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It is discovered that each of the outlined levels of influence of visual range optical radiation on the environment,
has its priority way to perception by a person. The determinant of visual perception of color and shape is realized
mainly through the awareness of visual information, partially affecting the unconscious processes in the formation of an
individual’s emotional response. The determinant of natural life cycles, under normal conditions, is implemented
beyond consciousness, and in this context, information about the environment is processed subconsciously. For lighting
equipment design, this circumstance determines the choice of ways to control the lighting system, depending on the
priority level of its impact on the environment.

As a result of the study, it was found that lighting focused on providing a visual function can be controlled not only
automatically but also personally by the user, depending on their needs. For lighting systems of this type, an important
feasibility criterion is the provision of methods for individual control of light indicators or additional adjustment of light
parameters. However, lighting focused on supporting natural human cycles and unconscious bodily reactions can be
controlled only automatically by a detailed scheme, which will achieve the necessary background effects.

Key words: light environment design; optical radiation of visual range; determinant of visual perception of color
and shape; determinant of natural life cycles.
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AKTyasnpHICTh TEMH BH3HAY€Ha THUM, LIO BITYU3HSIHE TpadiTi 3aJMIIAETHCS MaJOBUBYEHHM (DEHOMEHOM i
cakpalibHa Horo ckianoBa Ta ii Moaudikamii 4aciB cyyacHoi BilfHM Ille HE NpHUBEpTaia yBary JOCHIAHUKIB. Mk THM
came rpadiTi K «MHUCTEHTBO MOMEHTY» MHUTTEBO pearye Ha OyJb-iKi mojii, 1 B JaHUX 0OCTaBHMHaX BOHO NPE3EHTYE
HApOJIHY PEaKIlil0 Ha Ti 3JOYMHHU, SKI YHHATHCS HHUHI B IM’S TOPXKECTBA «PYCKOTO Mipa». AHATI3yIOTBCSA HEAKi
penpe3eHTaTHBHI 3pa3ku TpadiTi 3 CaKpalbHOIO CKIAIOBOI, cTBOpeHi B Ykpaini 3 2014 mo 2023 pp. Yci BoHH
BUKOHaHI y Oumbmm abo MeHIm ematakHoMy cTiii. lle aHOHIMHE ofecbke Tpaditi 3 300pakeHHsM boropomumi y
TpPamuIiiHIA Bi3aHTIHCHKIA CTHIIICTHII Ta HAamUCcOM pocifickkoro «boropoamma, Ilytura mporoHm». TBip migmaBcs
HI3II TpaHchopMarttiif, 3po0eHuit mprudiYHNKaMHU Ta IPOTHBHUKAMH IIHOTO 3aKIHUKY. J{JIs aHANi3y 3a]dy4eHO KUIBCHKUMA
mypai «Cesta [{xaBenina», crBopenuii rpadivyanm nuszaiinepom €. [lanamosum. Tpaguniiinuii XpucTusHCbKHi 00pas3
boromarepi nmoeHaHO TYT i3 BUIOM HOBITHBOTO 030pO€EHHS, SIKE BOHA TPUMAE Ha pyKax 3amicTh Xpucra. 300pakeHHs
BUKJIMKAJIO HETATUBHY peakiito 31 cropoHu Panu LlepkoB, 1110 Takox npu3Beso 10 Moaudikaiii 300paxeHHs.

PoGota iramificbkkoro xynoxuuka C. benintenme (ncesmoniMm — TvBoy), posmimiena y Byui, siBiisie coboro
300pa)KeHHsI JAIBYMHHU 3 OPEOJIOM HAaBKOJIO TOJIOBU i 3HakoM «CTomy, sikuil BoHa TpuMae y pykax. HiM0O HaBkouso Ti
TOJIOBH Harajye npo Ti 6e3HeBUHHI )KEPTBH, SIKI CIPUYMHKUIIA MyTiHCbKa Pocist.

KuiBcekmit mypan «Yac 3miH» cTBOpeHmMi paiitepom B. Mamkocom. KapTuHa pempeseHTye mnepemMory
YKpalHCBKOTO OOoraTHpsi HaJ POCIHCHKMM BEIMEAEM, 3 JIal SKOT0 BHUIANAalOTh CHMBOJHM PAASHCHKOI iMmepii — cepr i
MOJIOT. BoHa BUKOHAaHA B TPOTECKOBOMY CTHJII 3 TIOPYIIEHHSM ITPOITOPIiH 1 3MIIIEHOIO0 IEPCHEKTUBOI0. AJle ipOHis TYT
JUIIe BiTiHSE OCHOBHHUH madoc TBOpPY, B sikoMy Pymauk [TokpoBu — crapomaBHIN Bi3aHTIHCHKHH iKOHOTpadidHHI
aTpubyT, moemHaHo 3 psagkamu moesii Illepuenka. OOWIBI i pedi IMOCTAIOTh IOCTAIOTh B €IHHOMY iIICHHO-
CEeMaHTUYHOMY IPOCTOPi CUMBOJIAMHU TPAIULIHHNAX 1 HOBUX HIHHOCTEH yKpaiHCHKOTO HApOy.

Omxe, y 4acH poCiicbKO-YKpaiHChKOT BifiHM rpadiTi CTaloTh Pi3HOBHAOM MOHYMEHTAIBHOI mpornaraay. [Ipu usomy
CakpaJibHE JIOJIATKOBO HAIOBHIOETHCSl HAIlIOHATILHO-TIONITHYHOIO CKJIaI0BO0. TpajauiiiiHa XpUCTHSHChKAa O0Opa3HIiCTh
MIEPEOCMHUCITIOETBCSI Ta OCYYACHIOETBCS 31 BpPaxyBaHHSM ICTOPMYHOTO KOHTEKCTY. BHKOpHCTaHHsI cakpajbHHX 00pasiB
PO3ILIMPIOE CUMBOJIIYHI 1HTEpIIpeTalii KapTHH, sIKi MOXKYTh BUKOHYBATHCS HaBiTh B €MaTaAXXHOMY YM IPOHIYHOMY AYCi, 1110
TIOPYIIIY€E TPAIHIIiHI KAHOHW BUKOPUCTAHHS CAKPaIbHOTO Y MUCTEIITBI.

Kmiouogi cnosa: rpadirti, Mypai, cakpaibHe, pOCiHChKO-yKpaiHChKa BiifHA.

Axmyanvuicme memu. I'padiTi Bee 1Ie 3aIMIIAETHCA HE YK JOCTIPKEHOI TeMoro. [Ipo Hboro Garato
TOBOPSATh, aJle Hacamriepen Y GopMaTi JUCKYCil IOAO MicLis, SIKe BOHO Ma€ MOCICTH y MyOJiYHOMY HPOCTOPI,
TEXHIK paiTepiB Tomo. OCTaTOYHO HE BUIYXJIM i AWUCKYCIi 00 CYTHOCTI Ta IeHE3M LbOTO SIBUILA; HE BCl HABITH
HHUHI MOTO/PKYIOThCS 3 THUM, IO HOTO MOXKHA HAa3MBaTH MHCTEITBOM, ajie OUIBIIICTh Y)Ke MIHILIA 3rOfH, II0
HaBpSJl UM CIIPaBEIUTMBO BU3HAYATH HOTO SIK «Bi3yallbHE 3a0pyaHeHHs» [9]. Binbie TOro, moyanm TOBOPHUTH PO
HBOTO SIK NP0 «HALIOHANIbHE HanOaHHsD» [5]. HaykoBe ke BUBUCHHS wLi€i TEMATHUKH MOKH IO 3aJIMIIAE Oarato
Oimx M. Hampuknan, onHa 3 HAWOLIBII KOMIUIEKCHHX KHIDKOK, TPHCBSYeHUX (eHoMeHy rpaditi, — 1e
enrknonenis P. [llakrepa [6], ane 11e He HAYKOBE BUJIAHHS, a CKOpIIe HAYKOBO-TIOITYJISIPHE — IIOCh Ha KINTAJIT
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aTjaca-IOBIIHMKA, 1 BITYM3HIHI paiiTepu TyT HPEACTABJICHI JIMINE KiTbKoMa mocraTsMu. lle mepemdadyBaHo,
OCKUTBKH B YKpaiHi rpadiTi Ik MUCTEIIHKE SIBHIIE ITOYAJIO PO3BUBATHCS Ti3HIIIE, 1, BITIOBIIHO, JIAIIIC HEMIIOJABHO
MOTPAIIIO y KOJO YBark HayKOBLIB.

Mix THM y 3arocTpeHHX OOCTaBHHAX COLaJbHOTO Hampy)KeHHs, Ha 3pa30K HUHIIIHBOI arpecHBHOT
BittHE Pocii mpotm VYkpainm, came Take sBuie, K rpadiTi, cTac HaA3BUYAWHO KPAaCHOMOBHHM Ta
aKTyaJIbHUM, OCKIJIBKH BTLTIOE B OOl HAPOAHY PEakIlifo Ha MOil i HapOJHE CTABICHHS 0 THX 3JI0YUHIB, SIKi
YUHSATHCS HUHI Ha 3€MJIi B iM’s1 TOPIKECTBA «PYCKOro mipa». MoXHa cKa3aTH, 10 B IUX YMOBax, BCyleped
BIIOMI CTapOBWHHINA TpHKa3Ili IpO Te, IO MHCTENTBO 3aMOBKA€, KOJHM IIOYHWHAE Ops3KaTH 30pos,
yKpaiHchke Tpaditi HaOyBae octaTo4Hoi 3pinocTi. Lle MHCTEnTBO, K€ € YaCTWHOIO CTPIT-apTy, HEPLAKO
MOHYMEHTAaJIbHE 33 CBOEIO MPHUPOJIOI0, Bi3yalli3ye 3HAUYIIi COLiaNbHi MpOOIEeMH i, 3BEPTAIOUYNUCH A0 THCIY
PELMITIEHTIB, MOTYKHO BIUIMBAE Ha CIPHUUHATTS PealbHOCTI Ta QopMyBaHHS maTpiotusmy. OTKe, Tema €
TOCTPO aKTyaJIFHOIO i I[IKaBOIO HE JIMIIIE ISl MICTEIITBO3HABIIB Ta KyJIbTYPOJIOTIB. Y HHUHIIIHI YacH MOXKHA
0e3 mepeOiNbIeHHsI TOBOPUTH MPO YKpaiHChbKe rpadiTi Sk mpo GeHOMEH 3arajbHOHALiOHATBHOTO MacIuTaly.

Mema cmammi — TpoaHai3yBaTH IHTEpIpETalLilo cakpalbHOro Yy rpadiTi daciB pociiicbko-
yKkpaiHcekoi BiitHE (2014-2023 pp.). He yxuBaemMo TepMmiH «pemiriifHi rpaditi», sSKWH, Ha HAIIl MOTIISA,
BHCTYIIA€ JOBOJI JBO3HAYHUM Ta aMOpP(HHUM, Xo4a AEsKi TOCTITHUKH (IUB., Hamp.: [8]) BUKOPHUCTOBYIOTh
caMe TaKHii — TEeMaTUYHUH MMO1JI, BUOKPEMITIOIOUH Pi3HI BUJIU I[bOTO MUCTEIITBA.

Cmynine 6usyenocmi. Ilokm 1m0 BimCyTHI poOOTH, Oe3mocepemHbO MPHUCBIYEHI MoaudiKaIlisaM
cakpampHOTO y TpadiTi IMepioly HUHIIMIHROI BU3BOJBHOI BilfHH. Xo4Ya BITYM3HSAHI JOCHINHUKH BXKE
NPUCTYIHIIM 10 aHaJizy rpaditi B ymMmoBax BiliHH, sika TpHBae Bxke Maibke 10 pokiB, aye 1e po3BiKu OUTBII
HIMPOKOI TeMaTHKH, HiX oOpaHa y wmii crarrti. 3ramaemo poboty FO. llknseBoi ta H. I'yakosoi, ska
npucBsiueHa rpaditi (Hacammepea MaTPIOTHYHOI TEMaTWKH), CTBOPEHHM B yYMOBaX BOEHHOTO CTaHy [7].
VYTiM, cakpajbHEe HE MOTPANMIO B KOJO yBaru JOCHIIHHUKIB. ['0oBOpUTH mpo cakpajibHe y TpadiTi came 1mo
co0i Moke cTaTu mIpeaMeToM HaykoBoi auckycii. Hampukmaa, JI. KosmoBcbka mpoOye kiacudixyBaTH
rpaditi SK TPOSIB TOCTMOJEPHOI KyJNbTYpH Ta Ha3WBa€ HACTYNHI TEMAaTW4HI TPYIH: MOJOIKHI,
TYMOPHUCTHYHI, MONITHYHI, COIiabHI, PeNiriifHi, eKOJIOTiuHi, epOTHYHI, TpadiTi-AiaToru, MEeTaTeKCTyallbHi
(Hammucw, sIKi XapaKTepU3yIOTh TBOPIIB IpadiTi UM 3HAYECHHS MICIsl CTBOPEHHS), MauQicTChKi, rpadiTi mpo
NOM-KYJIBTYpYy, CUMBOJIUHI, aOCypHHi, €K3UCTEHIIIHI, 8 TaKOXK XYAOXKHi, SIKi MiJKPECTIOI0Th E€CTETHUHY
CKJIQIOBY ByJIH4YHUX poOiT [8; 39-43]. 3 mporo mpuBOAy MpaBHIIbHIIIE BCE XK Takh 0yJI0 OH TOBOPUTH came
PO CakpaJibHEe HAYajo, a HE MPO PEJIriiHy TEMaTHUKY: OCTaHHIO MOXXYTh PO3POOJIATH HaBITh aTeiCTH, Bij
4Ooro BoHa Ha0yBa€e aHTUPENIriifHOT TeHAeHII1. MU K parHeMo OKPECIUTH He «ETHYHHIA MOMEHT» CUTYaIlil,
HE Te, M0 BigoOpaXkae XyIOXHUK, a oro BiacHe 0aveHHs, HOTO KOHIENINIO iCHOCTI i BilMIOBIAHY CyMy
TEXHIYHUX TPHAOMIB, JO0 SIKMX BiH 3BEPTA€THCS, OO0 PO3KPUTH CBOIO 11€f0. 3BHYAWHO, IO CaKpalbHE
MOTPAaKTyBaHHS SIKOTOCh TEMaTHYHOTO Marepialy HeBiJ'€éMHE BiJl EK3UCTEHIIaTbHO-(P1I0COPCHKOTO,
coliabHOrO, MauM(iCTCHKOro W I1HIIMX MOMEHTIB. Y cydacHiil YkpaiHu pemiriiHe »HTTS, IO BKJIFOYAE
nutaHHs po3pisHeHHs oOpa # 3na, rpixy W mokyTtH, Oe3cmepTst I 3arpoOHOTO BO3/AasHHs, HaOyBae
Ha/I3BUYAHO IHTEHCUBHOT'O 1 TOCTPOTO BOEHHO-TIOJITUYHOTO MOTPAKTYBAHHSI.

Buxnady mamepiany. JIns ananizy ooupaeMo Kijlbka penpe3eHTaTUBHUX YKPATHCHKHUX TPpadiTi pi3HUX POKIB
1 JIOKaJi3aIliid, Mo MO03BOJSAIOTH MOOAYNTH, SIKMX MOIU(IKAIiil 3a3HANO0 CakpalbHE MPOTITOM TEpioxy Hamol
HaIllOHAILHO-BU3BOJILHOI BIMHH, 3pO3yMITH HOTO CIPSIMyBaHHS, TACIOHAPHICTH 1 iICTUHHY HaIliOHATBHO-HAPOIHY
TIPUPO/TY, CBOEPIIHICTD Ta BIZIMIHHICTD BiJl OAIOHUX siBUII] cBiTOBOro MucTeTBa XX—XXI cT.

Opmne 3 HadBigomimmx rpadiTi dYaciB IMOYaTKy pPOCIHCHKO-
YKpaiHCBKOi BiiHM — oniecbke rpaditi 3 300pakeHHsSM boropomumi Ta
HarmicoM  pociiickkoro  «boropomymia, IlyruHa nporonm». IloniGHi
300paXeHHs HEBIZIOMOTO paiiTepa 3’SBHJIHCS BOJHOYAC Y KUTHKOX MICITSIX
Opnecn, 30KkpemMa HaBiTh Ha CTiHI nepkBu Ipuropis borociosa
(MockoBcbkwii [Tatpiapxar). Tekcr, 1o cynpoBomkye oopas Jlisu Mapii, —
[TATa 3 enaTaXHoro NaHk-mMoieOHy Pussy Riot, sikiii BinOyBcst y Mocksi y
xpami Xpucta Cnacurenst 2012 p. Leii TekeT, cioiaydeHuit 3 TpadapeTHUM
300pakeHHsIM 00pa3y bBoroposmwii, B yMOBaX pOCIHCHKONO BTOPrHEHHS
OTpUMaB TOCTPY aKTYaJbHICTh JUIS HAIIMX CIIBBITYM3HUKIB., YTiM,
3HaWnUMcsT W mnpubiuHMkK mpesuneHta Pocii, ski  TpaHchopMyBanu
POCIfiCbKE CIIOBO «IPOTOHM» Yy «coxpaHu». Jlo mporo imeiHOro
MPOTHCTOSIHHS TIAKIFOUMIIACS JBIPHUKH, 3aMa3aBIIM BUIIPABIICHE CIIOBO
uementoM [3]. I'paditi BUKIMKAIO Maiki AMCKYCIl Ha MOJITHYHI TEMH, i
BKOTpE MiATBEPAMIIO iA€H0, IO 16 — MUCTEUTBO CHOTOACHHS, SIKE IIBUAKO pearye Ha Oyab-fKi COLIOMONITHYHI
BUKIIMKH, HEPIZIKO BUMAra€e He MPOCTOr0O CIIOCTEPEKEHHSI, aJie JIil.
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Onna 3 HaWOUTHIN emaTaXHUX IHTeprpeTaliid oopasy
Boropomuii 3’ SIBJISIETHCSI TicIst MOYaTKy
noBHOMacmTabHoro BroprHeHHs. OO0pa3z [liBu Mapii,
SIKAM BiJl TIOYaTKy HAIOi JEPXKaBHOCTI acOIIIOBAaBCS 3
VSIBIICHHSAM Tpo MaTu-3acTyIHUIO BXKE B 3HAMCHUTIH
Opanti Kuiscekoro Codilickkoro co0opy, 3HaXOIHUTh
HEOUiKyBaHE BHIIIEHHA, Koidu B pykax [IpecBsroi
Marepi OaunMo He boxectBenHe Hemomis, a cydacHy
30poro. MoBa #inme mpo KuiBchkHH Mypan «Csra
JlxaBeniHa», CTBOpeHMH TIpadiyHUM  JH3aifHEpOM
€. lllanamoBuyM, 1mo Haauxascs Bigomoro y 2010-ti

kaptrHOIO «Manonna Kamammikosay K. oy.

Moke BHHUKHYTH THTAaHHS: YUM TOJi, BJACHE, BINPI3HAETHCA TaKe TPAKTYBaHHS BiJ MOMIIE3HOTO,
YPOUHCTOTO MPOTOJIONICHHS narpiapxomM Kupumom boromarepi MOKpOBUTENBEKOK POCIICHKUX PAKETHUX BIHCHK?
PisHUTBCS TPHHIMIIOBO W KapAWHAIBHO, OCKUIbkH B akTi TiaBu PIIL[ memMoHCTpyeThcs HempuxoBaHa
arpecuBHICTb, MIOTP03a, HECYMICHI 3 CAMHUM JAYXOM XPUCTHSHCTBA. A B YKpaiHCHKOMY Mypali, pO3MIIICHOMY Ha
CTiHI THIIOBOTO 0araTomoBEepXOBOTo OyIWHKY, boropoauist TprMae 30por0 MOB AWTHHY, OEPEKHO # 3 SKOKOCH
CYMHOIO HIKHICTIO. 30posi y IbOMY BHNAJIKy — HE MaHidecralis cMepTi i arpecii, a METOHIMIYHE O3HAYCHHS
YKpaiHCBKOT'O BOiHA-3aXMCHUKA, SIKUH HA MOMEHT BIHHM HIiOHM 3JMBCS 31 CBO€IO 30pO€I0, 3HAPAAIIM OOOPOHU
MHpY IS PIJHOTO Kparo. XpUCTHSHCHKA TIOBara 10 CIIPaBEJIMBOI, BU3BOJIBHOI BIlHU TOEAHYETHCS 3 TEIUIAM
MAaTepUHCHKUM MOYYTTAM, 3 JIPHYHUM HEPEKUBAHHAM TPAriyHol W CTpamHoi AOJ yKpaiHCBKOrO BOiHA, IUIS
SKOr0 HEMOB IpocuTh y Martepi boxoi 3axucty xynoxsuk. LlikaBo Takox, mo madopiii boromarepi, skuii 3a
KaHOHOM Ma€ OyTH YEepPBOHUM (CHMBOJI CTPa)KIaHHs), TYyT — 3€JIEHOr0, «3aXHUCHOT0» KOJIBOPY, SIK BifICBKOBa
(hopma, Ta i e mopyIIeHH KAaHOHY JIMIIIE TiAKPECIIOE POXaHHS MPUXUCTHUTH, 3aXUCTUTH i 0OOPOHUTH BOTHA B
HOro CTpamrHoMy IPOTUCTOSIHHI cHiIaM 311a.

Hagkono mypany po3ropHynucs OypxJIMBi AUCKYCIi IIOJI0 MPHUITyCTUMOCTI NMOJAIOHOT iHTEepIpeTaiii.
[Moemnanust TpaaWUiHHOTO XPUCTHSHCHKOTO 00pa3y 3 BOEHHOIO TEMaTHKOI, I W pOo3MilleHe Yy
nyOmiyHOMY NpocTopi y Oararb0X BHKIMKANIO BKpail HEraTUBHE CTaBICHHA. Tak, 3 TOYKH 30py
Bceeykpaincbkoi pagn epKOB noJi0Ha iHTepIpeTaLis BBa)kanacs HeanﬁHﬂTHom mo Oys0 3a3HaueHo B
odimiitnomy 3BepHeHHI a0 [Ipesmnenta Ykpainu ta mepa Kuesa, me, cepen iHIIOrO, TOBOPWIIOCS TIPO
«KaTeTOpUYHE HE CHPUHHATTA Ta NPOTECT TAKUM BUpa3aM MyONiyHOrO TICEBIOMMCTELTBA, SKi
BUKOPHCTOBYIOTh DEJITiiiHI MOYYTTS Ta CUMBOJHU sIK 00°ekT mapoxii» [1]. ¥V pesynbraTi KOMyHanbHi
ciy)k0u 3aManroBanii HIMO Ha 300paxkenHi. Lle, y cBor uepry, BHKIMKano oOypeHHs i 3BUHYBaueHHS Y
MOPYIIEHH] TMpaB MHTIIB HAa CAMOBHUPAXKEHHS, 4Yepe3 M0 y KOHQUIKT BUMYIIEHi OynH BTPYTHUTHCSA
IPaBO3aXMCHUKH, KOTPi 3adikcyBanu, MmO icTOpis 31 «cBATOIO [[)KaBenmiHOIO» € 4YeproBUM HPUKIAJAOM
JaBHBOTO KOHQIIIKTY MK CBOOO/IOIO ClI0Ba Ta CBOOOIOIO CIIOBIAAHHS PEIirii.

CroBHEHI IMIUTIMUTHAX CMHCIIB POOOTH iTamificbKOIro
xynoxuuka CanpBatope benintennme (mcesmoniMm — TvBoy),
SKHH BiABiAaB KijbKa yKPaiHCBKUX MICT, 3aJMIIUBIIN TaM CBOT
rpaditi. 1li rpaditi Oe3mocepeHbO MOB’sA3aHi K 13 YacoM, B
SKOMY BOHU OyJIM CTBOpEHI, TaK i 3 MPOCTOPOM, IO JTO3BOJISIE
po3risaatu ixX SK 3HAKW y NeBHiH cemiocdepi, 0e3 sikoi BOHM
Oynu Ou He3posymini. Tak, 3. Kaiic Haronomye Ha TOMy, 110
ypOaHICTUYHUN CBIT CIHIJ PO3MISAATH SK KOMYHIKATHBHY
cuctemy, B SKiH rpadiTi MOCTAaE  «IOBIIOMIICHHSIM
(ceMiOTHYHUM, KOMYHIKaTUBHHM  3aco00M), B  SKOMY
KOMYHIKaHT ONPEIMETHIOE CMHCJ, O3HaYy€e HOTrO B MAJIIOHKY
abo Hamuci (3HaKOBiM GopMmi), a PEHUIIEHT OTPUMYE 3HAKOBY
dbopMy TOBIIOMJIEHHS, sKa € TPaHCISATOPOM, HOCIEM,
JoKepesioMm cMuciay» [4; 9]. Hanpukman, Ha omHomy 3 OyauHKiB y Bydi MoxHa 1moOaduTd IiBUMHY 3
OpEoJIOM HABKOJIO TOJIOBH 1 3HaKOM «CTom», sIKMil BOHA TpuMae y pykax. JliBUMHa — Halla Cy4acHHI,
OPOTATYE A0 CBITY PYKH 3 MPOXaHHSAM 3yNUHUTH LEH XaX, SKUl MPOKOTHBCS BYIUISIMH MiCTa, 1 32 SIKUM
BOHA HiOu crioctepirae. HiM0O HaBkoI1o ii roioBu Haraaye mpo yci Ti 0e3HEBUHHI KEPTBH, SIKI CIIPUUMHHIIA
nyTiHchka Pocis. Konbopu ykpaiHChKOTro mparopa, siki MOBTOPIOIOTHCS 1 Ha 3HAKy «CTOI», 1 y BOpaHHI
JIiBYMHH CTBOPIOIOTH AOAATKOBI KOHOTALT M «ACKOIYBaHH» LILOTO 00pasy.
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BcecBiTHhO 3Hanmii  paiitep B.
Mamxoc, KOJIUTITHIH YYIaCHHK
3HamMeHuToro nayetry «Intetesnikazki» —
HaleBHO,  HaWBigOMIIOr0 3  ycix
BITYM3HSHUX TpadiTi-TypTiB, CTBOPUB Yy
KueBi mypan «Yac 3min». Mypan €
pempe3eHTaTUBHUM MPHUKIAIOM 1 1Ie
OJIHUM TiATBEPHKEHHIM KOHIIEMTIi1, 0 y
XXI cr. momiOHI 300pa)KeHHS Ha CTiHAX
OyAMHKIB He JuIe €CTETUYHO
NpUKpalaloTh  MPOCTIp  MicTa, — ane
HacamIiepesl HaMaraloThCs BIUIMHYTH Ha
JIOJICH, MOPYIIYIOYM BaXKJIMBI COIIJbHI
nuTaHHs [2; 66-67].

Kaptuna penpeseHTye ykpaiHCHKOTO OOTaTHps, IIO TEepeMara€ pociiCbKOTO BEAME[s, 3 JIall SKOTO
BUTAJAI0Th CHMBOJIM PAISHCHKOI iMmepil — cepr i Momot. O0pa3 cuMBoOIIizye 60poTHOY BITFHUX JIOAEH 3a
cBoOOay mpotu ueprosoi crpobu Pocii Bigpomuth immepiro. CHUMBOJIYHE HABaHTAKEHHS Mae TaKOX
koMmmo3uIlisi rpaditi. YactmHa 300paxkeHHs, IO YyocoOmroe YKpaiHy, HANOBHEHa JeTalsIMA Ta
«3adikcoBaHay (CTaTHYHA KOMIIO3MINis), B TOW Yac K YacCTHHA, mI0 mepcoHidikye Pociro, siBise coboro
MOPOXHIN MPOCTIip, MO30aBIeHUN OyAb-KOTO IPYHTY (BEAMIiflb, MO CYTi, JETHTh y O€30[IHIO — AMHAMiYHA
Kommo3ullist). KapTuHa BUKOHaHa B TPOTECKOBOMY CTWi, 3 MOPYHICHHSAM MPONOPHiA 1 3MIlIEHOI0
MIEPCIIEKTHBOIO, 10 CTBOPIOE TONATKOBHUH ipOHIYHUHN eeKT (K 1 IesKi JeTalli — HapuKIad, PO3MIIIeHUH Ha
3aJJHBOMY IIJIaHi BYJHK, SIKHH 3aXHUINAE K03ak). 3 Toro OOKy, Jie po3TalloBaHe yce yKpaiHChKe (THH, KO3aK,
BYJIMK) — CSIE€ COHIIE 1 HaJI I[i€F0 YaCTHHOI KapTHUHH MPOCTATAE JIOJOHI boropoaumiis, mo TpuMae pymrHuK 3i
cmaBeTHUMU psakamu 3 moemu Ko63aps «Kaskas»: «l Bam, cuHi ropu, KpUTOI0 OKYTi, 1 BaM pHUIlapi BENHKI,
Bborowm e 3a0yTi. bopitecs — modopere! Bam bor momaraey. [1o cyTi, 1151 ciieHa 1 € UTIOCTpallielo A0 3rajlaHux
psakiB. Pymmmk IlokpoBn — crapomaBHiN Bi3aHTiHCBbKHI ikoHOrpadiuanii atpuOyT. Bipm Ko63aps
CTBOPEHUI1 uepe3 CTONITTS, i BUHUKAE BiH y CEKYJSPU30BAaHOMY IpocTopi KyiabTypu XIX cT. YTiM, TYT BOHH
MOCTAlOTh B €IHMHOMY 1M€HHO-CEeMaHTHYHOMY MPOCTOPI CHMBOJAMH TPATUIIIMHUX 1 HOBHUX IIHHOCTEU
YKpaiHCBKOTO HApOAy, KOHTAMIHYIOThCS 1 SABISIOTH COOOI0 HOBY aMaibramy, IO Perpe3eHTye HaNpyKeHUH
JYXOBHHIA TIONIYK 1 MMparHeHHs HOBUX, CHHTETUIHUX MHUCTEIBKHX POpM.

Bucrosxu. MoxHa cTBepKYBaTH, IO IIJIKOM OYiKyBaHO Y MUCTEITBI 4aciB POCIHCHKO-YKpaiHCHKOT
BilHM Ha MNepIIMH IUIaH BUCYBA€ThCS MNATPIOTHMYHA CKJIazoBa. Y IHMX oOCTaBHHax rpadiTi cTaroTh
PI3HOBHJIOM MOHYMEHTAJIbHOI MpONAaraHju, sKa 3aBKId BIJIrpa€ BaXIUBY (YHKIIOHAIBHY pPOJb Yy
HETPOCTHX yMOBaX BOEHHOTrO dacy. [Ipu mpomy cakpajbHE JOJATKOBO y3MiCTOBIIOETHCS HAI[lOHAJIBHO-
MOJIITHYHOKO CKJIAJIOBOIO, KOJIM PENiTiifHI 00pa3u Ta CHMBOJI HAIIOBHIOIOTHCS HOBHUM TOCTPO HOJMITHUYHHM
3micToM, mo 3abe3nedyye Ai€BicTh Ta €(PEKTUBHICTh [BOTO BHAY MHCTENTBA B yMOBaX HEMPOCTHX
COIIONONITUYHUX  BHUKIMKIB. TpaaumiiiHa  XpUCTHUSHCbKA  OOpa3HICTh  IEPEOCMHUCIIOETHCS — Ta
OCYYaCHIOEThCS 31 BpaXyBaHHSIM ICTOPUYHOrO KOHTEKCTY (Boropoauni 3 jpkaBeniHOM y pyKax, AiBUMHA 3
Byui y mkuHCax i3 HIMOOM ToI0). Bif3zHauuMoO TakoX, 10 BUKOPHUCTAaHHS CakpalbHUX 00Opa3iB J10ja€e
IMIUTIIIUTHI CMHCIIH, PO3MIMPIOIOYN CUMBOJIIYHI iHTEpIIpeTalii KapTHH, SKi MOXKYTh BUKOHYBATHCS HaBiTh
B €MaTa)XHOMY YH IpOHIYHOMY MAyCi, IO MOPYUIy€ TPAAWIiifHI KAaHOHM BHKOPUCTAHHS CAaKpaJbLHOTO Yy
MUCTEITBI, aje BOJHOYAC YCKIIATHIOE W ypi3HOMaHITHIOE iXHiil 3MicT. [locmimkeHHs eBotomii 1 ieiHo -
€CTeTHYHOI TpaHcopMalii XyJOXKHIX BHUPINIEHb MOXE CTAaTH IMEPCIEKTHBHUM BEKTOPOM MalOyTHIX
JIOCJIIKEHb.
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NATIONAL AND POLITICAL MODIFICATION OF THE SACRED
IN THE GRAFFITI OF THE TIMES RUSSIAN-UKRAINIAN WAR (2014-2023)
Chikarkova Mary — DoctorofPhilosophy, professor,
Professorof the Department of philosophy and culturology
Yuriy Fedkovych Chernivtsi National University

The topicality of the topic is determined by the fact that, firstly, domestic graffiti remains a little-studied
phenomenon, and secondly, its sacred component and its modifications during the modern war have not yet attracted the
attention of researchers. Meanwhile, graffiti itself as the «art of the moment» instantly reacts to any events, and in these
circumstances, it presents the people's reaction to those crimes that are currently being committed in the name of the
triumph of the «russkimiry.

The article analyzes some representative samples of graffiti with a sacred component, created in Ukraine from
2014 to 2023. All of them are made in a more or less outrageous style.

This is an anonymous Odesa graffiti depicting the Mother of God in a traditional Byzantine style and the
inscription in Russian «Mother of God, banish Putiny. The work underwent a series of transformations made by
supporters and opponents of this appeal.

The Kyiv mural «Saint Javelin», created by graphic designer Ye. Shalashov, was also involved in the analysis.
The traditional Christian image of the Mother of God is combined here with the appearance of the latest weapons,
which she holds in her hands instead of Christ. The image caused a negative reaction from the Council of Churches,
which also led to the modification of the image.

The work of the Italian artist Salvatore Benintende (TvBoy), located in Bucha, is an image of a girl with a
nimbus around her head and a «Stop» sign in her hands. The halo around her head reminds of the innocent victims
caused by Putin's Russia.

The Kyiv mural «Time of Changes» was created by the writer Volodymyr Manzhos. The picture represents the
victory of the Ukrainian hero over the «Russian bear», from whose paws fall the symbols of the Soviet empire —
hammer and sickle. It is made in a grotesque style, with a violation of proportions and a shifted perspective. However,
the irony here only shades the main pathos of the work, in which the Intercession of the Virgin is an ancient Byzantine
iconographic attribute, combined with lines of Shevchenko's poetry. Both of these things appear in a single ideological
and semantic space as symbols of traditional and new values of the Ukrainian people.

During the Russian-Ukrainian war, graffiti became a kind of monumental propaganda. At the same time, the sacred is
additionally filled with a national-political component. Traditional Christian imagery is reinterpreted and modernized taking
into account the historical context. The use of sacred images expands the symbolic interpretations of paintings, that can be
performed even in an outrageous or ironic spirit, which violates the traditional canons of using the sacred in art.

Key words: graffiti, mural, sacred, Russian-Ukrainian war.
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