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DRAWING IN THE ART OF THE MEDIEVAL BOOK OF THE LATIN WEST: ON THE QUESTION OF
HISTORY, FEATURES OF ARTISTIC PRACTICE AND THE SEMANTICS OF ICONOGRAPHIC OTIVES

Hrynda Bohdana — PhD, Senior lecturer of the Contemporary art practices department,
Lviv National Academy of Arts, Lviv

There have been many general works on medieval art and numerous others on the history of drawings, however quite
special and not widely common drawings of the Middle Ages have seldom been studied in their own right. This paper is
aimed to introduce the audience to the broad overview of drawing use as a technique, image-making approach as well as
contribution to the knowledge of subject matters, iconographical backgrounds, and its local varieties across the medieval
Europe embracing England, France, Germany, Austria, and Catalonia. The paper deals with drawings in European
manuscripts between the 6th and early 15th centuries and discusses the changing attitudes towards drawings and the peculiar
qualities of linear representation. Special focus is made on the fallowing the ideas of classical heritage, that are among most
influential impacts at the early stage of practicing illustration drawing in medieval manuscripts. At this point well known
Utrecht Psalter is analyzed, focusing both on stylistics and aesthetics and certain iconography patterns. The extraordinary
diversity of the uses of drawing and the often dividing line between aesthetic and functional considerations is shown by the
wide variety of subject matters: allegorical poems such as the war between the Virtues and the Vices; celestial maps used by
medieval astronomers; pictorial guides to ethics like the the Tower of Wisdom or Trees of Virtues of Vices. Also there is
special attention pointed to the use of drawing techniques to implement quite abstract and intellectual images, in particular
charts and diagrams commonly used for scientific, medical, astrological treaties of the high Middle Ages. Here we can find
the tendency to reflect the prevalent desire of the medieval thought for imposing order on the Universe, and schematic designs
made in drawing techniques became one of the most appropriate tools for the purpose. Late medieval drawings analysis is
completed by the architectural designs best presented through Villard de Honnecourt drawings.

Also the paper uncovers certain local characteristics of different countries, whose artistic tradition tends more than
others for drawing practices and designs in manuscript production and image making, first of all England and British isles
where the tradition was flourishing during the all medieval era. Germany and Catalonia as another countries tend to evolve
drawing as widespread approach to medieval illustrations are as well briefly overviewed in the text.

Key words: drawing, medieval, iconography, manuscripts, illustration, classical tradition, aesthetics, visuality.
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CraTTsi TIpUCBSYEHA BHMBUYCHHIO YMOB ajanTaiii B €Bpomi JBOPSIHOTO  KCHIO(OHA aMEepUKaHChKOI CHCTEMH
pO3TaIlyBaHHS IUIACTUH. PO3TIITHYTO MisUTBHICTh aMEpUKAHCHKUX KCHIoQoHicTiB B €Bpomi Hanpukiami XIX — meprmoi moi.
XX cr., SKi CHpHsUH TIOIMyJIsipu3alii IHCTpyMeHTa HOBOI CHCTEMH Ta TOJANIBIIOMY PO3BHUTKY €BPOICHCHKOTO BHKOHABCTBA.
YBeneHo 710 HayKOBOTO 00Iry MaJIOBiJOMi MaTepialid, 0 CTOCYFOThCS JisUTHHOCTI MEPIINX €BPONEHCHKIX BUKOHABIIB XX CT.

Kniouosi cnosa: mBopsmHuit kcminodoH aMepukaHChKOi cuctemu, mapumba, Temni Bpayn, Kypr Esxremns,
Bomnpdranr [Taxna.

Tlocmanoexa npobremu. B ykpaiHCbKOMY MY3MKO3HABCTBI IPO0OJieMa MPOHUKHEHHS B €BPOICHCHKE
BUKOHABCTBO aMEPUKAHCHKOI CHCTEMH KCHIIO(OHA-MapuMOH AOTenep He BUBYayiacs. Tomy memoro CTarTi €
MOCTAaHOBKa caMol TpoOiieMH ananrtaiii B €BpoIl aMepHKaHChKOI CHCTEMH pO3TalllyBaHHS IUIACTHH,
3apOJKEHHSI €BPONENCHKOTO0 BUKOHABCTBA Ha HOBOMY, OUIBII TMEPCHEKTHBHOMY Y BCIX BiJHOIIECHHSX
IHCTpYMEHTI Ta HOro MpOMHUCIIOBE BUPOOHMUTBO B 3axiaHii €Bpori.

Buxnao oocnionuyvxoco mamepiany. Bin 1830-x pokiB y mnpodeciiiHoMy BHKOHAaBCTBI E€Bpomu
NaHyBaB KCHIO(MOH YOTHPHUPSIHOI eBponeiichkoi cuctemu [1; 12-19, 2; 92-97]. Lls cucrema 3a cnocobom
pO3TallyBaHHS TUIACTUH HA THCTPYMEHTI (TapaljielbHO JIO Tijia) 1 BUKOHABCHKOK TEXHIKOK (MOoiOHOI 10
nUMOaJIbHOT) JTOKOPIHHO BiApi3Hsutacs Bil aMmepukaHcbkoi (puc. 1), sfKa TOBHICTIO BiATBOpIOBaja
pO3TalllyBaHHs YOPHHX 1 OLIKMX Kiapiil ¢opreniano. ToMy 1HOI IF0 CHCTEMY HA3MBAIOTh «KJIABIIITHOIOY.

[epmie 3HaOMCTBO €BPOIEHCHKOI MyOJIKH 3 JBOPSIHUMH KCHIO(GOHAMH aMEPUKAHCBKOT CHCTEMHU
BinOynocss Hanpukinii XIX —mouarky XX cT. 3aBISKM aMepuKaHCHKMM KcuiogonictaMm. Cepex nepmmx
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aMEpHUKaHCHKUX BUKOHABLIB, sIKi 3AIHCHWIN KOHIEPTHE TypHE €Bporoto, Oynu Opatu xoH i [appi Maptin
(puc. 2 a) Ta Tpio pomuau Kpacyuki (Krasucki) (puc. 2 6). ¥ 1920-x pp. y KOHIIEPTHHX IpOrpamMax HiMEIBKIX
Ta aHTJIIHCHKUX Bap’€Te 1 MIO3iK-X0JUTiB BUcTynana dnopenrina ["apcis, ska rpana Ha kcunodoni ¢ipmu «J.C.
Deaganinc.» (puc. 2 B).

Ha mouatky XX cT. gBOpsimHUi KcniaohoH aMepUKaHCHKOI CHCTEMH HE BHKIIMKAB 3aIliKaBJICHHS CEepel
npohecifHIX €BPOMENCHKUX BUKOHABIIIB HA YOTUPUPSIAHUX KCHIO(OHAX 1 CipuiMaBCs MyOJIiKOIO MIBUIIIE
SK €K30THYHHHA 1HCTPYMEHT.

VY Bpuranii 1 ®panrii 3HaYHUN BIUTMB Ha TOMYJSPHU3AIII0 Ta PO3BUTOK BUKOHABCTBA HA JBOPSIHOMY
KCHI0(OHI Maja BHKOHABChKa [isUTBHICTH aMepuKaHChbkoro kcuiaodonicra Temmi bpayna (1900-1946 pp.)
(puc. 2 r). CBOIO My3HuHY Kap’epy BiH pO3MOuaB y IpyHi yaapHux iHctpymentis Hpo-Hopkcbkoi (inapMoHii,
a Bke BiJ moyatky 1920-x pokiB BHCTyNaB SIK KCHJIO(OHICT y >KaHpax MomyJsipHOi my3uku [3; 278-285]. B
1926 p. bpayn nepeixaB 1o Jlonmona i 4epe3 pik CTBOPHB BIACHHH OpKECTp, 3 SIKMM BHCTymaB y «Kade me
[Tapi», a TakoK 1HINMX HIYHUX KITy0ax — crioyatky B JIoHnoHi, 3romom y [Mapwki. ¥ 1927 p. anrniiiceka ¢ipma
MY3WYHHX 1HCTpyMEHTIB «BeSsOn» BHUTOTOBWIJIA Ha cremiajibHe 3amMoBieHHS T. BpayHa mapumOy Ha mIicth
OKTaB, 3aMiCTh 3BHYHMX YOTHPH OKTABHUX aMEPHKAHCHKHX iHCTpyMeHTiB. Moro momynspHicTs Gyia HACTIIBKHA
3HAYHOIO, 1110 B 1927 p. nonmoHckka Kinoctymist «Phono filmy cTBopriza KOpoTKOMETpaXKHy CTPIUKy BHUCTYITY
KCUIIO(OHICTa B CYNPOBOAL opKecTpy, a B 1930 p. 3’sBuBCs moBHOMeTpakHUN (QibM Anbdpena Xiukoka 3a
fioro yvactio. Ili cTpiuky Manyu MO3WTHBHI BIATYKH y TJs[adiB, a TBOPUICTh bpayHa cTUMymoBajia MOSIBY
MIEPIINX €BPOINEHCHKAX BHKOHABINB Ha KCHIO(OHI aMEpHUKaHCHKOi CHCTeMH. 30KpeMa, Ha modatky 1940-x
POKIB pO3MOYMHAE CBOi COJIbHI BUCTYMHM BiJOMHH Yy Ti 4acM B AHIJIi MEPKYCHCT 1 KEpiBHHUK OpKECTpY
nonysipHoi My3ukH Criaiik JI>KOHC, a 3r0/I0M JIXKa30BHI KCHIIOQOHICT y cTrii «cBiHM» [appi Po66inc [7].

3axorieHHs BUKOHABI[IB HOBHM I1HCTPYMEHTOM, IO MaB HEOOMEXEHHWH Jiara3oH 1 TEeXHiKO-
BUKOHABCHKHH MTOTEHIIIAN, a TAKOXK SKICHO HOBI 3BYKO-KOJIOPUCTHYHI MOYKITUBOCTI, CIIPHSUTH PO3BUTKY HOTO
MIPOMHMCJIOBOTO BHMIOTOBJCHHS. AHIIIHCEKI Gipmu «Jedson» (puc. 3 a, 0), «JonGrey&Son» (puc. 4a)
«Besson» (puc. 4 6), «Premier» (puc. 4B), «Boosey&Hawkes» (puc. 4 T), Hamaro[KyoOTh MAacOBE
BUPOOHUIITBO NBOPSIMHUX KCUIO(MOHIB IS MOYATKIBIIB i mpodeciiHnX BukoHaBHiB. Y Dpanmii mepmri
JIBOPSIIHI KCHIO(POHH aMepUKaHChKoT cuctemu y 1935 p. mouana Burorosisitu dipma «Beuscher» (puc. 4 1),
sKa CIIOYaTKy MPOAYKyBaia iHCTPYMEHTH JJIsI TOYATKIBIIiB.

Y HimeuurHi 0JJHAM 13 TIEPIIIMX BUKOHABINB Ha ABOpsTHOMY KcrodoHi 0yB Kypt Exrens (cripaBxae iM’s
— Kypr I'enszens) (1909-1967 pp.) (puc. 5a). Bin BuknagaB rpy Ha yJapHUX iHCTpyMeHTax y Buimiii My3udHii
mkoni B BepriHi 1 BUCTyHaB sIK CONICT CHOYAaTKy Ha YOTHPHPSAHOMY KCHIO(OHi, a 3rofloM IEperInoB Ha
JBOpSATHMI KCHIOOHT Ta Mapumby. Vloro perepryap ckiIajanu TBOPH HOMYJISPHOI i Ka30BOl My3HKH y CTHIT
«cBinry. Ilporsrom 1927-1950-x pp. Enrems cmiBmpaioBaB i3 ¢ipmamu rpamsammcy «Telefunkeny i
«Metrophony, fie 3amicaB urMMasIo TBOPIB CBOTO PENEPTyapy, a TAKOXK BIACHI KOMIIO3HITT [5].

Y HOBO€EHHI POKH, 3 MOSBOIO aMEPUKAHCBKHUX BIHCHKOBHX OPKECTPIB, A0 CKJIAMy SIKHX BXOIMINA CONICTH-
KCHJIO(OHICTH, IHCTpYMEHT JOCHUThH IIBHIKO HalOyBae momyisipHocTi B 3axigniil €Bpomi (puc. 56). He xoxeH i3
Oa)Xarouux MIr J03BOJUTH coOi MpUAOATH AOPOTi IHCTPYMEHTH BIIOMUX aMEPUKAHCHKUX Ta aHTTIHCEKUX (ipMm,
TOMY 33JI0BOJIBHSUTMCH BUTOTOBJICHUMH KYCTApHHM CIIOCOOOM. Y My3el My3MYHHX 1HCTPYMEHTiB JIeHMI36K0ro
VHIBEPCHUTETY 30epiracThcs HiMEIIbKUH caMOpoOHuM iHCTpyMeHT KiHIg 1940-x pp. (puc. 5 B).

OfHUM 13 TEpHIMX €BPONEWChKUX BUKOHABIIB, XTO BiJUyB 0€3MEXHI MOKIMBOCTI KCHIO(OHA-
MapuMOU, SK 1HCTPYMEHTa aKaJeMIidHOrO THWIY, 3[JaTHOTO BiJITBOPIOBATH MY3UKY Pi3HHX €IOX 1 CTHIIIB
(30kpema i cydacHy), OyB ecToHChbKHH kcunodonict Bombdranr Ilaxma (1913-1982 pp.) (puc. 6). Bin
HapOJMBCS B €CTOHChKOMY MicTeuky [laiine.

VY mecTUpivHOMY Billi XJIOTIEIh TI0YaB ITPaTd Ha YOTHPUPSTHOMY KCHIO(OHI 1 JOCUTh HIBUIIKO JIOCSITHYB
3HAYHEX ycrixXiB. Voro mepmmM yaureneM OyB 6aThko, KCHo(oHicT-amaTop. Yepes meKiabka pOKIB POAMHA
nepeixana g0 TamniHa, A€ IOHUNA KCHIO(OHICT MoyaB OpaTh y4acTb Yy HEAUIBHHX PO3BKAIBHUX IIpOrpamax,
OTPUMYIOUH 32 BHUCTYITH HEBeNMKi roHopapu. Ha Toii yac rpy Ha kcminooHi 1ie He BUKIAJAId B MYy3WYHHX
mikonax, Tomy B. IMaxma cryaitoBaB rpy Ha ckpumii y mnpodecopa Ilayicena (crmoyatky B IIKOJI, 3rojioM Y
KOHCEpBaTOpii), a BIIOMa — 3 OaTbKOM Ha 4oTHpUpsaHOMY KcrodoHi [8]. ¥V 1928 p., komu oMy BUITOBHHIIOCS
I’ ATHAIUATh pokiB, B.Ilaxna Bmepmie BUCTYymMB SIK cousicT-KcuinogoHicT Ha TautiHcbkomy pamio. Ilicms
CXBAJIBHUX BII'YKIB CIyXauiB BiH CTaB MOCTIHUM TOCTEM MY3HUYHHUX MporpaM TaJuniHChKOro, a 3rofioM Pu3bkoro
pazio. Moro perepryap ck1aiaBcs 3 TpaaUIiHAX KCHIO(DOHOBHX TBOPIB BIPTYO3HOIO XapaKTepy Ta HepeK/IajiB:
O.3une («Labelle Victoria», «Morceaude Salony, «Salutfavori»), I'. ITerepca («Cirque Renzy), P. Ipiro (cuenu 3
Oanery «ApinekiHamay, abo «Mumbitonn Apiekino», 1900 p.), XK. bize (yseptiopa mo onepu «Kapmeny), JIx.
Poccini (yBeptiopa sio onepu «Binbsrensm Termby» Ta iH.), a TAK0oXK BIacHi kommnosuiii — ManTasis Ta meca «Uber
Stockund Steiny («ITasurst it kKamiHb).
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V Toii mepio BiH SK CKpUIIaTh, BUXOBAHUN Ha aKaJIEMITHUX MY3UYHUX TPAIHUITISIX, BICPIIE 3aMUCTIOETHCS
Hax oOMEeXEeHHSIMH (30KpeMa, i periepTyapHUMH) YiIto0JIeHoTo iHcTpyMeHTa. [licis 3akiHdeHHsT KOHCcepBaTopil
B. Tlaxyia motpamnsie Ha OOOB’SI3KOBY BIMCHKOBY CiTy:KOy B €CTOHCHKWI BIMICBKOBHI OpKECTp, A€ BIIEpIIe
noGauMB II’ATHOKTABHY MapuMOy, IIO Hajekala OIHOMY 3 YYACHHKIiB OpKecTpy. Moro Bpasmmi 3ByKo-
KOJIOPDHCTHYHI MOMKJIMBOCTI IHCTpYMEHTa, KW Yy HHU3BKOMY DEriCTpi MaB HAMpoOUyHd TIHOOKE, OKCaMHTOBE
3abapenenns. [licns 3aBepiieHHs BifickkoBoi ciy:x0m B. [Taxma 6epe kpeaut y 6aHKy (110 JOPiBHIOBAB 3-piuHii
3apIUIaTHI KJIepKa) 1 Kymye I1’SITHOKTaBHY MapuMOy aHriiichkoi ipmu «Boosey&Hawkesy (Monerb «Ajax»).
Bin camocrTiifHo BHMB4Ya€ Bci gocTymHi «Metoankm» 1 «kommy s MapuMOH, HAITOJIETTIMBO TPAIIOI0YH HaJl
YIOCKOHAJICHHSIM TEXHIKH BUKOHAHHL.

UYepe3 HecTauy opuriHaneHuX TBOpiB B. Ilaxia BHKOHye 4YMCIEHHI TpaHCKpUMLII Ta apamKyBaHHS
KIAaCMYHMX TBOpIB Juisi  iHmmX  iHctpymeHTiB. Cepen Hux — «bametni cuenm»  («Fantasie,
ouscenedeballetpourviolonetpiano», op. 100) III. Bepio; m’ste «Icmancekux TaHIiB» Ta «Caprice espagnol»
M. MorkoBceskoro; Parcomis Ne 2 @. Jlicra; asa Etroqu (a-mollop. 10, Ne2; f-mollop. 5 Ne2) i nea Banscu (Cis-
moll, D-dur) ®. Illonena; «Ilomit mxmerns» M. Pumcbkoro-Kopcakosa; «Taners Anitpm» E. I'pira; «'ymopecka»
A. JTeoprkaka; «Co’stHcekmit Tarerp» (e-moll) A. JIeopaxa—®.Kpeiicnepa; «Crapuii mpuctisy, «IIpekpacHuii
posmapun» ®@. Kpeiiciepa, ta i [4]. V 1938 p. Iaxma mpaioe comictoMm Ha pamio B I'enbcinki, CTOKTonbMi Ta
Pusi. Ilicns npuennannst Ecronii no CPCP B. Ilaxna emirpye no Himewunnu. BiH mmanyBaB ocenutucsi B
HedTpanpHil [lBemii, ane Tam iiomy moBenocst O BUIDIAYyBaTH KPEAWT 3a IHCTpyMEHT MOBTOpHO. Y HiMeuuwsi
(He3Ba)KaIOUM HA HOTO HETPUHHATTS pekumy [iTnepa) y TBopuoMy # (hiHAaHCOBOMY IDIaHI y HBOTO OyIio OLIbIme
MoxBocTel. Tlicst mpe3eHTamii HOro rpu y pisHUX My3WYHHX OCpIiHCBKHMX arcHIlisX HOro MHCTENTBO OyIo
BHCOKO OlliHeHe. BiH oTpuMye urciieHHi TBOpYi MPOMO3HIii Ha KOHIEPTHI Typu o HimewdnHi Ta kpaiHax €Bpory,
MiINHACY€E KOHTPAKTH Ha IOMICsTaHi BUCTYIH y Bap ete «\Wintergarten» (Bepiin) Ta «DeutschesTeather» (Mrorxeh),
BHCTYIae Ha pazio B bepmnini, Jlelinury, Bpecnay, @pankdypti Ta iHmmx micrax HiMmequnHu.

Y noBo€eHHI pokH pa3oM i3 poauHoro [laxna ocenserses B M. MiTrenshpanker y basapii, mo nepedysaiio
B aMEpHKaHCHKi 30HI. AMEpHUKaHChKI MY3WKaHTH TOMYyspu3yBajdn B HiMeuunHi TkKa30Be BHKOHABCTBO HA
Mapum0Oi Ta BiOpadoni. Ha mowatky 1950-x pokiB B. Ilaxma kymye BiOpadon aHrmidcekoi (ipmu
«Boosey&Hawkes» (Monmenb «Ajax»), Ha SKOMYy B MOAAIBIIMX KOHLIEPTHHX MpOrpaMax BHUKOHYBaB SIK
TpaJIuLiiiHi TBOpPU IHKa30BOi Ta MOMYJsIpHOI My3uKH 1950-X pokiB, Tak i BiacHi BiOpaOHOBI KOMITO3MIIIi B
cynpoBoi ¢opremiano (30kpema, Tpu «Meditationy», m’ecy «Mara» Ta in.). Y 1959 p. B. Iaxia miamucye
KOHTpAKT 3i 3HaMmeHuTuM Bap’ere «Tivoli» y Konenrareni. OjHOYaCHO 3 BUKOHAHHSM TOIMYJISIPHOI MY3HKH, 1110
3a0e3neuyBayia (DiHAHCOBY CTaOLIBHICTH, BiH mpairoe Haj Konieprom s mapumbu 3 opkectpom Ilonma
Kpecrona (1940 p.) ta Konueprom 11 mapum6On i Bibpadona Xapiyca Miito (1947 p.). Oduasa tBOpH (y 1965
Ta 1967 pp.) 3anucani Ha aTiBky B cynpoBoii HropHOep3skoro cumdonidnoro opkectpy. Y Himeuunni [axna
OyB nepInM BUKOHaBIeM KoHIepty J1. Miiio [9].

Po3BUTKOBI €BPOMNEHCHKOr0 BUKOHABCTBA HA JIBOPSIHIN aMEpPHUKAHCHKIM CHUCTEMi pO3TalllyBaHHS IUIACTUH
TIEBHOIO MIPOIO Cripusiia reparoriuda misuibHicTh Kapima Opda (1895-1982 pp.) — HIMENIBKOro KOMITO3UTOpA,
nieziarora Ta teatpansHoro misua. Y 1920-1930-x pokax, Mmpairorodn JUPEeKTOPOM 3aCHOBAHOI HUM y MIOHXeHi
MY3WYHOI, TAHIFOBAJIBLHOI Ta TiMHacTHUHOI Ikoian «Gilinter-Schuley, BiH CTBOprOE BIACHHH METOI MY3HYHOTO
BuxoBanus jiteir «Orff-Schulwerky, cyTs sikoro monsirae B riepekoHaHHI aBTOpa y BKIMBOCTI PUTMY Ta PyXy B
PO3BHTKY XYIOXHIX 1 TBOpUMX 3miOHOCTel autunu. 3 mieto meroro K. Opd 3acTocOBYBaB y CBOIX 3aHATTIX HE
€BPOIEHCHKUN, a apUKaHCHKO-a3idChKMI THIT KCmiooHiB (puc. 7 a, 0), IUIACTHHM SIKMX pO3TAIIOBaHI He
napaJesbHO (K Ha €BPONEHCHKUX KCHIO0(OHAX), a HEPHEHIUKYIIAPHO 10 Tijla BUKOHABLSL. OCHOBHUM MOPATHUKOM
Ta KoHCyJbTaHTOM Opda craB iHcTpyMeHTo3HaBelpb K. 3akc, y TICHOMY KOHTAKTI 3 SIKUM CTBOPEHO 0a30BHii Halip
iHCTpYMeHTIB (prc. 7 B) [6; 1397]. o HbOro YBIWIILTH COMPAHOBI i AJIBTOBI TJIOKSHIIITLT (J3BIHOYKH); COMPAHOBI,
anbTOBI M 6acoBi MeTao(oHM; COpaHoBi, anbTOBI K 0acoBi KCrIO(OHU. 3BICHO, L0 Ti, XTO OTPUMYBAB OCHOBH
BUKOHaHHA Ha IHCTpyMEHTaX a(ypuKaHCHKO-a31iChKO-aMEPHKAHCHKOI CHCTEMH PpO3TAIlyBaHHS IUIACTHH 1
TIPOJIOBKYBAJIM HABYAHHSI HA Y/IAPHUX 1HCTPYMEHTAX, HAJIABAJIH TIepeBary JIBOPS/HIN cucTeMi KCHaodoHa, sika Ha
noyatky 1950-X pokiB cTae HAMOLTBII Y)KUBAHOO.

B CPCP o3naiioMmyeHHS 3 ABOPSIIHUM KCHio(oHOM-MapuM0O0io BiOysnoch y 1936—1937 pp. 3aBasiku
aMepuKaHChKil BukoHaBuil ['eptpyni I'panpmens, ska npuixana 10 MOCKBU 3 KOHIIEPTAMH 1 3aJIMIIUIIACH B
CPCP, ockiibKku cTana IpyXKUHOIO Bimomoro jkasoBoro mianicra O. Ldpacmana. Bimomo, mo I'. I'panaens
HaBuanack Yy MockoBchKili KoHcepBaTopii. Y 1939 p. BoHa 3amucana Ha IUIATiBKy «YTOPCHKMH TaHELb»
JI. broma Ta «Anpante» Etensbepra Hesina ans mapumb6bu. Ilapriro ¢opreniano Bukonas O. Lipacman. ¥V
1940 p. BukoHaBuis 3MmymieHa Oyna moBepHyTHCh A0 CIIA [4]. 3a xoporkuii wac mepeOyBaHHS Yy
Pansucekomy Corosi I'. I'pangens He BAagoCs 3HANTH MOCTIIOBHUKIB, SIKI O 3al[iKaBUJIMCS JBOPSIHAM
KCMJIOQOHOM aMepuKaHChKoi cuctemu. lIpaktnuno no kiHog 1950-x pp. us cucrema Oyrna HEBI1IOMOIO
BukoHagIM B CPCP. Ilepiie 3HaiOMCTBO 3 1BOPAAHUM KcniiohoHOM BiaOymocs y 1959 p.
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Iepen ractpomsmu o CLHA [lepxaBHoro cumdoHigyHOro opkecTpy mia kepiBauurBoM K. IBaHOBa (B
pamkax obmiHy 3 opkectpoM JI. Bepucraiina Hpo-Mopkcbkoi (inapMoHii), aMepHKaHCHKI KONErH MpHCIaT
mBopsytamii kemnodon. Ha mpomy inctpymenti y Huro-Mopky BukoHano mapriio kcmtoposa y «TaHusx i3
mabismi»y A. XauarypsiHa. OiHak niepexijl 10 HaBYaHHs Ha JIBOPSIHIM cucTeMi KCHIO(OHIB BiOYBaBCs 1 Haaaut
noBoni moBimbHO. [lle n0 cepenuam 1970-x pp. oOuIBI crcTeMd KCWIOGOHIB — aMepUKaHChKa JIBOPSIHA Ta
€BpOTEelichKa YOTHPHUPSIHA BUKIIaaaIach y My3naHux 3aknagax CPCP oqaouacHo.

Bucnoexu. Omxe, Ha TOMYASPU3ALII0 JBOPSAHOTO KCWIOPOHA aMEpPUKAHCHKOI CHUCTEMH (KCHIO(OH-
Maprmba) B 3aximnii €Bporri (bpuranist, @paniist) BIDIMHYIA BUKOHABCHKA MisUTbHICTh Temni bpayna (CLLIA), sika
CTUMYITIOBAJIA TTOSIBY MEPIHX €BPONICHCHKIX BUKOHABINB Ha KCUIO(OHI TBOPSITHOT (KIIABIITHOT) CHCTEMH, 30KpeMa
Kypra Enrens (Himeuunna), Ta Craiika J[xonca i ['appi PoO6inca (AHIuist), SIKi mpalioBaiy B JKaHpax HKa30Boi 1
TOMYJIAPHOT MY3UKH. AKaEeMiYHHI HaNpsIM [P PO3BUBAB €CTOHCHKHH KernohoHicT Bonbgranr [Taxma. ¥V Cxinnii
€rpori (0yBumii CPCP)no kinns 1950-x pp. aMeprKaHChKa JBOPSIHA cUCTeMa KChlooHa Oynia HEBiJJOMOIO.
Jlumre Bix kinng 1970-x pp. BOHA MOCTYIIOBO CTa€ JIOMIHYIOUOH, OCKUTBKH € OUTBIII MEPCTICKTUBHOO Tijl OTJISIIOM
PO3BHTKY SIKICHO HOBHX TEMOPOBO-KOJIOPHUCTUYHHUX MOXKIMBOCTEH, HEOOMEXEHOro Miana3oHy 1 TEXHIKO-
BHUKOHABCHKOTO ITOTEHIIAITY.

LmrocTpamii
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Representative Xylophane %

~> ARTISTS =
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Puc. 2 a— [Ixon i 'appi Maprtin (cBiTinuna kiH. XIX — mou. XX cT.); 6 — BUKOHaBII Ha y/lapHUX IHCTPYMEHTaxX
«Trio Krasucki» (1890-pp.); B — ®nopentina "apcis (1921 p.); r — Tenni bpayn (1931 p.).
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Puc. 4 a — kcunodon pipmu «John Grey&Sons» (JIounon, 1935 p.); 6 — keunodon dipmu «Bessony (Jlonmon,1935 p.);
B — kcutodoH ¢ipmu «Premiery, momens «Lightweighty (Jlonmon, 1935 p.); r — kcunodon dipmu «Boosey&Hawkes»,
Mapka «Ajax», mogeib «DeLuxe» (Jlonmown, 1958 p.); 1 — kcunodon dipmu «Beuschery (Opaniist, 1935 p.).
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NURT ENGEL A 4 ,
FIIT SEIMEN TANZ-RATTHAINERD
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B
Puc. 5 a— Kypt Enrens (1950-1i pp.); 6 — mka3zoBuit ancam6is i3 Hopserii (M. Tponnreiim, 1949 p.);
B — HIMEIbKUI caMopoOHuii kcumodoH (kiH. 1940-x pp.).

]
una

sein ssingendese

Marimba-Xylophon

a
Puc.7 a — adpuxancekuii kennogon (Cenerain); 0 — nmiBaeHHo asiiicbkuit kemiodon (S1Ba);
B — kcuioonu Ta Metanodonu Kapma Opda.
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THE BIRTH OF EUROPEAN PERFORMANCE ON THE DOUBLE-ROW XYLOPHONY OF THE
AMERICAN SYSTEM
Oliynyk Dmytro — candidate of art history, senior teacher,
Lviv National Music Academy named after M.V. Lysenko, Lviv,

The article is devoted to the study of the conditions of adaptation in Europe of the two-row xylophone of the
American plate arrangement system. The activity of American xylophone players in Europe at the end of the 19 th and
the first half of the 20 th centuries, which contributed to the popularization of the instrument of the new system and the
further development of European performance, is considered. Little-known materials related to the creative activity of
the first European performers of the 20 th century have been introduced into scientific circulation.

Aim of the paper-to pose the problem of adaptation in Europe of the American system of arrangement of plates
on the xylophone, to highlight the origin of European performance on the new instrument and to characterize its factory
production in Western Europe.

Research methodology. The research methodology is based on the instrumental method used to analyze the
design of tools; comparative-typological, applied to the study of various types of European and American xylophone
systems; analytical, used for processing scientific literature and archival documents.

Results. The popularization of the double-row xylophone of the American system (xylophone-marimba) in
Western Europe (Britain, France) was influenced by the performance of Teddy Brown (USA).It stimulated the
appearance of the first European performers on the xylophone of the two-row (keyboard) system, in particular Kurt
Engel (Germany), Spike Jones and Harry Robbins (England), who worked in the genres of jazz and popular music. The
academic direction of the game was developed by the Estonian xylophone player Wolfgang Pahla. In Eastern Europe
(the former USSR) until the end of the 1950s, the American two-row xylophone system was unknown. Only from the
end of the 1970 s it gradually became dominant, as it is more promising in view of the development of qualitatively new
timbre and color possibilities, an unlimited range and technical and performance potential.

Novelty. The novelty of the study is the introduction into scientific circulation of little-known materials related to
the processes of performance formation on two-stringed instruments of the American system in Europe and their use in
popular and academic music.

Key words: two-row xylophone of the American system, marimba, Teddy Brown, Kurt Engel, Wolfgang Pachla.
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