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The article is dedicated to the review of contemporary Ukrainian musical-theatrical culture as a sphere of active
directorial experimentation and the search for meaningful dominants in the national artistic space of the 21st century. Among
the genre-stylistic variety of models of musical-theatrical performances in mass culture, the musical remains the most
demanded and popular form in the contemporary sociocultural context, thanks to its synthetic nature and inexhaustible
potential. The author highlights some aspects of the development of the domestic musical in the modern musical-theatrical
field and the specifics of its interpretation in the Ukrainian context. Using the example of the Odesa production of the musical
«Queen Olhay» (2023), the article reveals the development trends of the domestic musical in the 21st century and defines the
significance of this genre as a carrier of unique national models and an effective form of preserving and promoting cultural
values in the modern world.
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International Humanitarian University, Odesa, Ukraine

Statement of the problem. The development of musical-theatrical art in the early 21st century is characterized by the
dominance of the genre — the musical. The number of productions and popularity once again confirm that the musical not
only has not exhausted its potential as a synthetic multi-genre model of contemporary musical theater, but certainly has
great prospects for its development, which determines the relevance of the stated topic.

The purpose of the article is to review the main trends in the development and established traditions of the
Ukrainian musical in the 21 st century, as well as to represent the personalities of contemporary authors of this genre
through the example of the musical «Queen Olhay.

The methodological basis for this research includes the following approaches: the historical-cultural approach,
which allowed for the identification of the specific development of contemporary musical-theatrical culture during the
specified period. The key methods employed were descriptive and comparative analysis.

Results. The musical «Queen Olha», which premiered on August 30, 2023, at the Odesa Academic Theater of
Musical Comedy named after M. Vodyanyi, became a landmark event in the modern musical and theatrical culture of
Odesa and Ukraine as a whole. Using the example of the musical, the authors set themselves the task of not only creating a
commercial performance but also creating a Ukrainian product that reproduces its own unique national color, based on
national history, the Ukrainian language, and Ukrainian musical heritage.

Undoubtedly, the musical «Queen Olha» correlating with the contemporary social context and combining
traditional and innovative approaches, is a large-scale project that accumulates the key trends of modern non-academic
musical culture.

The practical significance. The practical value of the work lies in the possibility of using materials in the courses
«Musical cultural studies», «History of Contemporary Musical Theater».
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Po3rnsiHyTO acmeKT TpaHCKYJIbTYPHHUX IIPOIECiB, M0 BiLOYyBAaIOTHCS B HAPOJHO -CI[EHIUHIN Xopeorpadii Ha
cygacHoMy erami. JlociikeHo 0coOIMBOCTI BIUIMBY MOJIIOBCHKOI TAHIIOBAIBHOI KyIbTypH Ha Xopeorpadidae
MHCTENTBO B YKpaiHi Kpi3b MPU3MY OCOOIUBOCTEH TPAHCKYIbTYpalli3My HapOJHO -CIIeHIuHO1 Xopeorpadii.
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IIpoananizoBano xopeorpadiuHi MOCTAaHOBKH, MPEACTaBICHI y penepTryapi YKpaiHCHbKUX HApOIHHX aHCaMOIiB
TaHII0O 1 KOHCTaTOBaHO, IO 3BEPHEHHS CYYaCHHUX XOpeorpadiB-TIOCTAHOBHHKIB 10 MOJIJABCHKOI TaHI[IOBAIHLHOT
KyJIbTYpPH BiIOYBAa€ThCA B KUJIbKOX HAaIpsiMaX: CTBOPEHHS XOopeorpadidHuX KOMITO3HWIH 3 BUKOPHCTAHHSIM OKPEMHX
€JIEMEHTIB, XapaKTePHHUX JUIA JIEKCHKH YKPaiHCHKOTO Ta MOJJOBCHKOTO HApOJHOTO TAHIFO; IOCTAaHOBKA HApOIHO-
CIICHIYHMX KOMIIO3UIIif, IO TOBHICTIO 0a3yIOThCS Ha JEKCHIII MOJAAaBCHKOTO HApOJHOTO TAaHIIO, aBTOPCHKI
xopeorpadidHi KOMITO3UI{, B SKUX ITOCTAHOBHHKAMH PENpPE3CHTOBAHO YHIKABHI CyJacHI CTHi3amii aBTEHTHIHOTO
MOJIZIOBCHKOTO (DOJIBKJIIOPHOTO TAHII0 B TIOENHAHHI 3 €JIEMEHTAMH Pi3HHX CTHIIB XOpeorpadiyHOro MHUCTEITBA.
Po3rnsHyTO HisNTBHICTE HAPOJHUX TAHIFOBAJIBHUX KOJIEKTHUBIB MOJIJIOBCHKOTO €THOCY YKpaiHU Ta BUSBIICHO X BHECOK Y
PO3BHUTOK MIXKKYJIBTYpPHOT B3a€MOii.
Kniouosi crosa: HaponHO-cLieHiYHa Xopeorpadis, HapoJHHH TaHElb, MOJJIOBCbKa TaHIIOBAIbHA KYJBTYDA,
TPaHCKYJIBTYpalli3M, XopeorpadiuHe MUCTEITBO, TAHIFOBAJIbHA JICKCHKA.

Axmyanvricms  docnioxcenns. HapomgHo-crieHidHa xopeorpadisi, pKepelaMH [KOi € TaHIIOBAIBHUI
(honBKIIOP, IO CTONITTSIMHU aKyMYJIFOBaB Yy cO01 pHUCH 30KpeMa i CyCiIHIX HalllOHAbHUX TaHIFOBAIBHUX KYIBTYD,
a B mporeci (opMyBaHHSI O€3MOCepeHbO HAPOTHO-CIIEHIYHUX (HOpM — eNleMEHTH KJIacHYHOI xopeorpadii, Ha
CY4acHOMY eTarli, BHACTIZIOK MIKKYJIFTYPHHX BIDIMBIB Ta Ti100ari3ariii, HabyBae HOBUX CIIEHU(IYHNX pHC.

Kimtouem 10 po3yMmiHHS 0COOIMBOCTEH HApOAHO-CLEHIYHOI Xopeorpadii B KOHTEKCTI MpoOJIeMaTHKU
BIUIMBY CYCIIHIX KYJBTYp, MOKE CTaTH CydacHe pO3yMiHHsI TPAaHCKYJIBTYPH 200 TPaHCKYJbTYpalli3My — 3[aTHOCTI
JI0 iCHYBaHHS B PI3HMX KyIIbTypax Ta BCTAaHOBJICHHS MK HUMH B3aeMo30aradyrounx 3B si3KiB. lle Hamae HOBI
KOHIIETIIi JUI1 JOCTI/DKEHHS PO3BUTKY HApOJHO-CIEHIYHOI Xopeorpadii Ha CydacHOMY eTall, 30Kpema
MIJIKPECITIOE B3a€EMO3JICKHICTh aBTEHTHYHOI TAHIIOBAJIGHOI €CTETUKH 3 KOHUENTYaIRHUMU 3PYHICHHSIMH, LIO
BiZIOYBarOTHCA B CBITOBIH (himocodii mepmmx mecstmnite XXI CT.

Teopern3arrisi BIDIMBY MOJIaBCHKOI TAHIFOBAIFHOI KYJIBTYpH Ha PO3BUTOK YKPalHCHKOI HApOIHO-
ClieHIYHOT Xopeorpadii MoXe PO3MIUPUTH PO3YMIHHS CHEHM(IUHUX MOJATBHOCTEH XYI0KHBO-ECTCTUIHOTO
BILUIMBY HapOJHO-CIICHIYHOT'O TAHIIIO.

Ocmanni docnidxcenus ma nybaikayii 3aCBIAYYIOTh TIOCHJICHHA HAayKOBOTO 1HTEpecy YKpaiHCBKHX
HAYKOBIIIB JI0 Pi3HHUX ACMEKTiB HAPOAHO-CUEHIUHOI Xxopeorpadii. [ligTBepKeHHIM IILOTO € 3HAYHUN MacHB
Mpaib MUCTELTBO3HABYOIO Ta KyibTyposioriunoro xapakrepy O. biryc [1], O. Kgernko [6], C. Kyuenka [8],
JI. Ulyp [11; 12] Ta iH. OCHOBOITOJIIOKHUMHU TE€OPETUIHUMH TPAISIMH, 1[0 CTAIH MATPYHTSIM AJIST TIOJATBITHX
HAYKOBHX JIOCIIIPKEHb YKpaiHChKOI HapoaHO-CIeHIuHO1 Xxopeorpadii € mpami K. Bacuenka «YkpaiHchkuit
taneub» [2], A. I'ymentoka [3], €. 3aiiueBa [5]. Oxpemy yBary 3BepHEHO Ha MPoOJEMYy B3a€EMOBILIUBY
KYJIBTYp PI3HHX HapomiB Ta imeHTH]IKamiitHI ocobmuBocTi HapoaHoro TaHIo (T. Meagine) [9] ta in. [IpoTe
npoOjeMaTiKa BIUIMBY MOJJABCHKOI TaHIIOBAJIBHOI KyJNbTYypH Ta XopeorpadidHe MUCTEUTBO B YKpaiHi
Hapasi JIMIIAETHCST HEJOCTATHBO JAOCIKEHOIO.

Mema OocniOscennss — BUSBUTH BIUIMB MOJJIABCHKOI TAHIIOBAIBLHOI KYJIBTYpM Ha YKpaiHChKe
xopeorpadiuHe MHCTENTBO Kpi3h MpPU3MY OCOOJIHMBOCTEH TPAHCKYJIBTYPHHX IIPOIECIB HAPOIAHO-CIIEHIYHOL
xopeorpadii.

Memoou docrioxncenns. 3aCTOCOBAHO MDKIUCIMILTIHAPHUE TiAX1, BIAMOBIAHO J0 SKOTO 3aIy4€HO 5K
3arajqbHOHAYKOBI (METOJ aHali3y Ta CHHTE3y, ICTOpUYHUN, CHCTEMHUH, MOPIBHJIBLHUA METOJ[ Ta iH.), TakK i
CIeIialbHO HAayKOBi (KyJIbTYpOJIOTiYHI 1 MHCTENTBO3HABYi) METOAW MOCTIKEHHS (KyJIbTYPOJIOTIYHUI
JKaHPOBO-CTHJIICTUYHUN, MUCTEI[TBO3HABUOTO aHAI3y Ta iH.).

Buknao ocnosnozo mamepiany docnioxcenns. HaponHa TaHIFOBaJIbHA KYJIBTypa B YKpaiHi po3BHUBajacs
B YHIKaJbHOMY MPOCTOpIi, IO BKIIOYAE YMMAIO Pi3HOMAHITHHX KyIbTYPHHMX IUIACTiB. IX MEpPEeTUH 3yMOBMB
cnenudiky GopMyBaHHS Ta PO3BUTKY JISKCUKH HApoaHOro, a B XX — nouatky XXI CT. HApOIHO-CICHIYHOTO
TaHIIIO.

Y koHTekcTi cmenudiku TeMH CTaTTi, BIUIMB MOJIZOBCHKOI TAHIFOBAJIBHOI KYJIBTYpH Ha
xopeorpadiyHe MUCTELTBO B YKpaiHi po3IisiIaeMO Kpi3b Ipu3My (GEHOMEHY TPaHCKYJIbTYpaLlii.

TpanckymsTypariis (transculturacion) mepemdauae «oxoruieHHs a00 KOMOIHYBaHHS €JIEMEHTIB OiJIbIIIe HiXK
ofHieto KyapTypu» [14; 650], renepyBanHs qudy3idHUX TPOLECIB KyJAbTYPHHX 1JEHTHUYHOCTEH B MpOIEC
NEPETHHY MEX Pi3HHUX KYJIbTYp Ta iX mojaiblly acuMumslito. Takuil miaxia nependadae AOCHIIKEHHS BIUIMBY
MOJIZIABCHKOI TAHIFOBATHLHOT KYJIBTYpH Ha (POPMYBaHHS YKPaiHCHKOTO HAPOIHOTO TAHIYO (B IEpIIy Yepry, Ha
TepHUTOPil YKPaTHCHKO-MOJIZIOBCBKOTO MOPYOXOKS 1 CYCiZHIX o0nacTeil) B iCTOpWYHIN PETPOCTICKTHBI; aHAI3
0COONMBOCTEH BUKOPHCTAHHS JIEKCHKH MOJZOBCHKOTO HAPOIHOTO TaHII0 B CYYACHUX MOCTAHOBKAX HAPOIHO-
CIIeHIUHOT Xopeorpadii yKpaTHChKUX TaHIFOBAJIBHUX KOJICKTHBIB; PO3IIIS AISUIbHOCTI HAPOIHUX TAHIFOBAIBHUX
KOJICKTHBIB MOJIIOBCBKOIO €THOCY YKpailHM — TXHI KOMIIO3MINI MOYKHA TIO3HUIIIOBATH SIK CIEHIYHI TBOPHU
xopeorpadiB-MOCTAaHOBHUKIB MOJIIOBCHKOIO TIOXO/KEHHS, fAKi Hapomwiucs B YKpaiHi abo emirpyBaid B
VYikpainy. ToOTo ix xopeorpadiuHi TOCTAaHOBKM CTBOPEHI 3aBISIKK YYTTEBOCTI aBTOPIB, 110 PO3BUBAETHCS Y HUX
SIK peaKlIlisi Ha )HTTs B YKpaiHi Ta sIK 11 iHTepIpeTaris.
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CBO€EpPIIHICT TAHIIOBAJIBLHOT JIGKCUKH YKPaiHCHKOTO HAPOIHO-CIIEHIYHOTO TAHIIIO, 10 Oe3MocepeIHbO
MOB’s13aHa 3 HAPOJHOIO KyJIbTypolo, (popMyBasiacs IpoOTATOM 0araThoX MECATHIITH i BILTHBOM 0ararbox
CYCIZIHIX KYJNbTYp — MOJBCHKOI, CIOBAIbKOi, YTOPCHKOi, pyMyHCBKOI Ta MoiaaBchkoi. TpuBami Onu3bki
B3a€MO3B’SI3KM YKPAiHIiB Ta MOJNJaBaH IMOMIiTHO BIUIMHYJIH Ha (JOpMyBaHHS 1 PO3BUTOK JIEKCHKH HAPOJHOTO
TaHIIO 1 SIK HACIIOK — Ha OCOOJIMBOCTI HApOAHO-CIIEHITHOT X0opeorpadii.

I. lepae, mOCHIKYIOUN MYy3HYHO-TIICEHHY TBOPYICTH K (DaKTOp B3aEMOBIUIMBY y MYXOBHIH KyJbTYpi
MOJIZIaBaH Ta YKPAiHIIB CTBEPIKYE, 10 HAWOLIbIIE BIUIMB MOJIAABCHKOI KYJIBTYPH CIIOCTEPITaeThesl B KYIBTYpi
TYIYJiB, IO HACENsOTh ByKOBHHCHKMIA perioH [4; 136]. Y KOHTEKCTI HapOJHOI TAHIFOBAIHLHOI KYJIBTYPH
JIOIITFHO TOBOPUTH TPO BIUIMB MOJIABCHKOTO TAHIFOBATFHOTO (DONBKIOPY HAa HapomHi TaHi OnenmwHH Ta
3axigroro [Mogimns (Tepuropii TepHOMiINBbCHKOI, XMETBHUIBKOI Ta BiHHUIBKOT 0071.). BoqHOUac HaiOUTBIIOrO
B3a€MOBIUIMBY 3a3HAIM 3BMYAHO HApOJAHI TAHIIOBAIBHI MPAKTHKWA HACENICHHS YKPaiHCHKOrO-MOJIABCHKOTO
TOPYOLEKIKSL.

MonnmaBcbka HapoHa Xopeorpadis penpe3eHTye OKpeMi eIeMEeHTH TPaJaBHIX TaHIFOBATBHUX TPAIHILIH,
30epiratour CBOEPIIHICTh MEPBICHUX KPYTOBUX Ta aHTUYHMX TAHIIB, € PEMPE3CHTAHTOM TPAIMUIIMHUX 3aHSTH,
TakuX sK XmOopoOcTBo (Hampukian, TaHellb «Koaca», «Cucwsk»), ckorapctBa TaHeIh «YHoOeHsIckay),
CaJIiBHUITBA Ta BUHOTpamapcTBa (Tamenp «lloama» Ta iH.), a TakoX KaJ€HTApHOI i PUTyaIbHOI OOPSIOBOCTI.
OnHuM i3 HalBIJOMIIIMX MOJNJABCHKUX HAPOAHHX TAHIIB, B SIKOMY BiJITBOPEHO THUIIOBI JIEKCHYHI €JIEMEHTH —
NPOCTUI KPOK 3 MiJICKOKOM SIK OCHOBHHMM Xifl, CTPIMKHH PyX, BUKOPUCTaHHsS CHHKOIIOBaHMX KOMOIHAIH sIK
3aKiHYeHHSI TOJBOTHUX OOKOBMX KPOKiB Ta iH., € «MOIOBEHsCKa», TEpIi 3raJKd Mpo SKHUA JaTyIOThCA
cepeauHoro XIX cr. [2; 268. | He MeHm mnomynspHUMH BBaKatoThesi TaHii «Mapita», «Cdpenemym»,
«Onsapay, «Xopay, «Bykypis», «Kok» Ta iH., SIKi JOCIIIHUKA YMOBHO MOAUISAIOTH Ha 0OpsI0Bi, MOOYTOBI Ta
CroxertHi [7].

JlocmiiHuKY, HArONONIYI0YH Ha 0araThoX CHUTPHUX prcax y xopeorpadii yKpaiHCEKOTO Ta MOJIaBCHKOTO
HapoJIiB, HABOMATH SIK TPHKJIaA MoOyTyBaHHsA Yy Monaasii ronakyna, KOJIOMHHKH, BOWHUIBKUX (TailIylbKUX)
TaHIIB, IO HAraaylTh TYIYIbChKi TepoiuHi TaHmi. CIOPiTHEHICT, XapakTepHa 1 ISl KOMITO3HINIHUX
ocoOmmBoCTel, MamoHKy (Hampukian, B TaHmsx <«JKokyn Depapumop» 1 MOIUTBCHKUI TaHENb KOBANiB,
«Yabanamn» 1 OyKOBHHCHKUI Ya0aHCHKUI TaHEIlb) Ta JIEKCHUKH: MPUCSAKKA 0e3 BUBOPITHUX KOJIH, «M’STUUKU» —
NPUCSIKU O3 BUHECEHHS HOTH BIICPEN, «PI3HOBUAM OOKOBUX JIOPDKOK-XOJIB 13 BHKHAAHHSIM pOOOYOI HOTH,
JIOPIXKKH TUTETEHI, TIOABIHHI yIapH, yAapy 3 TIOBOPOTOM, XiT 3 KaOryKa Ha BCIO cToIy» [2; 278-279], BepTUKaIBHI
PYXH TyITyOOM, TIOJIOKEHHS PYK Y Mapax Ta Tpiiikax B TaHIpsx «OnsHapay, «[loamay Ta «Kopsk.

Ha cyuacHomy erami HapoJHO-CIIeHiYHa Xopeorpadis B YKpaiHi pO3BHBAEThCS B KOHTEKCTiI KaHOHIB,
c(hOpMOBaHUX B HalllOHAJbHIA TaHIIOBAIBHIN KynbTypi. OKpeMi eleMeHTH MOJAaBChKoi xopeorpadidHoi
KYJIBTYPH IIMPOKO MPEJCTaBICHI B AISJIBHOCTI TAHLIOBAJIbHUX KOJIEKTHBIB He sniie Onecbkoi, BiHHUIBKOT,
XMenpHUIBKOT Ta TepHominbechkoi 00nacTi, a W BeiX perioHiB Ykpainu. Ha ocHOBI MHCTENTBO3HABYOTO
aHai3y MPeACTaBICHUX y pernepTyapi HApOJHUX aHCAaMOJIB TaHIO XopeorpadiyHuX MOCTAHOBOK, MOXKHA
KOHCTaTyBaTH, II0 3BEPHEHHA Cy4YacHHX XopeorpadiB-MOCTAaHOBHHUKIB A0 MOJJIABCHKOI TaHIIOBAJIbHOI
KYJIBTYPH BiI0OyBa€ThCs B KIIBKOX HANpsiMax:

- CTBOpEHHS XopeorpadiuHiX KOMITO3HIIIH 3 BUKOPUCTAHHSIM OKPEMHUX EIIEMEHTIB, XapaKTepHHUX IS
JIEKCHKH YKPaTHCHKOI'0 Ta MOJIJOBCHKOTO HAPOIHOI'O TAHIIIO;

- MOCTaHOBKAa HapOJHO-CLIECHIYHMX KOMIIO3MLIH, II0 MOBHICTIO 0a3ylOThCS Ha JIEKCHIl MOJIIABCHKOTO
HApOJIHOTO TaHIIO, Hampukian, «MommgoBeHsacka», «Yabanain, «MoiaBchkuii TaHelp» (IIOCTAaHOBHUK
B. Illyramno, Hapomauii Xyq0)kHi KOJEKTUB aHCaMOJIb HAapoAHOTO TaHIo «Panmicts, M. JIyIbk»; TOCTAHOBHHK
A. Tlomiuyk, HapofHWi TaHIIOBaNBHUI aHcaMOnb «YepBoHa kammHa», TepHominbchkuit Ilaman KymbTypu
«bepesinb» im. Jlecst Kypbaca), «Mogascbka paricofisi», «MoiJaBchbKuii TaHIIOBaIbHA CIOITa» (TIOCTaHOBKA
JI. Cupopuyka, 3acimyxennii AxaneMiuanii bykoBHHCHKMI aHcamOnlb TicHi 1 TaHIo), «Biatyma», «Cupbay»
(Hapoanwmii amaropcbkuii ancam6i1p TaHmo «Kam’siHuanka», Kam’sHens-Iloninscbkuii) Ta iH.; i TOCTaHOBKHY,
3a3BUYaid, 3IMCHIOIOTHCS 10 ODIIIHHAX 3aX0JIiB, KOHKYPCHUX Ta ()eCTHBAILHUX BHUCTYIIB, /IHIB MOJIOBCHKOT
KyJbTYpH B YKpaiHi);

- aBTOPCBHKi XopeorpadiyHi KOMIO3MLII, B SIKMX MOCTAaHOBHHKAaMH PENPE3EHTOBAHO YHIKaJbHI CydacHi
CTWIT3alii aBTEHTUYHOIO MOJIJIOBCHKOIO (DOJIBKIOPHOTO TAHIIO B IOEAHAHHI 3 €JEMEHTaMH Di3HHX CTHIIIB
xopeorpadiyHoro MuctenTsa. Lli MOCTAHOBKHM XapaKTEPH3YIOThCS 1HIIMM PIBHEM XyJOKHBOTO y3arajlbHEHHS,
LUTICHICTIO XYIOKHBO-€CTETUYHOIO 3aJyMy Ta HOro BTiIEHHS Ha piBHI JApamaTyprii i (opMOTBOpEHHS,
xopeorpadiyHuX IHTOHALIHHNX Ta TEMATHYHUX 3B SI3KiB, CKJIaJIHIM CHHTE30M JICKCHYHHUX CHCTEM.

Bapro 3a3HaunTH, 110 CTAHOBJICHHS HOBOI'O PIBHS HApOIHO-CIEHIYHOT Xopeorpadii KOXXHOTO pasy
peari3yeTbcs Yepe3 PIllleHHST OCHOBOIIOJIOKHHMX IMPOOJEeM: MEepEeIOMIICHHSI HAI[lOHAIBHUX TaHIFOBATBHUX
TpaguLiid B KOHTEKCTI KaHOHIB, C(POPMOBaHMX B CydacHid KynbTypi. Lle mepexbauae, mo-mepiue, momyk
TOYOK JIOTUKY MiX TaHIFOBAILHOIO JIEKCUKOIO Ta 3aco0amMu XopeorpadiyHol BUPA3HOCTI, XapaKTepPHUMU JIJIs
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HapOIHO-CLIEHIYHOI Xopeorpadii 30kpema Ta XopeorpadidHOro MHCTEITBA 3arajioM, a IMO-Apyre, aHaii3
MexaHi3My Audy3iiHAX MPOIIECiB, BIACTHBUX KOHKPETHIH HAIlIOHATBHIN KYyJIBTYpi.

OxpeMy yBary B KOHTEKCTI TPaHCKYJIBTYPHHX NpOIIECIB HApOAHO-CLIEHIYHOI Xopeorpadii B Ykpaini
NPUBEPTAE JisUTbHICT HAPOAHUX aHCAMOJIIB TAHIFO MOJZIOBCBKOTO €THOCY, IO TMPOYKUBA€E B PalOHaX YKPaiHCHKO-
MOJIJTOBCHKOTO €THIYHOro TNpHuKOpAoHHS Ha bykoBuni Ta beccapabii. 3a mammmm HartioHadpHOTO IHCTHUTYTY
CTpaTeriyHuX JOCIiHKEeHb cTaHOM Ha cepenuHy 2010-X pp. MOJIIOBaHM — TPETS 33 YMCEIBHICTIO €THIYHA TPyTa B
VYkpaini (monan 258.000 oci6), Oinblia yacThHa sIKOi TpokuBae Ha TepuTopii Oneckkoi ([3mainbChbkuid,
Peniiicekuii, Caparcekuii, KotoBchkuii, TapyTnHChKMit Ta AHaHBIBChKHI paiioHM) Ta YepHiBEHBKOI obmacTeit
(HoBocemvpkuit, Xoturcekuii, ['mmOompkuii paiionn) [10]. 3 po3BHTKOM HapOAHO-CIEHIYHOI Xopeorpadii
BiIOyBaeThCsl PyX Bil HepikcOBaHHMX OaraTOBAapiaHTHMX B3IpLIB MOJJABCHKOTO HAPOAHOTO TAHLIO 10 TOYHHX,
(iKCOBaHMX; BiJ MPUCBIYCHOTO IMEBHUM TOMIsIM TOOYTYyBaHHS JKaHPiB TaHIIOBAILHOTO MOJIABCHKOTO
(hompKIIOpYy, MO iX BUTPHOTO BHKOPHCTaHHS, BiJl CAKpPaJbHO 3HAYYIIMX TAHIFOBATRHHUX (opM (30Kpema y
pUTYyaJIbHII Ta OOPSIOBIH KyJIBTYpHIN Tpauilii) — 10 (OpM, CIPSIMOBAHMX Ha 3aI0BOJICHHS €CTETHYHHX TOTPEO.
Xopeorpadiydi KOMITO3UIIIi CTBOPEHi 1 perpe3eHTOBaHi NpeICTaBHUKAMH MOJIOBCHKOrO €THOCY B YKpaiHi
BII0Opa)KaroTh YHIKAIFHHH JOCBI €MITPaHTIB KUTHKOX ITOKOJMIHB, & TAKOXK MPOIIOHYIOTH IIsa4aM HEMOBTOPHUN
TaHITFOBAJIHHUH JISKCHIHUM MaTepiall, OCKUILKY CIICHIYHI TaHIll CTBOPIOIOTHCS XOpeorpadaMu-IIocTaHOBHUKAMU 3
MO/IBIHOIO KYJIBTYPHOIO 1IEHTUYHICTIO, Ki, MPOKUBAIOYM B KYJIBTYPHOMY CEPEIOBHILI YKpaiHu 30epirarotsh y
BJTACHIiH CBIIOMOCTI HaI[lOHATEHO-KYJIBTYPHI OCOOIMBOCTI TIPAIIypiB.

JisnpHICTD KOJEKTHBIB HApPOJHOTO TAHIIO B YKpaiHi, IO 30cepekeHa Ha perpe3eHTamii Ta
MOMYJISApU3allii MOJJABCHKOI TaHIIOBAJIBbHOI KYyJIbTYpH, € OJHUM 13 MPUKIATIB TPaHCKYJIbTypalizMy
HApOJHO-CIICHIYHOTO TaHII0, IMOCHIIOIOYU B3a€EMOJi0 Mik kpaiHamu. Tak, y c¢. OpraiBka PeHilicbkoi
rpomaau (I3main, Oxecpka 001.), IO MEXy€ Ha MiBHOYI 3 MOIIOBOIO, TaHIFOBAIbHI KyIbTYPHI TPaAMIlii, HA
SIK1 371iICHUAJIA BILUTUB MOJIJIOBChKA KYJIbTYypa, OTPUMAIH BUSBJICHHS B TISZIbHOCTI HAPOHOTO TAHIFOBAIBHOTO
KoJIekTUBY «OmnuHKyna» (XyAokHild kep. M. AnekcannpoB). Buctymu 3 penepryapom, moOynoBaHOMYy Ha
MIOCTAHOBKaX MOJIZIOBCHKOI'O HApOJHOI'O TAHIO, KOJEKTHB MPOBOIUTH K Ha CleHi pailoHHoro bynuHKy
KYJBTYPH, TaK 1 ITiJ] 9ac pi3HOMaHITHUX (pecTUBaIiB Ha TepUTOpii YKpaiHi Ta €BPONEHCHKUX JIEPIKaB.

Cepen iHmIMX Ha3BeMO (ecTHBAb MOJIOBCHKOI KynbTypu «Cint si joc la hora moldovenilory
(«CmiBaro i TaHIIOI0 B MOJIJOBCHKOMY XOPi»), IO MPOBOJUTHCS 32 1HIIIATHBOIO Ta MiATPUMKOIO 00JIaCHOTO
[EHTPY HAIIOHAIBHUX KyIbTYyp y M. PeHi Ta PeHiiicbkoro pailOHHOTO MOJIAaBCHKOTO HAI[iOHAIHHO-
KyJbTypHOTO TOBapucTBa «I3Bop» (3acHoBanwmii B 2006 p.) [13].

3araniom, cepel] KOJISKTHUBIB HApOJHOTO TAHIIO B HOTO Mporpami, 3a3Buyaii, 0epyTh y4acTh KOJIEKTUBH HeE
mme Peniticekoro, ane it [3mainbebkoro Ta TapOyHapceskoro paiioHy, a Takoxk YepHiBerpkoi oonacti, PymyHii i
Momnmosu. Tak, y 2019 p. xopeorpadiuai KOMITO3HUIL{ Ha OCHOBI JIEKCHKH MOJZIOBCHKOTO HAPOJHOTO TAHITIO OYyIH
npeJicTaBieH] HapoHUM aHcamOiieM TaHIo «TuHepena» «HaByanbHO-METOMYHOTO LIEHTPY 3aKIajiB KyIbTYpH
Ta crnopty Cad’siHiBcbKoi Cibebkoi paau I3mainbebkoro p-Hy Opecbkoi 00J. akageMidHOTO YKPaiHCHKOTO
MY3WYHO-J[paMaTudHOro Tearpy iMm. B. Bacmmeka» (xym. xep. [ Mapko), ¢onpkinopHuii  aHCaMOIb
«Myrypammit», TaHIFOBaILHUN aHcamOnb «[mopis» (JlumaHcbke) TaHIfOBanbHMMH aHcamOmsimu  «Batpa
Xopenop» (Monaosa),

TpaHncHarioHanpHa XopeorpadiuHa KyneTypa Ta mpodeciiiHa XopeorpadidHo-ToCTaHOBOYHA
TBOPYICTh SIBJISIFOTH Pi3HI CHCTEMH MUCIICHHS, 5Ki, BOJAHOYAC, CIIBBIIIHOCATHCA MiX co0ow. [Ipu 1pomy
oco0JrBe 3HaYCHHS B iCTOPIl TAHIIOBAILHOI KYJIBTYpH KOKHOI KpaiHu Ha0yBae 1X B3a€MOJisl HA Cy4aCHOMY
eTami, KOJNW TiJ BIUTMBOM TEHJEHIii cycminbeTBa XXI CT. 3aKiafaroTh HOBATOPCHKI (hyHIaMEHTaIbHI
OCHOBHM CTBOPEHHS HApOAHO-CIICHIYHHX IIOCTAHOBOK aBTOPCHKOTO THILy, BHU3HAYAIOTbCA LUIAXM 11
MOJJATTBIIIOTO PO3BUTKY, BKIIFOUHO 31 CTHIICTUYHUM Ta )KaHPOBUMH OCOOIUBOCTSIMHU.

AHani3yloun TpeACTaBleHI y perepTyapi TaHIIOBATBHUX KOJEKTHBIB [3MailbcbKOro Ta iH. panoHIB
xopeorpadidHi KOMITO3UIIii MO’KHa KOHCTAaTyBaTH, 10 HAHOLIBII IIKABUMH € TIOCTAHOBKH TIOPHAHOTO XapaKTepy
(tepmin X. babwu), o BioOpakaroTh Pi3HI €TaNK CTBOPEHHSI TPAHCKYIBTYPHUX (DOPM B 30HI KOHTAKTIB KYJIETYP.

Bucnosku. Tanenp OyB i JTUIIAETHCS CBOEPITHAM MOCTOM, IO JI0Ja€ MEXi MiXK KynbTypamu. CydacHi
MIOCTAaHOBKM HapOJHO-CIIEHIYHOT Xxopeorpadii B YkpaiHi COpUSIOTH KyJbTYpHOMY OOMiHY MIX Pi3HUMH
KYJIbTYpaMH, BEIUKOK MIpOI0 3aBJSKH TOMY, IO XOpeorpadu-NOCTAHOBHHKH HAJHXAIOTHCS OaraTuMu
(ONBKIOPHUMH TPAUITISIMUA, CTBOPIOIOYM KOMIIO3HIIII, B SKUX TOEIHAHO €JIEMEHTH PI3HUX KynbTyp. Llei
MDKKYJIBTYpHHH OOMiH 30aradye TaHIIOBaJbHY TBOPYICTh, CHPHUSIOUN KYJIBTYpPHOMY Pi3HOMAaHITTIO Ta
B3a€MOPO3yMiHHIO. barato mocraHoBOK yKpaiHCBKOIO HapOAHO-CLEHIYHOTO TaHLI0 Ha Cy4yaCHOMY eTari
CTBOPIOIOTB MPOCTIp JJISl HE JIUIIIE JJisi 30JIMKEHHS Pi3HUX ernox Ta Qinocodiii, a i KynbTyp, B TOMY YHCII U
MOJIJIABCbKO1 TAHLIIOBAJIbHOI KYJIBTYPH.

Ha cy4yacnomy erami 10 penepryapy yKpaiHCBKHX aHcaMOJIiB HApOAHO-CLEHIYHOTO TaHIIO BXOAUTh HU3KA
MOJIZIABCHKMX HapOJJHUX TaHIIB Ta aBTOPCHKI XopeorpadivHi KOMIIO3WIlil, B SKHMX BHKOPHUCTAHO EJIEMEHTH
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JIEKCHKHA aBTEHTHMYHOTO MOJIIABCBKOTO TAHINIO. XapakTepPHUM Il HUX € PO3MIMPEHHs YKaHPOBOI JIHIMKK Ta
TIONTYK KOPEJIAIii MK THIAMH PO3TropTaHHS (HOJBKIOPHOTO TAHITFOBAILHOTO MaTepialy, 3 OJHOTrO OOKy, Ta
NpUioMaMy, HarpalbOBaHUMK B YKPATHCBKil IIKOJ HapOJHO-CLEHIYHOI Xopeorpadii, — 3 iHmoi. BimayBaeTscs
TICpeBaKAHHSI CCTCTUKH (PONBKIIOPY, HACTIKOM YOTO € BJIACTHBE XOpeorpadiyHUM KOMIIO3HUILSIM BapiaHTHE
OHOBJICHHSI Ta BHUKOPHUCTaHHS METOMIB PO3BUTKY, IO HE PYWHYIOTh XAaHPOBY 1 TEMAaTW4Hy IIUTICHICTh
dompKiTopHOTO B3ipIs. be3mocepemus dimiamis Midk aBTOPCHKUME HApOIHO-CIICHITHIMH KOMITO3HITISIME Ta iX
NPOTOTUIIAMH, 1[0 PENPE3EHTOBAHI B TPaJHLIHHIA MONJOBCHKIM KyIbTYpi, 3yMOBHIHN 30€PEKEHHS CHOYKECTHHX,
00pa3sHuX, )KaHPOBUX 1 TEMATHYHUX OCOOJIMBOCTEH.

JisIpHICTD KOJEKTHBIB HApOIHOTO TAaHITI0 MOJIABCHKOTO €THOCY B YKpaiHi, 30cepemKkeHa Ha
pempeseHTalii Ta MOMyJspHU3alii MOJJABCHKOI TaHIIOBAIBHOI KYyJAbTYpPM € OIJHMM 13 TPHUKIATIB
TPAaHCKYJIbTYpali3My HapOAHO-CIICHIYHOTO TAHIIO, IOCHITIOIOYH B3aEMOII0 MK KpaiHaMHU.
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PECULIARITIES OF TRANSCULTURAL PROCESSES OF FOLK STAGE CHOREOGRAPHY::
INFLUSTION OF MOLDOVAN DANCE CULTURE IN CHOREOGRAPHIC MYSTICE IN UKRAINE
Tymchula Andrii — PhD in Art Studies, Senior Lecturer,
Kyiv National University of Culture and Arts, Kyiv,
Yatsenko Olha — Honored Artist of Ukraine, Associate Professor, Kyiv National
University of Culture and Arts, Kyiv

The article examines the aspect of transcultural processes that occur in folk stage choreography at the current
stage. The peculiarities of the influx of Moldavian dance culture on the choreographic art in Ukraine through the
prism of the peculiarities of transculturalism of folk stage choreography are explored. The choreographic
performances presented in the repertoire of Ukrainian folk dance ensembles are analyzed and it is stated that the
integration of current choreographers into Moldavian dance culture occurs in several directions: creation of
choreography their composition with a variety of different elements characteristic of the vocabulary of Ukrainian and
Moldavian folk dance; staging of folk stage compositions, which are entirely based on the vocabulary of Moldavian
folk dance, author's choreographic compositions, in which the directors represent unique contemporary stylizations
of authentic Moldavian folk dance in Combined with elements of different styles of choreographic art. The activity
of folk dance groups of the Moldovan ethnic group of Ukraine is examined and their contributions to the
development of intercultural mutuality are identified.

Key words: folk stage choreography, folk dance, Moldavian dance culture, transculturalism, choreographic
mystique, dance vocabulary.
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PECULIARITIES OF TRANSCULTURAL PROCESSES OF FOLK STAGE CHOREOGRAPHY:
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Tymchula Andrii — PhD in Art Studies, Senior Lecturer, Kyiv National
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The purpose of the article is to reveal the influence of Moldovan dance culture on Ukrainian choreographic art
through the prism of the peculiarities of transcultural processes of folk stage choreography.

Research methodology. An interdisciplinary approach is applied, according to which both general scientific
(method of analysis and synthesis, historical, systematic, comparative method, etc.) and specially scientific (cultural
and art history) research methods (cultural genre-stylistic, art history analysis, etc.) are involved. .

Scientific novelty. The peculiarities of the influence of the Moldovan dance culture on the choreographic art in
Ukraine through the prism of the peculiarities of transculturalism of folk-stage choreography are studied. Choreographic
productions presented in the repertoire of Ukrainian folk dance ensembles were analyzed and it was established that the
appeal of modern choreographers-stagers to Moldovan dance culture takes place in several directions: the creation of
choreographic compositions using individual elements characteristic of the vocabulary of Ukrainian and Moldovan folk
dance; production of folk-stage compositions, which are completely based on the vocabulary of Moldovan folk dance,
original choreographic compositions, in which the performers represent unique modern stylizations of authentic
Moldovan folk dance in combination with elements of various styles of choreographic art. The activity of folk dance
groups of the Moldovan ethnic group of Ukraine was considered and their contribution to the development of
intercultural interaction was revealed.

Practical significance. The material expands information about the development of folk stage choreography in
Ukraine at the current stage through the prism of the phenomenon of transculturalism.

Key words: folk stage choreography, folk dance, Moldavian dance culture, transculturalism, choreographic
mystique, dance vocabulary.
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