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The purposes of the current work are to study the state of performing arts in contemporary culture, as well as to
determine the role of music art in this field of performing arts. In addition, there were analyzed the new concepts named
«musical design» in the fields of performing arts through the context of development process in contemporary culture.

Methodology of research. The author analyzes the main works of the contemporary researchers about the
concept of «design» in the field of spectacular art. In addition, there were analyzed and combined two main concepts
«sound design» and «musical design».

Results. 1t was found that musical design is not formed by technical resources, but as a consequence, it is a
complete artistic product of any «Living art» of the modern paradigm of culture. It is a new deep concept of dramatic
art and it is directed as a audiovisual artistic product, which arises as a result of cooperation between visual action and
audio. The author determined that today there is a strong tendency to find the new ways how to provide the long-term
aesthetic and chamber interests, prolonged development as a condition for the existence of a marketing spectacle
project. Such a tool is the usage of music material, which provides a new level of existence already as a musical design.
It is noted that the form of the final product of the performing arts carries such an organization of the subject, which acts
as a creative result and achieves the interconnected unity of all the properties of the artistic product.

Novelty. In this paper is made an attempt to isolate and define the phenomenon of musical design a new concept
of contemporary performing arts. The components of musical design are described in accordance with the musical
accompaniment of the modern «Living Art». The author highlights the essence of musical design in the art practice
thought the activities in performing arts.

Practical meaning. The current research provides the information how to find new vectors of study the musical
accompaniment in the fields of performative arts, and explain new ways how to use and form new aspects of the
analysis of contemporary cultural space.

Key words: performative art, musical design, «Living Art», spectacle.
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JlocmipKeHO TpoIeC BHKOPUCTAHHS PEKUCEPCHKUX TEXHONONH B CYYacHHMX €CTPaJHUX BHUIOBHILNAX Y KpalHH.
PozrisiHyTO iX crienudiuHi 0COOIMBOCTI Ta IMHAMIKY PO3BUTKY B YMOBaX CLIEHIYHUX MPAKTHK. AKIIGHTOBAHO YBary Ha TOMY,
110 y CYy4aCHOMY €CTpaJIHOMY MHCTELTBI BiI0YBAEThCSl AKTUBHUIH MOILIYK XYI0KHBOr0 00pa3y BHIOBHIIL IIUTSIXOM 3’ €JIHAHHS
JIBOX MPOCTOPIB — BIPTYaIbHOTO 1 peanbHoro. OMicaHo pexXrUcepehKi MOCTaHOBKY 3 BUKOpucTaHHsM 3D- i LED-texHomnoriii,
BiZleOMeIiHTy. 3’5ICOBaHO, IO KOMIETEHIil moyaTKy XXI CT. cpsMoBaHI Ha CTBOPEHHS HOBHX MEXaHI3MiB BIUIMBY Ha
IIiIa4ya Ta HOBUX (DOPM €CTPaJHOTO BUAOBHINA, OpraHIdHEe BUKOPHUCTAaHHS HOBITHIX 3aC00iB BUPA3HOCTI, 3MiHy TEXHOJOT 1.

Knwouosi crosa: pexxucepchKi TEXHONIOTIT, €CTpaHe MUCTELITBO, BUJOBHIIE, ClIEHOrpadisi, BiJICOMEIIIIIHT.

Ilocmanoexka npobaemu. IcTopis €BpOINEHCHKOTO TeaTpy Hamidyye Maixe 25 CTONITh 1 MPOTATOM
YChOT'O IBOTO HYacy TeaTp IEMOHCTPYE AWBOBMKHY THYYKICTh, 3MATHICTh O TOCTIHHOrO OHOBIEHHS 1
Tparcdopmamiid. 3MIHIOETECS HE JIMINE TeaTp, a W MOIIAIM Ha ¥oro mpupony. KoxkHe MOKONIHHS TUIIe
BiacHy «Iloernky», Gopmyitoe MerTy Ta 3aBJaHHS BHJIOBHILA, OMHCYE TEXHIKY 1 NMPHHOMH CIEHIYHOTO
MUCTENTBA. BuIoBHINa Jat0Th MOXIIUBICTH HAWOIIBI JOCTYTHOMY TTi3HAHHIO HABKOJIUIITHBOI JICHOCTI, 10
BiJINOBiIa€ TOTpedaM, CTHITIO Ta IIBUJIKOCTI )KUTTS CY9acHOI JIFOFHH.

[Torpeba cyyacHoro risgaya OyTH MaKCHMaJIbHO COLIaIbHO aKTUBHHUM 3MYILYE YCi ChepH XyI0KHbOT
KYJIBTYpH PO3BHBATHCA y JOBONI crienuivHOMY iama3oHi. PermumieHTt, KOTpuUil crocrepirae 3a TBOpaMu
MUCTETBA, BXKE HE 3aJOBOJBHSETHCS JIMIIE POJLTIO ITACHBHOrO Tepos. BiH morpedye yBarm a0 BIacHOi
MEPCOHU, a TAaKOX ITOBHOTO YCBIZOMJICHHS TPOIECY TBOPYOCTi, — caMe TOMY CYYacHHH TIJsiad CTae
CIIBYYaCHHMKOM, a HE CIIOCTEpiraueM.

MucTtenTBo ectpaiy, KOTpe OMMHMUIIOCS HAa MEXKi MK MHUCTEUTBOM TeaTpy Ta Cy4YaCHHM IPOCTOPOM
moy-06i3Hecy, TOBUHHE OIHOYACHO 33/I0BOJBHATH (YHKIIOHAIBHI TOTpedu 000X 3rajaHux cdep CycniabHOT
JISTIBHOCTI: MaTu XyJOXKHIO I[IHHICTh HMPOXYKTIB TBOPUOi AiSUIBHOCTI, @ TAKOXX CTBOPIOBATH BUIAOBHILHHI
edexr y cBiZOMOCTI IMisigava, 34aTHUH BiALIKOAYBATH BJAcHI MEepEeKUBaHHS MaTepiajabHO. OKpiM TOro, 1o
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Cy4acHHH TJsgad € CHiBy4acHUKOM [Iii, BiH IMOBHICTIO TNPOHUKAE Yy BCi cdepu Ta eTamud CTBOPEHHS
ectpagHoro nifictBa. CaMe TOMY AOCSTHYTH MaKCUMalbHOTO BHIOBUIIHOTO €PEKTY Y MPAaKTHYHOMY IUIaHi
BHUJA€ThCA NIOBOJNI ckianHo. CydyacHi peXHCcepd ecTpaad MOBHUHHI BOJOAITH HAWHOBITHINIMM apceHaloM
TEXHIYHUX 32Cc00iB, MO0 3aJTy4aTH iX 10 OCTAHOBKH PI3HOMAaHITHUX BUJIOBHIIL,

Crporogni (axiBmi 3 TeXHIYHMX MUTaHb O(MOPMIIEHHS €CTPAJHOr0 IOy CTalOTh MPAKTHYHO
PIBHONPAaBHUMH HOTO Y4YacHUKaMH — HApiBHI 3 apTUCTaMU 1 pEKUCEpaMH IOCTAHOBOK yc€ dacTimie
3raIyl0ThCsl IMEHa XyJI0KHHUKIB-TIOCTAHOBHUKIB, XYJOXHHKIB 31 CBITJIa, 3ByKOPEXKHCEPiB, HA3BU KOMITaHil-
BUPOOHUKIB amapatypH, CIIeHiYHOro 001a JHaHHS TOIIO.

AHani3 pexXucepChKUX MOCTAHOBOK JIOBIB, II0 BUKOPUCTAHHS TEXHOJIOTIH y Cy4acHUX HIOY-Tporpamax
HaOynmo yumanoi nomyisipHocTi. Came «moy», SIK BBaXKArOThb JEAKi JOCTIIHUKU «IOB’S3YIOTh 3 €MOXO0
HAYKOBO-TEXHIYHOI peBoMoNil. TeXHIUYHI MOXIMBOCTI OCHAIIYIOTh Cy4acHi (OpMH pO3Bar HOBHUMHU
XYZOKHIMH TPUHOMaMHU. 3BYKOITIICHIIOBANIbHA 1 3BYKOCHHTE3YyIOUa arapaTtypa, M0 JO3BOJISIE JTOMOTTHCS
BEJIIMKOT KUIBKOCTI BHpa3HUX, HECHOAIBAHMX MY3HYHUX 1 CBITIOBUX e(eKTiB, MPOCTOPOBI JeKoparlii,
3aCTOCYBaHHS KIHO — BCE€ II€ pOOUTH Cy4acHE 110y HaJ3BHYAHO Bpaxkarouum» [6; 79]. B 11boMy KOHTEKCTI,
MPAKTUYHO y BCill cyyacHill KyJIbTypi POCTEKYETHCS TEHCHITIS 10 IHTEPAKTHBHOCTI.

Amnaniz  ocmaumix  docnioncenv i nyonikayit. Y ~ Cy4acHHUX PEKHUCEPCHKUX  TEXHOJIOTISX
CIIOCTEPIraroThCs 3MIHU TEXHOJIOTIYHOTO 3a0€3eUeHHS, 1110 BIUTMBAIOTh HA 3arajbHy KOHIICIIIIIIO CTBOPEHHS
CIIEHIYHOr0 00pa3y IMMOCTaHOBKH. 3a OCTaHHI POKH 3’SBISIOTBCS HAYKOBI Mpalli, aBTOPH SIKHX JIMIIE
HAKPECIIOIOTh IIIISIXH JIOCIIDKEeHHS JaHoi mpodiaematuki. CyTHICTh HOBITHIX TEXHOIOTIH y CBOIX JIOpoOKax
posrisimanu I1. bpacnascekuii [1], H. [Isopko [2], C.[ikcon [3], A. [Hokomoma [4], O. Icmarinos [5],
M. Kpurmuyk [6;7], K. Viacnoy [12], K. FOnmosa-Pomanosa [14] ta iH. OcoOnuBy yBary mnpuBepTae
nocimimkenas JI. MuxaiinoBa «CTBOpEHHS CydaCHOrO €CTPAJHOrO BHIOBMINA: NMPHUHIMIK XYI0KHBOIO
odopmieHH [9], ane mo3a yBarorw HayKOBIIS 3aJIMINAINCE OKPEMI aCIIEKTH CHCTEMHOTO BUBUCHHS MTUTAHHS
B KOHTEKCT1 IOCTAHOBOYHHMX PEKHUCEPCHKUX MPOIIECIB.

I1. BpacnaBchbkuii HaBOAWTH TPUKIATNA BUKOPHCTAHHS TEXHOJOTIH «BIPTyaldbHOI pEATBHOCTI» B
TeaTpajlbHUX IIOCTAHOBKAX, BUALIIIOUM NPOEKTYBAHHS CLIEH Ha €KpaH, IO CTA€ «APYIOK CLEHO». ABTOp
aHaji3ye BipTyaldbHI JAeKoparii (TpuBuMipHa rpadika BUCOKOI PO3IUIBHOI 3JaTHOCTI, IO MPOEKTYEThCS Ha
CIIEHY) 1 yJacTh y TeaTpabHIl ITOCTAaHOBIT HOPS i3 )KUBUMH aKTOPaMH BipTyaJIbHHX TepoiB, aBaTapis [1].

OcTanHIM 9acoM 3’ SIBUJTUCS HAYKOB1 pOOOTH YKPAaIHCHKHUX AOCHIMHUKIB. Tak, y podori A. JlokomoBoi
JIOCTIKYIOThCS 3aCO0M aymioBi3yaJbHOIO MHCTEITBa, a came: 3D wmtmmiary (BigeoMemnmiHry). ABTOp
aKIICHTyEe yBary Ha 3HAYYyIIOCTI Ta CBITOBOMY BW3HAHHI HOBITHIX TEXHOJOTIH, IO «IalOTh 3MOTY
CTBOPIOBATH HE JIHIIE TII00abHI Moy abo BHCTYNH apTHCTIB Ha CBITOBHUX apeHax, aje W BIIaIITOBYBATH
KaMepHi 3aX0/H Ta peKiIaMHi akiii» [4].

K. FOmoBa-PomanoBa 3Beprae yBary «Ha 3aKOHOMIPHOCTI 3B’SI3KiB MDK 3MicToM 1 Qopmoio y
cueHivHoMy muzaiiHi» [14]. llpeamerom ii Aocmi/pKeHHS € MIPOTEXHIYHI 3acO0M BHPA3HOCTI IIUIIE B
ICTOpHYHOMY acCIIeKTi, CyYacHi TeHAEHIii B poOOTi HE pO3TIIAIatOThCS.

VY mocmimkeHHSX MucTenTBO3HaBISI M. Kprmdyka akmeHTyeThCsl yBara Ha BiJOMHX €BPOIEHCHKHX
BHPOOHHMKAX Cy4acHOi TexHiku [6] i 3acobax TexHiYHOTO OpOpPMIIEHHS TeaTpali30oBaHMX MAacOBUX CBAT [7].
OpHak, cmig 3a3HAYMTH, MO0 MPAKTHYHO 032 KOJOM HAYKOBOTO IHTEpecy YKpaiHChKWX IOCIiIHHKIB
3aIUIIAETHCS MUTAHHS CHCTEMHOTO JOCITi/KEHHS HOBITHIX 3aC00iB BUPA3HOCTI Ta X BUKOPHCTAHHA came y
Cy4acHHX €CTPaJHHUX BUIOBHUILAX.

Memoro cmammi € BUSBIIEHHSI OCHOBHUX BH/IIB HOBITHIX PEXHUCEPCHKUX TEXHOIOTiH, IX crienudiaanx
0COOJIMBOCTEH Ta BUCBITJIIEHHS JUHAMIKM PO3BUTKY B CY4aCHUX €CTpaJHUX BUAOBHIIAX Y KpaiHU.

Buknao ocumosnozo mamepiany Oocniosxcenns. Ha cydacHOMy ertari pO3BHTKY €CTpajgyl HOBITHI
TEXHOIIOTIi IepeBayKHO HAJIAIITOBAaHI HA pedopmalito Bi3yaabHOro 00pa3y, KOTpUH BHBOAUTH iX B OKpEMY
KaTeropito MucTenTBa. Ajle BAKOPUCTaHHA iX y cueHorpadii 6arato B 4oMy BUIPaBIaHO, TOMY IO Jis CTa€,
HacamIepes, yHiBepcallbHOK Ha NUISIXY CTBOPEHHS BHCTaBH BiJ iel, eCKi3iB, MaKeTiB JI0 JEKOpaIlii, TpuMy i
wractukd. CydacHi ecTpaJHi pPEXHCEpU-TIOCTAHOBHHKHM BOJIIOTH CTBOPIOBATH caMe «MeEOidHI» Aii,
3no0yBatoun iHTEepec myOiku. TexHiuHi 3ac00H y pillleHH] CBITIIOBUX 1 3BYKOBHX IHCTAIIALIN, B KOCTIOMAaX i
JeKopallisax, crenedexrax He JuMmie 3a0e3MeuyroTh BHJIOBHIIHICTH OOpa3iB, aje ¥ y Hepiry duepry,
CYHNPOBOMXYIOTh MIATPUMKY €MOLIHHOIO CEpeAOBHILA BHUCTABH, SIKE OPTaHIYHO CYMPOBODKYE aKTOPIB i
risaadiB. ChOrofiHI pexXnucepaM-oCTaHOBHUKAM JOCTYIHA IIUPOKHHA CIIEKTP TEXHOJOTTYHOI0 O0JaJHaHHS:
CHCTEMH OCBITJIICHHS 1 3BYKOBOro OGOPMIJICHHS, Bif€O-NIPOEKIii, 300pa’keHHs 1 MammiHr. be3ymoBHO,
BHUKOPUCTaHHSI MENiaiHCTPYMEHTIB clieHorpad)aMy BIUIMBAE HAa CTHJIb XYAOXXKHBOIO MUCIIEHHs. Tak camo sk
XYZIOKHHUK Y MOIIYKax HIMPIIOi BUPA3HOCTI BIUIMBAE HA MPOTPEC 1 POZBUTOK 00Pa30TBOPUMX MOMKIMBOCTEH
TEXHOJOrH, BUXOIsIuM 3 moTped. I[Hayctpito ¢opmyrors 3anuThH. BigmoBigHo, 3’sBWiIOCA /ABa THUIU
XYOXKHUKIB, $IKIi BHUKOPHUCTOBYIOTH 3aCO0M TEXHO-IHOYCTPil: XYAOXKHUKH «Media-apT» 1 XYHZOKHUKH-
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mporpaMicTe. Y mepimux 00’€KTOM BiJOOpaXKCHHS CTae HE peajbHHWM CBIT, a WOro o0pas, CTBOPEHUM
Meniazaco0aMu, TOOTO MemiacBiT caM mo cobi. Jpyri K BUKOPHCTOBYIOTH iHCTPYMEHTH Oe3mocepeqHbo
KOMIT'I0Tepa, Npalioloud 3 TOTOBUMH 00pa3aMu 1 MOXJIMBOCTSAMH, 4YacTillle Haraayloud aOcTpakTHi
KOMITO3HIIi1.

Y XXI cr. ysBIIEHHS NPO MUCTEUTBO cueHorpadii TOKOpiHHO 3MiHMIOCS. BoHa 3HaxoauThcs Ha
HOBOMY €Tali PO3BUTKY, KM MOXKHA OXapaKTEpU3yBaTH SIK €Tal iHHOBALiHHOTO OQOPMIIEHHS CIEHIYHOTO
MPOCTOpY.

Po3BuTKy cywacHoi cueHorpadii cOopusuim JOCATHEHHS TEXHIYHUX 3acO0IB  BHPA3HOCTI, IO
JIO3BOJISIIOTh CTBOPUTH HOBHH XYAOXKHIM CHHTE3 Yy creHorpadidyHux pimeHHsx. JomiHyounM 3aco0oM
BHUPA3HOCTI CHOTOJHI € CBITIOBE O(OPMIICHHS, BUKOPUCTAHHS PI3HUX €KpaHIB 1 BiZICOMPOEKIIiid, KEpOBAHUX
KOMIT'IOTEPHHMH CUCTeMaMH. [IMHaMiuHa KOJIbOPOBO-CBITIIOBA MMAPTUTYPA J03BOJISIE MPOCTESKUTH HAWTOHII
BiJITIHKH €MOI[ITHO-CMHUCIIOBOT CTPYKTYPH XYIIOKHBOTO 00pa3y. TakuM 4MHOM, TEXHIYHI 3aCO0M BUPA3HOCTI
MalOTh BEIMYE3HWH BIUIMB HAa PO3BUTOK €CTPalId SIK BUAY MHUCTEHTBA: 3’SBISIOTHCS YHIKAIBbHI (OpMH
BH/JIOBHIII, HOBI CIIEIIaIbHOCTI, Crieliu(iuHi TEXHOJIOrT TOCTAaHOBOYHOI TBOPYOCTI TOIIIO.

«kmo o modatky XX CT. KpUTepieM clieHOrpagiuHoi TBOPUYOCTi Oyio ajieKBaTHE BilIOOpa>keHHs
CepeIoBHIla, NPABIONOMIOHICTh, sKa Iependayae Ccroker, To 10 cepeauHn XX CT. KaMEpHICTb
crieHOrpaiYHUX PIllleHb, PEATICTUYHUM OMMC YKUTTS BCE YACTIIIE MOCTYMAEThCA MicIeM MeTa(i3udHOro
TUTaHy, 3BiJICH 1HTEpeC 10 YMOBHOCTI B TeaTpalibHii creHorpadii, 10 BKIIOUEHHs B clieHorpadiqvHuil pocTip
TaKuX BUIB XyJI0KHBOT TBOPUOCTI, K peai-Meia 00 €KTH, IHCTAIAII], EHBAHPOMEHTH, aKIlii Ta iHIIi (hopMHu.
BupimenHnto 1iei mpoOiaeMu CIpUSIOTh HOBI TEXHOJOTII, IO JIO3BOJSIOTH MOOAYUTH XYAOXKHIA CHHTE3 Y
creHorpadiqHuX pimeHHsx» [1].

CyuacHa ecTpaja 3MyllleHa BHpIIIYBaTH OJHE 3 OCHOBHHX 3aBJIaHb, SIKE IMOCTaBWJIA Tepe]] HEo
ryio0asizaiis KyJIbTypH — HEOOXIIHICTh MOEJHATH BUCOKOTEXHOJOTIYHY [IMBLII3AIIIIO 1 CIIBICHYBAaHHS B HIil
TpaIuIiiHUX (opM KynabTypu. Y CydacHOMY XYAOKHBOMY TIPOCTOPI PO3BHTOK iH(OpMAIiTHHX
(MyIBTUMEIIHUX, TPOEKIIIMHUX, aymaioBi3yaJbHUX) TEXHOJIOTIH BiAOYBA€THCS IMHAMIYHO, BOHH CTaIOTh
3aTpeOyBaHUMH OaraTbMa BUJIAMHU MHUCTEIITBA.

ChoromHi ecTpaaHi ITOCTAHOBHUKH BOJIIOTH 3aBOMOBYBATH IHTEpPEC TISAOAYIB «MEIIHHOIO»
crenorpagiero. CreHorpadu BHKOPHCTOBYIOTh y CBOIX JEKOpPAILisX Pi3HI TEXHIYHI, IHTEPAKTHBHI 3acO0H
BHPA3HOCTI, [0 YaCTO POOUTH ACKOPAIIiI0 CAMOCTIMHIM XYIOXHIM TBOpoM. Taka JieKopallisi MOXKe iCHYBaTH
B IIHACTB1 OKPEMO BiJl aKTOPIB, a IHKOJIW HABITh (OPMYBATH CaMe BHIOBHIIIE.

VY cydacHOMY eCTpagHOMY MHUCTEITBI BiTOYBA€ThCS aKTHBHUH IMOIMTYK XYIOKHBOT'0 00pas3y BUIOBHIIL
IUITXOM 3’€THAHHS JABOX MPOCTOPIB — BIPTyalbHOrO 1 peadbHOro. «TexHOomoris, Mo T03BOIISIE TOEAHYBATH
peanbHUH 1 BipTyadbHHH CBiTH, OTpuMaia Ha3By match moving. 3aBmaHHS i€l TEXHONOTI] — MOETHAHHS
PYXy BIA3HSATOrO Martepiaimy 3 00’€KTaMu, CTBOPEHHMH B TPH — 1 JBOMipHOMY mpocTopi» [13; 168]. Hami
BimOyBa€eThCs 00’ €THaHHA BI3yaIbHUX €IEMEHTIB i3 PI3HUX JPKEpen B €UHHINA 00pa3s.

CydacHi pexucepu Ta cleHorpagu HaMararoTbCs PO3KPUTH HOBI MOMIJIMBOCTI TEXHOJOTIH TS
30aradeHHs BepOambHOI ifei. Hampuknanm, TexHONOTisS BileOMEMNITiHTa BHKOPHCTOBYETHCA ISl CTBOPEHHS
UTFO311 TPUBHMIPHOTO BipTYallbHOTO IPOCTOPY, B SIKOMY MOJXKHA JIETKO CTBOPIOBATH 1 3MIHIOBATH OAWH
AHTYpaX Ha iHIHH 0e3 BUKOPUCTaHHS CKIAJHUX 1 JOPOTHX JAEKOpaIlii.

Pobota Ha Mexi ecTpaau, TeaTpy i KIHO CTBOPIOE MPEIEACHT HOBOT'O KaHPOBOTO SIBUINA. Bin apTUCTIB
BHMAraeTbcsl CrienuiYHniA MiAXix A0 CHEHIYHOl [ii B IITYYHO 33JaHOMY CepeAOBHUIN. SIKIIO TpaIuiiiHi
JIeKOoparlii JO3BOJISIOTh BiTIyBaTH CHEHIYHUH MPOCTIp SK 3BUYHE CEPEOBUINE iICHYBaHHS, TO BiJIEOMEIIITIHT,
MUTTEBO 3MIHIOE OJWH TPOCTIp HA IHIIWIA, CTBOPIOE YiTKi acomiamii 3 KIIIMOBOIO CBIIOMICTIO CydacHO1
JIIOANHU.

BukopucTaHHS €NEKTPOHHHMX IPOEKLiH, IO CKJIAAAIOTHCS 3 MOIYNIB, MPAaKTUKYEThCS B 0araTtbox
€cTpaJHUX MOCTaHOBKAX. Y NESKUX MporpamMax MOKHA MOE€IHYBATH Pi3Hi €JIEKTPOHHI 3arOTOBKH: IBOMIpHi 1
TPUBUMIpPHI 300pakeHHs, PparMeHTH Bifleo, MaIOHKH, CTBOPIOBaHi Oe3nocepenHpo mif gac aii (A-I'anepes).
3 HUMH XYIOOKHUK BUpOOIse Halpi3HOMaHITHIIN Momudikanii. Bin 3miHIOE po3mip, komip ¢iryp,
TpaHCPOPMYE 3 TBOMIPHOI B TPUBUMIpHY (HOpMY, MHOXKHUTH, HAJITAIOYH OCTATOYHIN MPOEKITii BU HEBEIHKUX
BiZIe0, 3aIllycKae IIiJl Yac BUCTaBU rOTOBUH (parMeHT i MpaIioe 3 HOBUM. TaKi eKCIIepMMEHTH, HalpHKIa,
MIPOBOJIUTH TPYIIa MIBEACHKUX XYOKHUKIB Ha 4o 3 xynoxkHuKoM J[x. beprrpenom (I'erebopr) y mporpami
Modul 8.

PizHoBHIIOM BynuuHOro mnepopMaHcy € Qaep moy, fKi CTaJId HACTUIBKH BaXKJIMBOIO YaCTHHOIO
iHxycTpii po3Bar, mi0 iX BKJIIOYAIOTh JO CBOI'O pelepryapy HalKpalli BHUIOBHILIHI oOpraHizaii cBiry,
Hanpuknag, Hupk dro Coneil.

Hapas3i icHytoTs HacTynHi Buam daep moy: TpaauLiiHi, 1o yBiOpanu B cebe momiHe31iChKi KyIbTypHi
eeMEHTH, TyOUTbHI KOCTIOMH, MICIIE€BI TaHIli TOIO; KJIACUYHI, Ml Yac KX apTUCTH BUKOHYIOTH TPIOKU 3
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PI3HOMaHITHUM PEKBI3UTOM; TeaTpai3oBaHi, B SKUX MaHIMYJLil 3 BOTHEM BHCTYIAIOTh B SKOCTI OJHOTO 3
CJIEMEHTIB APaMaTUYHOI MMOCTAHOBKHU; €POTHYHI, 10 00’€IHYIOTh y CO01 eleMeHTH OYpJecKy, eK30THIHUX
TaHI[B 1 TaHLIB 3 BOHEM; KOMEAiHHI, IO SBJIAIOTH COOOI0 MOEAHAHHS KOHIJIIOBAHHS, BOTHSIHOIO TaHIIIO,
CTCHJAIy 1 KOME/Tii.

«BipTyanbHa pea’gbpHICTE» K IPUHOM yCe YacTillle BAKOPUCTOBYETHCS PEKHUCEPaMU €CTpaay MiJ 4ac
poOOTH HaJ MOCTAaHOBKOIO CYYaCHHMX €CTpaJHUX BHUIOBHILN. EcTpaga € cHHTE3aTOPOM pi3HOMaHITHHUX
MOBIJOMJIEHb 1 caMe Ha ecTpaji 3apoJuiucs BIpTyallbHi CBITM B IUTICHOMY BUIJIAII, 1€ 300paKeHHS,
TPUBHUMIpHA CLIEHa, My3HKa, TEKCTH, Tpa aKTOPIB 3aHYPIOIOTH IIAJadiB Y BipTyaibHi CBITH.

Ha ectpani opraniqHO MOEAHYIOTHCS TIPOSIBH IPUPOAHOT (CHOBUAIHHS, Mpii, (haHTa3ii, MapeHHs HasBY,
TaJIIONMHAIIT TOIIO0) 1 MTYYHOI BIpTYajdbHOCTI, CTBOPEHOI 3a JIOMOMOIOK CYYaCHHMX CIEHIYHUX MPAKTUK
(XyIOXKHS 1 TEXHIYHA TBOPYICTh, KOMIT FOTEPHI TEXHOJIOT11, CTBOPEHHSI IITYYHHX CEPEJOBHUII TOLIO).

[epma xopeorpadiuyna mocraHoBka TBopy «Toii camwuii Mronxrayszen» i nepme xuBe 3D-moy B
VYkpaini BinoOynocst B 2010 p. Pexxucep-nocranoauk 3D-moy K. TomiibueHKO KOHCTATye, IO YHIKaIbHI
TEXHOJIOT11, K1 MJIaHYETHCS BUKOPUCTOBYBATU B MPOEKTI, CTBOPSTH «y 3aJli HEMMOBIPHUH CBIT KOXXHOTO 3
TOJIOBHHX TepoiB. be3nocepeaHbo Ha ovax y msigadiB Oyje WTH JIONI, JITaTUMYTh METEIUKH, KBITH, OYyIyTh
nmajaTé CMaXkeHi Kaukd 1 BigOyBaTuMyThes iHIN (anTactuuHi [nii. Hamn TaHIIOPHCTH BHKOHAIOThH
TaHIIOBAJIbHI T1a HE JIMIIE Ha CIICHI, a W y MOBITPi. 3a JOMOMOIOI IHMX TEXHIYHUX PO3POOOK MU JamMo
TIIsia4eBi TOBHE BIMYYTTS MPUCYTHOCTI B CBITI BeNMKOTO onoBifada bapona Mionxraysena» [10].

[ponoexusim podory Han 3D-moy K. Tominbuenko y 2015 p. cTBOpUB HOBHIA TPOeKT «BapTosi
Mmpiit». Ilig yac BucraBm BukopucToByBanmucs 3D- i LED-TexHomorii, BiIGOMENIHT Ta B IMOAAJBIIOMY
pexucep MPOJAOBKHUB YIIOCKOHAIICHHS TOCTAHOBOK 13 BUKOPUCTAHHSIM HOBITHIX PEKUCEPCHKUX TEXHOJIOTIH Yy
(dopmarti HOBOro 10y «J{iM TAEMHUYUX TPUTOII.

B ecTpagHOMy MHUCTEITBI aKTHBHO PO3BHBAETHCS TEHJICHIIISI TEPETBOPEHHS I'epOiB KIIACHYHUX TBOPIB
HAa BIPTYaJIbHUX TIEPCOHAXKIB, TEPOiB KOMIKCIB, MYJIbTQUIbMIB, KOMIT FOTEPHHUX irop.

B Snonii cTBOpeHMIT KOMIT FOTEPHUM apTHCT, KU A€ MOBHOMACIITa0HI KOHIEpTH. XalyHe Miky —
TaK 3BaHUH «BOKAJIOI», aHIMOBAHUH IEPCOHAXK-TOJOTpaMa, IO «CIIBae» 3a IOIOMOTOI0 CHHTE3aTopa i
BHCTYIIA€ Ha CIICHI 3 TPYNOIO MATPUMKH 3 pealbHuxX Jroach. CriBauka-ronorpama pospodieHa Crypton
Future Media 1 BoHa € HaRTIOMYISPHIIINAM Y CBiTi BoKajoimoM. IIpuHIIIOM BigoOpakeHHs MiKy Ha CIeHi €
edekt «I[Ipumapu Ilennepa». OnTuuHa im03is Oyjia BUKOpPHCTaHa Ul PO3IrpiBy Ha KoHIepTax Tymaka i
Jleni I'arm.

«BipryanpHi» TEXHONOTII CTamd BXXE 3MIHIOBATH 3BUYHUN (opMaT ecTpagHUX ITOCTaHOBOK,
TexHonorieto VR modanm kopucTyBatHcs 1 An3aifHepH MOTHUX OYAWHKIB Mijf 9ac OpraHiaiii BUCTaBOK i
apT-mIpocTopiB. |HTEpaKTWBHI TEXHONOTii MIMHO BXOMATh y HAIlle JKATTSA 1 CTAlOTh HOro HEBiI €MHOIO
JaCTUHOIO B HAMOUTBII pi3HOMaHITHHX cepax.

Jns cyd4acHOro MacoBOrO €CTpPaJHOrO MHCTELTBA XAapaKTEPHUM € MparHeHHs [0 CHHTE3Y,
BUKOPUCTAHHS MYJIbTUMEHIHHUX MIAXOAIB: MY3UKH, 3BYKY, IUIACTUKHU, CJIOBA, KOJIbOPIB, IMPOrpaMyBaHH:,
pPeXHCYpH, KOMIIO3UIlIi, KiHO, TemeOadeHHs, 10 BUMAarae CIerianbHuX, MpodeciiiHuX 3HaHb y BCIX IUX
ramyssx.

«BipTyanpHe» MUCTENTBO, AKe YBIHIIIO B Cy4acHHH CIleHIYHUH TBip Ha movyatky XXI cT., BHECIO y
BHJIOBHIIHY CTPYKTYPY YHIKQJIbHI MOXXITUBOCTI IMiTallii peasbHOCTI, BITTBOPEHHS XHUTTA B TPUBUMIPHOMY
BimoOpakeHHi Mictst i, TpaHcdopmarlii yacy i mpocTopy, CIPHSIIO BIOCKOHAIICHHIO TEXHOJIOTIH CTBOPEHHS
BunoBHIIA. [HPOpMaIIiiiHiI TEXHONIOTIi JO3BOIMIN HAJATH TIISAIA4€Bi OHJIAWH TPAHCIAIII CBITOBHUX IIpeM €p i
(hopMy IHTEPaKTHBHOTO 3aTy4E€HHS HOT0 0 CaMOro MpoLecy ecTpaHol dii.

CydacHi TexHOJIOTii J03BONMHIN CPOPMYBATH HOBI MIAXOMN A0 CIeHOrpadii, TOMOBHUBIIN TEXHIKOIO
CTBOPEHHS €CKi3iB OUTBII JOKIAAHUMH TPOGECiHHIMI XapaKTepUCTHKAMHU: BapiaTUBHICTIO, TPOCTOPOBOIO
KOMIIO3HIII€I0, TOYHUM MAacCIITabOM, KUTBKICTIO (hakTyp 1 crenianbHuUX e(eKTiB; MOXIMBICTIO TOYHOTO
BIITBOPEHHS 1 Mepeadi ix y nudposomy (popmari.

OTxe, CbOrofHI BUKOPHCTaHHS MOXJIMBOCTEH HOBUX TEXHOJIOTiIH Ha ecTpail € HeBiJl €MHOIO
YaCTHHOIO 1 3aIIOPYKOIO YCITIIIHOTO 3A1MCHEHHS PEXKUCEPCHKOI IOCTAHOBKU. TeXHOIOTIs Mmociae yce OubI
3Ha4yHe Micle B mpoueci po3poOku npocropy. CraioTh 3IiiiCHEHHI Halpi3HOMaHITHIIII, YacOM HepeasbHi
pedi. XymOXKHHK MOXKe co01 H03BONMTH Oyab-iki Martepianu, (GOpMu, CBITJIO. 3aBISKH TEXHOJIOTIT
cueHorpagivyHa cripaBa Ma€ MOXIIUBICTh YOCKOHATIOBATHUCSL.

BukopucranHs pi3HOMaHITHUX HOBHUX TEXHOJIOTH y creHorpadii 3aauiaeTsesi JOCUTh CyIepewIMBIM
nuTaHHSIM. be3yMOBHO, KOMII'IOTepHi e(eKTH MOXyTb 30UIBIIMTH KUIBKICTh MOXJIMBUX BapiaHTIB
JOCSITHEHHSI XYJIOKHBOI BHPA3HOCTI Ha ecTpaji. Ajie B TOH e yac aucOanaHC Bi3yallbHUX TEXHOJOTIH 3
XYIOKHIMH €JIEeMEHTaMH MOXKe 3pOOMTH BHAOBHILE CXOXHM Ha KaapH 3 (inpMy abo JemeBi iLIrocTparii.
«CaMOOCTaTHICTh MHCTELTBA O3HAYa€ TUIBKM Te, IO IS 3AIMCHEHHS B KyJbTYpi cBOEi poni Homy
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HEeoOXiZHO OyTH MHUCTEUTBOM, a He yuMoch mmie» [11; 156]. IlyOnika, mocTaHOBHUKH, apTUCTH SIK 1 paHimie
CTOMIBAIOTHCS, IO BIPOBAKEHHS TaKoi TEXHIKM HE CIOTBOPHUTH ile0 1 AyX camoi ecTpaad 1 He
MEepeTBOPUTH ii Ha CLEHIYHWHA aHaJor AESKUX TOJUIIBYICHKHX «TBOPIB», A€ €(EeKTH BUKOPHUCTOBYIOTHCS
BUKJIIOYHO 3apajl CaMHX e(EeKTiB.

CyudacHi ecTpajHi BUJOBUIIA MOTPEOYIOTh HOBITHIX TEXHOJIOTIA BIUIMBY Ha TJsAada, M0 MaroTh
00’ €IHYIOUNH, KyIbTypHO-TIPOCBITHUIIBKHN, KOMYHIKAaTHBHUH Xapakrep. barato B 4oMy ChOroaHi Ii
(YHKIIT B TOCTAHOBOYHIN MPAKTHULI AOTPUMaHi BKpail yMOBHO. Haj HUMH TsDKi€ po3BakanbHa (YHKILS, 1O
MPHUITYCKAE CTBOPEHHS SICKPABOi KAPTUHKH 1 TaK 3BAHOTO «WOW-E(hEKTy».

Bimomo, 1o iHHOBaIifHI MPOLECH MMOCTAHOBOYHOI MPAKTUKH ChOTOHI BHU3HAYAIOTHCS SK «HOBUH
TeaTp», y TOMY 4ucii 1 B pexucypi ecrpaau. Komnereniii mouyatky XXI cT. cnpsiMOBaHI Ha CTBOPEHHS
HOBHX MEXaHi3MIB BIUIMBY Ha TJsijada Ta HOBHX ()OPM €CTPaHOTO BHUIOBHINA, OpPTaHiYHE BUKOPHUCTAHHS
HOBITHIX 3aC00iB BHPa3HOCTI, 3MiHy TexHoJjioriii [8]. BinOyBaeThcsi BCTaHOBJICHHSI OCOOIMBOIO CTaBJICHHS
CYYacCHOT JIFOJIMHU JIO PEaJIbHOCTI 5K JI0 Bi3yaJIbHOTO 00pa3y.

Bucnosxu. Pe3ynbraTti OCTIDKEHHS JAIOTh 3MOTY 3pOOUTH TaKi BUCHOBKH: IO-TIEPIIIE, CTAHOBIICHHS
HOBITHIX TEXHOJIOTIH MOB’s3aHE 3 BUHUKHEHHSM BUIOBHUIIHOI €CTETHU3AIlil TEXHIKH 1 3pOCTAI0YMM BILTUBOM
TEXHIYHOI OCHAIIIEHOCTI TeaTpy, U0 CIPHUSE CTBOPEHHIO HOBHX YKaHPIB 1 (OpPM BHIOBUIIHUX MUCTEUTB. 1o-
Jpyre, CydacHi TeXHOJOTrii Jo3BoNMIIM chOopMyBaTH HOBY KyIbTypy cleHorpadii 3 OLTbII JOKIaTHUMH
npodeciiHIMHU XapaKTepUCTUKAMHU: BapiaTUBHICTIO, MPOCTOPOBOIO KOMIIO3HUITIE0, TOYHUM MAacCIITaOoM,
KUTBKICTIO (akTyp 1 crnenianbHux edekTiB. [lo-Tpere, HOBI «BipTyallbHI TEXHOJIOTI» JO3BOJSIOTH IJIsIa4eBi
MEPEBTUTUTHCS 31 CIlocTepirada B CIIBTBOPIS, 3JIaTHOTO BILTUBATH HA PO3BUTOK 1 MOAMGIKaIilo TBOPIB
ecTpagHoro MucrtenTBa. [lo-ueTBepTe, OCHOBHOK MPHYMHOK 3aTpe0yBaHOCTI Bi3yaslbHOrOo 00pa3y B
CYYacHIH KylIbTypl MOXKHA BBaXKaTH 3MiHY BepOaIbHOI MapaUTMU Bi3yalbHORO.
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OCOBEHHOCTH HOBEHIIUX PEKUCCEPCKUX TEXHOJIOT U
B COBPEMEHHOM 3CTPAJHOM UCKYCCTBE
Jepkau Cetiiana HukosiaeBHA — KaHAWAAT UCKYCCTBOBEEHUS, podecop,
3aCTy’KeHHBIN JIeTeNlb UCKYCCTB Y KpauHbl, KneBckuil HallmoHanbHBIN
YHIBEpPCUTET KyJIbTYPbI U UCKYCCTB, T. Kues

HccnenoBan mporecc HCIONB30BaHUS PEKUCCEPCKUX TEXHOJIOTMH B COBPEMEHHBIX ASCTPAIHBIX 3peHIax
praI/IHI)I. PaCCMOTpeHI)I Hnx cneunquecxne OCO6GHHOCTI/I 1 JMHAMHUKY Pa3BUTHUA B YCIOBUAX CHCHUYCCKUX ITPAKTUK.
AKIICHTHPOBAaHO BHHUMAHHE Ha TOM, YTO B COBPEMEHHOM JCTPaJHOM HCKYCCTBE MPOUCXOIMUT AKTUBHBIM IOHCK
XYIOKECTBEHHOT0 00pa3a 3penun] MyTéM COeOUHEHUs ABYX IPOCTPAHCTB — BHPTYAJBHOIO U peanbHoro. ONHcaHbl
PeXUCCEPCKUE TIOCTAHOBKM ¢ wucmois3oBanneM 3D- u LED-texHomoruii, BuaeoMdsnmuHry. BeIicHeHO, dYTO
KomIieTeHIMy Hadana XXI B. HampaBiieHbl Ha CO3/IaHME HOBBIX MEXaHM3MOB BO3JICHCTBHS Ha 3pUTENsl U HOBBIX (OpM
3CTPAJHOrO 3pEJINILA, OPTAHUYHOE UCIIONb30BaHIE HOBEHIIINX CPEACTB BBIPA3UTEILHOCTH, CMEHBI TEXHOIOIHH.

Knrouesvie cnosa: pexxnuccépckue TEXHOIOTHH, SCTPagHOE HCKYCCTBO, 3pEeIIHLe, CLieHOrpadys, BUACOMAIIIHUHT.

PECULIARITIES OF NOVEL DIRECTING TECHNOLOGIES IN CONTEMPORARY POP ART
Derkach Svitlana — Candidate of Art Studies, Professor,
Honored Worker of Arts of Ukraine, Kyiv
National University of Culture and Arts, Kiev

The article deals with the process of usage of directing techniques in modern variety shows in Ukraine. Specific
features of these techniques as well as their growth dynamics are carefully studied. The article claims that modern
variety art primarily focuses on the search for an artistic image of the shows by means of combing two spaces, virtual
and actual. Directing performances using 3D and LED-technologies, and video mapping are described. It has been
found out that the competencies of the beginning of the XXI century are aimed at creating new methods of impact on a
viewer and new forms of variety shows, increasing the usage of the latest means of expressiveness, and the change of
technologies.

Key words: directing technologies, pop art, spectacle, scenography.
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PECULIARITIES OF NOVEL DIRECTING TECHNOLOGIES IN CONTEMPORARY POP ART
Derkach Svitlana — Candidate of Art Studies, Professor,
Honored Worker of Arts of Ukraine, Kyiv
National University of Culture and Arts, Kiev

The aim of the work is to analyze the main types of the latest directing technologies, their specific features and
coverage of the dynamics of development in modern pop sights of Ukraine.

Research methodology of the study lies in the use of methods of analysis, observation, generalization. The
choice of research strategies in studying the latest technical means of directing expression determined the use of art and
comparative approaches, which allows us to trace trends in the development of advanced technologies in contemporary
pop art. The use of our research methods helped us to obtain our own theoretical and practical results.

Results. Firstly, the analysis proved that the establishing of modern technologies is indispensably connected with
the emergence of a spectacular aesthetization of technology and growing impact of technological equipment of theatres
which facilitate the creation of new genres and forms of variety shows. Secondly, modern technologies helped to create
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new culture of stagecraft with more detailed professional characteristics, such as variability, spatial composition, precise
scope, amount of texture and visual effects. Thirdly, new «virtual technologies» enable viewer to transform from an
observer to a co-creator who is able to influence the development and modification of works of variety art. Fourthly, the
main course of the demand for visual image in modern culture is the change from a verbal paradigm to a visual one.

The novelty of the obtained results lies in the fact that a new approach to the issue of usage the latest directing
techniques in the context of creation stage images has been adopted during the research.

The practical significance. Stage directors may find the content of this article helpful in preparation and stage
production of modern variety shows.

Key words: directing technologies, pop art, spectacle, scenography.
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