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The paper presents a review of the leading tendencies of the development of professional art textile in Ukraine,
in the sec. half of the XX th — the beg. of the XXI st century. It is proved that the author's textile of the specified period
plays crucial role in the national artistic culture and develops artistically and stylistically following the trends typical for
Ukrainian decorative art in general. It is noted thatan important trend of Ukrainian art in the sec. half of the XX th
century is the desire for wide-scale figurative generalizations and monumentality.

The author investigates that in professional art textile these trends were most prominently manifested in the creation of
story-themed carpets, tapestries and panels, because these works successfully combined decorativeness and monumentality.

The article also describes the trend of thematic textile works of art that became extremely popular in 1970-1980
due to large-scale state requests. It is investigated that during that period textile was an important part of interior
decoration and often semantically dominant component of it. Textile artworks were used in a wide variety of interiors
such as wedding places, clubs, libraries, theaters, schools, hotels, museums and many others.

It is shown that artist of older and middle generations, including L. and T. Dmytrenko, L. Zhogol, M. and
I. Lytovchenko, L. Mischenko, V. Pryadka.,, A.Haydamaka, T. Chuvalova, V.Fed’ko, V. Andriyashko,
O. Vladimirova, N. Pauk, O. Rybotycka, O. Krypyakevych and many others actively worked on creating art textile for
different interiors in the sec. half of the XX th century.

The study demonstrates that chamber format of decorative textile artworks is becoming more popular in the end
of the XX th century while monumental tendencies diminish.

It noted that combining folk art experience and novel trends had a significant impact on the development of
innovative tendencies in Ukrainian art textile. Such features are characteristic for artworks of the early XXI st century.

Art textile of the XXI st century stands out due to wide spectrum of experimental search. The tendency of
creating decorative textiles with abstract and associative notions strongly establishes.

Key words: art textile, artist, decorativeness, monumentality, folk traditions, innovations.
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BusiBisirotsest 0co0IMBOCTI TpaHchopMaliii XymoxkHb0i MOBHY €. ['aluMHCBKOT B KHM)KKOBIH Tpadili, OB’ s13aHii 3
CYJ4aCHUMH KOMIT'FOTEPHHMH TEXHOJIOTISIMH 1 3aCTOCYBaHHSIM JEBalCiB. PO3MNIsSHYTO /JBa IHTEPAKTUBHUX BUAAHHS
BUJIaBHUITBA «A-0a-0a-ra-ma-ma-ra» — «Auica B KpaiHi auB» Ta «Auica B 3amsepkamni» JI. Kepomna, B sikux aBTop
BUSIBISUIA ce0e SIK KHIDKKOBUI JTU3aifHep, IO CIIBIpaloBajia 3 redM-aHiMaropamu. Po3kpuro crenudiky XyaoKHBOT
MaHepu 0(OPMIICHHS LIUX BUJIAHb, 10 MOJATAE Y TIOEHAHHI 1HAMBIIyallbHOT aBTOPCHKOI TBOPHUOi MaHepH (OpieHTOBAHOL
Ha CJIOB’STHO-HIMEIbKY MUCTELbKY CIIa/IIUHY) 31 cTUi3amiero o0pasiB y ayci Bikropiancekoi emoxu. [IpociiakoBanuii
3B’SI30K TBOPYOCTI XYMOXHHUIN 3 THIIMMH KHIDKKOBUMH Tpadikamu Ykpainu (B. €pko) ta Pocii (A. i O. [yrinu,
C. Pymak), ki paIoroTh i3 BHKOHAHUMH BPYYHY UTFOCTPAIISIMHU 3 KOMIT FOTEPHUM OITU(PPYBAHHSM.

Knwowuosi cnosa: iHTepakTUBHA KHIKKOBA rpadika, €. ['anunHcbka, Ykpaina, moyatok XXI cr., neBaiicu, reim-
A3aiH, aHIMaIls.

Axmyanericmb memu. B icTopii BITYM3HSHOTO TpadiqHOrO MTU3aliHy OCTAHHIM YacOM aKTyali3yeThCs
TBOPYICTh HEMIEPECIYHOI yKpaiHChKOI MUCTKHHI €BpoIeiichkoro Macmrady €. lamunacerkoi (1974 p. 1.).

Ananiz ocmaumnix nyonikayii. 3-OMiX CIpo0 OCMHCIEHHS Cy9acHHUX TIPOIIECIB PO3BHUTKY AM3AHY
KHUTH JUIA JiTed, OB s3aHUX 3 OUU(POBYBAHHSIM, BaXIMBY poib Bigirpae myoOmikamist O. Ilo3aHsakoBoOi 3
Boponexy (P®) 2013 p. mig Ha3Bow «/lu3aliH cy4acHO! MUTSYOI KHUTH K MHUCTENTBOY». He 3Baxkaroun Ha
JIel10 HEOKOBHUPHY Ha3BYy (Tak, BJACHE, AM3aiiH YW MUCTEUTBO?), aBTOpKa cHpoOyBaja JaTh BU3HAYCHHS
MpoIecaM HHUHINIHBOTO CYCITUIECTBA, 10 TOPKAOThCA TpaHchopmarlii criocobiB nepenadi iHpopmarlii Kpizb
30poBi 00pa3u y cydacHiil npykapchKiil cripasi kpain CH/IL.

[3-nomik iHIIMX BOHA BiJ3HAuWia aBTOPCbKY MaHepy B. €pka, mo B il iHTeprperauii Haxuxascs
cnaamuHomo €. bocxa Ta I1.-I1. bpeiirens Ta Big3naumna, mo B noaiOHiA MaHepi «oudpoBaHoi» pydHOI rpadiku
npaioe Takok moapyxoka A. 1 O. yrinux [4], nopoOKy sikMx mputaManHi OaratogirypHi Kommo3umii Ta
BINOBiIHA BUILE3raJaHUM MUTLSM KomipHa rama. Jlami B 1pOMy XK psmy, Y 3B’S3Ky 3 BHOYZOBYBaHHSIM
«TICUXOJIOTIYHOTO Bi3yaJIbHOI'O TPOCTOPY», JOCHITHUI HaBela Mpaito «Asicoro B kpaiHi mpii» C. Pymak ta
KUTTENAWHUN 1 CBITIIMI CBIT OpeHI0BOro «mrocTadanbHrka macts Ne 1» €. [Namuunckkoi [6; 207-208].

© AwmeroBa JI. M., 2018
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HazpaBmm ni imena mopsia, O. [lozgHsikoBa MEBHOIO MipOI0 IMepeipikana MpOBEACHHS Hapaienm 3
TBOpuicTio €. ["amunHCchKoi (sika HanuxaeTbes cnaqmuuaoro €. bocxa ta I1.-I1. Bpeiirens) 3 ykpaiHCbKHUMU Ta
pociificbkuMu KoneraMu. MUCTKHHS TaKOX IpaLloe, 5K 1 B. €pko, 1 KUIBCBKOro BUJaBHULITBA «A-0a-0a-
ra-na-ma-ra». Ha nqymky O. [lo3mHskoBOi, TBopuicTh €. ['amyMHCHKOI B KHMKKOBIiM rpadimi Onu3bka o
TBOpYOCTi pociiicbkoi muctkuHi C. Pymak, ska MpomoHyBama y CBOIX pIMIEHHAX «AJICH» €CTETUKY
3a4aKJIOBAaHOT0 a0CypAy Y BUKIHYCHO apTUCTUYHHX JISIKIIMBO-CMINIMBUX 00pa3ax. [IopiBHSIHO 3 OCTaHHBOIO
nu3aiinepkoro noapyxoks O. ta A. Jlyrinux Ha nodatky 2010-X pokiB omaHOBYBaJO OUTBII CIOPpPEATICTHYHI
i apucTokpaTHuHi 00pa3Hi BupimieHHs. [Ipu nbomy BoHH, Ak 1 €. ['amunHCHKa, HagUXaMMCS YKPaiHCHKOIO
MPHUPOAOI0 Ta HIMEIBKUM CEPEJHbOBIYHUM MHCTELTBOM, aJpKE Malld mieTer 1o mpupoau llonTaBuman Ta
Cno0oxxaHIIMHY, KyI1 BUDKIKAIU HA TUICHEPH.

[MuTanHsAM MOMIYKY HOBUX HUISXIB BifI3epKajieHHs BJIACHOI 1TI030pHOI peajbHOCTI Ta ii gopocioi
MPOEKIlii B AUTAYMHA TEeHIITHHI CBIT €. ['amuMHCBHKOI 3aiiMaeThCsl M CydacHa KHUIBChbKA JIOCITIIHUILSA
KHUKKOBOI rpadiku, KaHauIaT MUCTENTBO3HaBcTBa B. OmiiiHMK, sika HEOTHOPa30BO 3rajayBaia il y cBOiX
HAyKoBHX po3Binmkax [9; 19]. 3HauHy yBary aBTOPCHKOMY CTHIIIO XYJIOXKHHII Ta MPOSIBAM ii TBOPYOCTi Y
PI3HUX HampsiMax Ju3aiiHy NpPUJUIMIA 3HAHWH KUIBCBKUHM JTOCIIIHUK, JOKTOP MHCTEI[TBO3HABCTBA, TPOd.
Kuiscrkoro yniepcutery im. b. I'pinuenka O. LllkonbHa [8].

Mema cmammi — OKpPECIUTH OCOOIMBOCTI TBOPYHMX TIOIIYKiB Ta EKCIIEPHUMEHTIB y KHUKKOBIH
iHHOBaIIiiHIA rpadini Ykpainu ocTaHHiX pokiB €. [aminHCHKOi.

Buknao ocnosnoco mexcmy docniosxcenns. Ycnix no €. I'almTauHCHKOI came SK 10 XyIOKHUKA KHUTH
npuiiioB Ha novyatky 2010-X pp. Bix movatky criBmpaili 3 KHiBCbKAM BHJIABHHUIITBOM «A-0a-0a-Ta-Ja-ma-
ra» Ta HOro TBOPUMM OUiNbHMKOM, moetoM 1. MamkosuueM. Tak, yxe 13 rpyans y uentpi Horo-Hopka B
VYkpaincekoMy iHCTHTYTI AMepuku BoHa y ckiani rpynu mutiiB (K. Jlapa. C. Y, K. llItanko, B. T"apkymri)
B3SJa Y4acTh Y BIAKPHTTI BHCTAaBKM LI MamiokiB Bix 2 o 102». Came tomi y Heio-Mopky 6yimo
MPEJICTABIIEHO OHOBJIGHY Bepcito iHTepakTuBHOI «CHIiroBoi koponeBm» B. €pka mis Ipad Ta
CTepeo300pakeHHsT HAaHOUTBIIT BiTOMIX LTFOCTpAITii 3ralaHoro BUAABHUIITBA. Lli TeXHIUHI HOYy-Xay B ramy3i
IHTEPAKTUBHOI KHIDKKOBOI I'pa)ikd MMOCTYINOBO 3aXONUIM YSIBY XYIOXKHHI[ W CTald 3MICTOM OaraTtbox
MaiOyTHIX TBOPYHX MOIIYKIB, TTOB’sI3aHUX 13 Tpadivaum au3aitaom npyroi moir. 2010-x pp. [2].

VYxe tomi €. ['amunHCchKa 3HAMTIIIA HOBHH BUX1I IMAHEHTHOT'O CBIiT/Ia CBOI'O YapiBHOTO CBITY MaJICHBKUX
SHroJAT 1 giTnaxiB (ne-hakro gopociux (imocodiB pomoM 13 IUTHHCTBA) Y «II03a3€MHI ILMBLII3AIliD»
migcBigoMocti. [lnsax OyB MoB’s3aHUM i3 CHACIHHIM IMTAYO0I KHUTH 3 PYYHHM PHUCOBAHUM O(OPMIICHHIM
yepes muix onudpysBarHs KoHTEHTY. IIpo Heoro mie 2010 p. mucana pociiichka Orisaad O3HA4YeHOI Taiysi
O. Po [7]. €. l'armunHCEKa, fKa 3aBXIW TOHKO BimdyBajia HIOAHCH KOH IOHKTYPH PHHKY, pO3yMila II0 came
TUTAY0-I0pOCya JIiTepaTypa, A€ JOpedHi ii MalsITKOBI o0pasu i repoi morpedye Buxomy (aHTasii 3a mexi
OyzmeHHor0 MpocTopy 2D MIIOMMHN Y CBIT BUIYMKH, TpH, NiepenuittoBanas 3D, 4D, 5D, 6D, 7D.

Ha it xBumi He OyIeHHUX HETPUBIaAIbHUX EKCIIEPUMEHTIB TICIIs Tpalli Ha/l MaJeHbKUMH TpadiIHIMHA
dbopmamu (Mapka, TOIMTOBHMH JUCTIBKaMH, IMOJCHHUKAMH, KaJCHOApsAMH), ii 3axommuia Tmpamsd Haxd
IBOTOMHHKOM «Auricm B KpaiHi Mpiit». Pesympratn mopoOKy Haja Ii€l0 TEMOIO BOHa TpiymMQaibHO
MIpeCTaBIIIa HA BUCTABII cydacHOI nomirpadignoi npoxykiii «Book Heart: cBiT KHIKKOBOI UmrocTparii» 22
yepBHs 2018 p. y TPL] «Cmonencekuit macax» (Pocist) [3].

Cepen iHmmMX B Til ekcrio3umii 3i 150 opUriHaIFHIX MANIOHKIB 70 Ka30K JIEMOHCTpPYBAJHCS Tpaili, 10
Bi3yalri3yBalli TepOiB YIIOONEHNX TIThMU ycbhoro cBiTy «llomemromkmy», «JlyckyHunKa», «Alicu B KpaiHi
Mpiit», «CHIroBoi KoponeBny», «ManeHpKkoro mpuHIay, «/loiimoBoukny, «UepBonoi Hlanmoukmy», «KpacyHi i
UynoBuchkay Tommo. OCKiIbKH BUCTaBKa Oylia 3ayMaHa SK MyTIBHHUK 3 iCTOPii KHMKKOBOI rpadik, XyT0KHIX
CTHJIIB Ta TE€XHIK, TBOpH €. ['armanHCHKO1, SKa ChOTOHI B YKpaiHi 0YOIIOE HANIPSIM Y HOBITHIHM CydacHii mpaiti
B O3HAuYEHIN HapwWHi, MOCUTN TOBaXKHE, BifBeAeHE 1M y MOJEPHOMY CTHJIETBOPEHHI MICIIE€ 3-TIOMDK IHIIMX
MPOBIAHMX au3aiiHepiB-rpadikiB. A came — cepel MOCTPaIsSHChKMX MUTIIB A. ApxinoBoi, A.JlomaeBa,
M. Mutpodanosa, I'. 3inbko, H. Imnapionosoi, K. Bomxwunoi, 1. Onilinukosa, B. ®ominoi. M. MixanbcbKoi,
10. I'ykoBoi. 3-momix iHo3eMmuiB ¢irypyBamu «Merpu» kiacukiB imoctpanii — K. Kpadra, b. Mosepa,
H. Carmu, M. Anpeani, P. Ianouenti, A.I'pactona [3]. Bci mi o6’emHaHi B ogHOMY MicCIi MaWCTpH 3i
CBITOBUMH iIMEHAMU JaBaJHA MOXIIMBICTH TPOUTIOCTPYBATH BiIOMi Ka3K{ 31 CBITOBOI JIiTEpaTypHOI CHaAIIMHU
OYMMa XYI0KHUKIB i3 pi3HUX KpaiH, M0 YOCOOIIOIOTh ICTOPII0 PO3BUTKY CY4aCHOTO KHMKKOBOTO JIH3AMHY.

Yomy x came «Ajica B KpaiHi Mpili» Mocija modecHe Micue y 3rajaHid enoxajbHild BUCTaBIi
KHIKKOBOI rpadiku nmouatky XXI cr.? HaneBHO, OCKiNbKH TYT MpeAcTaBiIeHUi Mepekiaa KIACHKH CBITOBOL
JiTepaTypu B OTOYEHHI JUBOBMXKHO CBITY (aHTacMaropiiHux o6pasis JI. Kepoma, mo nepeBTuTiooThCs B
Tebe mpsAMo mepen ounMMma. BoHM OXHMBarOTh NpHM HaBEAEHHI Ha KapTUHKY MOOUIbHOrO TenedoHy micis
3aKayyBaHH: JI0 HBOTO [IEBHOI Mporpamu y noaatok. Llelt inTepakTu Haraaye miniatiopae 3D-nasepHe moy,
IO CIIPALlbOBYE MEPCOHAIBHO AJIS1 KOKHOTO BiIBilyBaya CTOPIHOK BHJIAHHSL
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3BHUaiiHO, i CcydacHi «(QilIKW» 3aBOPOXKYIOTH 1 MarHeTU3yloThb. Ajie came oOpazHa CKJIAZoBa
umocTpaniii €. I'amunHCHKOI, BUPIMIEHUX BHCOKO XYIOXKHBO 1 32 BCiMa MpaBHJIaMU ChOT'OJHILIIHBOTO BeO-
IH3aifHy i3 3aCTOCYBaHHSIM €KpaHHMX Mefia Oe3nocepefHbO Ha IUIOMMUHI OUTOCHDKHOTO apKymry, TO —
HaiOIbIa TpHHAJA LBOTO KPUXITHOIO MHCTEIBKO-AU3aiHEPCHKOro 4yao-neppopMeHcy. Amke BoOHa
BTiMMIa B oOpasax ymoOnenux repoiB JI. Kepomna ganTtacTHYHHN CBIT «Mera-KpyToro» IUTHHCTBA 3
TIIaMyPHU30BaHUMH TIEPCOHAXaMH, IO 0e3TypOOTHO BUKOHYIOTh BHJaHI aBTOPOM TEKCTY POJl Y XyIOXKHBO
BupimeHuii €. [amunHCHKOI0 crmocio.

OCKiNBbKM BXe iCHye 0e3/iu MPUXUIBHHUKIB JOCBIMYCHHUX aJiCOMaHIB, IO MaJld 3MOTY CMaKyBaTH
iHTepnperalii ymoOneHux repoiB 3acobamu rpaBoop /. Teniena (BumaBHHMUTBa «JIabipuHT») B OTOYEHHI
IHTEPAKTUBHUX TOJIOBOJIOMOK [5], sKi JACHIO TEpPEeBAaHTAXKYBAIM CIPUHHATTA caMmMe oO0pa3HOro OOKy
aHcaMOIlto, 1HTEpaKTUBHE BUAAHHS «A-0a-0a-Ta-la-Ma-rm» CTaj0 HOBHM TapMOHIHHO-IOBEpIICHUM
BHITYCKOM I[OT'0 YJIIO0JICHOTO MIJIbHOHAMU TIOIIHOBYBAYiB B YChOMY CBiTi TBOPY.

3acTOCOBYIOUM CHIy BHPA3HOCTI TPOTECKY, BUTAUIMBI MPUMXIIUBI TEHITHI KPUXiTHI YOJOBIYKH 3
PYM’STHUMH I[IYKaM{ B UTIOCTpAaTUBHUX po3BopoTtax €. ['amumncbkoi qo JI. Kepomna oxnBaioTh HOBUMHU
CBOIMH CTOpPOHAMH JKUTTS. 30KpeMa, eMOLiHHO-aCcOI[iaTHBHUMH, HAallOBHEHUMH 3TYIIEHOI O00pa3HiCTIO
Cy0’€KTHBHO TapHEHbKUX OE3HEBMHHHX CTBOPiHb, IO METYHIATHCS, BUKOHYIOUM CBOi Ba)KJIMBi JHTSUO-
HeuTsAYl BHOariamBi  crnpaBu  3aa3epkamisi. [lpy YoMy B KHHKKOBO-TpaiuHUX IMepcoHakax
€. lanmunHCHKOT BHI3HAIOTHCS J00pe po3po0iieHi paHimie B ii CTAHKOBUX TBOpax (YMPOJOBXK CEPEAMHU —
npyroi mon. 2010-x pp.) repoi, no0pe MIACTHYHO MPOMOJENLOBAHI W HEOJHOPAa30BO «BUIIIIIIEHI» SK
XapaKTepHi.

JlomoBHEHa peaNbHICTh Y JaHOMY BHUIQJIKY 3yCTpiuae Hac BXKe Ha OOKIaJWHIN, Jie >KBaBEHbKa
«Autickay, SIKy MOXKHA JIPAKHUTH W CMUKATH 32 KiCKH, YKIIaJleH! B OapaHKH, OJIITHEHA Y CYKOHBKY 3 iCTIBHUM
MPUHTOM, XUTPYBaTO-BEIMYaBO YycMixaeTbesi, Haue kpuxitHa Mona Jliza XXI cr. Kpacyns 3 wiacuunoi
AHTIIHCHKOT Ka304KH 0JKHUBA€ OCIIKETIMBOIO PO3OUINIAKO0, 3aHYPEHOIO B CBIT CBOIX BUTAUINBUX 3a0araHok,
X04Ya i aOCOJIFOTHO MPUCTOMHUX I MaJICHBKOT HerocH 110401 jiei. JIBoTomuuk Bugano 2017 ta 2018 pp. Ha
YKpaiHCBKiM, aHTIINACHKIM, pOCIMChKIH MOBax, TOMY O(OPMIICHHS BHUIAHHS BOJHOYAC HOCHUTH
IHTepHAIIOHATEHUH XapaKTep, abu JIIIIe CIpuitMaiocs Ha pi3HUX KOHTHHEHTAX.

Y mpoMy 3B’s3Ky €. ['amumHCHKaA, HAmalOYW TEepeBary 4apiBIUBUM €IIEMEHTAM CTHJIICTHKA TBOPIB
Bikropiancpkoi AHTIII, CTHIII3ye 0Opas3w CBOIX TepoiB, IO MAaIOTh PO3KPUBATH TyX KpaiHU IMOXOIKCHHS
TBOpY. HaBiBmm kaMepy Ha cTOpiHKY, repoi JI. Kepomra «Hemmpcbkuii kit», «Kamemrommnky, «Kopoaesay,
«'yciaby, «binuit Kpomyky Ta iHII 3aMiCTh TUIACKUX CTaBaJId 00’ €MHUMH, JEMOHCTPYIOUH dyeca CydacHOl
aHIMariifHol IHIyCTpil.

EnemenTtn odopmieHHsS LTFOCTparliii JO3BOJSIIN PO3IUBHUTUCS MOOYTOBI mpeamern BikTopiaHCHKOT
eIOXH, PO3TJENITH CTApOBUHHMN JIOHIOH, BiABINATH Kpamuii OpUTAHCHKHUHA YHIBEpPCHUTET, O3HAHOMHUTHCS 3
BHMOI'aMH aHTJIIHCHKOTO €TUKETY 1 HABUMTHUCS IPATH B KPOKET a00 BApUTH Yepenaniadnii CyI, o po3Baxye
rgava ¥ iHGOpMaTHBHO HACHYye MOJOAb. J[M3aliH pO3BOPOTIB JIOMTOBHIOETHCS CTOPIHKAMH ICTOPHYHUX
XKYpHaJIiB, TPaBIOp 3rafJjaHoro yacy. Bee 1e BriiuBae Ha COpUHHATTS aypu wLi€l kpainu. OQHaK XyOOXKHULS B
I3aiiHI KHUTH BHKOPHCTOBYE JIMINE OKPEMi UTIOCTparii B PO3BOPOTaX, MIHIMI3yHOUM AW3aifHEPCHKE
HaIlOBHEHHS KHUTH B MiJioMy. BoHa He mepeBaHTaxye CBiil MPOEKT 3aiiBUMHU JIPYTOPSTHIMHE JIETATISIMHU, SIKi O
YBOIWIM YnTa4ya B OiK Bl (pOKyCyBaHHS yBaru Ha HaHOLTBII BaXKIMBHUX IMEPCOHAKAX Ta YMOBAX iX KUTTI y
CBOEMY 3a JI3epPKaTbHOMY CBITI.

[leprma xkauTa Mana Ha3By «AJica B KpalHi IB», a TPOAOBKEHHS «OiokbacTepy», BUIaHE PIK TTIOTOMY —
«Aumica B 3amsepkammiy». LlikaBo po3misamaTy ieiiHy CKJIaIoBY IBOTO MPOEKTY, HOTO MEHEKMEHT Ta Tiap-
KaMIaHiro. 3a 3a[yMOM aBTOpa i/iel KHUT i3 IOMOBHEHOO peanbHicTio E. AxpamoBu4a, BlacHUKa KoMIaHii Art
Nation, y mepmriii KHH3i OXWBaja OOKIIQJAWHKA Ta II'SITh LIFOCTpalliil, a B Jpyriii — oOKIaJuHKa i NecaTb
umroctpaniii. KpiM Toro, ocraHHii TOM BKIIIOYa€ HEBENMUYKY Tpy-paHHEp (KOMIT'IOTEpHa TI'pa B JKaHPi
atdopmep, KoM MajeHbKa JIOIMHKA I0Ch 30Mpae TOKYIIN).

Kuura B Ykpaini nommproBanacs yepe3 mepexy ATB-cynepmapkeris. Bapricts y 300 kapOoBaHIIiB
MOKHa OyJI0 3HU3WTH 3a paxyHOK HazOupyBaHHs 10 imok sk OOHYCIB 32 KYIIBJIIO TOBAapiB Ha TIEBHY CyMY
(ma 60 rpH. — 1 ¢imxka) mo 99 rpusens. [lapTHepom mpoekty Ta po3podHHKOM nonatky ATB-Wonderland
crajga xommadisi Live Animations. Tupaxx 006ox kHkok nepedinpmms 350 tuc. exzemmipi. 3a 10 nid
MPOJAXKY MepIIoi KHMKKH KUIbKICTh CKadyBaHHs MOOUIBHOTO JOAATKY HepeBUlmia 258 TUC., 3aBISKH YOMY
BoHO yBiinuio go Play Market, Google Play, App Store. Cama 1o co0i ¥ axiist ZOBKoJIa MPOAAXKY KHHKOK
Oyna iHHOBawiifHOIO # ycmimHoo [1]. 3aBOsSKM IbOMY aBTOpa MaJlOHKIB 4YeKaB HeOayeHUH ycmiX, yxke
TpaIuLiHHUIA 1010 BCiX cdep AisIbHOCTI, 3a siKi O He Opanacs Openamelikep €. ['amunHcbKa.

Bucnosku. Tox ornsag nopooky €. ['amunHCbKOl B rany3i iHTepaKTHBHOI KHM)KKOBOI Ipadiki CBiTUUTh
Mpo IHHOBALiHI MPOEKTH XyIOXKHHLI. BpaxoByioun aHiMOBaHICTh, OKpeMi 1 mepcoHaxi «oxuBanu» y 3D-
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peanbHOCTI, MO mependayano ii TBopduy cmiBmpamto 3 It-imHiKaMH, HOBY MoAeEIb poOOTH TpadiuHOro
Iu3aiiHepa 3 BEKTOPOM N0 web-IM3aiiHy Ta game-qu3aiiHy 1 AeBaiiciB. BakIMBUMH CKIIaJOBUMH BJAJIOrO
BUpILIEHHS! 00pa3HOi CHCTEMH O3HaUEHUX BHJIaHb CTAJIO IOEAHAHHS 3BUYHOI aBTOPCHKOI MaHEPH BUKOHAHHS
nepcoHaxiB KHUTH (iHOWBimyanpHud ctuinb €. [amumHcbkoi) 3 iX crTuiizauiero B ayci BikTopiaHcbkoi
AHIIT, TiAKpECIeHNX y CTepe0300paxeHHSIX, INIACTUYHOMY OaraTcTBi ()OpM, KOJIBOPIB Ta JIHIMH.

Iepcnexmugu nodanvuuux 00CaiodceHb B O3HAYEHIH IapUHI BApPTO TOB’SI3yBaTH 3 BUBYEHHIM MapoK,
JIUCTIBOK, KaJICHIapiB, MOJACHHUKIB, 03700JeHuX €. ["am4imHChKOIO.
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CraTbsl moCBsIICHA TpaHCcHOpMAIHIM XYI0KECTBEHHOTO si3bIka E. 'armumHCKO# B 001acTH KHWKHOH rpaduky,
CBSI3aHHOW C COBPEMEHHBIMH KOMIIBIOTEPHBIMH TEXHOJIOTUSIMA U TIpUMEHEHHEM JeBaicoB. PaccMmoTpeHo [1Ba
MHTEPAaKTUBHBIX M3JaHMUS KHUEBCKOro u3nartenbcTBa «A-ba-ba-I'a-Jla-Ma-T'a» — «Anuca B cTpaHe uyzaec» U «Ajuca B
3azepkanbe» JI. Kepomma, B KOTOPBIX XYIOKHUIIA BBISBIISUTA ceOsi KaK KHIDKHBIA JH3aifHEp, COTPYIHHYAS C TeiM-
aHMMaropamMu. Packpeita crnenupuka XyJ0KECTBEHHOW MaHephl O(GOpMIICHHS Ha3BaHHBIX W3JaHUH, KOTOPYIO
COCTaBJIACT O0BEMHEHIE WHANBUAYAILHOW aBTOPCKON TBOPUECKON MaHEphl (OpHEHTHPOBAHHON Ha CIaBSHO-HEMEIIKOE
XyI0KECTBEHHOE HACIIeNUE), CO CTHIU3aIell 00pa3oB B qyxe Bukropuanckoii smoxu. [IpociexkeHa cBs3b TBOpUYESCTBA
XYIOKHHIBI C APYTUMHU KHIKHBIMU Tpadukamu Ykpaunsl (B. Epko) u Poccun (A. u O. Jyrunsl, C. Pymak), koTopbie
paboTaroT C BHIOJHEHHBIMU BPYYHYIO HILTFOCTPAIUSAMH ¢ KOMIIBIOTEPHOM OU(DPOBKOIA.

Knroueevle cnosa: MHTepakTUBHAS KHWKHas Trpaduka, E. [amunHckas, Ykpauna, Hayano XXI crT., AeBaiichl,
reiM-u3aiiH, aHuMaIusl.

THE INTERACTIVE BOOK DRAWING OF EVGENIYA GAPCHINSKA
Ametova Lilya — teacher of computer graphics
Kyiv Engineering High Schoolgraduate student
Borys Grinchenko Kyiv University

Article is devoted transformations of art language Evgeniya Gapchinska in the field of the book drawing
connected with modern computer technologies and application of devices. It is considered two interactive editions of
Kyiv publishing house «A-BA-BA-GA-LA-MA-HA» — «Alis in the country of miracles» and «Alis in land-Behind-a-
mirror» of Lewis Keroll in which the artist revealed itself as the book designer and co-operated with games-animators.
Specificity of an art manner of registration of the designated editions of Evgeniya Gapchinska is opened, which makes
association of an individual author's creative manner, (focused on a Slavonic-German art heritage), with stylisation of
images in the spirit of Victorian's epoch. Communication of creativity of the artist with other book schedules of
Ukraine (V. Erko) and Russia (A. and O. Duhiny, S. Rumak) which nowadays work with the illustrations executed
manually with computer numbering is tracked.

Key words: the interactive book drawing, Evgenia Gapchinskaja, Ukraine, beginning XXI of century, devices, a
game-design, animation.

UDC 002.2:655:76-053.2
THE INTERACTIVE BOOK DRAWING OF EVGENIYA GAPCHINSKA
Ametova Lilia — teacher of computer graphics
Kyiv Engineering High Schoolgraduate student
Borys Grinchenko Kyiv University

The purpose of the article is to outline the features of creative searches and experiments in the field of book
innovative graphics of Ukraine in recent years by Eugenia Gapchynska.

The methodology of the research is to combine the contextual method to reveal the artistic context of the works
of E. Gapchinskaya, the method of art-study analysis of its book graphics, as well as cross-cultural, historical-
chronological and descriptive methods necessary for the disclosure of the specifics of design solutions of the artist in
the field of contemporary innovative creative activity.

Result. The elements of the design of the books «Alice in the country see» and «Alice in Zaderkalli» by Eugenia
Gapchinskaya became a manifestation of the unique style of the artist, in the illustrations of which you can see the
household items of the Victorian era, see the ancient London, visit the best British university, get acquainted with the
requirements of English etiquette that informatively and aesthetically saturates the viewer. The design of the spreads is
complemented by pages of historical journals, engravings of those times. All this affects the perception of the aura and
atmosphere of this country. Thus, the artist, in book design, minimizes the design content of the book as a whole. She
does not overload her work with unnecessary secondary details that would lead the reader away from focusing on the
most important characters and living conditions in their «mirror» world.

Thanks to the introduction of interactive technologies of 3D-design, the author of the drawings was waiting for
unprecedented success, already traditional in all spheres of its activities, for which would not be taken talented E.
Hapchinskaya.

Scientific novelty consists in the consideration of E. Hapchinskaya's artistic work in the field of modern
Ukrainian interactive book graphics as a modern brand of Ukrainian book design.

Practical meaning. The introduction of the materials of the article will be an impetus for the study of the
processes taking place in the contemporary artistic environment, as well as in the analysis of design objects.

Key words: interactive book graphic, Eugenia Gapchinska, Ukraine, beginning of the XXI century, brand,
design, animation.
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