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The musical art of the late 20 th — early 21 st centuries was marked by the extraordinary popularity of pop performance
as a phenomenon of modern mass culture. Being an integral part of the information field of television and radio, the pop genre
attracts the attention of not only a wide audience of different age categories, but also art scholars. The topic of this study was
the creativity of the Kazakh group «A-studio» in the context of pop performance at the turn of the 20 th-21 st centuries. The
goal is to study the creative heritage of the «A-studio» group as a phenomenon of modern pop culture in the post-Soviet
space. The research methodology involves a combination of historical, cultural, analytical, empirical methods, as well as the
use of musical theoretical and performance analysis to record, classify and generalize research materials. The scientific novelty
of the study lies in the fact that the creativity of Kazakh pop performers, using the example of the popular group «A-Studio»,
is for the first time considered as a phenomenon of postmodern musical culture. Based on the results of the study, it was
concluded that the creative heritage of the Kazakh group «A-Studio» presents a new artistic interpretation of vocal and
instrumental works, creates unique examples of Kazakh musical art, synthesizing national traditions and modern trends in
mass culture, which confirms the important role of the A-Studio group in Kazakh music as representatives of pop performing
art at the turn of the 20 th-21 st centuries. The practical significance. The results of the research spread knowledge in the field
of Kazakh musical art of the modern period and can be used as a basis for new art studies.

Key words: pop genre, mass culture, performing arts, collaboration, postmodernism, multi-genre, track, cover.
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BucBitieHo muTaHHS, OB s3aHI 3 JOCHIIPKEHHIM TpaHCPOPMaLiiHIX MPOIECiB, IO BiAOYIUC y TpaaHUIiiHIX
IHCTpYMEHTaNbHUX aHcaMOsix c. HacracoBa TepHominbebkoro p-Hy TepHominbebkoi o0 ymponoBx ocranHix 100
pOKiB. 3BepHEHO yBary Ha CKJIAJ TPAAUIifHUX I1HCTPYMEHTaJbHHX AaHCaMOJIB, BJIACTUBUX MY3WUYHIH KyIbTYpi
TOMOT€HHOTO cepeloBuina. siki 3MmiHoBanucs Bin 1920 mo 2020-x poki. IIpoananmizoBaHo ancamOuieBi (opmu
MY3WKyBaHHs Ta IXHI 3MIHM Wi BIUIMBOM 30BHIIIHIX 1 BHYTpINIHIX (aKkTopiB, CHPUYMHEHHX CYYaCHUMH
ypOaHi3auiiHUMU MTPOLIECaMHu.

Kmouosi cnosa: TpaauuiiiHi iHCTpyMEHTaJIbHI aHcamOlll, HaCTaciBChbKi MY3UKH, MY3WU4HI IHCTpYMEHTH, aHcaMOIeBi
(hopMH My3UKYBaHHSI, iIHCTpYMEHTaJIbHAa My3UKa, CHTHaJIbHa MYy3HUKa, YKpaiHChKe My3U4HE BUKOHABCTBO.

Axmyanvuicme memu. JlocTmimkeHHS TpaHChOPMAIIMHUX TPOIECIB, 10 BiAOYBAIOTECS B YKPATHCBKIH
TpaJIUIiHIA 1HCTPYMEHTABHIA MY3UIIl BIIPOJIOBXK IEBHOIO BIATHHKY 4Yacy, € aKTyallbHUMH B YKPalHCHKOMY
€THOMY3HMKO3HABCTBI Ta 3aTpeOyBaHHI YacoM. AJDKE BOHM Jal0Th MOIIMBICTh ITPOCTEKUTH 3a 3MIHOIO CKJIaJIiB
TpaIULiHUX IHCTPYMEHTAIBHUX aHCAMOJIiB, 110 OyJIM BIIACTHBI JUIS TOTO YHM TOrO TOMOT€HHOTO cepenoBuiia. Li
3MiHH, 11032 CYMHIBOM, CIIPUYMHEHI K BHYTPIIIHIMH, TaK i 30BHIIIHIME (hakTopaMu. A 1ie BigOyBanocs 3aBIsku
BIUIMBaM Ha TPAJUIliiiHE BUKOHABCTBO aKaJIEeMIYHOT MY3HKH, sSKa KYJIbTUBYBAJAcs y Pi3HOTO POy KYJIbTYpPHO-
NpOCBITHUIBKUX ToBapucTBax «lIpocsitay, «bosiny», «Topban» Tompo. Came mi QakTopu OalOTh MOXIHBICTH
po3risHYTH  TpaHchopMaIliro TpamuiiiHOI aHcaMmOlleBOi MY3WKH, BIACTHBIM KymbTypi c. Hacracosa
TepHoninbcbkoro p-Hy TepHominbcbkoi 00 Bix 1920 10 2020 pokis.

Ananiz docniodcens i nybnikayil. SIKIIO JOCTIPKEHHSM TpPaJUIiHHOI IHCTPYMEHTAIBHOI aHcaMOJIeBOl
MY3UKH JOCTIDKYBaHOI MICIIEBOCTI 3aiiMaliics Taki eTHoMY3uko3HaBI sk B. JleBunpkuii [9], . IlaBnis [11]
I. ®enyn [14], B. Spmona [16], To Ha TpaHchopMmaliiiiHi MPOIECcH, 110 BiIOYyBaaKCsA BIPOJOBXK CTONITHHOTO
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BIITMHKY Yacy, MaJlo XTO 3 HUX 3BepHYB yBary. OCKUIBKH TPEIMETOM IXHiX IOCHiIKeHb, 3a3BHYai, Oyiu
TPAAUIIHI COJIbHI IHCTPYMEHTH JaHOT0 €THOrpaghiuHOro paioHy Ta CIIoCOOM I'PH Ha HUX 1 (POPMHU MYy3HKYBaHHS.
Ypbanizauiiifi nporecH, BIAYYTHI Ha MOYaTKy XX CTOJNITTS, BiAMOBIJHAM YMHOM BIUTMHYJIM SIK HA 3MiHU CKJIamy
TPaJAUIIIHUX aHCAMOJIiB, TaK 1 Ha (JOPMHU IXHBOTO My3UKyBaHHs. CaMme Iie i akTyai3ye AaHe OCTiPKSHHS 1 1ae
MOXITHBICTB CTIOCTEpIraTi TpaHC(OPMAIIIF0 TPAIHIIHOT aHcaMOIeBOi IHCTpYMeHTalTbHOT My3uKH ¢. HactacoBa
TepromiIbCHKOTO P-HY TepHOIUTECHKOT 00II. YIPOIOBK CTONMITHHOTO TIEPIOLTY.

Mema cmammi — BUCBITIMTH TpaHC(HOPMAIlHHI TMpPOIECH, M0 BiAOYAHMCA B CKJIAAaX TPAAMIIHHUAX
IHCTpyMeHTanpHIX aHcamOmiB c. HactacoBa TepHorminscekoro p-Hy TepHomiibehkoi obmacti Bix 1920 mo 2020
POKIB Ta BIUIMB HA HUX 30BHIMIHIX 1 BHYTPIMIHIX (haKTOPiB.

Buxnao ocnosnozo mamepiany. Tlouatok XX cr. y 3aximHomy [lomimni (30kpeMa # y 3ragaHoMmy c.
HactacoBa) ctaB TUM TiepioioM, SIKWM MiJIaBaB BHYTPIIIHIM Ta 30BHIIIHIM BIUIMBaM Ha MICIEBY TPaIUILIIHHY
IHCTpYMEHTANbHY MY3WKY. Y OCTI/DKYBaHId MiICIIEBOCTI MOYaNM aKTUBHO [iSITH OCEPEAKH OCBITHIX Ta
KyJIbTYPHO-TIPOCBITHUIILKMX TOBapuCTB «PimHa 1mkonma», «[Ipocsita», «bosu», «Topbam», mpu sSKHX
(bYHKIIOHYBaJIM XOpOBi, TeaTpajibHi, TAHIIOBAIBHI, IHCTPyMEHTAIBHI TYPTKH. 30KpeMa, XOpOBi, TeaTpaibHi i
TaHIFOBAJIbHI KOJIEKTUBU MOTPeOyBalH, sIK 000B’SI3KOBOi CKIIAIOBO1, H IHCTPYMEHTAJIBHOTO My3UKyBaHHS. J{is
CYNIPOBOYy y THX KOJEKTHBaX 3aCTOCOBYBAJNCH SK TPAAWIliiHI HApOJHI, TaK 1 aKaaeMiuHi My3WdHi
iHCTpyMeHTH. | came ocTaHHi cripusui TpaHCHOPMAIIHHIM 3MiHaM, 10 BigOyBayCs MiJ] BIUTMBOM 30BHIIIHIX
Ta BHYTPIIIHIX (h)aKTOPIB.

Ha nouatky XX cr. y c. Hactacosi TepHOMIBCHKOTO MOBITY MOIIMPEHOO Oyiia TpaauiliiHa TpoicTa
my3uka. Jlo il ckiamy BXomwiu: ckpunka (a0o nBi), rumOanu i O6ac. CBigUeHHSM ILOrO € iHhopMaIlis
Credana OnekciioBuua Cmomnska (1921 p. H.). 3okpema, y cBOIX clOMHHaX BiH 3a3Ha4aB: «y MOIH POJUHI
3maBHA Oynia Tpajullis MallCcTpyBaTH HApOAHI MY3W4HI iHCTPYMEHTH: CKPUNKY, mUMOanu, 6acu i rpatu Ha
HUX ITiJ] 9ac BECLIb Ta Pi3HUX CLIbCHKHX 3a0aB. S i mBa Moi Opartu [Ban OnexciitoBny Cmousak (1919 p. H.) Ta
bornan Omnekciiiopuy Cmomsk (1930 p. H.) mepelHsIM Tpy Ha OUX MY3MYHUX iHCTPYMEHTaxX Bil CBOTO
Oarpka Omnekcis bormanosuda (1888 p. H.), kUil Takox 31 cBoiMu Opartamu, IBanom bormanosmuaem (1890 p.
H.) Ta Cmomsikom ['puropiem bormanosudem (1892 p. H.), rpany Ha HUX IHCTPYMEHTaX, BUTOTOBIEHUX HUMHU
*» [7]. Jo pedi, TMHACTIIO IUX MY3HWKaHTIB Y ¢. HacTacoBi mo-ByIMUHOMY Ha3UBAIH «3€T13KOBI MY3UKW». 3
iHpopmarii C. Cmorsika A0OBigyemMocs, «io Woro O0arbko Onekcidi rpaB Ha IumOanax, a Opatu [BaH Ta
I'puropiii — BiAmoOBiAHO, Ha CKpUTIIi Ta Oaci. A Ti3HIIIe s TpaB Ha CKpHIIli, Opar [BaH — Ha uMbanax, a 6par
boryian — Ha Oaci i Ha OyOHi» [1]. Takuit ckiaa TpaguuidHUX THCTpyMeHTaNIbHUX aHcamOmiB y 1920-1940
pp. OyB mommpeHuM i B iHImMX MicueBocTsx 3aximHoro [lomiyuis. Ha me BkasyroTh ¥ JTOCIIAHHMKH-
eTHoiHcTpyMeHTo3HaBli [. MamieBcbkuii [10; 95-111], A. IBanuupkuii [8; 244-254], C. CrenpMamiyk [13;
67-72], M. Xaii [15; 12], O. Cmounsk [12; 115-118], b. Boasiuwii [1; 55-66].

3a CBiTUCHHSIMH MICIIEBHX CTAPOKHJIIB, HAUTONOBHIIINM iHCTPYMEHTOM Yy TPOICTiH My3HIli Oyia CKpHITKa
(po e ¥ 0Ci HArOJOMIYIOTh 1 yYaCHUKH BECUTHHUX Kariell 3 iHmwux MmicueBoctelt 3aximHoro [lomimms) [1; 55-
66]. Bomna, 3a3Buuaii, BigTBOproBasia Menofito. Came 1efl iHCTPYMEHT HajaBaB OCOOJIMBOTO KOJIOPUTY B
ancam6Omi. ToMy MicleBi CKpHITKapl BOJIOJALIM BHCOKOIO TEXHIKOI TPH HA IbOMY iHCTpymeHTi. BoHu wacto
B/IABAJIHCSI JI0 PI3HOTO POJLy 3BYKOBOI TEXHIKH: (DOPIIIIATIB, MOPIEHTIB, JAPIOHMX MPOXITHHUX Ta JIOMOMIKHUX HOT,
TIIICCaH/I0, CaMe TaKUM CITOCOOOM BOHH HACIiTyBaJl 3BYKH PI3HUX TBApPHH, NITAXIB Ta IITyMOBUX €(DeKTiB (CKpHIT
JBepel, XBipTKH, BITpYy TomO). KpiM mBOro CKpHIKapi 3acTOCOBYBAIM TapMOHI4HI Qirypamii (ogHOYacHO
TOPKAIOYNCh CMHUYKOM JIBOX CTPYH). [HO/I BHKOHABEIlb HA CKPUIIII MIl' BIIIrpaTH MOBHICTIO BecUUI y OIHUX
TOCTIONIapiB, a HalH4JacTillle — MOJIOMKHI 3a0aBH. Y TakMX BUMAIKaX 1HKOJNW JONYYaBCS JIO CKPHUITKH XTOCH i3
rocreil — iMiTyBaB rpy Ha OyOHi, BIApsrOYM JIBOIO JIOJIOHEIO IO Bika cTonma abo madu, a MpaBoK PyKOHO
JPOTHKOM BJapsiB JI0 TyCTOl IUISIIKY. TakiM YHMHOM BiiOyBajiacs iMiToBaHa aHcamOiieBa rpa. ToMy CKpunkaps y
HacracoBi BBa)kaJli TOJIOBHMM MY3WKOIO, i TOMYy caMe 3 HMM JIOMOBJISUTHCS TIPO TPy Ha BECULTI YM IHIIHX
3abaBax. BnacHe, iomy qaBay rpoLIOBHIA 3aBIATOK 1 IUIATy 3a BillirpaHe BECULIL.

[umbanu y ckiaji HaCTACIBCHKHMX BECUTBHHX MY3WK TIEPEBOKHO YTPUMYBAIM TapMOHi4YHE TIio. Jluiie B
OKpPEMHUX CKJIaJIOBUX BECUILHOTO oOpsay (mpu JapyBaHHI MOJIOJMX 3a BECUIBHHUM CTOJIOM Ta ITICIS MEPECIiBY
BiBaTy) UMMOAIM pa3oM i3 CKPHIIKOIO BiATBOPIOBaIM Menofito. Lle Bkasye Ha Te, 110 BOHM BUKOHYBAJIH JIUILE
¢yHkuito ancamoOiieBoro iHcTpyMeHTy. Ilig 4ac rpu oOpsAoBHX MiCEHb YYACHUK BECUIHHOI Karely, sIKUi rpaB Ha
1IMMOasIax, IOBTOPIOBAB OCHOBHY MEJIOJIIFO BiBaTa YM JIaJKaHHS, a HATOMICTb CKPHUIIKap BTOPYBaB LIUMOaicTy. Y
TakoMy pa3i 3ByKOBa maiiTpa 30aradyBanacst TeMOpanbHO 1 (hakTypHo. Lle HagaBajo BHUKOHABISIM Ha LIMX
IHCTpYMEHTaX BHCOKOMHCTeLbKOI Ipu. Jlo pedi, Taka opma mepexomy Meomil Ml yac rp BiJ CKpHIKapa 10
MOarticra  3ycTpidaeTbess W B IHIIMX cyOerHorpadiuamx kommosuiis 3axigaoro [lomimis, 3okpema B
c. CxopoauHIsix YoprkiBebkoro p-Hy. [Ipo ne 3ragye y craTti BiloMui (OIBKIOPUCT Ta €THOMY3HKO3HABEIh
C. Crenpmamyk: «I'iIHO MOTIIM MO3MaraTHCs B Ipi My3MKaHTH-BIPTYO3H JABOIOPiAHI Opat AHIpIiH (CKpHUIKap)
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ta IBan (tumOamict) Casumbki» [11; 67-72]. YV c¢. HacracoBi npHCyTHICTh IMMOATiB y BECUIbHIH Karei
BBa)KaJlacs MPECTHKHUM IS TOCTIONAPIB, B SKUX BiIOyBaJlocs BecUDIA. AJDKe TPy JIHIIE Ha JIBOX 1HCTPYMEHTaxX
(na ckpumnui i 6aci un Ha ckpumni 1 0yOeHi) BeCiIbHI FOCTi BBaKAJIM BECULTSIM O1IHUM, a TOCHOapsi — CKYIIUM Ta
HEMoBaKHUM. Yepe3 Te My3UKaHT IMMOaiCT KOPUCTYBABCS BETMKHM aBTOPUTETOM Y CEJli Ta OKOJIUIISX.

«HacraciBcpki mumbany, — gk crBepmxyBaB C. CMoisik, — Oynu He Benuki 3a opmoro. Ilix gac rpu
UMOaT MPHUIMWHAIH IIKIPSHAM PEMIiHIIEM 10 Iui, mo0 MoXHa OyJo Ha HHX TpaTH i CHAAYH, 1 CTOSYM.
Tpeba 3ayBaxuTd, MO Ti HUMOATM Big3HAYANMCS I3BIHKUM «OIUCKYYHM» 3BYKOM, OCOOJMBO 3aBIISKH
HATSTHYTHM MOCSDKHO-CTaJIEBUM CTpyHaM. Jlo pedi, 3BydaHHS TakuxX IHUMOATiB MOXHAa MOPIBHATH i3
3ByKamu GaHayp» [7].

VY Hacracosi, 3a cnoBamu C. CMonska, B TpoicTiii My3ulli OyB i 6ac (B iHIIMX MiCIIEBOCTAX 3aXiJHOTO
IMominns #ioro HaswBanu Oaconeto uyu Gackom) [1; 55-66]. Ile#t iHcTpymeHT OyB TpUCTpyHHHM (iforo
BUTOTOBJISUIM 3 JOIIKY BUCYIIEHOT I'PYIIIi, & CTPYHH — 3 TEJIAYMX CKPYYEHHX 1 BUCYIIEHUX KUIIOK). Ha HeoMy
rpajiy JUIIe CMUYKOM MO YUCTHUX CTPYHaX, HACTpOeHHX B 00cs3i kBapTu (JIs — Pe — Comp). bac y Tpoicriit
MY3HLi BUKOHYBaB MOABIHHY (PYHKIIO: BiATBOPIOBAB METPO-PUTMIUHUIA MaJIIOHOK Ta OCHOBHI TapMOHiYHI
xomu — e 1, IV, V cryneni. [ig gac rpu TBOpY y ABOJOIBFHOMY UM YOTHPHIOIBHOMY METpax 0acucT rpaB
CMHUYKOM KOXKHY JOJIO B TaKTi, @ SIKIIO TBip BUKOHYBAIH B TPHAOIBHOMY METpP1 — TO JnIIe QikCyBaB MepIry
noito. Jlo peui, B iHIMX MicueBocTsIX 3axigHoro [loaiis, 30kpemMa B MiBJCHHUX HOro paiioHax, 0acUCTH-
BIPTYO3H TIPHU TMEPEXOAi MEIOIil BiJ OJHOTO 10 HACTYITHOTO PEYEHb MOTJIM BUKOHYBATH IOCTYIIEHEBUH Xif
Big V mo I cTynens 3a JOOMOror0 HaTUCKaHHs CTPYHHU Ha JIaJKYy.

Otox BeciibHA TpoicTa My3uka y ¢. Hacracosi Oyia, sik goBimyemocs 3 indopmartii C. Cmodsika, 10
1940 p. Uepe3 BOEHHE JUXOJITTS CKJIAJA «3EIICKOBHX MY3HMK» po3(OpMOBAaHHM, a MOCIIIOBHUKIB HE OYJIO.
Uepes Te BOHM HE MOTIIH Y TAKOMY IHCTPYMEHTAIILHOMY CKJIaji OyTH i B MailOyTHbOMY.

Y 1947 p. y c. Hacracori chopmyBasiacs BecUlbHa Karena, M0 SKOI BXOIMJINM MOJIOJAI MiCIIEBi
my3ukanTH. Cepen Hux: [Ban Muxaitnosuy [xunmxupuctuii (1933 p. H.) rpaB Ha ckpurll, a Ha 6aci — Horo
Oarpko Muxaiino [Banosuy Jxunmkupuctuii (1911 p. 1.), I'puropiit Muxainosua ['pyouit (1922 p. H. TpaB
Ha KiapHeTi). Ik 3a3Hadae Woro noHbBKA, SpocmaBa I'puropiBHa Bamsiok, «0aTbKo i yac cayxou B apMmii,
OyAy4n y4aCHHKOM BiHCBKOBOTO JIyXOBOTO OPKECTpPY, HaBUMBCS I'paTH Ha cakcodoHi Ta kimapHeTi. | came
CIHMCaHU 1HCTPYMEHT (KJIapHET) MPHBI3 JOJAOMY 1 Ha HHOMY I'paB Ha BECULISIX Ta B JyXOBOMY OpKECTpi,
SAKWi 1iSB NpH cinbchkoMy K1y6i» [2]. Moro rpa, sk po3moBifaroTh MiCIeBi CTAPOXKMIHN, UM He HAMGIIbIIE
3aXOIUIIOBaa CIyXadiB iMITalli€l0 3BYKiB — MTaxiB Tak i TBapHH, Pi3HOTO poxy IIyMoBHX edekTiB. Lle
0c00JIMBO JI07aBaj0 KOJIOPUTY MY3HIIl MiJ 4ac rpu BecinbHUX My3uK. Ha ¢ureiiti rpap Credan [BanoBuu
Bamzrok (1924 p. H.), Ky Texx HpuBi3 i3 co00w0 moAoMy 3 apmii. A Ha Benukomy Oapabani rpaB borman
Muxaitnosuy binuit (1920 p. 1.). Oco0nrBoi yBaru y 1iii BecijibHIN Kamesi 3aciiyroByBajia Ipa Ha BETUKOMY
Oapabani. AJpke BiH CKJIaJaBcs 3 TapuIKW, MPHUKPIIUIEHOI HA APOTSHOMY INTHJII 3 MPaBOro OOKY BEIMKOTO
Oapabana; mo cepeauHi OyB maiuii 6apaban. 3 niBa — aepeB’stHUN KCMIOQOH (y celli MiCLEeBI MY3MKaHTH
Ha3WBaJM Horo «1pabuHkoro»). Ha 3emui, Oins Benukoro 6apabaHa, cTOsIIA MEAalb, Ha SIKy HATUCKAB JIiBOIO
Hororo Oapabaniuk. L{eit ckitaj BecuUbHOT Kareau MiclieBi Ha3uBainu «I €BCKI My3UKNY.

VY 1947 p. y Hacracogi cTBOpuIIH I1i€ OJIHY BeClibHY Kameny. J{o ii ckiany Bxoawiun: 0ateko Crenan
Muxaitosuy ['anunk (1895 p. H.) Ta Horo Tpu cunu €Bcraxiii Cremanosuy I'anuuk (1929 p. H.), Tapac
Crenanosuy ['anumk (1935 p. H.), [Ban Crenanouu ["anumk (1938 p. H.). 3a cBigueHHAM JoHbKH CTenaHa
Muxaitnosuua ['anunka Mapii, «0aThko rpaB Ha CKpuUII, a OpaTh: €BcTaxiii — Ha KiapHeTi (mi3Hime —
cakco¢oHi), Tapac — Ha CKpHII «CeKOH», IBaH — Ha OybeHi» [3]. YV Takomy ckiajai poauHHHN aHCAMOIb
larumkiB TpaB Ha BECUNIAX Ta IHIMUX CLIbCHKHUX 3a0aBax 1Mo 1955 p. Uepes Te, mo CHHU OApYKWIHCA i
nepeixajii B IHIIY MICIEBICTh, CKJaJ ILOTO IHCTPYMEHTAJIBHOI'O aHCaMOJI0 3aMiHWIMA IHIN CILIbCHKI
My3uKaHTH. 30kpeMa, Muxaiino dexoposrny Mucekis (1906 p. H.) rpaB Ha CKpPHILI «CEKOHI», SIpocias
Pomanosnu Muxaiinenko (1948 p. H.) — Ha rapmonii, a Bacuine AnpgpifioBnu Byiinuk (1940 p. H.) Ta
MarnpkoBu4 IBan MakcumoBnd (1944 p. H.) onepemMiHHO Tpayid Ha OyOHi.

1940 poku cTay eTaHUMH Y 3MIHaX CKIIa (B MiCIIEBOT TPAIUIIIHHOT IHCTPYMEHTAILHOT MY3UKH. AJKe
B TOH Yac Oy/u MOMITHUMH TpaHC(OPMAaLiiHi MpolecH, Mo BiIOyBaaucsl y 3aMiHax OJHHUX 1HCTPYMEHTIB Ha
HII, 30KpeMa TPIWIIHHUX akajeMmiyanMmu. [lo akajeMiuHHX Hajexarh KiapHeT, (ielTa, rapMoHis,
aKOpZCOH, ylaapHa ycraHoBKa. [losiBa kiapHeTy 1 (uieliTH y CKiIajai HacTaciBCbKUX BECUIbHHUX MY3UK HE
BumaakoBa. Amke 3 1920 pokiB mpu HacTaciBCbKOMY ocepenky ToBapuctBa «lIpocBitu» aisB ayxoBuit
OpKecTp, A0 SKOro, KpiM MiHHUX TYXOBHX IHCTPYMEHTIB, BXOOWIH ¥ nepeB’siHi. ToMmy foro y4acHuKH, IO
rpajli Ha JIepeB’sHUX JYyXOBHUX IHCTPYMEHTaX, y IyXOBOMY OpPKECTpi Opaiu ydactb W y TpajuIliiHHX
BECUTHbHMX Kanemnax. [IpuKiajoM Takoro mepexoiy BiJl CUIBCBKOTO JIyXOBOTO OPKECTPY, SIKMH (YHKI[IOHYBaB
npu MmicueBoMmy ocepenky «lIpocBitmy», 10 BecinbHOI Kamenu OyB MicleBHH My3ukaHT Bacuibe IBanOBHY
Kpamap, (1900 p. u.) Bin pasom i3 Kocrsurunom I'puropoBuuem OnwmcekiBum (1902 p. H.) Ta IBaHOM
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MuxaiinosuyeM Jlynisum (1903 p. H.) y 1930 — 1940 pp. rpanu B c. Hactacosi Ha Beciusix. I came myxoBi
IHCTPYMEHTH 3HAYHO PO3IIUPHWIN 3BYKOBY NANTPY I Yac BHUKOHAHHS BECUTBHOTO pemepTyapy. Takwmit
(oHOBIIEHHH) CKIIaJl IHCTPYMEHTIB i OyB BU3HaYaJbHUM YMHHHUKOM Y TpaHc(opMaliiHUX Tporecax MicHeBol
BECUIbHOT MY3HUKH, 1 30epiracs 10 1960 pokis.

VY c. Hacracosi 70 11b0T0 9acy Ha BECULIAX TpaIULUIACS W Maii GopMH TPaaWIiifHOI IHCTPYMEHTAIbHOI
My3UKH — OiHapHi, B OCHOBHOMY CcKpwiika Ta OyOeH abo rapmonis i OyOen. Takuii ckian iHCTpyMeHTIB
BHUKOPUCTOBYBAJIM Ha BECUUISX, IEPEBAKHO B MOJIOZIOT0, 200 B MOJIONIO, OaThKH K01 OyJIM OiTHMMHU i HE MOTJIH
OIDUTaTHTH BEIHMKOTO CKJIQAY BECUThHOI Kamenmu. Takumu My3ukaHTamu y Toi dac y c. Hactacosi Oymu Crenan
IBanoBnu l'arumk (ckpurika) Ta Bacume AnnppirioBna Byiimmk (1940 p. ., 6yOen), abo Isan MupocmaBoBud
lanammn (1947 p. 1., rapmoHis) Ta bornan [lerposuu Jlynis (1924 p. H., Oy6en), un ['puropiii KoctsHTrHOBHY
OnmncekiB (1918 p. H., ckpunka) Ta borgan [Banosuy Jlynis (6yoeH). My3ukaHTiB GiHApHOTO CKJIaay, KpiM BECib
y 01THAX TOCIIOAPIB, YACTO 3AIPOITYBAIH HA IICIIS BECLTFHI TOCTHHH, MOJIOJIKHI 320aB1, XPUCTHHH, TOJIOKH.

VY 1965 p. y c. HactacoBi opraHizyBaiu HOBY BECUIbHY Kallelly, IO SIKOi yBIHIIUTM YOTHPU MY3HUKAHTHU:
Iletpo IBanoBmu Muxaiinenko, 1923 p. H. (kiaprer), IBan Muxainosuu JLxunmxupuctuid, 1933 p. H,
(ckpmurika), I'puropiit [letposua ["aniveBcrkmii (akopaeon), Bacuns Anapiitosrd Byiimuk, 1936 p. H. (0yOen). I3
IIFOTO Yacy BOHU CTaJIM BECUTFHUMH My3WKaHTaMH. Y CKJIai ITi€i IHCTpyMEHTAIFHOI Karelin 3’ IBUBCS aKOP/ICOH.
[IBummre 3a Bce, Iel IHCTPYMEHT EMIrpyBaB Y 3axiIHOMOAUIBCHKY KyJabTypy i3 3axomy. [lo3a cymHiBoM,
aKOPIIEOH y CKJIAMI TPAIAMIIIHUX MY3WK 3aMiHWB IUMOAIM, OCKIIFKH BiH B aHCaMOIli BUKOHYBaB TOMO(OHO-
rapMmoHiyHy (yHKmito. Lle # Oymo migcTaBoro TpaHc(hOpMAIIHMX TPOIECIB, sKi, mounHatodn 3 1960 pokis,
BIUIMHYIM Ha 3MiHY CKJIQJy BECUIBHHUX MY3HK. 3ayBa)XHMO, IO y TOW Yac B CKJIajdi HACTAaCiBCHKOTO
iHCTpyMeHTanbpHOro aHcaMoIIo yske OyB BincyTHii Gac. Moro micie mociB 6y6eH. Y dyHKIIOHATBHOMY ITaHi
TapMOHIHHY (DYHKIIiO TT0YaB BUKOHYBATH aKOPJEOH, OCOOIMBO HOTO JTiBa KIIaBiaTypa.

Y 1973 p. y c. HactacoBi cTBOpHITN MOJIOAIKHME IHCTpYMEHTAIBHUHE aHcamOub. 1o #oro ckiiamxy BXOIMIN
IBan borganosuu Kypami, 1954 p. H. (Tpy6a), SApocnaB Pomanosuu Muxaiinenko, 1944 p. H. (rapMoHis, OasiH),
IBan ['puroposud "anammH, 1949 p. 1. (0yOen). Lleit ancamOb TpaB SIK Ha BECULIAX, TaK i HA TOCTHHAX Ta IHIINX
cimpcpkux 3a0aBax. Sk 3a3Hauae npykuHa [Bana bormanosmya Kypamia ['anna, «B aHCaMO1i BUIUTABCS TPOFO Miid
4onoBiK [BaH. Ake BiH HaByaBcs Tpu Ha TpyOi B TepeOoBISIHCHKOMY KYJIBTYPHO-OCBITHBOMY YUHIIUII, TOMY
BOJIOMIB IMM IHCTPYMEHTOM HaMKpaIie cepel] My3HKaHTIB 1b0oro ckiaaay» [4]. ¥V 1974 p. ckiag mporo
IHCTPYMEHTAIFHOTO BECUTPHOTO aHCAMOIIO JOMOBHHBCS IHIIMME My3uKaHTamu: ['puropiem MuxaiinosrdeMm
I'pyoum (kmapuer), IBanom MuxaitnoBudem JLxunmkupuctuMm (ckpunka), [puropiem IlerpoBudem
lanmiueBchkiM (akopzeoH). BecinpHi My3ukn y TakoMy ckiazi B Hactacosi aisumi 1o 1976 p.

Y 1974 p. npu HacTaciBCBKIM cepeaHii mKomi BunTenb My3ukH 1 ciisiB Hectop Ilerposuu Tkau (pomom i3
CcMT. MUKyNVHIIB) OpPraHi3yBaB YYHIBCHKHI OpKECTp HapOIHHUX iHCTpyMeHTIB. Jlo Horo ckiamy BXOIWIH Taki
THCTpYMEHTH, SIK JIOMpH, KOO3H, OasHu, coniiku i Oac. Ha nux iHCTpyMeHTax Je XTO 3 YYaCHHKIB HaBUHBCS
MY3UKYBATH JI0 TaKOTO PiBHS, II0 CTBOPHUB OKpPEMi BECLIbHI KamemnH. «3 iHIiaTHBU MiCLIEBOr0O BUMTENs Oionorii
IOpist CrenanoBuya Kymia (1945 p. H.) ctBopeHo y c. HactacoBi mononikHy BecutpHy Kameny. o 1i ckmamy
BBiliUH: [BaH Muxaiinosud Jlynis, 1960 p. H. (nepia ckpurnka), Bonoxumup [BanoBnu Muxaiinenka, 1960 p. H.
(npyra ckpurika), FOpiit Crenanosiy Ky (6asta), ['puropiit Muxaiinosuu Jlymis (cominka), ['puropiit [Banoiu
Bopeiiko, 1959 p. H. (ynapHa ycraHoBKa) [6]. Uepes aBa MicsIl y bOMY CKIIaJIi BiIOYIUCS 3MiHH, 3aMiCTh TPY Ha
coniui ['puropiit Muxaiinosuu Jlymis nmouas rpatu Ha Tpy6i. A FOpiit Crenanosnd Ky, 3amicTs OasiHa, odas
rpatd Ha puTM-Titapi; Boiomumup [BanoBnd MuxaiiieHKo, 3aMiCTh CKPHITKH, TI0YaB TpaTH Ha cakcodoHi, a [Ban
bornanosuu Ulkonsp (1957 p. H.) Ta [Ban Muxaiinosuu Kpaseup, 1960 p. H. — Ha akopreoni. Came y ToH Hac y
CKJIJIi TIbOTO aHCaMOMO 3’SIBUBCS coiicT-BoKajiicT Muxaiino CremanoBud Osekci, 1952 p. H. Takwii ckman
BecUIbHUX MY3HK Y ¢. Hactacosi nisiB 10 2005 p.

«Y 1978 p. npu HacraciBcbkiii cepeHiii mKoMi CTBOPHIM 1€ OJMH YYHIBCHKHHA I1HCTPYMEHTAILHHI
ancamb6b. o Horo cknany Beilinuy AHapiii Bacunsosud anaiiko, 1967 p. H. (rapMoHisi, akopeoH), Mupocias
MupocnaBoBua Kopax, 1967 p. H. (Tpyba), Crenan Muxainmosna Cmonsx 1965 p. H. (ymapHa ycTaHOBKA),
Bacuns Muxaiinosuu Kpagerp, 1967 p. H. (cominka, knapHet), OnuckkiB Irop BacumboBud, 1966 p. H. (puT™-
ritapa)» [5]. Lleii aHcamOip y TakoMy cKiaai mpoicHyBaB 10 1985 p. YYacHHMKM KOJNEKTHBY CIIOYATKY
3a0e3nevyBaiy po3Bard MOJIOI, 30KpeMa TaHIl Micisl MKUTBHUX Ta CUTBCHKUX MacOBHX 3aXOJIiB, a 3r0JIOM — i Ha
TFOCTHHAX Ta IMPOBOZAX B apMiro. Y 1981 p. 1ieli KOJIEKTHB 3a3HaB 3MiH. 3aMICTh MOMEPEHIX YYaCHUKIB BECUIHHOT
KarleNny iXHe Micle 3aifHsUTH iHII MicieBi My3ukaHTy: [ puropiii ['puroposuy 303y1sk (akopaeoH, kiasimi), [Ban
OnexkciitoBnu Ipxa, 1966 p. H. (ynapHa ycraHoBka), [rop OnucekiB putM-TiTapa, Bacuns Muxaitnosuu Kpasenp
(cakcodon, Oac-ritapa), Bonogumup IBanoBnu CikaHoBud, 1961 p. H. (cakcodon). Ha movyaTkax 11i My3uKaHTH
rpajii Ha TOCTHHAX Ta KIIyOHUX BE4OpaXx BiJIIOYMHKY MOJIOJ, @ Mi3HIIIe — i Ha BECI/UISX.
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VY 1980-1995 pp. y c¢. HacracoBi misma me omHa rpymna CilbChbKuX My3uk. Jlo Hei BBimnmm IBan
Muxaitmosra Kpasers, 1960 p. H. (akopaeon, TpyOa), IBam bormamoswu Illkomsp, 1958 p. H. (Tpyda),
Bonoaumup IBanoBuu Muxatinenko, 1960 p. H. (cakcodon), Muxaiino Jlanwiosny bazap, 1959 p. H. (ynapHa
ycraHoBKa), Irop CranicnaBoBud Pakouwmii, 1958 p. H. (Gac-ritapa). I3 1995 p. ckiax 1i€l BeCiIbHOT Kaneu
3aMIHWJIM 1HIII MY3WKaHTH, 30kpema Bacwmie Muxaitmosnu Kpaers rpaB Ha putMm-TiTapi, Irop CraxoBud
Muxaitnenko, 1962 p.H. — Ha akopzeoHi, Spocinas @unopuHurk (pogom i3 cMT BumHiBIe 306apa3pkoro p-Hy,
Ha Oac-ritapi), Onexcannp [laBnrouenko — Ha ynapHiii ycraHosi, Irop Tabak Ta Irop BacunboBuu Hecraiiko —
Ha CKPUIIKAX.

[Mounnaroun 3 1974 p. y cKIanax MiCUEBUX BECITHHMX Karlel BifOyBatics BildyTHi 3MiHH. IX monoBHImM
Taki aKaJeMiuHi IHCTpyMeHTH: Tpy0a, cakco(oH, aKOPIECOH, yJapHa YCTAHOBKA Ta EJIEKTPUYHI IHCTPYMEHTH:
putM-TiTapa, Oac-ritapa, enektpooprad. KpiM 1poro y ckiaji MiCIEBHX BECUTBHUX MY3WK 3’SIBUIIUCS U COJNICTH
Bokaiicta. [lepmum i3 HuX O6yB Muxaitno CremanoBud OmnekciB. ColicTaMu-BOKaJiCTAaMH TIOYEProBO Oynmd i
My3ukaHTH iHCTpymeHTamicti. Cepen Hux I[Ban MuxaiinoBuy Kpasenp, Bacune Muxaiinosuu Kpasenp,
Bonopumup Muxaiinosuy Muxaiinesko, fIpocnas Bonogumuposuu Muxaiinenko, Irop Bonomnumuposuu
Muxaiinenko. Takuii CKI1a]l BECUTFHUX MY3HK TpaHC()OPMYBaBCs y BOKAIbHO-IHCTPYMEHTAIBLHII aHCaMOJIb.

I3 2000 pokiB y ckiajmi HACTaciBCHKUX BECUIPHMX MY3WK BIIOYIHCS 3MIHHM — 3MEHIIMINCA KUTBKICTh
YUYacHUKIB. 3aMicTh 5-7 My3ukaHTiB ctayio 3. [IpukiasmoM Takoro CKjIaiy CTaja BECUIbHA Kariena, JI0 SIKOi
BBilinum Bacuns Bonmoamvupornu Muxaitnenko (knmaBimi), AHmpiit JoposkoBcekuii (Oac-ritapa), AHIpid
bakarer; (comcT-BOKamiCT), a TaKOX CiMeifHa BecuTbHa Karenia «MuXaieHKiBChKi MY3UKI», y CKIai SKOi
Oatbko Bomogumup IBanoBmy Muxaiinenko (cakcodon), ta cunm: SpocnaB BomoaumupoBnu MuxaiieHKo
(xnagimri), Bacuns Bonogumuposruu Muxatinenko (cakcodon). Takuit ckiiaa BeCiibHUX My3HK fi€ B ¢. HacTacosi
1 10 CbOTO/IHI.

[ounnatoun 3 1998 p. KiIBKICHUE CKJIaj Ii€l BECUTbHOI Kameld 3MEHIIUBCS 110 TphoxX ocid. Lle
MIOB’SI3aHO 3 THM, II0 Y MYy3HYHIl MPaKTHII 3 SIBIIKCS €IEeKTPOHHI iHcTpyMeHTH ¢ipm SImaxa, Ponann, Kopr.
BoHH, B OCHOBHOMY il 3aMiHHIM €IEKTPHYHi KJIABIUIHI iHCTpyMEHTH. M caMe ILie CIpPHSUIO 3MEHIICHHIO
KUTBKICHOTO CKJIaJy YYacHHKIB BecinmpHOI Kamenu. [lo Hei Beidnumu Kpaseup Bacump (putMm-ritapa), Irop
Bonmogumuposnu Muxaiinenko (kiaBimm, akopaeon), fpocnaB @®upopunumk (Oac-ritapa), Onexcanap
[Narmouenko (ynapHa ycranoBka), Poman Ocanca, Irop Tabak Ta Irop Hecraiiko Ha ckpurnkax.

Bucnosxu. Orxe, Big 1920 mo 2020 pokiB y CKiIaiax TpagWIlifHMX BeCUTbHHX My3uWK c. Hactacosi
TepHoninbepkoro p-Hy TepHOMIBCHKOT 00JI. BiOYMHCS CyTTEBI 3MiHM. SIKIIO HAa MOYATKOBOMY €Tarli IbOTO
Nepioly y CKIazax BECUTbHUX MY3UK OYJIH JIMIIE IHCTPYMEHTH, IO MPEACTABISUIN TPAIUIIHY TPOICTy MY3HKY
(ckpurika, mumOamm, 6ac), To y 1940-1960 pokax iXHIi CKJIaa OHOBHBCS aKaJeMIYHHUMH MY3HYHHMH
IHCTpyMEHTaMH — KJapHeToM, (hieliToro, rapMoHiero, OyOHOM UM BenukuM OapabGanom. [losiBa HOBHX
IHCTPYMEHTIB y TpaJIWIifHUX BECUIBHMX aHCaMOJSIX CIPUYMHEHA 30BHINIHIMH (DAaKTOpaMH, TMOSBOKO B
JIOCITIKYBaHIH MiCIIEBOCTI KyJIbTYPHO-IIPOCBITHHITHKIX ToBAapUCTB «lIpocBiTay, «bosHy, «Topbam» Toro.

[Nounnatoum 3 1970-X pokiB TpaaWIliliHI HACTACIBCHKI BECIIbHI Kalle TOTIOBHUINCS W €NEKTPUYHOIO
MY3HKOI — PUTM-TITapoio, 0ac-riTaporo, eJIEKTPOOPraHOM, yIapHOK YCTaHOBKO, a HampukiHii 1990 p. —
EJICKTPOHHOIO My3uKOI0. [le cipuunHeHo riobanizaiiHiMU IPOLeCaMHU, 1110 MOMIUPIOBAIUCA 3 OJU3bKOTO
Ta Janekoro 3apyoixoks. Came Takoro poxy TpaHcOpMaLiiiHi MpoLecH y BECUIbHHX aHcaMmOIsiX c.
HacracoBi ¥ BiATBOpWJIM NiaXpOHiIO0 OHOBJIEHHS CKJIaqy MY3WYHUX 1HCTPYMEHTIB, IO € aKTYaJIbHUM Y
JOCHIDKEHHSIX TPaIUIIIHOT iHCTPYMEHTAIBHOT My3HKH.
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The aim of the article is to highlight the transformational processes that have taken place within traditional
instrumental ensembles of Nastasiv village, Ternopil district, Ternopil region, from the 1920 s to the 2020 s and the
impact of external and internal factors on them.
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Research methodology. The methodological basis of the study is the work «Transfer and Transformation in
Folklore» by Sofia Hrytsa, which defines the effect of transfer which influenced the variable processes in traditional
instrumental music of a homogeneous environment.

Methods. The following research methods were used: historical, structural-typological, systemic-ethnophonic,
typological, induction and deduction, that enable cover the transformation processes comprehensively.

Scientific novelty. The scientific novelty of the study lies in the attempt made within Ukrainian ethnomusicology
to elucidate the transformational changes that have occurred in traditional ensemble music in the village of Nastasiv,
Ternopil district, Ternopil region, from the 1920 s to the 2020 s. Attention is drawn to changes in the composition of
traditional wedding music influenced by both external and internal factors.

The practical significance of the study. The material of this study can be used both by ethnomusicologists in
their scientific activities and by educators in higher music education institutions during the courses on «Ethno-
Instrumentology» and «Folk Music Creativity».

Key words: traditional instrumental ensembles, Nastasiv musicians, musical instruments, ensemble forms of
music, instrumental music, alarm music, Ukrainian musicfl performance.
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A comprehensive musicological and cultural cross-section of the specifics of the use of spiritual genres of sacred
music during church services is carried out; the problem of the presence of canonical liturgical texts in these spiritual
chants is highlighted; The specifics of the existence of the studied genres of sacred music with secular, non-canonical texts
on church themes in the Orthodox tradition are determined. A musical-theoretical, artistic-aesthetic and lexical-phonetic
analysis of the genre spectrum of sacred music of Ukrainian Orthodoxy, which crystallized over the centuries in church
practice and still exists in Orthodox worship, is made. Among the main genres: spiritual Cant, Psalm, Monody, Spiritual
Song, church prayer of ancient Ukrainian everyday melody, Canon. It is noted that Orthodox music in symbiosis with oral
folk art influenced the formation of the entire genre and style palette of national music, nurtured the aesthetic culture of our
people, contributed to the awareness of national identity by means of musical art.

Key words: spiritual Cant, Psalm, Monody, Spiritual Song, church prayer, Canon, national aesthetics of music,
Ukrainian Orthodoxy.

Relevance of the study. From the birth of Christianity and almost to the end of the seventeenth century.
church music remained the only kind of professional musical art in Rus-Ukraine. The development of church
singing was characterized by the emergence of centers of choral singing, schools, traditions and trends that arose
in them.

Singing during the service is a special form of musical culture, which differs from secular music primarily
in its purpose and spiritual load, as well as in its structure, rhythm and melody. The main peculiarity of liturgical
singing is that it is considered not as an art, but as an ascetic discipline, as a part of the spiritual life and service of
a person, which is the root of its fundamental difference from secular music. Since it is difficult for an ordinary
person to come closer to communication with the higher spiritual world in everyday life, people have used
spiritual music since ancient times to bring their inner world into line with the world above. Thus, liturgical
singing is the language in which a person addresses God, it, along with other forms of art (painting, architecture,
sculpture), is the most important means of transmitting the innermost spiritual content of the divine service and at
the same time its emotional amplifier.

However, there is still no comprehensive musicological and cultural study of the characteristics and
specifics of the use of spiritual genres of sacred music during church services, the topic of the presence of
canonical liturgical texts in these spiritual chants is not fully disclosed, The peculiarities of the existence of
spiritual works with secular, non-canonical texts on church themes in the Orthodox tradition have not been
determined. This problem is currently relevant, and therefore scientifically expedient.

Main research and publications. Researcher V. Matviyenko points to the existence of church hymns of
three kinds since the time of the apostolic liturgy: psalms, hymns and spiritual songs [Matvienko, 74]. The
author refers to the psalms the singing of David's psalms, which are still widely used in the divine services of the
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