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Research methodology. The literature review was conducted in order to systematize the available theoretical knowledge and
research on the topic of directing in the theater. Observation of the performances allowed to collect primary data on the
influence of the director's decisions on the perception of the performance. The use of analytical analysis made it possible to
synthesize and evaluate the obtained information, to identify the main trends and connections between the director's decisions
and their impact on the interpretation of the text. Results. It is proven that through the prism of his own vision, cultural context
and modern realities, the director becomes an intermediary between the author and the audience, capable of radically changing
the perception of the work. Modern theater often acts as a platform for dialogue with the audience, where the direction allows
the director to ask the audience questions, forcing them to rethink their own views and empathize with the characters. Effective
direction can engage the audience not only intellectually, but also emotionally, making the theatrical experience unforgettable.
Directing, which affects not only the interpretation of a specific work, but also the direction of the development of theatrical art
as a whole, becomes a source of innovation, opening up new forms of expression and opportunities for experimentation. It was
determined that the director's decisions shape the theatrical experience, determine the perception of the interpretation and
encourage reflection. Novelty. The novelty of the study also lies in the detailed analysis of a wide range of directing styles —
from classical to experimental — and the assessment of their influence on the interpretation of the text. It provides a new
perspective on the diversity of theater practices and enriches the understanding of directing as an art. The practical significance.
The study offers a systematic approach to the analysis and evaluation of directorial decisions, which can be applied by directors,
actors and other theater practitioners to reflect on their own projects. This contributes to a deeper understanding of the impact of
directing on a theatrical performance and can be used as a basis for developing new creative concepts.
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JlocnimkeHo ocoOnmuBocTi TaHIB Kareropii Kadape i BUSBICHO IXHI XyJ0KHBO-ECTETHYHI OCOOIMBOCTI B KOHTEKCTI
crieM(piKa PO3BUTKY Cy4aCHOTO TaHIFOBAIHLHOTO CIOPTY. PO3IMISIHYTO BUMOIH IO BUKOHABIIB Kareropii Kabape, Bu3HaueHi
HartionasibHOIO TaHIfOBabHOW opranizaiiero  Amepuku (National Dance Council of America) ta HarionansHor
TaHIFOBABHOI opranizamiero Kanamu (National Dance Council of Canada) Ta ocobmmuBocTi omiHroBaHHS. BusBieHO, 110
criermQiky TaHIIB Kateropii Kabape Bu3Hauae meBHMIT Halip €JIEMEHTIB: TeMa, Ipa TepCOHaXKa, 3aTBEPDKCHUI PEKBI3HUT;
iMepCHBHA KOMIIOHEHTA, 110 CIIPHUsE 3aTy4CHHIO TIs/]a4a B iCTOPIF0, SIKY BUKOHABIII PO3IIOBIIAIOTE 3ac00aMu Xopeorpadiaaoi
Ta My3UYHOI BUPA3HOCTI; BUKOPUCTAHHS IIATPHMOK, ITiTHOMIB Y ITOBITpPi, TPIOKOBHX €IEMEHTIB, aKpOOATUYHHX PYXiB, T liHb,
KOB3aHHSI, BIIPHBIB, 3MiHM MTAPTHEPIB, 3BOPOTHOTO BENICHHS/CIIiMyBaHHA Ta iH. KOoHCTaTOBaHO, IO BiIITOBIAHO 10 TEHICHITIN
COLIIOKYJIBTYPHOTO TIPOCTOPY Tepimx aecatiith XXI CT. PO3BUTOK TaHIFOBAJILHOTO CIIOPTY BiJOYBaE€ThCS Yy HAIPIMY
ecreTn3allii. Y KOHTEKCTI €CTeTHYHHMX OCOOJMBOCTEll TaHI[B Kareropii KaGape Mo)XKHa TOBOPHTH INPO YITKO BHpPa)KeHi
CHHTETUYHI TEHICHINI (3BEpHEHHS 10 3acO0IB JIEKCHYHOI BHPA3HOCTI XOpeorpadiyHOro MHECTEITBA, TEaTPajbHOrO Ta
IIMPKOBOTO MHCTELTBA; B3a€MOIPOHUKHEHHSI BUPAKaJbHUX 3aCO0IB OJIHOTO BHy MHCTELTBA B IHILMI; 3MILlIaHHS JKaHPIB;
PO3MHUBaHHS KODPJIOHIB MDK MHCTELTBOM TaHIFO 1 BHJOBHIIHAM MHECTELITBOM), TEaTPa3allilo, BUIIOBHIIHICTb, TPIOKOBY
€CTETUKY Ta BIpTYyO3HICTh BUKOHAHHSI.

Kniouosi cnosa: xabape, TaHIIOBAJIbHUI CIIOPT, CIOPTUBHMK OaJbHUH TaHElb, XyHZO0KHHO-ECTECTHYHI
0COOIMBOCTI, BUIOBHUIIHICTD, TeaTPai3allis, TPIOKH, BIPTYO3HICTb.

Axmyanvricmv  0ocniodicennsi. CTaHOM Ha TOYATOK TPETHOro JecaTHmTTs XXI CT. TaHIIOBAIBHHMN CIOPT
OTPHMAR IITUPOKE TIOIIUPEHHS 1 TIOMYJISIPU3AITi0 CBITOBOIO MaciiTa0y. OpieHTOBaHMIA Ha 3MarallbHi BUCTYIIH SICKPABHH 1
BUJIOBUIITHUI CIIOPTHBHMI OIbHHMIA TaHEIh TIOETHYE B c00l CKIIAJHY TEXHIKY BHKOHAHHS 1 €CTETUYHY BUTOHUYEHICT
BUJIOBUIITHIX MHUCTEIITB, ITI0 BUPI3HSIOTHCS BIIACHOK) CBOEPIITHICTIO BIIIOBIHO JI0 BU3HAYCHHUX KATErOpiil.

Kabape — onHa 3 Karteropiii, 0 BXOAUTH J0 3MaraHb i3 TAHIIOBAJIBHOTO CIOPTY B KpaiHax A3ilichKo-
Tuxookeancekoro periony, 3okpema CIIIA, Kanama, ABctpanis Ta iH. AKTyaJIbHICTH il JOCHIKEHHS Ha
Cy4acHOMY €Talli 3yMOBJIEHa POBITHUMH TEHACHLISIMU COLIIOKYJILTYpHOTO npoctopy XXI cT. — riobanizarieto,
udpoBizalliero, IHTErpaliiHMMU TpollecaMH Ta IH., 110, Y CBOI 4Yepry, rnepeadadaroTh IMePeOCMHUCIICHHS
TIIXOIIB J10 IPOdeciitHOl isITBbHOCTI XopeorpadiB i BUMAararoTh PO3MIHPEHHS TEOPETUIHOT 031 TaHIIOBAJIBHOTO
CIIOPTY 3 METOIO MIATOTOBKY (paxiBiiB, siKi Oynu 6 3aTpeOyBaHUMU HE JUILe B YKpaiHi, ajie i 3a KOPJAOHOM.

Ocmanni docnioxcenns ma nyonikayii. OTHAM 13 IEPCTIEKTUBHUX HATIPSMIB JOCIIDKEHHS XopeorpadiuHoro
MHCTEITBA Ha CYy4aCHOMY €Talli € TaHIFOBATLHUHN clopT. Pi3HOMaHITHIM HOTo acrieKTam MpUCBSYEHO MyOiKalli
i Oararbox yKpaiHChKHX MUCTEITBO3HABINB — M. Bormanosoi [1], M. Kebwu [3], T. [aemtok [6- 7], P. ['pumenroka
[5] Ta in. OCHOBHY JOCIITHUIIBKY YBary aBTOpaMU MPHIUICHO TAHIIM €BPOINEHCHKOI Ta JaTHHOAMEPHKAaHCHKOT
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MpOTpaMy  MDKHAPOIHOTO CTHJIIO, a TaKOK BHCBITIEHO OKpPeMi acleKTH aMEPHKAHCHKOTO —CTHITIO,
asctpaiiticekoro New Voug ta dopmeiinm. Okpemy yBary 3BEpHEHO Ha NHUTAHHS €CTCTHUKH TAHITFOBAJILHOTO
cropty. Tak, 10 npuKkiany, npodiaeMy B3a€MOil CIIOPTY 1 MHUCTELTBA Ta €CTETUYHY BUPA3HICTh TAHLIOBAJIBHOTO
ciopty posrsigatots I Cminyn ta JI. Crinyn [8], gociimkeHHS NpoOneMaTHKH BUpaKaJbHUX 3aco0iB Ta
XYIOKHBO-€CTETHYHMX AaCIIeKTiB CIIOPTUBHOTO OAaJdbHOTO TaHIFO, a TaKoX aHaimi3 (aKTOpiB BIUIMBY Ha
TOCHIICHHS XopeorpadidHoi Bupa3Hocti 3miticaroe M. Keba [2] Ta iH. IIpore ocoOmmMBOCTI TaHIB Kareropii
Kabape B KOHTEKCTI Cy4acHOTO TAHIFOBAIBHOTO CIOPTY JIMIIAIOTHCS MNPAKTUYHO HEAOCTIDKCHUMHU 3
MHCTELTBO3HABYMX MO3HIIIH.

Mema OocnioscenHs — BUSBUTH XyH0KHBO-€CTETHYHI OCOONMBOCTI TaHIIB Kareropii «Kabape» B
KOHTEKCTI crieliu(iku pO3BUTKY CYy4aCHOTO TaHIIOBAJIILHOTO CIIOPTY.

Memoou docniddcennst. 3aCTOCOBAHO METOJ CHCTEMHOTO aHaJli3y, THIIOJOTIUHUIA Ta KOMIIapaTUBHUM
METOJ, METOJI MHUCTEIITBO3HABYOTO aHAJi3y, IO MOCIPHUSIIO PO3TISAY OCOOIHMBOCTEH KaTeropii kabape Sk
YaCTUHM TAHIIOBAJHHOTO CIOPTY, 3 BJIACTHBOIO ili CBOEPIOHICTIO, BHUSBIICHHI XapaKTEpPHUX TEXHIKO-
TEXHIYHUX Ta ECTETUYHUX pUC Kabape.

Buxnao mamepiany. Kabape — 1ie oiHa 3 KaTeropiii B 3MaraJisHUX IporpamMax TaHIIOBaJIbHOTO CIIOPTY;
CONbHUH, MapHUI BHUCTYH, a0 BHUCTYN KUTPKOX TAaHITIOPHUCTIB (3a3BHWYail y il KaTeropii BHUCTYMAIOTh
TaHIIOBaJIbHI TapH), B SKOMY JEMOHCTPYIOTHCS TOBITPSHI TaHI Ta apTUCTH3M 3 IepexoJamMH Ha
TaHIIOBAJIHHINM MalIaH4YMK 1 3a fioro Mexi. Cnenndika miei kareropii moxsrae y BUKOPUCTAHHI JTiPTHHTY,
TaHIIIB Ta My3UYHOTO CYIPOBOY Y OYyIb-IKOMY JKaHPI/TIO€JHAHH], 38 Oa)KaHHsIM BUKOHABILB [10; 6].

HesBaxkaroun Ha Te, mo Kabape BBaXaeThCs OJHIEID 3 KATErOpil TAHIIOBAJIBHOTO CIIOPTY, IO
nependaydae HaiiMeHIIe OOMEXEHb, Y CHIIa0yci 3Maranp yce K MPOIMUCaHi TeBHI YiTKO BU3HAYEHI MpaBHJIa.
Bonu crocyroThcs BHOOPY MY3HMYHOTO CYIPOBOIY, XPOHOMETPaXxy TaHI0, PEKBI3HUTIB, OCOOIWBOCTEH
BUXOJy Ta iH. Tak, BIONOBIIHO 10 CWIA0yCy, MiJ 4ac NPOBEACHHS YEMITIOHATIB Ta 3MaraHb 3 Kadape
JIO3BOJISIETHCA:

- Oynp-sikuil BECTYN y Oynb-KOMY CTHIII, SIKAH TAHIIOBAaJIbHA IMapa oOWpae Ui BUKOHAHHS SIK IIOY-
HOMeEpa;

- IOBUTbHUH BHOIp My3UYHOT'O CYNPOBOY;

- cos1o 6e3 00OMeKeHb y BiIbHIN (opMi;

- I03BOJIEHUH Yac 4 XB. 45 ¢. BKIIOYHO 3 BXOJOM (Bi[UTIK TIOYMHAETHCS, KON MEPIIUA YIaCHUK CTYIHTh
Ha MapKeT) Ta BUXOJIOM i3 MapKeTy (BiTIK 3aKiHUYETHCS KOJIM OCTaHHIM yJaCHUK MTOKWHE MEKi MapKeTy);

- BUKOPHCTAHHSI PEKBI3UTY: PEKBI3UT BH3HAYAETHCA SIK OYIb-KUH TpPEJMET, SKUH HE € YaCTHHOIO
MPUAHATOTO KOCTIOMa YYacHHKIB, 1 110 HE MPHUKPIIUICHWHA 10 TAHIIOPUCTIB ab0 iX KOCTIOMIB MPOTATOM
BCHOTO 4YacCy IXHBOTO InepeOyBaHHsS Ha MapkeTi (Mpu HbOMY OJMH a00 OOHIBa TAHIIOPUCTU BECh Hac
TPUMAIOTh LI PEKBI3UT 1 HE 3aIMIIAIOTh HOTO Ha i T031);

- Ha 3Mara”HsAX kabape MOpSIOK BHCTYIIB Mapu 00MpaeThes KepeOKyBaHHSIM.

VY Bumanky, konu kareropis Kabape npencraBieHa Ha TaHIIOBAIBHHX YEMIOHATaX i3 KOHKPETHOTO
TaHII0 MAaKCHMAIIbHO JONMYCTHMME BUKOPUCTAaHHS Horo xopeorpadiuHoi sekcuku ckiagae Bin 10%
(manpuknan, Binkpurtuii yemmionat 3i cBinry — The Open Swing Dance Championships) mo 50% (The
Summit Championship) Bij 3aragbHOro 00CsATy TaHIIOBAJILHOTO BHCTYITY.

[pu owiHIOBaHHI CYJJIIMH BPaxOBYIOTHCSI HACTYITHI KpHUTEpii: TaiiMiHT (OLbla YyacTWHA — BIi3HABAaHHUH
TaliMIHI OCHOBHOTO TAaHIII0), MY3WYHICTh (TaHIFOBaJbHI MapTHEPH IEMOHCTPYIOTH CBOIO 3JIaTHICTH TBOPYO
NpAIOBaTH 3 PUTMOM CBO€i IHIMBIIyaJbHOI MY3HWKH PI3HOMaHITHUMH CIIOCOOaMH, BKIIFOYHO 3 TaTepHaMH,
(hyTBOpKOM, «XiTCaMmW», TPIOKAMH Ta iH.); TEXHIKA: TEXHIKa BiI0OpayKaeThes depe3 OaHac, po3MIIIeHHS 1 JIHIFO.
Le BimHOCHTBCSI 1 A0 3arajbHOI TEXHIKM MapTHEPCHKOTO TAHINIO, 1 SKOMY PyX «3a3eMIICHHWIT», 1 € YiTKICTh
TIPaBUJIHHOI 3MiHH Bary 3 HOTH Ha HOTY (TeXHiKa Ta/a00 CTHIIh BUKOHAHHS, XapaKTePHi IS KOHKPETHOTO TAHITIO;
PyXu 4HiTKi Ta JIETKi); CKJIAJHICTB: BiOOpaKaeTbCs Y CKIAIHOCTI MaTepiB, MOBOPOTIB, CKIAIHICTIO SICKPaBUX
PYXIB, & TAKOXK PIBHEM TPIOKIB, «IPITCIBY», «JIPOIICIBY Ta MiIHOMIB (HAPHKIA], KUTbKICTh TIOBOPOTIB, BUKOHAHUX
SK Ha 000X, TaK 1 Ha OJHIN HO31); MAPTHEPCTBO/3B’A30K: BIIOOPAKAETHLCS B ACTICKTI TAHINIO BEJICHHS/CITiTyBaHHS;
xopeorpadis: iHTeprHpeTallis My3UKH TAHIFOBAILHOK MMapO0 (OpUTiHANBHICTh, IOIUIBHICTh BHUKOPUCTAHHS
TAHIIOBAJILHOTO IPOCTOPY Ta 1H.); 3arajbHa IPE3CHTAIlis: BKIIOYAE€ KOCTIOMH, BHJIOBHIIHICTH Ta PIBEHb
CropTHBHOI Maiicteprocri [9; 21].

HocnimpkeHHs ecteTuky TaHUiB kateropii Kabape, B nepiry uepry, nependayae yTOUHEHHS PO3yMiHHS
CHOPTUBHOIO OANBHOTO TAHIIO SIK EHOMEHY €CTETHYHOTO.

Ecretnunuii 10CBI € HACHTIAKOM CHPUMHATTS 00 €KTa yBard sik CaMOIL[IHHOI'O, OCKIJIBKU 11€ CIPUHHSITTS
CYNPOBOIKYE €CTETUYHY eMOIIit0. SIK OIMH 13 TIPeIMETHO-TIPOCTOPOBUX BUJIIB MHCTEITBA Xopeorpadis 3aBKan
nepeOyBae B rpotieci craHoBIeHHs. DaKTHYHO 1S TAHLFOPHCTA €CTETUYHHUI BUOIp Oe3MmocepeJHbO OB’ I3aHUHN 3
pyXam# siK 3ac00aMK CTBOPSHHS 3HAYYILIOIO «I[LJIOr0», 000B’I3KOBUMH CKJIaZIOBUMH SIKOTO € B3aEMOJIiS PYXOBHX
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CTPYKTYp 1 B3a€MO3B’13Ky KOMIIOHEHTIB TaHLIOBAJBHOTO CEPEAOBUINA. TaKMM YMHOM, YHIKaJbHY BIpTyaJIbHY
(opMy TaHIFOPUCT CTBOPIOE 3acO0aMM KPOKiB, MaHEPH BUKOHAHHS, PYXOBOi aKTHBHOCTI BIJHOCHO IapTHEpa, a
TaKOX 3aB/ASKH MY3UUHOMY CYIPOBOZY, KOJIBOPY, JiHIsSIM, TEKCTYypi Ta iH. BrnacHe came ecteTndHe CIpUHHATTS
TaHII0 OE3MOCepPeTHRO OB’ sA3aHe 3 S(PSKTUBHOIO MEepeaadeto MOBIJIOMIICHHS MiX BUKOHABIUSIMU Ta TJSaueM i
Oe3mocepeTHbO 3aTeKHUTH Bifl CKIQIHOCTI pyxy [11].

Crierika Kareropii eCTETHYHOTO0 B KOHTEKCTI TAHIIOBAIBHOTO CHOPTY ab0 CHOPTHBHOTO OaIbHOTO
TaHLIO0 — AMHAMIYHOTO Ta 3alajbHOrO TAHIIOBAJIBHOI'O BHIY CIOPTY, B SKOMY IIO€IHAHO €JETaHTHICTB,
aTJICTU3M 1 BUCTYIH, TIOJISATa€ B TOMY, IIO OCHOBOIO HOTO €CTETMYHOI CTPYKTYpH € pyX (3aci®é cTBOpeHHs
00pazy) Ta racTuka (BupaxaisHuH 3aci0). s TaHIFOBAIBHOTO CIIOPTY, IO BUPI3HAETHCS «BUCOKAM PiBHEM
TEXHIKM BUKOHAHHS T4 CHHTE30BaHO-MOJICPHI30BaHUMH Mou(dikalisiMi B XopeorpagiuHoMy MUCTEHTBI» [2;
103], 3MarajbpHICTh SIKOTO «B 3arajJbHOCOLIAIFHOMY KOHTEKCTI € BaXXJTMBOIO JAHKOI MK CHOPTOM Ta
MucTenTBoM» [2; 103] XapakTepHa BIacHa €CTETHKA.

JocmimKyrodn ecTeTHdHI OCOOIMBOCTI CIIOPTUBHOTO OAllbHOTO TAHITIO, HAYKOBI[I HArOJONIYIOTH Ha
TOMY, IO caMe po3yMiHHA crnieuudiky i QyHKIIOHYBaHHS € MEXaHi3MOM HOTro OCMHCIIEHHS SIK XYIO0KHbOI
npakTuku [12]. Ha nymxy M. Kebu, «ecteTnaHa BUpa3HICTh ¥ CIIOPTUBHOMY OQIbHOMY TaHII TPOSIBIETHCS
32 YMOBH HasBHOCTI €CTETHYHUX BIACTHBOCTEH Ta LIIOCTPYIOTHCA MeTadoporo, M0 HATAEThCS a0CTPaKTHOIO
CTpyKTyporo TaHmo» [2; 105], Bixrak, BiH MOxe OyTH BHPa3HHKOM HEOCOOHCTHX €MOIIiid, BiIUyTTIB Ta
MOYYTTIB, XYAOXKHIX ifel abo Ifiyied, COIIOKYJIbTYPHOI iJICHTUYHOCTi, a TAaKOX «JIKOCTi, IOB’s3aHi 3
MY3UYHUM CYTPOBOJOM a0o0 Ti, 10 nepenaroTses HumMm» [2; 105]. OTxe, ecTeTHYHA CBIIOMICTH, YyTTEBICTH
TaHIIOPUCTIB JI0 MEPUENTUBHUX, IHTCJICKTYaIbHUX Ta €MOIIMHUX MEPEKUBAHb IMOBUHHA MOTJIUOUTHUCS Ta
IHTErpyBaTUCs B HOTO CYTHICTh, TOJIi BOHA 3MOXKE CTATH HEBi/I’ €MHOIO YACTHHOIO iX TaHIIB.

Cepen cy4acHHUX HAYKOBIIIB HaWOLTBII MOMIMPEHUM MUIIXOM JOCIHIPKEHHS PI3HOMAaHITHUX acIeKTiB
TaHIIOBAJILHOTO CIOPTY € BHUSBICHHS TOYOK IEPETHUHY CIOPTY Ta TAHIO, IO € JIOTIYHUM, OCKUJIBKH B
coLioKynbTypHOMY npoctopi XXI cT. crioctepiraeThes TyanicTHYHUH Mpolec y HapuHi COMaTUYHOI pyXOBOi
aKTUBHOCTI MIX IIMMH SIBHUIIaMU. 3 ogHOTO OOKy, OanpHHI TaHEIh 30aradyeThCcsl CKIQIHUMU TPIOKOBUMH
€IEMEHTaMH, CIIOPTHBHUM a(eKTOM, 3MarajbHUIIBKAM XapaKTepOM, CIIOPTUBHHM TEPMiHOJIOTIYHUM
amapaTtoM, He BTpayaloydl CBOTO OHTOJIOTIYHOTO MATPYHTA. A 3 iHIIOTO OOKY, CIIOCTEPIraeThCs pyX
CIIOPTUBHOI'O OaJIbHOTO TAHI[O JO €CTEeTU3allii, 3aBJIKN BKIIOYCHHIO TaKMX aTPUOYTIB TAHIIIO, K 30KpeMa
xopeorpadigHiCTh, XyH0XKHiil 00pa3, ecTeTHka TiIECHOCTI Ta iH.

Y KOHTEKCTI eCTEeTHYHHX OCOOJMBOCTEll TaHLIB Kareropii KaGape Mo)kHa TOBOPHTH MpO HYITKO
BUPaXEHI CUHTETUYHI TCHACHIIII:

- 3BEpHEHHS JI0 3aC00iB JIEKCHYHOI BUPA3HOCTI HE JIHIIe XopeorpadigHoro MUCTENTBA (3a3BUYail TaHIIIB,
I1I0 BXOJISITH /IO €BPOIEHCHKOI Ta JJATHHOAMEPHKAHCHKOI ITPOrpaMu), a i TeaTpabHOTro i IUPKOBOTO MHCTEIITBA,;

- B3a€MOTNPOHUKHEHHSI BUPAXAITBHHUX 3ac00IB OJJTHOTO BHy MHUCTEIITBA B 1HIIIHIA;

- 3MilIaHHS JKaHPIB;

- PO3MUBaHHS KOPJOHIB MK MECTELITBOM TAHIIO i BUJOBUIIHIM MUCTEIITBOM.

Koxxen Buctyn y kareropii Kabape mpucBs4eHUI KOHKPETHiIH TeMaTHIIl, [0 € BU3HAYAIBLHOKO IS
CIOKETHOI JIiHI1, Xy/I0)KHBOTO 00pa3y TaHIIOPUCTIB, TOOYA0BH XopeorpadidyHoT KOMITO3HUIIi1, BUKOPHUCTAHHS
MiATPUMOK, THOMIB Yy TOBITPi, TPIOKOBUX €JIEMEHTIB, aKpOOATHYHUX PYXiB, MaJiHb, KOB3aHHS, BiJIPUBIB,
3MiHU [TaPTHEPiB, 3BOPOTHOTO BEJIEHHS/CITiTyBaHHS, BUOOPY MY3HUYHOTO CYIPOBOLY, KOCTIOMIB, PEKBI3UTY Ta
iH. OTKe, BaXXJIMBOIO YMOBOIO BHCTYITy y Kateropii Kabape e teatpaiizaiisi, 10 B KOHTEKCTi crierudiku
TAHIIOBAJILHOTO CHOPTY MOXKHA PO3YMITH SK TBOPYHMH CHOCIO NPUBENCHHS CIEHAPII0 TaHIIOBAILHOTO
HOMepa JI0 XYyJOXKHBOI 00pa3HOi (opMu 3MaraibHOl XopeorpadiyHoi IMOCTAHOBKHM 4Yepe3 CHCTEMY
00pa30TBOPUYHNX, BUPAKAILHUX Ta AJIETOPUYHUX 3aC00IB Y MIPOCTOPI TAHIIOBATLHOTO TTAPKETY.

Tearpanizaiist K TOIIYK aKTyaJbHUX CIOCOOIB BHPaXKEHHSI CEHCIB Yy CyYaCHOMY TaHIIOBAIbHOMY
cnoprti 3arajgom Ta kareropii Kabape 30kpeMa — BaXJIMBHI NpoLEC, IO T03BOJISIE BUPIIMTH LU CIIEKTP
3aBJlaHb, 10 TPAJMIIHHO MMOCTAIOTH IMEpe]] TAaHIIOPUCTAMK B TPOIIECi MOCTAHOBKU TAHIIO JUIS TPOTrpaMu
YEeMITIOHATY Y1 PI3HOMAaHITHHX 3Maranb. 30kpemMa B KoHTeKcTi Kabape MoBa iize npo:

— cnocoOu nepepoOIeHHs MaTepiaiy, 10 NOYaTKOBO HE MPU3HAYEHUH AJIS1 OCTAHOBKM CHOPTHBHOIO
0aJIbHOT'O TAHIIIO;

— MpaKTUYHE BUKOPHUCTAHHS PI3HUX TEXHIK Ta BUPAXKAITLHHUX 3aC001B JUTSI CTBOPEHHSI TBOPUOTO CHHTE3Y;

— 30araueHHs1 00pa3HOi MaiTpU XOopeorpadiuHOro BUCTYILY 3a PaXyHOK BHXOZY 3a MEXI BUPa3HOCTI
TaHIIB TPAaAULIAHOI IporpamMu (€BpOIEHCHKOI Ta JIATHHOAMEPHUKAHCHKO1);

— OTNIaHYBaHHS MaTepiajiy 3 ypaxyBaHHSM aHai3y MOTEHIIHHOTO CY/IIBCTBA Ta IIISIAIBLKOT ay TUTOpii;

— OMaHyBaHHs CIOCO0IB pPO3POOKHM MaTepially MaKCHMallbHO HAONIKEHOro 3a KOHTEKCTOM JI0
CYYacHOTO TJsi1ayda, a BiATaK i OUIbII eEeKTUBHOTO JUI CIPUUHATTS 3arajlbHOTO MOCTAHOBOYHOTO PillIEHHS
TaHIFOBAJILHOTO BUCTYITY.
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Takum 4rHOM, ¥ KOHTEKCTi crierniku TaHIliB kareropii Kabape mporiec TeaTpaitizaliii mo3HIiI0EThCS
K BigHaWACHHS XopeorpadidyHOTO EKBIBAJICHTY IS Marepiany, IO IOYaTKOBO HE TPU3HAYCHUH IS
TaHIIOBAJIBHOTO criopty. ToOTO MOBa iie Ipo Crpo0y CTBOPEHHS YHIKAJILHOTO XOpeorpagiqHoro oopasa y
NPOCTOPi TAHIIOBAJILHOTO MAaPKETY 3a JOMOMOTOI0 3aC001B BUPA3HOCTI TAaHIIOBAIBHOTO CIOPTY.

CrnopTuBHI TPIOKM B TaHIl Kareropii Kabape BHMaraioTh MaKCHUMaJIbHOI (i3WYHOI HAmpyTH 1
0e3CyMHIBHY IIiIBHIIYIOTh BUOBHIIHICTh TAHIIOBAIFHOTO MUCTENTBAa. BogHOYac ecTeTr3arist i Xy/I0KHICTh
TaHIB Ii€i KaTeropii MmiIBUIIYEe BUAOBUIIHICTh TAHIFOBAIBHOTO CIIOPTY 1 IPUBAOIIIOE TIIS/1a4iB, OCKLIBKY il
crieruika mependadae CTBOPEHHS TaHIIOPUCTAMHU  Bi3yaJIbHOTO, HECIOIIBAaHOTO, EKCTPEMaILHOTO,
Bpakaroyoro Ta 3axXOIUTMBOTO Tisaada sBuma [4; 112]. BuxopucraHHsS BETHWKOI KITHKOCTI TPIOKOBHX Ta
aKpoOaTUYHUX EJIEMEHTIB BHUCTYIHM TaHIIOPUCTIB Kareropii KabGape — Haa3BuuaiiHO SICKpaBi Ta e(eKTHi.
3a3Buyaii B Iporpami BUKOHYIOTHCS XapaKTepHUi QyTBOPK, APOIICH, IIOBOPOTH, CKJIAIHI MITPUMKH Ta iH.

Y KOHTEKCTI TPIOKOBOi E€CTETHKH OCOOJMBOTO 3HAYCHHS HAaOyBa€ BIPTYO3HICTh — BHINUN pPIBCHb
BHUKOHABCHKOI MalCTEpHOCTI, aTpuOyT TBOPYOI AISUILHOCTI TaHIIOPUCTIB, BaXKJIMBUI KOMIIOHEHT npodeciiHol
TOTOBHOCTI JIO TEXHIYHO JIOCKOHAJIOI Ta CaMOOYTHROI BUKOHABCHKOI IHTEPIIPETALlil My3UKH, apTHCTUYHA SKiCTh,
HEOOXiHA UIA 3MarajlbHOrO BHUKOHAHHS TAHITIO. Y XYIOKHBOMY (DEHOMEHI BipTYyO3HOCTI BiZOOpaskacThest
B3a€MHA 3yMOBJICHICTh TEXHIUHOI Ta XYIOKHBOI CKIIQJIOBHX ITPOIECY CTBOPEHHS 1 BUKOHAHHS Xopeorpadii Ha
mapketi. Sk ocoONMBa eCTeTWYHA IiHHICTHP BHKOHAHHS B TAHIFOBAJBHOMY CIIOPTi, BIPTYO3HICTH €
HABaYXJIUBIIIIOI0 YMOBOIO BTLICHHS TBOPYOTO 33aAyMy TAHITFOPHCTIB, TOCATHEHHS ICTHHHOI €THOCTI 3MICTY Ta
(hopMH BHCTYITYy Ha ITAPKETi, TOKa3HUKOM BHCOKOTO PiBHS MPOodeCiifHOI KOMIIETEHITIi BHKOHABIS Y BUKOPHCTAHHI
BUpaXalIbHUX 3aCO0IB TaHIIOBATLHOTO criopTy. DakTop BipTYO3HOCTI B TAaHIFOBAILHOMY CIIOPTi 3arajioM Ta
kateropii KabGape 30kpemMa peanizyeThbcs y BUKOHABCTBI TAHIFOPKCTIB 1 € BIIOOPaKESHHSAM TaKOTO XYJ0KHBOTO
aKTy, B SIKOMY TAHIJFOPUCT JEMOHCTPY€E TIPOIEC TOMONIAHHS TEXHIUYHWX CKJIaJHOIIIB, Hai(LIrpaHHIIIOro
BUKOHAHHS CKJIaJIHUX TPIOKIB.

Bucnosxu. JlocmipkeHHsT BHSBHJIO, LIO BIAIOBIIHO 1O TEHJCHIIH COI[IOKYJIBTYPHOTO MPOCTOPY IEpIINX
necsatuitith XXI CT. pO3BUTOK TaHIIOBAJILHOTO CHOPTY BiZIOYBa€eThCs y HanpsiMy ecteru3anii. Crenugiky TaHIiB KaTeropii
Kabape Bu3Hauyae neBHHI HaOip €JIEMEHTIB, 110 OKPIM IHIIOrO BKIIOYAE: TEMY, TPy MEPCOHaXa, 3aTBEPIKEHUI PEKBI3HT;
IMEpCHBHY KOMIIOHEHTY, IO CIpHSAE€ 3ady9eHHIO TIIiada B ICTOPif0, Ky BHKOHABIII PO3IMOBINAIOTH 3acO0aMuU
xopeorpadigHoi Ta MY3WYHOI BHPA3HOCTi, BHUKOPHCTAHHSA MiATPUMOK, IAHOMIB y TOBITpi, TPIOKOBUX EJIEMEHTIB,
aKkpoOaTHYHUX PYXiB, MMaJIiHb, KOB3aHHS, BIIPHUBIB, 3MiHH TAPTHEPIB, 3BOPOTHOTO BEICHHS/CIiAyBaHHS Ta iH. EcTeTnuni
ocobOmmBOCTI TaHHiB Kateropii Kabape BH3HAYarOThCS CrENU(IYHAM CHHTE30M MHCTEITB (3BEpHECHHS O 3aco0iB
JIEKCUYHOT BI/IpaBHOCTi xopeorpa(bil{Horo MUCTCITBA, TCAaTPAJIbHOIO0 Ta HHUPKOBOIO0 MHUCTCUTBA; B3a€MOIPOHUKHCHHS
BUpaXXaJbHUX 3acO0IB OJJHOTO BHJly MUCTELITBA B IHIIMH; 3MIIIAHHS >KaHPIB; PO3MHMBAHHS KOPJOHIB MiX MHCTEILITBOM
TaHIIFO 1 BUAOBHITHIM MUCTEI[TBOM), T€ATPATI3aIlI€I0, BUIOBHUIIHICTIO, TPIOKOBOIO €CTETUKOIO Ta BIPTYO3HICTIO.
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CABARET AESTHETICS IN MODERN DANCE SPORTS
Basela Dmytro — Honored Artist of Ukraine Associate Professor of the Department of Choreographic Art
Kyiv National University of Culture and Arts, Kyiv

The peculiarities of dances of the Cabaret category were studied and their artistic and aesthetic features were
revealed in the context of the specifics of the development of modern dance sports. The requirements for performers of
the Cabaret category, defined by the National Dance Council of America and the National Dance Council of Canada, as
well as the evaluation features are considered. It was found that the specificity of dances in the Cabaret category is
determined by a certain set of elements: theme, character play, approved props; an immersive component that helps to
involve the viewer in the story, which the performers tell by means of choreographic and musical expressiveness; the
use of supports, lifts in the air, stunt elements, acrobatic movements, falls, slides, breakaways, changing partners,
reverse leading/following, etc. It was established that in accordance with the trends of the socio-cultural space of the
first decades of the 21st century. the development of dance sports takes place in the direction of aestheticization. In the
context of the aesthetic features of dances of the Cabaret category, we can talk about clearly expressed synthetic
tendencies (appeal to the means of lexical expressiveness of choreographic art, theater and circus art; interpenetration of
expressive means of one type of art into another; mixing of genres; blurring of boundaries between the art of dance and
the performing arts), theatricality, spectacle, trick aesthetics and virtuosity of performance.

Key words: Cabaret, dance sport, sports ballroom dance, artistic and aesthetic features, spectacle,
theatricalization, tricks, virtuosity.
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CABARET AESTHETICS IN MODERN DANCE SPORTS
Basela Dmytro — Honored Artist of Ukraine Associate Professor of the Department of Choreographic Art
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The purpose of the article is to reveal the artistic and aesthetic features of dances of the «Cabaret» category in
the context of the specifics of the development of modern dance sports.

Research methodology. The method of systematic analysis, typological and comparative method, method of art
analysis was applied, which contributed to the examination of the peculiarities of the category of cabaret as a part of
dance sport, with its inherent originality, and the identification of characteristic technical, technical and aesthetic
features of cabaret.

Scientific novelty. The peculiarities of dances of the Cabaret category were studied and their artistic and aesthetic
features were revealed in the context of the specifics of the development of modern dance sports. The requirements for
performers of the Cabaret category, defined by the National Dance Council of America and the National Dance Council
of Canada, as well as the evaluation features are considered. It was found that the specificity of dances in the Cabaret
category is determined by a certain set of elements: theme, character play, approved props; an immersive component
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that helps to involve the viewer in the story, which the performers tell by means of choreographic and musical
expressiveness; the use of supports, lifts in the air, stunt elements, acrobatic movements, falls, slides, breakaways,
changing partners, reverse leading/following, etc.

Practical significance. The material expands information about the peculiarities of dances of the Cabaret category
and reveals their artistic and aesthetic features in the context of the specifics of the development of modern dance sports.

Key words: Cabaret, dance sport, sports ballroom dance, artistic and aesthetic features, spectacle,
theatricalization, tricks, virtuosity.
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The presented study reflects an attempt to make an excursion into the essential world of modern theatrical art,
appealing to the notion of the present time as a «realm of visualization» and the complication of forms to the opposition
of conflicting aspirations, which, from the author's point of view, appears to be the main impulse of the theatrical
experiment. The essential and content features of independent theatrical format are analyzed.

It is emphasized that since its inception, the theater has been an artistic way of explaining life, understanding the
world and man's place in it, a detailed projection of the socio-historical context of the era. As a procedural phenomenon,
but practically not amenable to fixation — fixation and preservation in physical evidence — this is a phenomenon that
arises here and now in empathy, coexistence, which is why it is so relevantly effective and focused on continuous
searches and experiments. Speaking about the pressing global trends in the field of culture, it is important to note that
the reassessment of values on a global scale is invariably updated: the world passionately clings to the past, but cannot
stand still, entering a new era, which is characterized by new general cultural values. Their conductor is the modern
theater — the viewer receives something that causes him ambiguous emotions and reactions, which predetermines the
motivation of internal intellectual activity. It is summarized that the experimental theater under consideration is a
multifaceted construction, basically correlated with the realities of everyday life, but asserting its own artistic laws that
dominate life, focused on finding an adequate language for the actual dialogue between theater and modern society.

This is a form of: artistic and figurative comprehension of today's reality, ascending to an intuitive understanding of
what lies on the other side of the visible and tangible; experiencing creative power as a way to improve the «world of many;
coding of aesthetic experience and comprehended truth; modeling the knowable and meaningful as the avant-garde of artistic
resistance.

Key words: theater art; the actual trend of modern theatrical culture; independent theatrical format; search for an
adequate language for dialogue between the theater and modern society.

Formulation of the problem. Theatrical art, having passed a long historical path, is currently moving in the
direction of its further development, which is characterized by a higher level of stage practice compared to
previous periods. In the space of theatrical culture, there are many pressing problems that require their conceptual
theoretical understanding. One of them is the independent theatrical format, including its continuous nature of
development. In any case, a certain vagueness of ideas about the essence of this phenomenon prevents today, to a
certain extent, from more effectively solving certain applied creative problems.

Over the past decades, many works have been published in which, one way or another, the theory of
theatrical culture is presented. However, the need to cover the theoretical problems of theater studies is still
relevant in all its versatility.

The axiological point of view is a methodological core for the authors, which allows them to focus on
the specifics of theatrical culture as a field of study when considering aspects of the independent theatrical
format. In addition, the authors, trying to maintain the scientific nature of the presentation, try to avoid
unnecessary complexity, since the work can be aimed at practicing theater workers.

In addition, the author seeks to preserve the scientific nature of the presentation of the theory, to avoid
excessive complexity, since the work is focused on practicing theatrical figures.
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