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STREET STYLE IN UKRAINE : ORIGIN AND SPREADING FEATURES
Kalkatov Yevhenii — PhD student specialty 022 Design Kyiv National University
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The article is devoted to Street Style — street style, which has become one of the main fashion trends of recent
years, the purpose of which is to make your image unique, emphasize your own individuality, etc.

The purpose of the article is to reveal the features of the emergence and popularization of Street Style in Ukraine.

The methodology is based on the application of methods of analysis and synthesis, as well as abstraction and
generalization.

Research results. Emphasis is placed on the national characteristics of Street Style in different countries, in
particular in Ukraine. Such factors as the emergence of Street Style in Ukraine are emphasized, such as the prevalence
of social networks and the activity of Street Style photographers. The key characteristics of Street Style in Ukraine are
singled out, including, in particular, the growth of the national component of Ukrainian Street Style, first of all, the use
of embroidery with other elements and styles, floral patterns etc.

The scientific novelty consists, firstly, in the inclusion in the research space of one of the important elements of
modern culture — Street Style, a phenomenon that has long remained outside the scientific interests of Ukrainian scientists,
and secondly, in focusing attention on the formation of Street Style in Ukraine, its national features.

It is summarized, in particular, that Street Style is changing the rules of fashion and culture in Ukraine, becoming
not just a trend, but a way of life for many people, and Street Style photography by Ukrainian artists not only «tells» a
story about real life, the atmosphere of the city and what people actually wear. The stylistic features of Street Style in
Ukraine in modern conditions, its interaction with Ukrainian fashion, the use of street fashion trends by Ukrainian
designers, etc., require further research.
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Po3ristHyTO 0COONMMBOCTI €KOJIOTIYHMX TEHAEHNIH y KOHTEKCTI PO3BUTKY CYYacHOTO MPEAMETHOTO IM3aiHY,
30KpeMa Xy/I0’KHBOTO IIPOEKTYBAaHHS MeOIiB. AKIIEHTOBAHO yBary Ha YKpaiHCBKOMY JOCBiJli, OKPECIICHO 3arajbHi pUCH
MIOA0 PUWHKY MEOJIEBUX MiANMPHUEMCTB YKpaiHH, OXapaKTepPH30BaHO cHenu(iKy MisITBHOCTI OKPEeMHX BHPOOHHKIB Ta
CTyHii. 30KpeMa, TOCTIHKEHO HAMPSIMHA 3aCTOCYBAaHHS HOBITHIX SKOJIOTIUHI TEXHOJOTIH Ta 3’SICOBAaHO OCOOJMBOCTI 1X
BIUIMBY Ha ()OPMOTBOpPEHHS 00 €KTiB, MPOCTEKCHO BH3HAYANBHI MU3aifHepChKi TeHAeHMIi. Poskputo crenudiky
JisutbHOCTI u3aiH-cTyail C. MaxHa sk penpe3eHTaTHBHOIO MPUKIIaAy BUKOPHCTaHHS €KO-TEHJICHIII B MPeIMETHOMY
Ju3aiiHi. BiacHe, 32 pOpMOTBOPUMMHM KOHIEMIISIM BU3HAYEHO Ta 0XapaKTEPH30BAHO TPU OCHOBHMX HANPSIMKH, SIKHX
JIOTPUMYIOTBCS CTYJIisl: €KO-CTHJIb, ETHO-CTIIIb Ta Oioan3aiiH. OKpeciieHO OCHOBHI MPOOJIEMH Ta MEPeyMOBH PO3BUTKY
ctepu ekoJoriyHuX MeOITiB B YKpaiHi.

Kniouosi cnoea: exonuszaiiH, TeHIeHLil, MeOii, NpeIMETHHH Jau3ailH, eKo-TexHoJoril, (GopMOTBOpEHH:,
YKpaiHChKUH mu3aitH, nu3aiH-cTyais Cepris MaxHo.

Tocmanoexa npobiemu. EKONOTIYHMI HAPSIM € OJTHIEXO 3 MPOBITHUX JU3aHHEPCHKUX TCHICHIIIH OCTaHHIX
POKiB, a eKoJloriyHa npoOnemaThka Kpi3b NpH3My INOOAIBHUX peaiii HaOyBa€ CBOiX BJIACTHBOCTEH Yy
HaWpi3HOMaHITHIIMX cdepax i, 30KpeMa y AEKOPATUBHO-YKUTKOBOMY MHUCTELTBI Ta qu3aiiHi [8]. B cygacHoMy
CYCITUTLCTBI  €KOJIOTIYHO Oe3leuHa Moja, TPEAMETH iHTep’epy, TOOyTy, ONSry BiJoOpaXKarOTh CBOEpPIIHE
NIParHeHHs JIIOJIMHU BIDKUTH B YMOBaX TIIOOABHO-HECTIPUSITIIMBOI eKosoriyHol cutyarii. Came y cdepi
MPEIMETHOTO Ta MEOJIEBOTO JIN3aifHy BIPOBa/KEHA HAMOUTBINA KUTBKICTh €KOJIOTIYHUX TeXHOoorii. OMHak, MOBa
Hle He JMWINE MPO BUKOPUCTAHHS HATYPAJIBHUX MaTepiajiB: 3 OrJBIy Ha TakKi eKOJIOTiYHI MpoOlieMu SIK, J0
NPHUKIIay, Hell[ajHa eKCIUTyaTallisi KOPUCHUX KONAIWH Yi BHPYOKa JIiCiB. 3 OISy HAa MDKHAPOJHHUN JIOCBIJ,
Jenani OlbIIOl MOIMYJsPHOCTI HaOyBae BTOPHHHA NepepoOKa MaTepianiB Ta CTBOPEHHS 00’ €KTIB JU3aiiHy 3 BKE
icHytounx peuei, 30kpema meOmiB [10]. B Vkpaini neil Hampsm Takok HaOWpae MOMYJSIPHOCTI, AEMOHCTPYE
CHHTE3 EKOJIOTIYHMX KOHIIENIIH i TpaJuIiifHOro MHCTENTBa (E€THO-AM3aiH), 10 OCOOIMBO BUpaXkeHO B cdepi
NPEeIMETHOTrO JM3aiiHy Ta JEKOPAaTHBHO-Y)KUTKOBOro MucTeuTBa. OIHaK, y TAKOMY KOHTEKCTI Ll TeMa HOBa i
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MaJIOBHBYCHA. BilTak, akTyaTbHOIO CTA€ HEOOXIAHICTh ITOCTAITHOTO OCMHUCIICHHSI BIDIMBY €KOJIOTTIHHX TEHICHITIH
Ha PO3BHUTOK Cy4aCHOI'0 JAn3aiiHy MEOJIiB Ha MPHUKJIALl OHIET 13 IPOBIAHUX CTY/IIH, 110 MPALFOE B IBOMY HAIpsMYy.

Aunaniz ocmannix docniodicenv ma nyonikayii. J1o mpoOieMaTHKy BIUIMBY €KOJOTIYHMX TCHACHINNM Ha
PO3BUTOK Ju3aiiHy B YKpaiHi 3BepTanacs HU3KAa HAYKOBIB. Y KOHTEKCTI oOpaHOI MpoOJieMaTHKH BaKIIHBE
3HAYEHHS MAfOTh HampalfoBaHHs nocmiaaukiB B. Hanunenka, O. lomyOus [1], [2], sKi po3KpHBalOTH 3araibHi
0COOJIMBOCTI PO3BUTKY YKpaiHcbkoro mu3aiiHy; P. Illmarama [12], M. bmmnroka [1], [2], O. OpmoBoi [9],
B. IOpuenka [13], mo QokycyroTbCs Ha Pi3HUX TEOPETUYHHX acleKTax came exoau3aiiHy; crarti C. Murans [8]
ta B. Crpinpns [11], umit MaTtepian amenmtoe 10 TeMAaTHKA MeONiB Ta MPEAMETHOTO AW3aiHy. BaxmuBuMu mist
TIOBHOITIHHOTO PO3KPHTTS TEMH € TaKOXK aHATITHYHE MOCHIIPKEHHS PHHKIB MPEAMETHOTO IU3aifHy B YKpaiHi,
3ailicaene oprasizamiero «PPV Knowledge Network» y 2017 p. [6], mepuie BuaaHHS Npo YKpaiHCHKUI
npeaMetHuid qu3aiin JI. bogHap [3] Ta Matepianu mixkHapoaHoro gocBiay [14], [15]. Cuix Bia3HauuTH, 1m0 BCi I
HAIPAIFOBAaHHS OOMEXXYIOTBCS OLIBIN y3arajJbHIOIOYAMH XapaKTEPUCTUKAMU Ta PO3KPHBAIOTH JIHIIE OKPEMI
acIeKTH 00paHoi MPoOIeMaTHKH, L0, B CBOIO YEPTy, MiAKPECIIIOE HAYKOBY HOBH3HY JTAHOTO AOCHIIKCHHSL.

[IporioHoBaHa HaykoBa pO3BiIKa Mac HA Memi OKPECIUTH OCOOJIMBOCTI aKTyasli3aiii eKOJOTIUHHX
TEHJCHIIH B cdepl Mu3aifHy Ta iX 3HAYeHHS Uil PO3BUTKY CYYacHOTO MeEONSpCTBa Ta BUPOOIB MPEAMETHOTO
I3aiiHy B YKpaiHi, JOCTIAVBIIA JOCBIM OHIET 3 TPOBIAHMX AM3AHH-CTYIIH, IO MPAIIOE B IIbOMY HANpsMi —
«MAKHNO STUDIOp.

Buknao ocnosnozo mamepiany. Cdepa apxiTeKTypr Ta IPEAMETHOTO JU3aiHy OCTaHHIMH pOKaMH B YKpaiHi
CTPIMKO HaOWpae 00epTiB 1 BUXOAWTh HA MiKHAPOMHWN PHUHOK. XYIOKHUKH, TU3aHHEPH Ta apXiTEeKTypHi CTYii
JeAali YacTille MOCIAaloTh MEepIli MiCls Ha TOTY)KHMX MDKHAPOJHMX KOHKypcaxX. BpaxoByrounm Hacmigku
PaasHCBKOTO MHUHYJIOTO, YKpaiHa BIpoJoBK XX CT. He Majla BEJIMKOTo JIOCBiay B cepi cydacHoi apXiTeKTypH Ta
mmsaiiHy 1 mumre Ha movyatky 2000-X pokiB movana BHXOOWTH Ha CBiTOBI puHKH. [Ipore icropwdHa criammmHa
NPEACTABHUKIB aBaHTapAHHUX TeUill Ta IIIMOOKI KOPIHHS €THIYHOI KYJIBTYPH JIal0Th IOTYXHY 0a3y Ta MOIITOBX IS
CTBOPEHHS HAIIIOHATHLHOI MOJICI 1 PO3BUTKY BJIACHHUX CTHJIICTUYHHX 1 (DOPMOTBOPYMX KOHIICTIIH Y CYy4aCHOMY
msaiiHl. [HHOBamiiiHI TporlecH Ta KapAWHAJIBHO HOBHH CHOCIO MHCIEHHS 3a0esledye E€KOHOMIYHWH picT,
HeoOXimHWi 11 iHTerparii y eBpomeiicbke cmiBToBapuctBO [4], [5]. Oxpim Toro, siK 3a3Hadae P. Illmaramo,
CBHOTO/HI YKpaiHa Mae MIaHC Ha CBOEPIHE 3aCBOEHHS BEJIMUE3HOTO IOCBITY MACTEPHOCTI XyI0KHHUKIB-PEMICHHKIB
Y KOHTEKCTI HOBHX JIM3afHEPCHKUX HAIPSIMKIB, 30KpeMa ekosoriyHoro [12; 192].

Y cydJacHHX yMOBax 3alOpyKOI0 YCIIIIHOTO TiJIPHEMHUNTBA Yy cdepl MpeaMEeTHOTO IU3aiHy Ta
NPOEKTYBAHHSA MEONIB € MOBHUI IWKJI iIHHOBALIIMHIX TEXHOJIOTiH, OTPUMAaHHSI HOBUX 3HaHb, PO3BHTOK HAYKOBOI
0a3u, BUKOPUCTaHHS Yy TpOIieci poOOTH 3aKOpAOHHOTO JocBimy. [IpoTe rapaHTi€lo yCIIIHOCTI HA MIKHAPOIHUX
PHMHKaX € He JIMIIIE BITi3HABaHICTh OpeHy Ta MOro eCTeTHYHI SKOCTI, a i eKoJIoriyHa cKiiaioBa. Jlefa akTuBHiIe
y CBITI HaOupae 0o0epTiB MpakTHKa eKoNoriyHoi Oesnekn [9]. B ymoBax cTpiMKOro po3BHUTKY iH(OpMAIiHHIX
TEXHOJIOTIH BaYKJIUBO OPIEHTYBATHCS Ha 3aJI0BOJICHHS ITOTPEO PUHKY, a JUIS IIbOTO IMOTPIOHI HOBAILIIT Ta OHOBJICHHS
(hopManbHUX Ta ecTeTHYHMX skocTeil BUpoOiB [13]. Te3a mpo po3BUTOK AW3aiiHY, SK XYAOKHBO KYIBTYPHOIO
SIBUIIIA, 110 BIUIMBAE HA BCi ()OPMOTBOPYI MPOLIECH CHOTOJICHHS Ta CTBOPIOE yCE NPEAMETHE CEPEIOBHLIE B PI3HUX
cdepax KUTTEAISUILHOCTI JTIOANHY, € Oe33anepednrM ¢aktom. [Ipore y XX cT. po3BUTOK came MPOMHKCIIOBOTO
THpaXXyBaHHS YHi(IKyBaB Ta y3araJbHUB YCi TIPOIIECH, TIOB’SI3aHI 3 XYIOXKHHO-€CTETHYHHMH HAIpsSMaMU Y
BUPOOHUIITBI TIPEIMETIB YKUTKY. MacoBa KylnbTypa Ta TEXHIYHHH TPOrpec 3HaYHOIO MIpOI0 BUTICHWIIM TaKi
ACIIeKTH SIK 1HMBITyaIbHICTh, CKOJIOTIYHICTh Ta €CTETUYHICTh — Ti KaTeropii, 0 BUXOMAATh HA INEPINUM TUIAH B
npoekTyBaHHi MeOJTiB y XXI cT. AJpKe Au3aiiH Mae Ha METi He JIMIIEC peasTi3yBaTH MaTepiaibHi MOTPeOU JIFOIMHY, a
W PO3BUHYTH MOYYTTSl €CTETHKHU, XYIOXXHBOIO CMaKy, 3MIHUTH MHCIICHHS Ta CTHJIb JKUTTS, aJanTyBaTd il B
COIliaJIbHUX BiJTHOCHHAX. BHKOpUCTaHHS IHHOBAIIIHUX TEXHOJIOTIH epepoOKH Ta IeKOpyBaHHS 3HAYHO 301LIBIIYE
MOXKJIMBOCTI Y BUTOTOBJICHHI JIEKOPaTHBHUX BHPOOIB SIK MPOMHUCIOBOTO TaK 1 IHIMBIIyabHOTO XapakTepy.
Po3smmproersest mianasoH A TBOPUOCTI AW3aHEPIB Ta MOLIYKY HOBUX XyJO)KHBO €CTETHYHHUX pileHs [9]. Came
rapMoOHil{Ha OpraHi3aLis MpOCTOPY 3 HABKOJMIIHIM MPUPOIHIM CEPEAOBHUILEM € OCHOBHUM IPHHLIMIIOM JH3aiHY
XXI cr. [TpoBimHy poiib CHOTOJTHI BiIrPAIOTh €KOJIOTIUHI XapaKTePUCTHKU (DYHKITIOHATLHOTO BUPOOY, SKI MOXKYTh
OyTH BHpaXKeHi SK Y XyJOXKHBOMY, TaK i B TEXHOJIOTTYHOMY acrniektax. Sk 3a3Hadae B. Crpinenp, Ha cydacHOMY
erari MpoLec yAOCKOHAJIEHHSI €KO-XapaKTePUCTHK MEOJIEBUX MarepialliB € HEMepepBHUM Ta JIOBOJI CTPIMKHUM,
OCTaHHIM 4acOM aKTUBHO BUKOPHCTOBYIOTHCS MPUPOJIHI HECTAHIAPTHI MaTepialii, HAIIPUKIIA, TaKi, sSIK paTaH abo
0amOyKk. BinoBinHO, MOKANBIIOr0 BIOCKOHAICHHS MOTPEOYIOTh ¥ Cy4acHi Tu3aiiHepChKi METOM MTPOEKTYBaHHSI,
1110, 0€3yMOBHO, BILIMBA€E HA €BOJIFOLIIIO Tu3aiiHy MeOmiB [11; 123].

i1 TOBHOLIIHHOTO OMpAaIOBaHHS AaHOI TEMH BaXKIMBUM CTalIM JOCHTIDKEHHS LEHTPY MiATPUMKH
0izHecy M. JIbBiB, mpoBezeHi opranizamniero «PPV Knowledge Network» mampukinm 2017 p. i3 meroro
JOCTIAMTA PUHKH IMPEIMETHOIO JM3aiiHy B YKpaiHi, 3/1iliCHEHE Ha OCHOBI ONWTYBaHHS MPEICTABHUKIB
MaJIOr0 Ta CEepPeAHBOTO Oi3HECy y BIINOBIMHOMY CETMEHTI: JM3aiH-arcHIlii, He3aJle)KHi au3aiiHepu Ta
BUPOOHWYI KOMIaHil 3 pi3HUX cdep. B ommryBanHi B3stim ydacth 60 nn3aiiH-areHIid Ta He3aJeKHHUX
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nu3aiiHepiB 1 56 BUPOOHMYMX KOMIIAHIN Ta OpeHiB i3 pizHUX cdep Ta perioHiB Ykpainu. [Ipoext MaB Ha
MeTI Ha MPHUKIaal NpodiIbHUX I'PaBILiB PUHKY MPEIMETHOrO MW3aliHy BH3HAYUTH JOJIO JAHOIO CErMEHTY
PHHKY, PO3Mip Ta KiJbKICTh KOMIAaHil, iX 3aMUT Ha AW3aliH, a TaKOX MPHUBEPHYTHU yBary BUPOOHUKIB IO
JIu3aifHy sIK 10 Oi3HecC-IHCTpYMEHTY, 3’sCyBaTh TOYKW JOTHKY NMPEIMETHUX NW3aiiHepiB Ta BUPOOHHKIB, a
TaKOXX JOIYYUTHCH JJO CTBOPEHHS ITEpPeIyMOB sl ()OPMYBaHHS AU3AH-OPIEHTOBAHOTO CYCHIIBCTBA [6].

Bigrak 3’sicoBaHo, 110 cepa mpeaMeTHOTO Au3aiiHy B YKpaiHi epeOyBae B 3apOJKOBOMY CTaHi, ajie Mae
O3HAaKM aKTUBI3allii, MiABUILEHHS 0013HAHOCTI U MiICKJICHHS IHTEpeCY SIK cepe]] BUPOOHHUKIB Ta AU3aiHEPiB, TaK i
cepe]l IMHMPIIOro Kojia CIOXKKBaviB. UnManio yKpaiHCPKHX KOMITaHIH-BUPOOHHKIB, OCOOJMBO Ti, IO TPAIFOIOTH
1o3a KpeaTuBHUMH c(epamu, He BHUKOPHUCTOBYIOTH AW3aiH CHCTEMHO Ta B CTPATETIUYHHX MUIAX 1 3aIy4ar0Th
JM3aiiHepa Juile KoM HeoOXiTHO CTBOPUTH Bi3yaJbHHIA 00pa3 Ta popMy NPOAYKTY, YIIAKOBKH UM MOKPALIUTH IX
€CTeTHYHUI BUITISAA, TOOTO PO3YyMIIOTH IIHHICTH AM3AMHY CKOpIllle sIK €CTETUYHY (2 HE COLIOKYJIBTYpHY Ta
exosoriyny). Lli mocmimpkeHHs KOHCTATyIOTh 1 OCHOBHI IIPHYWHH YIIOBUTEHEHOTO PO3BUTKY c(hepH MpeaMETHOTO
m3aiiny B Ykpaini. Cepen HuX: ciaOka BUpoOHMYa 0a3a; BTpayeHi BUPOOHMYI MiANIPUEMCTBA 1, SIK PE3YINIbTaT,
niepepBaHi TPAAWLii B MPOMHUCIOBOMY Ta NMPEIMETHOMY AW3aiiHi; BTpaueHi HABUUKK POOOTH 3 MarepiajaMu Ha
piBHI MacoBOro BUpPOOHHIITBA; BIACYTHICTh SIKICHOI Cy9acHOi OCBITH B cepi MpeaMeTHOro qu3aifHy; BiICYTHICTD
eKCTIepUMEHTAJIbHOT 0a3w, B MEpITy Yepry JIsl CTYACHTIB Ta MOJIOANX (paxiBIliB; BiICYTHICTh (DiHAHCYBAHHS IS
MIITPUMKH JTU3aHHEPIB Ta NU3aHH-TIPOCKTIB, HErOTOBHICTH BUPOOHHWKIB aKTHBHO CITIBIIPAIOBATH 3 TU3aiH-
areHIIisIMIT; BUCOKA BapTiCTh CTBOPEHHSI MPOTOTHUIIIB Ta TPOBEIECHHS HEOOXITHUX TOCHTIPKEHb; aKTHBHUH IMITOPT
MpeIMETIB IHTep’€py SK Y HU3BKOMY, TaK i BHCOKOMY IIIHOBOMY CETMEHTi; CIaOKuil piBe€Hb JOBIPH IO
HAIliIOHAJILHOTO BUPOOHWKA; HU3bKA KYIiBEJIbHA CIPOMOXKHICTh HaceleHHs Tomlo. [IpoTe BUIIEHO W OCHOBHI
O3HAKH aKTHBI3alil pUHKY AW3aliHy, cepell HUX: TMOXKBABJICHHS B CEIMEHTI MajIoro Ta CepeHbOTO BUPOOHUYOTO
Oi3Hecy; icTopii ycmixy cepem crapTamiB, KyJIbTYpHHX Ta Oi3HEC-TIPOEKTIB; TOSBA IIKaBUX Oi3HeC-KeHCiB;
MIJIBUILICHHS IHTEPECY J0 MPEAMETHOTO IN3aiiHy B HENPO(MIIBHUX Me/lia; MosiBa JIAHITIOTIB BAPTOCTI; TiABUIIICHHS
3alUTy HA OCBITHI MPOEKTH B cdepl OU3aiiHy; Y4acTh PaBIiB PUHKY B 3aKOPJOHHUX MPOQUILHHUX 3aX0[ax Ta
KOHKYpCax TOIIO. 3arajioM Ha JaHOMY eTami YKpaiHy He MO)KHAa BBOKATH IU3aiH-OPIEHTOBAHOIO KpaiHOM, aie
CBITOBHIA JIOCBiJ] CBITYUTH TPO T€, IO CUCTEMHUH MiAXiT Ta M0CTaTHE (hiHAHCYBAHHS 3[aTHI 3PYIIUTH CUTYAIII0
B OTpiOHOMY HampsiMi [6].

BracHe, cepen yKpalHCBKMX TMiANPHEMCTB, IO AKTUBHO PO3BHBAIOTH CaMe EKOJIOTTYHHH HAIpsM Y
XYIOXKHBOMY TIPOEKTYBAHHI Ta BUXOISATh HA MKHAPOAHHUIA PiBEHb, PEIPE3CHTATHBHIM TIPHKIIAZIOM € apXiTEeKTypHA
cryaiss C. Maxna («Makhno studio»). ¥V 2018 p. igeitnuii 3acHoBHHK cTyaii C. MaxHo 3100yB NpeCTHKHY
MikHapoHy npemito «The Architecture MasterPrize» y kareropii auzaiin inTep’epy (MpeICTaBUB MPOEKT BIACHOTO
TIOMEIIIKaHHs), JIe OCOOJIMBO BiJ[3HAYEHO Came eKOJIOTTYHHIA MiXiJ] y BHOOpI MaTepiaiiB Ta eCTeTUIHO-IEKOPATHBHA
ckimazosa. J[BoroBepxoBa KBapTupa Ha 175 M Gyna odopMiieHa y Hapo/Hiil yKpaiHChKiH CTHTICTHII Ha 3pa3soK
XaTH-Ma3aHKH. B mpocropi mepeBakany BUHATKOBO HaTypaibHi MaTepiany. CTiHM 03/100J1€Hi TIIMHOI0, TEPEKPHTTS
3po0IeHo 3 iepeB’stHIX Oanok. KBapTupa rmpukparieHa KUIMMaMy Ta aBTOPCHKAM KepaMidHUM Jiekopom [10].

3a3HaYNMO, 1110 CBOIO TBOPUY AisUIbHICTH C. MaxHO pO3MOYMHAB SIK CTPIT-apT XyIOXKHUK, a y 2003 p. 3acHyBaB
apxiTekTypHy MakictepHio «Sergey Makhno Architects». Yike y 2016 p. BiH BigkpuB Iepiry B YKpaiHi rajiepero
MPEIMETHOTO An3aiHy. Dinocodis CTyil — BIOCKOHAIFOBATH TPAIAMIIIHI TiXOM B KOHTEKCTI CHOr0YacHOro apTy,
BUKOPHICTOBYIOYM aBTEHTHYHI TEXHIKHM Ta TPUPOIHI MATEPiali, 100 CTBOPIOBATH 00 €KTH, III0 JKUBYTh HA ITEPETHHI
KyJIBTYPHOI Tpauilii, (YHKI[IOHAIBHOTO JM3aliHy Ta cydacHoro mucterrsa [10]. 3araiom, 1ie omHa 3 MPOBIIHKMX
JM3aiH-KOMITaHii B YKpaiHi, OpieHTOBaHa HA CTBOPEHHS Ta PENPE3EHTALIiI0 CY4acHOTO, 33 MipKaM CBITOBHX TPEHIIB, 1
SIKICHOTO YKpaiHCBKOTO Jii3aiiHy. J[keperoM HaTXHEHHS [T aBTOpa KOHIIEIITii 0araTo B 4oMy € soHChKa (hinocodist
«Babi-cabiy, sika 'y 2017 p. cTana npoBiIHOK MiXKHAPOTHO TeHeHITiero. Lle, Hacamriepes, aCKeTUUHICT Y MO€HAHHI
3 TAPMOHIMHUM JKUTTSM B OTOUeHHI npupou. CTumo «Babi-cabi» BIACTHBI TakKi 03HAKH, SK HEOOPOOJIeHI, IIOPCTKI
TIOBEPXHi, MPOCTOTA Y BUOOPI MaTepially Ta, sSIK PABHIIO, BAKOPHUCTaHHS PydHOi poOoTH. BaykiiBo 30eperta BigayTTs
NPHCYTHOCTI caMOro MaicTpa Ta 4acy, sIKui 3adikcyBaBcs y npeameri. Jledektr He pyHHYIOTb TpeIMeT, a JOIaloTh
HOMy eCTeTHYHOI HITICHOCTI, @ caMi BUPOOU HECYTh Y COO1 ICTOpIIO Ta M iXHBOI MPUCYTHOCTI B JKMTTI JIFOAMHU.
Peui y ctumi «Babi-cabi» KOMITAKTHI Ta 10 PiI0coChKi THXI, BOHH CTBOPEHI IS TOrO, 11100 3a0e3MeYnTH CBOEPIIHUI
JaJIor MK JIFOOMHOLO 1 mpeaMetoM [7]. 3aranom, yciM pozpoOkam cryii C. Maxsna xapakTepHi JJaKOHIYHICTb JIHiH,
BUKOPUCTAHHS TIPUPOJHUX MarepialiB Ta EKOJOTIYHICTh, BiIYyTHUM € BIUIMB MIHIMATi3My Ta SIIOHCHKOTO
TpauiioHaTi3My. PoOOTH CTymil € CYroiocHi CBITOBUM TpEHIaM Cy4acHOrO JM3aiiHy, OJJHAK 1€ HE BHUSBIIIETHCS B
MOBHOMY iX HACIITyBaHHi, & HABIIAKH, MAa€ BJIACHUI PO3BHTOK y CUMOIOTHYHOMY IO€JHAHHI 3arajlbHUX CTWJIB Ta
YKpaiHCBKHX eTHIYHMX Tpamuiiit. CTyis Mae nonaa 600 peanizoBaHMX MPOEKTIB Y IICTHAIIATH KpaiHax cBiTy. Ix
PO3pOOKH OIMyONIIKOBaHI Y MPOBIIHAX MDKHAPOAHHMX BHAAHHSIX Ha Kirant «Framey, «Ellew, «Arch Dailey» ta in. Y
CTPYKTYpI CTY/il € OKpEeMHiA BIIILI, 110 CICIAT3YEThCS caMe Ha IPEJMETHOMY JM3akiHi Ta po3po0sisie YHIKaIbHI 3a
CTIJIICTHYHMMH Ta €KOJIOTIYHIUMH SIKOCTSIMH MeOJT, KWIIMMH, TIPEIMETH JIeKopy, nocya Ta ocBitieHHs [10]. Takox
B@KJIMBO BIJI3HAYMTH, 110 Kpallli HANpaIfoOBaHHS CTYMii B I[bOMY HampsiMi YBIWIIUIA JIO MEPIIOrO YKPAiHCHKOIO
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YKPaiHCHKOIO 3HAKOBOTO BHIAHHS MPO MpeaMeTHui au3aiiH «Product design in Ukraine». Kuura ciyrye cripaBkHIiM
JIOBIZIHUKOM ITpO PO3BUTOK rajTy3i B HalIIii KpaiHi Ta pu3HaueHa 1is (axiBIliB 1 IMPOKOI ayauropil [3].

Bracue, 3a ¢opMOTBOpUMMH O3HaKamMH Ta crelu]iko y BHOOpI MaTepiajiB MOXXHA BH3HAYMTH TPU
OCHOBHHUX HampsMH, SKUX JOTPUMYIOTbCS B An3aiH-cTymil C. MaxHa: eKO-CTWIIb, €THO-CTWIIb Ta 010[M3aiiH.
SIK1o 3BepTaTHCS, HacaMIIepe]], 10 eKOJIOTTYHOTO aCTIeKTY, TO BAPTO 3a3HAYHTH, IO BiH BUSBISETHCS HE JIMIIIE 32
30BHIIIHIMI O3HaKaMH a00 TpU BHOOpI MarepialliB sl MPOEKTYBaHHS MeOIiB, sIKi pO3pOOIISIIOTE B CTY/IIL, a €
yacTrHOIO i inocodii. e GyHKIIOHATEHUI €KO-3aliH y MMOEAHAHHI 3 TEXHOJOTISAMH, SKi TAPMOHIIOIOTH 13
JIFOIMHOIO Ta HABKOJIMIITHIM cepenoBuiieM. Me0ti Ta JeKop CTy/ii 3Ha9HOI MipOoI0 MOXKHA OXapaKTepU3yBaTH
SIK MUCTETIbKI 1HCTassIi1. J71st iX BUTOTOBIICHHS! BHKOPHCTOBYIOTh MPUPO/IHI MaTepiaid: MacHB JEPEBUHH, METAJ,
HaTypaJibHI TKAHUHH, OCOOJIMBO LIIHYETHCS MPUPOAHA CTPYKTYpa Matepiany Ta (akTypHICTh TOBEPXOHb, SICKpaBa
Ta BOJHOYAC TapMOHIHHO 30amaHcoBaHa KOJMbOpOBa raMa. barato yBarm B MpOEKTaX HaJa€ThCsl BUpOOaM i3
KepaMiK# (IEeKOpaTWBHI TaHO, PI3HOMAHITHI OCBITIIOBANBHI TPHIaTH, MOCyM). Y OUIBIIOCTI peani30BaHUX
NPOEKTIB CTY/AIl MPUCYTHS €THIYHA YKpaiHCbKa OpPHAMEHTHKA Ta MPOCTEXKYIOTHCSI MOTHBHU CXiZJHOI CTHITICTHKH.
Bemuky poss y IbOMy Biflirpa€ miacT icTOpHYHOI KYJIbTYPHOI CHIaAIIMHA IEKOPATUBHO-TIPHKIIAIHOTO MUCTELITBA
Ta HAPOAHOI apXiTeKTypH. | 1Ie, B CBOIO Yepry, € IPYHTOBHUM JKEPeIoM s (hOPMOTBOPUOL MiSUTBHOCTI CTY/ii,
sSIKa BUKOPHCTOBYE IIHPOKUH CIIEKTP €THOKYJIBTYPHHX MOTHBIB, IO TEPEXO/ATH Bill MPEIMETHOTO TH3aiHy Ha
MPOCTOPOBI pillieHHs B iHTep epi Ta apxiTekTypi [13; 130].

Takoxx y poOoTax MOXHA BiACTEKUTH 3aCTOCYBaHHS OlOHIYHUX MPUHIIHITIB Ta KOHIICIIIIN: CTHTI3aIlis
(hopmu i 6GaraTOMaHITHICTh KOJFOPOBHX PIlIEHb BiATBOPEHHS TEKCTYPH W KOJIHOPY MPUPOJHUX MPOTOTHUIIIB,
KOHCTPYKTHBHO-KapKacHiI BHpilIeHHS. XapakTepHi HACHiTyBaHHS POCIMHHOTO CBITY Ta (pakTaJbHUX
cTpykTyp [8; 232]. Taki MeTOIU MPOEKTYBAHHS Ta CTHJIICTUYHI HOBAIii CBiI4aTh MpO (axoBUM miaxim i
OaraTopiyHHI HOCBiJ y poOOTi, a TaKoX TIIMOOKE MOCIiIPKEHHS CBITOBHX TEHJCHINH Ta HAaliOHAIBHOI
KyneTypu. KoskeH mpeamer HaaieHui 0co0NMMBOIO € YHIKATBHUM 32 (DOPMOIO Ta €CTETHYHUM BUPILLICHHSM,
a eKOJIOTIYHA CKJIaZioBa € HACPi3010 iie€r0 B poOOTi cTyil.

Bucnosxu ma nepcnekmugu 0ocniodcens. Y CydaCHMX yMOBaxX IpEIMETH IH3aiiHy MAalOTh HE JIUIIE
Y)KATKOBE TIPU3HAYEHHSA, a M HECYTh €MOIliiiHe HaBaHTA)XCHHS, TBOPSATh 3HAKOBO-CUMBOIIYHI (OpPMH, SIKi
NPUHAIEKHI TIeBHIH COIIOKYIBTYpHIH cepi. PO3BUTOK eKOIOTIYHIX TEHICHIIIH U3aiiHy B YKpaiHi He € HaITO
JUHAMIYHAM, T[POTE€ AaKTHBHO BHKOPHCTOBYETHCSI 1 JIOOpe pEMpe3eHTOBAHUMA isUTbHICTIO OKPEMHX
MiATPHEMCTB, 30KpeMa apxiTektypHot cryxmieto C. Maxna («Makhno Studio»). IIpoanamizyBaBmmm poOoTy
CTYyIlii, MO’KEMO KOHCTaTyBaTH, IO CaMe HapsiM MPEJMETHOTO eKO-IN3aiiHy € OTHUM i3 KJIFOUOBUX CETMCHTIB
ii misuteHOCTI. BupoOm cTyaii BHPI3HSIOTBCS OCOOJNMBOIO CTHIIICTHKOIO, B SIKiH TapMOHIHHO TO€THaHI
€KOJIOTIYHI KOHIIEMIIii Ta eTHIYHI MOTHBH TPAIUIIHHOI HAPOIHOI KYJIBTYPH, IO JIAE IMiACTaBH TOBOPUTH IIPO
MOXJIMBE (JOPMYBAHHS IIEBHOI HAI[IOHAILHOI MOIETIi €KO-CTHITIO B MAalHOYTHEOMY.

BrnacHe, mmpokuii criekTp eKOJOTIYHUX TEHJCHIIIH B MPEIMETHOMY JM3aliHi Ta MPOEKTyBaHHI MeOJIiB
30KpemMa, SKi JIMIIe 4YacTKOBO OKPECICHO BHIE, a TaKoX TMOsfBa HA YKpaiHCBKOMY PpHHKY
BUCOKOTIPO(eCIHHNX AM3ANH-CTYIIH, SKi 3aiMAOTHCS BHKIIFOYHO €KO-MEOISIMH, CBITUYUTH, TIPO TE, IO JIaHa
MPOOJIEMAaTHKU € aKTYaJbHOI0 Ha Cy4YaCHOMY €Talli, aj/pKe JOCHIDKEHHS EKOJIOTIYHOro (HhakTopy B
MIPOEKTYBAHHI Cy4acHMX MEOJIiB MOXE MAaTH iICTOTHE 3HAYCHHS B KOHTEKCTI (hOpMyBaHHS TEOpii Cy4acHOTo
JIEKOPaTHBHO-Y>KUTKOBOT'O MUCTEIITBA Ta JU3aliHy B YKpaiHi.
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ECOLOGICAL COMPATIBILITY AS A TREND IN THE DEVELOPMENT OF PRODUCT AND FURNITURE
DESIGN IN UKRAINE (ON THE CASE OF THE «<ARCHITECTURAL STUDIO OF SERGEI MAKHNO»)
Titenkov Yehor — Lecturer of the Art Wood Department, The Lviv National Academy of Arts, Lviv.

The features of environmental trends in the context of the development of contemporary industrial design, in
particular, artistic furniture design, are analyzed in the article. Attention is focused on the Ukrainian experience, general
features of the Ukrainian furniture market are outlined, and the specifics of the activities of individual manufacturers
and studios are characterized. In particular, the directions of application of the new eco-friendly technologies are
studied and finds out the peculiarities of their influence on the shaping of objects$ the defining design trends are traced.
The specifics of the activity of Serhiy Makhno's design studio as a representative example of the use of eco-trends in
product design are studied. In fact, according to the formative concepts, three main directions that the studio adheres to
are identified and characterized: eco-style, ethno-style and biodesign. The main problems and prerequisites for the
development of ecological furniture in Ukraine are outlined.

Key words: ecodesign, trends, furniture, product design, eco-technologies, form-making, Ukrainian design,
Sergey Makhno Studio.
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ECOLOGICAL COMPATIBILITY AS A TREND IN THE DEVELOPMENT OF PRODUCT AND FURNITURE
DESIGN IN UKRAINE (ON THE CASE OF THE «<ARCHITECTURAL STUDIO OF SERGEI MAKHNO»)
Titenkov Yehor — Lecturer of the Art Wood Department, The Lviv National Academy of Arts, Lviv

The proposed article aims to outline the specifics of the influence of environmental trends on the design of contemporary
furniture, to consider the work of Sergey Makhno Architects in the context of the development of furniture enterprises and design
studios in Ukraine, to analyze the creative component of the studio’s object design and to outline the eco-focus.

Research methodology. The sources for this article are scientific publications by well-known researchers who
specialize in Ukrainian design, as well as some analytical and journalistic materials. The descriptive method, analysis
and synthesis were used.

Results. It was found that product design now has not only a utilitarian purpose, but are symbolic and emotional
component of symbolic forms belonging a particular to the social and cultural sphere. The development of ecological trends in
Ukraine is not very dynamic, but is actively used and well represented by the activities of individual enterprises, in particular,
by studio «Sergey Makhno Architects»). After analyzing the activity of this studio, it was established that the direction of
subject eco-design is one of the important components of their work. The studio's products feature a special style, in which the
ecological concepts and ethnic motifs of traditional folk culture are harmoniously combined. This fact gives some basis to talk
about the possibility of formation of a certain national eco-style model in the future. In addition, it is generalized that a wide
range of ecological trends in product and furniture design in particular, as well as the emergence in the Ukrainian market of
highly professional design studios engaged exclusively in eco-furniture, show that these issues are relevant at the present stage.

Novelty. The studies of the ecological factors in the furniture and product design is very important in the context
of the theory of modern decorative art and design in Ukraine. This particular aspect has not been studied in a
professional and comprehensive way.

The practical significance. The materials of this article can be used for further research on this topic and have
practical value for the development and improvement of educational programs and special courses for students.

Key words: ecodesign, trends, furniture, product design, eco-technologies, form-making, Ukrainian design,
Sergey Makhno Studio.
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OCOBJIMBOCTI CTHJIIO MIJIITAPI B CYYACHIN FASHION-THIYCTPIi
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JociimkeHo 0co0IMBOCTI CTIIIIO MiTiTapi B JU3aliHi OAATY Ta MPOCTEKEHO ICTOPII0 CTAHOBJICHHS KOJIbOPY XaKi
Ta KaMy(QIISHKHOTO MPHHTY, SIK JBOX HaWOUIbII XapaKTEPHUX CTHIICTUYHHUX pHUC MimitTapi. OXapakTepu30BaHO OCHOBHI
Hanpsmu ctimio miitapi (High-military, Casual-military ta ¢popmanictuuse mimitapi) Ta po3risiHyTO CBITOBHIl TOCBiT
BUKOPHCTaHHSI BiliCbKOBOT OpPMU Y MozeIoBaHHI ojsry Ha nmoyatky XXI cr. [IpoananizoBaHo peleniito BiiicbkOBOTo
OJISITY Y TBOPUOCTi Au3aiiHepiB mposinuaux 6penais fashion-immyctpii (Versace, Valentino, Dolce & Gabbana, Prada,
Salvatore Ferragamo, Ralph Lauren Tta in.). KoHcTaToBaHO, 10 Ha Cy4acHOMY €Tarli CTWJIb MINITapi, BiIOMUN CBOEIO
MPaKTUYHICTIO Ta (YHKIIOHAJBHICTIO, € OJHHM i3 OCHOBHHX MOJHHUX TPCHIIB, a HOTr0 MOJANbIIAN PO3BUTOK
NOB’SI3aHUIl 3 TBOPYMM IIEPEOCMHUCIICHHS EJICMEHTIB NpPOBIIHMMH am3aiiHepamu fashion-imgycrtpii, mocuineHHIM
MeTapOpUIHMX aCIEKTiB, a TAKOXK 3 BIDTMBOM TEHACHIIIT udpoBizarii.

Kniouosi crosa: ctunp minitapi, fashion-inaycrpis, Openn, cydacHa Mmoja, Kamyuishk, Xaki, TU3aiH OJIry.

Axmyanvricms 0ocniodcenns. Y CydacHiil 1HIYCTpii MOAM TIPEACTABICHO 0araTo CTHJIIB OZATY, IO
Bi/INOBIAIOTH 3aIIUTaM CY4acCHOI JIFOJMHM BIATAaTHCS BIAMIOBIIHO 10 1i BHYTpilIHBOrO ctany. KoxkeH ctuib oasry
Mae BIIACHY iCTOPII0 BUHUKHEHHS Ta €BOJIIOL] B KOHTEKCTI ICTOPUYHHX, KYJIbTYPHHX, COMIATLHO-TIONIITUIHHX Ta
EKOHOMIYHHX YMOB PO3BHUTKY CycriibcTBa. OJHMM 13 MOMYJISPHUX HAa Cy4acHOMY €Talli € CTHJIb MiJIiTapi, 1m0
BUHUK y poku Ilepiioi cBiTOBOI BiliHM B pe3y/bTaTi HassBHOCTI BEJIMUE3HOI KIIBKOCTI BilicbKOBOI (popmu Ta Opaky
TKaHUH JUIsl TMIOJICHHOTO IUBUIBHOTO Of1sTy. [TomyNsipHICT YHMCIICHHUX TIPEAMETIB OJISTY, JUKEpENlaMu SKUX €
pi3HOMaHITHa BilicbKOBa (popMa, a TaKOXK XapaKTepHi Bi3ePYHKH 1 KOJHOPH, 10 AKTHBHO BUKOPUCTOBYIOTHCS
J3aiiHepamMu XX — mepmmx IBox Aecsatunite XXI cT. y mpoueci CTBOPEHHsT HOBUX KOJIEKIIH, € CBIAYEHHAM
TOTr0, IIJ0 BOEHHA MOJIa 3/1i/ICHIOE BarOMHiA BIJIMB HA MOJIHI TEHCHIII1 SIK B MUHYJIOMY, TaK 1 Ha Cy4acCHOMY €TaIli.
CydvacHe TIpOTHO3YBaHHS MOJHM TaKOX CBIIYMTH IPO IEPCIIEKTUBH B Taiy3i pO3pOOKH JTM3aidHY OJsTY B
criwtictuni Miitapi. Lle akTyai3ye 1ociipKkeHHs: 0COOIMBOCTEH CTHIIO MistiTapi B cydacHiii fashion-inaycrpii.
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