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as well as training for doctors of fine arts at the University of East London, were analyzed. The prerequisites for the

formulation of the main principles of the implementation of doctoral art programs as a stage of the Bologna process are

considered. The documents regulating reforms of doctoral education in modern Europe are characterized. The direction

of the Artistic Research Doctorate program at the University of Music and Performing Arts, Vienna is determined.
Keywords: Doctor of Arts, Doctor of Musical Arts, artistic doctoral programs, higher art education.
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ART DOCTORAL PROGRAMS: FOREIGN EXPERIENCE
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Relevance of research. The introduction of fundamentally new programs in art educational institutions, intended
for the training of doctors of arts, raises a number of questions for the participants of this process. Studying the
experience of such programs help to understand the dynamics of the process that led to the current reform in the
doctoral training, as well as provide useful information about the organization of the educational process.

Main objective of the study. The purpose of the article is to define the features of artistic doctoral programs
implemented in universities in the USA and European countries, highlighting their common features and main
differences.

The research methods. The method of analysis and comparative method, as well as the method of
generalization, are applied.

Results and conclusions. The examination of several types of doctoral art programs, which have been practiced
since the middle of the 20th century or continue to be implemented today in institutions of higher education in the USA
and European countries, made it possible to single out some existing common features and trends. Artistic programs
have emerged since their inception as an alternative to the research scholar (Ph.D.) training programs. Such programs
are always focused on already acquired professional skills of talented artists who have proven their creative ability and
are able to understand their own activity in the context of general artistic processes. All programs require free
orientation in modern art.

The last twenty years have brought changes in this field (at least in the European educational space). Among the
organizational ones, we note the unification of the general principles of building artistic doctoral programs, which
makes some experts fear a potential loss of diversity. The content of the programs emphasizes the focus not just on
modern art, but on its innovative manifestations. The process of implementation of the "Florentine principles" is at the
initial stage, so the practice of training doctors of arts as the third level of higher education will require increased
attention of practitioners and researchers.

Key words: Doctor of Arts, Doctor of Musical Arts, artistic doctoral programs, higher art education.
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OxapakTepu30BaHO IOXOJPKEHHS HApPOJIHOTO MY3MYHOTO IHCTPYMEHTApilo, €BOJIIOIIHHY CKJIaJ0BY Ta
KOHCTPYKTHUBHY 3MiHY PSSy MY3WYHHX IHCTPYMEHTIB, IO HIMPOKO BHUKOPHCTOBYETHCS B pPaMKax IisJIBHOCTI
OpKeCTpy HApOJHHMX IHCTPYMEHTIB B YKpaiHi Ta B yKpaiHChbKii Tpaauiii. Came Ha OCHOBI IOTO MOJAETHCS i
PO3KpHUBAETHCS MUTAHHSA BJOCKOHANECHHS HAPOTHOTO MY3HMYHOI'O iHCTPYMEHTapil0 3a dYaciB HOBITHBOI 1o0Ou
VYkpainu. Takox pO3IISHYTO NMUTAHHS MOXOKEHHS MY3MYHUX IHCTPYMEHTIB, IO SBJISIOTH COOOI0 OpKECTpOBE
HaIllOBHEHHSI.

Kniouosi crosa: My3uWdHe MHCTENTBO, MNpodeciiiHi HaBUYKH, HAPOJHI IHCTPYMEHTH, MY3HKa, HapOIHO-
OpKeCTpOBE BUKOHABCTBO, OPKECTPOBA JiSUIbHICTh, BUKOHABCHKA IPAKTHUKA, IHCTPYMEHTH.

Tlocmanosxa npobremu ma ii akmyanvhicmy. AKTYaJIbHICTh TEMH JOCIIDKEHHS BUKIMKAHA THM, IO
CYTTE€BO 30UIBIIMBCS HAyKOBO-AOCTIAHULIBKUNA 1HTEpEC OO AisUIBHOCTI OPKECTpPiB caMe YKPAiHCHKHUX HapOAHHUX
THCTpYMeHTiB. TakoX TMOMITHO Te, IO MPOMOIliSi My3WYHOrO MHCTEITBA HAIOi KpalHW cTaja Ji€BIlIOK Ta

© Lumupes B.M., 2023



ISSN 2411-1546 Po3sgin lll. Pe3eHsii, ornagn, noBigoMneHHs 253

MAKPITUICHOIO TIPOCKTHOIO MISUTBHICTIO, 30KpeMa B TaHAEMI 3 MHTIFIMH 3 PI3HHX KpaiH Ta MHCTEIBKUX
iHCTATYIIN. [IMTaHHA TMOXOMMKEHHS HAPOAHOTO MY3WYIHOTO IHCTPYMEHTApil0 1 WOTO BIOCKOHAJICHHS TaKOXK
MiIIAMAaOThCS B 3B°S3KY 3 UM IHTEPECOM JI0 YKPaiHCHKOTO OPKECTPY HAPOAHUX IHCTPYMEHTIB. 30KpeMa 3 CyTO
NPaKTUYHOI METO0, MO0 PO3KPUTH BCIO aMIUTITyLy KOMIIO3HUTOPCHKOI Ta BHMKOHABCHKOI MalCTEpHOCTI,
CHPsIMOBaHOI came Ha HapoaHi. OCKUIBKH JOCTIPKEHHS PI3HUX aCTeKTiB AIsUTBHOCTI Ta Pi3HOOIYHOTO PO3BUTKY
OPKECTPOBHX KOJEKTHBIB YKpaiHCHKMX HAPOJHUX IHCTPYMEHTIB HaOupae 00epTiB, IUIKOM MPHPOAHIM TMOCTAE
MIUTaHHS PO3IJISIY MY3HYHOTO 1HCTpyMEHTapito. BaockoHaneHHs My3UYHUX iHCTPYMEHTIB Ja€ 3MOTY PO3BUTKY
SK BUKOHABCHKOI MaWCTEPHOCTI, TaK 1 CTUMYJIIOE Ta MPUIIBUALIYE PO3BUTOK KOMITIO3UTOPCHKOI HiSITBHOCTI B
KOHTEKCTi 37100yTKiB HaIliOHAIBHOTO MY3WYHOTO MHUCTEITBA. BHI03MiHa My3WYHHX 1HCTPYMEHTIB Ha Cy4acHOMY
erami TakoX MmoTpeOye BHUCBITICHHS 1 MIMOMHHOTO TEOPETUYHOro JOCIHIKEHHS 4epe3 CKIIAIHICTh IMpoLecy
PEKOHCTpYKIII Ta apaH)KyBaHHS iICTOPUYHIX My3UYHUX TBOPIB.

Ananiz ocmauHix 0ocnioxcens i nybnixayiu. 3aradbHy XapaKTEpPHCTUKY MY3HMYHOTO 1HCTPYMEHTapiro
Ha/a€ MIMPOKE KOJIO BITUM3HSIHMX YUYEHHX Ta TEOPETHKIB, OCOOJIMBO YIMPOAOBXK BChOrOo XX CT., a TaKOX
NPOJOBXKEHO IIel pyX 3aralbHOro BHUCBITIeHHA TeMn y XXI cr. Ajne mnapajenbHO 3 3aralbHUMHU
JTOCITPKEHHSIMH ICTOPUYHOTO PO3BUTKY MY3UYHUX IHCTPYMEHTIB OyiH OUTBIN JeTadbHI HAyKOBI MOIIYKA Ta
JTOCITIPKEHHS €BONIOIIHAX ACTIEKTiB My3WYHHX HAPOJHUX IHCTPYMEHTIB B TEXHIYHHX XapaKTEPUCTUK IO
BIUIMBY Ha CYCIiJIbHO-KYJIbTYpHE KHUTTS YKPaiHIIiB.

Cepen BiIOMUX aBTOPIB, IO BUBYAIM iCTOPIIO HAPOTHOTO MY3WYHOTO IHCTpYMEHTapito Oyiw He JIHIIe
TEOPETUKHU-HAYKOBLIi, CYTO MYy3UKO3HABII, a i MpakTUKU. Po3risigaroun icTOpuuHUiA KOHTEKCT, BapTO 3a3HAUUTH
Te, MO 0arato BITYM3HSHHUX iMEH HAYKOBIIB 1 TEOPETHKIB (3HAKOBHX ISl KYJIBTYPOJIOTIUHO-MHUCTEHKOTO KOJIa
VYkpaiHu) ckiagaad KOTOpTY TepLIMX JOCIITHMKIB, SKi BIEpIIe OMUCAIM 1 BHBYMIIM YKPAiHCHKI HapoAHI
iHCTpyMeHTH. Tak, cepex HUX BiIOMHN YKpaiHCHKMI MHCHMEHHHK, MHCTEITBO3HABEIh, OAHIYPHUCT 1 Iemaror
I'. XortkeBuy, mo y 1930 p. HamucaB kHUTY «My3W4HI iHCTpYMEHTH YKpaiHChKOro Hapomy». Lls xHura Oyna
OJTHI€IO 3 TIEPIINX CIIPOO OXapaKTepU3yBaTH YKPATHCHKI HAPOJIHI IHCTPYMEHTHU HE 3arajibHO, a KJIaCU(IKOBaHO Ta
cucTeMaTH4YHO. BBaxkaeThes, 10 came 1iell MaTepian CTaB MOIUITOBXOM UIsl PO3BUTKY YKPaiHCHKOIO HapOAHOIO
IHCTpYMEHTapil0 Ta WOro MOJABIIOro yAocKoHaneHHs. Cepen iHIMX 3HAKOBUX IMEH € 1 OCHOBOITOJIOXKHHUK
YKpaiHCHKOI KIIAaCHYHOT MY3UKH, BIZIOMUH YKPaiHCBKHI KOMITO3UTOP, TIEAAror Ta TpoMajchkuil aissa M. JluceHko.
VY 1955 p. Buiinwia apykom Horo kaura «HapoaHi My3udHi iHCTpyMeHTH Ha YKpaiHi», 1 310paHo Horo TeKCTH 3
OyIIOBOIO, YCTPOEM Ta XyI0)KHbO-BUPAKATEHUMH MOMKIMBOCTSIMU HAPOAHHUX IHCTPYMEHTIB HAIIO1 KpaiHu.

Cepen TEOpeTHKiB, MIO HIKABWJINCh TEMOIO MY3MYHHX HApOJHHUX IHCTPYMEHTIB YKpaiHH Bigowmi
(GONBKIOPUCTH Ta KYJIBTYpOJIOTH, MUCTEITBO3HABII Ta HaBiTh icropuku. Cepen Hux M. CymioB, mo
MiJTOTYBaB JIEKiJIbKa BEJIUKHUX ITyOJTiKaIiil, PUCBAYSHNUX JOCIIHKCHHIO HAPOJHUX MY3UYHUX 1HCTPYMEHTIB.
Hanpuknan, y #ioro poboti «YkpaiHcbki cmiBui i Oaiikapi» (1910 p.) omucyroTbCcst 0COOMMBOCTI THX
MY3HYHHX I1HCTPYMEHTIB, IO MOOYTYyBalll cepell YKpaiHCHKOro Hapody. B mepeniky IMX My3W4HUX
IHCTPYMEHTIB MOXHA IMOOAYUTH SIK OUIBII BiZIOMi COMLIKY, K003y, 6aHIypa, OyOOH, IMMOAIK, CKPHIIKY Ta
Jipy, 3HAWIIJIOCH TaM Miclleé ONMHUCY TaKOX Trycei, Ayau, TopOaHa Ta iH. IHIIMM BiZOMHM YKpaiHCBKUM
¢donbkiopucrom Oye JI. PeBylpkuii, mo oxapakrepusyBaB Ta 3pOOMB KOPOTKHH OMKMC TaKUX MY3UYHUX
IHCTpYMEHTIB sIK Jipa,TopOaH, k003a, OaHIypa, y CBOil poOOTI «YKpaiHChKI AyMH Ta MICHI iCTOPUYHI»
(1919 p.). BaxnuBuUM TEOPETHYHUM MaTepiaJioM CTalOTh 1 MY3HKO3HABYi mpami BiZoMOro (oJbKIOpHCTa
®. Koneccu, ocodauBo Horo podora «Menoaii ykpaiHCbKUX HapoaHux aym» (1978 p.).

Mys3uko3Hagels B. Komapenko y kHu31 «YKpaTHChKUE OpKeCTp HApOAHUX iHCTpYMeHTIiB» (1960 p.) nmomae
OITNC XapaKTEePHUX OCOOIMBOCTEH Ta TEOPETMUYHE OOIPYHTYBAHHS CKJIaQy MY3WYHHX IHCTPYMEHTIB B paMKax
TUSUTBHOCTI HAPOJIHOTO OPKECTPY YKPaiHCHKOI OPiEHTOBAHOCTI. Ajie HAHOLTBIN SICKpAaBO TEOPETHYHI 1 MpaKTHIHI
NIATAaHHS, [T0B’s[3aHi 3 TEMOIO MY3UYHHUX HapOJHUX IHCTPYMEHTIB, MOJal0Thesi B Marepianax A. ['ymeHroka, 1o
BUKJIaJeHO Yy 30ipmi «YkpaiHCbki HapoAHi My3wuHi iHCTpyMeHTH» (1967 p.). CXOXuMH 3a 3MICTOBHUM
HaloBHEHHsIM € Takox mpaist M. JlaBunosa «HapongHo-iHCTpyMeHTanbHA KyJbTypa YKpaiHu (3100yTKH Ta
npobaemu)» (1998 p.) Ta paninre Bunana kaura I1. IBaHoBa «OpkecTp YKpalHCHKHX HApPOJHHUX IHCTPYMEHTIB»
(1981 p.). M. laBunoB BpaxyBaB mpailro cBoro koserd i y 2005 p. cTBOpHB MiipydHUK «ICTOpisi BAKOHABCTBA HA
HapOIHMX IHCTPyMEHTax» (BUIAHHS Jpyre, TONOBHEHe BUHMILIO 3a miaTpuMku HMAY im. I11. YaiikoBcbkoro y
2010 p. Ta pO3MIILICHO Y BIAKPUTOMY JOCTYII B eIeKTpoHHiM Oi0mioTeri «Kynbrypa YkpaiHuy), akIeHTYBaBILIH
CBOIO yBary came Ha yKpaiHCBHKill akaJieMiqHil IKOJIi BUKOHABCHKOI MaiicTepHOCTi. Takoxk MOMITHOIO POOOTOO
crana npaust JI. Yepkacbkoro «YkpaiHChKi HapoAHi My3uuHi iHcTpymeHTH» (2003 p.). Lleit Tekct xou i OyB
HalMCaHW /I ILNUPOKOrO 3arajly 4YMTayiB i PEKOMEHJOBAHMH SIK MOCIOHMK JUISi BUKJIAJA4yiB MY3UKH B
CTCIAJIbHAX Ta 3aralbHOOCBITHIX WIKOJNAX, ajleé TEOPETHKH 3 YKPaiHCHKOrO iHCTPYMEHTO3HABCTBA AKTUBHO
TIOYaJT BUKOPHCTOBYBATH Y CBOiM POOOTI 31 CTYICHTAMH BHIIIMX 1 CEPE/IHIX CIEIiAIbHIX HABYATHHUX 3aKIIa/IiB.

OxpeMi METOAWYHI MaTepiajii Ta iCTOPUYHUIA KOHTEKCT PO3BUTKY HAMLiKaBIIIMX 3pa3KiB MY3UMYHHX
3100yTKIB YKPaiHCHKOIO HApoAy IPEICTaBJICEHI B TaKMX TEOPETHMYHMX poborax sk crarti B. [lefinern



254 ISSN 2411-1546 VYkpaiHCbKa KynbTypa: MUHYIE, CydacHe, LWAsiXvu po3BMTKy. Bunyck 46/2023

«My3udHHN THCTPYMEHTapill SK MOKa3HWUK CIHENU(pIiKH OPKECTPY HapomaHuX iHCTpyMeHTiB» (2002 p.) Ta
JI. lllemer «HapoaHi My3uuHi IHCTPYMEHTH B TPaIuIiiiHO-TIOOYTOBIH KynbTypi CinoOifchkoi YkpaiHu»
(2015 p.), monorpadis b. BonsHoro «Hapoana inctpymeHTanbHa my3uka 3axignoro Ilopiyuis: mpobinema
€BOJIIOLIT TpaguuiiHuX GopM My3ukyBaHHsD» (1993 p.).

Y mucepramiitiomy pocmimkenHi O. [mpueHka Ha Temy cnenmdikd HAPOAHOTO IHCTPYMEHTAIBHOTO
MucTenTBa «XYHOXKHI OCHOBH aMaTOPCHKOTO HAPOAHO-OPKECTPOBOTO BHKOHABCTBa» (1996 p.) Hamaerbcs
XapakTepucTHKa (HaKTOPiB PO3BHTKY HAPOTHO-OPKECTPOBOTO BHUKOHABCTBA 1 MOJAETHCSI B CTHCIOMY OIHCI
OOTPYHTYBaHHS XyJOKHIX OCHOB CIIEIH(DIYHOrO HApPOTHO-OPKECTPOBOTO BHKOHABCTBA Ta PO3TILAAIOTHCS HA
TPUKIIAAl BAOCKOHAJICHHS MY3HMYHOTO IHCTpyMEHTapito. JlisUbHICTP MOJIOAMX BUEHMX TAKOXK CIPSIMOBAaHA Ha
JOCTIDKEHHsSI OCOOJIMBOCTEH YKpalHCHKHX HapOJHMX MY3WYHHX iHCTpYMeHTiB. BapTo 3ramatu monorpadito
T. Cimnenpkoi «KybTypHO-ICTOpHYHA €BOJTIONISI YKPATHCHKOTO OPKECTPY HAPOAHUX 1HCTpYMEHTIBY (2009 p.).

ABTOp TIi€1 CTATTI TaKOX 3BEPTAETHCA O TEMH HAPOAHHWX IHCTPYMEHTIB y CBOIH MiSUTBHOCTI 1 Mae
BJIaCHI METOJMYHI PO3POOKH 3a TEMOIO AOMOBiJi. 30KpeMa y HaB4aJbHOMY MOCiOHUKY «MeTonnyHi 3acaau
00poOKHM My3MYHHMX TBOPIB AJISI OPKECTPY HAPOIHUX iHCTpYMEHTiB» (2006 p.) HUM JOCTIHKYIOTbCA aCHIEKTH
BJIOCKOHAJICHHS HAPOJHOTO MY3UYHOTO iHCTPYMEHTaPII0.

Mema cmammi — BU3HAUMTH HAWOINBII 3aMiTHUN I1HCTpYMEHTapiii B OpKecTpaX HapOIHUX
IHCTPYMEHTIB Ta PO3KPUTH TOJIOBHI acHEKTH, TOB’s3aHi 3 iCHYBaHHAM IMX 3ac00iB, a TaKOX BU3HAYUTH
KITFOYOBI MOMEHTH B paMKax MpoOIeMaTHKH BJOCKOHAIIEHHS! HAPOIHOTO iIHCTPYMEHTapiIo.

Jii JOCSITHEHHS TIOCTaBJICHOT METH TEPHIOYEePrOBUM 3a60dHHAM TIOCTAE JTOCTIPKEHHS HANIIKaBIIINX
3pa3KiB HapOJHOTO MY3HMYHOTO iHCTPYMEHTapil0 caMe B KOHTEKCTI BHKOHABCHKOI TMPAKTHUKU YKPaiHCHKOTO
OPKECTPY HAapOJHHMX IHCTPYMEHTIB. 3apajyl IIbOr0 HEOOXIJHO MPOBEICHHS aHAi3y i 3MiHCHEHHS MOJAIBIIOrO
BiIOOPY HAWIIKaBIMIMX 3pa3KiB HAPOMHOTO MY3WYHOTO IHCTPYMEHTApil0 (fKi BHKOPHUCTOBYIOTHCS B
YKpaiHCEKOMY OpKECTpi HApOIHHUX iHCTpYMEHTIB). Takoxk (ikCyeThcsi 3aralbHHN OIJISAA Ta OMUC KOXHOTO 3
00paHOro TeperniKy iHCTpyMeHTa (CIHpArouich Ha HOro KOHCTPYKIIiIO, (akTH 3 icTopii BUHHMKHEHHS abo
XapaKTEPUCTUKH 3BYKY Ta POJi B My3MYHOMY aHcamOIi Tomo). BapTo Takok HOCTITUTH TEXHIYHI OCOOIMBOCTI
TpU Ha KOKHOMY 3 IHCTPYMEHTIB i KOPOTKO BU3HAYMTH iXHI MOXJIMBOCTI Ta OOMeXeHHs. Takox sk 3aBIaHHA
TMIOCTA€ MUTAHHS MiATOTOBKU PE3yJIbTaTiB JOCIIIKEHHS IS MOJAJIBIION0 BUKOPUCTAHHS B TPAKTHIIl BUKOHABIIIB
Ta IS CPUSIHHS PO3BUTKY YKPaiHCHKOT MY3UYHOI KYJIETYPH B LILIOMY.

Memooonozis docniodcennsn. Cepen 3aCTOCOBaHHX MIIXOIB 1 METOIB 00paHO came TOM JOCIITHHUIIBKUI
THCTpYMEHTapiii, 0 J03BOJISIE PO3KPUTH TEMY CTATTI Ta BHXOISYM 3 TMOCTaBJICHOI METH JOCTiIKEHHs. Tak,
CTPYKTYPHO-(QYHKIIOHATEHHHA METOJI BUKOPUCTAHO 3apajy PO3IJIAY ENEMEHTIB JIOCTIDKEHHS 3 TOYKU 30pYy
ixHpOi (pyHKIIIT, pOJTi, IPOSIBY TOTO, SIK OKPEMi eJIeMEHTH B3aEMOIIOB'S3aHI MiXK CO0010. MeTo/1 COmiOKYIIBTYpHOT
JeTepMiHalii 3acTOCOBAHO JJIsI AHAITHKMA HApOAHOIO MY3WYHOIO IHCTPYMEHTapilo, 3 ypaxyBaHHSIM
COIIOKYIIBTYpHUX (DaKTOpiB, 110 BU3HAYAIOTH EBOJIIOIIMHME pyX Ta TPOCYBaHHS IMEBHUX TPYN MY3WYHHX
HApOJHMX I1HCTpyMeHTiB. HaiOimbil mmMpoKo 3aisiHO B KyJAbTYpPOJIOTIYHOMY TIJIXOII 1CTOPHUKO-TEHETUYHHNA
meroa. Lleil MeTox 3acTocoByBaBCSl ISt PO3KPUTTS MUTAHHS, IO CaMe BaXKJIMBO 3 TOYKM 30py BHHUKHEHHS
MIEBHOTO MY3HYHOTO IHCTPYMEHTApIIO 1 IOro PO3BHUTKY.

Hayxosa nosusna. Uepe3 aHamiTHUHMIA BUKIAJ] Yy JAaHi poOOTi JOBeleHI YSBIEHHS Mpo (GopMu
3aCTOCYBaHHS MY3WYHOTO 1HCTPYMEHTapil0 B OpPKECTPi HAapOJHUX IHCTPYMEHTIB. Takok OKpiMm ¢ikcarrii
ICTOpHYHHX €TamiB PO3BUTKY, PO3KPHBAIOTHCS THUTAHHS BJAOCKOHAICHHS Ta TOMYJspU3alii psity
AyTEHTUYHUX MY3MYHHX iHCTpyMeHTIB. [loegHaHHsS iCTOPUYHOTO KOHTEKCTY 1 (DYyHKIIOHAJIBHOTO OIHCY
pO3KpHBa€e cOOOK HAYKOBY HOBH3HY B paMKaX MOJIEpHi3allii Ta MPOMOIlii HApOIHOTO iHCTPYMEHTAPIIO.

Buknao ocnosnozo mamepiany Oocniodcenna. Mys3udHa KyjlbTypa HalIoi KpaiHM CHpHsUIa IIMPOKOMY
PO3KBITY Pi3HHX BUJIiB HAPOIHOI'O CaMOOYTHBHOTO MHCTEITBA. L{e MpOosIBISIIOCH SIK Y BUKOHABCHKIM MaliCTEPHOCTI,
TaKk 1 B MPOLEC] BUTOTOBJIEHHS MY3WYHOIO iHCTpyMeHTapito. OKpeMo IOCTa€ MUTaHHS aHCaMOJIeBOi My3H4HOT
KyJIbTYpH Y KpaiHH, /i€ ITUPOKO BUKOPUCTOBYETHCS 3HAYHA KUTBKICTh HAPOIHUX MY3UYHHX IHCTPYMEHTIB.

Mae HarnpsiM TpaJUIiHHIX YKPaTHCHKUX MY3UYHHX IHCTPYMEHTIB 1 TPUTEPHI MMUTAHHS, 30KpeMa podIieMy,
4epe3 Ky 0araro caMoOYTHIX IHCTPYMEHTIB BBaXKAIWCS TEBHUH Yac TIOBHICTIO BUOYJIMIMH 3 Y)KUTKY YUY HaBiTh
3HuKMMH. Lle BimOynocst depe3 Te, 10 € NEBHA MPUXWIBHICTH IO OKPEMHX 1HCTPYMEHTIB Ta TPyN IpHU
(hopMyBaHHI Cy4acCHHX OPKECTPIB HAPOAHUX IHCTPYMEHTIB. SIKIIIO B paJsHCBKIN MEPioJ 1 Ha MOYATKY HE3aJIHKHOT
VYkpainu 11e 0yJI0 3yMOBJIEHO OOMEKEHICTIO BUTOTOBIICHHSI TAKMX MY3HMYHUX THCTPYMEHTIB, TO CHOTOJIHI TTOCTAE
NUTAaHHA BiJICYTHOCTI MaiiCTEPHOCTI BUKOHABLIB Ha MIEBHUX HAPOAHUX IHCTPYMEHTAX Ta TPaAuLIii epeadi 3HaHb
32 UMM HampsMoM. ToMy HarajbHOIO MOTPEOOI0 TMOCTa€ TAKOXK 1 BUBYEHHS iCTOPii HAPOAHOTO MY3HMYHOIO
THCTPYMEHTAPIIO, SIK BAYKIIMBOI CKJIa/I0BOI MaTepialbHOI KYJIbTYPH YKPAiHCHKOTO HAPOTY.

YKpaiHChKi HapoJHI My3W4HI IHCTPYMEHTH TPEICTaBJieHi TPhOMa OCHOBHHUMH TPYIaMU: PI3HOMAaHITHI
yaapHi iHCTPyMEHTH, KaTeropisi JyXOBHX IHCTPYMEHTIB, Ta HaHOUIbII 3aKpiIUieHI B aKajeMiuHid BUKOHABCHKiH
HIKOJI CTPyHHI iHCTpyMeHTH. OCOOIMBO SACKPABO 1€ MOXKHA IMOOAYMTH B IHCTPYMEHTAJIbHUX aHCAMOJISIX, MPO SIKi
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BIIEpIIIE 3ramyeThesl B Hammii kpaini 3 kidmg XVII — nodatky XVIII cr., a came BimoMux mif Ha3Boro Tpoicti
MY3UKH. Y CKJIajii TAKOTrO KOJIEKTHBY OYJIH, 3a3BHUald, 3a 1isiHI a00 CKpHIIKa, 0acoss (bac) Ta OyoeH (y HeHTpaIbHUX
00macTsix), ado y 3aXiTHUX 00IacTsIX CKPHITKH, IMOa Ta OyOHa. Taki KOJIeKTHBY BUKOHYBaIH (PyHKIIiFO ()OHOBOTO
3a0apBiIeHHs TTIOOYTY JKHUTTS CEISTHCTBA Ta TPAH TIEPeBaKHO TAHIFOBAIBHI 1 ITiceHHi Memoii [ 13].

Uepes Te, 110 iCTOPisi BUHUKHEHHST HAPOHOTO MY3HYHOTO IHCTPYMEHTapito, MPpOoQeciiiHoro CTaHOBICHHS
SIK CAMOCTIHHOTO HampsMy Ta TIOAANBIIOT0 PO3BUTKY 3aBKIIH TICHO MOB’SI3aHO 13 3araJIsHAM TPOIIECOM PO3BHTKY
YKpaiHCBbKOI My3WYHOI KyJBTYpH, BAPTO YITKO CHOPMYIIOBATH TEOPETUYHO XAPAKTEPUCTHKU KOXKHOI CKIIag0BO1
YacTHHH. B Tmporeci BIOCKOHAJEHHS HApOJHOTO My3WYHOTO IHCTPYMEHTApil0 BapTO HAAaTH BHUYEPITHY
XapaKTEPUCTUKY KOXKHOTO IHCTPYMEHTa, a TaKOXK MaTepiaind, B AKAX Oyae TMOKa3aHO TEXHIYHI MOXITUBOCTI
THCTPYMEHTY Ta 3a3Ha4eHO TOYHMH OMUC BCIX HASBHUX Ta XyIOXKHBbO-BHPaXaTbHHX 3aco0iB, AOpeyHO Oyne
PO3KPUTTSI BY3bKO HAIPAaBJICHUX MaTepianiB TUIy IPUHAOMU TPU Ha HHOMY TOIIO. BaknuBo 3HaTH i icTOpuaHHIA
KOHTEKCT TIOSIBH Ta TIOAAIBIIOT0 PO3BUTKY KOXKHOTO BHAY MY3MYHHX IHCTPYMEHTIB. 3BHYAaWHO, IO 3pOOHUTH
3apa3 Ie B paMKax OJHi€l CTaTTi BKpall CKIaJHO, ajleé OXapaKTepu3yBaTH HAMOLIBILI 3aydeHi IHCTPYMEHTH B
CHOTOZHIIIHIX KOJEKTHBAaX OPKECTPIB HAPOJHMX IHCTPYMEHTIB BapTo.

Cucrema My3WYHHX IHCTPYMEHTIB 3a Kiacudikariero I'. XoTkeBrua MOTUIIETBCS HA TPU PO3JILIH:
CTPYHHI, TyX0Bi i yaapHi iHcTpyMeHTH [16]. Tum camum XoTKeBHY 3p0OMB CBOIO BEPCiIO BiTOMOT HAYKOBOI
KOHIenii kiacuikaiii My3HuYHHX IHCTPYMEHTIB BijgoMoi mij Ha3Boro «Kmacudikaris ['opabocrens-3akca
1 B AKif My3W4Hi 1HCTpYMEHTH OyIM TOJiJCHI HAa YOTHPU TPYMH 33 €AWHOI0 KATETOPIi€r0 1 3aJIeKHO Bif
JoKepena 3BYKY (caMO3By4HI, TMEpPETHHKOBi, AyXoBi, cTpyHHi). Anme ['. XoTkeBnd He mM030aBHBCA Bif
nepeTHHKOBUX (200 MeMOpaHHMX 3a I1HIIOK HAa3BOIO) IHCTPYMEHTIB, 3poOMBIIM B CBOIil Kiacudikamii
BCEpEMHI YAapHHUX TPYIyBaHHS Ha OKpeMO i1i0oHH i MeMOpaHO(OHH.

TeopeTHK-My3MKO3HABII OOTPYHTOBAHO JOBEIH TOH (PaKT, IO CIIOYATKY MY3UYHI iIHCTPYMEHTH MaJIH
BCE JK TaKd NPHUKIAIHE 3HAUCHHS i BUKOHYBaJHM yTWIITapHY MoOyTOBY (pyHKIi0. OCOOIMBO SICKpaBO e
MOMITHO TIpY BUBYCHHI HalJaBHIMIMX MY3HMYHHX iHCTPYMEHTIB, a caMe — yaapHuX. BoHu Oynu 3aiisHi He
JIUIIIE K My3W49HI IHCTPYMEHTH B KAHOHIYHOMY CBOEMY 3HA4€HHI, a MaJH 1HIII TOJaTKOBI (yHKIIII.

Okpeciioloun Taky pHCY, YTHITapHICTH — camMe TyT BapTO 3rajaTH BeChb HANpsM MY3WYHOTO
IHCTpyMEHTapilo, JIe JOKEpeJIoM 3ByKa cTae caM Kopoyc abo ioro okpema vactuHa. Lle imiodonu, ab6o
CaMO3BYYHI I1HCTpyMEHTH. Sk BUJHO 3 Ha3BM, IX BHUTOTOBJIIIOTH 13 MaTepialy, IO MOXE BHIABATH
XapakTepHUH 3ByK. Takumm MarepialaMd € JEepeBHHA, METal; MO)KHA BHTOTOBISITH 3 KaMEHIO TOIIO.
YMOBHUMH «IIPAOTISIMU» TaKUX IHCTPYMEHTIB € 3Hapsans emoxu naneonity. Came i TOH mepiox, OimbIn
BiZIOMHH, SIK AaBHbOKam sHUH Bik (80 THc. — 13 THC. POKiB TOMY), 3’SBHJIKMChH KiCTSIHI, JA€peB’siHI Ta HaBiTh
KaM’siHI 00’€KTH MY3WYHOTO XapakTepy, L0 BHKOPHUCTOBYBAINCH SIK IHCTPYMEHTH Uil TMOJAdi CHUTHAJIB
TpoMaJii, HalpuKJIam I OJJHOYaCHOTO 00’ €JHAHHS 3yCHJIb ITiJ[ 4ac Pi3HUX TPyHaoBUX mporieciB. i 00’extn
NPaKTHYHO HE MAIOTh J0IATKOBOTO BIOCKOHAIEHHs. CepeJl 1 HUHI BIIOMUX pedeil MoOYTOBOTO BXKUTKY TaKi sIK
JTOIITKY, METaJieBl pelKu, IUIACTUHM 1 BUPOOM THITy MiAKOB, 13BOHH Tomo. llogin imiodoHiB BinOyBaeThcs
3aJIe)KHO Bij crtocoOy 3BYKOBHIOOYBaHHA. ICHye Tpw 3arajibHUX HampsM# i1i0QOHIB — IIHMITKOBI, yIapHi Ta
(bpuKLiiiHI.

HaifuncneHHimow Tpynowo € came ylapHi i1i0oHH, MPeICTaBiIeHI CaMO3ByYHUMH 00’€KTaMu, Je
3BYK HApOJDKYETHCS 3aBISKH ynapy abo caMoro mpeaMera o0 iHIIWHA, abo B3aeMOAis SKOICh PyXOMOi
YaCTHHM Ha BECh MPEJMET YH 3BYK CTBOPIOETHCS B TPOIIECi CTPYIIYBAaHHS YW MpU OOEpTaHHI 3HApSIA 3
ocobnuBuM BifmyHHSM. Jlo Takux imioQoOHIB HajeKaTh TapijiKH, TPUKYTHUKH, PI3HOMAHITHI J3BOHH,
OyOoHuMKH, Ops3Kaiblis, TOpoxkaia, kanatana. Came 1o 1iei kareropii Hajexarb 3HaHI eTHorpadamu 3a
MOOYTOBUMHU SIKOCTSIMU PyOeIh i3 Ka4aslkoro, IMiIKOBH, OWJIO Ta iH.

Haif6inbm nomy/ispHAMM 3 yAAapHHX iHCTPYMEHTIB € TapilKu. IX B SAKOCTI yAapHUX MYy3HYHHX
IHCTPYMEHTIB BUKOPHCTOBYBAJIHM HaJE€KO 3a MeKaMu YKpaiHW, B Takux KpaiHax sk Kwuraii, Snonis, B
puTyasbHiid cucteMu bipMu Ta HaBiTh €runTy. 3 MWNOKOBUX IHCTPYMEHTIB HaWO1NbII BiOMOIO € npumoa,
3HalioMa 0araThbOM TaKOX TIiJI CBOEIO 1HINOK Ha3Bol — Baprad [17]. JIpumba, sk My3W4HUI THCTPYMEHT,
paHnimie Oyna pO3MOBCIO/KEHA 1O BCi YKpaiHi, a 3apa3 HaOylia HaWOUTIBIIOTO TONIMPEHHS Y CBIiTI SIK
MY3UYHOTO 1HCTPYMEHTY HapoJHOi cipsiMoBaHocTi. ChOTO/HI, 3aBISKH MOMYJIIpH3aLlii TpaauLiidi HApOJHOTO
MY3HYHOTO MHUCTEITBA JpuMOa BiJioMa 3a CBOIM NMPAKTUYHUM BHKOPUCTAHHSM Y TYIyJIbCHKOMY TIOOYTI, Jie
rpaTy Ha [bOMY IHCTPYMEHTI BYAThCS 3MalleuKy. Moke MaTH BHTIIS, SK MaJeHbKa MeTajieBa IIyxKa abo
miJKOBa Ta OyTH 3 OfHUM a0 BoMa si3uukamu. CaMe 11l I3UYKU IMPUTUCKAIOTH 10 3y0iB a00 70 Ty0 [uIst rpu.
3ByKkoBHOY/I0Ba BiOyBa€eThCcA 3aBISKM IMUIAHHIO S3MYKAa O BUAABaHHS PE30HYIOUMX 3BYKiB. OTpruMmane
3BYYaHHS MO’KE€ KOPUTYBATHUCh BHKOHABIIEM 3aBJISIKH ITOJIOKEHHS POTA Ta HAIPaBJICHOCTI AuxaHHS. Toli B
npolieci BUKOPUCTAHHS Ha BUXOJI YTBOPIOETHCSI CBOEPiIHA BiOpailis. BUTOTOBICHHSM IIOTO iHCTPYMEHTY
3aiiManuch npogeciiiHi KoBali, ane 3apa3 Bce Oinblie MaiicTpiB, 110 BUTOTOBIISIOTH LIEH IHCTPYMEHT 3 Maiike
miipydHrx MatepianiB. 3 omHOoro OOKy, IIe HaJae BJOCKOHAJICHHS I1HCTPYMEHTY, aje 3 IHIIOro —
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BiIOyBaEThCS 3MEHINCHHS CHenudiku, IHCTpYMEHT HaOyBae HE MNpUTaMaHHUX puc 3BydaHHs. llei
IHCTPYMEHT 1 ChOTOHI IIPOAOBXKYIOTh 3aCTOCOBYBATH Y HAPOAHUX Xopax [ ymynbpImmmam 1 3akapmaTTs.

Ie oquu BU, sSKUiA 32 Knacudikamiero ['opabocTens-3akca icHye sk caMocTiiHul, a y I'. XoTkeBrua sk
HiBUJ yIApHHUX — 1€ IEPETHHKOBI IHCTPYMEHTH, JIe JYKEpPeJIoM 3ByKa € HaTATHyTa MepeTHHKa abo MeMOpaHa.
B sxocTi MaTtepiany MOXKIHBO OYyJI0 BUKOPHCTOBYBATH PI3HOMAHITHI MiXypi, MKipy, rriBku Tomo [12]. Came
MeMOpaHH] iHCTpyMeHTH OynM HaWNepIIMH PyKOTBOPHHMH MY3WYHUMH iHCTpyMeHTamH. lleil Bua mmpoxo
BUKOPHCTOBYBAaBCA y KyJbTOBHUX 3axXo0jiaXx, 00psaax, OKpeMo OyB 3alisiHUi y BIHCBHKOBIH crpaBi sk (opma
opraHizaiiii BiliCbka B IMOXOJaX YW Iepefada BAXIIMBUX CHTHAIIB omoBimieHHsA. OCHOBY MeMOpaHO(OHIB
CKJIa[af0Th BiOMI YKpaiHCBKIM TpaaWilii Taki My3WdHI 1HCTpyMeHTH sk OyOoH, OapabaH Ta nmuTaBpH. 3a
croco0oM 3BYKOBHI00YBaHHS BOHHM TAaKOX MAalOTh PO3MOALT HA TPU BUAW: yAapHi, MUPIUTOHH Ta (PUKLIIHI.
BaxBo 11 yKpalHCBKOi My3WYHOI iCTOpiT Te, 0 MEPETUHKOBI iIHCTPYMEHTH 3'SIBHJIMCS B YKpaiHi i aKkTHBHO
po3BuBamcs 1ie 3a 9aciB KuiBcokoi Pyci.

HaiigaBHimmM i3 1pOro HampsMy MOXKHa BBaKatu OyOoH (perieto). BBaxkaeTbcs, 1O TOJIOBHUM
3aBIaHHSIM B OpKecTpi y OyOHa cTae yTpUMYBaHHS TEMIIOPUTMIYHOCTI, IMiJKPECICHHS CHHKOIIIB, Ta BIy4HE
HA/IaBaHHA BiIOBIAHOTO 3BYKOBOTO KONOpUTY. [lomiOHMM 3a XapakTepHCTHKaMH € I OJUH MY3UJHHUI
IHCTpYMEHT — Oyraii, MpoTe BUHUKHEHHS HOTO MPOCHIAKYBaTH JTOBOJII CKJIAIHO 1 BiH MaibKe HE 3ay4eHHd B
opkecTpoBiii cuctemi. CBOIO Ha3By IHCTPYMEHT OTPUMARB 3aBJISKH ITaxy, II0 MCIIKAE B OYepeTax Ta Mae
OacoBwmii 3ByK. Burmsamae Oyrait momiOHO g0 OyOHa, Xo4a Iie MiKKa 3 HATATHYTOKO MIKIPOIO 1 TOJATKOBUM
JIEKOPATUBHUM TPAKTHYHO 3a/iTHAM EJIEMEHTOM Yy BHIVIAIAI XBOCTa 3 KIHCBKOTO BoJioca. 3a Ied XBiCT
MY3UKaHT CMHUKA€E BOJIOTUMH PyKaMu. 3a po3MipOM Ma€ TaKOX BUOKpEMJICHHsI y BUTJIIsIII ebepka 1 OepOeHMIIi.
HuHi 31€6116110T0 BUKOPUCTOBYETHCS B aHCAMOJISIX BYJIMUHUX MY3HK 3aKapHaTTsi.

Haiibinpm Bimomuii 32 BOEHHMM BHUKOPHCTaHHAM MY3WYHHAN I1HCTPYMEHT, IO HAaBiTh BXOAWB JO
kieliHoaiB 3amopi3pkoi Ciui — 1ie muTaBpu. BoHu Oyl pisHUX PO3MIpIB, € IPUKIAAN KOJIU B JTUTABPU MOTIIH
OWTH OIHOYACHO /0 BICBMOX YOJIOBIK 1 HaBiTh OiNblne. 3 TOIIUPEHHSM TPaAMLii HAPOAHUX aHCAMOIIB, i
CTaBIIN TPAUIE0 3 Apyroi moi. XX CT. JATaBpaMH KOMILIEKTYBAINCh Maibke yci mpodeciiiHi HapomHO-
IHCTpYMEHTAbHI KOJIEKTHBH [5].

HoBum eramoMm craja TmosBa JyXOBUX IHCTPYMEHTIB (aepo(OHIB), IO CIYI'yBaIM BXKE OUIBII
CKJIaJHUM 3ac000M 3B’si3Ky. BoHH, 5K 1 yIapHi iHCTPYMEHTH, TaKOK MalOTh JIy’Ke IaBHIO icTopito. | came 1s
KaTeropis HaiOiIpIle 3a3Hana BIOCKOHAJEHHS B (YHKIIIOHATHHOMY BHTOTOBIIEHHI. My3WKO3HaBII Ta
JOCHTITHUKH TEXHOJOT1l BHIOTOBJICHHS MY3WYHHX 1HCTPYMEHTIB TOMAIISIOTH JyXOBi I1HCTPYMEHTH 3a
croco0oM 3ByKOBH100yBaHHs. Ha chOroHi OCHOBHUMY € PO3MO/LI Ha TP miarpynu: (ieltosi (JiabiaibHi),
aMOyIIFOpHI (MyHAIITYKOBI) Ta S3MYKOBI (JIIHTBAJIBHI).

Leit Bux onricaHuid HAYKOBIISIMU JIOKJIATHO, TIPOTE € 1 crenudiuni Maibke 1mo3alyTi 3pasku. Sk To ¢rosipa,
iHCTpyMeHT, mo OyB OAHUM i3 HAMyMIOOJICHIMX Yy 3BHYAHHMX JKUTENB YKpaiHCHKMX Tip Ta BiBYapiB.
I'yiynecbka Tpamuilis oiTy4ae MOTHBH (IIOSPY B CBOT 0OpSIOBI 3axou (Bij moXoBaHHs 10 Beciwri). Llikapum €
1 Te, O B 3aJIGKHOCTI BiJl CBOIX PO3MIpiB y IBOTO IHCTPYMEHTAa BHIO3MIHIOETHCS [liara3oH 3By4aHHs. llei
THCTPYMEHT Ma€ TIePCIIeKTUBY BIIOCKOHATICHHS /ISl BAKOPUCTAHHS B CyYacHUX My3UuHuX (opmaTtax [3].

I TpeTiM, SKICHO HOBUM, HAWOJMIKYMM JI0 HAC y Yaci MEepioJIoM B PO3BUTKY MY3UYHOIO IHCTPYMEHTAPIO
HApOHOTO CIPSIMYBAaHHs CTajia TMOsBa IIe OUTHII CKITagHOI CHCTEMH CTPYHHHX IHCTPYMEHTIB (XOPIO(OHIB).
[MpoToTHTIOM CTPYHHHX IHCTPYMEHTIB OyJia 3BUYHA 0AraThboM pid — JIYK i3 TYTO HATATHYTOIO TATUBOI. OCKITBKU
i IHCTPYMEHTH OJiHI 3 MepIINX HaOyJIH CJaBH 1033 TepeHaMH YKpaiHHM — PO3BHTOK i BJOCKOHAJICHHS IIHOTO
HanpsMKy My3HYHOTO IHCTPYMEHTAapil0 JIONOBHIOBAaBCS NPAKTHKAMH IHIIMX KyJIbTYp. AJie BCce K Takd Ieif
HAIpsM JIUIIUB B cO01 YHIKaJIbHY XapaKTePHICTh HAPOIHOTO MY3UKYBaHHs caMe B yKpaiHChKii Tpauii [1].

CrpyHHI IHCTPYMEHTH MOJUISIOTHCS 3a TEXHIKOI 30y/DKEHHS KOJMBaHb CTpyHH. lle MOke BiOyBaTHChH
3aBIISIKH TPH CMHYKOM, IIXTIB Ta yAapiB. BiqmoBiMHO 10 1IbOT0 CTPYHHI IHCTPYMEHTH PO3Pi3HIIOTH Ha CMHYKOBI,
yOapHi Ta IIMIKOBI. Y CMHUYKOBMX XOPAO(OHIB 3ByK BMHUKA€ IILIAXOM KOJMBaHb BiJl BOAIHHA IO CTpyHax
CMHYKOM, KojiecoM TomIo. JIo HUX B HApOIHIM Tpauilii HajexaTh CKPUIIKa, KOHTpabac, Jiipa, 0acoss, ko300ac
(buiikoza). Y CTpYHHO-yIApHHX MY3MYHUX IHCTPYMEHTIB 3aBJISIKH yAapy O CTPyHaX MaludKaMh CTBOPIOETHCS
3ByKOBHAOOYBaHHS. B opkecTpi HapomHHMX iHCTPYMEHTIB L€l B IpeiacTaBieHui IumOanamu. HatomicTs
3BYKOBHIOOYBaHHS y NIMIKOBUX XOPJAO(OHIB CTBOPIOETHCS 3aBISKH IMIKIB TaNBISIMH 200 TUICKTPOM.
SlckpaBrUMHM TIPE/ICTABHUKAMHU 1[LOT'O BUJTY € K003a, OaHIypa, rycili Ta TopOaH.

JyxoBi Ta CTpyHHI My3H4Hi IHCTPYMEHTH 3a/I0BOJIbHSUTH HE JIMILE TEXHIYHI My3U4Hi IOTPEOH Ha KIUTAIT
OTOBILLICHHSI UM 3aJIyYeHHs B pUTyanax, a Oyiu HampasJieHi Ounblie Ha JyXOBHI noTpeOn Hapoay. Tomy MOkHa
3pOOUTH BHCHOBOK, II0 HA TPOIIEC SK BUHUKHEHHS, TaK 1 MOJANBIION0 PO3BUTKY Ta YIOCKOHAIICHHS BIUIMHYB
0e3mocepeHbO MPOLIEC TEXHIYHOIO, KYJIBTYPHOIO Ta HABITh E€KOHOMIYHOI'O PO3BHTKY JIIOACTBA 3arajoM i
okpemux perioniB. Came 3a THM, SIK Ha KOHKPETHHMX TEPHUTOPISX BiOyBalIuCh Wi IpOLECH i Kiacuikamis
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MY3WYHUX IHCTPYMEHTIB Bif0yBajach 3a (PAaKTOPOM TaK 3BaHOro Micie IpocTopy. I 3apa3 icHye cucTema
KIacudiKalii My3UIHUX HapOIHHMX IHCTPYMEHTIB Ha 3arajibHOHAI[IOHAIbHI Ta PEriOHANIbHI.

BrockoHaneHHs1 iIHCTpYMEHTIB HApOAHUX GOPM BiIOYyBa€ThCs ABOMA LUISIXaMU — Yepe3 MalCTepHICTh
caMoro Mmaiictpa i oro iHCTpyMEHTIB AJIsl BUTOTOBJICHH:I, 200 Yepe3 moTpedy caMe My3W4HOi BUKOHABCHKOT
cnerdikn. Taka ¢Gopma BIOCKOHANEHHA 3a3BUYail BiAOyBaeTbCsd dYepe3 HaMmaraHHsS HaOMM3UTH 0
Cy4JacHOCTI TIEBHUH ICTOPHYHMI My3WYHHHA Martepian a0o TpuaaTh CydacHHUM TBOpaM AaBTEHTUIHOTO
BUKOHAHHS MPH AOAATKOBIH MIATPUMII CydaCHUX My3UYHHUX IHCTPYMEHTIB.

Bucnosxu. Posrismaiodn My3WdHHA 1HCTpyMEHTapili OpKeCTpy HapOOHHX IHCTPYMEHTIB, SK
XapaKTepHOi A YKpaiHCBKOTO HAI[lOHAJBPHOIO MY3UKYBaHHS (OPMH TBOPYOIO ICHYBAaHHS, BapTo
3a3HAYNTH, 1O JOCTIIKECHHS HOTO MOXOHKEHHS, EBOJIOLIIHOI CKIal0BOI Ta OKpECIeHHS KOHCTPYKTHBHUX
BUJO3MIH TMIiAKPECIIOE BaXKIUBICTh 30epiraHHs Ta BJOCKOHAJIICHHS 4Yepe3 CHPUHHATTS Iie€i ¢opmu
YKPaiHCBKOI'O MY3UKYBAaHHS SIK [yXOBHOTO Hax0aHHS Hamii. YKpaiHChbKa My3u4Ha KyJlbTypa ICTOPHUYHO
cnpusuia (GOpMYBaHHIO HAPOAHOTO MY3MYHOT'O IHCTPYMEHTapir0 Ta PO3BUTKY BHKOHABCHKOI MailCTEPHOCTI.
Lle BimoOpaxeHO B CTBOPEHHI My3HMYHHUX aHCAaMOJIB 1 KyJbTYPHUX TPAAULISX.

YkpaiHchKi HApOHI My3W9HI IHCTPYMEHTH 3aJIMIIAI0THCS BXKITBAM €IIEMEHTOM KYJIBTYPHOI CIIAIIIMHA Ta
IparoTh 3HAYHY POJb Yy CYYaCHHX BHKOHABCHKUX IPAKTHKAX, CIIPUSIOUN 30€PEKCHHIO 1 PO3BUTKY YKpaiHCHKOI
MY3HYHOI i1eHTHYHOCTi. OCKUIBKH YKpaiHIll Majy ()OHOBY MY3HKY ISl KOJKHOI KHUTTEBOI TIOJIT Ta 3aCTOCOBYBAIN
MY3WUYHHH CYTIPOBIJ II00 OpraHi3yBaTH CBOIO IMPAIO 1 3pOOUTH THM CaMUM TIpoliec OLThIT e(EeKTHBHIM — came
HapOJIHI IHCTPYMEHTH HAJIaBaJIM T€ 3a0apBIICHHS Ta JOTIOBHIOBAIN MTOOYTOBE JKUTTS HAIIOI KPaiHW. Y THIITApHICTh
JESKUX MY3UYHMX IHCTPYMEHTIB BHSIBIISIETBCS y iXHIHM 37AaTHOCTI TeHEpyBaTH 3BYK O3 BUKOPHCTAaHHS CTPYH 4H
JIYXOBHX CHCTeM. B maBHbOKaM'SHOMY Billi 3'SIBUITHCSI KIiCTSIHI, JiepeB'ssHi Ta KaM'sHI My3W4HI 1HCTPYMEHTH, SKi
BHUKOPHCTOBYBAJIHCS JJISI TIO/Ia4i CUTHAJIIB TPOMAa/Ii Ta KOOPAWHALIII Tparli IMij] 9ac TPYAOBUX HPOIIECIB.

IcTopist My3WYHHX THCTPYMEHTIB YKpaiHH CBIIYHTH TPO MEPiONH, KOJMH JesKi IHCTPYMEHTH BBa)KATUCS
BTpadeHUMH 4Yepe3 BTPaTy MOXIIMBOCTI iX BUTOTOBJICHHS T4 BAKOHABCHKOI MalCTEPHOCTI. 3 METO0 30epeKeHHS
Ta BIHOBJIEHHS VYKPaiHCHKOTO HAPOJHOTO MY3WYHOTO I1HCTPYMEHTApil0 Ta TIiepernadi 3HaHb HACTYITHUM
TIOKOJIIHHSM, BaXITMBO TPOBOAWTH JIOKJIAHE JOCTIPKEHHS ICTOpii IMX IHCTPYMEHTIB 1 pO3BMBATH BiIIIOBiIHI
MY3HYHI TpaJuliii Ta BUKOHABCBKY MalCTepHiCTb. PO3yMiHHS iCTOPHYHOrO KOHTEKCTY CTBOPEHHS Ta PO3BHUTKY
MY3UYHHX IHCTPYMEHTIB € KJIFOUOBUM aCIIEKTOM JOCII/DKEHHS HapOTHOTO MY3UYHOI'O IHCTPYMEHTApIIO Ta CIIpHSIE
TIMOIIOMY PO3YMIHHIO TXHBOI pONTi B YKpaiHCHKIA My3HUHIN KyIIBTYpi, @ TAKOXK JOTIOMara€ BIIOCKOHAIIFOBATH iX
JUISL Cy9acHUX BHKOHABCHKHMX KOJICKTHBIB 1 OPKECTPiB HAPOIHHUX IHCTPYMEHTIB. X0uYa TepPMIHOJIOTIS BU3HAYCHHS
OPKECTpy HapOJHMX IHCTPYMEHTIB B TEOPETHYHHX Marepianax Mae 3acTOCYBaHHS y CTaBICHHI J0 Mepioay
PaISHCHKOI Tpaaulil BEIMKHX MY3MYHHX KOJICKTHBIB, ajle XapaKTEpPHUCTHKA CaMUX MY3WYHHMX I1HCTPYMEHTIB
MOZIA€THCSL 3 MOMEHTY iX BHMHMKHEHHS. KpiM My3HMKO3HaBLIB-TEOPETHKIB, A0 ONUCY MY3WYHHMX IHCTPYMEHTIB
3aTy4aTICh JI0 ONHCY OKPIM MY3HKO3HABIIIB-TEOPETHKIB IIe i KyJIBTYpOJIOTH, eTHOrpadu Ta GoIbKIOpHCTH.

BuzHaueHHST BaXKIMBOCTI iCTOPii My3UYHHX 1HCTPYMEHTIB CIIPUSIE KPAIOMY PO3YMIHHIO iXHBOTO BHECKY B
KyJbTYpPY Ta TPaMLii pi3HUX HApOZiB, a TAKOXK PO3KPUBAE IXHE BUKOPHCTAHHA B My3WYHHX HpakTHKax. lIpote,
npobJeMa BIOCKOHAJICHHS] MY3WYHOTO 1HCTPYMEHTApil0 3aJIMIIAEThCS BIIKPUTOI 1 TEBHOIO MIpOI0 He
BUPIIIEHHIO came 4epe3 Opak IMTMOMHHNX PO3TIISIIB KOKHOIO OKPEMOTo MY3WYHOTO IHCTPYMEHTY, BPaXOBYIOUH
HOro iCTOpiF0 BHHUKHEHHS, OCOOJIMBOCTI 3BYKOBHIOOYBaHHS Ta TPaHC(OPMAIIO0 3 IHIIMMH My3UYHHMH
THCTPYMEHTaMH, a TAKOXK 3aTy4eHHs B TBOPAX YKPaiHCHKUX KOMIIO3UTOPiB MUHYBIIHHH 1 CY4acHOCTI.

Ilpaxmuune 3nauenHs 00epixHCaHux pe3yibmamie TONSATa€ B TOMY, IO MaTepiaau JIOCHIIKEHHS €
HIATPYHTSAM JUIsI HPAKTUYHOTO IIPOLECY BIOCKOHAIEHHS MY3MYHOTO HApOJHOTO 1HCTPyMEHTapito, He
BTPa4yaloyd 3B 530K 3 ICTOPUYHMM HaAOaHHAM 3a II€I0 TEMOI Ta 3aJMILAIOYUCh B paMKax crenudiku
MY3HYHOI KaTeropii HapoJHOr0 MHUCTEIITBA.

Ilepcnexmusu nodanvuwiux Oocniodcenv. OKpecieHa TeMa 1 HampsAM JOCHIIKEHHS OpKECTPY
YKpaiHCBKUX HApOJHHUX I1HCTPYMEHTIB Ma€ MEpCIEeKTUBY AK OiNbII TMIMOMHHOIO AOCHIIKEHHSA, Tak 1 B
KOHTEKCTI PO3TJISILy HApOJIHO-IHCTPYMEHTaIbHI My3W4HOI Tpamuiii. Hampukman, cepen mepcrneKTHBHUX
HaNpsIMIB TMOJANBIIONO PO3BUTKY TEMH € BHUBYEHHS 1CTOpIl NPAKTHYHOTO BHKOPHUCTAHHS HAPOJIHHX
IHCTPYMEHTIB B YKpaiHChKi My3W4Hii KynbTypi. Takok 3HaYMMUM € BH3HAYEHHS 1 OMHC 3 TPYHTOBHUMH
JIOKa3aM{ pPOJIi 1 OKpeMHUX MY3MYHHX IHCTPYMEHTIB (SIK B ICTOPUYHOMY KOHTEKCTi, TaK 1 y CyYacCHHX
BHKOHABCHKUX MPAKTUKAX YKPATHCHKOTO HAPOJIHOT'O OPKECTPY).

Ha ocHoBI cTaTTi MOXKHa PO3MOYATH MOPIBHSAHHS IHCTPYMEHTIB 3a IXHIMH 3BYKOBHMH XapaKTEPHCTUKaAMU
Ta MOXKJIMBOCTSIMU B KOHTEKCTI My3MYHOTO BUKOHAaHHs. HayKoBILi Ta JOCIITHUKH MOXKYTh 30UIBIINTH OIMCOBY
0a3y My3UYHOTO IHCTPYMEHTApII0, & CTYJCHTU-TIOYATKIBI[l JJOTIOBHUTH MMPAKTUYHIMU MPUKIIAIAMU 3aCTOCYBaHHS
Ta MOJIEpHi3allii HApOJHUX MY3HYHHX IHCTPYMEHTIB B HUHIIIHHOMY MYy3HYHOMY IpocTopi Ykpainu. € morpeba
TaKOXX B JOCHTIIKCHHI TBOpUMX Oiorpadiii THX MalCTpiB, MmO Oe3nocepenHb0 BIOCKOHAIIOBAIM HAapOAHI
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iHcTpyMeHTH. JIopeyHuM B pamKax oOpaHOi TeMH OyJie NMHUTAaHHsS PO3TIISIY MOKIMBOCTEH BUKOPUCTAHHS Ta
TIONTYKY IHHOBAIIHKX ITiAXOIIB IO TIOKPAIIEHHS My3UYHIX IHCTPYMEHTIB Y BUKOHABCHKIN TPAKTHIIL.
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GENERAL QUESTIONS IMPROVEMENT OF FOLK MUSICAL INSTRUMENTS WITHIN
THE ACTIVITIES OF THE UKRAINIAN FOLK INSTRUMENT ORCHESTRA

Tsytsyriev Victor — Associate Professor, Honoured Artist of Ukraine, Deputy Dean of the Faculty of Theatre
Arts, Associate Professor of the Department of Folk Instruments, Kharkiv State Academy of Culture, city of Kharkiv

The origin of folk musical instruments, their evolutionary component, and the structural changes of several
musical instruments widely used within the activities of the Ukrainian Folk Instrument Orchestra are described. Based
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on this, the issue of improving the folk musical instruments during the times of Independent Ukraine is addressed. The
origins of musical instruments that constitute the orchestral repertoire are also discussed.

Key words: music, musical art, folk and orchestral performance, orchestra activity, performance practice, folk
instruments, professional skills.
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GENERAL QUESTIONS IMPROVEMENT OF FOLK MUSICAL INSTRUMENTS WITHIN

THE ACTIVITIES OF THE UKRAINIAN FOLK INSTRUMENT ORCHESTRA

Tsytsyriev Victor — Associate Professor, Honoured Artist of Ukraine, Deputy Dean of the Faculty of Theatre Arts,
Associate Professor of the Department of Folk Instruments, Kharkiv State Academy of Culture, city of Kharkiv

The purpose of the study is to determine the future potential of the professional development of the audiovisual
field in Ukraine, as well as the possibilities of introducing innovative methods into the educational process of students
studying audiovisual arts based on the experience of European countries.

Relevance of the research topic. Ukraine is currently experiencing a certain wave of interest in the activities of
namely Ukrainian folk instruments orchestras. This is caused by the more effective promotion of our country's music
art, supported by project activities specifically in collaboration with artists from various countries and artistic
institutions. The issue of folk musical instruments origin and their improvement is also raised in connection with this
interest in the Ukrainian folk instrument orchestra., particularly, with the purely practical value.

Purpose of revealing of the article is to determine the most used instrumentation in folk instrument orchestras
and to reveal the main aspects related to the existence of these instruments. Also to determine the key points in the
framework of the problem of improvement of folk instruments.

Research Methodology. Among the applied approaches and methods, the research instrumentarium was carefully
chosen to address the article's topic and align with the research objectives. The structural-functional method was employed to
examine the elements of the study interms of their function, role, and how individual components are interrelated. The
sociocultural determinism method was used to analyse the folk instrumentarium, taking into account the sociocultural factors
that shape the evolutionary movement and advancement of specific groups of musical folk instruments. The historical-genetic
method was extensively utilized in the cultural approach. This method was applied to explore the question of what is
important from the perspective of the emergence and development of a certain musical instrumentarium.

The results. When considering musical instruments of the specific form of Ukrainian national music, namely the
folk instrument orchestra, it is worth noting that the research of its origins, evolutionary components, and delineation of
meaningful modifications emphasizes the importance of preserving and improving through the perception of this form
of Ukrainian music as a spiritual heritage of the nation. Ukrainian musical culture has historically contributed to the
formation of folk musical instruments and the development of performance skills. This is reflected in the creation of
musical ensembles and cultural traditions.

Ukrainian folk musical instruments remain an important element of cultural heritage and play a significant role in
modern performing practices, contributing to the preservation and development of Ukrainian musical identity.Since
Ukrainians had background music for every life event and used musical accompaniment to organize their work thus making
the process more efficient, folk instruments provided the color and complemented the everyday life of our country. The
utilitarian nature of some musical instruments is manifested in their ability to generate sound without the use of strings or
wind systems. In the Paleolithic age, bone, wooden and stone musical instruments appeared, which were used to signal the
community and coordinate work during labor processes.

The history of musical instruments of Ukraine shows the periods when some instruments were considered lost due to
the loss of the possibility of their manufacture and performance skills. In order to preserve and restore Ukrainian folk musical
instruments and transfer knowledge to the next generations, it is important to conduct a detailed study of the history of these
instruments and develop relevant musical traditions and performance skills. Understanding the historical context of the
creation and development of musical instruments is a key aspect of the study of folk musical instruments and contributes to a
deeper understanding of their role in Ukrainian musical culture, as well as helps to improve them for modern performing
groups and orchestras of folk instruments. Although the terminology defining the folk instrument orchestra in theoretical
materials is applied in relation to the period of the Soviet tradition of large music groups, the characteristics of musical
instruments themselves is presented from the moment of their emergence. In addition to musicologists-theoreticians, cultural
researchers, ethnographers, and folklorists have also been involved in describing the musical instruments.

Determining the importance of the history of musical instruments contributes to a better understanding of their
contribution to the culture and traditions of different peoples, and also reveals their use in musical practices. However,
the problem of improving musical instruments remains open and to some extent unresolved because of the lack of in-
depth examinations of each individual musical instrument, taking into account its history of emergence, peculiarities of
sound production, and interaction with other musical instruments, as well as the inclusion in works by the Ukrainian
composers of the past and present.

Scientific novelty. Through an analytical presentation, this work proves the ideas about the forms of use of
musical instruments in the orchestra of folk instruments. Also, in addition to recording the historical stages of
development, the issues of improvement and popularization of a number of authentic musical instruments are revealed.
The combination of historical context and functional description reveals a scientific novelty within the framework of
modernization and promotion of folk instruments.
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Practical significance of the obtained results lies in the fact that the research materials serve as a basis for the
practical process of improving the folk musical instrument, maintaining connection with the historical heritage in this
field and staying within the framework of the specificity of the folk art musical category.

The topic considered in this article has the potential for both further in-depth research and exploration within the
context of the folk instrumental music tradition. Professional researchers can expand the descriptive base of the musical
instrument, and beginner students can supplement it with practical examples of the application and modernization of
folk musical instruments in the current musical space of Ukraine.

Prospects for further research. The outlined theme and research direction of the orchestra of Ukrainian folk
instruments has the prospect of both a more in-depth study and in the context of consideration of the folk-instrumental
musical tradition. For example, among the promising directions of further development of the topic is the study of the
history of the practical use of folk instruments in Ukrainian musical culture. Also significant is the definition and
description with thorough evidence of the role of individual musical instruments (both in the historical context and in the
modern performing practices of the Ukrainian folk orchestra).

Based on the article, you can start comparing instruments according to their sound characteristics and capabilities in
the context of musical performance. Scientists and researchers can increase the descriptive base of musical instruments,
and beginner students can add practical examples of the use and modernization of folk musical instruments in the current
musical space of Ukraine. There is also a need to research the creative biographies of those masters who directly improved
folk instruments. The question of considering the possibilities of using and finding innovative approaches to improving
musical instruments in performing practice will be relevant within the chosen topic.

Key words: music, musical art, folk and orchestral performance, orchestra activity, performance practice, folk
instruments, professional skills.
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