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ECOLOGICAL COMPATIBILITY AS A TREND IN THE DEVELOPMENT OF PRODUCT AND FURNITURE
DESIGN IN UKRAINE (ON THE CASE OF THE «<ARCHITECTURAL STUDIO OF SERGEI MAKHNO»)
Titenkov Yehor — Lecturer of the Art Wood Department, The Lviv National Academy of Arts, Lviv

The proposed article aims to outline the specifics of the influence of environmental trends on the design of contemporary
furniture, to consider the work of Sergey Makhno Architects in the context of the development of furniture enterprises and design
studios in Ukraine, to analyze the creative component of the studio’s object design and to outline the eco-focus.

Research methodology. The sources for this article are scientific publications by well-known researchers who
specialize in Ukrainian design, as well as some analytical and journalistic materials. The descriptive method, analysis
and synthesis were used.

Results. It was found that product design now has not only a utilitarian purpose, but are symbolic and emotional
component of symbolic forms belonging a particular to the social and cultural sphere. The development of ecological trends in
Ukraine is not very dynamic, but is actively used and well represented by the activities of individual enterprises, in particular,
by studio «Sergey Makhno Architects»). After analyzing the activity of this studio, it was established that the direction of
subject eco-design is one of the important components of their work. The studio's products feature a special style, in which the
ecological concepts and ethnic motifs of traditional folk culture are harmoniously combined. This fact gives some basis to talk
about the possibility of formation of a certain national eco-style model in the future. In addition, it is generalized that a wide
range of ecological trends in product and furniture design in particular, as well as the emergence in the Ukrainian market of
highly professional design studios engaged exclusively in eco-furniture, show that these issues are relevant at the present stage.

Novelty. The studies of the ecological factors in the furniture and product design is very important in the context
of the theory of modern decorative art and design in Ukraine. This particular aspect has not been studied in a
professional and comprehensive way.

The practical significance. The materials of this article can be used for further research on this topic and have
practical value for the development and improvement of educational programs and special courses for students.

Key words: ecodesign, trends, furniture, product design, eco-technologies, form-making, Ukrainian design,
Sergey Makhno Studio.
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OCOBJIMBOCTI CTHJIIO MIJIITAPI B CYYACHIN FASHION-THIYCTPIi
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JociimkeHo 0co0IMBOCTI CTIIIIO MiTiTapi B JU3aliHi OAATY Ta MPOCTEKEHO ICTOPII0 CTAHOBJICHHS KOJIbOPY XaKi
Ta KaMy(QIISHKHOTO MPHHTY, SIK JBOX HaWOUIbII XapaKTEPHUX CTHIICTUYHHUX pHUC MimitTapi. OXapakTepu30BaHO OCHOBHI
Hanpsmu ctimio miitapi (High-military, Casual-military ta ¢popmanictuuse mimitapi) Ta po3risiHyTO CBITOBHIl TOCBiT
BUKOPHCTaHHSI BiliCbKOBOT OpPMU Y MozeIoBaHHI ojsry Ha nmoyatky XXI cr. [IpoananizoBaHo peleniito BiiicbkOBOTo
OJISITY Y TBOPUOCTi Au3aiiHepiB mposinuaux 6penais fashion-immyctpii (Versace, Valentino, Dolce & Gabbana, Prada,
Salvatore Ferragamo, Ralph Lauren Tta in.). KoHcTaToBaHO, 10 Ha Cy4acHOMY €Tarli CTWJIb MINITapi, BiIOMUN CBOEIO
MPaKTUYHICTIO Ta (YHKIIOHAJBHICTIO, € OJHHM i3 OCHOBHHX MOJHHUX TPCHIIB, a HOTr0 MOJANbIIAN PO3BUTOK
NOB’SI3aHUIl 3 TBOPYMM IIEPEOCMHUCIICHHS EJICMEHTIB NpPOBIIHMMH am3aiiHepamu fashion-imgycrtpii, mocuineHHIM
MeTapOpUIHMX aCIEKTiB, a TAKOXK 3 BIDTMBOM TEHACHIIIT udpoBizarii.

Kniouosi crosa: ctunp minitapi, fashion-inaycrpis, Openn, cydacHa Mmoja, Kamyuishk, Xaki, TU3aiH OJIry.

Axmyanvricms 0ocniodcenns. Y CydacHiil 1HIYCTpii MOAM TIPEACTABICHO 0araTo CTHJIIB OZATY, IO
Bi/INOBIAIOTH 3aIIUTaM CY4acCHOI JIFOJMHM BIATAaTHCS BIAMIOBIIHO 10 1i BHYTpilIHBOrO ctany. KoxkeH ctuib oasry
Mae BIIACHY iCTOPII0 BUHUKHEHHS Ta €BOJIIOL] B KOHTEKCTI ICTOPUYHHX, KYJIbTYPHHX, COMIATLHO-TIONIITUIHHX Ta
EKOHOMIYHHX YMOB PO3BHUTKY CycriibcTBa. OJHMM 13 MOMYJISPHUX HAa Cy4acHOMY €Talli € CTHJIb MiJIiTapi, 1m0
BUHUK y poku Ilepiioi cBiTOBOI BiliHM B pe3y/bTaTi HassBHOCTI BEJIMUE3HOI KIIBKOCTI BilicbKOBOI (popmu Ta Opaky
TKaHUH JUIsl TMIOJICHHOTO IUBUIBHOTO Of1sTy. [TomyNsipHICT YHMCIICHHUX TIPEAMETIB OJISTY, JUKEpENlaMu SKUX €
pi3HOMaHITHa BilicbKOBa (popMa, a TaKOXK XapaKTepHi Bi3ePYHKH 1 KOJHOPH, 10 AKTHBHO BUKOPUCTOBYIOTHCS
J3aiiHepamMu XX — mepmmx IBox Aecsatunite XXI cT. y mpoueci CTBOPEHHsT HOBUX KOJIEKIIH, € CBIAYEHHAM
TOTr0, IIJ0 BOEHHA MOJIa 3/1i/ICHIOE BarOMHiA BIJIMB HA MOJIHI TEHCHIII1 SIK B MUHYJIOMY, TaK 1 Ha Cy4acCHOMY €TaIli.
CydvacHe TIpOTHO3YBaHHS MOJHM TaKOX CBIIYMTH IPO IEPCIIEKTUBH B Taiy3i pO3pOOKH JTM3aidHY OJsTY B
criwtictuni Miitapi. Lle akTyai3ye 1ociipKkeHHs: 0COOIMBOCTEH CTHIIO MistiTapi B cydacHiii fashion-inaycrpii.
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Ocmanni docnioacenns ma nyonixayii. Ilpari, B SKUX JOCTIAHUKA aHATI3YIOTh PI3HOMAHITHI aCTIEKTH
CTHJIIO MUTITapi B YKpaiHCHKOMY HAYKOBOMY IIPOCTOPI MTOYMHAIOTH 3’ IBIISATUCS B TIepIn aecatimiTTs XXI crT.,
10 3YMOBJICHO aKTHBI3alli€l0 X MPAKTHYHOI perpe3eHTallii B KOJNEKIlsIX cBiTOBOi Ta BiTym3HsHOI fashion-
iHaycTpii. Pi3HOMaHITHUM acniekTaM O3Ha4eHOi MpoOneMaTHKH MpUCBsIYeHO HaykoBi ctaTTi O. Bepemarina
(byHKIIOHANBHI MOXIIMBOCTI Ta BHUXOBHWHU IIOTEHIIA] CTHIIIO MITITapi B CTpaTerisix 1 MpaKTHKax
camopeanizariii cydacHux ykpaiuii) [2], H. I'puboBcbkoi (cTmib MimiTapi B kiHodomy ozs3i) [4],
M. Bunnnuyk, T. JIyukkp, M. Jlazopuyk Ta O. [lingyOHpoi (aHami3 XyI0KHbO-POEKTHUX XapaKTEPUCTHK
MOJIeJIe KOJIEKIIii KIHOYOTO OSTY B CTHIII «MLIITapi» i3 3aCTOCYBaHHAM IUIOCKOTO BHIY 031005eHHs) [3],
P. Muxaiinosa ta M. Kopornenko (aHami3 nu3aiiHy, HalpsiMiB, TEXHIYHUX PO3POOOK, CTHIIICTHKH aBTOPCHKUX
KOJICKIIiil MOJTHOTO OZISITY CE30HIB MOJIU OCiHb-3uMa 2022-2023 Hanpsmy «Miniitapi») [7] Ta iH.

IcTopiorpadiunuii aHasi3 NpeACTaBICHNX y BITYM3HIHOMY HAYKOBOMY BUMIpi JOCHIPKeHb Ta MyOmikamii
JTO3BOJIsIE KOHCTAaTYBAaTH HASIBHICTH CTIMKOTO HAyKOBOTO 1HTEPECY /O PI3HOMAHITHHX ACIEKTIB MPOOJIEMaTHKH
CTWIIIO MiNITapi B CydyacHId MonHid iHAycTpii. BojHo4yac Haronomryroum Ha Ba)KIMBOCTI MPOBEACHHX
YKpaiHCBKUMU BUYCHHUMHM PO3BIIOK Ta BAaroMOCTi iX pe3ynbTaTiB, MOYKHA CTBEPUKYBaTH, IO O3HayeHa
npoOJieMaTHKa OTpedye MOJaIbIIOr0 HAyKOBOTO TOCHTIHKEHHS.

Mema docniosicenns — BUSBATH OCOOIMBOCTI CTIUTIO MisTiTapi B cydacHii fashion-inmycrpi.

Memoou docrioxcents. 3aCTOCOBAHO METOIM ICTOPHYHOTO aHAI3Y, CHHTE3Y, TUTIOJIOTIYHUIA METOJI, METOJ
HOPIBHSHHS Ta y3aralbHEHHS.

Buxnao mamepiany Oocnioscenns. Y IUPOKOMY PO3YMIHHI MOIa BHU3HAYAETHCS SIK «KyJIBTypHa
KOHCTpYKIISl BTUIEHOT ieHTraHOCTI» [12, 13], mo oxormmoe Bci (OpMH MOIM, BKITIOYAIOUM BYJIMYHI CTHII, &
TaKOXX TaK 3BaHy BUCOKY MOJy, CTBOPEHY Iu3aiiHepaMu Ta KyTiop’e. Haifyactiimie Momy BHU3HAYarOTh SIK
NaHIBHUI CTWIb ONATY UM TOBEAIHKM B OyIb-SIKMM MOMEHT 4Yacy, 3 CIJIbHHM HATIKOM Ha Te, II0 Moja
XapaKTepu3yeThes 3MiHamu [ 12, 13].

Cruib 1 MOz — sIBUINA, SIKi B3a€MOJIIOTh. MoJia BIUTMBAaE HA MPOLEC CTBOPEHHS, PO3MOBCIOIKCHHS Ta
3aCBOEHHS CTHIIIO, 1 caMe€ B MOJi YIiTKO TPOSBISIOTHECS CTHIILOBI O3HaKW. OmHAaK Ha BIAMIHY BiIl MOAH, IO
MUHAMIYHO 3MIHIOETBCS Yepe3 TOCTIHY MOSBY HOBHX TEHCHINH KOXXHOTO CE30HY, Ha CTHWIb BIUIMBAIOTH
HabaraTo Okl cTiliki (haktopu. Y momi XX — movatky XXI cr. cpopmyBanocs i yrBepaunocs 6arato CTHIIB.
OnHUM 13 OCHOBHUX CTHIIB B Ofs3i, IO OCTaHHI IT'SITh JCCATHIITH TEPSKUBAE IBHIIIUK PO3BHUTOK,
KOPHUCTYIOYHCh MacITaOHOK TOMYIAPHICTIO, € CTHIb MistiTapi. CydacHui ypOaHICTHIHHUI MIPOCTIp CIIOBHEHHUIN
MOJIOJIJTIO, SIKa HOCUTH IIITaHHU Kapro, 6oMOepy, MapKy 3 KarOIOHOM, KYpTKH cadapi abo mMarpochki mranu. Ha
No/liyMax MOYKHA MO0auuTH BedipHI MH(OHOBI CYKHI 3 KaMy(IsHKHUM NPHHTOM, aTJIACHI JKaKeTH 3 KiJJbKOMa
KUIICHSIMU, [TyOW Ha TYI3WKaX, apMiHChKi BIMCHKOBI TMAJbTO 3 TO30JIOUCHUMHU TyI3UKAMH, IHKPYCTOBAaHUMHU
iHimiamamMu Au3aifHepiB i MOJHUX OpeH/IiB. ABTOPCHKI IHTEpIpeTaIlii BOEHHOTO OJISTY IIPOBITHUMU TU3aiiHEpaMy
3aCBITYYIOTH, 1110 MOJIHI IMIIPOBI3allil BiiCbKOBOT (hOPMH MIEPEMOTIIN OPHTiHAIBHUIA POTOTHII.

Crunp MiiTapl NPOHHU3YE LMBUIBHY MOAY NPOTSTOM JECSTHIITBH, 1 TOXOMKEHHS OCHOBHHX EJIEMEHTIB
rapzepo0a, TMOYMHAOYN Bij Oynuiara i 3aKiHIyrouu OiJior0 (DyTOOIKOI0, MOYKHA TPOCTEXXUTH JI0 BICHKOBOTO
omsry [8; 90].

Cruie MiniTapi HATXHEHHHUH BIHCHKOBOIO YHi(OpMOIO, sika Oe3locepe/IHhO BILTMHYJIA Ha MUBLIEHUIH
onmAar mix vac i micist Jpyroi cBiToBOi BiliHU. BilichKOBHIZ OIAT TIOCTYIIOBO, ajie HA3aBXAM 3aiiMae Micie B
MOBCSKJICHHOMY Tapniepo0i. ACOpPTUMEHTH, X YacTHHM a00 eJIeMEHTH TNepexolsiTh Y IUBLILHUHA
TOBCSKJCHHUN oOfar. [HIycTpis MOIU MalCTepHO IMEepPEHOCHTh (YHKI[IOHATBHI SIKOCTI Ta KoM(opT,
TEXHOJIOTi] Ta CTBOPEHHS HOBUX OUIBIN CTIMKMX TKAHWH 1 3HIDKEHHS MaTepiaJloOMiCTKOCTI 3 BHPOOHUIITBA
BIICBKOBOTO OJITY Ha IMBUIBHHUNA. KpaBerpki MiANPUEMCTBA MiIBUIIYIOTH SKICTh 1 IIBHIKICTH
BUTOTOBJICHHSI TOTOBOT'O OJSTY NpW HU3BKIH BaprocTi. Omsr 3abe3nedye 3axucT, Mae Oarato aetaneu i
eneMeHTiB mis kombopry. [limkakn Ta mambTo y CTHIII MUTiTapi CTPOroro Kpow 1 HaldacTilne MaroTh
€M0JIETH, KOPCTKI KOMIpH, JaTyHHI T'YA3UKH Ta NOsCH. BifiCbKOBHUI 1 HMBUIBHUIA OIAT MPOTArOM OaraTbox
POKIB TIOCTIHHO BIUIMBAIM OJWH Ha OJHOTO, OOMIHIOIOYHCH OJIATOM, €JEMEHTaMH Ta JeTalsiMH,
MPaKTUYHICTIO Ta 1JIealli30BaHOI0 JIOBEPIICHICTIO. PaHHE 3a/J0OKyMEHTOBaHE TiATBEPPKEHHSI IIbOTO — IIITaHH,
aki Hocuii Hamosneon Ta foro apmis micisa @paHiy3pkoi peBoonii. 3amo3nueHi 3 o1y HOBCTaHLIB, BOHU
CTaJIM 3pa3koM MPAKTUIHOTO Ta 3pydHOTOo omsary [11; 74].

Ha ocHOBI JOCHi/PKEHHSI TEOPETUKO-TIPAKTUYHOTO JIUCKYPCY CTHIIIO MUTITapi MOXKHA Y3arajlbHHUTH HOTO
OCHOBHI O3HaKH B IN3aiiHI OATY:

— criennivHa KOJTipHA MATITPa: XaKi, 3eJICHUH, CIpUi, KOPUIHEBHH, TTICOUHHI;

— KaMy(QIISDKHUI PUHT: MaTtepian i3 HAHECEHNM MaJIFOHKOM BHKOPHCTOBYETHCS JJIs Oy Tb-SIKHX MPEIMETIB
OJISITY, B3YTTS Ta aKCecyapiB;

— crienuivYHI IPEIMETH ISKOPY: CTUITI30BaHI eToNeTH, aKCeIb0aHTH, TIOTOHH, eMOJIEMH, 3HAUKH, OPICHH,
HAIIMBKY Ta 1H.;
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— BEJMKA KUTBKICTh T'yI3UKIB (BIAIOBIIHO 0 JM3AHHEPCHKOTO 3ayMy, BOHH MOXKYTh OyTH MakCHMaIILHO
HaOJIM)KEHUMHU JI0 T'yI3UKIB 13 BIICbKOBOT (DOPMHU MEBHUX POJIB BIHCHK PI3HUX KPaiH);

— aKIICHT Ha KHIICHX — iX KUIBKOCTI, MICTKOCTI Ta ()YHKITIOHATBHOCTI;

— IPSIMUIA CHITYET 13 KOMipOM-CTIHKOIO, BiIIOBIZHO, BIACYTHICTb CKJIJIOK, BOJIAHIB, PUTAJICHUX CHITYETiB
Ta 1H.;

— aBTOpCHKI Bapiamii Ha TeMy BIHCHKOBHX TOJOBHHX YyOOpIiB (KaIIKeTH, KEMKH), 3 IeKOPYBaHHIM
PI3HOMaHITHUMH HAIIMBKAMU, IPUHTAMH 1 BiI3HAKAMU;

— B3YTTS MaKCHUMAaIbHO CTWIII30BaHE TiJ apMiiicbke (TOBCTI TiJOIIBH, TUIOCKWH Xin, TpyOl CHITyeTH)
XapaKTepHO SIK IS YOJIOBIUMX, TaK 1 IS )KIHOYMX KOJICKITIH.

Komip xaxi (aurn. Khaki, Bix mepcekoro cioBa &S [yp:k] «xak» — «IpyHT») 3alO3MUYCHHI 3 OAATY
THIIHIIB, sIKi (papOyIOTh TEKCTUIIb MPUPOAHUMHE MirMeHTamu [10]. YV TpamuuiiiHoMy po3yMiHHI XaKi — 11e CBITAHI
BIATIHOK 3acMaru. OpUriHAIBHAN KOMIp JIEMIO CIpyBaTHH, i/1eabHO MOETHYETHCS 3 KYPHOIO MICIIEBICTIO. 3r0I0M
XaKi 3aKpIiNUBCA K OCHOBHHUI €JeMEHT BiCbKOBOI (hOpMH, X0Ua KOMip BiAIHILIOB Bif MEPBICHOrO BiATIHKY. Tak,
HarpukiHil XIX cT. OpuTaHChKi KOJIOHIaJBHI BilickKa, M0 0asyBaiucs B IHaii, Oymu BOSTHYTI Y GOpPMY KOJIBLOPY
xaki — nepmmMu B 1846 p. cramm momomikHi migpo3nim — Koprmyc mpoBimHUKIB, copMOBaHi 3 MiCIIEBHX
JKUTENB (IHIIHACHKI PAIOBI HOCHIIM JIUINE JIETKM OaBOBHSHWN OST, SKWM BAMAa3yBalld 3eMIICIO 1 daem, 300
3IMTHCS 3 HABKOJMIIHIM cepeioBuIlieM. BapTo 3a3HaunTH, 10 nepexi Ha HOBY (opMy, 110 BiaOyBaBcs MOHA]
50 pokiB i ocrarouHo 3aBepmmBes y 1899 p., O6yB 3yMOBIIeHHI HENMPAKTUYHICTIO YHHHOI — HaBITh Ticis 70-Tu
pokiB okymarmii [Hzii OpuTaHChKi BilichKa OyIM BISTHYTI Y BOBHSHY YepBOHY VHi(popMmy, o Oyia BayKKORO,
BIajiasa B 04i 3 BEMKOI BiZICTaHi, a TOJIOBHE HETIPHUAATHOIO JUTS KIIIMATy, X04a YePBOHI MyHAUPH CUMBOJII3yBaIN
OYEBHUIIHI TEpEeBard aHIJHIIB HaJ MICIHEBUMH JKUTEISIMU. 3BHYAaHHO, Ha Cy4acHOMY €Talll IOIMYJISAPHICTh
KOJITbOPY Ta OJISATY BUXOIUTH JaJIEKO 32 MeXKi BIICPKOBUX KiJI, 1 O/IAT KOIBOPY XaKi € BU3HAHUM TPEIMETOM MOJIA
SIK JIJISL YOJIOBIKIB, TaK 1 Jyist 'KiHOK. CTaHOM Ha MOYaTOK TPETHOrO JACCATHIIITTS OCHOBHMM CEHCOBMM aKIICHTOM
OJISITY B CTHUTL MUTITAapi AOCIIAHUKA BU3HAYAIOTb, SIK 1 paHillle, KOJIp XaKi, SKHi Moxe OyTH TOTOBHEHUH YOPHHM,
TEMHO-CHHIM, OOPIOBUM KOJILOPOM a00 * BiTIHKAMH KOPUYHEBOTO i ciporo [6; 37].

Kamyduspk mogaTkoBO po3poOiIeHO Uit BOEHHHX SIK CIIOCIO MAaCKyBaHHS, OCKUTBKU JIMIIE HAOIMKEHHS
KOJIbOpY 00’€KTa MacKyBaHHs 10 3a0apBIICHHS HABKOJMIIHBOTO CEPEIOBHUINA HE MOBHOK MIpPOH0 BHPIIIYyBAIIO
zapraHHs. Y 1909 p. ameprkancbkum xynoxuukoM E. Taiiepom Bunano mpairto «Concealing coloration in animal
kingdomy [13], B sikiii HABOJMIJTKCS OTUCH METO/IIB TTiABUIIICHHS MPUXOBAHOCTI, sIKi BAKOPUCTOBYIOTHCS B KUBIH
npuponi. Y 1939 p. ¢panmysskum xynoxkaukoM B. BapanoBuMm-Poccine 3amareHTOBaHO IUISIMHCTY BiHCBKOBY
(opMy 3 MPUHTOM, IO HUHI BiIOMHH SIK MYaHTHJIICTUYHO-IMHAMIYHHN KaMy(QIsDK — 3a0apBiICHHSI HE JIMIIE
HAOMMKYBaIO KONIp O0’€KTa /IO TJa MICIIEBOCTi, ajie i 3a0e3ledye pO3MHUBAHHS KOHTYPIB MPEIMETIB, IO
3a0e3redyBaio TMPHUHIMIIOBO HOBHM TIJIXiJA 1O TIIBUINEHHS NpuxoBaHocTi. [lapamensHo KamyQIspkHUIA
BI3epYHOK pO3pOOJISIBCS HIMEUBKUMH (BIIOMHH Tak 3BaHHMH YNaMKOBHH a00 OapBUCTHI KaMy(QuisbK) Ta
ITATICHKAMU ~ Xy/[IOXKHMKamMu  (Hanpukian, M1929  Telo  mimetico); amepukaHisiMu — 31€0LIBIIOTO
BHKOpPHCTOBYBaBcs kamyuispk Woodland — MalmroHOK i3 TUIsiMaM#i 9OPHOTO, 3€JIEHOr0, KOPUYHEBOTO 1 TEMHO-
YKOBTOTO KOJIbOPIB (ITij1 yac 00HOBHX [iii Ha TepuTopii €Bpornn) Ta kamyduspk Ty US pasafac — Ha 111 konbopy
XaKi HaHECEHi TUISIMU 3eJICHOTO, CBITJIO KOPHYHEBOTO Ta TEMHO-KOPUYHEBOTO KOJILOPIB; OpuTaHmi a1t GopMu
OKpEMHUX TMiJPO3/IiIIiB BUKOPHCTOBYBATM KaMy(IDKHAN MAFOHOK 3 TIOEJHAHHS Ma3KiB 1 TUIIM 3eIIeHOTO,
YOPHOTO, KOPHYHEBOI'O Ta ICOYHOTO KOJBOPIB, TPOXH OUTBINMX 3a cydacHui kamydsspk Disruptive pattern
material. B. Aped’eB akiieHTye yBary Ha TOMY, IO «HAJ CTBOPEHHSIM KaMy(JusDKy MpaIfoBaliM TEpe/IoBi
XYIOKHUKH 1 auzaiiHepu» [1; 77], a B cxemax KaMy(spKy MOKHA TIPOYMTATH Taki Tedii 0Opa3oTBOPUOTO
MUCTEIITBA 5K Ky0i3M, ITyaHTHIII3M, aBaHTap]l, IMIpecioHi3M Ta non-apt [1; 77].

Jesiki quzaiiHepy o0irpyroTh KaMy(UISDKHUN TMPUHT B YTPUPYBaHUX (QopMax, MPAKTUYHO MapagyroyH ix.
Hamnpuxnan, Crisen Crnpoyc (1953-2004 pp.) nepenocus excriepuMenta Exni Yopxona 3 BenuKkoMacTaOHUMU
Kamy(pIsDKHUMU IpUHTaMU Kosibopy Pantone y BnacHy konekuito. Bapro 3a3naunTy, mo B cepii «Kamydusox» E.
Yopxon pyiiHye I1abJI0H MO0 NPU3HAYECHHS KaMy(QIsDKy JJIsi MACKYBaHHSI, TIEPETBOPIOIOYH HOTO Ha MIOCK, 10
IPOHIYHO BIIaJa€ B OKO, 1110, BJIACHE, BIIIOBIIA€ KOHIICTIIIT HOBATOPCHKOI'O ITIIXOILy MPOBIAHOIO MPEJACTaBHUKA
NONapTy J0 MUCTELTBA.

Tpamuiianii kamyispk, 3a3BHYail, Mae MPUPOHI TPHUIIYIIEHI BiITIHKK 3€JIHOTO, KOPHYHEBOTO Ta
ciporo kosbopiB. [Ipote y cepii E. Yopxoia 10 BHi3HaBaHOro0 KaMy(IsDKHOTO MAJTIOHKY 3aCTOCOBAHO SICKpaBi i
HETPUPOAHI KOJNIBOPM — MiAPUBAIOYM 3aralbHOBH3HAHMNA IMIAOIOH Kamy(smKy XyHZOKHUK JOBOIHTH, IO
MUCTEIITBO 3aBXKIIM BH3HAYAETHCS KOHTEKCTOM [9; 122]. V cmiBmpai 3 E. Yopxonom, monensep Crisen Cnpoy3
CTBOPIOE KOJIEKIIIFO YOJIOBIYOT'O 1 KiHOYOTO OJISITY, TPHUKPANIEHOTO SICKPABHM KaMy(IISDKHAM TIPHHTOM.

CrifikicTh BOEHHHUX TEHACHIIIH Yy raay3i MOJIHU € CBIAYCHHSM il YHIBEPCAJILHOCTI Ta HE3MIHHUM 3aXBaTOM
Bill acomjamid 3 CWIOK Ta IUCHUIUIIHOK. BHKOpHCTAaHHS Cy4YaCHUMHM 3HAKOBHMH JAW3aiHEpaMH OJsTY
Kamy(IspKy CYTTEBO PI3HUTHCS: JEsIKI HAJAIOTh IepeBary MpakTHYHO OYKBaJIbHINM iHTEpIpeTarlii, CTBOPIOIOUH




ISSN 2518-1890 Hampsm «IU3AHH» 527
Pozpin |. /Iu3aiid sik KyJIbTypHA PAKTHKA

Mozem y et «doomsday-prepper-style outfitsy — omsar cymuoro aus. Iliaxix Mapia Cepp 10 BUpOOHHIITBA Ta
BUTOTOBJICHHSI OZSITy 3pOOMB BHOIp BOEHHUX TKAHWH OYCBHIHUM — IW3alfHEpKa MEPETBOPIOE KaMyhisDKHI
NPUHTH HA aKypaTHO 3poOJieHMH mpuBaOmuBUi ofar. Y HOBiM koiekuii «Blumarine» cTiicThka mijiTapi
BUPI3HAETHCS MPSIMONIHIMHICTIO: AMU3aifiHep BUPILIYE JIHIIO OAATY MPSMOJIHIHHO — MOKA30BHUM MPHKIAIOM €
KaMy(IIsDKHA KypTKa-TlapKa 3 peMEHsIMH Oe3IeKH.

CydacHi pecTaBHUKY MOJIHOI 1HIYCTPil JOTPUMYIOTHCS TOHKOI MeKi Y BAKOPHUCTAHHI BOEHHUX MOTHBIB,
BKIIIOYHO 3 KaMy(UIsDKHHUMH IPUHTaMH, a KOHKYPEHTOCHPOMOXKHICTH Ha HOBHX KOJICKIiH 3aJIe)KUTh Bif
IHHOBAITIMHNX IHTEPIIpETaITiil.

Taki meTami Ta eleMeHTH, SK IMOTOHH 3 0aXpOMOIO Ha IUIeYaX, CPiOHI MPSHKKH Ha ONMCKYYHX BHCOKHX
YepeBHKaX, IycapChKe TJICTIHHSI, 3HAUKH, BiI3HAKU, METAJIEBI OPJIHU 1 30JI0Ti TYA3UKH 3aBKAU MPUCYTHI B MOITHHUX
KOJIEKIisIX. Yci BOHHM, OyAy4d BH3HAUAIBHAMH €JIEMEHTAaMW CTWIIIO MiJiTapi, Mo30aBlieHi MpaKTHYHOI
¢yHukmioHansHOCTI. Hanpukitaz, enonetn Oynw mpuU3HaYeHi TS 3aXKUCTY Bifl yapiB MedeM. Y MOJTHUX KOJIEKITIsIX
el eJieMeHT HaOyBae CHMBOJIIYHOTO 3HAYCHHS, & 1HOJI 1 1I€0IOTiYHOrO 3HAYEHHsI, ajic B OUTBIIIOCTI BUITQIKIB
BUKOHYE JIMILE POJIb JEKOPATHBHOTO efleMeHTa. TakiuMu eleMeHTaMu € open ApMaHi, TojoBa Meny3u Bepcaue i
IBi cxperreHi JiTepu Lllanerns.

Ha gymKy mocmigHUKIB, TEMaTHYHI TO3MIIIT — HaIlisl, 3BaHHS, CTaTh, 9ac 1 MPOCTIp — BTUIEH] Y BIIICHKOBIN
(hopMi, HATUXAFOTh TU3AMHEPIB Y aCTIEKTaX KOJIbOPY, CTHIII0, MaTepially, Bi3epyHKa Ta akcecyapis [13; 356].

OcrtaHHI II’ATh IECATIIIITH BIHCEKOBHI O[T Hauxae MozenbepiB. Octatouno copmyBasumicsk y 1980-Ti
Pp. Y CaMOCTIHHMI CTHITb 3aBISKK TisUTHHOCTI mu3aiinepis Louis Vuitton ta Christian Dior, siki 3mificHIIN MoKa3n
BOEHI30BaHUX MojiesIel [5; 54], MiiTapi OTprMaB AMHAMIYHUI PO3BUTOK y AN3AHHEPCHKIX NPAKTHKAX.

Bapto 3a3HaunTH, 110 CTHJIb MiJiTApi, HATXHEHHUH BIHCHKOBOIO YHI(OPMOIO, CTOCYETHCS HE JIUIIIE ECTETHKH,
a i Kmacy. Y TEOpPEeTHKO-TPaKTUYHOMY IMCKYPCi BUIUIIOTh KiTbKa OCHOBHHX HANpsiMiB CTHIFO Mimitapi: High-
military (ereranTHi MoziesTi, OCHOBOIO SIKHX € MapajHa yHiGopMa pisHOMaHITHHX TIOJIKIB Ta MMOYECHOTO Kapayiry) Ta
oumbin  yrumitapui  Casual-military (monmeni cnpoekToBaHi Ha OCHOBI BIHCHKOBOi (POpPMH, NPU3HAYCHOI VIS
IIOJICHHOTO BHUKOPHCTAHHS, aKIEHT B SIKMX 3pOOJICHO HA OCHOBHI XapaKTePUCTHKH CTIIIO) 1 (hopMalticTiyHe
MistiTapi (MOIENT IIMBLUIBHOTO OJIAATY, CIIPOEKTOBAHI Ha OCHOBI CHITYETIiB, KOJILOPIB Ta MPHUHTIB yHiGopmu) [6; 37].

Tax, Hanpukian, Ralph Lauren — omun i3 mioHepiB, siki 3poOMIIM BiiCHKOBY MOJY PO3KIIIIIIIO; BHIITyKaHi
JIM3aiHepChKi pedi 1 CTWI MiTiTapi 3ycTpivaroThesi B Kosekmisx Versace, Valentino, Dolce & Gabbana, Prada,
Salvatore Ferragamo Tta in. OCHOBHMM MOTHBOM KoJeKiii ocitb-3uma 2011-2012 pp. Openmy «Versace» Oyiio
BI3HAYEHO CTIJIb MLNITapi, IO 3yMOBHWJIO HOBY XBHJIIO HOro momyssipHOCTi. OCHOBOIO KOJEKIIii CTaii TpeHd,
NAIBTO, a TAKOX HIKIPSHI IUIallli 3 eJIeMEHTAaMH BiiCBKOBOI (DOpMH, 30KpeMa BEJIMUE3HIMH METAJICBIMH Ty I3UKAMH,
MaroHamu Ta iH. He MeHI 3HaKOBUM 3BEpHEHHSIM JI0 BIMCHKOBOI TEMAaTHKH CTalla KOJIEKIlis BecHa-nmiTo 2016 p. —
mmsaiinepka [lonaremia Bepcaue opraHiuHo moeHana IMQOHOBI CYKHI J0 MiJIOTH Ta MiHi 3 KHTEIAMH i ITApKaMH
oBepcaii3, MAaKCHMAJILHO TIOCHITHBIIIN CEKCYANTbHICTh 00pa3iB B CTUITICTHII MLUTITapi (KaKETH Ta KHJIETH KOJTbOPY XaKi
MiHi, 3 ITUPOKHUMH PEMEHSIMH, SIKi i AKpECIFOr0Th Tastiio). Kosekrrist 2012 p. Bin «Salvatore Ferragamo» perpesenrye
MiJTiTapi B urcToMy BUITIAAl. OCHOBHUIM aKLEHT T3aiiHepOM 3pO0JIeHO Ha MaIbTO-IIMHENI 3 KOMIPIIEM Ta OrOHAMU
3 Kapakyls, MipKakax-TIMHACTepKax, 30JI0Tid (ypHITYpl Ta MIKIpSHUX peMeHsix 3 rpyboi daxrypu. Y 2015 p.
KpeaTHBHUMH JupexTopamu opery «Valentino» M. K’ropi ta IT. TTiggomi 0yi10 po3pobiieHo Karcy/abHy KONEKIIIo B
CTHITI MIJiTapi, OCHOBY SIKOi CKJIAJIM XiTW OpeHIy B MUIiTapi BHMKOHAHI Ta HOBI MOJIEI, 30KpeMa YHiBepCATbHUIA
KOMOIHE30H 1 IIKIPSHI PYKaBHIll (KOYKHA MOJICNb MPUKpaIleHa ceplieM 3 KpucrtaiiB). KancynbHy KOJEKIIiF0 OCIHb-
suma 2019-2020 pp. y ctumi mititapi npe3eHTyBaB Openn «Prada» — muzaiinepkoro Miyudero [Ipama maiictepHo
JIOTIOBHEHO OJIST 1 B3YTTS B CTHJI MUTTapi MEPEKEBUMH CITTHHUILIMH, KapIWTaHAMH, B’S3aHUMH CYKHSIMH Ta
HE3BUYHHMH aKCeCyapaMy y BUIISI CyMOYOK 3 SICKPaBUMH KOJIEOPaMH 1 KOJIbOPOBHM XYTPOM.

InTepriperaniss  BiiICBKOBOTO  OJSTY  XapaKTEpU3YETbCs  TEHICHISIMH JIO KOHCEpBaTU3My Ta
JICIHANBITyaTi30BAHOMY 30BHINTHBOMY BHIIIAY, TOAlI SIK MOJA BH3HAYAETHCS TPOBOKAINEI Ta MONTYKOM
HOBH3HH. SIKIIO BiICBKOBHI OIS CIIMPAEThcs Ha OYKBaIbHI 1 KOHKPETHY iHTeprpeTawiio GopMu oasry, Moaa
eKcInTyaTye ii MeTadOpUYHII IOTEHIIIAN 1 Tpae 3 1€l 6araTo3HAYHICTIO.

Bucnoexu. JlocmipKkeHHs! BUSIBUIIO, 0 CEPEl OCHOBHUX TPEH/IIB MOJIHOTO OJISTY TIPOBIJTHI MO3UITIi IPOTSITOM
OCTaHHIX JECSATHIITh 3aliMalOTh MOJIEN B CTWJII MUIITapi; OCHOBHUMH XapaKTEPUCTUKaMH CTUIIIO €: crerudidHa
KOJipHA MAMITPa (XaKi, 3eJIeHHH, Ciphii, KOPHIHEBH, TICOYHHIT), KaMy(DISDKHUH PHHT (Ha OY/Ib-IKHX MpeMeTax
OJIATY, B3yTTS Ta aKcecyapax), peMeTH JIEKOPY, HATXHEHHI BIIChKOBUMH €TIOJIeTaMH, aKCeNTbOaHTaMH, ITOrOHAMH,
emOJieMaMy, 3HAuYKaMH, OpJICHAMH, HAIIMBKaMM, BEJIWKa KUIBKICTh IYA3WKIB, aKIEHT Ha KHUIIEHAX (BeJMKa
KUIBKICTB, MICTKICTh Ta ()YHKLIOHAIBHICTB), NPSIMHH CHIyeT, KOMIp-CTilika, AW3aiiHEpChKiI Bapiallii Ha Temy
BIFICHKOBUX TOJIOBHUX YOOpIB (KAIlIKETH, KENKH), 3 JCKOPYBaHHSM, B3YTTS MaKCHMAIBHO CTHIII30BAaHE IIiJ
apMilicbKe; OCHOBHUMH HampsiMaMu CTWIO Mimitapi € enerantauit High-military ta 6inbmn yrumitapai Casual-
military i Formalistic-military. 3Bakaroun Ha TOIMYJSIPHICTb OIATY CTWJIFO MUTITapi JOLUUIBHO HMPHITYCTUTH, IO
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CHARACTERISTICS OF THE MILITARY STYLE TODAY FASHION INDUSTRY
Shemchuk Anatoly — postgraduate, Kyiv National University of
Culture and Arts, Kyiv,

The peculiarities of the military style in clothing design were studied and the history of the formation of khaki
color and camouflage print as the two most characteristic stylistic features of the military was traced. The main
directions of military style (High-military, Casual-military and formalistic military) are characterized and the world
experience of using military uniforms in clothing modeling at the beginning of the 21 st century is considered. The
reception of military clothing in the work of designers of the leading brands of the fashion industry (Versace, Valentino,
Dolce & Gabbana, Prada, Salvatore Ferragamo, Ralph Lauren, etc.) was analyzed. It was established that at the present
stage, the military style, known for its practicality and functionality, is one of the main fashion trends, and its further
development is connected with the creative rethinking of the main elements by the leading designers of the fashion
industry, the strengthening of metaphorical aspects, as well as with the influence of the digitalization trend.

Key words: military style, fashion industry, brand, modern fashion, camouflage, khaki, clothing design.

CHARACTERISTICS OF THE MILITARY STYLE TODAY FASHION INDUSTRY
Shemchuk Anatoly — postgraduate, Kyiv National University of
Culture and Arts, Kyiv,

The purpose of the article is to reveal the features of the military style in the modern fashion industry.

Research methodology. The methods of historical analysis, synthesis, typological method, method of comparison
and generalization are applied.

Scientific novelty. The peculiarities of the military style in clothing design were studied and the history of the
formation of khaki color and camouflage print as the two most characteristic stylistic features of the military was traced.
The main directions of military style (High-military, Casual-military and formalistic military) are characterized and the
world experience of using military uniforms in clothing modeling at the beginning of the 21st century is considered.
The reception of military clothing in the work of designers of the leading brands of the fashion industry (Versace,
Valentino, Dolce & Gabbana, Prada, Salvatore Ferragamo, Ralph Lauren, etc.) was analyzed.

Practical significance. The material expands information about the development of the military style and its
individual elements in historical retrospect.

Key words: military style, fashion industry, brand, modern fashion, camouflage, khaki, clothing design.
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T'PAM I MACKA SIK OBPA3HI KOHCTEJISAIII CYUACHUX MPE3EHTAIIII MOJIU
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CraTTa TpHUCBsUEHa TPUMY 1 Macii SK OOpa3sHHMM KOHCTENAIISM CYYacHHX TNPEe3eHTAILild MOIH, OJHHM i3
BOJIMBUX CKJIAJHUKIB MOAHOTO 00pa3dy. HaromomeHo, mo y cydacHidi MOJi Macka cTaja He JUIIe TOIMYJSpHOI0, a
HE3aMiHHUM IITPUXOM, O3HAKOI MOJHOTO 00pa3y. BimszHaueHo, 1o TpuM i Macka BiJirparoTh Ba)JIMBY POJb B
iHAyCTpil MOAM, IOMOMAararoyd IMOKPAIIUTH 1 TpaHCcHOPMYyBAaTH 3OBHINIHIA BHUIVIAN MOJAENEH 1 BTUIMTH OadeHHS
J3aiiHepa B )KUTTS Ha noaiymi. Ha KOHKpeTHHX MpUKiIagax JOBEAEHO, 0 BNl MOJHHUIA aHCaMOJIb — 1ie TapMOHIHe
MOETHAHHS OJATY, aKcecyapiB 1 IpuMy, IO € KpPUTEpIeEM YCIIXy iaei aAn3aiiHepa i BiANOBIJHUKOM TeMaTHIl KOJEKIii
zaraiioM. [lizcymoBaHo, 1110 TpUMEPH BiirparoTh KIIOYOBY POJIb Y MOKPAIIEHH] BPa)KEHHS BiJl MOJHOTO MOKazy, a ixHi
«TBOPM» HE TINBKM PO3LIMPIOIOTH OadyeHHs au3aifHepa, ajle i NpeJCTaBJISIOTh HOBI KOHIEMIIl 1 TEXHIKH, CTalO4H
Bi3yaJbHUM MaHihecToM MalOyTHIX TEHIEHIIH B iHAYCTpii Kpacu.

Kniouosi crosa: rpum, Macka, MOJia, TIOKa3u MOJI, MOJAHHUH 00pa3, KOHCTEISLIS.
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