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[Mannemis COVID-19 nomiTHO BIUIMHYNA HA ()OPMYBaHHS HApaTHBIB B aBTOPCHKHMX Ta KOJEKTHBHUX KHIKKOBHX
(oTorpadiuHIX BUAAHHSIX, BUIAHUX B YKpaiHi Ta 3a ii Mexxamu Bpoosx 2020-2021 pp. B ymoBax i30smsiwii Ta nmommpeHHs
naHjeMii Bipycy, y SIKHX nepeOyBalii YKpaiHChKi aBTOpH Y TOH niepioa, (oTorpadiuHi MPOEKTH AICTaIN SKICHO IHIIHMN BEKTOD
PO3BUTKY 1 pernpe3eHTaIlio y GOTOKHHUTraX. Y Takux po0OTaX MOYMHAIOTH YITKO BIJCTE)KYBAIKMCS JBa KIACHYHI CIIOCOOH
JOHEeCeHHsT iH(poOpMarii HApaTHBHAM METOJOM: eKCIUNIWTHUHA (CBIIOMHM, pPENOPTepPCHKHMA, JOKYMEHTAIBHUH) Ta
IMIDTIUTHAR  (HECBiIOMUIA, pediekcis, mo3umis apropa). Taki mimxoam namd 3Mory Qortorpadam TMpaIffoBaTH Hal
CTBOPEHHSIM HOBOTO MaTepially B HOBUX HasiBHHX OOMEXKEHHSIX, @ TAKOXK JO3BOJIFIIH TIPALIOBATH 3 apXiBaMH, CHOPMOBAHUMH
o maHzaemii. PO3MISHYTO KHHTH, APYKOBaHI yKpalHCBKHMH Ta 3aKOPIOHHMMH BHAABHHIITBAMH, a TaKOX CaMBHUJAB,
CTBOpEHMII Ta BHAAHWH OesmoceperHpo aBTOopaMd. OKpiM 0e3rmocepeHhO HApPAaTUBHOI CKJIANOBOi, NpHAiNCHa yBara
00pa30TBOPUii, TEXHIYHII Ta KOHIENTyalbHIA CKIaHOBiH (poTorpadidHIX KHIDKKOBHX BHAAHb. BHCBITIICHO XPOHOJIOTIO
PO3BUTKY YKpaiHChKOi (hotorpadii Kpi3hb NpH3My KHIDKKOBHMX BHJaHb y KOHTEKCTI oOMexeHb manzaemii COVID-19, mo
JIO3BOJISIE PO3IVISTHYTH TakKWil CHOCIO XyJOXKHBOTO Ta Bi3yaJbHOIO BHUCIOBIIOBAHHS Iifl 1HIIMM KYTOM, MPOAWKTOBAaHUM
CYYaCHMMH TEHZCHLISIMU CTBOPEHHsI (JOTONPOEKTIB Ta MPOBECTH MIKAUCIMILTIHAPHI Mapaiei 3 JIHrBICTHKOIO 1 (iIoJIorieto
y KOHTEKCTI To/1a4l MaTepiaiy J0 Croriiiaya.

Kmiouosi cnosa: obpazotBopunii, (otorpadis, ¢GoTompoexT, (OTOKHHWIra, HAPATHUB, KHUKKOBE BHIAHHS,
KOHIICTIITisl, TBOPYICTh, XYIOXKHI 0COOTUBOCTI, MUCTETBO X XI CTOMITTS.

Tlocmanoexa npobaemu. YKpainceki GoTtorpadu, BpaxoByroun koHTekeT manaeMii COVID-19 y 2020-
2021 pp., OTpUMAaBIIN MOPATOPii Ha CBOIO MisUIBHICTH, 3MYIIICH] OyIu TiepeopMaTyBaTH Ta aIaTyBaTH CBOIO
poboTty mig HOBI ymMoBH. lle T03BONMMIO OTpHMATH HEOUiKyBaHWH pe3yNbTaT y BUIIIA[I 3pOCTaHHS KiTBKOCTI
¢oTorpadiyHNX KHIDKKOBUX BHUJIaHb, BUJPYKOBAHUX HE JMIIe B YKpaiHi, ane i 3a 1i Mexxamu. byrno BugaHo
TIOHAJ] TPU JIECSITKH (POTOKHHMT, TIOJIOBUHA 3 SIKUX CTAaHOBHJIA CAMBH/IAB, a 1HIIIA — CTaa Pe3yJIbTaToOM CITiBIpaIli
3 BWJIaBHUIITBaMU. Takuii oOcCsST MaTepialy JaB MOXKIUBICTh BHIUINTH Ta MPOAHATI3YBaTH OKPEeMi MiIXOAH
aBTOPIB 1 JaTH XapaKTEePUCTHKY METOJIaM iX CTBOPECHHS Yepe3 HApaTUBHY CKIIJIOBY.

Mema cmammi — 1aTh XapaKTEPUCTHKY YKpPailHCHKAM KHIDKKOBUM (oTorpadiyHUM BHUIAHHSIM,
crBopeHuM y mepiox mangemii COVID-19 (2020-2021 pp.) kpi3b mpu3Mmy IBOX KJIACHYHHX CHOCOOIB
JIOHEeCeHHs! iHpopMaIlii HapaTUBHUM METOAOM: €KCILTIIIUTHOTO Ta IMILTIIUTHOTO.

Ananiz ocmanuix 0ocnioxcensv i nybnikayii. Cepea HaAyKOBUX cTaTed, NPUCBIYEHUX HAPATHBHOCTI y
TUIOIIMHI JIIHIBICTUKH, CJIiJ 3a3HAYMTH MaTepiajl TaKuX HayKoBIIB sk I'. KocTs, sika po3kpuia TeMy JIEKCUKO-
CTHJTICTUYHUX 3aC00iB BHPa)KEHHsI IMILTIITUTHOCTI Y Xy/IO’)KHBOMY TekcTi [7] Ta P. BaBpindika, mo g0KiIaHO
OIMMCaB eKCIUTIUTHI Ta IMIUTIUTHI nepdopMaTHBHI MOBIEHHEBI akTH [5]. Takox AoCHimKeHO (HOTOKHUTH
YKpaiHChKUX aBTOpIB, cepes sskux M. IMaminuak [13], T. buuko [1-3], M. bponosceka [4], C. KamenHnoii [6],
C. Macos [8], C. Menbrauuenko [9-12], 1. Yekaukos [14], O. Yekmennos [5], [16] Ta b. Muxaiinos [17-18].

Buknao ocnosnozo mamepiany oocniodcenns. Hapatus € HEBIIIUIBHOIO YACTUHOIO CTBOPEHHS OYIb-5IKOTO
¢otorpadignoro mpoekTy abo cepii. Tam, e iCHye MOCHIZIOBHICTh BUKIIaACHHS MaTepialy, 3aBKId MPUCYTHIN
HapaTWB 4K OmOBiAb. Haifyacrimme, Komu WAETHCS NPO OCHOBHI crocoOM HOro NOOHECEHHs, 30KpeMa y
JIHTBICTHYHUX TPAILIX, TO BUAUISIOTH eKCIUTIIUTHUN Ta IMILUTIIIUTHAR. Y CBOIH CTATTI JIHIBICTKA Ta (iIOTOTUHS
I'. KocTh cTBepmKYye, MO eKCILTIMTHA iH(OopMaIlis TiCHO TOB’s3aHa 3 BiIHAWICHHIM CEMaHTHYHUX MapKepiB
pO3ropTaHHs TEMH Ta HE BHKIMKAE HEMOPO3yMiHb UM HeBipHOTO cripuitHsatrs [7; 187]. Lle TBepmkeHHs €
0cO0NMBO BaKJIMBUM Y KOHTEKCTi (pororpadiuHoro oOpa3oTBOpPUOro HapaTHBY, J€ YITKICTh Ta 3pO3yMiNIiCTh
nomadi  iHdopmarnii 1unaxom Qororpadii MaroTh TepHIoueproBe 3HAYEHHS, OCOONMBO Yy KaHpax
JOKYMEHTAIICTUKH Ta pPernopTaxy. YkpaiHcekuit (ororpad M. Ilamindak y cBoili (GoTOKHH3I «Anamnesis»
(2020 p.) [13], npucBs4eHiit nepiomy Micisi BBEACHHS PEXKHUMY <JIOKIayHY», BUKOPUCTAB JOKYMEHTAIBLHY MaHepy
1071241 [PY CTBOPEHHI CBOIX CBITJIMH.
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TTompu Te, MO0 TPaKTHYHO BCs Woro pobora Oyia NpHXOBaHA ITij] HamapyBaHHSIM (HOpPM, TIOETHAHUX
BHUB)KCHOIO YITKOIO KOMITO3HITIEIO Ta KOJIBOPOM, HOTO CTHIIb 3aJIMIIABCS BITI3HABAHUM 1 BJIACTHBHM CaMe HOMY.
Takuii miaxia J03BOJMB TIIAAA4EB] YITKO PO3YMITH KOHTEKCT Ta MOCUIIaHHS, SIKi epeaatoThest yepe3 gororpadii,
110 CTBOPIOE TTIMOOKUH EMOIIMHUIA 3B’ SI30K 13 TIIsIIaUeM.

T. brako y dorokamsi «Cuxis» (2020 p.) [2], HaBnaku, o6paB OUIBII MPSMONIHIKHIN TiIXiA, X049a i 3
JIOJIEI0 BIIAacTHBOI HoMmy pedaekcii. Bin ¢ikcyBaB Ha TuTiBKY OnWH 13 paiioHiB JIbBOBa, He Ha/lAfOuM TIAAAa4YeBi
HIMPIIOTO TIyMAaueHHS, HiK e JOo3Boise Kaap. Takuii MeTon 3a0e3meunB MEBHUI piBeHb CY0’ €KTHBHOCTI, 1€
TJIs1/1a9 CaMOCTIMHO iHTeprperye nobadeHe. Llel minxin BimoOpakae iIHANBIMyalbHICTE MHTIII Ta HOTO 31aTHICTH
Io camoaHarizy i peduekcii. O. UekmeHpoB y cBoix BumaHHsx «Pharmakony» (2021 p.) [15] Ta «JIimii» (2020 p.)
[16] BuKOpHCTaB TOKYMEHTATBHUIN METOJ (hiKcallil, 10 € XapaKTEePHO PUCOI0 TBOPUOCTi aBTopa. [lompu Te, 1110
I TIPOEKTH BIJ3HATI 3HAYHO paHille, IXHA aKTyaJbHICTh Ta TOUHICTb Y BiIOOpaXKeHHI PEaIbHOCTI 3aJIHIIAIOTHCSI
He3MiHHUMH. THTONOTIYHICT TToadi BizyanbHOro Matepiany y npoekTi «Ukrainian Railroad Ladies» (2020 p.)
[8] C. MacnoBa TakoX KOPEJIO€ 3 EKCIUTIIMTHUM CIIoco0OM JoHeceHHs iHdopmaii 1o rspada. otorpadii,
3i0paHi y Wi KHH3i, JEMOHCTPYIOTh YiTKICTh 1 KOHKPETHICTb, 11O J03BOJISIE TIISIAUEBi JITKO CIpUAMATH Ta
iHTeppeTyBat nobadeHe. Llelt TPOEKT LIFOCTpye BayKIMBICTH TOYHOCTI Ta JAETATBHOCTI y (hoTorpadigHOMy
HapatuBi. Y mepiox ma"gemii COVID-19 excrminuTHICTh depe3 peTpOCTIEKTHBHUI TOKYMEHTATBHUH MMiAXi
TaKOXX Maja MICIe cepell YKpalHChKUX MHUTIIIB, SKi IpAIOrOTh 13 QoTorpadieto, ajke i30SIl CIIOHyKaa
aBTOPIB IMOBEPHYTHUCH J0 POOOTH HaJ BIaCHUM apXiBoM a0o >k HaJ epeBraanHsaMu. Hanpuknan, b. Muxaiinos y
cBoix mpoekTtax «Series of Four / Serie von Vier» (2020 p.) [18] ta «Viscidity» (2020 p.) [17] BukopucToByBaB
caMe eKCIUTIIUTHUM METOJl TOHeCeHHs iH(popMallii Yyepe3 cBOi CBITINHH Y (POTOKHHTAX.

Lli mpuknaam OeMOHCTPYIOTH SIK pi3Hi (oTorpadu BHKOPHUCTOBYIOTH €KCIUTIIUTHY iH(GOpMALilo IS
CTBOpPEHHS 3pO3yMUTMX 1 UITKAX HApaTWBiB, IO HE JIHIIE BilOOPaKaIOTh PEANbHICTh, pedIIEKCiro 4Yu
PETPOCTIEKTHBRY, alle W HaJAar0Th TJSa4eBi MOXKIHMBICTH TIHOIIOTO OCMHCICHHS T4 PO3YMIHHS KOHTEKCTY
MIPEJICTABJICHUX MOAiN. BoqHOYaC BOHU MiJAKPECTIOIThH PI3HOMAHITHICTD MiIXOAIB 10 JOKYMCHTAIICTHKH, JIe
KOXKEH MHUTELb BUKOPUCTOBYE BJIACHY CTHJIICTHKY 1 METOIMKY, 3a0€3MeUy0uH YHIKAIbHUM MOIJSII HA Ty YU
IHIITY TeMYy, SIKYy BiH OTIPaIibOBYBaB y CBOIX MPOEKTAX, SKi TOTIM AiCTaIH BTIJICHHS y BHIAHHSIX.

Ha mpoTuBary ekcIiiuTHOMY CHocoOy mepenadi iHQopmarii, iMIUIIMUTHANA METOJ| aKIEHTYE Ha
rinepTeKcTyalbHOCTI Ta JOMHCIAX, IO TPYHTYIOTHCS Ha HallapyBaHHSX NMPHUITYIIEHb W acormiamii [5; 222].
Heit miaxing ocobmmBo Bigmiuas . SkyOiHCHKUIL, 3a3HAYAIOUH, IO PEIUIIEHT 3aBASKH [IbOMY METOJY IIyKae
BIJIIOBIIHOCTI, aHAJOril Ta KOHOTAIlil, III0 BUHUKAIOTh 3 HOro NEPEKHUTHUX CHUTYyaIllii a0b0 IONepeaHbO
HaOyTux 3HaHb [7; 187]. Lle# npoiiec BUMarae Bij IJisjgavya aKTHMBHOI y4acTi Ta 3aJlydyeHHs, OCKLIBKH BiH
TIOBWHEH ITiJICBIZIOMO BiIYyBaTH PeIIEKCIIO Ta MO3HUIIII0 aBTOPa, BPAXOBYIOUH CBill BIIaCHUH CHOTIISAATbHUN
JTOCBIJT Ta Bi3yaJibHi MiJIKa3KH, SKi HAJTAIOTHCS Y GOTOTpadivHOMY TIPOEKTI.

IMILTIUTHIA METOM CHPUIHATTS Ta IHTEPIpPETallii € OUIBII CKJIaJIHUM 1 0araToIIapoBHM, IO JIO3BOJISE
CTBOPIOBATH TIIMOOKHI 3B’S30K MK aBTOPOM Ta TisifadeM. BiH BikpHBae HOBI MOMIIMBOCTI IS TIIMOOKOTO
NPOHMKHEHHsI Yy BHYTPILIHIA CBIT aBTOpa, HAJAal04uM 3MOTY IVIsadaM BiUyTH HOrO eMOLlii Ta MepeKHBaHHS Ha
Oupin TiMOuMHHOMY piBHI. Lleit minxin Oa3yeTbcsi HA BUKOPHCTaHHI CUMBOJIB, MeTaQop Ta HINMX XyIOXKHIX
3ac00iB, SIKi CIIPHSIIOTH CTBOPEHHIO OaraTomapoBoro oopasy. 3aBasku mpomy, Gororpadiuai podotr HaOyBalOTh
JIOJAATKOBUX CMHUCIIOBUX BHMIpIB, IO JIO3BOJISIOTH TJsiadeBi OUTHII iHTEPAKTHBHO B3a€EMOJISTH 3 TBOPOM,
3aTy4ar0yuy BIACHUI TOCBIJ] Ta YSBY JJISl iHTEpIpEeTallii peIcTaBIeHOro MaTepiay.

Ie miaTBepmKy€eThCS podoTamu Ta 3ragaHoro ke T. buuko. ¥ cBoix mpoektax «ISO» (2020 p.) [1] Ta
«2ROOMS» (2021 p.) [3] BiH BUKOPUCTOBYBAB iHIIMH HAPATUBHUH iHCTPYMEHTApIH, SIKUIl 3HAYHO BiAPI3HAETHCS
BijI IoT0 TIOTIepe THIX ITiIX0/iB Y cTBOpeHHi poOiT. Lli mpoexTn OyMyr0ThCsl Ha BHYTPIIIHIX MEPEKUBAHHIX aBTOPa
Ta Horo pediekcisax CTOCOBHO peaibHOCTI H BIIaCHOrO OyTTs. BOHM J103BOJISIOTH TJIsiIaueBi TIMOIIE 3aHYPUTHCS
y IICUXOJIOTIYHI Ta EMOLHHI CTaHH aBTOPA, 110 CTBOPIOE OLIBII CKIaAHMM 1 OaraTorpanHuii o0pa3. 3okpema, y
npoekti «ISO» aBTOp AOCHIIKYE i30JLII0 Ta CAMOTHICTh, BHKOPHUCTOBYIOUM Bi3yallbHI MeTa(opH, IO
NepeIatoTh MOYYTTS BiJIy»KEHOCTI Ta MOIIYKY CEHCY Y 3aMKHYTOMY IipocTopi. Y mpoexti «2ROOMS» T. bruuko
11e TJIMOIIIEe 3aHYPIOEThCS Y JOCIIHKEHHS JIFOJICBKOr0 OYTTs, BUKOPHUCTOBYIOUHM CKJIJHI Bi3yalbHI CUMBOJIM Ta
Mmetadopu Uil Tiepedadi BHYTPIIIHIX cTaHiB Ta pedrekciit. Tyr aBTop 3BepTaeTscs 10 TEMHU OCOOHMCTOL
IJIGHTHYHOCTI, MPOCTOPY Ta Yacy, CTBOPIOIOYM OararomapoBi oOpasd, SKi BUKIMKAIOTH y TIsIada CKIIAJHI
acormiaigi Ta po3gymu. Yepe3 IMIUNIMTHUN MiAXiA, [VIAAa4 Ma€ 3MOTy HE JIMIle MOOauuTH 30BHILIHI IPOSBU
JKHTTS, aJie i IPOHUKHYTHU Y TJIMOMHHI [UIACTH aBTOPCHKOTO CBITOIIISALY, BIAUYTH HOTO CYMHIBH, PAaIOLi Ta HA/il.

Hocnimkyroun poOOTH 1HIIMX CyYacHUX YKpaiHChKHX (oTorpadiB, MOKHA OOAUUTH, IO IMILTILUTHUN
HAapaTUB € BAXXIMBUAM IHCTPYMEHTOM JUIS Tepenadi CKIAJHUX eMoliil Ta inedd. MukomaiBcbkuit dotorpad
C. MenbHUYEHKO, SIKUH Yy TIepio] TaH/IeMii CTBOPUB HAWOLIBIINI JOPOOOK cepel] yCiX YKpailHChKHX aBTOPIB, Y
cBoix (oroknurax «llBapuenerrep — miii kymup» (2020 p.) [10], «Fashion Magazine» (2020 p.) [9], «When I
was a Virgin» (2021 p.) [12] ta «Fundamental Space Explorations of Naked Singularity» (2021 p.) [11]
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3aCTOCOBYBAB CaMe IMIUTILIMTHUN HapaTHB, BIaCTHMBHUH KOHLENTyalbHINA (oTorpadii. Moro podbotu xapakrepHi,
BUKOPHCTaHHSIM CHMBOJIIKA Ta MeTadop, MO CTBOPIOIOTh OararomapoBHii Ta HEOJHO3HAYHWK o0pa3 Ta
(GOopMyIOTh BiAMOBIHE HEOAHO3HAYHE CIIPUUHATTA y Tisinada. Hanpuknan, y ¢porokuusi «[lBapuenerrep — miit
KyMUp» MeTbHUYEHKO BUKOPHCTOBYE 00pasu Ta MeTad)opH, 10 BUKIMKAIOTh aCOMLiallii 3 KyJbTypOI MacOBOTO
CHOKMBaHHS Ta TUTaHHAMH iIeHTHIHOCTI. Lle mo3Boste risimaueBi 3aHypUTHCS Y CKIQIHUAN CBIT aBTOPCHKUX
pedrexciii, ge KoxeH o0pa3 Mae TmuOOKWi cuMmBodiuHMIA 3MicT. Y «Fashion Magazine» MenpbHUYEHKO
JOCIIKye TeMy MOIM Ta il BIUIMBY Ha CyYacHE CYCHiJIbCTBO, BUKOPUCTOBYIOUYM 1pOHIYHI Ta MPOBOKATHBHI
metadopu. Takuii miaxXig CTEMYITIOE TIsAada 3aMUCIUTHCS HaJl BIULTMBOM MOJHUX TPEH[IIB Ha OCOOHCTICTH Ta
comianeHi HOpMu. PorokanTra «When I was a Virginy» 3BepraeTscst 0 TeMH IOHOCTI Ta HEBUHHOCTI, € aBTOP
BUKOPHCTOBYE CHMBOJHM, IIO BiJoOpakaloTh Tiepexif Big AWTHHCTBA JO JAopociocTi. HaiGinbm
KOHIeNTyallbHOIO € (oTokHMra «Fundamental Space Explorations of Naked Singularity», ne MenbanueHko
3BEPTAETHCS A0 TEMH KOCMOCY Ta JIIOJCHKOIO iCHyBaHHS. BukopucToByroun HaykoBi MeTadopH Ta CHMBOJIH,
aBTOp CTBOPIOE Bi3yalibHI 00pa3u, 10 BUKJIMKAIOTH PO3AYMHU HPO Miclie JIOJUHM Y BCECBITI 1 11 B3aeMofiro 3
HaBKOJIMIIHIM cBiTOM. Takuii minxia 3poOWB CBITIMHHU y HOTO BUAAHHSAX HE JIMIIE Bi3yaJbHO NPUBAOIHBUMH,
aje ¥ IHTeNeKTyalbHO HACHIEHIMH, CTUMYJTIOIOYH TIIs1qa4a O TIIHOO0KOTO aHami3y Ta pediexcii.

Ho dororpadivHux TpOEKTIB, a BiacHe, i 10 BWAAHb, MOOYIOBAaHWX 3a JOMOMOIOI0 IMILTIIIUTHOTO
HapaTHUBY, TAKOX CIIiJI BiqHECTH «YKpaiHchkuil cynpematusm» (2021 p.) [6] C. Kamennoro. Ha nepmmii morsiz,
3M1a€ThCs, 0 (POTOKHUTA CTBOPEHA IHIIIOO JIFOAMHO0, OTHAK 11 aBTopoM € cam Kamennuid. Lleit mpoekt MoxHa
posrsimaty K QaHTasidHui abo (erKOoBHiA, /16 aBTOP ipOHIYHO YABISIE ce0e aHTHYHUM TePOEM UM aHTUYHOIO
CKYJIBIITYPOIO, IO BIPTyaJIbHO Oepe y4acTh y ApaMaTUYHUX MOJisX Ha MatinaHi. « YKpaiHChKUN CYIPEMaTH3M»
HACHUYEHHI aBTOPCHKUMHU PO3IyMaMU, ipOHIEI0 Ta CAMOIPOHIEIO, @ TAKOXK OAYSHHSIM TTOJIIH 3 TIOTJISITY 1HIIHUX SIO0X
y Ziano3i 3 BiJOMHMH TBOpaMH OOPa30TBOPYOTO MHCTEITBA. ABTOP CTBOPHB Bi3yaJbHI KOMIIO3MIIi, SIKi €
OararoIiapoBiMu sSIK y CEHCOBOMY, TaK 1 B eMolliiiHoMy Iuiani. lle 3a0e3meuwsio rmOIie po3yMiHHSA
BHYTPILIIHBOTO 3MICTy POOIT Ta iX B3a€MO3B’SI3KiB i3 KYJIBTYPHHM 1 COLIAIILBHUM KOHTEKCTOM. Taki oOpas3u He
MOXKHA 34UTYBaTH MHUTTEBO, K€ BOHM BUMAraroTh BiJ IJIAaua 0araTopa3oBOro MOBEPHEHHS Ta PO3AYMiB, 110
CHpHs€e TIMOOKOMY 3aHYPEHHIO Y MHUCTEIBKHHA TBip. IMILTIIMTHWII HapaTWB TYT CTBOPIOE OCOOJMBHUN THIT
B3a€EMOJIIT MK TJISIaueM 1 TBOPOM MHUCTEITBA. [JI/1a4 cTae HE JIMIIE MACHBHUM CIIOCTEpiradeM, a aKTUBHUM
YYaCHHUKOM Tpotiecy intepnperarii. KoxkeH risiqay MpUHOCUTH CBill BIACHUIA OCBiJ, 3HAHHSI Ta €MOLIii y Tporec
PO3YMIiHHSA Ta aHalli3y TBOPY, IO POOWTH MOCBiA CHOTJISNAHHS YHIKambHUM it koxkHoro. C. Kamennwmit
BHUKOPHUCTOBYE TaKi TEXHIUHI MpUiioMu, sk abCcTpakTHI Gopmu, reoMeTpudHi Qirypu Ta rpa 3 KOJIbOpOM, IO €
XapaKTEPHUMH ISl CYIPEMAaTH3MYy, ajie BOJHOYAC J0JIA€ CydacHI eJIEMEHTH, SIKi BiI0OpaXaloTh aKTyalbHI TeMU
Ta MPOOIIEMH.

Taxox ciin 3ragati Gotokaury M. bponoscskoi «Mos nopora Bipa» (2020 p.) [4] Ta «NA4JOPMS8»
(2021 p.) [14] xapkiBcekoro (otorpada C. UekaukoBa, SKi TaKOXK BIHMCYIOTHCS B IMIUNIIUTHUN METOJ
CTBOpEHHS HapaTuBy. «Mosi nopora Bipa» cTBopeHa y ¢dopmarti «IoJeHHHKA IPY>KOM» Ta BUKOPHCTOBYE
TEXHIKM KOJIAXKYBaHHS, IIO MOEIHYE OCOOMCTI CIOraayd 3 Bi3yaJbHHMH €JEMEHTaMM, IO BUKIMKAIOTh
eMOIIIHAY BIATYK y TJIsSa4a Ta CTUMYIIOIOTH 10 peduiekcii HaJ| BIACHUMU MEPEKUBAHHSIMU Ta CTOCYHKaMH.
«NA4JOPMS8» micTuTh y c001 CBITIMHH, CTBOPEHi MO BUTIAIKOBOCTI MAIIMHHOTO BiTHOBJICHHS (oTorpadi,
TaKOK BUKJINKAE HEOJHO3HAYHICTh Bi3yaJbHOT'O CIIPUHAHSTTS Ta 3YUTYBAHHS HAPATUBY.

3aranom, aBi TpeTuHH (QoTOrpadiyHUX KHUKKOBHX BHJIaHb CTBOPEHO caMe Yy KJIHOYi IMILIIIIMTHOTO
HapaTuBy. Lle cBiquuTH MpO Te, IO CydacHi yKpaiHChKi (hoTorpadu mparHyTh nepeiaTv CKIaaHi eMolii Ta
MIEPEeKUBAHHS, BUKOPUCTOBYIOUM TOHKI HATSKH Ta acollialii, mo poOuTs iX poOoTH OararorpaHHUMHU Ta
rmbokumu. Takuil MiAXiy A03BOJSE TIsimadaM aKTHBHO OpaTH ydacTh y IIpOIleci iHTeprperarii Ta
3YUTYBaHHS 300paKeHb Ta YTBOPEHUX MTPOEKTIB, IO CTBOPIOE OB iHTEPAKTUBHUIM Ta 3alTydeHUH TOCBI/I.

Bucnosxu. Y nepiox mangemii COVID-19 ykpainceki ¢ororpadu y cBoix ¢ororpadidHix KHMKKOBUX
BUJIAHHSX AaKTHBHO BHKOPWCTOBYBAJIM EKCIUTILUTHUN Ta IMIUIIOUTHUA CHOCOOM JIOHEeCeHHs iHdopMarii
HapaTHBHUM METOJIOM dYepe3 Bi3yallbHi 00pa3u y CBOIX CBiTIMHAX. HaiiOinmblia KijgbKicTh (DOTOKHHT CTBOpPEHA
caMe IUISIXOM OCTaHHBOTO, aJKE Y TIEPioJT 13011111 aBTOpU OyJiM 0OOMEXEHI B MEPEMIIIIEHHSX 1 CBOTH IISUTbHOCTI
Ta 3MYyIICHI MpaLIoOBaTH 3 apXiBaMu a0 y TBOpUMX OOMekeHHsX. Takuil crocid aHamizy Ja€e 3MOTY IIPOBECTH
MDKIMCIUILTIHAPHI Tapasielli MK 0Opa3oTBOPYMM MFECTEITBOM, JIHTBICTHKOIO Ta (DIJIOJIOTIEr0, aJKE BCi BOHH
BUKOPUCTOBYIOTh HAPATUB Ta HOT'0 YTBOPIOBATbHI KOMITOHEHTH.
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PICTORIAL NARRATIVES OF UKRAINIAN PHOTOBOOKS DURING THE PANDEMIC
OF COVID-19 (2020-2021)
Dovganych Robert — PhD student Lviv National Academy of Arts, Lviv

The COVID-19 pandemic has seriously affected the formation of narratives in the author's and collective book
photography editions, which were published in Ukraine and abroad during 2020-2021. In the conditions of isolation and
spread of the virus pandemic, in which Ukrainian authors were during this period, photographic projects got a qualitatively
different vector of development and representation in photo books. In this period of time, in such works, two classical
methods of conveying information using the narrative method were clearly observed: explicit (conscious, reporter,
documentary) and implicit (unconscious, reflection, author's position). Such approaches have enabled photographers to work
on the creation of new material within the new existing constraints, and also allowed to work with archives that were formed
before the pandemic. Books published by Ukrainian and foreign publishing houses, as well as self-published books, which
were created and published directly by the authors, were considered. In addition to the direct narrative component, attention
was paid to the visual, technical and conceptual components of photographic book publications. The chronology of the
development of Ukrainian photography through the prism of book publications in the context of the restrictions of the
COVID-19 pandemic is highlighted, and it also allows us to consider this method of artistic and visual expression from a
different angle, dictated by modern trends in the creation of photo projects, and to draw interdisciplinary parallels with
linguistics and philology in the context of presenting material to the viewer.

Key words: fine art, photography, photo project, photo book, narrative, book edition, concept, creativity, artistic
features, art of the 21 st century.
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PICTORIAL NARRATIVES OF UKRAINIAN PHOTOBOOKS DURING THE PANDEMIC
OF COVID-19 (2020-2021)
Robert Dovganych — PhD student Lviv National Academy of Arts, Lviv

Problem Statement and Relevance of the Study. The COVID-19 pandemic significantly impacted the formation
of narratives in both individual and collective book photographic publications released in Ukraine and abroad during
2020-2021. Ukrainian photographers, considering the context of the pandemic in 2020-2021, faced restrictions on their
activities and had to reformat and adapt their work to the new conditions. This led to an unexpected result: an increase
in the number of photographic book publications, not only in Ukraine but also abroad. More than three dozen
photobooks were published, half of which were self-published, while the other half resulted from collaborations with
publishing houses. This volume of material made it possible to identify and analyze individual authors' approaches and
characterize the methods of their creation through the narrative component.

Research Methodology. The study aims to characterize Ukrainian book photographic publications created
during the COVID-19 pandemic (2020-2021) through the prism of two classical methods of conveying information
using the narrative method: explicit and implicit. The research involves analyzing scientific articles on narrativity in
linguistics and examining photobooks by various Ukrainian authors. The methodology includes a review of books
published by both Ukrainian and foreign publishing houses and self-published works. The focus is on the narrative,
visual, technical, and conceptual components of these photographic book publications.

Results. During the pandemic, Ukrainian photographers actively used explicit and implicit methods of
conveying information using the narrative method in their photographic book publications. The explicit method
involves clear and direct presentation of information, often used in documentary and reportage genres. The implicit
method focuses on hypersexuality and assumptions based on layers of interpretations and associations, requiring active
participation and reflection from the viewer. The study highlights the chronology of the development of Ukrainian
photography through book publications during the pandemic restrictions and draws interdisciplinary parallels with
linguistics and philology in the context of material presentation to the viewer.

Novelty. The novelty of this study lies in its comprehensive analysis of Ukrainian photographic book
publications during the COVID-19 pandemic, focusing on the narrative components and their explicit and implicit
methods of conveying information. This approach allows for a deeper understanding of the impact of the pandemic on
the artistic expression of Ukrainian photographers and their adaptation to new working conditions. The study also
explores the interdisciplinary connections between visual art, linguistics, and philology, providing a unique perspective
on the narrative techniques used in photobooks.

The Practical Significance. The practical significance of this study is reflected in its potential applications for
photographers, artists, and researchers interested in narrative techniques in visual art. By analyzing the explicit and
implicit methods used in Ukrainian photographic book publications during the pandemic, this research offers valuable
insights into effective narrative strategies in constrained conditions. It also provides a framework for understanding the
development of photographic projects and their representation in book form, which can inform future artistic and
academic endeavors in the field of visual narratives.

Key words: fine art, photography, photo project, photo book, narrative, book edition, concept, creativity,
artistic features, art of the 21 st century.
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JocnipkyeTbest TBopya IisuibHICTs HarionansHOT 3acimykeHoi karmenu OangypuctiB Ykpainu im. I'. Maiiboponu B
yMOBax cCycHipHO-icTopnaHux moniii 2013-2024 pp. BuokpemieHO OCHOBHI €TanmM CTaHOBJEHHS KallelW B KOHTEKCTI
HAaIlIOHATEHO-BU3BOJILHUX 3MaraHb B YKpaiHi; 0XapaKTepHU30BaHO KOHIIEPTHO-TACTPOJIBHY MisUTbHICTh KallelH Iijl OpyIOr0
TOJIOBHOTO JIMPHUICHTA, HapoaHoro aptucra Ykpainu Opis Kypaua (2013-2024 pp.) Ta MHUCTELbKHII BHECOK KEpiBHHKIB-
JIMPUTEHTIB, KOMIIO3UTOPIB-apaHKyBaJIGHUKIB y (DOPMYBaHHI BHKOHABCBKOTO CTHIIIO KOJICKTHBY. AKIIEHTYETHCSI Ha
KyJIbTYPHO-MHUCTELbKI IsUTBHOCTI Karesy, NoB si3aHii 3 cycninbHo-icropranimMu nofismu 2013-2024 pp. Hasatn Baskimsi
aHcamOnieBi (OpPMH KOHIIEPTHO-BUKOHABCHKOI AisuIbHOCTI. CHCTEMATH30BaHO MHUCTEIBKI IPOrpamu, perpe3eHTOBaHi
PI3HOMaHITHUM >KaHPOBO-CTHJILOBHM pENEepTyapoM; IIPOCTEXKEHO CIIBIPAIIO Karledd OaHIypHCTIB 3 ONEPHUMH W
KaMEpHUMH CITIBaKaMH, KOMITIO3UTOPAaMH, MaiCTpaMH XyJI0)KHBOTO CJIOBa; IIPOaHai30BaHO IPUKJIAH CIIUIBHUX IPOEKTIB 13
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