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electronic medical records, the introduction of advanced imaging methods, the use of robotics and 3D printing. The use of
digital technologies in the introduction of autonomous vehicles, which are controlled by artificial intelligence, is identified.
OpenAl language models, such as GPT chat, offer a variety of capabilities, such as data analysis, scientific writing, and coding,
helping researchers in various fields. Al-based face recognition technologies improve security applications by detecting and
recognising faces in real time. The article emphasises that the expansion of social media has redefined communication, crossing
borders and creating challenges related to information quality and ethics in our digitised and globalised world.

It is noted that cyberspace serves as a backdrop for transformational technologies, and digital anthropology is a
modern interdisciplinary field that highlights their impact on global communication, all within the ethical and human-
centred framework of digital humanism.

Key words: digital technologies, Digital anthropology, culture, Al, digital humanism, cyberspace, human.
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The aim is to investigate the impact of digital technologies on the development of digital culture and the emergen
ce of the field of Digital anthropology.

Research methodology. Eight major publications on the subject (scientific journals and articles) have been
reviewed. The obtained information was used to understand the impact of digital technologies on the development of
modern digital culture.

Results. Digital technologies have become organically integrated into various aspects of modern life, from
medicine and education to economics and culture. They facilitate communication, data retrieval, and the creation of
digital copies of real objects, which illustrates their large-scale impact. The term «digital technologies» covers a wide
range of electronic tools that serve as the basis for numerous innovations and have a significant impact on everyday life.
Digital technologies have transformed the world of art, as new art objects have emerged and museums are being
digitised. In the medical sector, digital technologies play a key role, enabling remote consultations, electronic medical
records, advanced imaging techniques, robotics and 3D printing.

Digital technologies are used in the introduction of autonomous vehicles, which are controlled by artificial
intelligence. OpenAl language models, suchas GPT chat, offer a variety of capabilities, including data analysis,
scientific writing, and coding, helping researchers in various fields. Al-based facial recognition technologies improve
security applications by detecting and recognising faces in real time.

The expansion of social media has redefined communication, crossing borders and creating challenges related to
information quality and ethics in our digitised and globalised world.

Cyberspace serves as a backdrop for transformative technologies, and digital anthropology is a contemporary
interdisciplinary field that highlights their impact on global communication, all within the ethical and human-centred
framework of digital humanism.

Novelty. The article defines the meaning of such terms as digital technologies, artificial intelligence, cyberspace,
digital anthropology, digital humanism and the peculiarities of their correlation in the context of modern culture.

The practical significance. The results of this study may be important for understanding the role of digital
technologies in socio-cultural sphere, their influence on people life.

The totality of the digital universe needs to be explored.

Key words: digital technologies, Digital anthropology, culture, Al, digital humanism, cyberspace, human.
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CTaTTiO TPHUCBSYEHO aHami3y (PeHOMEHY TBOPUOCTI, IO (OPMYETHCS y CKIAIHMX YMOBaX BIMHM Ta 0a3yeThCsl Ha
eK3HCTeHLIHHIH TpobiremMaThyi. PO3KpUTO 3MiCT MOHATH: eK3UCTEHMIs Ta eK3UCTeHmiani3M. OKpeclieHO KITIOUOBi aCHeKTH
eK3WCTeHIiI B yMOBax BilfHM, SKAMH € CTpaX CMEpTi, 3arocTpeHe BimuyTTss aOCypAHOCTi (BTpara CEHCy), TpuBOTra i
BiIUy>XeHICTh (i30J1A11is1), 110 KOHTPACTYIOTh i3 MOYYTTSAM BiAIOBIIAIBHOCTI, BUOOPOM, ITOIIYKOM CEHCY JKHTTS, CBOOOJH,
COJITAPHOCTI Ta TYMaHIi3My 1 € MAIPYHTSIM IMO/AJIBIIOro TBOPUOTO MOIIYKY Ta peaiizanii. BuokpemieHo rosoBHi kKoHIernmii
NPOBIIHUX 3aXigHUX (Qinocodis-ex3ucTeHnianicTiB XX cr., sKi (opMmyBamn cBoi mormsiyu y nepion Ilepmoi Ta Jpyroi
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CBITOBHX BO€H. (OXapaKTepH30BaHO ICTOPHYHI ACTEKTH TOSBH Ta OCOOJIHMBOCTI «YKPaiHCHKOTO EK3WUCTEHILIATIZMY» SIK
HAaIliOHAJILHOTO TBOPYOTo (heHOMeHy. Kpi3b NMpu3My €K3HCTEHINii pO3IVITHYTO aKTHBI3aIlil0 TBOPUOCTI YKpaiHIB, ska HaOyma
MacoBOTO XapaKTepy i3 MOYaTKOM TTOBHOMACIITAOHOTO BTOPTHEHHS pocii B Ykpainy B motomy 2022 p. IcTOpHKO-KyIbTYpHHI
aHai3 (HUTOCOPCHKIX MApaaurM IaB 3MOTY OMITHTH, II0 TBOPUICTh IOCTae OaraTOBUMIPHIM Ta AWHAMIYHAM (PEHOMEHOM,
KOTPHIA CYTHICHO PO3KPHBAETHCS HAa €K3UCTCHIIMHOMY PiBHI. AHANITUYHHHN Ta KyJIbTYp-(hiTOCOPCHKIH MiIXiI 1O OCMUCTICHHS
aKTHUBI3allii TBOPYOTO ITiTHECEHHsI YKPAiHCHKOTO CYCIJIGCTBA B YMOBAaX BilfHH, 3MIMCHEHMI Kpi3b MPH3MY €K3HUCTCHINATI3MY,
JIa€ BUCHOBOK IHTEPIIPETYBaTH JaHUH ()eHOMEH SIK MPOSIB 3arajIbHOHAIIIOHAIBHOTO EK3UCTEHIIIHOTO TBOPYOTo OYHTY.
Kntouosi crosa: ek3uCTeHIis, €K3UCTEHLIAI3M, TBOPYICTh, YKPATHCHKUI €K3UCTEHIIAI3M.

Ilocmanosxa npobremu. YMOBH BIHHHW CTBOPIOIOTH HAI3BHYAHO BaXKKi KUTTEBI OOCTaBHHM, IO
BIUIMBAIOTh HA IMICUXOJIOTIYHUHN CTaH Ta eMOLIWHUEI AOCBig ocoducTocti. OHAK, BOJHOYAC BiliHA MOXKe OyTH
NepioJIOM Ta MepeayMOBOIO, KOJIM TBOPYUH MOTEHIIa JIIOJUHHA HA/I3BUYAHO aKTUBI3y€eThCs. Y NaHiil cTaTTi
CTaBUMO Iiepe]l o000 3aBIaHHS PO3TISHYTH ()EHOMEH TBOPYOCTI B YMOBax BiifHHM, BHOKPEMHUTH IIPOBiIHI
KOHIICMII] eK3UCTeHLiai3My K (inocodcbkoi Tedii, 0 aKIEHTYE yBary, nepeayciM, Ha BiIIyTTi cBOOOAN
W momyky ceHcy XHUTTSA. ['0JIOBHMM CBOIM 3aBJaHHSM BOauaeMo LIYKaHHsS BIAMOBiAI Ha muTaHHS: ki
OCHOBHI KOHIIENI1 eK3WCTEeHI[ialli3My MOXXYTh OYyTH 3aCTOCOBaHi Ui aHaiily (eHOMEHy TBOPUOCTI B
yMOBax BIiHHH? Y doMy TOJSATae TOJNOBHA TPUYMHA aKTHBI3amii TBOPUYOCTI YKpaiHINB Imicis
MOBHOMACIITaOHOTO BTOPTHEHHS pOCii Ha TepuTopito YkpaiHu? Y cydyacHHX yMOBax BiHH MpoOiemMaThka
TBOPYOCTI B YKPaiHCHKOMY CYCIINBCTBI HabyBae ocoOnmBoi akTyampHOCTi. Ha Tii TpanchopmariiitHmx
MIPOIIECIB, TOB’SI3aHUX 13 TEONONITHYHHUMH Ta COIIOKYJIBTYPHUMH 3MiHaMH, YKpaiHCBKE CYCIiJIbCTBO
notpedye BHYTPIIIHBOTO EMIEHTPY CBOOOAH, SIKHI (POPMYETHCS Y TPOILEC TBOPUOI camopeartizaiii.

Ananiz ocmannix oocuiodxcenv ma nyonikayii. ITIOHATTS eK3UCTEHIIIT Ta TOJIOBHI 1J1el, MPOBIIHI KOHIICTIITT
¢inocodiB-eK3UCTEHINATICTIB 3HAYHOIO MIpOI0 TPENICTABICH! ¥ HAyKOBHX POOOTaxX 3aXiHWUX JOCIHITHUKIB. Y
BITUM3HSHIN Haylli OOMeXeHa HasBHICTh HAYKOBUX TIpallb, IPUCBIYCHUX KYJIBTYP-(Pi10coPChKOMY OCMHUCICHHIO
(eHOMEHY TBOPYOCTi B KOHTEKCTi €K3UCTEHIIHHOT pobneMaruky. Exk3ucTeniito, sk «ginocodito monuamy XX
cTomTTA, Aocuimkye B. CTeleHKo, HayKoBelb PO3KPUBAE KOHIENITyaATbHUM 3MICT MMOHATTS i BU3Ha4Yae HOro SIK
HaHOUTBII JTFOMMHOMIPHHI Ta 0COOUCTICHO OPiEHTOBAHMI HANPSIM CyvacHoi (imocodebkoi mymku (2010 p.) [17].
Bapro takox BinzHaunTH HaykoBi cTatTi O. CapaOyH «BinnoBinanbHICTh K €K3UCTECHIIHHUA MOIYC CBOOOIHU Y
¢inocoderkiii TBopyocTi Anpdepa Kamro» [16] Ta 1. MarBienko «Ex3ucTeHIiiiHe OCMUCIECHH] TFOAUHK: OYHT i
monceka mpupona y dinocodii A. Kamio» [12], y skux BHyTpimHIN OyHT, SK IepemayMoBa Ui TBOPYOCTI,
PO3MISIAETBCS KPi3h MPU3MYy HayKOBHX MODVIAAIB (ppaHIry3pKoro Qijocoda, pomanicta i mybmimucra XX crT.,
3aCHOBHHKA (iJI0CO(CHKO-MUCTEILKOTO HATPsIMY eK3ucTeHianizmy A. Kamto.

¥ crarrti 5. Koreup «@opmyna ykpaiHCbKoro ex3ucteHnianizmy» (2021 p.) [9] ocMucIoeTsCS OCTY TaK
3BaHOI «OPUTIHAIIBHOI BEPCil YKPaiHCHKOTO EK3UCTEHITIATI3MY », SIKHIA, HA BiJIMIHY 3aXiTHIX TeUil Ta HATIPSMIB,
icTopruHO (opMyBaBcs TMeEpeAyciM y Jiteparypi Ta MUCTelTBi. [IposiBU EK3UCTEHIMHOI CaMOTHOCTI, SIK
XapaKTepHy 03HaKy TBOPYOi OCOOMCTOCTI, 10 3HANIILIA BUPKEHHS B JIITEPaTyPHUX JKaHPaX YKpaiHCHKHUX MOETIB
Ta MMMCbMEHHHKIB-IUCUICHTIB, T0CiuKy0Th B. I'pexosa (2014 p.) [3], B. Marpko (2017 p.) [13], Mananiii [11],
A.Tlasmosa ta O.Kamura (2021 p.), 1. Heunrasmok [14]. Oxpemuit iHTepec SBISE MOCTIIPKEHHS YKPATHCHKOT
BueHoi H. Canorpkoi «®@iocodist ex3ucreHmianiamMy npo ¢peHoMer tBopdocti» (2012 p.), y SkOMy T0BEIEHO, 110
«CEHC TBOPYOCTI TOJATAE y TOMY, 100 y MIMOMHAX BIIACHOTO JyXy 3HAWTH Te aOCONIOTHE OMNepTs, SIKe JacTh
3MOT'Y JIOJIaTH MYKY BJIACHOI HECITPOMOXKHOCTI 1 CJTiTyBaTh BUOPAHOMY IIISIXY BCYIIEped YCIM Meperkoiam, oo
BHKOHATH BHCOKE TIPM3HAYEHHS — Oy TH JIFOIUHOI0» [15].

OcMHUCIIEHHSI €K3MCTEHIIITHOTO BIUIMBY POCIHCHKO-yKpaiHCHKOI BiffHM Ha TBOPYICTH BITUHM3HSIHUX
MUTIIB 3HaxoquMo y nociimkenHi BueHoi O. lllaxoBoi «Ex3ucTeniist B ymoBax BitiHU» (2022 p.) [18], ne
eK3UCTeHIiani3M sK (imocodchbky KaTeropito aBTOpKa pO3MIAJAE Kpi3b ONTHKY TBOPYOCTI BiJIOMOTO
aBcTpilicbkoro Qinocoda-ex3ucTeHuianicra, ncuxiarpa, ncuxorepanesra B. dpankia. Y KOHTEKCTI HAIIOTO
JTOCITIJDKEHHST TIParHEeMO BHOKPEMUTH YHUCIEHHI JIeKIlii, MPUCBAYCHI 3asiBIIEHIN mpoOiieMaTHili, BiJJOMOTO
YKpaiHCHKOTO BUEHOTO-PENIri€3HaBIIs, MMChbMEHHUKA Ta Tpomajickkoro gisya I. Kozmoscekoro (1954-2023
pp.), skuii monan 700 naHiB mepedyBaB y pociiicbkkomy mosoni B 2016—2017 pp. [6; 7].

Mema 0ocniodicenns — Ha OCHOBI KOHUENTYAJIbHOTO aHAIIi3y MOHITH €K3UCTEHIIS Ta eK3UCTEHIIali3M,
mpoaHaizyBaru (J)eHOMEH TBOPUYOCTI B yMOBaX BiiHHU.

Memodonocis Oocniddicennss BU3HAYAETHCSI WOTO METOI 1 TPYHTYEThCS HAa BHKOPHCTaHHI TaKhX
METO/IB: aHAJITHYHOTO, ICTOPUYHOTO Ta IMOPIBHSIBHOTO, SIKi B CBOid CYKYIHOCTi JO3BOJHMJIM, HA Hall
MOIVISI, YACTKOBO BHUCBITJIUTHU 3a3Ha4eHy MPOOIEMaTHKYy.

Buknao ocnosnozo mamepiany Oocnioscenns. 13 1o4aTKOM IOBHOMACIITA0OHOIO POCIHCHKOTO
BTOPTHEHHS YKPaiHChKE CYCIUJILCTBO OIMMHHUIIOCS B €MILIEHTPI HAACKIIAAHOIO iICTOPHYHOTO KaTaKJIi3My, SIKHM
cTajia HaiOibIIa TpariyHa JiHCHICTh — BiliHA.
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Sx Oynp siKka TpaBMa, BiliHA Bifpa3y BUKINKAE eMOITIWHY Tpiamy: Ok, cTpax, oruay. I3 KoXKHUM JHEM
I TTIOYYTTS JIUIIIE TTOCHUIIOIOTHCS, a 3TO0M KPUCTANI3YIOThCS Y IEPMAaHEHTHUN CTpeC, TITHOOKY BHYTPIIITHIO
Kpu3y. Brpara Onu3bpKMX, XHWTJIA, BUMYyIIEHa 3MiHA MICIsl MpPOXHBAaHHS, ODKEHCTBO Ta CIpPOOH
NPUCTOCYBATUCS IO HOBUX YMOB XHTTS, NOCTiiiHE 3HAXOMKEHHS B CTpeci Ta HEBU3HAYCHOCTI, IOACHHUM
3BYK CHPEH Ta aXJIMBi HOBUHU — yCi 11l ()aKTOPU CIPUYHHSIOTH BiTIyTTS TPUBOTH Ta CTPaxy, i30JIbOBAHOCTI
Ta CAMOTHOCTI, YCBiIOMJIEHHSI O€3HaTIHOCTI, a0CYPTHOCTI XKHUTTS Ta BIACHOI CMEPTHOCTI.

«BiifHa — 1e 3aB¥aAM JyXKe TpaBMaTHUHWIA JOCBif [...]. Bci Mu — BcepenuHi BiiiHHM, yCi MU HEHO
3a4erieHi i MaeMo ITy)Ke Cy0’ €KTHBHY 1 Ty)Ke Ccrieli(iuHy BHYTPIITHIO ONTHKY, sIKa MOXe (pikcyBaTu Bce, 10
BiIOyBa€ThCS», — BIYYHO 3a3HAYMIa B OJHOMY 3i CBOiX iHTEpB’I0 YKpaiHChKa IOETeca, JITepaTypO3HABHIIA,
uynenkudst PEN-knyOy I'. Kpyk [2]. 3a3Buuaii, juie ONWHHUBLIIMCH Y MEKOBHX yYMOBaxX JIIOJAWHA TOYHHAE
YCBIIOMITIOBATH BJIacHYy eK3ucTeHwlilo (icHyBaHHs). «MoTuBu abcypaHocTi OyTTd, CTpaxy, Bimdaio,
CaMOTHOCTI, CTPaKIaHHs, JIFOOOBI € KIFOUYOBHMH TIOHATTSME C€K3MCTEHITIMHOI MapaaurMu, MeTadi3suaHuMA
KOMITOHEHTaMH, 110 BU3HAYaIOTh HaWOUIbII (yHAAMEHTAJIbHI MPUHIMIHN CBITOPO3YyMiHHS, aje caMe CMEpTh
CTBOPIOE OCHOBHY €K3HCTEHIIIAIbHY HATIPYTy», — MIIKPECITIoe BiTuM3HsIHA HaykoBuLs I. Heunramox [14; 138].

Ex3ucrenmist (Bin jar. existentia — icHyBaHHsI, Bi Ji€ciiB: eX-Sisto, ex-Sistere — BHXOmHUTH, BHCTYIIATH,
BUSIBIISITH ce0Oe, BUHHKATH, CTaBaTHCh, BIIOYBaTHCh) K (imocodchka KaTeropis, SBISE€ COOO0 TOHSTTS, IO
BiloOpakae icHyBaHHs (OyTTs1) JIIOMMHY SK 1HIHUBI/A, IO iCHYE Y CBIiTI Ta 3IIITOBXYETHCS 13 MUTAHHSAMU TPO CBOE
ICHYBaHHSI, CEHC JKUTTSI, BUTbHY BOJIIO i BiIIOBIIAJIBHICT 3a CBOI /il Ta TOM uu iHmit Bubip [19; 187].

[TmigHi imeil B icTopil TEOPETHYHOI TyMKH, 1[0 OXOILTIOIOTH AOCITIKEHHS PI3HUX aCTEKTiB €K3UCTEHIIIT
HaJIe)KaTh NPOBIIHUM (inocodamM-eK3ucTeHIianicTaM. [0JOBHUI 3MICT eK3UCTEHIIami3My, SIK (itocodchKol
Teuii, mo Gepe cBiil mouarok i3 kinug XIX cr. (C. K’epkerop, I. Terens, I. Kant, A. ®@eiip6ax, A. [lemwrinr),
JIOBOJII BaXKKO BHOKpeMmHTH. llepemyciM, BiH BIAIITOBXYETHCSA BiJA THIOBUX (HOPM PpaJAUKAITHEHOTO
po3uyapyBaHHs B TIEBHOMY ICTOpPMYHOMY TEpioAi Ta YCUISIKO MPOTECTYE MPOTH KAaITYJAIil OKpemoi
0COOMCTOCTI TIepell KUTTEBOIO Ta OCOOUCTICHOIO KPHU3010, 3yMOBJICHOO JKUTTEBUMH BUIIPOOYBaHHSIMH. TOXK,
HE BUIAJKOBO KaTeropiajibHI KOHCTPYKIli €K3WCTEHIIaNICTIB YHUKAIOTh TOYHUX BH3HAYCHD, AKIICHTYHOUH
yBary Ha pyXJMBOCTiI MUCJICHHS, IPUTAMaHHIA XyIOKHIN JTiTeparypi.

BapTo Harosocuty Ha BIJICYTHOCTI MEBHOI «KaHOHI30BaHOI JOKTPHHM» €K3UCTCHINANII3MY, 110 HaJa€e
NpaBO HAayKOBISIM PpO3IIUPIOBaTH HMOTO  KaTeropialbHE TMoje y IapuHi He juimie Qinocodii, ame i
MICUXOTEpaIllii, IcUxiarpii, ICUXOIIOTIi, COIIONOTI, KYIETYPOJIOTii, MUCTEIITBO3HABCTBI TOIIO.

Ex3ucTeHI1iani3M IMiAKPECITIoE, 1110 JIFOIUHA BiJITIOBIIa€ 32 CBOT Jii JIMIIIE TOT, KOJIH JIi€ BUILHO, Ma€ CBOOOTY
BOJIi, BUOODY 1 3aco0M iXHBOI peaizatii. Y XX CT. ek3UcTeHIiali3M sIK (QiTocOPCHKUN HAPSM KPHCTAIIZYEThCS 1
3HaYHO MOAMQIKYETHCS B MDKAMCUMIUIIHADHOMY HAyKOBOMY ITPOCTOpi 3axifiHOi €Bpomy B mepiol MK ABOMA
BiltHamu — [lepmoro Ta Jlpyroro ceitoBoro (1918-1939 pp.), konm ek3uCTeHIliiiHa Hanpyra Ha CBITOBOMY PiBHI
Jocsimia cBoro Makcumymy. [lepma ceitoa BiriHa (1914-1918 pp.) nokazana JIrOACTBY peanbHICTh HaONMMKEHHS
KiHIg ruBimizanii. Y Hiveuuwsi, Itanii ta Icrasii B Toii iepiof BitOyBaeThes 3apOo/pKeHHS (DAIIMCTCHKOTO PEKUMY.
XPUCTUSHCBKI 1 3arajlbHOKYIIBTYPHI IIHHOCTI, IO KYJIETUBYBAIMCS CTOMITTSAMH, OyJIO 3HIBEIThOBAHO TBapHUHHOIO
JKOPCTOKICTIO, PyWHALISIMHA, TOPTYpPaMH, IO CHPHSIM TCUXIYHOMY Ta IICUXOJIOTIYHOMY 3aHernaay JIFoIeH,
TOTaNbHIA 3HEBIpI SK HAa PIBHI OCOOHMCTOCTI, TaK 1 CYCHUIbCTBA 3arajoM. Y Tod mepion ¢inocodiro
EK3UCTEHINai3My BIIYYHO Ha3UBaIOTh «(inocodiero posmadyy», «pitocodiero Kpu3m», OCKUIBKA BOHA aKTHBHO
HaMaraeThbcs POTHUCTOSTH TIPOIIecaM JeTiepcoHatizarlii Ik OKpeMoi 0COOMCTOCTI, TaK 1 CyCIiIbCTRA.

Croci0 3MICTOBHOTO HAITOBHEHHSI JIFOJICBKOTO KHTTS. MUCTHTEN XX CT. yOadaroTh y MeXax NpoOlieMaTHK!
CBOOOMH, SIKa € OCHOBHMM IIPOSIBOM €K3WCTeHIIil JronuHu. CBoOO/a, 1110 BH3HAYAETHCS SIK BiIMOBIATBHICTD 32
pe3ylbTaT CBOTO BHOOpPY, HAa JYMKY 3aXiTHUX €K3MCTEHINANICTIB, MOKE OyTH TpOSBIEHA Y TBOPYOCTI, PU3HKY,
TIOIIYKY CEHCY JKUTTA, Ipi Ta iH. OCMUCTICHHSI MUCTIUTENSIMUA XX CT. BIUIMBY BilHM Ha JIFOJICTBO CTAJIO MiATIPYHTIM
Uit (DOPMYyBaHHS BAXIIMBHX HAyKOBUX EK3UCTEHINAIBHUX KOHLEMIN: ¢hinocoghiss moscausocmi MoxHciueoeo
(H. A6bGanbsiHo), nozumusHuti exzucmenyianizu (O. BOIBHOB), ex3ucmenyilina NCUXONO2IA Ma 1020mepanis
(B. ®pankn), exzucmenyiiina ncuxomepanis (3. Opeiin, 1. Snom), exsucmenyianohuti ananiz; wkaia exsucmenyii
(A. Jlenrne-K. Ornep). Anemoroun 10 peaitivi XX CT., 3axiJHi BUCHI BUOKPEMIIFOIOTH TOJIOBHI IMOHATTS, HA SKUX
0azyetbes (inocodis eK3UCTEHIIATIBMY: c80000a, AOCYPO, CEHC HCUMMSL, CIMPAxX i mpugoed.

Y KOHTEKCTI 3asBJIEHOI MPOOJIEMATHKY, I[IKaBUM OyJie 3BEPHYTHCS JI0 JTyMOK 3aCHOBHHKA (i10coghcbKo-
MUCmeybKo20 HanpsiMy eK3UCTeHMiai3mMy (paHiry3pkoro ¢ginocoda Ansdepa Kamro (1913-1960 pp.), y tieHTpi
foro ¢inococbkux MipKyBaHb IoOcTa€ ()EHOMEH TBOPYOI OCOOMCTOCTI, «CyOCTaHIiiHa CYTHICTH SIKOL
XapaKTepU3y€eThCsl IMOMHHUMY, TUHAMIYHUMH, MOCTIHHO 3MIHHMMH iMaHEHTHHMH INPOLIECaMH, BiJICYTHICTIO
Harepe]] BU3Ha4deHocTi Ta cranocti» [14,47]. Ha nymxy Kamro, Tpancdopmaltis CHpUHHSITTS 0COOOK CBITY
PO3MOYMHAETHCS 3 PAITOBOT «3yCTpidi» 3 a0CypaoM. JIxoarHa panToM IMOYUHAE BiI9yBaTH HOTO, B PE3YJIbTaTi 40ro
ycBiJoMITIOE cebe sk ex3ucteHiioy [15, 138]. Kamro Bu3Hae, 1m0 «Haiimmpine mnone 1uist po3ropTaHHs CBOOOAN B
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abCypmHOMY CBITI Ma€ JIFONMMHA-TBOPEIEY», a TBOPUICTh € HAHBHIIOIO PamiCTIO abcypmy. MHUCTEITBO, Ha TyMKY
Kawmro, mapye cBoOomy, ajke € BTUIEHHSM Ti€i MEKi, HA SKili 3aCHOBY€EThCst OyHTiBHMIA mopuB [15; 142].

Ha BinmiHy Bix 3axigHMX HAyKOBHX ILKiJI, YKPATHCBKHN €K3UCTEHILIATI3M iCTOPHYHO 30pIEHTOBAHWI Ha
«pinocodito cepus» I1. FOpkeBnua ta kopmouentpusm [. CkoBopoau, maiike 10 KiHosg XX CT. BiH JMIIABCS Ha
PIBHI CBITOYYTTS Ta BUPaXaBCs IEPEBAKHO B JIiTepaTypHHUX TBopax [8]. Ex3ucTeHtiiHmiI OyHT criocTepiraemMo y
tBopyocTi T. IlleBuenka, Jleci Ykpainku, M. Komroouacrskoro Ta iH. [IpoTsirom moHa i 1BOX CTOMITH YKpaiHa Oyia
HE JIMIIE y 3aTiHKYy POCIHCHKOI KYJIBTYpH, a i, 0e3 mepeOiblIeH s, Y KaliaaHaX iMIepChKO-PaIsiHCHKOTO BILTUBY
Ta HapaTWBIB, IO 3yMOBIIOBAIO KOAYBaHHS YKpPAiHCHKOI HaIllOHAJBHI eK3UCTeHllii B KoHienTtH «Jlim—Ilome—
Xpam», K CHMBOMHM CBOOOAM—3emiti—cioBa [8; 12]. SIk BIydHO 3a3HA4Ya€e BiIOMHI YKPATHCHKHIN JKYpHAIICT
O. [Ipo3noBs: «OcTaHHI TpHUCTa POKIB y HAC CTPULUIM Ti caMi K 3a Te came», TOX IJIKOM BHUIPaBAaHO, IO
TBOPYICTh YKPATHCHKUX MHTIIIB OyJIa MPOCSAKHYTA €K3UCTEHIIMHOO MpoOieMaTHKoro [4].

Hocnigaums 5. Korenp 1oBOAWTh iICHYBaHHS «OPHUTIHAIBHOI Bepcii YKPaiHCHKOTO €K3UCTEHINAI3MY», B
OCHOBI SIKOTO 0a3yeThCs JITEPaTYpOLEHTPU3M Y MOEAHAHHI 3 aHTEI3MOM Ta MParHEeHHSAM «IyXOBHOI cBOOOIU
yepe3 ocobucty cBobomy» [9; 62]. Cyuacuuit nocmignuk B. ApTiox 3a3Hauyae, M0 €K3UCTCHINHE BiTIyTTS
YKpaiHCHKUX 1HTETIEKTYyaliB 3aBKAN 0a3yBaslocs Ha BIIACHOMY JOCBI/I TIEPEKUBAHHS Ta OCATHEHHSI COIiaIbHO-
MOJMITUYHUX TOAiM (BOEH, PEBONIOMIN, TOJOMOMOpPIB, EKOHOMIYHHMX KpH3), IO MiJIITOBXyBalH iX JO
«CTHX1HHOTO (iocoyBaHHs» PO CEHC KUTTS 3 HOr0O MOMEHTaMH MEKOBUX CUTYaLlil.

Iouarok XX cT. 03HAMEHOBAaHO €K3UCTEHIIHHOIO TBOpUicTIO B. IlimMorumsaOTO (poMan «Mictoy, 1928 p.,
30ipka HoBen «lIpobmema xumibax», 1927 p.), 1. barpsmoro («Turpomosm» 1944 p.), B. bapku, T. Ocbmaukwy,
M. Ocagmuoro, B. Illeuyka. [ToBoeHHI poKu MpeacTaBieHi 1opoOKaMu AisdiB MUCTEIEKOTO YKPaiHCHKOTO pyXy
(1945-1955 pp.), mos’si3aHoro 3 imeHamu FO. IlleBenboBa, FO. Kocaua, B. TTerposa (JJomoHTOBHYA).

Ha mincraBi peduekcii Tpariuanx momii cramiacekoro ['YJIAD'Y, BUHUKae Tak 3BaHUM «PaJsTHCHKHIA
JMUCUICHTChKUAN  €K3WUCTEHIIami3M», Yy TOBHIM Mipi mpenacraBieHuidl TBopuicTio  B. CuMoHeHKa,
I. CeiTiiunoro, B. Cryca, siki pOpMyIOTh pUCH «TePOIYHOTO CTOIM3MY 1 TpariuHoro ontumismy» [9; 57].

Peaxkiiist ykpaiHCHKOTO CYCITITBCTBA Ha TIOBHOMACIITA0OHE BTOPTHEHHS POCIHCHKUX BIHCHK B YKpaiHy y
motomy 2022 p. Bpasuia CBIiT He JHIIE 3TyPTOBaHICTIO, KOHCONIIOBAHICTIO 3yCHJIb Yy pyCi omopy, a U
CIIPaBXHIM BHOYXOM TBOPYOCTI, IO MPOSBUIIA ce0€ BOJHOYAC y PI3HOMAHITHMX BUAAX MHUCTEITBA: MY3HII,
JiTeparypi, KHBOMIHCY, TeaTpi, JOKYMEHTAJIBHOMY KiHO, ()OTO, IEKOPaTWBHO-TIPUKIATHOMY MHCTEITBI,
rpadigHOMy nu3aiiHi Tomo. [HpopMamiifHN TPOCTIP COIiaTbHUX MepeX CTPIMKO HATIOBHIOBABCS HAPOIHOIO
TBOPYICTIO, 110 MpOsIBHJIAcS Y KPUJIATHX CIOBaX Ta BUpaszax, MeMax Ta aHiMmamisx. Kio4oBMM MOHATTSM
eK3UCTEHIIIT YKpaiHIiB, SKe B YMOBaxX BIHM MpPOSBUIOCS Y CBIJIOMOMY MaclITa0HOMY TBOPUOMY
CaMOBUPaXEHHI Ha TJIi 3arajibHOTO NEPEKUBAHHS CTPaxy i TPUBOTH, BKOTpe mocTaia crtasia Coboaa.

Boenna_ TBOpuicTh yKpaiHLIB cTaja MUTTEBOIO BIiANOBIAAI0 HAa TPUTrEpU MHUHYJIOTO, DINOOKOIO
peduiekciel0 Ha THMTAaHHS CYTHOCTI Ta IIIHHOCTI JIFOACBKOTO OYTTS, NPOSBICHUM HA30BHI TOTAJIbHUM
BHYTPIIIHIM €K3UCTEHI[IHHIM ITPOTECTOM IPOTH iCHYBaHHS POCii SK JiepKaBU-arpecopa, JepxKaBu-adCypy.
ByHT ykpaiHILiB, 10 3HAWIIOB BUPAaXCHHS HE JIMIIE HA MOji 0010, a H y TBOPYOCTI — L€ IUIIX Iepoi4HOl
Hallii, KoTpa 4epe3 camoBijJlady BUOOPIOE Y BiJKPUTOMY MPOTHCTOSHHI MPaBO HAa CBOOOMY, CBilf BIacHUii
HUISIX Ta HATIPSIM JKUTTS BCyNeped iCHyIouoMy a0cypay pociiicbkoro TotamitapHoro pexumy. Lled cynporus
«HE CTUTBKU MUTITAPHUHN, CKITBKH 17I€0JIOTTYHUHN, KYJIBTYPHUI MOBHHI, 0a30BO-HAI[lOHATBHUID [4].

Ha nymky OinmbIIOCTi JOCHTIJHUKIB, pocifichKo-ykpaiHchka BiiiHa y XXI CT. € eK3UCTeHIIHIHOW Ta y
TMOBHIM Mipi TeHETHYHOIO, TOXK, 11032 CYMHIBOM, BOHA HaBITh 13 3aKIHUCHHSIM OOHOBHUX il 1 HaJali TPUBATHME Ha
BaroMHX MOHATIHHHUX PIBHAX Ta Bi/UI3ePKAIIOBATHME Y TBOPYOCTI MUTIIIB €K3UCTEHITIHY MPOOIEMATHKY.

Pome TBOpYOCTI B ymMOBax BiliHHW, SK BIiJMOBi/lb Ha €K3WUCTCHIIHI BUKJIMKH, Ba)XKKO TMEPEOIIHUTH,
OCKUIBKH came 3aBIsIKM TBOPUOCTI JIFOJIMHA HE JIMIIE MTPE3CHTYE CBOIO YHIKAIBHICTb, a i mepeayciM BiTdyBae
1l BUOOpIOE CBOOOY Ta KUTTEBY CEHCOTBOPHICTh. BiifHa 30aradye MUCTENTBO, caMme Y Iieil TepioJ] TBOPYiCTh
HaOyBa€e TEPaneBTUYHOTO €QEeKTy, OCKIIbKH CHpHUSE BHUPAKEHHIO €MOLIH Ta MepeXHBaHb, ONOMAarae
po3iOpaThcs y CBOIX MOYYTTSAX, 3HAWTH crocib U X BHPaKEHHS, CIYT'YE BAXKIMBHM 1HCTPYMEHTOM JIJIS
BIJIBOJIIKAHHS BiJl HEraTUBHMX JYMOK 1 CIOrajiB, HOB’sA3aHUX 13 BIHHOIO, O3BOJISE 30CEPEIUTH yBary Ha
CTBOPEHHI YOTOCh HOBOTO Ta MO3UTHBHOTO. TBOPYICTh AO3BOJISIE BUCIOBUTH CBOIO MO3MLII0 CTOCOBHO BiliHH
Ta 11 HACINIJKIB, @ TAKOXK BUCTYIAE IHCTPYMEHTOM JUIS NPUBEPTAHHS YBaru JIO COLIANBHUX 1 MONITHYHHX
npoOsieM. BiliHa crHoHykae 10 3pOcCTaHHS B3a€MOJIi B TIpoMajax, OTKE, TBOPYICTH IIOCTAE TAKOK
wiaTopMor0 Ui cmiBmpani Ta ob'enHaHHA Jrofed. Sk 3a3Havae OAMH 13 Cy4acHHX YKpaiHCBKHX
XyAOKHUKiB-UTtocTparopiB J. [amuk: «bynp sikuil apt Moxke OyTH TE€paneBTUUHHUM, SK AJIST CAMOTO TBOPII,
TaK i JyIst TOro, XTO HOro cripuiimae. BiiiHa cie cMepThb, a Oy/ib sika TBOPUICTh — 11€ 3apOKEHHS KUTTs» [1].

Pedrekciss  pocificbKO-yKpaiHChKOiI  BIMHM  BHUXOOUTh 3@ 3BHYHI MEXI  €K3UCTEHIIHHOIro
JITEpaTypoLEHTPU3MY 1 3HAXOAWTh BHUPAaKEHHS B KYJIbTypl Bi3yalbHOi KOMYHIKamii — IW3alHEPCHKHUX
poboTtax (BiJ yIIakoBOK J0 TUIAKaTiB), pI3HOMaHITHUX (opMax CydacHOi )KHBOT KyJIETYpH — Mypajax, MeMax,
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LIFOCTpAllisAX, BYJIMYHOMY MHCTEUTBi-rpadiTi Ta iH. Dmtoctparfis Ta rpadiuHuii Au3aiiH MEPEKUBAIOTH
CIIpaBXHIN OyM Ta SIBISIFOTH c000f0 popmy OOpOTHOHM, aPke MOBOIO MHCTEIITBA 3asBIISIOTH PO CHUTYAIIIO B
KpaiHi, HiATPUMYIOTh MOPAILHUH TyX, iHPOPMYIOTh CyCITiIBCTBO Ha CBITOBOMY PiBHI.

Boenni pedrekcii BUpaxaroThCsl HE JHINE y HOBITHIX MHCTEI[PKUX JKaHPax, ajiec i MPOHHUKAKTH Y
OlMpII KOHCEpBATWBHI 1 TpaAMIiiHI — Taki, SK iKOHOMUC. DOTOMHCTENTBO AEMOHCTPYE YKPaiHOK Yy
pemiriiianx croxerax. I[locrari cBATHX 3 SBISIOTHCS Y BOEHHHX aTpuOyTaxX. 3a3HAIOTh TpaHc(opmariiit
ycTajeHi HapomHi Tpamullii — OHOBIIOIOThCA ClieHapii Pi3nBsHOrO BepTemy, y HbOMY 3’SIBISIOTBCS HOBI
MEPCOHaXi: BIWCHKOBi, BOJIOHTEPH, MEIIKAHI[l OKYIOBAaHUX TEPUTOPiH, AKI JOMOBHIOIOTH TPAAMIIHHUN
010M1MHUI CIOKET, 3MIHIOIOTLCS CJIOBA KOJISIIOK TOIIIO.

Sx BAy4HO 3a3HayaB CBOI'O dYacy BHJATHUIM yKpaiHCbKHI >kuBomucenps Ilerpo Awnapycis:
«MuctenrBo — HaiiminHima 30pos». Y rauOuHax CBOro AyXy YKpaiHCBKHU Hapoja 3HAXOOUTH OTMOpPY Y
TBOPUYOCTI 1 me mgomoMarae WOMy JOJIaTH EK3WCTEHIIHI BHUKINKH, CIiTyBaTH CBOEMY MUIAXY, OO
BUKOHATH BUCOKE MPU3HAYCHHS — OyTH Halli€l0, OyTH BUIBHUMH JTIOIBMU.

Bucnosxu. TakuM 4rMHOM, aHami3 MOCTABIEHOI MPOOJEMH, SIKAa CTOCYETHCS (PEHOMEHY TBOPUOCTI B
yMOBax BilfHH, IPUBOAMTD IO BICHOBKY, 1[0 HAWOLIBII TTOBHO TBOPUICTh MOXKE OyTH pPO3KpUTA KPi3b MPU3MY
(himocoii ex3ucreHmiami3My, MO 0a3yeThCS HA MOHITTAX: «CEHC JKUTTS», «CBOOOmay, abcypm», «cTpax i
TPHUBOTa». MHUCTELTBO Aapye CBOOOMY, a/IKE € BTIJICHHSIM Ti€l MeXi, Ha sIKiii 3aCHOBYETHCSI OYHTIBHUHN TTOPUB.

OxapakTepr30BaHy aKTHBI3aIlil0 TBOPYOCTI BiJ] MOYATKy pOCIHCHKO-YKpaiHChKOi BittHH y 2022 p.,
BBAXAEMO, TIEPENYCiM, MPOSBOM €K3UCTEHIIIHHOTO OYHTY MPOTH aOCypJHOCTI BifHM Ta iCHYBaHHS pOCIii 5K
nepkaBu-arpecopa. L{s pediekcis ekCcTpanooeThCs He JIMIIE Ha 0COOMCTOCTI 1 MPOOJIEeMaTHKY JisIIbHOCTI
TUX YKpailHCBKUX MUTIIB, YUl MOPOOKH TPaJWIiHO HOCWIIM C€K3UCTEHIIMHI O3HAKW, a ¥ Ha 3arajbHO-
MUCTEIBKHUI TPOSIB B YKPaiHCHKOMY CYCHLIBCTBI. TBOpUMit OYHT yKpaiHIiB pO3MISIIAEMO HE JUIIIE K 3aXHCT
BJIACHOI TiTHOCTI Ta MPOTECT MPOTH MOCATaHHS Ha XHUTTS, 8 i AK EK3UCTCHLIWHWHA MpPOSB HEHABHCTI,
031100JIEHOCT] Ta cBijloMe Oa)kaHHS HaBITh y TaKWid CHOCIO J0NaTH BOpora, M0 y JesKiil Mipi cynepeduThb
imesM (paHIfy3pKoro ex3ucTeHmianmicta A. Kamro, mpoTte miTkoM BHUIPaBAaHO ICTOPHYHUMH AacIeKTaMHu
TPUBAINX POCIHCHKO-YKPATHCHKUX BiTHOCHH.

YV nooanvuux wnayxosux po3zeioxax BOauaeMo 3a HEOOXiHE NPUIUIMTH OUIbII JAETalbHY YBary
JIOCITI/DKEHHIO EK3MCTEHINT TBOPUOI OCOOMCTOCTI B CYYaCHHMX YMOBax BIHHHM, a TakKOXX KOHKpETH3allii
MUCTEIPKUX HAaIpsIMIB 1 TBOPYMX IOPOOKIB, y SIKMX BiOOpaXEHO EK3WCTEHIIiHI acCIeKTH POCIHCHKO-
YKpaiHCBHKOI BiliHH.
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CULTURAL AND PHILOSOPHICAL VIEW O EXISTENTIALISM AS A TOOL FOR OVERCOMING THE
EXISTENTIAL CRISIS IN THE CONDITIONS OF WAR

Shumeiko Liudmyla — Postgraduate student of the Department of Cultural Studies and

Intercultural Communications National Academy of Management of Culture and Arts, Kyiv

The article is devoted to the analysis of the phenomenon of creativity, which is formed in difficult conditions of
war and is based on existential issues. The content of the concepts of existence and existentialism is revealed. The key
aspects of existence in the conditions of war are outlined, such as fear of death, an acute sense of absurdity (loss of
meaning), anxiety and alienation (isolation), which contrast with the sense of responsibility, choice, the search for the
meaning of life, freedom, solidarity and humanism and are the basis for further creative search and realisation. The
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main concepts of the leading Western existentialist philosophers of the twentieth century, who formed their views
during the First and Second World Wars, are highlighted. The historical aspects of the emergence and features of
«Ukrainian existentialism» as a national creative phenomenon are characterised. Through the prism of existentialism,
the author examines the intensification of Ukrainian creativity, which became widespread with the beginning of russia's
full-scale invasion of Ukraine in February 2022. The historical and cultural analysis of philosophical paradigms has
made it possible to observe that creativity is a multidimensional and dynamic phenomenon that is essentially revealed at
the existential level. The analytical and cultural-philosophical approach to understanding the intensification of the
creative rise of Ukrainian society in the context of war, carried out through the prism of existentialism, leads to the
conclusion that this phenomenon is interpreted as a manifestation of a nationwide existential creative rebellion.
Key words: existence, existentialism, creativity, Ukrainian existentialism
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CULTURAL AND PHILOSOPHICAL VIEW O EXISTENTIALISM AS A TOOL FOR OVERCOMING THE
EXISTENTIAL CRISIS IN THE CONDITIONS OF WAR
Shumeiko Liudmyla — Postgraduate student of the Department of Cultural Studies and
Intercultural Communications National Academy of Management of Culture and Arts, Kyiv

The aim of this article. In this article, we set ourselves the task of examining the phenomenon of creativity in the
context of war, highlighting the leading concepts of existentialism as a philosophical movement that focuses primarily on the
sense of freedom and the search for the meaning of life. We see our main task as the search for answers to questions: What
are the main concepts of existentialism that can be used to analyse the phenomenon of creativity in wartime? What is the
main reason for the intensification of Ukrainian creativity after russia's full-scale invasion of Ukraine? In the current
conditions of war, the issue of creativity in Ukrainian society is of particular relevance.

Research methodology. The methodology of the study is determined by its purpose and is based on the use of the
following methods: analytical, historical and comparative, which, in our opinion, allowed us to partially cover the above issues.

Novelty. We consider the intensification of creativity since the beginning of the russian-Ukrainian war in 2022 to
be primarily a manifestation of existential rebellion against the absurdity of the war and the existence of russia as an
aggressor state. This reflection is extrapolated not only to the personalities and issues of those Ukrainian artists whose
works have traditionally had existential features, but also to the general artistic manifestation in Ukrainian society.

The aim of the study — based on the conceptual analysis of the concepts of existence and existentialism, to
analyse the phenomenon of creativity in the conditions of war.

Prospects for further research. In further research, we consider it necessary to pay more detailed attention to the
study of the existence of the creative personality in the current conditions of war, as well as to the specification of
artistic trends and creative works that reflect the existential aspects of the russian-Ukrainian war.

Key words: existence, existentialism, creativity, Ukrainian existentialism.
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3IMifiCHEHO KOMIUIEKCHUH aHaji3 KPOC-KyJIBTYPHOTO KOHTEKCTY Cy4acHOi Oi3Hec-KOMYyHiKamii. MeTomoIorivHuM
IHCTpyMEHTapIEM JOCIIKSHHS CTAB MDKIUCIIUILTIHAPHHUIA MIIXi, 110 JO03BOJMB BUSBUTH OCOOIMBOCTI KOMYHIKaIll y ii
B3a€EMO3B 3Ky 3 1H(OPMAIi€I0, MDKKYIBTYPHOIO KOMYHIKAIIi€l0 Ta Gi3HEC-KOMYyHIKaIi€lo B iCTOPHYHOMY KOHTEKCTI Ta y iX
TiCHIM B3aemopii. B nmocmiykeHHI BUKOPUCTAHO KyJNBTYPOJOTIYHMI MiIXiZ Ta KOMIAPATUBHHK METOJ KPOC-KyJIBTYypHOI
METOJIOJIOTIT y JOCIIKEHH]1 KyJIbTYpHOI BapiaTHBHOCTI Oi3HEC-KOMYHiKallii, a came y BUIiIEHHI il OCHOBHUX YMHHUKIB.
PosrsHyTO crermdiky MiKKYIbTYpHOI KOMYHIKaIli, 0COOIMBOCTI KpPOC-KyJIBTypHOI KOMYyHIKamii Ta ¢eHoMeH Oi3Hec-
KOMYHIKaIlii y IX B3a€MOIIOB’3aHOCTI. 3pO0JIEHO BHCHOBOK, IO YMOBOIO €(eKTHBHOI KpPOC-KYJIbTYpHOI KOMYyHiKamil €
YCBIIOMJICHHSI y4aCHUKaMH KOMYHIKalil KyJbTYpHHX BigMiHHOCTeH. JlocHipkeHO Oi3HEeC-KOMYHIKAIliIo SK CKIaJHUH i
GaraTorpaHHHi TIpOIIEC 3 WYITKOIO JIETEPMIHOBAHICTIO, PETJIAMEHTAL€I0 Ta CIPSIMOBAHHAM Ha BHPIMIEHHS II€BHOTO
3aB/laHHA. Bu3HaueHo, 110 Kpoc-KyJIbTypHa Oi3HEC-KOMYHIKaLlisl € OCOOIMBUM COLiaIbBHIM KOMIUIEKCHHM (h)EHOMEHOM, 1110
BKJIIOYAE Pi3HI POpMHU B3aEMOIT IIPEICTaBHUKIB PI3HUX KYJBTYD 1 HalllOHAILHOCTEH. 3p00JIeHO BUCHOBOK, 1110 KIIIOUOBUM Y
KpOC-KYJbTYpHIH Oi3Hec-KOMyHIKaIlii € TNHMTaHHA B3a€MOjil, B3a€EMOBIUIMBY Ta B3a€EMONPOHHMKHEHHs. BuokpemiieHo
BOXJIMBI YMHHUKH KPOC-KYJIBTYPHOTO KOHTEKCTY Cy94acHOi Oi3Hec-KOMYHiKaIlii — I[IHHOCTI, CTEPEOTHITH, MOBa, CTOCYHKH
MK JIIOABMH B PI3HHX KYJIBTYpax, €MOIIHHICTb, €THOIIEHTPHU3M, BiTHOIICHHS 10 Yacy i MpPOCTOPY, CIPUHHATTS Ta
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