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The article highlights the main traditional Ukrainian paintings that were used in the decoration of fine ceramics
of the second half of the XX century. It was found that Opishnia, Vasylkiv and Kosiv paintings were used in the
decoration of clay products. Instead, in the design of porcelain and faience, Petrykivka was traced, which was
successfully adapted for various forms of dishes and sets. The work of such masters as M. Tymchenko, G. Pavlenko, V.
Klymenko-Zhukova and P. Tarasenko, who contributed to the popularization of this species of painting, is
characterized. It was found that an important role in the spread of the trend of using «Petrykivkay in the decoration of
porcelain and faience Kyiv Experimental Ceramic and Art Factory. The use of this traditional motif in the products of
Korosten porcelain production was revealed, in particular thanks to the artist M. Tymchenko.
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The purpose is to determine the specifics of the use of traditional paintings in the decoration of Ukrainian porcelain
and faience of the second half of the XX century. In addition, the aim is to reveal the activities of local ceramist artists.

Results. The article highlights the main traditional Ukrainian paintings that were used in the decoration of fine
ceramics of the second half of the XX century. It was found that Opishnia, Vasylkiv and Kosiv paintings were used in
the decoration of clay products. Instead, in the design of porcelain and faience, Petrykivka was traced, which was
successfully adapted for various forms of dishes and sets. The work of such masters as M. Tymchenko, G. Pavlenko,
V. Klymenko-Zhukova and P. Tarasenko, who contributed to the popularization of this species of painting, is
characterized. It was found that an important role in the spread of the trend of using «Petrykivka» in the decoration of
porcelain and faience Kyiv Experimental Ceramic and Art Factory. The use of this traditional motif in the products of
Korosten porcelain production was revealed, in particular thanks to the artist M. Tymchenko.

Research methodology. The study applies general scientific principles, methods and approaches. Principles of
comprehensiveness, historical-chronological, historical-comparative, historical-cultural methods, art historical analysis
and cross-cultural methods are applied.

Novelty. It is associated with the study of the peculiarities of adaptation of «Petrykivka» for the design of
porcelain and faience, as a new variant of the embodiment of the traditional motif of decorative art of Ukraine.

The practical significance. To deepen knowledge about the use of Petrykivka painting in the decoration of
porcelain and faience of the XX century.
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Kaxui, Bimomi B Ykpaini me 3 XIV CT., IOCUTH YilbHE MICIIE Cepell YHCIICHHUX BHAIB XYHOXKHBOI KEPaMIKH.
BriposioBx 1IbOT0 TPUBAIOTO Yacy KaxejbHa CIpaBa €BOJIOLIOHYBala B CIUILHOMY BHpI 3 YKpailHCHKHUM JIEKOPAaTHBHO-
NPHKIIaJHAM MHCTELTBOM, TOMY IiYHI KaxJi yBiOpaiau y ceOe siK TEXHOJIOTIYHI, TaK 1 JIeKOPaTHBHI 0COOIMBOCTI TOTO Y1
IHIIOTO TIepioay B ICTOPIl BITYM3HSIHOTO YKHMTKOBOI'O MHCTENTBA. 3aBJSKH CBOIM (DYHKLIOHAJIBHUM Ta 03/00I0BaTEHUM
(yHKIIAM TTiYHI aHCaMOJIi CTaBaId CBOEPITHUM aKIIEHTOM Y (popMyBaHHI IHTEp €PHOTO CepeIOBHIIIA.
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Crartsi NpHCBSYCHA MOCTIHKEHHIO XYMOXHIX ocoOmuBocTed migamx kKaximiB 1920-1930-x pp. i3 mpuBatHOi
kosrekmii Aunpis Kamenmuka (M. JIbBiB). BHCBITIIEHO THIONOTIIO, XapaKTepHI KOMITO3UIIIHI OCOOIMBOCTI Ta MOTHBH
JICKOPYBaHHs KaxJiB. 3aB[SIKM MPOBEICHOMY MHCTELTBO3HABUOMY aHAII3y BAAIOCh BHOKPEMHTH OCHOBHI MOTHBH Ta
KOMIIO3HIIIMHI 3aCO0H, SKUMH MMTII 03100/IF0BaIM IMIYHI KaXJIi.

Knrouosi crosa: midi xaxiti, mMpuBaTHA KOJEKIiA, CTHIb ap JEKO, XYI0KHS IIPOMHUCIIOBICTD.

Ilocmanosxka npobnemu. IlpoBOISMM IOCHIIPKEHHS €KCIO3MLIM YKPAaiHCBKUX My3€iB XyIOKHBOTO
HampsMy, aBTOpPKAa CTATTi 3IIITOBXHYNACh i3 MPOOJIEMATHKOI0 TEBHUX NPOTATWH B IiCTOpii BITYM3HIHOTO
NPHUKIaJHOTO MUCTeNTBa. J[esKi Horo CTUIBOBI HampsAMH MOTPeOYIOTh OUBLIOI Mpe3eHTalil B eKCHO3UILIMHIX
3a5ax My3eiB 3a[isl SIKICHOrO BHUCBITJCHHA iX XYOOXKHIX Ta iCTOPMYHHMX XapakTepucTHk. | came TBOpH 3
MPUBATHUX KOJIEKII BUKOHYIOTH POJb BIICYTHIX «Ma3JiB» y (JOPMyBaHHI IUTICHOTO 00pa3y AEKOPaTUBHOTO Ta
00pa3oTBOpUYOro MUcTenTBa YKpaiHu. Jlenani yacriie ykpaiHChKi KOJIEKI[IOHEpH Ta 30upadi TBOPIB MHCTELTBA
BIIKpUBAIOTh CBOi KOJEKLil M TPOMajaChKocTi. BOHM ONpHIIONHIOIOTH X SIK HA BIIACHUX BHCTaBKax, y
CHiBITpari 3 My3elHIMH (POHTAMH, TaK 1 CTOpIHKaX JAPYKOBAaHMX Ta €JIEKTPOHHUX BHIaHb. 30KpeMa, 3aBISKU
YHCIIeHHIA 30ipii pecTaBpaTopa, KOJIEKI[IOHepa IMYHOI KaxXJITHOI Kepamikd Ta TPaJWIiHHOTO YKpaiHCHKOTO
TOHYapCTBa JIBBIB’siHMHA AHApis KameHIMka, MOXXHA 3allOBHUTH HAasBHI MPOTaJMHH B iCTOpii yKpaiHCBKOI
XYIOKHBOT KEPaMiKH.

AxmyanoHicms HayKOBOTO ONPALIOBAHHA KaxXJIIPCBKUX BHPOOIB MMHYJIOIO CTOJITTS 3yMOBJICHA
AKTUBHHM I1€peOONallITyBaHHSIM Ta PEMOHTOM TOTOYACHHX CIOPYHA, OTXKE NPHUCKOPEHUM pPyHHYBaHHIM
BLUILIMX I€Yel B HAIll JHI.

Pesynomamu npononoganoeo ROCHIAKEHHA MOXYTh OyTH 3aCTOCOBAHI IJIs MOJANBLIOIO BHBUCHHS
0CcOOIMBOCTEH CTHIIIO ap JIEKO Y TBOPax ACKOPATUBHO-NPHKIAIHOTO MHUCTEITBA, HASIBHUX SIK B €KCITO3MIIAX
Mmy3eiB YkpaiHu, Tak i B IpUBaTHUX 30ipKax.

Ocna0 ocmannix nyoOnikayiu. llpobnemu 3apoKeHHS Ta PO3BUTKY YKPAiHCHKOTO KaXJISIPCTBa
BHCBITJICHI Y IOCIHIDKCHHAX BiIOMUX BiTun3HsAHUX HaykoBliB: O. ['omy6us, O. Horm, P. marana. T. Kapu-
Bacunbeoi, 3. Uerycoroi [1-5]. TIpo 0coOauBOCTI pO3BUTKY TpaJulliii B YKpaiHCBKOMY TOHYAapCcTBI XX —
nmouatky XIX cr. iimetsest y crarti O. Kimmmenko «Ykpainceke rondapctBo XX — moyarky XXI cromrtrs:
TpaauIii, iHHOBAIIi1, aMaTopcTBO, KiTu» [8]. PesynbraT BucTaBku «Kepamiunuii ko IBana JIeBUHCHKOTO»
(JIeBiB, 2019-2020 pp.) 3HaliuumM cBOE BimoOpakeHHs B anbOomi «Kepamiunmii kon IBana JIeBUHCEKOTO B
ecTeTuHOMY BUMIpi ykpainns kinnsg XIX — noyarky XX cr.». UucneHHi penpoayKIii y>KUTKOBOI KepaMiKH
kaxenbHOI ¢ipmu [Bana JIeBMHCHKOTO Ta CTaTTI MOCHIAHWKIB MPE3CHTYIOTh 1X MPOMYKINIO SK SCKpaBe
MUCTEIbKE SBHINE 100U MojepHy [6]. ¥V mMX JOCHIDKEHHSX 1032 yBAarol 3ajJHIIA€ThCS BHCBITICHHS
CTHJIICTUYHUX OCOOJIMBOCTEH KaxJIiB MiXKBOEHHOTO MEPIOJy.

Memoro nybaikayii € MUCTEITBO3HABYMI aHAaTi3 THIIOJNOTi], KOMMO3HIIMHAX Ta CTHIICTHYHUX
ocobimBocTel miyanx KaxiiB 1920-1930-x pp. cr. i3 mpuBatHOi Konekmii AHapis KameHmuka.

Hosusna mnayxosoco oOocnioscennss. Y craTTi BHEpINE MPOAHATI30BAHO THIIOJNOTII, XYJIOXKHI
0COOJIMBOCTI KaxJIiB MI>KBOEHHOTO MEPioj1y, sIKi OyJIM MOIIMPEHi Ha TepeHax 3axiIHUX obnactel YKpaiHu.

Buxnao ocnosnozo mamepiany. YKpaiHCbKe KaxJSIpcTBO Oepe cBiit mouarok e 3 XIV cr. [Ipore, kineup
XIX — nogatox XX CT. — BAXIUBHA NIepioj JUTS PO3BUTKY BITUM3HSIHOTO KaXJSIPCHKOTO BUPOOHUIITBA, HA SIKE
BIUTMHYJIM TOTOYACHI ICTOPHYHI, COIiaJbHO-€KOHOMIiYHi, KYJIbTYpHI YMHHUKH. Tozai HeOyBaJIOTO pPO3KBITY
HaOyJ0 MPOMHUCIIOBE Ta OyaiBerbHEe BUPOOHUITBO [6; 165]. Bike mouatky XIX cr. kepamiuni dipmu ["ammaran
3MOTJIM HE JIMILIE CYTTEBO BUTICHUTH BUPOOHMKIB 3axigHoi €Bpond, aje i oTpuMaTyd MiKHAPOAHE BHU3HAHHS
[7; 192]. BaxxnuBy poiib Y pO3BUTKY YKPATHCHKOT'O Xy 10’KHBO-IIPOMHUCIIOBOTO KaXJIIPCTBA BiAIrpaid TOro4acHi
XYZI0KHI TOBapHCTBA, XyA0KHbO-TIPOMHCIIOB] HABYAJIbHI 3aKJIQAN PI3HOTO THITY.

3ariikaBneHHs 1 J1000B OO XyOOXKHIX KaxJIB y KOJEKLIOHepa, apXiTeKTopa 3a OCBITOIO JIbBiB’SHHHA
A. KaMeHinyka 3apoauiach Ie 3 JUTHHCTBA. AJIKE BiH 4acTO TOCTIOBaB Ha KaHiKylax y 0a0yci Ta gimycs B
IBano-®dpankiBChbKY, B OyauHKY 1938 p. o By ['opmuncskoro, 1. Tozi B oceni ponudis 1me Oyid miedi ciporo
Ta ’KOBTOT0 KOJNbopy 3 KaxiisipHi B [lotenmyi. [lan Annpiii npuranye, sk y 1984-1987 pp. cepen 3pyiiHOBaHHX
NPUBATHUX BULI, SIKI B TOW 4ac JIKBiIyBalIM MiJ HOBOOYJOBHW, Ha TemnepimHix Byin. YopHoBona, Masemnw,
BipMeHCBKiM, BiH 3HAXOIWB 3aJMIIKH CELECIHHMX Kaxeib. 3roJoM y Imepioj HaBuaHHs y JIbBOBI Ha
apxiTekTypHoMYy ¢axynbTeTi A. KaMeHIMK mignpansoByBaB MOMIYHHMKOM THiyHHMKa. Toxi BiH ymepiie
crnpoOyBaB ceOe B SKOCTI pecTaBpaTopa MIUYHUX KaxJiB i mo4aB GopMyBaTH 30ipKy KaxiIsHUX BHpoOiB. Huni
Awnppiii BacunmsoBud 3i0paB HEHMOBIPHY KOJIEKITIIO MTIYHUX TAPHITYPIB, IO MICTSTh JIUIHOBI, KYTOBI, KapHH3HI,
nokonbHI Kaxii XIX — mepmoi Tperuan XX cr. BnacHuk 30ipkH, OKpiM KOJIEKIIOHYBaHHS, TAKOK BUKOHYE
(axoBi pecraBpaniifHO-BiAHOBIIOBaJIbHI pOOOTH MIYHUX KOMIUIEKCIB.

ITocepen BEMKOTO aCOPTUMEHTY KOJICKIIMHHMX KaxXJiB YiJIbHE MICIE TOCIIal0Th BUPOOU KaxJIIpCTBa
20-30-x pp. XX cr. i kaxui 31e6inbioro 3i0paHo 3 momenrkanb JIbBoBa MiX>KBOEHHOTO MEPioy, ajie TAKOXK
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€ BupoOu 3 IBano-®pankieceka, YepHisiis, Ctpus, [Aporoounya. Cepen KaxJiB 3rajaHoi KOJICKIIii € BUPOOH
SIK MICITEBHX BUPOOHHUKIB, TaK 1 3aXiTHOEBPOIICUCHKUX (padpuK.

Cepen 4nCIIeHHHX 3pa3KiB MPUBEPTAIOTH yBary MidHi MaioiikoBi kaxui ¢adpuku 1. JleBUHCBKOTO ¥
JIbBoBi. Lle mianprueMCTBO BiAirpano KIIOYOBY poJib Y CTAHOBJIEHHI YKPaiHCBKOTO XYI0KHBO-TIPOMHUCIIOBOTO
KaxJsipcTBa. TyT BUTOTOBJISUIM MAacHBHI SICKpaBO O3J00JICHI MOMIXPOMHI MaifoJIikoBi Imedi i kamiau. bararo
BHPOOIB EKCIOHYBaM 3a KopAoH [6; 165]. KpiM 1poro, B KOJEKIil € KaxXJsIpchbKi BHPOOM (aOpHKu 3
I'munceka, [Torenuya, IllyBcbka. Takox y 30ipui Auapis BacunboBuya HasBHI KaxXJIsiHI KOJIEKIii YeChKUX Ta
MTOJIbCHKUX BUPOOHUKIB.

Eeonroyionysanns cmunio ap dexo 8 xaxaapcokii cnpasi. JIJia medeit epioqy cermecii mpuTaMaHHAM
OyJno «KWUIMMOBE» PO3TAlIyBaHHS AEKOPY, I'YCTO JACKOpOBaHMN KapHW3. I|HKOMM celeciiHi miuHi Kaxii
03100 TI0BaiCh 1 penbedoM, i po3MUcoM BoaHoUac. Takuil IpUiloM MiJKPECcIOBaB BUPA3HICTh XMMEPHOTO
pOCIMHHOTO neKopy. IIpu 3apomKeHHI CTHIIIO ap JAEKO BiJl Mi3HBOI Celecii MPOCTeXYEThCS TSDKIHHSA 0
reomeTpusMy, crpouienHs (Puc. 1). Jlnsg xaxenbHuX 3paskiB paHHboOro ap Aeko ¢ipmu . JleBuHCBKOTO
XapakTepHUM OYyB CTHIII30BaHMH T'€OMETPHUYHHMN MOTHUB, IO HAaraaye €JIEMEHTH «KYyTACHKH» 3 HapOAHOI
nepeBopizpdu (Puc. 2). lemo cxoxi KaxJi JbBIBChKa (hipMa BUTOTOBIISIA Y MIKBOEHHUH TIEPioJ, yKe TiCIIs
cMepTi Benukoro nianpuemits (Puc. 3). Ilpote, penped mux BUpoOiB OUTBIIT KOHTPACTHUH.

VY 30ipui KonekiioHepa BUAUISMIOTBCSA piakicHi aist JIpbBoBa B3ipli 3 MOTHBOM «IIaByTHHHY,
BUTOTOBIIEH] Ha ¢abputi I. JleBuHCEKOTO Yy MibkBoeHHMH Tiepiof (Puc. 4). Bapto ckazaru, 1mo mei XyaoKHil
€JIEMEHT YacTO TPAIUIIEThCA HAa BUPOOAX JeKOpaTWBHO-TIpUKIamHoro mucrenTBa 1920-1930-x pp. (koBaHa
peuriTka OankoHiB KiHOTeaTpy «JItom’ep», M. [BaHO-DpaHKIBCHK).

Jis miYHUX KaxJi CTWIIIO ap JeKO XapaKTepHHUM € HIUTbHE PO3TalllyBaHHS €JEMEHTIB KOMITO3HIIiL,
cuMeTpuuHicTh (ockoBa, meHTtpuuHa) (Puc. 5). IlpuBeprae yBary komipHa ramMma IMYHHUX Kaxelb
MI>XXBOEHHOTO TEPiOy — BiJi CHHBOTO JIO 30JI0TUCTO MeA0BOro. Kaxii mokpuBajii KOJIBOPOBUMHU aHroOaMu
(papbu Ha OCHOBI TIHMHHM) Ta HAMIBIPO3OPUMH TMOJMBAMH, SKiI TMICIs BHUNANy HaOyBarOTh BUTISIIY
ckiouaHoro Imapy. Iligni aHcamOmi mboro mepiogy MaloTh CTPUMaHHH, JAMiTapHUN CUIIyeT, 1HKOIH
JEKOPOBaHI CKPOMHHMMH KapHU3aMH 3 OpPHAaMEHTAJIBHUMHU CMyraMu, 0e3 00’€MHHX aTTHKOBHX 3aBEPLICHB,
«kopoHok» (Puc. 6, 7). Bapro mpoBectu mapanenp Mix iHTep’epHHM HamoBHeHHS 1920-1930-x pp. Ta
apxiTeKTypHUMH JCKOPaTUBHUMH elleMeHTaMu. Hanpukinan, penbedHi eIeMeHTH ASIKUX Kaxellb HaraaymTh
MOTHBH crpadito, 0 TpaIuIMIOThCS Ha Qacagax TorodacHux apxitekrypHux crmopyxa (Pumc. 8). Yacto B
KOMIIO3HMIIISIX KaxXJIiB BAKOPUCTAHO BEPTHUKAJII30BaHi 3BY>KEHI OBAJIU B IMMapaJieJIbHOMY PO3TalllyBaHHI.

IMedi 1930-x pp. HaOyBaroTh e OLIBLIOI XyI0XKHBOI JTAKOHIYHOCTI, PEbeOM 03A00IIOIOTH JTHUILE
HapikHi kaximi (Puc. 9, 10). Takuii pamioHani3aM, CTpPHMaHICTh 3rOJOM 3yMOBWJIMA TIepexil o
(hyHKITIOHAI3MY Ta KOHCTPYKTHBI3MY. lIpOCHiIKOBYeThCS OKPYTJIEHICTh KpaiB MIYHHX 3aBEpIICHb Ta
KyTOBHX KaxJiB. Lle nye Harajye oOTiYHI CUIyeTH MEOJIIB Ta EKCTEp €PU TOrOYaCHUX CIIOPY/I.

Y MDKBOEHHHMH IEpiof yKpaiHCbKI MHTLI Yy CBOiX TBOPYMX pOOOTax aKTUBHO BHUKOPHCTOBYBAJU
XYJI0KHBO-KOMIIO3HIIIHI MPUHIKIHY, C(HOPMOBaHI TiJ BIUIMBOM €BPOMEHCHKUX Tewii [5; 62]. UeproBum
MiATBEP/PKEHHSAM I[LOIO € T€, 0 B KaXJISAPChbKOMY BHUPOOHHIITBI TOTO MEPIOAY MOMXKEMO MPOCTSIKUTH PUCH
CTHIIIO ap JIEKO.

Bucnosxu. Konekuionep Anxapiii KameHmuyk 3i0paB yHikanpHY KOJNeKIito migamx kaxiiB XIX —
nepuroi TpeTHHH XX CT. MHCTENTBO3HABYMI aHaNi3, MPOBEJCHUH AaBTOPKOI CTaTTi JIaB MOJJIMBICTb
3a[lOBHUTH TIPOTAIIMHH B ICTOPii BITYM3HSHOTO KaxeJIbHOTO BUPOOHUITBA. Byno BHOKpEeMIJICHHI OCHOBHI
XYAOKHI XapaKTepUCTUK IMYHUX Kaxeslb MXKBOEHHOTO IEpioay, AKi Oyiu MOMMpEHi Ha TepeHax 3axigHol
Ykpainu Ta yBiiiuom g0 36ipku AHapis BacuiboBuda. Ha 0cHOBI KOMIO3HIIIHHOTO 03100J€HHS KaXeTbHUX
3pa3KiB BAAJIOCH MPOCIIIKYBaTH OCOOJIMBOCTI 3apOJXKEHHSI CTUIIIO ap JIEKO, BU3HAYUTH OCHOBHI MOTHBH Ta
JIEKOPAaTUBHI 3aco0W, sIKi 3aCTOCOBYBAJIM MHTIII TPU O3[00JIEHI Teued, a caMe: MOTHB «IIaBYTHHKN,
CTHJII30BaHI «KyTaCHKa», T€OMETPU30BaHi KOMITO3HILIi, pU(IIEH] Ta «KPUIITAIKOBI» €JIEMEHTH.

Ha nporuBary XuMepHii pOCIMHHIA OpHAMEHTHIII MIYHUM KaxJIsIM Cellecii, BAPOOH B CTHIIICTHII ap
JIEKO 03/100JTF0BATUCH CTPUMAHUM T€OMETPH30BAaHHMM, YiTKUM, JAKOHIYHUM, CUMETPHYHHM JCKOpOM. Y
1920-1930-11 pp. BenuKy yBary KaxesibHi BHPOOHHITBA NPUAUISUIM TOIIYKY KOJIIPHOI TaMMH aHTo0iB,
TNIOJIVB, SIKUMH TTOKPHUBAIKCH Kaxii. BukopuctoByBanu rnubOOKi BIATIHKH CHHBOTO, KOPHYHEBOTO, 3€JICHOTO
kobopiB. IlounHaroum 3 1920-x pp. OPOCIIAKOBYETHCS CIPOIICHHS B CHIIYETI MIYHMX aHCaMOJIiB, TXHi
3aBEpILEHHS IJIOCKi, 0€3 BUKOPHUCTaHHS MUILHHUX, PENbeHUX «KOPOHOK». A 3 1930-x pp. y Oimbmocti
peibeHUM AEKOPOM 03100IIOI0THCS JIUILE HAPXKHI KaxJIi eyei.

YOpoloBX OCTaHHIX JECATHIITH TPOCTIKOBYEThCS aKTUBHE TIepeOONAIlTYBaHHS — CIIOPY/T
MDKBOEHHOTO TIEpioJly, IO CIPHYMHSAE TMPHUCKOPEHE PYHHYBaHHS BIUIIJIMX KaxJIEBUX TIeUei. 3aBisKu
BiJTHOBJIIOBAJIbHO-PECTaBpALliiHUM poOOTaM, SIKi MpoBOAUTH AHApi BacuiboBuu, BaaeTbes 30eperiu
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YHUCIICHHI MYHI KOJIEKIII KaXelbHOrO BITYM3HSIHOTO Ta 1HO3EMHOTO BHPOOHHMIITBA, BHPOOHM SKHX OyIU
MONIMPEH] Ha TepeHax 3axigHol YKpaiHu.
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Puc. 2. Iliuna xaxns ¢ipmu . JleBuncekoro, npuBaTHa kojekuis A. Kamenmuka, mod. XX cr.

Puc. 3. Hapixsi kaxii gipmu L. JICBHHCBKOTO, ﬁpﬁBaTHa kosekuist A. Kamenmuka, 1920-1930-1i pp.



234 ISSN 2411-1546 YkpaiHcbKka KynbTypa: MUHYNe, CydacHe, Lnsxu po3sBuTtky. Bunyck 46/2023

—1930-Ti pp.

Puc. 5. IliuHa kaxJis 3 MOTHBaMU ap JCKO. IpuBaTHa Kojekiis A. KaMmeHIuka.

Puc. 6. ITiu ¢pabpuku 1. JIeBUHCHKOTO B crui ap Jiexo. npuBatHa kosekiis A. Kamenmuka, 1920-x pp.
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Puc. 7. I1iu xaxenbHOi haOpuku 3 [THHCHKA, )KUTIOBUI KOMITIEKC o(inepiB 1mo Byi1. OCTpOrpajchKux,
JIbBiB, mpuBaTHA KonekIis A. Kamenmuka, 1920-1930-x pp.

Puc. 8. ITiuna kaxys, npuBaTHa kosekiis A. Kamenuka, 1920-1930-x pp.
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Puc. 9. Hapixni kaxii monbcekoi dipmu «Skawinay,mpuBatHa xonekuis A. Kamenmuka, 1920-1930-x pp.

Puc. 10. Hapixna kxaxus, npuBatHa kojnekuis A. Kamenmuka, 1920-30-x pp.
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ART TILES OF THE 1920-30S FROM A PRIVATE COLLECTION ANDRII’'S KAMENSHCHYK
Koman Halyna— teacher of the Department of Visual Arts,
Decorative and Applied Arts, and Design Methods of Teaching
Vasyl Stefanyk Precarpathian National University lvano-Frankivsk

Kahliv, known in Ukraine since the 14 th century, occupied a prominent place among numerous types of artistic
ceramics. During this long time, the tiling business evolved in a common vortex with Ukrainian decorative and applied
art, therefore, kiln tiles absorbed both technological and decorative features of one or another period in the history of
domestic applied art. Due to their functional and decorative functions, stove ensembles became a peculiar accent in the
formation of the interior environment.

The article is devoted to the study of the artistic features of stove tiles of the 1920-1930 s from the private
collection of Andrii Kamenshchyk (Lviv). The work highlights the typology, characteristic compositional features and
motifs of tile decoration. Thanks to the conducted art analysis, it was possible to single out the main motifs and
compositional means with which the artists decorated the stove tiles.

Key words: stove tiles, private collection, art deco style, art industry.
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Formulation of the problem. While researching expositions of Ukrainian art museums, the author of the article
encountered the problem of certain gaps in the history of domestic applied art. Some of his stylistic directions require a
greater presentation in the exhibition halls of museums in order to qualitatively highlight their artistic and historical
characteristics. And it is the works from private collections that play the role of the missing «puzzles» in the formation
of a holistic image of the decorative and fine arts of Ukraine. More and more often, Ukrainian collectors and collectors
of works of art open their collections to the public. They publicize them both at their own exhibitions, in cooperation
with museum funds, and on the pages of printed and electronic publications. In particular, thanks to the numerous
collection of the restorer, collector of kiln-fired ceramics and traditional Ukrainian potter from Lviv, Andrii
Kamenshchyk, it is possible to fill the existing gaps in the history of Ukrainian artistic ceramics.

The relevance of the scientific study of tiled products of the last century is due to the active rearrangement and
repair of the buildings of that time, hence the accelerated destruction of the surviving kilns in our days.

The results of the proposed study can be applied to further study the features of the Art Deco style in works of
decorative and applied art, available both in the expositions of museums of Ukraine and in private collections.

Key words: stove tiles, private collection, art deco style, art industry.
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