 TNEepCHeKTHBHUX TEHICHIIH € BHKOPHCTAHHS IITYYHOTO IHTEJEKTY B pO3BUTKY 3D-
MoOzeNOBaHHA. Tak, Hampukiaa, oOMagHaHHS Ha 0a3l ITYYHOTO IHTENIEKTY MOXKE JOMOMOITH JAu3aiiHepam
CTBOPIOBATH OUIBINI MPOJMyMaHi Ta YHIKaJlbHI MOJIEN, BOJHOYAC CYTTEBO CKOPOUYIOUM 3YCHIUIAL 1 Yac, IO
BUKOPHUCTOBYIOTHCS JIIsL 1X cTBOpeHHs [6]. BojgHouac 1e Moxe BiJKPUTH HOBI MOXITMBOCTI JIJIS IHHOBAIIIITHOTO
BUPaXEHHS Ta eKcliepuMeHTyBaHHsA B 3D-mozemoBanHi. Tak, oHi€l0 3 mepeBar MITY4HOro iHTenekTy B 3D-
MOJICITIOBaHHI € MOMJIMBICTH CTBOPEHHS HOBHMX YHIKIBHUX KOHCTpYKIi. Hanpukman, oOnajgHaHHS MOXe
BIIKDUTH HOBI MOJIMBOCTI KOMITOHYBaHHS, B TEPINy Yepry 3aCHOBaHI Ta JKOPCTKOMY 1 IIBHIKOMY Habopi
napamMeTpiB, 3aJJaHUX 3a JOTIOMOTOO IITYYHOT'O 1HTEJIEKTY.

Bucnosxu. Ha cydacHOMy etami TpHUBHMIpHE MOJEIIOBAHHS MO3ULIIOHYETHCS SIK HANIEPCTICKTUBHILINMA
THCTpYMEHT (OPMOYTBOpPEHHS, a HOTo TepeBard IMPOCTEXKYIOThCS B OULIBIIOCTI 3 ACHEKTIB MPOEKTYBaHHS
MPOCTOPOBHX 00’ €KTiB. [HHOBAIIIIHA TEXHOJIOTisSI MOJICITIOBAHHS Ta PEHJICPHHTY MPOTPAMHOTO 3a0e3MeueHHs st
3D-mu3aiiHy crpusie CTUMYIIIOBAHHIO YABY 1 TBOPUOIO IMOTEHILiaTy AM3aifHepa, a TaKOX Hajae Horo poOoTi
Bi3yanibHOTO edexTy 3a Mexamu IUIOIWHK. Po3poOneHuit 3aBosiku  TexHojorisiM  3D-MonentoBaHHS
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JN3AHEPCHKUN TIPOTYKT MOJKE CTIIPABUTH Ha IMTOTEHIIHOTO PEIUITIEHTa CHIIBHE BPaXKSHHS, TOIapyBaTH OaraTuii
BI3yaJTbHHI JIOCBIJT Ta BUKJIMKATH MOPAJTLHE 33]I0BOJICHHSL.

Bukopucrannst 3D-mopentoBaHHS B TpOIeci po3poOKH AW3aiiHy Bi3yallbHOI 1MIEHTHYHOCTI OpeHay Ta
IM3aiiHy YIAKOBKHM: HAJA€ MOXKIIMBOCTI PO3IISAATH 300payKCHHSA i Pi3HUMH KyTaMH 1 TEPCIEKTHBAMU,
CTBOPIOE TIepeBary il OPEHAWHTY, 30KpeMa JI0JIa€ TANOMHN Ta 00’ €My JIoToTHIIaM, Tarorpadirli, 3Haukam Ta
UTIOCTpaIIisiM; TOKPAIIye HApaTUB Ta EMOIUMHUNA 3B’ 30K 3 MOTEHIIHAM PELUITi€HTOM, CTBOPIOIOYH 3aXOTUTHBI
CIICHU, TICPCOHAXIB Ta CEPEIOBUIIEC; IiIBHUIIYE 3aTyYEHICTh MOTCHI[IIMHOTO PEIUIEHTA B COLIATBHUX MEpeKax
Ta OHNAiH-UIaTGopMax, 3aBIsSKH MOJICTIOBAHHIO NMPUBAOIMBOTO KOHTEHTY, IO TPHBEPTAE YBary Ta BUKIIUKAE
iHTEpeC; ToKpanlye eeKTHBHICT, POOOTH TH3aiiHepa, 3HIKYE BUTPATH Ha 3B’ 30K B MPOIIECI MPOEKTYBAaHHA Ta
30arauye BUpaKabHi 3aCO0U.

[Nopanemri mepcnekTHBU po3BUTKY 3D-Au3aiiHy BKIIIOYalOTh BHKOPHCTAHHS TEXHOJOTIH IITYYHOTO
IHTENIEKTY, M0 iCTOTHO BIDIMBAE Ha CEKTOp BEpPCTKU 300pakeHHS Ta 3D-MonemoBanHs. J(nM3aitHepn MOXYyTh
MOKPAIIUTH e(EeKTUBHICTh 1 Pe3yIbTATHBHICTH Mpalli, CTBOPIOIOYX OB KOHKPETHI Ta iHHOBALiifHI IPOEKTH 3a
KOPOTILIUI TIEPioJT Jacy.
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THREE-DIMENSIONAL MODELING AS A PRIORITY DIRECTION
OF GRAPHIC DESIGN DEVELOPMENT
Strelchuk Maksym — postgraduate, Kyiv National
University of Culture and Arts, Kyiv

The peculiarities of 3D modeling as one of the leading trends of modern graphic design are studied. The feasibility of
using software for 3D design in the field of graphic design has been confirmed. It was concluded that the innovative
technology of modeling and rendering of software for 3D design helps to stimulate the designer's imagination and creative
potential, and also gives his work a visual effect beyond the plane. It has been found that the use of 3D modeling in a visual
brand identity system creates benefits for branding, enhances the narrative and emotional connection with the potential
recipient by creating captivating scenes, characters and environments; increases its engagement in social networks and online
platforms, thanks to the modeling of attractive content that attracts attention and arouses interest. The prospects for the
development of three-dimensional modeling in the context of the use of artificial intelligence technology are outlined.

Key words: 3D modeling, graphic design, three-dimensional space, visual brand identification, packaging design,
artificial intelligence.

THREE-DIMENSIONAL MODELING AS A PRIORITY DIRECTION OF GRAPHIC DESIGN
DEVELOPMENT
Strelchuk Maksym — postgraduate, Kyiv National University of Culture and Arts, Kyiv

Research methodology. The method of systematization and arrangement of scientific and theoretical material is
applied; a typological method aimed at identifying the features of 3D modeling in the context of the specifics of graphic
design; method of induction, deduction, method of analogy; a method of comparative analysis to identify differences
between 2D and 3D modeling, etc.

Scientific novelty. The peculiarities of 3D modeling as one of the leading trends of modern graphic design are
studied; the peculiarities of using 3D modeling in the design of visual brand identification, the design of packaging and
poster products are considered; the expediency of using software for 3D design in the field of graphic design was
revealed; the prospects for the development of three-dimensional modeling in the context of the use of artificial
intelligence technology are outlined.

Practical significance. In some way this material will expand the idea of the use of three-dimensional modeling
in modern graphic design.

Key words: 3D modeling, graphic design, three-dimensional space, visual brand identification, packaging design,
artificial intelligence.
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